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ȼȼȿȾȿɇɂȿ 

 

Ʉɢɧɟɦɚɬɨɝɪɚɮ ɨɤɚɡɵɜɚɟɬ ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɨɟ ɜɥɢɹɧɢɟ ɧɚ ɠɢɡɧɶ 

ɫɨɜɪɟɦɟɧɧɨɝɨ ɱɟɥɨɜɟɤɚ, ɬɚɤ ɤɚɤ ɧɟɫɨɦɧɟɧɧɨ ɹɜɥɹɟɬɫɹ ɨɩɪɟɞɟɥёɧɧɨɣ 

ɤɨɦɦɭɧɢɤɚɬɢɜɧɨɣ ɫɢɫɬɟɦɨɣ. Ʉɢɧɨɮɢɥɶɦ, ɛɭɞɭɱɢ ɦɟɞɢɣɧɵɦ ɬɟɤɫɬɨɦ, 

ɫɩɨɫɨɛɟɧ ɜɵɩɨɥɧɹɬɶ ɫɭɝɝɟɫɬɢɜɧɭɸ ɮɭɧɤɰɢɸ ɢ ɮɨɪɦɢɪɨɜɚɬɶ ɨɩɪɟɞɟɥёɧɧɵɟ 

ɦɢɪɨɜɨɡɡɪɟɧɱɟɫɤɢɟ ɭɫɬɚɧɨɜɤɢ ɜ ɫɨɡɧɚɧɢɢ ɜɨɫɩɪɢɧɢɦɚɸɳɟɝɨ ɟɝɨ ɡɪɢɬɟɥɹ. 

Ⱦɚɧɧɚɹ ɦɚɝɢɫɬɟɪɫɤɚɹ ɞɢɫɫɟɪɬɚɰɢɹ ɜɵɩɨɥɧɟɧɚ ɜ ɪɭɫɥɟ ɞɢɫɤɭɪɫɢɜɧɵɯ 

ɢɫɫɥɟɞɨɜɚɧɢɣ ɢ ɩɨɫɜɹɳɟɧɚ ɢɡɭɱɟɧɢɸ ɫɨɡɞɚɧɢɹ ɩɨɞɬɟɤɫɬɚ ɜ ɚɦɟɪɢɤɚɧɫɤɨɦ 

ɤɢɧɨɞɢɫɤɭɪɫɟ: ɪɚɫɫɦɚɬɪɢɜɚɸɬɫɹ ɬɢɩɵ ɩɨɞɬɟɤɫɬɚ, ɚ ɬɚɤɠɟ ɫɩɨɫɨɛɵ ɫɨɡɞɚɧɢɹ 

ɩɨɞɬɟɤɫɬɚ ɜ ɚɦɟɪɢɤɚɧɫɤɨɦ ɯɭɞɨɠɟɫɬɜɟɧɧɨɦ ɤɢɧɨɮɢɥɶɦɟ. 

ȿɳё ɜ ɧɚɱɚɥɟ ɞɜɚɞɰɚɬɨɝɨ ɜɟɤɚ ɦɧɨɝɢɟ ɮɢɥɨɫɨɮɵ ɨɛɪɚɬɢɥɢɫɶ ɤ 

ɩɪɨɛɥɟɦɟ ɤɢɧɨ. Ɍɨɝɞɚ ɠɟ ɩɨɹɜɢɥɚɫɶ ɬɟɨɪɢɹ ɤɢɧɨ (film theory) – ɧɚɭɱɧɚɹ 

ɞɢɫɰɢɩɥɢɧɚ, ɧɚɩɪɚɜɥɟɧɧɚɹ ɧɚ ɩɨɧɢɦɚɧɢɟ ɫɭɳɧɨɫɬɧɨɣ ɨɫɧɨɜɵ ɤɢɧɨ, 

ɨɬɧɨɲɟɧɢɣ ɦɟɠɞɭ ɮɢɥɶɦɨɦ ɢ ɪɟɚɥɶɧɨɫɬɶɸ. ɍ ɢɫɬɨɤɨɜ ɡɚɪɨɠɞɟɧɢɹ ɞɚɧɧɨɣ 

ɧɚɭɱɧɨɣ ɨɛɥɚɫɬɢ ɫɬɨɹɬ ɮɪɚɧɰɭɡɫɤɢɟ ɮɢɥɨɫɨɮɵ Ⱥɧɪɢ Ȼɟɪɝɫɨɧ ɢ ɀɢɥɶ Ⱦɟɥёɡ 

[Braudy, Cohen, 2009]. 

ɋɨ ɜɪɟɦɟɧɟɦ ɤɢɧɨɮɢɥɶɦɵ ɫɬɚɥɢ ɩɪɟɞɦɟɬɨɦ ɧɚɭɱɧɨɝɨ ɢɧɬɟɪɟɫɚ ɦɧɨɝɢɯ 

ɝɭɦɚɧɢɬɚɪɧɵɯ ɧɚɩɪɚɜɥɟɧɢɣ. ɇɚ ɫɟɝɨɞɧɹɲɧɢɣ ɞɟɧɶ ɤɢɧɨɞɢɫɤɭɪɫ ɩɪɨɞɨɥɠɚɟɬ 

ɪɚɫɫɦɚɬɪɢɜɚɬɶɫɹ ɜ ɮɢɥɨɫɨɮɢɢ, ɚ ɬɚɤɠɟ ɲɢɪɨɤɨ ɢɫɫɥɟɞɭɟɬɫɹ ɜ ɪɹɞɭ ɬɚɤɢɯ 

ɨɛɥɚɫɬɟɣ, ɤɚɤ ɩɫɢɯɨɥɨɝɢɹ, ɫɨɰɢɨɥɨɝɢɹ, ɤɭɥɶɬɭɪɨɥɨɝɢɹ, ɩɨɥɢɬɨɥɨɝɢɹ, ɬɟɨɪɢɹ ɢ 

ɩɪɚɤɬɢɤɚ ɩɟɪɟɜɨɞɚ, ɫɟɦɢɨɬɢɤɚ ɢ ɞɪɭɝɢɟ. 

ɋɨɰɢɨɥɨɝɢ ɢɫɫɥɟɞɭɸɬ ɮɭɧɤɰɢɨɧɚɥɶɧɵɟ ɯɚɪɚɤɬɟɪɢɫɬɢɤɢ ɤɢɧɨɞɢɫɤɭɪɫɚ, 

ɧɚɩɪɢɦɟɪ, ɤɢɧɨɮɢɥɶɦ ɤɚɤ ɨɬɪɚɠɟɧɢɟ ɫɨɰɢɚɥɶɧɨɣ ɞɟɣɫɬɜɢɬɟɥɶɧɨɫɬɢ, ɚ ɬɚɤɠɟ 

ɤɚɤ ɫɪɟɞɫɬɜɨ ɜɨɡɞɟɣɫɬɜɢɹ ɧɚ ɦɚɫɫɨɜɭɸ ɚɭɞɢɬɨɪɢɸ ɢ, ɫɥɟɞɨɜɚɬɟɥɶɧɨ, 

ɪɚɫɩɪɨɫɬɪɚɧɟɧɢɹ ɬɟɯ ɢɥɢ ɢɧɵɯ ɢɞɟɨɥɨɝɢɣ [König, 1998], [Mai, Winter, 2006]. 

ɋɟɦɢɨɬɢɤɚ ɤɢɧɨ ɡɚɧɢɦɚɟɬɫɹ ɢɡɭɱɟɧɢɟɦ ɡɧɚɤɨɜ ɜ ɮɢɥɶɦɟ ɢ ɢɯ 

ɫɨɨɬɧɨɲɟɧɢɟɦ ɫ ɟɝɨ ɫɨɞɟɪɠɚɧɢɟɦ ɧɚ ɪɚɡɧɵɯ ɭɪɨɜɧɹɯ. Ɉɞɧɢ ɢɡ ɧɚɢɛɨɥɟɟ 

ɢɡɜɟɫɬɧɵɯ ɩɪɟɞɫɬɚɜɢɬɟɥɟɣ – ɍ. ɗɤɨ, Ʉ. Ɇɟɰ [Braudy, Cohen, 2009]. 

Ɋɨɫɫɢɣɫɤɢɟ ɫɟɦɢɨɬɢɤɢ ɪɚɫɫɦɚɬɪɢɜɚɸɬ ɤɢɧɨɮɢɥɶɦ ɤɚɤ ɫɟɦɢɨɬɢɱɟɫɤɢ 
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ɨɫɥɨɠɧёɧɧɵɣ ɬɟɤɫɬ, ɨɫɨɛɨɟ ɜɧɢɦɚɧɢɟ ɭɞɟɥɹɹ ɧɟɜɟɪɛɚɥɶɧɵɦ ɷɥɟɦɟɧɬɚɦ 

ɤɢɧɨɮɢɥɶɦɚ ɬɚɤɢɦ, ɤɚɤ ɫɜɟɬ, ɰɜɟɬ, ɡɜɭɤ [Ʌɨɬɦɚɧ, 1994, 1998], [ɐɢɜɶɹɧ, 1984]. 

ɋ ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɣ ɬɨɱɤɢ ɡɪɟɧɢɹ ɦɧɨɝɢɟ ɪɚɛɨɬɵ ɪɨɫɫɢɣɫɤɢɯ 

ɢɫɫɥɟɞɨɜɚɬɟɥɟɣ ɩɨɫɜɹɳɟɧɵ ɪɚɡɝɪɚɧɢɱɟɧɢɸ ɬɚɤɢɯ ɩɨɧɹɬɢɣ, ɤɚɤ «ɤɢɧɨɬɟɤɫɬ», 

«ɤɢɧɨɫɰɟɧɚɪɢɣ», «ɤɢɧɨɞɢɚɥɨɝ» ɢ «ɤɢɧɨɞɢɫɤɭɪɫ» [Ʉɨɥɨɞɢɧɚ, 2013], [ɋɚɦɤɨɜɚ, 

2011], ɩɪɨɛɥɟɦɟ ɩɟɪɟɜɨɞɚ ɤɢɧɨɮɢɥɶɦɨɜ [ɇɚɡɦɭɬɞɢɧɨɜɚ, 2007, 2008], 

ɫɨɡɞɚɧɢɸ ɤɥɚɫɫɢɮɢɤɚɰɢɢ ɤɢɧɨɞɢɫɤɭɪɫɨɜ [Ʌɚɜɪɢɟɧɤɨ, 2012], 

ɥɢɧɝɜɨɤɭɥɶɬɭɪɧɨɣ ɫɩɟɰɢɮɢɤɟ ɤɢɧɨɬɟɤɫɬɨɜ [ɋɥɵɲɤɢɧ, ȿɮɪɟɦɨɜɚ, 2004] ɢ 

ɞɪɭɝɢɦ ɜɨɩɪɨɫɚɦ [Ɂɚɪɟɰɤɚɹ, 2008, 2012], [ɂɜɚɧɨɜɚ, 2001, 2006]. 

Ɉɞɧɨɣ ɢɡ ɩɪɨɛɥɟɦ, ɤɨɬɨɪɵɟ ɦɨɝɭɬ ɪɚɫɫɦɚɬɪɢɜɚɬɶɫɹ ɜ ɢɫɫɥɟɞɨɜɚɧɢɹɯ, 

ɩɨɫɜɹɳёɧɧɵɯ ɤɢɧɨɞɢɫɤɭɪɫɭ, ɹɜɥɹɟɬɫɹ ɩɨɞɬɟɤɫɬ – ɱɚɫɬɶ ɫɦɵɫɥɨɜɨɣ ɫɬɪɭɤɬɭɪɵ 

ɤɢɧɨɞɢɫɤɭɪɫɚ. Ɍɟɪɦɢɧ «ɩɨɞɬɟɤɫɬ» ɚɤɬɢɜɧɨ ɷɤɫɩɥɭɚɬɢɪɭɟɬɫɹ ɫɨɜɪɟɦɟɧɧɵɦɢ 

ɥɢɧɝɜɢɫɬɚɦɢ, ɨɞɧɚɤɨ, ɤɚɤ ɩɪɚɜɢɥɨ, ɜ ɢɫɫɥɟɞɨɜɚɧɢɹɯ ɥɢɬɟɪɚɬɭɪɨɜɟɞɱɟɫɤɨɝɨ 

ɯɚɪɚɤɬɟɪɚ. ȼ ɪɚɦɤɚɯ ɤɢɧɨɞɢɫɤɭɪɫɚ ɢɡɭɱɟɧɢɟ ɩɨɞɬɟɤɫɬɚ ɹɜɥɹɟɬɫɹ 

ɨɬɧɨɫɢɬɟɥɶɧɨ ɦɚɥɨɢɡɭɱɟɧɧɨɣ ɨɛɥɚɫɬɶɸ. ȼ ɫɜɹɡɢ ɫ ɷɬɢɦ ɩɪɟɞɩɪɢɧɹɬɨ 

ɧɚɫɬɨɹɳɟɟ ɢɫɫɥɟɞɨɜɚɧɢɟ. 

ɋɬɨɢɬ ɨɬɦɟɬɢɬɶ, ɱɬɨ ɞɚɧɧɚɹ ɪɚɛɨɬɚ ɧɨɫɢɬ ɢɧɬɟɝɪɚɬɢɜɧɵɣ ɯɚɪɚɤɬɟɪ, ɬɚɤ 

ɤɚɤ ɢɡɭɱɟɧɢɟ ɤɢɧɨɞɢɫɤɭɪɫɚ ɩɪɟɞɩɨɥɚɝɚɟɬ ɨɛɴɟɞɢɧɟɧɢɟ ɬɚɤɢɯ ɞɜɭɯ 

ɝɭɦɚɧɢɬɚɪɧɵɯ ɧɚɩɪɚɜɥɟɧɢɣ, ɤɚɤ ɤɢɧɨɜɟɞɟɧɢɟ ɢ ɥɢɧɝɜɢɫɬɢɤɚ. 

ɂɫɫɥɟɞɨɜɚɧɢɟ ɩɪɨɜɨɞɢɬɫɹ ɧɚ ɦɚɬɟɪɢɚɥɟ ɚɦɟɪɢɤɚɧɫɤɨɝɨ ɤɢɧɨɮɢɥɶɦɚ, 

ɬɚɤ ɤɚɤ ɚɧɝɥɨɹɡɵɱɧɨɟ ɤɢɧɨ ɢɝɪɚɟɬ ɜɟɞɭɳɭɸ ɪɨɥɶ ɜ ɦɢɪɨɜɨɦ ɤɢɧɟɦɚɬɨɝɪɚɮɟ ɢ, 

ɬɚɤɢɦ ɨɛɪɚɡɨɦ, ɨɤɚɡɵɜɚɟɬ ɨɝɪɨɦɧɨɟ ɜɥɢɹɧɢɟ ɧɚ ɤɢɧɨɩɪɨɰɟɫɫ ɜ ɰɟɥɨɦ – ɧɚ ɷɬɨ 

ɭɤɚɡɵɜɚɟɬ ɬɨɬ ɮɚɤɬ, ɱɬɨ ɩɨɞɚɜɥɹɸɳɟɟ ɛɨɥɶɲɢɧɫɬɜɨ ɮɢɥɶɦɨɜ ɜ ɧɚɫɬɨɹɳɟɟ 

ɜɪɟɦɹ ɫɧɢɦɚɟɬɫɹ ɧɚ ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ, ɚ ɬɚɤɠɟ ɚɧɝɥɨɹɡɵɱɧɨɟ ɤɢɧɨ ɫɥɭɠɢɬ 

ɩɪɢɦɟɪɨɦ ɞɥɹ ɫɨɡɞɚɧɢɹ ɮɢɥɶɦɨɜ, ɫɧɢɦɚɸɳɢɯɫɹ ɧɚ ɞɪɭɝɢɯ ɹɡɵɤɚɯ. 

Ʉ ɨɞɧɢɦ ɢɡ ɜɟɞɭɳɢɯ ɢɫɫɥɟɞɨɜɚɧɢɣ ɜ ɨɛɥɚɫɬɢ ɚɧɝɥɨɹɡɵɱɧɨɝɨ ɤɢɧɨ 

ɦɨɠɧɨ ɨɬɧɟɫɬɢ ɬɪɭɞɵ ɋ. Ʉɨɡɥɨɮɮ (2000), Ʉ. Ⱦɷɧɫɢɝɟɪ ɢ Ⱦ. Ɋɚɲ (2007), 

Ⱦ. Ȼɨɪɞɭɷɥɥ (1989, 2006), ɱɶɢ ɪɚɛɨɬɵ, ɧɚɪɹɞɭ ɫ ɪɚɛɨɬɚɦɢ ɘ.Ɇ. Ʌɨɬɦɚɧɚ 

(1994, 1998) ɜ ɪɚɦɤɚɯ ɟɝɨ ɫɟɦɢɨɬɢɱɟɫɤɨɝɨ ɩɨɞɯɨɞɚ ɤ ɩɪɨɛɥɟɦɟ ɤɢɧɨ, 

Ƚ.Ƚ. ɋɥɵɲɤɢɧɚ, Ɇ.Ⱥ. ȿɮɪɟɦɨɜɨɣ (2004) ɢ Ⱥ.ɇ. Ɂɚɪɟɰɤɨɣ (2008, 2012), 
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ɩɨɫɥɭɠɢɥɢ ɨɫɧɨɜɧɨɣ ɬɟɨɪɟɬɢɤɨ-ɦɟɬɨɞɨɥɨɝɢɱɟɫɤɨɣ ɛɚɡɨɣ ɢɫɫɥɟɞɨɜɚɧɢɹ. 

Ʉɪɨɦɟ ɬɨɝɨ, ɧɚɲɟ ɢɫɫɥɟɞɨɜɚɧɢɟ ɨɩɢɪɚɟɬɫɹ ɧɚ ɬɪɭɞɵ ɇ.ɋ. Ɉɥɢɡɶɤɨ (2008), 

ȼ.Ⱦ. ɒɟɜɱɟɧɤɨ (2005), Ʌ.ȼ. ɐɵɛɢɧɨɣ Ʌ.ȼ. (2006), ɋ. Ʉɨɥɫɬɪɭɩ (1996), 

Ȼ. Ȼɪɚɭɧ (2011) ɢ Ɋ.Ɇ. ɉɪɟɧɞɟɪɝɚɫɬ (1997), ɜ ɤɨɬɨɪɵɯ ɪɚɫɫɦɚɬɪɢɜɚɸɬɫɹ 

ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɟ ɢ ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɢɟ ɤɨɦɩɨɧɟɧɬɵ ɤɢɧɨɞɢɫɤɭɪɫɚ, 

ȼ.ȼ. Ʉɨɪɲɭɧɨɜɚ (2014) ɢ Ɉ.Ⱥ. Ɍɸɥɹɤɨɜɨɣ (1990, 1993), ɢɫɫɥɟɞɭɸɳɢɯ 

ɤɨɦɩɨɡɢɰɢɨɧɧɵɟ ɩɪɢёɦɵ ɜ ɤɢɧɨɞɢɫɤɭɪɫɟ, ɚ ɬɚɤɠɟ ɪɚɛɨɬɵ ɇ.ɂ. ɍɫɚɱёɜɨɣ 

(1982), Ɍ.ɂ. ɋɢɥɶɦɚɧ (1969), Ʌ.ɘ. ɑɭɧɟɜɨɣ (2006) ɢ ɂ.Ɋ. Ƚɚɥɶɩɟɪɢɧɚ (2006), 

ɡɚɧɢɦɚɸɳɢɯɫɹ ɩɪɨɛɥɟɦɨɣ ɢɡɭɱɟɧɢɹ ɩɨɞɬɟɤɫɬɚ. 

ɐɟɥɶɸ ɞɚɧɧɨɣ ɦɚɝɢɫɬɟɪɫɤɨɣ ɞɢɫɫɟɪɬɚɰɢɢ ɹɜɥɹɟɬɫɹ ɢɡɭɱɟɧɢɟ ɫɨɡɞɚɧɢɹ 

ɩɨɞɬɟɤɫɬɚ ɜ ɫɨɜɪɟɦɟɧɧɨɦ ɚɦɟɪɢɤɚɧɫɤɨɦ ɤɢɧɨɞɢɫɤɭɪɫɟ, ɱɬɨ ɩɨɡɜɨɥɢɬ ɜɵɹɜɢɬɶ 

ɤɨɦɩɨɧɟɧɬɵ ɤɢɧɨɮɢɥɶɦɚ, ɤɨɬɨɪɵɟ ɞɟɥɚɸɬ ɜɨɡɦɨɠɧɵɦ ɩɪɚɜɢɥɶɧɨɟ 

ɞɟɤɨɞɢɪɨɜɚɧɢɟ ɡɚɥɨɠɟɧɧɨɝɨ ɜ ɧёɦ ɫɦɵɫɥɚ. 

Ⱦɥɹ ɞɨɫɬɢɠɟɧɢɹ ɩɨɫɬɚɜɥɟɧɧɨɣ ɰɟɥɢ ɩɪɟɞɩɨɥɚɝɚɟɬɫɹ ɪɟɲɟɧɢɟ 

ɫɥɟɞɭɸɳɢɯ ɡɚɞɚɱ: 

1. ɉɪɨɜɟɫɬɢ ɪɚɡɝɪɚɧɢɱɟɧɢɟ ɩɨɧɹɬɢɹ ɤɢɧɨɞɢɫɤɭɪɫɚ ɫɨ ɫɦɟɠɧɵɦɢ 

ɬɟɪɦɢɧɚɦɢ. 

2. Ɋɚɫɫɦɨɬɪɟɬɶ ɤɢɧɨɞɢɫɤɭɪɫ ɤɚɤ ɨɫɨɛɵɣ ɜɢɞ ɞɢɫɤɭɪɫɚ. 

3. Ɉɩɪɟɞɟɥɢɬɶ ɫɨɞɟɪɠɚɧɢɟ ɩɨɧɹɬɢɹ «ɩɨɞɬɟɤɫɬ» ɢ ɟɝɨ ɫɭɳɧɨɫɬɧɵɟ 

ɯɚɪɚɤɬɟɪɢɫɬɢɤɢ. 

4. ȼɵɹɜɢɬɶ ɫɪɟɞɫɬɜɚ ɫɨɡɞɚɧɢɹ ɩɨɞɬɟɤɫɬɚ ɜ ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ 

ɩɪɨɢɡɜɟɞɟɧɢɹɯ, ɝɥɚɜɧɵɦ ɨɛɪɚɡɨɦ ɜ ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ ɮɢɥɶɦɚɯ. 

5. ɉɪɨɜɟɫɬɢ ɚɧɚɥɢɡ ɤɢɧɨɮɢɥɶɦɚ «Blue Jasmine» ɧɚ 

ɤɨɦɩɨɡɢɰɢɨɧɧɨɦ, ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɦ ɢ ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɨɦ ɭɪɨɜɧɹɯ. 

6. ɉɪɨɜɟɫɬɢ ɚɧɚɥɢɡ ɧɚɡɜɚɧɢɹ (ɫɢɥɶɧɨɣ ɩɨɡɢɰɢɢ ɞɢɫɤɭɪɫɚ) ɞɥɹ 

ɜɵɹɜɥɟɧɢɹ ɢ ɨɩɢɫɚɧɢɹ ɩɨɞɬɟɤɫɬɚ ɜ ɪɚɫɫɦɚɬɪɢɜɚɟɦɨɦ ɤɢɧɨɞɢɫɤɭɪɫɟ. 

7. ȼɵɹɜɢɬɶ ɢ ɨɩɢɫɚɬɶ ɫɪɟɞɫɬɜɚ ɫɨɡɞɚɧɢɹ ɩɨɞɬɟɤɫɬɚ ɜ ɚɧɚɥɢɡɢɪɭɟɦɨɦ 

ɤɢɧɨɞɢɫɤɭɪɫɟ. 

Ɉɛɴɟɤɬɨɦ ɢɫɫɥɟɞɨɜɚɧɢɹ ɹɜɥɹɟɬɫɹ ɤɢɧɨɞɢɫɤɭɪɫ ɤɚɤ ɦɧɨɝɨɦɟɪɧɨɟ 

ɹɜɥɟɧɢɟ, ɫɨɟɞɢɧɹɸɳɟɟ ɜ ɫɟɛɟ ɜɟɪɛɚɥɶɧɵɟ ɢ ɧɟɜɟɪɛɚɥɶɧɵɟ ɤɨɦɩɨɧɟɧɬɵ.  
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ȼ ɤɚɱɟɫɬɜɟ ɩɪɟɞɦɟɬɚ ɢɡɭɱɟɧɢɹ ɜɵɫɬɭɩɚɟɬ ɩɨɞɬɟɤɫɬ ɤɚɤ ɷɥɟɦɟɧɬ 

ɫɦɵɫɥɨɨɛɪɚɡɨɜɚɧɢɹ ɜ ɤɢɧɨɞɢɫɤɭɪɫɟ ɢ ɫɪɟɞɫɬɜɚ ɟɝɨ ɫɨɡɞɚɧɢɹ ɜ ɤɢɧɨɮɢɥɶɦɟ 

«Blue Jasmine». 

Ⱥɤɬɭɚɥɶɧɨɫɬɶ ɞɚɧɧɨɝɨ ɢɫɫɥɟɞɨɜɚɧɢɹ ɨɛɭɫɥɨɜɥɢɜɚɟɬɫɹ ɜɚɠɧɨɫɬɶɸ 

ɢɡɭɱɟɧɢɹ ɤɢɧɨɞɢɫɤɭɪɫɚ, ɱɬɨ ɫɜɹɡɚɧɨ ɫ ɜɨɡɪɚɫɬɚɸɳɟɣ ɩɨɩɭɥɹɪɧɨɫɬɶɸ 

ɤɢɧɟɦɚɬɨɝɪɚɮɚ (ɨɫɨɛɟɧɧɨ ɚɧɝɥɨɹɡɵɱɧɨɝɨ), ɚ ɬɚɤɠɟ ɟɝɨ ɜɥɢɹɧɢɟɦ ɧɚ 

ɫɩɟɰɢɮɢɤɭ ɜɨɫɩɪɢɹɬɢɹ ɦɢɪɚ ɫɨɜɪɟɦɟɧɧɵɦ ɡɪɢɬɟɥɟɦ. Ʉɪɨɦɟ ɬɨɝɨ, ɨɛɪɚɳɟɧɢɟ 

ɤ ɩɨɞɬɟɤɫɬɭ ɜ ɤɢɧɨɞɢɫɤɭɪɫɟ ɩɪɟɞɫɬɚɜɥɹɟɬ ɨɩɪɟɞɟɥёɧɧɵɣ ɧɚɭɱɧɵɣ ɢɧɬɟɪɟɫ ɜ 

ɫɜɹɡɢ ɫ ɧɟɞɨɫɬɚɬɨɱɧɨɣ ɬɟɨɪɟɬɢɱɟɫɤɨɣ ɢɡɭɱɟɧɧɨɫɬɶɸ ɩɨɞɬɟɤɫɬɚ ɤɚɤ 

ɧɟɨɬɴɟɦɥɟɦɨɣ ɫɨɫɬɚɜɥɹɸɳɟɣ ɤɢɧɨɞɢɫɤɭɪɫɚ. 

Ɉɫɧɨɜɧɵɦ ɦɟɬɨɞɨɦ ɢɡɭɱɟɧɢɹ ɩɨɫɥɭɠɢɥ ɞɢɫɤɭɪɫɢɜɧɵɣ ɚɧɚɥɢɡ ɜ 

ɫɨɜɨɤɭɩɧɨɫɬɢ ɫ ɷɥɟɦɟɧɬɚɦɢ ɢɧɬɟɪɩɪɟɬɚɬɢɜɧɨɝɨ ɢ ɤɨɧɬɟɤɫɬɨɥɨɝɢɱɟɫɤɨɝɨ 

ɦɟɬɨɞɨɜ. ɂɫɫɥɟɞɨɜɚɧɢɟ ɩɪɟɞɩɨɥɚɝɚɟɬ ɤɨɦɩɥɟɤɫɧɵɣ ɚɧɚɥɢɡ ɤɢɧɨɮɢɥɶɦɚ ɧɚ 

ɧɟɫɤɨɥɶɤɢɯ ɭɪɨɜɧɹɯ: ɚɧɚɥɢɡ ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɯ (ɝɪɚɦɦɚɬɢɱɟɫɤɢɟ, 

ɫɬɢɥɢɫɬɢɱɟɫɤɢɟ ɢ ɞɪɭɝɢɟ ɫɪɟɞɫɬɜɚ) ɢ ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɢɯ ɤɨɦɩɨɧɟɧɬɨɜ 

(ɦɭɡɵɤɚɥɶɧɨɟ ɫɨɩɪɨɜɨɠɞɟɧɢɟ, ɜɢɡɭɚɥɶɧɵɣ ɪɹɞ, ɨɛɪɚɡɵ ɢ ɞɜɢɠɟɧɢɹ 

ɩɟɪɫɨɧɚɠɟɣ, ɩɟɣɡɚɠɢ ɢ ɪɟɤɜɢɡɢɬɵ), ɪɚɫɫɦɨɬɪɟɧɢɟ ɤɨɦɩɨɡɢɰɢɨɧɧɵɯ 

ɦɚɪɤɟɪɨɜ, ɚ ɬɚɤɠɟ ɨɛɪɚɳɟɧɢɟ ɤ ɧɚɡɜɚɧɢɸ ɤɚɤ ɫɢɥɶɧɨɣ ɩɨɡɢɰɢɢ ɤɢɧɨɞɢɫɤɭɪɫɚ. 

Ɇɚɬɟɪɢɚɥ ɢɫɫɥɟɞɨɜɚɧɢɹ – ɩɨɥɧɨɦɟɬɪɚɠɧɚɹ ɯɭɞɨɠɟɫɬɜɟɧɧɚɹ ɤɚɪɬɢɧɚ 

ɠɚɧɪɚ «ɠɟɧɫɤɢɣ ɮɢɥɶɦ» 2013 ɝɨɞɚ ɚɦɟɪɢɤɚɧɫɤɨɝɨ ɪɟɠɢɫɫёɪɚ ȼɭɞɢ Ⱥɥɥɟɧɚ 

«Blue Jasmine» ɜ ɟɞɢɧɫɬɜɟ ɜɫɟɯ ɤɨɦɩɨɧɟɧɬɨɜ, ɜɟɪɛɚɥɶɧɵɯ ɢ ɧɟɜɟɪɛɚɥɶɧɵɯ, ɚ 

ɬɚɤɠɟ ɟɝɨ ɫɰɟɧɚɪɢɣ. Ɋɟɠɢɫɫёɪɨɦ ɢ ɫɰɟɧɚɪɢɫɬɨɦ ɤɢɧɨɮɢɥɶɦɚ ɜɵɫɬɭɩɢɥ ɫɚɦ 

ȼɭɞɢ Ⱥɥɥɟɧ. 

ɇɚɭɱɧɚɹ ɧɨɜɢɡɧɚ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɬɨɦ, ɱɬɨ ɜ ɪɚɛɨɬɟ ɞɚёɬɫɹ ɨɩɪɟɞɟɥɟɧɢɟ 

ɩɨɞɬɟɤɫɬɚ ɜ ɤɢɧɨɞɢɫɤɭɪɫɟ, ɤɨɬɨɪɵɣ ɫ ɬɟɨɪɟɬɢɱɟɫɤɨɣ ɬɨɱɤɢ ɡɪɟɧɢɹ ɨɫɬɚёɬɫɹ 

ɦɚɥɨɢɡɭɱɟɧɧɵɦ, ɚ ɬɚɤɠɟ ɩɪɟɞɩɪɢɧɢɦɚɟɬɫɹ ɩɨɩɵɬɤɚ ɤɥɚɫɫɢɮɢɰɢɪɨɜɚɬɶ 

ɫɪɟɞɫɬɜɚ ɫɨɡɞɚɧɢɹ ɩɨɞɬɟɤɫɬɚ ɜ ɤɢɧɨɞɢɫɤɭɪɫɟ. 

Ⱦɚɧɧɚɹ ɦɚɝɢɫɬɟɪɫɤɚɹ ɪɚɛɨɬɚ ɢɦɟɟɬ ɫɥɟɞɭɸɳɭɸ ɬɟɨɪɟɬɢɱɟɫɤɭɸ 

ɡɧɚɱɢɦɨɫɬɶ: ɜ ɧɟɣ ɞɚɧɨ ɫɢɫɬɟɦɧɨɟ ɨɩɢɫɚɧɢɟ ɤɢɧɨɞɢɫɤɭɪɫɚ, ɚ ɬɚɤɠɟ 

ɩɨɞɬɟɤɫɬɚ ɤɚɤ ɟɝɨ ɷɥɟɦɟɧɬɚ, ɱɬɨ ɩɨɡɜɨɥɹɟɬ ɢɫɩɨɥɶɡɨɜɚɬɶ ɪɚɫɫɦɚɬɪɢɜɚɟɦɵɟ 
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ɬɟɨɪɟɬɢɱɟɫɤɢɟ ɩɨɥɨɠɟɧɢɹ ɜ ɪɚɦɤɚɯ ɤɭɪɫɚ ɩɨ ɬɟɨɪɢɢ ɞɢɫɤɭɪɫɚ ɞɥɹ ɨɩɢɫɚɧɢɹ 

ɤɢɧɨɞɢɫɤɭɪɫɚ ɤɚɤ ɚɤɬɭɚɥɶɧɨɣ ɨɛɥɚɫɬɢ ɢɡɭɱɟɧɢɹ ɜ ɫɨɜɪɟɦɟɧɧɨɣ ɥɢɧɝɜɢɫɬɢɤɟ. 

ɉɪɚɤɬɢɱɟɫɤɚɹ ɡɧɚɱɢɦɨɫɬɶ ɫɨɫɬɨɢɬ ɜ ɬɨɦ, ɱɬɨ ɩɨɥɭɱɟɧɧɵɟ ɪɟɡɭɥɶɬɚɬɵ 

ɢɫɫɥɟɞɨɜɚɧɢɹ ɦɨɝɭɬ ɛɵɬɶ ɢɫɩɨɥɶɡɨɜɚɧɵ ɜ ɤɚɱɟɫɬɜɟ ɩɪɢɦɟɪɚ ɩɪɨɜɟɞɟɧɢɹ 

ɞɢɫɤɭɪɫɢɜɧɨɝɨ ɚɧɚɥɢɡɚ ɧɚ ɦɚɬɟɪɢɚɥɟ ɤɢɧɨɮɢɥɶɦɚ. Ʉɪɨɦɟ ɬɨɝɨ, ɪɟɡɭɥɶɬɚɬɵ 

ɢɫɫɥɟɞɨɜɚɧɢɹ ɦɨɝɭɬ ɛɵɬɶ ɩɨɥɟɡɧɵɦɢ ɜ ɯɨɞɟ ɩɪɚɤɬɢɤɭɦɚ ɩɨ ɩɟɪɟɜɨɞɭ 

ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɬɟɤɫɬɚ ɢɥɢ ɞɥɹ ɫɩɟɰɤɭɪɫɚ ɩɨ ɤɢɧɨɚɧɚɥɢɡɭ. 

ȼ ɧɚɫɬɨɹɳɟɣ ɪɚɛɨɬɟ ɜɵɞɜɢɝɚɸɬɫɹ ɫɥɟɞɭɸɳɢɟ ɝɢɩɨɬɟɡɵ:  

1. ɉɨɞɬɟɤɫɬ ɹɜɥɹɟɬɫɹ ɨɛɹɡɚɬɟɥɶɧɵɦ ɤɨɦɩɨɧɟɧɬɨɦ ɤɢɧɨɞɢɫɤɭɪɫɚ, 

ɤɨɬɨɪɵɣ ɫɨɡɞɚёɬɫɹ ɜ ɤɢɧɨɮɢɥɶɦɟ ɩɨɫɪɟɞɫɬɜɨɦ ɨɩɪɟɞɟɥёɧɧɵɯ 

ɚ) ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɯ, ɛ) ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɢɯ ɢ ɜ) ɤɨɦɩɨɡɢɰɢɨɧɧɵɯ ɫɪɟɞɫɬɜ. 

2. ȼ ɤɢɧɨɞɢɫɤɭɪɫɟ ɥɢɧɝɜɢɫɬɢɱɟɫɤɚɹ ɢ ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɚɹ 

ɫɨɫɬɚɜɥɹɸɳɢɟ ɞɨɩɨɥɧɹɸɬ ɞɪɭɝ ɞɪɭɝɚ, ɬɟɦ ɫɚɦɵɦ ɨɛɟɫɩɟɱɢɜɚɹ ɫɨɡɞɚɧɢɟ 

ɨɛɳɟɝɨ ɩɨɞɬɟɤɫɬɚ. 

Ⱥɩɪɨɛɚɰɢɹ ɪɚɛɨɬɵ. Ɇɚɬɟɪɢɚɥɵ ɢ ɪɟɡɭɥɶɬɚɬɵ ɢɫɫɥɟɞɨɜɚɧɢɹ 

ɨɛɫɭɠɞɚɥɢɫɶ ɧɚ ɧɚɭɱɧɨ-ɢɫɫɥɟɞɨɜɚɬɟɥɶɫɤɢɯ ɫɟɦɢɧɚɪɚɯ ɜ ɂɧɫɬɢɬɭɬɟ 

ɮɢɥɨɥɨɝɢɢ ɢ ɹɡɵɤɨɜɨɣ ɤɨɦɦɭɧɢɤɚɰɢɢ ɋɎɍ. Ɉɬɞɟɥɶɧɵɟ ɩɨɥɨɠɟɧɢɹ 

ɦɚɝɢɫɬɟɪɫɤɨɣ ɞɢɫɫɟɪɬɚɰɢɢ ɩɪɟɞɫɬɚɜɥɹɥɢɫɶ ɜ ɜɢɞɟ ɞɨɤɥɚɞɚ ɧɚ ɤɨɧɮɟɪɟɧɰɢɹɯ 

ɋɎɍ «ɉɊɈɋɉȿɄɌ ɋȼɈȻɈȾɇɕɃ – 2016» (Ʉɪɚɫɧɨɹɪɫɤ, 15-25 ɚɩɪɟɥɹ 2016 

ɝɨɞɚ) ɢ «əɡɵɤ, ɞɢɫɤɭɪɫ, (ɢɧɬɟɪ)ɤɭɥɶɬɭɪɚ ɜ ɤɨɦɦɭɧɢɤɚɬɢɜɧɨɦ ɩɪɨɫɬɪɚɧɫɬɜɟ 

ɱɟɥɨɜɟɤɚ» (Ʉɪɚɫɧɨɹɪɫɤ, 25 ɚɩɪɟɥɹ 2017 ɝɨɞɚ), ɚ ɬɚɤɠɟ ɨɬɪɚɠɟɧɵ ɜ 

ɩɭɛɥɢɤɚɰɢɹɯ ɜ ɢɡɞɚɧɢɢ ɦɚɬɟɪɢɚɥɨɜ III Ɇɟɠɞɭɧɚɪɨɞɧɨɝɨ ɡɚɨɱɧɨɝɨ ɤɨɧɤɭɪɫɚ 

ɧɚɭɱɧɨ-ɢɫɫɥɟɞɨɜɚɬɟɥɶɫɤɢɯ ɪɚɛɨɬ «ɉȿɊɋɉȿɄɌɂȼɕ ɇȺɍɄɂ – 2016» (Ʉɚɡɚɧɶ, 

29 ɚɩɪɟɥɹ 2016 ɝɨɞɚ), ɜ ɷɥɟɤɬɪɨɧɧɨɦ ɫɛɨɪɧɢɤɟ ɫɬɚɬɟɣ ɦɟɠɞɭɧɚɪɨɞɧɨɣ 

ɤɨɧɮɟɪɟɧɰɢɢ ɫɬɭɞɟɧɬɨɜ, ɚɫɩɢɪɚɧɬɨɜ ɢ ɦɨɥɨɞɵɯ ɭɱёɧɵɯ «ɉɊɈɋɉȿɄɌ 

ɋȼɈȻɈȾɇɕɃ – 2016» ɢ ɜ ɧɚɭɱɧɨɦ ɠɭɪɧɚɥɟ ɂɎɢəɄ ɋɎɍ «Siberia_Lingua». 

ɉɨ ɬɟɦɟ ɞɢɫɫɟɪɬɚɰɢɨɧɧɨɝɨ ɢɫɫɥɟɞɨɜɚɧɢɹ ɨɩɭɛɥɢɤɨɜɚɧɵ ɬɪɢ ɫɬɚɬɶɢ, ɜ ɬɨɦ 

ɱɢɫɥɟ ɞɜɟ – ɜ ɢɡɞɚɧɢɹɯ, ɢɧɞɟɤɫɢɪɭɟɦɵɯ Ɋɂɇɐ. 

ɋɬɪɭɤɬɭɪɚ ɪɚɛɨɬɵ ɨɩɪɟɞɟɥɹɟɬɫɹ ɩɨɫɬɚɜɥɟɧɧɵɦɢ ɰɟɥɹɦɢ ɢ ɡɚɞɚɱɚɦɢ, ɚ 

ɬɚɤɠɟ ɫɩɟɰɢɮɢɤɨɣ ɦɚɬɟɪɢɚɥɚ. Ɇɚɝɢɫɬɟɪɫɤɚɹ ɞɢɫɫɟɪɬɚɰɢɹ ɨɛɳɢɦ ɨɛɴёɦɨɦ ɜ 
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99 ɫɬɪɚɧɢɰ ɫɨɫɬɨɢɬ ɢɡ ɜɜɟɞɟɧɢɹ, ɞɜɭɯ ɝɥɚɜ, ɡɚɤɥɸɱɟɧɢɹ, ɫɩɢɫɤɚ 

ɢɫɩɨɥɶɡɨɜɚɧɧɵɯ ɢɫɬɨɱɧɢɤɨɜ, ɜɤɥɸɱɚɸɳɟɝɨ 85 ɧɚɢɦɟɧɨɜɚɧɢɣ, ɜ ɬɨɦ ɱɢɫɥɟ 32 

ɧɚ ɢɧɨɫɬɪɚɧɧɵɯ ɹɡɵɤɚɯ. 

ȼɨ ɜɜɟɞɟɧɢɢ ɨɛɨɫɧɨɜɵɜɚɟɬɫɹ ɜɵɛɨɪ ɬɟɦɵ ɢɫɫɥɟɞɨɜɚɧɢɹ, ɟё 

ɚɤɬɭɚɥɶɧɨɫɬɶ, ɯɚɪɚɤɬɟɪɢɡɭɟɬɫɹ ɫɨɫɬɨɹɧɢɟ ɢɡɭɱɟɧɧɨɫɬɢ ɜɨɩɪɨɫɚ, ɭɤɚɡɵɜɚɸɬɫɹ 

ɨɛɴɟɤɬ ɢ ɩɪɟɞɦɟɬ ɢɫɫɥɟɞɨɜɚɧɢɹ, ɨɩɪɟɞɟɥɹɸɬɫɹ ɰɟɥɶ ɢ ɡɚɞɚɱɢ ɪɚɛɨɬɵ, ɟё 

ɨɛɳɚɹ ɦɟɬɨɞɢɤɚ, ɧɚɭɱɧɚɹ ɧɨɜɢɡɧɚ, ɬɟɨɪɟɬɢɱɟɫɤɚɹ ɢ ɩɪɚɤɬɢɱɟɫɤɚɹ ɡɧɚɱɢɦɨɫɬɶ, 

ɧɚɡɵɜɚɸɬɫɹ ɢɫɬɨɱɧɢɤɢ ɮɚɤɬɢɱɟɫɤɨɝɨ ɦɚɬɟɪɢɚɥɚ, ɩɪɢɜɨɞɹɬɫɹ ɞɚɧɧɵɟ ɨɛ 

ɚɩɪɨɛɚɰɢɢ ɪɚɛɨɬɵ ɢ ɟё ɫɬɪɭɤɬɭɪɟ, ɜɵɞɜɢɝɚɸɬɫɹ ɝɢɩɨɬɟɡɵ, ɜɵɧɨɫɢɦɵɟ ɧɚ 

ɡɚɳɢɬɭ. 

ȼ ɩɟɪɜɨɣ ɝɥɚɜɟ «Ɍɟɨɪɟɬɢɱɟɫɤɢɟ ɩɪɟɞɩɨɫɵɥɤɢ ɢɡɭɱɟɧɢɹ ɩɪɨɛɥɟɦɵ 

ɩɨɞɬɟɤɫɬɚ ɜ ɤɢɧɨɞɢɫɤɭɪɫɟ» ɢɡɥɚɝɚɸɬɫɹ ɬɟɨɪɟɬɢɱɟɫɤɢɟ ɩɨɥɨɠɟɧɢɹ ɢɡɭɱɟɧɢɹ 

ɤɢɧɨɞɢɫɤɭɪɫɚ: ɤɢɧɨɞɢɫɤɭɪɫ ɪɚɫɫɦɚɬɪɢɜɚɟɬɫɹ ɤɚɤ ɨɫɨɛɵɣ ɬɢɩ ɞɢɫɤɭɪɫɚ, 

ɪɚɡɝɪɚɧɢɱɢɜɚɸɬɫɹ ɫɦɟɠɧɵɟ ɫ ɧɢɦ ɩɨɧɹɬɢɹ, ɢɫɫɥɟɞɭɸɬɫɹ ɨɫɨɛɟɧɧɨɫɬɢ 

ɤɢɧɨɞɢɫɤɭɪɫɚ ɢ ɟɝɨ ɜɨɡɦɨɠɧɵɟ ɤɥɚɫɫɢɮɢɤɚɰɢɢ, ɜɵɞɟɥɹɸɬɫɹ ɟɝɨ ɜɟɪɛɚɥɶɧɵɟ 

ɢ ɧɟɜɟɪɛɚɥɶɧɵɟ ɤɨɦɩɨɧɟɧɬɵ. Ⱦɚɥɟɟ ɩɪɟɞɫɬɚɜɥɹɸɬɫɹ ɪɚɡɥɢɱɧɵɟ ɬɨɱɤɢ ɡɪɟɧɢɹ 

ɫɩɟɰɢɚɥɢɫɬɨɜ ɧɚ ɩɪɨɛɥɟɦɚɬɢɤɭ ɩɨɞɬɟɤɫɬɚ ɜ ɯɭɞɨɠɟɫɬɜɟɧɧɨɦ ɩɪɨɢɡɜɟɞɟɧɢɢ, 

ɩɨɞɬɟɤɫɬ ɪɚɫɫɦɚɬɪɢɜɚɟɬɫɹ ɤɚɤ ɫɦɵɫɥɨɜɨɣ ɷɥɟɦɟɧɬ ɤɢɧɨɞɢɫɤɭɪɫɚ, ɩɪɢɜɨɞɹɬɫɹ 

ɯɚɪɚɤɬɟɪɢɫɬɢɤɢ ɩɨɞɬɟɤɫɬɚ, ɚ ɬɚɤɠɟ ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɟ, ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɢɟ 

ɢ ɤɨɦɩɨɡɢɰɢɨɧɧɵɟ ɫɪɟɞɫɬɜɚ ɟɝɨ ɫɨɡɞɚɧɢɹ. 

ȼɨ ɜɬɨɪɨɣ ɝɥɚɜɟ «Ɉɛɴɟɤɬɢɜɚɰɢɹ ɩɨɞɬɟɤɫɬɚ ɜ ɚɦɟɪɢɤɚɧɫɤɨɦ 

ɤɢɧɨɞɢɫɤɭɪɫɟ (ɧɚ ɩɪɢɦɟɪɟ ɤɢɧɨɮɢɥɶɦɚ ȼɭɞɢ Ⱥɥɥɟɧɚ «Blue Jasmine»)» 

ɢɫɫɥɟɞɭɟɬɫɹ ɩɪɨɛɥɟɦɚ ɫɨɡɞɚɧɢɹ ɩɨɞɬɟɤɫɬɚ ɜ ɤɢɧɨɞɢɫɤɭɪɫɟ «Blue Jasmine» ɧɚ 

ɤɨɦɩɨɡɢɰɢɨɧɧɨɦ, ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɦ, ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɨɦ ɭɪɨɜɧɹɯ ɢ ɜ 

ɧɚɡɜɚɧɢɢ ɤɚɤ ɫɢɥɶɧɨɣ ɩɨɡɢɰɢɢ ɤɢɧɨɞɢɫɤɭɪɫɚ, ɚ ɬɚɤɠɟ ɜɵɹɜɥɹɸɬɫɹ ɫɪɟɞɫɬɜɚ 

ɫɨɡɞɚɧɢɹ ɩɨɞɬɟɤɫɬɨɜɨɣ ɢɧɮɨɪɦɚɰɢɢ. 

ȼ ɡɚɤɥɸɱɟɧɢɢ ɨɛɨɛɳɚɸɬɫɹ ɪɟɡɭɥɶɬɚɬɵ ɩɪɨɜɟɞёɧɧɨɝɨ ɚɧɚɥɢɡɚ, ɢɯ 

ɫɨɨɬɧɨɲɟɧɢɟ ɫ ɨɛɳɟɣ ɰɟɥɶɸ ɢ ɤɨɧɤɪɟɬɧɵɦɢ ɡɚɞɚɱɚɦɢ, ɩɨɫɬɚɜɥɟɧɧɵɦɢ ɜɨ 

ɜɜɟɞɟɧɢɢ, ɢ ɧɚɦɟɱɚɸɬɫɹ ɩɟɪɫɩɟɤɬɢɜɵ ɞɚɥɶɧɟɣɲɟɝɨ ɢɡɭɱɟɧɢɹ 

ɪɚɫɫɦɚɬɪɢɜɚɟɦɵɯ ɜ ɪɚɛɨɬɟ ɩɪɨɛɥɟɦ. 
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ȽɅȺȼȺ 1. ɌȿɈɊȿɌɂɑȿɋɄɂȿ ɉɊȿȾɉɈɋɕɅɄɂ ɂɁɍɑȿɇɂə 

ɉɊɈȻɅȿɆɕ ɉɈȾɌȿɄɋɌȺ ȼ ɄɂɇɈȾɂɋɄɍɊɋȿ 

1.1.  Ʉɢɧɨɞɢɫɤɭɪɫ ɤɚɤ ɨɛɴɟɤɬ ɢɫɫɥɟɞɨɜɚɧɢɹ ɜ ɫɨɜɪɟɦɟɧɧɨɣ ɥɢɧɝɜɢɫɬɢɤɟ 

 

ȼ ɧɚɫɬɨɹɳɟɟ ɜɪɟɦɹ ɬɟɪɦɢɧ «ɤɢɧɨɞɢɫɤɭɪɫ» ɹɜɥɹɟɬɫɹ ɜɫё ɛɨɥɟɟ ɲɢɪɨɤɨ 

ɢɫɩɨɥɶɡɭɟɦɵɦ ɜ ɥɢɧɝɜɢɫɬɢɤɟ ɢ ɩɪɢɦɟɧɹɟɬɫɹ ɜ ɪɚɡɥɢɱɧɵɯ ɟё ɨɛɥɚɫɬɹɯ, ɬɚɤɢɯ 

ɤɚɤ ɫɟɦɢɨɬɢɤɚ, ɥɢɧɝɜɨɤɭɥɶɬɭɪɨɥɨɝɢɹ, ɫɨɰɢɨɥɢɧɝɜɢɫɬɢɤɚ.  

Ʉɢɧɨɞɢɫɤɭɪɫ, ɹɜɥɹɹɫɶ ɧɚɩɪɚɜɥɟɧɢɟɦ ɨɬɧɨɫɢɬɟɥɶɧɨ ɦɚɥɨɢɡɭɱɟɧɧɵɦ, 

ɢɦɟɟɬ ɧɟɤɭɸ ɪɚɫɩɥɵɜɱɚɬɨɫɬɶ ɩɨɧɢɦɚɧɢɹ, ɜɫɥɟɞɫɬɜɢɟ ɱɟɝɨ ɬɟɪɦɢɧ ɜ ɬɟɤɭɳɟɦ 

ɭɩɨɬɪɟɛɥɟɧɢɢ ɧɟ ɢɦɟɟɬ ɩɪɨɱɧɨ ɭɤɨɪɟɧɢɜɲɟɣɫɹ ɚɤɚɞɟɦɢɱɟɫɤɨɣ ɤɨɧɰɟɩɰɢɢ. 

 

1.1.1. Ɍɟɪɦɢɧ «ɤɢɧɨɞɢɫɤɭɪɫ» ɜ ɪɹɞɭ ɫɨɩɨɫɬɚɜɥɹɟɦɵɯ ɩɨɧɹɬɢɣ 

 

 ȼ ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɯ ɢɫɫɥɟɞɨɜɚɧɢɹɯ ɱɚɫɬɨ ɩɪɨɫɥɟɠɢɜɚɟɬɫɹ 

ɧɟɨɞɧɨɡɧɚɱɧɨɫɬɶ ɜ ɢɫɩɨɥɶɡɨɜɚɧɢɢ ɩɨɧɹɬɢɣ «ɤɢɧɨɞɢɫɤɭɪɫ» ɢ «ɤɢɧɨɬɟɤɫɬ» – 

ɷɬɢ ɬɟɪɦɢɧɵ ɧɟɞɨɫɬɚɬɨɱɧɨ ɱёɬɤɨ ɪɚɡɝɪɚɧɢɱɢɜɚɸɬɫɹ. 

Ɍɨ, ɤɚɤ ɚɜɬɨɪ ɪɚɫɫɦɚɬɪɢɜɚɟɬ ɤɢɧɨɮɢɥɶɦ ɜ ɫɜɨɢɯ ɢɫɫɥɟɞɨɜɚɧɢɹɯ, ɜɨ 

ɦɧɨɝɨɦ ɡɚɜɢɫɢɬ ɨɬ ɧɚɭɱɧɨɣ ɨɛɥɚɫɬɢ, ɜ ɪɚɦɤɚɯ ɤɨɬɨɪɨɣ ɨɧ ɪɚɛɨɬɚɟɬ. ȼ ɤɚɠɞɨɣ 

ɧɚɭɱɧɨɣ ɨɛɥɚɫɬɢ ɜɵɹɜɥɹɸɬɫɹ ɬɟ ɢɥɢ ɢɧɵɟ ɨɫɨɛɟɧɧɨɫɬɢ ɤɢɧɨ, ɧɚ ɤɨɬɨɪɵɟ 

ɢɫɫɥɟɞɨɜɚɬɟɥɶ ɨɩɢɪɚɟɬɫɹ ɜ ɞɚɥɶɧɟɣɲɟɦ, ɜɜɨɞɹ ɩɨɧɹɬɢɟ «ɤɢɧɨɞɢɫɤɭɪɫ» ɢɥɢ 

«ɤɢɧɨɬɟɤɫɬ». 

ɋ ɩɨɡɢɰɢɢ ɫɟɦɢɨɬɢɤɢ ɮɢɥɶɦ ɪɚɫɫɦɚɬɪɢɜɚɟɬɫɹ ɤɚɤ ɬɟɤɫɬ ɜ ɪɚɡɧɵɟ ɷɬɚɩɵ 

ɫɬɚɧɨɜɥɟɧɢɹ ɧɚɭɱɧɨɣ ɦɵɫɥɢ. Ɉɞɢɧ ɢɡ ɜɵɞɚɸɳɢɯɫɹ ɭɱёɧɵɯ, ɢɫɫɥɟɞɨɜɚɜɲɢɯ 

ɩɪɨɛɥɟɦɭ ɤɢɧɨɮɢɥɶɦɚ ɫ ɫɟɦɢɨɬɢɱɟɫɤɨɣ ɬɨɱɤɢ ɡɪɟɧɢɹ, ɘ.Ɇ. Ʌɨɬɦɚɧ 

ɩɨɥɚɝɚɟɬ, ɱɬɨ ɤɢɧɨɮɢɥɶɦ ɨɞɧɨɜɪɟɦɟɧɧɨ ɯɚɪɚɤɬɟɪɢɡɭɟɬɫɹ ɫɜɨɟɣ 

ɞɢɫɤɪɟɬɧɨɫɬɶɸ, ɬɨ ɟɫɬɶ ɨɧ ɫɨɫɬɚɜɥɟɧ ɢɡ ɡɧɚɤɨɜ, ɚ ɬɚɤɠɟ ɧɟɩɪɟɪɵɜɧɨɫɬɶɸ, ɱɬɨ 

ɨɡɧɚɱɚɟɬ, ɱɬɨ ɫɦɵɫɥ ɧɟɫёɬ ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɨ ɬɟɤɫɬ ɜ ɰɟɥɨɦ.  

ȼ ɫɜɹɡɢ ɫ ɩɟɪɜɨɣ ɯɚɪɚɤɬɟɪɢɫɬɢɤɨɣ ɘ.Ɇ. Ʌɨɬɦɚɧɨɦ ɜɵɞɟɥɹɸɬɫɹ 

ɫɥɟɞɭɸɳɢɟ ɤɨɦɩɨɧɟɧɬɵ ɤɢɧɨɬɟɤɫɬɚ: ɤɚɞɪ ɢ ɤɢɧɨɮɪɚɡɚ. Ʉɚɞɪ ɪɚɫɫɦɚɬɪɢɜɚɟɬɫɹ 

ɤɚɤ «ɦɢɧɢɦɚɥɶɧɚɹ ɟɞɢɧɢɰɚ ɤɢɧɨɡɧɚɱɟɧɢɹ ɢ ɨɫɧɨɜɧɚɹ ɟɞɢɧɢɰɚ ɤɨɦɩɨɡɢɰɢɢ 
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ɤɢɧɨɩɨɜɟɫɬɜɨɜɚɧɢɹ» [Ʌɨɬɦɚɧ, 1998: 414], ɬɨ ɟɫɬɶ ɨɞɧɨ ɢɡ ɨɫɧɨɜɧɵɯ ɩɨɧɹɬɢɣ 

ɤɢɧɨɬɟɤɫɬɚ. ȼɬɨɪɚɹ ɯɚɪɚɤɬɟɪɢɫɬɢɤɚ ɤɢɧɨɬɟɤɫɬɚ – ɧɟɩɪɟɪɵɜɧɨɫɬɶ – ɫɜɹɡɚɧɚ ɫ 

ɬɟɦ, ɱɬɨ ɘ.Ɇ. Ʌɨɬɦɚɧ ɜ ɤɚɱɟɫɬɜɟ ɨɫɧɨɜɧɨɝɨ ɡɧɚɱɟɧɢɹ ɤɢɧɨɮɢɥɶɦɚ ɜɢɞɢɬ 

ɫɩɨɫɨɛɧɨɫɬɶ ɤɢɧɨɬɟɤɫɬɚ ɜ ɰɟɥɨɦ ɜɨɡɞɟɣɫɬɜɨɜɚɬɶ ɧɚ ɡɪɢɬɟɥɹ, ɨɧ ɢɡɭɱɚɟɬ 

ɨɬɧɨɲɟɧɢɹ ɦɟɠɞɭ ɡɧɚɱɟɧɢɟɦ ɤɢɧɨɮɢɥɶɦɚ ɢ ɫɭɛɴɟɤɬɨɦ, ɞɟɤɨɞɢɪɭɸɳɢɦ ɷɬɨ 

ɡɧɚɱɟɧɢɟ ɩɨɫɬɟɩɟɧɧɨ ɢ ɧɟɩɪɟɪɵɜɧɨ. 

ɘ.Ƚ. ɐɢɜɶɹɧ ɩɪɢɞɟɪɠɢɜɚɟɬɫɹ ɫɯɨɠɟɝɨ ɩɨɞɯɨɞɚ ɤ ɤɢɧɨɬɟɤɫɬɭ. ȼ ɫɜɨɟɣ 

ɦɨɧɨɝɪɚɮɢɢ «Ⱦɢɚɥɨɝ ɫ ɷɤɪɚɧɨɦ» ɨɧ ɝɨɜɨɪɢɬ ɨ ɬɨɦ, ɱɬɨ ɤɚɠɞɵɣ ɤɢɧɨɬɟɤɫɬ – 

ɷɬɨ ɞɢɫɤɪɟɬɧɚɹ ɩɨɫɥɟɞɨɜɚɬɟɥɶɧɨɫɬɶ ɧɟɩɪɟɪɵɜɧɵɯ ɭɱɚɫɬɤɨɜ ɬɟɤɫɬɚ; ɤ 

ɧɟɩɪɟɪɵɜɧɵɦ ɫɟɝɦɟɧɬɚɦ ɤɢɧɨɬɟɤɫɬɚ ɨɬɧɨɫɹɬɫɹ ɤɚɞɪɵ, ɩɨ ɩɪɢɱɢɧɟ ɱɟɝɨ 

ɤɢɧɨɬɟɤɫɬ ɞɨɥɠɟɧ ɪɚɫɫɦɚɬɪɢɜɚɬɶɫɹ ɤɚɤ ɰɟɩɨɱɤɚ ɹɞɟɪɧɵɯ ɤɚɞɪɨɜ [ɐɢɜɶɹɧ, 

1984]. 

Ʉɚɤ ɜɢɞɢɦ, ɬɟɪɦɢɧ «ɤɢɧɨɬɟɤɫɬ» ɛɵɥ ɩɪɟɞɥɨɠɟɧ ɢɦɟɧɧɨ ɜ ɪɚɦɤɚɯ 

ɫɟɦɢɨɬɢɤɢ. ȼ ɫɨɜɪɟɦɟɧɧɵɯ ɢɫɫɥɟɞɨɜɚɧɢɹɯ ɷɬɨɝɨ ɬɟɪɦɢɧɚ ɩɪɢɞɟɪɠɢɜɚɟɬɫɹ, 

ɧɚɩɪɢɦɟɪ, ȿ.Ȼ. ɂɜɚɧɨɜɚ, ɭɬɜɟɪɠɞɚɹ, ɱɬɨ «ɤɢɧɨɮɢɥɶɦ – ɷɬɨ ɬɟɤɫɬ, ɬɨ ɟɫɬɶ 

ɫɜɹɡɧɨɟ ɫɟɦɢɨɬɢɱɟɫɤɨɟ ɩɪɨɫɬɪɚɧɫɬɜɨ. Ɏɢɥɶɦ ɨɩɪɟɞɟɥɹɟɬɫɹ ɤɚɤ 

ɡɚɮɢɤɫɢɪɨɜɚɧɧɚɹ ɧɚ ɩɥɟɧɤɟ ɢɥɢ ɞɪɭɝɨɦ ɦɚɬɟɪɢɚɥɶɧɨɦ ɧɨɫɢɬɟɥɟ 

ɩɨɫɥɟɞɨɜɚɬɟɥɶɧɨɫɬɶ ɤɚɞɪɨɜ, ɩɪɟɞɫɬɚɜɥɹɸɳɢɯ ɫɨɛɨɣ ɮɨɬɨɝɪɚɮɢɱɟɫɤɨɟ ɢɥɢ 

ɪɢɫɨɜɚɧɧɨɟ ɢɡɨɛɪɚɠɟɧɢɟ, ɨɛɵɱɧɨ ɫɨɩɪɨɜɨɠɞɚɟɦɨɟ ɡɜɭɤɨɜɵɦ ɪɹɞɨɦ (ɪɟɱɶɸ, 

ɦɭɡɵɤɨɣ, ɲɭɦɚɦɢ)» [ɂɜɚɧɨɜɚ, 2001: 2], ɨɬɨɠɞɟɫɬɜɥɹɹ ɬɟɦ ɫɚɦɵɦ ɩɨɧɹɬɢɹ 

«ɤɢɧɨɮɢɥɶɦ» ɢ «ɤɢɧɨɬɟɤɫɬ». 

Ⱥɧɝɥɢɣɫɤɢɣ ɢɫɫɥɟɞɨɜɚɬɟɥɶ ɗɧɞɪɸ ȼɚɫɫɢɥɢɭ ɬɚɤɠɟ ɪɚɫɫɦɚɬɪɢɜɚɟɬ 

ɤɢɧɨɮɢɥɶɦ ɤɚɤ ɬɟɤɫɬ. ɋɜɨɸ ɬɨɱɤɭ ɡɪɟɧɢɹ ɨɧ ɩɨɞɬɜɟɪɠɞɚɟɬ, ɜɜɨɞɹ ɩɨɧɹɬɢɟ 

«ɝɪɚɦɦɚɬɢɤɚ ɤɢɧɨɮɢɥɶɦɚ». Ⱥɜɬɨɪ ɫɪɚɜɧɢɜɚɟɬ ɤɢɧɟɦɚɬɨɝɪɚɮɢɱɟɫɤɭɸ 

ɫɬɪɭɤɬɭɪɭ ɫ ɫɢɧɬɚɤɫɢɱɟɫɤɢɦ ɫɬɪɨɟɧɢɟɦ: ɮɢɥɶɦ ɩɨɞɪɚɡɞɟɥɹɟɬɫɹ ɧɚ ɫɰɟɧɵ, 

ɷɩɢɡɨɞɵ ɢ ɤɚɞɪɵ, ɤɨɬɨɪɵɟ ɜ ɫɨɜɨɤɭɩɧɨɫɬɢ ɬɪɚɧɫɮɨɪɦɢɪɭɸɬɫɹ ɜ ɰɟɥɨɫɬɧɵɣ 

ɬɟɤɫɬ. ɉɟɪɟɯɨɞɵ ɠɟ ɦɟɠɞɭ ɫɰɟɧɚɦɢ ɢ ɷɩɢɡɨɞɚɦɢ ɜ ɪɚɦɤɚɯ ɝɪɚɦɦɚɬɢɤɢ 

ɮɢɥɶɦɚ ɭɱёɧɵɣ ɩɪɟɞɥɚɝɚɟɬ ɪɚɫɫɦɚɬɪɢɜɚɬɶ ɤɚɤ ɚɧɚɥɨɝɢɱɧɭɸ ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɣ 

ɩɭɧɤɬɭɚɰɢɸ [Vassiliou, 2006]. 
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Ƚ.Ƚ. ɋɥɵɲɤɢɧ ɢ Ɇ.Ⱥ. ȿɮɪɟɦɨɜɚ ɜ ɫɜɨёɦ ɥɢɧɝɜɨɤɭɥɶɬɭɪɨɥɨɝɢɱɟɫɤɨɦ 

ɢɫɫɥɟɞɨɜɚɧɢɢ, ɫɜɹɡɚɧɧɨɦ ɫ ɤɢɧɟɦɚɬɨɝɪɚɮɨɦ, ɬɚɤɠɟ ɨɩɟɪɢɪɭɸɬ ɩɨɧɹɬɢɟɦ 

«ɤɢɧɨɬɟɤɫɬ» ɢ ɬɚɤɠɟ ɨɬɨɠɞɟɫɬɜɥɹɸɬ ɟɝɨ ɫ ɩɨɧɹɬɢɟɦ ɤɢɧɨɮɢɥɶɦɚ. ɉɨ ɢɯ 

ɦɧɟɧɢɸ, ɤɢɧɨɬɟɤɫɬɨɦ ɦɨɠɧɨ ɧɚɡɜɚɬɶ ɩɨɫɬɚɧɨɜɨɱɧɵɣ ɮɢɥɶɦ, 

ɩɪɟɞɫɬɚɜɥɹɸɳɢɣ «ɫɜɹɡɧɨɟ, ɰɟɥɶɧɨɟ, ɡɚɜɟɪɲɟɧɧɨɟ ɫɨɨɛɳɟɧɢɟ, ɜɵɪɚɠɟɧɧɨɟ 

ɩɪɢ ɩɨɦɨɳɢ ɜɟɪɛɚɥɶɧɵɯ (ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɯ) ɢ ɧɟɜɟɪɛɚɥɶɧɵɯ (ɢɤɨɧɢɱɟɫɤɢɯ 

ɢ/ɢɥɢ ɢɧɞɟɤɫɚɥɶɧɵɯ) ɡɧɚɤɨɜ, ɨɪɝɚɧɢɡɨɜɚɧɧɨɟ ɜ ɫɨɨɬɜɟɬɫɬɜɢɢ ɫ ɡɚɦɵɫɥɨɦ 

ɤɨɥɥɟɤɬɢɜɧɨɝɨ ɮɭɧɤɰɢɨɧɚɥɶɧɨ ɞɢɮɮɟɪɟɧɰɢɪɨɜɚɧɧɨɝɨ ɚɜɬɨɪɚ ɩɪɢ ɩɨɦɨɳɢ 

ɤɢɧɟɦɚɬɨɝɪɚɮɢɱɟɫɤɢɯ ɤɨɞɨɜ, ɡɚɮɢɤɫɢɪɨɜɚɧɧɨɟ ɧɚ ɦɚɬɟɪɢɚɥɶɧɨɦ ɧɨɫɢɬɟɥɟ ɢ 

ɩɪɟɞɧɚɡɧɚɱɟɧɧɨɟ ɞɥɹ ɜɨɫɩɪɨɢɡɜɟɞɟɧɢɹ ɧɚ ɷɤɪɚɧɟ ɢ ɚɭɞɢɨɜɢɡɭɚɥɶɧɨɝɨ 

ɜɨɫɩɪɢɹɬɢɹ ɤɢɧɨɡɪɢɬɟɥɹɦɢ» [ɋɥɵɲɤɢɧ, ȿɮɪɟɦɨɜɚ, 2004: 37]. 

Ʉɚɤ ɫɥɟɞɭɟɬ ɢɡ ɜɫɟɝɨ ɜɵɲɟɫɤɚɡɚɧɧɨɝɨ, ɪɹɞ ɭɱёɧɵɯ ɪɚɫɫɦɚɬɪɢɜɚɟɬ 

ɤɢɧɨɮɢɥɶɦ ɤɚɤ ɤɢɧɨɬɟɤɫɬ. Ɉɞɧɚɤɨ, ɬɚɤɨɣ ɩɨɞɯɨɞ ɦɨɠɟɬ ɩɪɢɜɟɫɬɢ ɤ ɩɪɨɛɥɟɦɟ 

ɜ ɨɬɧɨɲɟɧɢɢ ɨɩɪɟɞɟɥɟɧɢɹ ɫɨɛɫɬɜɟɧɧɨ ɫɥɨɜɟɫɧɨɣ ɫɨɫɬɚɜɥɹɸɳɟɣ ɜ ɤɢɧɨ, ɬɚɤ 

ɤɚɤ ɜɨ ɦɧɨɝɢɯ ɫɥɭɱɚɹɯ ɩɨɧɹɬɢɟ ɤɢɧɨɬɟɤɫɬɚ ɧɚɤɥɚɞɵɜɚɟɬɫɹ ɧɚ ɜɫɸ ɜɟɪɛɚɥɶɧɭɸ 

ɫɨɫɬɚɜɥɹɸɳɭɸ ɤɢɧɨɮɢɥɶɦɚ ɜ ɰɟɥɨɦ. 

Ɍɚɤ, ɧɟɤɨɬɨɪɵɟ ɢɫɫɥɟɞɨɜɚɬɟɥɢ ɩɪɟɞɩɪɢɧɢɦɚɸɬ ɩɨɩɵɬɤɭ ɪɚɡɝɪɚɧɢɱɢɬɶ 

ɬɟɪɦɢɧɵ «ɤɢɧɨɬɟɤɫɬ» ɢ «ɤɢɧɨɞɢɚɥɨɝ». Ɉɞɢɧ ɢɡ ɢɫɫɥɟɞɨɜɚɬɟɥɟɣ 

ɚɧɝɥɨɹɡɵɱɧɵɯ ɤɢɧɨɮɢɥɶɦɨɜ ɋ. Ʉɨɡɥɨɮɮ ɪɚɫɫɦɚɬɪɢɜɚɟɬ ɤɢɧɨɞɢɚɥɨɝ ɤɚɤ 

ɤɥɸɱɟɜɨɣ ɤɨɦɩɨɧɟɧɬ ɮɢɥɶɦɚ. ɉɨɞ ɤɢɧɨɞɢɚɥɨɝɨɦ ɩɨɧɢɦɚɟɬɫɹ ɫɥɨɜɟɫɧɚɹ ɱɚɫɬɶ 

ɮɢɥɶɦɚ – ɜɫё, ɱɬɨ ɩɪɨɝɨɜɚɪɢɜɚɟɬɫɹ. ȼ ɫɜɹɡɢ ɫ ɬɟɦ, ɱɬɨ ɤɢɧɨ ɩɨ ɫɜɨɟɣ ɫɭɬɢ 

ɹɜɥɹɟɬɫɹ ɜɢɡɭɚɥɶɧɵɦ, ɞɢɚɥɨɝ ɜɵɩɨɥɧɹɟɬ ɫɜɨɟɝɨ ɪɨɞɚ ɞɨɩɨɥɧɹɸɳɭɸ 

ɮɭɧɤɰɢɸ. ɋɱɢɬɚɟɬɫɹ, ɱɬɨ ɫɥɨɜɚ ɯɨɬɹ ɢ ɡɧɚɱɢɦɵ, ɬɟɦ ɧɟ ɦɟɧɟɟ ɜ ɰɟɥɨɦ ɢɝɪɚɸɬ 

ɜɬɨɪɢɱɧɭɸ ɪɨɥɶ ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ ɜɢɡɭɚɥɶɧɨɣ ɫɪɟɞɟ ɤɢɧɨɮɢɥɶɦɚ [ɋɭɪɝɚɣ, 

2007]. ɋ. Ʉɨɡɥɨɮɮ ɩɨɥɚɝɚɟɬ, ɱɬɨ ɞɢɚɥɨɝ ɜ ɤɢɧɨ ɧɚɩɪɚɜɥɹɟɬ ɡɪɢɬɟɥɹ, ɩɨɦɨɝɚɟɬ 

ɟɦɭ ɨɪɢɟɧɬɢɪɨɜɚɬɶɫɹ ɜ ɬɨɦ, ɱɬɨ ɨɧ ɜɢɞɢɬ ɧɚ ɷɤɪɚɧɟ. Ʉɪɨɦɟ ɬɨɝɨ, ɤɢɧɨɞɢɚɥɨɝ 

ɯɚɪɚɤɬɟɪɢɡɭɟɬɫɹ ɜɫɟɝɞɚ ɞɜɨɣɧɵɦ ɷɮɮɟɤɬɨɦ, ɬɚɤ ɤɚɤ ɪɟɱɶ ɝɨɜɨɪɹɳɟɝɨ ɜ ɤɢɧɨ 

ɜɫɟɝɞɚ ɧɚɩɪɚɜɥɟɧɚ ɤɚɤ ɧɚ ɫɨɛɟɫɟɞɧɢɤɚ ɧɚ ɷɤɪɚɧɟ, ɬɚɤ ɢ ɧɚ ɡɪɢɬɟɥɹ, 

ɜɨɫɩɪɢɧɢɦɚɸɳɟɝɨ ɤɢɧɨɥɟɧɬɭ [Kozloff, 2000]. 
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Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɱɬɨɛɵ ɢɡɛɟɠɚɬɶ ɧɟɹɫɧɨɫɬɢ ɦɟɠɞɭ ɩɨɧɹɬɢɹɦɢ 

«ɤɢɧɨɬɟɤɫɬ» ɢ «ɤɢɧɨɞɢɚɥɨɝ», ɫɬɨɢɬ ɨɬɦɟɬɢɬɶ, ɱɬɨ ɤɢɧɨɬɟɤɫɬ ɨɬɧɨɫɢɬɫɹ ɤɨ 

ɜɫɟɦɭ ɤɢɧɨɮɢɥɶɦɭ ɢ ɜɤɥɸɱɚɟɬ ɜɫɟ ɟɝɨ ɤɨɦɩɨɧɟɧɬɵ: ɤɢɧɨɬɟɤɫɬ – ɷɬɨ 

ɡɚɮɢɤɫɢɪɨɜɚɧɧɵɣ ɧɚ ɩɥёɧɤɟ ɮɢɥɶɦ. Ʉɢɧɨɞɢɚɥɨɝ ɠɟ ɬɟɦ ɜɪɟɦɟɧɟɦ 

ɫɨɨɬɧɨɫɢɬɫɹ ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɨ ɫɨ ɫɥɨɜɟɫɧɨɣ ɱɚɫɬɶɸ ɮɢɥɶɦɚ. 

ɉɨɥɶɫɤɢɣ ɥɢɧɝɜɢɫɬ Ɇɚɪɬɚ Ⱦɚɣɧɟɥ ɜɜɨɞɢɬ ɬɟɪɦɢɧ «ɞɢɫɤɭɪɫ 

ɤɢɧɨɮɢɥɶɦɚ» («film discourse»). Ɍɟɪɦɢɧ ɢɫɩɨɥɶɡɭɟɬɫɹ ɜ ɨɬɧɨɲɟɧɢɢ «ɪɟɱɢ 

ɜɵɦɵɲɥɟɧɧɵɯ ɩɟɪɫɨɧɚɠɟɣ ɜ ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ ɮɢɥɶɦɚɯ ɢ ɫɟɪɢɚɥɚɯ» 

(«fictional characters’ communication in feature films, as well as in series») ɜ 

ɫɨɜɨɤɭɩɧɨɫɬɢ ɫ ɢɯ ɧɟɜɟɪɛɚɥɶɧɨɣ ɤɨɦɦɭɧɢɤɚɰɢɟɣ ɜ ɭɡɤɨɦ ɢ ɲɢɪɨɤɨɦ ɫɦɵɫɥɟ 

[Dynel, 2011: 42]. ȼ ɭɡɤɨɦ ɫɦɵɫɥɟ ɨɧɚ ɨɩɪɟɞɟɥɹɟɬ ɧɟɜɟɪɛɚɥɶɧɭɸ 

ɤɨɦɦɭɧɢɤɚɰɢɸ ɤɚɤ ɧɟɹɡɵɤɨɜɨɣ ɮɟɧɨɦɟɧ, ɫɨɩɪɨɜɨɠɞɚɸɳɢɣ ɜɟɪɛɚɥɶɧɭɸ 

ɪɟɱɶ; ɜ ɲɢɪɨɤɨɦ ɠɟ ɫɦɵɫɥɟ ɜ ɩɨɧɹɬɢɟ ɧɟɜɟɪɛɚɥɶɧɨɣ ɤɨɦɦɭɧɢɤɚɰɢɢ 

ɜɤɥɸɱɚɸɬɫɹ ɜɫɟ ɧɟɜɟɪɛɚɥɶɧɵɟ ɤɚɬɟɝɨɪɢɢ, ɜɥɢɹɸɳɢɟ ɧɚ ɢɡɜɥɟɱɟɧɢɟ 

ɢɧɮɨɪɦɚɰɢɢ ɢɡ ɫɨɨɛɳɟɧɢɹ. Ʉɪɨɦɟ ɬɨɝɨ, ɚɜɬɨɪ ɩɪɢɜɨɞɢɬ ɞɪɭɝɨɟ ɨɩɪɟɞɟɥɟɧɢɟ 

– «ɤɢɧɟɦɚɬɨɝɪɚɮɢɱɟɫɤɢɣ ɞɢɫɤɭɪɫ» («cinematic discourse»), ɤɨɬɨɪɨɟ ɧɟ ɫɬɨɢɬ 

ɩɭɬɚɬɶ ɫ ɞɢɫɤɭɪɫɨɦ ɤɢɧɨɮɢɥɶɦɚ. Ʉɢɧɟɦɚɬɨɝɪɚɮɢɱɟɫɤɢɣ ɞɢɫɤɭɪɫ ɨɛɴɟɞɢɧɹɟɬ 

ɦɧɨɠɟɫɬɜɨ ɤɢɧɟɦɚɬɨɝɪɚɮɢɱɟɫɤɢɯ ɩɪɢёɦɨɜ, ɤɨɬɨɪɵɟ ɢɡɭɱɚɸɬɫɹ ɢ ɜɧɟ 

ɥɢɧɝɜɢɫɬɢɤɢ. 

Ʉ ɩɪɨɛɥɟɦɟ ɤɢɧɟɦɚɬɨɝɪɚɮɢɱɟɫɤɨɝɨ ɞɢɫɤɭɪɫɚ ɜ ɫɜɨɢɯ ɪɚɛɨɬɚɯ 

ɨɛɪɚɳɚɟɬɫɹ ɩɪɨɮɟɫɫɨɪ Ɇɸɧɯɟɧɫɤɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ Ʌɸɞɜɢɝɚ-Ɇɚɤɫɢɦɢɥɢɚɧɚ 

Ɋɢɱɚɪɞ ȼ. Ⱦɠɷɧɧɢ: ɤɢɧɟɦɚɬɨɝɪɚɮɢɱɟɫɤɢɣ ɞɢɫɤɭɪɫ – «ɷɬɨ ɧɟ  ɢɫɩɨɥɶɡɨɜɚɧɢɟ 

ɹɡɵɤɚ ɜ ɮɢɥɶɦɟ (ɤɢɧɨɞɢɚɥɨɝ, ɛɟɫɟɞɚ ɩɨ ɫɰɟɧɚɪɢɸ, ɜɵɦɵɲɥɟɧɧɚɹ 

ɢɧɬɟɪɚɤɰɢɹ), ɚ ɫɚɦ ɚɭɞɢɨɜɢɡɭɚɥɶɧɵɣ ɞɢɫɤɭɪɫ ɤɢɧɨɩɨɜɟɫɬɜɨɜɚɧɢɹ: ɞɢɫɤɭɪɫ 

ɦɢɡɚɧɫɰɟɧɵ, ɤɢɧɟɦɚɬɨɝɪɚɮɢɢ, ɦɨɧɬɚɠɚ ɢ ɡɜɭɤɨɜɨɝɨ ɞɢɡɚɣɧɚ, ɹɜɥɹɸɳɢɣɫɹ 

ɝɥɚɜɧɵɦ ɜɵɪɚɡɢɬɟɥɶɧɵɦ ɢɧɫɬɪɭɦɟɧɬɨɦ ɪɟɠɢɫɫёɪɚ ɢ ɨɫɧɨɜɧɨɣ ɮɨɪɦɨɣ 

ɜɨɡɞɟɣɫɬɜɢɹ ɧɚ ɚɭɞɢɬɨɪɢɸ, ɚ ɬɚɤɠɟ ɤɨɦɦɭɧɢɤɚɰɢɢ ɫ ɧɟɣ» («It is not the use of 

language in film (film dialogue, scripted conversation, fictional interaction) but the 

audiovisual discourse of film narration itself: the discourse of mise-en-scène, 

cinematography, montage, and sound editing. And it is the filmmaker’s main 
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expressive vehicle and primary form of communication with, and influence over, 

the audience») [Janney, 2012: 85–86]. 

ȼ ɪɚɦɤɚɯ ɫɨɰɢɨɥɢɧɝɜɢɫɬɢɤɢ ɧɟɦɟɰɤɢɟ ɭɱёɧɵɟ ɪɚɫɫɦɚɬɪɢɜɚɸɬ ɢɦɟɧɧɨ 

ɤɢɧɨɞɢɫɤɭɪɫ, ɧɚɡɵɜɚɹ ɟɝɨ «ɪɟɩɪɟɡɟɧɬɚɰɢɟɣ ɨɛɳɟɫɬɜɚ» («Repräsentation einer 

Gesellschaft»), ɬɚɤ ɤɚɤ ɤɢɧɨɮɢɥɶɦɵ «ɧɚɫɵɳɟɧɵ ɫɨɰɢɚɥɶɧɵɦɢ ɫɦɵɫɥɚɦɢ» 

(«mit sozialen Bedeutungen gesättigt sind») [Mai, Winter, 2006: 10–11]. 

Ȼɥɚɝɨɞɚɪɹ ɮɢɥɶɦɚɦ ɦɨɠɧɨ, ɧɚɩɪɢɦɟɪ, ɭɡɧɚɬɶ ɦɧɨɝɨɟ ɨ ɫɨɰɢɚɥɶɧɵɯ ɢ 

ɤɭɥɶɬɭɪɧɵɯ ɪɟɚɥɢɹɯ ɨɛɳɟɫɬɜɚ, ɚ ɬɚɤɠɟ ɩɨɧɹɬɶ, ɤɚɤɢɟ ɚɫɩɟɤɬɵ ɞɚɧɧɨɝɨ 

ɨɛɳɟɫɬɜɚ ɤɪɢɬɢɤɭɸɬɫɹ. 

Ⱦɥɹ ɬɨɝɨ, ɱɬɨɛɵ ɩɪɨɚɧɚɥɢɡɢɪɨɜɚɬɶ ɤɢɧɨɮɢɥɶɦ ɫ ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɣ 

ɬɨɱɤɢ ɡɪɟɧɢɹ, ɬɪɟɛɭɟɬɫɹ ɱёɬɤɨɟ ɩɪɟɞɫɬɚɜɥɟɧɢɟ ɨ ɩɪɟɞɦɟɬɟ ɢɡɭɱɟɧɢɹ. 

ɋɨɜɪɟɦɟɧɧɵɟ ɥɢɧɝɜɢɫɬɵ, ɢɫɫɥɟɞɭɸɳɢɟ ɤɢɧɨ, ɜɫё ɱɚɳɟ ɨɩɟɪɢɪɭɸɬ ɩɨɧɹɬɢɟɦ 

«ɤɢɧɨɞɢɫɤɭɪɫ». 

Ɉɩɪɟɞɟɥɟɧɢɟ ɤɢɧɨɞɢɫɤɭɪɫɚ ɨɬɟɱɟɫɬɜɟɧɧɨɝɨ ɭɱёɧɨɝɨ ɂ.ɇ. Ʌɚɜɪɢɟɧɤɨ 

ɨɱɟɧɶ ɛɥɢɡɤɨ ɤ ɩɨɧɢɦɚɧɢɸ ɤɢɧɨɬɟɤɫɬɚ Ƚ.Ƚ. ɋɥɵɲɤɢɧɵɦ. Ɉɧɨ ɜɤɥɸɱɚɟɬ ɜ 

ɫɟɛɹ ɫɥɟɞɭɸɳɢɟ ɯɚɪɚɤɬɟɪɢɫɬɢɤɢ: ɩɨɥɢɤɨɞɨɜɨɫɬɶ, ɧɟɪɚɡɪɵɜɧɨɟ ɟɞɢɧɫɬɜɨ 

ɪɚɡɥɢɱɧɵɯ ɫɟɦɢɨɬɢɱɟɫɤɢɯ ɟɞɢɧɢɰ, ɫɜɹɡɧɨɫɬɶ, ɡɚɜɟɪɲёɧɧɨɫɬɶ, ɚɞɪɟɫɧɨɫɬɶ, 

ɫɨɱɟɬɚɧɢɟ ɜɟɪɛɚɥɶɧɵɯ ɢ ɧɟɜɟɪɛɚɥɶɧɵɯ ɡɧɚɤɨɜ, «ɨɧ ɡɚɮɢɤɫɢɪɨɜɚɧ ɧɚ 

ɦɚɬɟɪɢɚɥɶɧɨɦ ɧɨɫɢɬɟɥɟ ɢ ɩɪɟɞɧɚɡɧɚɱɟɧ ɞɥɹ ɜɨɫɩɪɨɢɡɜɟɞɟɧɢɹ ɧɚ ɷɤɪɚɧɟ ɢ 

ɚɭɞɢɨɜɢɡɭɚɥɶɧɨɝɨ ɜɨɫɩɪɢɹɬɢɹ ɤɢɧɨɡɪɢɬɟɥɹɦɢ» [Ʌɚɜɪɢɟɧɤɨ, 2012: 42]. 

ȼ ɤɨɧɰɟɩɰɢɢ Ⱥ.ɇ. Ɂɚɪɟɰɤɨɣ ɤɢɧɨɞɢɫɤɭɪɫ ɨɩɪɟɞɟɥɹɟɬɫɹ ɤɚɤ 

ɦɧɨɝɨɦɟɪɧɨɟ ɨɛɪɚɡɨɜɚɧɢɟ, ɚɧɚɥɢɡ ɤɨɬɨɪɨɝɨ ɩɪɨɯɨɞɢɬ ɤɚɤ ɧɚ ɜɟɪɛɚɥɶɧɨɦ, ɬɚɤ 

ɢ ɧɚ ɧɟɜɟɪɛɚɥɶɧɨɦ ɭɪɨɜɧɹɯ. Ʉɢɧɨɞɢɫɤɭɪɫɢɜɧɵɟ ɢɫɫɥɟɞɨɜɚɧɢɹ ɮɨɤɭɫɢɪɭɸɬɫɹ 

ɧɚ ɫɨɱɟɬɚɧɢɢ ɹɡɵɤɨɜɵɯ ɢ ɚɭɞɢɨɜɢɡɭɚɥɶɧɵɯ ɤɨɦɩɨɧɟɧɬɨɜ ɤɢɧɨɮɢɥɶɦɚ, 

ɩɪɟɞɫɬɚɜɥɹɸɳɢɯ ɫɨɛɨɣ ɰɟɥɨɫɬɧɨɟ, ɫɜɹɡɧɨɟ, ɢɧɮɨɪɦɚɬɢɜɧɨɟ, 

ɤɨɦɦɭɧɢɤɚɬɢɜɧɨ-ɩɪɚɝɦɚɬɢɱɟɫɤɨɟ ɨɛɪɚɡɨɜɚɧɢɟ. Ɍɚɤɠɟ ɚɜɬɨɪ ɚɤɰɟɧɬɢɪɭɟɬ 

ɜɧɢɦɚɧɢɟ ɧɚ ɜɚɠɧɨɫɬɢ ɭɱёɬɚ ɜɟɪɬɢɤɚɥɶɧɨɝɨ ɤɨɧɬɟɤɫɬɚ ɩɪɢ ɢɡɭɱɟɧɢɢ 

ɤɢɧɨɞɢɫɤɭɪɫɚ, ɜɤɥɸɱɚɸɳɟɝɨ ɪɚɡɥɢɱɧɵɟ ɩɪɟɰɟɞɟɧɬɧɵɟ ɞɢɫɤɭɪɫɵ, ɬɚɤɢɟ ɤɚɤ 

ɪɚɡɥɢɱɧɵɟ ɜɚɪɢɚɧɬɵ ɫɰɟɧɚɪɢɹ, ɮɢɥɶɦɵ ɨɞɧɨɝɨ ɢ ɬɨɝɨ ɠɟ ɠɚɧɪɚ ɢɥɢ ɮɢɥɶɦɵ 

ɨɞɧɨɝɨ ɪɟɠɢɫɫёɪɚ ɢ ɬɚɤ ɞɚɥɟɟ [Ɂɚɪɟɰɤɚɹ, 2012]. 
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ɋ.ɋ. ɇɚɡɦɭɬɞɢɧɨɜɚ, ɜ ɫɜɨɸ ɨɱɟɪɟɞɶ, ɩɨɞ ɤɢɧɨɞɢɫɤɭɪɫɨɦ ɩɨɧɢɦɚɟɬ 

«ɫɟɦɢɨɬɢɱɟɫɤɢ ɨɫɥɨɠɧɟɧɧɵɣ, ɞɢɧɚɦɢɱɧɵɣ ɩɪɨɰɟɫɫ ɜɡɚɢɦɨɞɟɣɫɬɜɢɹ ɚɜɬɨɪɚ ɢ 

ɤɢɧɨɪɟɰɢɩɢɟɧɬɚ, ɩɪɨɬɟɤɚɸɳɢɣ ɜ ɦɟɠɴɹɡɵɤɨɜɨɦ ɢ ɦɟɠɤɭɥɶɬɭɪɧɨɦ 

ɩɪɨɫɬɪɚɧɫɬɜɟ ɫ ɩɨɦɨɳɶɸ ɫɪɟɞɫɬɜ ɤɢɧɨɹɡɵɤɚ, ɨɛɥɚɞɚɸɳɟɝɨ ɫɜɨɣɫɬɜɚɦɢ 

ɫɢɧɬɚɤɫɢɱɧɨɫɬɢ, ɜɟɪɛɚɥɶɧɨ-ɜɢɡɭɚɥɶɧɨɣ ɫɰɟɩɥɟɧɧɨɫɬɢ ɷɥɟɦɟɧɬɨɜ, 

ɢɧɬɟɪɬɟɤɫɬɭɚɥɶɧɨɫɬɢ, ɦɧɨɠɟɫɬɜɟɧɧɨɫɬɢ ɚɞɪɟɫɚɧɬɚ, ɤɨɧɬɟɤɫɬɭɚɥɶɧɨɫɬɢ 

ɡɧɚɱɟɧɢɹ, ɢɤɨɧɢɱɟɫɤɨɣ ɬɨɱɧɨɫɬɢ, ɫɢɧɬɟɬɢɱɧɨɫɬɢ» [ɇɚɡɦɭɬɞɢɧɨɜɚ, 2008: 7]. 

Ⱦɚɧɧɨɟ ɨɩɪɟɞɟɥɟɧɢɟ ɛɨɥɟɟ ɭɞɨɛɧɨ ɞɥɹ ɢɡɭɱɟɧɢɹ ɩɪɨɛɥɟɦɵ ɩɟɪɟɜɨɞɚ 

ɮɢɥɶɦɨɜ, ɤɨɬɨɪɨɣ ɡɚɧɢɦɚɟɬɫɹ ɋ.ɋ. ɇɚɡɦɭɬɞɢɧɨɜɚ. 

ɋɭɳɟɫɬɜɭɟɬ ɬɚɤɠɟ ɪɹɞ ɭɱёɧɵɯ, ɤɨɬɨɪɵɟ ɬɪɚɤɬɭɸɬ ɤɢɧɨɞɢɫɤɭɪɫ ɛɨɥɟɟ 

ɭɡɤɨ. Ʉ ɢɯ ɱɢɫɥɭ ɨɬɧɨɫɢɬɫɹ Ʌ.ȼ. ɐɵɛɢɧɚ. Ⱦɚɧɧɵɦ ɬɟɪɦɢɧɨɦ ɢɫɫɥɟɞɨɜɚɬɟɥɶ 

ɨɛɨɡɧɚɱɚɟɬ ɢɫɫɥɟɞɭɟɦɵɣ ɮɪɚɝɦɟɧɬ ɤɢɧɨɮɢɥɶɦɚ ɜ ɪɚɦɤɚɯ ɤɚɤɨɝɨ-ɥɢɛɨ 

ɚɧɚɥɢɡɚ [ɐɵɛɢɧɚ, 2006]. 

ȼɨɩɪɨɫ ɨɛ ɨɩɪɟɞɟɥɟɧɢɢ ɤɢɧɨɞɢɫɤɭɪɫɚ – ɞɢɫɤɭɫɫɢɨɧɧɵɣ, ɭɱёɧɵɟ ɞɚɥɟɤɨ 

ɧɟ ɟɞɢɧɨɝɥɚɫɧɵ ɜ ɷɬɨɣ ɩɪɨɛɥɟɦɟ. Ɍɟɦ ɧɟ ɦɟɧɟɟ, ɛɨɥɶɲɢɧɫɬɜɨ ɢɫɫɥɟɞɨɜɚɬɟɥɟɣ 

ɩɨɧɢɦɚɸɬ ɤɢɧɨɞɢɫɤɭɪɫ ɤɚɤ ɧɟɱɬɨ ɛɨɥɟɟ ɲɢɪɨɤɨɟ ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ 

ɤɢɧɨɬɟɤɫɬɭ, ɱɬɨ ɝɨɜɨɪɢɬ ɨ ɪɚɫɲɢɪɟɧɢɢ ɩɪɟɞɦɟɬɚ ɢɫɫɥɟɞɨɜɚɧɢɹ. Ʉɪɨɦɟ ɬɨɝɨ, 

ɷɬɨ ɫɜɹɡɚɧɨ ɫ ɫɨɨɬɧɨɲɟɧɢɟɦ ɫɚɦɢɯ ɢɫɯɨɞɧɵɯ ɩɨɧɹɬɢɣ «ɬɟɤɫɬ» ɢ «ɞɢɫɤɭɪɫ». 

Ⱦɢɫɤɭɪɫ ɨɬɥɢɱɚɟɬɫɹ ɨɬ ɬɟɤɫɬɚ, ɜ ɩɟɪɜɭɸ ɨɱɟɪɟɞɶ, ɬɟɦ, ɱɬɨ ɪɚɫɫɦɚɬɪɢɜɚɟɬɫɹ ɢ 

ɤɚɤ ɩɪɨɰɟɫɫ, ɢ ɤɚɤ ɪɟɡɭɥɶɬɚɬ (ɜ ɜɢɞɟ ɮɢɤɫɢɪɨɜɚɧɧɨɝɨ ɬɟɤɫɬɚ). Ⱦɢɫɤɭɪɫ 

ɫɨɨɬɧɨɫɢɬɫɹ ɫ ɟɝɨ ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɵɦɢ ɭɱɚɫɬɧɢɤɚɦɢ: ɝɨɜɨɪɹɳɢɦ ɢ 

ɫɥɭɲɚɬɟɥɟɦ, ɫ ɫɢɬɭɚɰɢɟɣ ɨɛɳɟɧɢɹ, ɚ ɬɚɤɠɟ ɫ ɤɨɦɦɭɧɢɤɚɬɢɜɧɵɦ ɧɚɦɟɪɟɧɢɟɦ 

ɚɞɪɟɫɚɧɬɚ [Ɉɪɥɨɜ, 1991]. ɋ ɩɨɹɜɥɟɧɢɟɦ ɬɟɪɦɢɧɚ «ɞɢɫɤɭɪɫ» ɫɦɟɳɚɟɬɫɹ ɬɨɱɤɚ 

ɡɪɟɧɢɹ ɧɚ ɢɡɭɱɚɟɦɵɟ ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɟ ɩɪɨɛɥɟɦɵ – ɢɫɫɥɟɞɨɜɚɬɟɥɟɣ ɛɨɥɶɲɟ 

ɢɧɬɟɪɟɫɭɟɬ ɧɟ ɫɬɚɬɢɱɧɵɣ ɬɟɤɫɬ, ɧɨ ɞɢɧɚɦɢɱɧɨɟ ɜɡɚɢɦɨɞɟɣɫɬɜɢɟ ɚɜɬɨɪɚ ɢ 

ɩɨɥɭɱɚɬɟɥɹ ɫɨɨɛɳɟɧɢɹ, ɩɪɨɰɟɫɫ ɡɚɤɥɚɞɵɜɚɧɢɹ ɢ ɞɟɤɨɞɢɪɨɜɚɧɢɹ ɫɦɵɫɥɚ. 

Ɉɞɧɨɣ ɢɡ ɨɫɧɨɜɧɵɯ ɯɚɪɚɤɬɟɪɢɫɬɢɤ ɞɢɫɤɭɪɫɚ ɹɜɥɹɟɬɫɹ ɬɨ, ɱɬɨ ɜ ɞɢɫɤɭɪɫɢɜɧɵɯ 

ɢɫɫɥɟɞɨɜɚɧɢɹɯ ɜɨ ɜɧɢɦɚɧɢɟ ɩɪɢɧɢɦɚɸɬɫɹ ɦɧɨɝɢɟ ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɢɟ 

ɮɚɤɬɨɪɵ; ɩɪɢ ɚɧɚɥɢɡɟ ɬɟɤɫɬɚ ɠɟ ɜɨɡɦɨɠɧɨ ɧɟ ɜɵɯɨɞɢɬɶ ɡɚ ɪɚɦɤɢ 

ɥɢɧɝɜɢɫɬɢɤɢ. 
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ɂɡ ɜɫɟɝɨ ɫɤɚɡɚɧɧɨɝɨ ɪɚɧɟɟ ɫɥɟɞɭɟɬ, ɱɬɨ ɞɢɫɤɭɪɫ ɹɜɥɹɟɬɫɹ ɛɨɥɟɟ 

ɲɢɪɨɤɢɦ ɩɨɧɹɬɢɟɦ, ɱɟɦ ɬɟɤɫɬ; ɚɧɚɥɨɝɢɱɧɨ ɩɨɧɹɬɢɟ «ɤɢɧɨɞɢɫɤɭɪɫ» ɲɢɪɟ 

ɩɨɧɹɬɢɹ «ɤɢɧɨɬɟɤɫɬ». Ʉɢɧɨɞɢɫɤɭɪɫ – ɷɬɨ ɰɟɥɵɣ ɬɟɤɫɬ ɢɥɢ ɫɨɜɨɤɭɩɧɨɫɬɶ 

ɬɟɤɫɬɨɜ, ɨɛɴɟɞɢɧёɧɧɵɯ ɤɚɤɢɦɢ-ɥɢɛɨ ɩɪɢɡɧɚɤɚɦɢ. Ʉɢɧɨɬɟɤɫɬ ɹɜɥɹɟɬɫɹ ɥɢɲɶ 

ɱɚɫɬɶɸ ɤɢɧɨɞɢɫɤɭɪɫɚ. Ʉɢɧɨɞɢɫɤɭɪɫ ɨɩɪɟɞɟɥɹɟɬɫɹ ɱɟɪɟɡ ɤɢɧɨɬɟɤɫɬ, ɧɨ ɜ ɬɨɠɟ 

ɜɪɟɦɹ ɜɤɥɸɱɚɟɬ ɟɝɨ ɜ ɫɟɛɹ ɜ ɤɚɱɟɫɬɜɟ ɫɜɨɟɝɨ ɮɪɚɝɦɟɧɬɚ. ɋɨɛɫɬɜɟɧɧɨ 

ɫɥɨɜɟɫɧɨɣ ɫɨɫɬɚɜɥɹɸɳɟɣ ɤɢɧɨɬɟɤɫɬɚ ɹɜɥɹɟɬɫɹ ɤɢɧɨɞɢɚɥɨɝ. Ʉɢɧɨɞɢɫɤɭɪɫ – 

ɷɬɨ ɝɢɩɟɪɨɧɢɦ, ɜɤɥɸɱɚɸɳɢɣ ɢ ɤɢɧɨɬɟɤɫɬ, ɢ ɤɢɧɨɞɢɚɥɨɝ. ɋɯɟɦɚɬɢɱɟɫɤɢ 

ɫɨɨɬɧɨɲɟɧɢɟ ɤɢɧɨɞɢɚɥɨɝɚ, ɤɢɧɨɬɟɤɫɬɚ ɢ ɤɢɧɨɞɢɫɤɭɪɫɚ ɜɵɝɥɹɞɢɬ ɫɥɟɞɭɸɳɢɦ 

ɨɛɪɚɡɨɦ: 

 

ɂɥɥɸɫɬɪɚɰɢɹ 1 

Ʉɢɧɨɞɢɫɤɭɪɫ – ɨɛɪɚɡɨɜɚɧɢɟ ɞɢɧɚɦɢɱɟɫɤɨɟ, ɚ ɤɢɧɨɬɟɤɫɬ – ɫɬɚɬɢɱɟɫɤɨɟ. 

Ʉɢɧɨɞɢɫɤɭɪɫ – ɷɬɨ ɩɪɨɰɟɫɫ, ɜ ɬɨ ɜɪɟɦɹ, ɤɚɤ ɤɢɧɨɬɟɤɫɬ – ɷɬɨ ɧɟɱɬɨ, 

ɡɚɮɢɤɫɢɪɨɜɚɧɧɨɟ ɧɚ ɩɥёɧɤɟ ɢ ɧɟɢɡɦɟɧɹɟɦɨɟ. 

Ʉɢɧɨɞɢɫɤɭɪɫ ɛɨɥɟɟ ɦɧɨɝɨɦɟɪɟɧ, ɧɟɠɟɥɢ ɤɢɧɨɬɟɤɫɬ. ɉɪɢ ɢɡɭɱɟɧɢɢ 

ɤɢɧɨɞɢɫɤɭɪɫɚ ɜɨ ɜɧɢɦɚɧɢɟ ɩɪɢɧɢɦɚɸɬɫɹ ɭɱɚɫɬɧɢɤɢ ɞɢɫɤɭɪɫɚ, ɢɯ ɮɨɧɨɜɵɟ 

ɡɧɚɧɢɹ, ɜɪɟɦɹ ɢ ɩɪɨɫɬɪɚɧɫɬɜɨ, ɜ ɤɨɬɨɪɨɦ ɩɪɨɢɫɯɨɞɢɬ ɜɡɚɢɦɨɞɟɣɫɬɜɢɟ. ȿɝɨ 

ɫɥɟɞɭɟɬ ɩɨɧɢɦɚɬɶ ɤɚɤ ɨɞɧɨɜɪɟɦɟɧɧɵɣ ɩɪɨɰɟɫɫ ɜɨɫɩɪɨɢɡɜɟɞɟɧɢɹ ɢ 

ɜɨɫɩɪɢɹɬɢɹ ɮɢɥɶɦɚ, ɡɧɚɱɟɧɢɟ ɤɨɬɨɪɨɝɨ ɭɫɜɚɢɜɚɟɬɫɹ ɩɨɫɪɟɞɫɬɜɨɦ ɜɥɢɹɧɢɹ ɧɚ 

ɪɟɰɢɩɢɟɧɬɚ ɫɟɦɢɨɬɢɱɟɫɤɢɯ ɫɢɫɬɟɦ ɪɚɡɧɨɝɨ ɬɢɩɚ. Ʉɨɧɟɱɧɚɹ ɢɧɬɟɪɩɪɟɬɚɰɢɹ 

ɫɦɵɫɥɚ, ɡɚɥɨɠɟɧɧɨɝɨ ɜ ɤɢɧɨɮɢɥɶɦɟ ɟɝɨ ɫɨɡɞɚɬɟɥɟɦ, ɩɪɨɢɫɯɨɞɢɬ ɧɚ ɭɪɨɜɧɟ 

ɤɢɧɨɞɢɫɤɭɪɫɚ, ɧɨ ɧɟ ɤɢɧɨɬɟɤɫɬɚ. 
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Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɜ ɪɚɦɤɚɯ ɞɚɧɧɨɝɨ ɢɫɫɥɟɞɨɜɚɧɢɹ ɪɚɫɫɦɚɬɪɢɜɚɟɬɫɹ 

ɢɦɟɧɧɨ ɤɢɧɨɞɢɫɤɭɪɫ, ɚ ɧɟ ɤɢɧɨɬɟɤɫɬ, ɬɚɤ ɤɚɤ ɛɨɥɟɟ ɚɤɬɭɚɥɶɧɵɦ ɞɥɹ 

ɫɨɜɪɟɦɟɧɧɨɣ ɥɢɧɝɜɢɫɬɢɤɢ ɹɜɥɹɟɬɫɹ ɤɢɧɨɞɢɫɤɭɪɫ. ɗɬɨ ɩɨɧɹɬɢɟ ɝɟɬɟɪɨɝɟɧɧɨ: 

ɫɨɜɪɟɦɟɧɧɨɦɭ ɢɫɫɥɟɞɨɜɚɬɟɥɸ ɩɪɟɞɥɚɝɚɟɬɫɹ ɞɨɜɨɥɶɧɨ ɲɢɪɨɤɨɟ ɩɨɥɟ 

ɞɟɹɬɟɥɶɧɨɫɬɢ, ɜɤɥɸɱɚɸɳɟɟ ɧɟɢɫɱɢɫɥɹɟɦɨɟ ɦɧɨɠɟɫɬɜɨ ɧɟɜɟɪɛɚɥɶɧɵɯ 

ɤɨɦɩɨɧɟɧɬɨɜ ɜ ɞɨɩɨɥɧɟɧɢɟ ɤ ɜɟɪɛɚɥɶɧɵɦ ɜ ɬɨ ɜɪɟɦɹ, ɤɚɤ ɤɢɧɨɬɟɤɫɬ 

ɫɨɫɪɟɞɨɬɚɱɢɜɚɟɬɫɹ ɥɢɲɶ ɧɚ ɹɡɵɤɟ ɢɥɢ ɬɟɯɧɢɱɟɫɤɨɦ ɫɬɪɨɟɧɢɢ ɤɢɧɨɮɢɥɶɦɚ. 

 

1.1.2. Ʉɢɧɨɞɢɫɤɭɪɫ ɤɚɤ ɨɬɞɟɥɶɧɵɣ ɬɢɩ ɞɢɫɤɭɪɫɚ 

 

ȼ ɫɜɹɡɢ ɫ ɬɟɦ, ɱɬɨ ɤɢɧɨɞɢɫɤɭɪɫ ɹɜɥɹɟɬɫɹ ɞɨɫɬɚɬɨɱɧɨ ɦɚɥɨɢɡɭɱɟɧɧɵɦ 

ɧɚɩɪɚɜɥɟɧɢɟɦ, ɫ ɰɟɥɶɸ ɜɵɹɜɥɟɧɢɹ ɫɭɳɧɨɫɬɧɵɯ ɯɚɪɚɤɬɟɪɢɫɬɢɤ ɞɚɧɧɨɝɨ 

ɩɨɧɹɬɢɹ, ɛɭɞɟɬ ɰɟɥɟɫɨɨɛɪɚɡɧɵɦ ɧɚɱɚɬɶ ɫ ɪɚɫɫɦɨɬɪɟɧɢɹ ɭɠɟ ɨɛɳɟɢɡɜɟɫɬɧɨɝɨ ɜ 

ɥɢɧɝɜɢɫɬɢɤɟ ɩɨɧɹɬɢɹ «ɞɢɫɤɭɪɫ», ɤɨɬɨɪɨɟ ɭɩɨɦɢɧɚɥɨɫɶ ɪɚɧɟɟ, ɚ ɡɚɬɟɦ 

ɨɩɪɟɞɟɥɢɬɶ ɦɟɫɬɨ ɤɢɧɨɞɢɫɤɭɪɫɚ ɜ ɪɚɦɤɚɯ ɫɨɜɪɟɦɟɧɧɵɯ ɞɢɫɤɭɪɫɢɜɧɵɯ 

ɢɫɫɥɟɞɨɜɚɧɢɣ. 

Ⱦɢɫɤɭɪɫ – ɷɬɨ ɪɨɞɨɜɨɟ ɩɨɧɹɬɢɟ ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ ɪɚɡɥɢɱɧɵɦ ɟɝɨ ɬɢɩɚɦ, 

ɜ ɬɨɦ ɱɢɫɥɟ ɤɢɧɨɞɢɫɤɭɪɫɭ. ɋɭɳɟɫɬɜɭɟɬ ɦɧɨɠɟɫɬɜɨ ɬɢɩɨɜ ɞɢɫɤɭɪɫɚ, ɤɚɠɞɵɣ 

ɢɡ ɤɨɬɨɪɵɯ ɨɩɪɟɞɟɥɹɟɬɫɹ ɧɚɛɨɪɨɦ ɡɧɚɱɢɦɵɯ ɯɚɪɚɤɬɟɪɢɫɬɢɤ.  

ɉɪɢɜɟɞёɦ ɨɩɪɟɞɟɥɟɧɢɟ ɞɢɫɤɭɪɫɚ ɜ ɲɢɪɨɤɨɦ ɫɦɵɫɥɟ, ɞɚɧɧɨɟ Ɍ. ɜɚɧ 

Ⱦɟɣɤɨɦ, ɨɞɧɢɦ ɢɡ ɜɟɞɭɳɢɯ ɢɫɫɥɟɞɨɜɚɬɟɥɟɣ ɜ ɨɛɥɚɫɬɢ ɬɟɨɪɢɢ ɞɢɫɤɭɪɫɚ ɢ 

ɞɢɫɤɭɪɫ-ɚɧɚɥɢɡɚ. Ⱦɢɫɤɭɪɫ – ɷɬɨ «ɫɥɨɠɧɨɟ ɤɨɦɦɭɧɢɤɚɬɢɜɧɨɟ ɹɜɥɟɧɢɟ, ɤɨɬɨɪɨɟ 

ɜɤɥɸɱɚɟɬ ɜ ɫɟɛɹ ɢ ɫɨɰɢɚɥɶɧɵɣ ɤɨɧɬɟɤɫɬ, ɞɚɸɳɢɣ ɩɪɟɞɫɬɚɜɥɟɧɢɟ ɤɚɤ ɨɛ 

ɭɱɚɫɬɧɢɤɚɯ ɤɨɦɦɭɧɢɤɚɰɢɢ, ɬɚɤ ɢ ɨ ɩɪɨɰɟɫɫɚɯ ɩɪɨɢɡɜɨɞɫɬɜɚ ɢ ɜɨɫɩɪɢɹɬɢɹ 

ɫɨɨɛɳɟɧɢɹ» [Ⱦɟɣɤ, 2000: 112–113]. ȿɳё ɨɞɧɨ ɨɩɪɟɞɟɥɟɧɢɟ ɞɢɫɤɭɪɫɚ, ɭɠɟ 

ɫɬɚɜɲɟɟ ɨɛɳɟɢɡɜɟɫɬɧɵɦ ɢ ɰɢɬɢɪɭɟɦɵɦ, ɞɚёɬ ɇ.Ⱦ. Ⱥɪɭɬɸɧɨɜɚ. Ɉɧɚ 

ɨɩɪɟɞɟɥɹɟɬ ɞɢɫɤɭɪɫ ɤɚɤ «ɫɜɹɡɧɵɣ ɬɟɤɫɬ ɜ ɫɨɜɨɤɭɩɧɨɫɬɢ ɫ 

ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɢɦɢ – ɩɪɚɝɦɚɬɢɱɟɫɤɢɦɢ, ɫɨɰɢɨɤɭɥɶɬɭɪɧɵɦɢ, 

ɩɫɢɯɨɥɨɝɢɱɟɫɤɢɦɢ ɢ ɞɪɭɝɢɦɢ ɮɚɤɬɨɪɚɦɢ; ɬɟɤɫɬ, ɜɡɹɬɵɣ ɜ ɫɨɛɵɬɢɣɧɨɦ 

ɚɫɩɟɤɬɟ» [Ⱥɪɭɬɸɧɨɜɚ, 1990: 137]. 
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Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɩɨɞ ɞɢɫɤɭɪɫɨɦ ɩɨɧɢɦɚɟɦ ɧɟ ɬɨɥɶɤɨ ɜɟɪɛɚɥɶɧɨɟ 

ɫɨɨɛɳɟɧɢɟ, ɧɨ ɢ ɫɨɨɛɳɟɧɢɟ ɧɟɜɟɪɛɚɥɶɧɨɟ, ɫɨɡɞɚɧɧɨɟ ɡɧɚɤɚɦɢ ɧɟɹɡɵɤɨɜɵɯ 

ɫɢɫɬɟɦ (ɨɛɪɚɡ, ɠɟɫɬɵ, ɦɢɦɢɤɚ ɢ ɬɚɤ ɞɚɥɟɟ). ɉɪɢ ɬɚɤɨɦ ɩɨɞɯɨɞɟ ɜɵɹɜɥɹɟɬɫɹ 

ɫɯɨɞɫɬɜɨ ɦɟɠɞɭ ɪɚɡɥɢɱɧɵɦɢ ɬɢɩɚɦɢ ɞɢɫɤɭɪɫɚ (ɧɚɩɪɢɦɟɪ, ɞɢɫɤɭɪɫɨɦ 

ɩɨɜɫɟɞɧɟɜɧɨɝɨ ɨɛɳɟɧɢɹ) ɢ ɤɢɧɨɞɢɫɤɭɪɫɨɦ: ɢ ɜ ɤɢɧɨɞɢɫɤɭɪɫ ɫɦɵɫɥ 

ɡɚɤɥɚɞɵɜɚɟɬɫɹ ɩɪɢ ɩɨɦɨɳɢ ɪɚɡɥɢɱɧɵɯ ɡɧɚɤɨɜɵɯ ɫɢɫɬɟɦ. Ɉɫɧɨɜɧɨɟ ɪɚɡɥɢɱɢɟ 

ɦɟɠɞɭ ɩɨɧɹɬɢɹɦɢ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɜɢɡɭɚɥɶɧɨɦ ɷɥɟɦɟɧɬɟ: ɜ ɤɢɧɨɞɢɫɤɭɪɫɟ 

ɜɢɡɭɚɥɶɧɵɟ ɨɛɪɚɡɵ ɫɨɡɞɚɸɬɫɹ ɪɟɠɢɫɫёɪɨɦ, ɬɨɝɞɚ ɤɚɤ ɜ ɞɪɭɝɢɯ ɬɢɩɚɯ 

ɞɢɫɤɭɪɫɚ, ɤɚɤ ɩɪɚɜɢɥɨ, ɜɢɡɭɚɥɶɧɵɣ ɚɫɩɟɤɬ ɧɢɤɟɦ ɧɚɦɟɪɟɧɧɨ ɧɟ 

ɤɨɧɬɪɨɥɢɪɭɟɬɫɹ. 

ɉɨɦɢɦɨ ɷɬɨɝɨ, ɜɵɞɟɥɟɧɢɟ ɭɱɚɫɬɧɢɤɨɜ ɜ ɞɢɫɤɭɪɫɟ ɬɚɤɠɟ ɦɨɠɟɬ 

ɪɚɫɩɪɨɫɬɪɚɧɹɬɶɫɹ ɧɚ ɤɢɧɨɞɢɫɤɭɪɫ, ɬɚɤ ɤɚɤ ɜ ɮɢɥɶɦɟ ɩɪɢɫɭɬɫɬɜɭɸɬ 

ɤɢɧɨɞɢɚɥɨɝɢ, ɚ ɡɧɚɱɢɬ ɚɞɪɟɫɚɧɬɵ ɢ ɚɞɪɟɫɚɬɵ. Ʉɪɨɦɟ ɬɨɝɨ, ɤɚɤ ɭɠɟ 

ɭɤɚɡɵɜɚɥɨɫɶ ɜɵɲɟ, ɪɟɱɶ ɝɨɜɨɪɹɳɟɝɨ ɜ ɤɢɧɨ ɜɫɟɝɞɚ ɬɚɤɠɟ ɧɚɩɪɚɜɥɟɧɚ ɧɚ 

ɡɪɢɬɟɥɹ, ɜɨɫɩɪɢɧɢɦɚɸɳɟɝɨ ɤɢɧɨɥɟɧɬɭ, ɤɚɤ ɢ ɨɫɬɚɥɶɧɵɟ ɷɥɟɦɟɧɬɵ 

ɤɢɧɨɮɢɥɶɦɚ – ɡɧɚɤɢ ɧɟɹɡɵɤɨɜɵɯ ɫɢɫɬɟɦ. 

ȼ ɤɢɧɨɮɢɥɶɦɟ ɨɛɹɡɚɬɟɥɶɧɨ ɩɪɢɫɭɬɫɬɜɭɸɬ ɫɨɰɢɚɥɶɧɵɟ ɤɨɧɬɟɤɫɬɵ, ɜ 

ɤɨɬɨɪɵɟ ɩɨɝɪɭɠɚɸɬɫɹ ɝɟɪɨɢ. ɗɬɢ ɤɨɧɬɟɤɫɬɵ ɩɪɟɞɩɨɥɚɝɚɸɬ ɨɩɪɟɞɟɥёɧɧɨɟ 

ɩɪɨɫɬɪɚɧɫɬɜɨ ɢ ɜɪɟɦɟɧɧɵɟ ɪɚɦɤɢ, ɜ ɤɨɬɨɪɵɯ ɩɪɨɢɫɯɨɞɹɬ ɞɟɣɫɬɜɢɹ. Ʉɚɤ 

ɩɪɚɜɢɥɨ, ɩɪɢɫɭɬɫɬɜɭɟɬ ɧɟ ɨɞɢɧ ɬɚɤɨɣ ɤɨɧɬɟɤɫɬ, ɧɨ ɧɟɫɤɨɥɶɤɨ, ɢ ɜɫɟ ɨɧɢ 

ɨɛɭɫɥɨɜɥɢɜɚɸɬ ɜɡɚɢɦɨɞɟɣɫɬɜɢɟ ɦɟɠɞɭ ɩɟɪɫɨɧɚɠɚɦɢ, ɢ ɦɟɠɞɭ ɫɨɡɞɚɬɟɥɟɦ 

ɮɢɥɶɦɚ ɢ ɜɨɫɩɪɢɧɢɦɚɸɳɢɦ ɟɝɨ ɡɪɢɬɟɥɟɦ. 

ɂɡ ɜɫɟɝɨ ɜɵɲɟɢɡɥɨɠɟɧɧɨɝɨ ɫɥɟɞɭɟɬ, ɱɬɨ ɤɢɧɨɞɢɫɤɭɪɫ – ɷɬɨ ɨɞɢɧ ɢɡ 

ɬɢɩɨɜ ɞɢɫɤɭɪɫɚ, ɬɚɤ ɤɚɤ ɜ ɧёɦ ɨɛɴɟɞɢɧɹɸɬɫɹ ɜɟɪɛɚɥɶɧɨɟ ɢ ɧɟɜɟɪɛɚɥɶɧɨɟ 

ɫɨɨɛɳɟɧɢɹ, ɜɵɞɟɥɹɸɬɫɹ ɭɱɚɫɬɧɢɤɢ, ɚ ɬɚɤɠɟ ɫɨɰɢɚɥɶɧɵɟ ɤɨɧɬɟɤɫɬɵ. Ⱦɚɧɧɵɟ 

ɯɚɪɚɤɬɟɪɢɫɬɢɤɢ ɧɟɫɨɦɧɟɧɧɨ ɞɨɤɚɡɵɜɚɸɬ ɨɛɨɫɧɨɜɚɧɧɨɫɬɶ ɫɭɳɟɫɬɜɨɜɚɧɢɹ 

ɬɟɪɦɢɧɚ «ɤɢɧɨɞɢɫɤɭɪɫ». 

əɜɥɹɹɫɶ ɪɚɡɧɨɜɢɞɧɨɫɬɶɸ ɞɢɫɤɭɪɫɚ, ɜ ɩɨɧɹɬɢɟ «ɤɢɧɨɞɢɫɤɭɪɫ» ɬɚɤɠɟ 

ɜɯɨɞɹɬ ɪɚɡɥɢɱɧɵɟ ɟɝɨ ɤɨɧɤɪɟɬɧɵɟ ɩɪɨɹɜɥɟɧɢɹ. ɉɨɷɬɨɦɭ ɟɳё ɨɞɧɢɦ ɜɚɠɧɵɦ 

ɜɨɩɪɨɫɨɦ ɜ ɞɚɧɧɨɣ ɪɚɛɨɬɟ ɹɜɥɹɟɬɫɹ ɩɪɨɛɥɟɦɚ ɤɥɚɫɫɢɮɢɤɚɰɢɢ ɤɢɧɨɞɢɫɤɭɪɫɨɜ. 



18 

 

1.1.3. Ɍɢɩɵ ɢ ɪɚɡɧɨɜɢɞɧɨɫɬɢ ɤɢɧɨɞɢɫɤɭɪɫɚ  

 

Ɉɞɧɢɦ ɢɡ ɢɫɫɥɟɞɨɜɚɬɟɥɟɣ, ɩɪɟɞɩɪɢɧɹɜɲɢɯ ɩɨɩɵɬɤɭ ɤɥɚɫɫɢɮɢɰɢɪɨɜɚɬɶ 

ɤɢɧɨɞɢɫɤɭɪɫɵ, ɫɬɚɥ ɚɦɟɪɢɤɚɧɫɤɢɣ ɬɟɨɪɟɬɢɤ ɢ ɢɫɬɨɪɢɤ ɤɢɧɨ Ⱦɷɜɢɞ Ȼɨɪɞɭɷɥɥ 

[Bordwell, 1989]. Ȼɵɥɨ ɩɪɟɞɥɨɠɟɧɨ ɨɩɪɟɞɟɥɹɬɶ ɤɢɧɨɮɢɥɶɦɵ ɜ ɤɚɬɟɝɨɪɢɢ ɩɨ 

ɧɟɤɨɬɨɪɵɦ ɢɯ ɷɤɫɩɥɢɰɢɬɧɵɦ ɩɪɢɡɧɚɤɚɦ: ɩɨ ɫɬɪɚɧɟ ɢ ɜɪɟɦɟɧɢ ɜɵɯɨɞɚ ɧɚ 

ɷɤɪɚɧɵ (ɧɚɩɪɢɦɟɪ, ɡɚɩɚɞɧɨɝɟɪɦɚɧɫɤɨɟ ɤɢɧɨ ɜ 1950-ɟ ɝɨɞɵ), ɩɨ ɫɬɭɞɢɢ 

(ɮɢɥɶɦɵ ɤɢɧɨɤɨɦɩɚɧɢɢ Warner Bros. Pictures), ɩɨ ɪɟɠɢɫɫёɪɭ, ɚɤɬёɪɭ ɜ 

ɝɥɚɜɧɨɣ ɪɨɥɢ, ɫɰɟɧɚɪɢɫɬɭ, ɫɟɪɢɢ (ɮɢɥɶɦɵ ɨ «ɒɟɪɥɨɤɟ ɏɨɥɦɫɟ»), ɬɟɦɚɬɢɤɟ 

(ɜɨɟɧɧɨɟ ɤɢɧɨ), ɧɚɩɪɚɜɥɟɧɢɸ (ɩɪɨɢɡɜɨɞɫɬɜɟɧɧɚɹ ɞɪɚɦɚ), ɰɟɥɟɜɨɣ ɚɭɞɢɬɨɪɢɢ 

(ɮɢɥɶɦɵ ɞɥɹ ɞɟɬɟɣ) ɢ ɬɚɤ ɞɚɥɟɟ ɜ ɡɚɜɢɫɢɦɨɫɬɢ ɨɬ ɩɪɟɞɦɟɬɚ ɢɫɫɥɟɞɨɜɚɧɢɹ. 

Ʉɥɚɫɫɢɮɢɤɚɰɢɸ, ɤɨɬɨɪɚɹ ɛɵ ɛɵɥɚ ɭɞɨɛɧɚ ɞɥɹ ɚɧɚɥɢɡɚ ɤɢɧɨɮɢɥɶɦɨɜ ɜ 

ɪɚɦɤɚɯ ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɝɨ ɢɫɫɥɟɞɨɜɚɧɢɹ, ɩɨɩɵɬɚɥɢɫɶ ɫɨɡɞɚɬɶ Ƚ.Ƚ. ɋɥɵɲɤɢɧ ɢ 

Ɇ.Ⱥ. ȿɮɪɟɦɨɜɚ. Ɉɧɢ ɩɨɞɪɚɡɞɟɥɹɸɬ ɮɢɥɶɦɵ ɧɚ ɯɭɞɨɠɟɫɬɜɟɧɧɵɟ ɢ 

ɧɟɯɭɞɨɠɟɫɬɜɟɧɧɵɟ. ɉɨ ɢɯ ɦɧɟɧɢɸ, ɤ ɯɭɞɨɠɟɫɬɜɟɧɧɵɦ ɤɢɧɨɮɢɥɶɦɚɦ ɦɨɠɧɨ 

ɨɬɧɟɫɬɢ ɤɢɧɨɬɟɤɫɬɵ, ɜ ɤɨɬɨɪɵɯ ɪɚɡɝɨɜɨɪɧɚɹ ɪɟɱɶ ɹɜɥɹɟɬɫɹ ɫɬɢɥɢɡɨɜɚɧɧɨɣ ɢ 

ɞɨɦɢɧɢɪɭɸɳɢɦɢ ɹɜɥɹɸɬɫɹ ɢɤɨɧɢɱɟɫɤɢɟ ɡɧɚɤɢ, ɬɨ ɟɫɬɶ ɡɧɚɤɢ-ɨɛɪɚɡɵ (ɮɢɥɶɦ 

ɠɚɧɪɚ ɦɟɥɨɞɪɚɦɵ). Ʉ ɧɟɯɭɞɨɠɟɫɬɜɟɧɧɵɦ ɠɟ ɤɢɧɨɮɢɥɶɦɚɦ ɨɬɧɨɫɹɬɫɹ 

ɤɢɧɨɬɟɤɫɬɵ ɫ ɞɨɦɢɧɢɪɭɸɳɢɦɢ ɢɧɞɟɤɫɚɥɶɧɵɦɢ ɡɧɚɤɚɦɢ (ɡɧɚɤɢ-ɩɪɢɡɧɚɤɢ) ɢ 

ɩɪɟɨɛɥɚɞɚɧɢɟɦ ɧɚɭɱɧɨɣ ɢɥɢ ɩɭɛɥɢɰɢɫɬɢɱɟɫɤɨɣ ɪɟɱɢ (ɞɨɤɭɦɟɧɬɚɥɶɧɵɣ 

ɮɢɥɶɦ). Ʉɪɨɦɟ ɬɨɝɨ, ɤɚɤ ɨɫɨɛɚɹ ɝɪɭɩɩɚ ɜɵɞɟɥɹɸɬɫɹ ɚɧɢɦɚɰɢɨɧɧɵɟ 

ɤɢɧɨɬɟɤɫɬɵ [ɋɥɵɲɤɢɧ, ȿɮɪɟɦɨɜɚ, 2004]. 

Ⱦɪɭɝɢɦɢ ɨɫɧɨɜɚɧɢɹɦɢ ɤɥɚɫɫɢɮɢɰɢɪɨɜɚɧɢɹ ɤɢɧɨɬɟɤɫɬɨɜ, 

ɩɪɟɞɥɚɝɚɟɦɵɦɢ Ƚ.Ƚ. ɋɥɵɲɤɢɧɵɦ ɢ Ɇ. Ⱥ. ȿɮɪɟɦɨɜɨɣ, ɫɬɚɥɨ ɞɟɥɟɧɢɟ ɤɢɧɨ ɩɨ 

ɚɞɪɟɫɚɬɭ (ɦɚɫɫɨɜɨɟ \ ɷɥɢɬɚɪɧɨɟ), ɩɨ ɚɞɪɟɫɚɧɬɭ (ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɨɟ \ 

ɥɸɛɢɬɟɥɶɫɤɨɟ), ɩɨ ɨɪɢɝɢɧɚɥɶɧɨɫɬɢ (ɨɪɢɝɢɧɚɥɶɧɨɟ \ ɪɟɦɟɣɤ, ɩɪɢɤɜɟɥ, ɫɢɤɜɟɥ, 

ɫɩɢɧ-ɨɮɮ, ɷɤɪɚɧɢɡɚɰɢɹ ɢ ɞɪɭɝɢɟ), ɩɨ ɠɚɧɪɭ (ɤɨɦɟɞɢɹ, ɦɟɥɨɞɪɚɦɚ, ɞɪɚɦɚ, 

ɬɪɢɥɥɟɪ ɢ ɬɚɤ ɞɚɥɟɟ) ɢ ɩɨ ɰɟɧɧɨɫɬɢ ɞɥɹ ɥɢɧɝɜɨɤɭɥɶɬɭɪɧɨɝɨ ɫɨɨɛɳɟɫɬɜɚ 

ɫɬɪɚɧɵ ɩɪɨɢɫɯɨɠɞɟɧɢɹ [ɋɥɵɲɤɢɧ, ȿɮɪɟɦɨɜɚ, 2004]. 
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Ⱦɟɥɟɧɢɟ ɤɢɧɨ ɧɚ ɦɚɫɫɨɜɨɟ ɢ ɷɥɢɬɚɪɧɨɟ ɩɨɞɪɚɡɭɦɟɜɚɟɬ ɫɭɳɟɫɬɜɨɜɚɧɢɟ 

ɞɜɭɯ ɧɟɪɚɜɧɵɯ ɱɚɫɬɟɣ ɜ ɫɨɜɪɟɦɟɧɧɨɦ ɤɢɧɨɞɢɫɤɭɪɫɟ. Ɉɞɧɚ ɢɡ ɧɢɯ – ɷɬɨ 

ɚɜɬɨɪɫɤɨɟ ɤɢɧɨ, ɚɩɟɥɥɢɪɭɸɳɟɟ ɬɨɥɶɤɨ ɤ ɨɩɪɟɞɟɥёɧɧɨɣ ɚɭɞɢɬɨɪɢɢ («ɷɥɢɬɟ»), 

ɧɟ ɪɚɫɫɱɢɬɵɜɚɸɳɟɟ ɧɚ ɲɢɪɨɤɢɣ ɤɨɦɦɟɪɱɟɫɤɢɣ ɭɫɩɟɯ. Ɇɚɫɫɨɜɨɟ ɤɢɧɨ, ɜ ɫɜɨɸ 

ɨɱɟɪɟɞɶ, ɪɚɫɫɱɢɬɚɧɨ ɧɚ ɦɚɫɫɨɜɨɝɨ ɩɨɬɪɟɛɢɬɟɥɹ ɢ ɹɜɥɹɟɬɫɹ ɩɪɨɞɭɤɬɨɦ ɩɨɩ-

ɢɧɞɭɫɬɪɢɢ. 

ɉɨɞɚɜɥɹɸɳɟɟ ɛɨɥɶɲɢɧɫɬɜɨ ɤɚɤ ɦɚɫɫɨɜɵɯ, ɬɚɤ ɢ ɷɥɢɬɚɪɧɵɯ ɮɢɥɶɦɨɜ 

ɫɨɨɬɧɨɫɹɬɫɹ ɫ ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɵɦɢ ɤɢɧɨɬɟɤɫɬɚɦɢ (ɜɵɫɨɤɨɝɨ ɤɚɱɟɫɬɜɚ ɢ ɩɪɢ 

ɢɫɩɨɥɶɡɨɜɚɧɢɢ ɜɫɟɯ ɧɟɨɛɯɨɞɢɦɵɯ ɦɟɬɨɞɨɜ ɢ ɫɪɟɞɫɬɜ ɤɢɧɟɦɚɬɨɝɪɚɮɚ). 

Ʌɸɛɢɬɟɥɶɫɤɢɣ ɤɢɧɨɬɟɤɫɬ – ɷɬɨ ɪɟɡɭɥɶɬɚɬ ɫɚɦɨɫɬɨɹɬɟɥɶɧɨɝɨ ɬɜɨɪɱɟɫɬɜɚ ɫ 

ɩɪɢɦɟɧɟɧɢɟɦ ɧɟɤɨɬɨɪɵɯ ɪɟɫɭɪɫɨɜ ɤɢɧɟɦɚɬɨɝɪɚɮɚ. 

ɂ ɦɚɫɫɨɜɵɟ, ɢ ɚɜɬɨɪɫɤɢɟ ɤɢɧɨɬɟɤɫɬɵ ɦɨɝɭɬ ɛɵɬɶ ɨɪɢɝɢɧɚɥɶɧɵɦɢ ɢɥɢ 

ɠɟ ɨɫɧɨɜɵɜɚɬɶɫɹ ɧɚ ɭɠɟ ɫɭɳɟɫɬɜɭɸɳɟɦ ɤɢɧɨɬɟɤɫɬɟ ɜ ɤɚɱɟɫɬɜɟ ɧɨɜɨɣ ɜɟɪɫɢɢ, 

ɩɪɨɞɨɥɠɟɧɢɹ ɢɥɢ ɤɚɤɨɣ-ɥɢɛɨ ɞɪɭɝɨɣ ɮɨɪɦɵ.  

ɗɥɢɬɚɪɧɵɟ ɤɢɧɨɬɟɤɫɬɵ, ɤɚɤ ɩɪɚɜɢɥɨ, ɫɥɨɠɧɨ ɨɬɧɟɫɬɢ ɤ ɬɨɦɭ ɢɥɢ ɢɧɨɦɭ 

ɠɚɧɪɭ, ɬɚɤ ɤɚɤ ɜ ɧɢɯ ɚɜɬɨɪɵ ɫɦɟɥɨ ɷɤɫɩɟɪɢɦɟɧɬɢɪɭɸɬ ɫ ɮɨɪɦɨɣ, ɚ ɬɚɤɠɟ ɢɦ 

ɩɪɢɫɭɳɢ ɢɧɞɢɜɢɞɭɚɥɶɧɵɟ ɬɜɨɪɱɟɫɤɢɟ ɩɨɱɟɪɤɢ ɪɟɠɢɫɫёɪɨɜ. ȼ ɷɬɨɦ ɩɥɚɧɟ 

ɦɚɫɫɨɜɨɟ ɤɢɧɨ ɭɞɨɛɧɟɟ ɪɚɫɫɦɚɬɪɢɜɚɬɶ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɠɚɧɪɨɜɨɣ 

ɩɪɢɧɚɞɥɟɠɧɨɫɬɢ. Ƚ.Ƚ. ɋɥɵɲɤɢɧ ɢ Ɇ.Ⱥ. ȿɮɪɟɦɨɜɚ ɪɚɫɫɦɚɬɪɢɜɚɸɬ ɠɚɧɪ ɤɚɤ 

ɩɚɪɚɞɢɝɦɭ ɤɢɧɨɬɟɤɫɬɨɜ. Ɉɧɢ ɭɤɚɡɵɜɚɸɬ ɧɚ ɬɨ, ɱɬɨ ɤɨɥɢɱɟɫɬɜɨ ɠɚɧɪɨɜ 

ɧɟɩɪɟɪɵɜɧɨ ɪɚɫɬёɬ, ɜɵɞɟɥɹɹ ɩɪɢ ɷɬɨɦ ɫɩɢɫɨɤ ɨɬɞɟɥɶɧɵɯ ɠɚɧɪɨɜ (ɤɢɧɨɪɨɦɚɧ, 

ɤɨɦɟɞɢɹ, ɫɤɚɡɤɚ, ɩɪɢɤɥɸɱɟɧɱɟɫɤɢɣ ɮɢɥɶɦ, ɞɟɬɟɤɬɢɜ, ɜɟɫɬɟɪɧ, ɛɨɟɜɢɤ, 

ɦɢɫɬɢɤɚ ɢ ɞɪɭɝɢɟ), ɡɚɦɟɱɚɹ, ɱɬɨ ɧɢ ɨɞɢɧ ɢɡ ɫɭɳɟɫɬɜɭɸɳɢɯ ɫɩɢɫɤɨɜ ɠɚɧɪɨɜ 

ɬɟɦ ɧɟ ɦɟɧɟɟ ɧɟ ɹɜɥɹɟɬɫɹ ɫɬɪɨɝɢɦ ɢ ɩɨɥɧɵɦ. 

Ƚɨɜɨɪɹ ɨ ɰɟɧɧɨɫɬɢ ɞɥɹ ɥɢɧɝɜɨɤɭɥɶɬɭɪɧɨɝɨ ɫɨɨɛɳɟɫɬɜɚ, Ƚ.Ƚ. ɋɥɵɲɤɢɧ ɢ 

Ɇ.Ⱥ. ȿɮɪɟɦɨɜɚ ɩɨɞɪɚɡɭɦɟɜɚɸɬ ɥɢɧɝɜɨɤɭɥɶɬɭɪɧɭɸ ɫɩɟɰɢɮɢɤɭ ɤɨɧɰɟɩɬɨɜ, 

ɪɟɚɥɢɡɭɸɳɢɯɫɹ ɜ ɤɢɧɨɬɟɤɫɬɚɯ, ɱɬɨ ɹɜɥɹɟɬɫɹ ɰɟɥɟɫɨɨɛɪɚɡɧɵɦ ɜ ɪɚɦɤɚɯ 

ɥɢɧɝɜɨɤɭɥɶɬɭɪɨɥɨɝɢɱɟɫɤɨɝɨ ɚɧɚɥɢɡɚ, ɩɪɨɜɨɞɢɦɨɝɨ ɞɚɧɧɵɦɢ ɚɜɬɨɪɚɦɢ ɧɚ 

ɦɚɬɟɪɢɚɥɟ ɤɢɧɨɬɟɤɫɬɨɜ ɪɚɡɧɵɯ ɤɭɥɶɬɭɪ. 
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ȼ ɪɚɦɤɚɯ ɞɚɧɧɨɝɨ ɢɫɫɥɟɞɨɜɚɧɢɹ ɩɪɨɜɨɞɢɬɫɹ ɚɧɚɥɢɡ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ 

ɨɪɢɝɢɧɚɥɶɧɨɝɨ ɤɢɧɨɬɟɤɫɬɚ, ɚɩɟɥɥɢɪɭɸɳɟɝɨ ɤɚɤ ɤ ɦɚɫɫɨɜɨɦɭ, ɬɚɤ ɢ ɤ 

ɷɥɢɬɚɪɧɨɦɭ ɡɪɢɬɟɥɸ, ɭɫɥɨɜɧɨ ɨɬɧɨɫɹɳɟɝɨɫɹ ɤ ɠɚɧɪɭ ɠɟɧɫɤɨɝɨ ɮɢɥɶɦɚ. 

Ɉɞɧɚɤɨ, ɨɛɪɚɳɟɧɢɟ ɤ ɤɨɧɬɟɤɫɬɭ, ɭɱɚɫɬɧɢɤɚɦ ɢ ɪɚɡɥɢɱɧɵɦ 

ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɢɦ ɦɚɪɤɟɪɚɦ ɩɨɡɜɨɥɹɟɬ ɝɨɜɨɪɢɬɶ ɨ ɬɨɦ, ɱɬɨ ɜ ɧɚɫɬɨɹɳɟɣ 

ɪɚɛɨɬɟ ɪɚɫɫɦɚɬɪɢɜɚɟɬɫɹ ɧɟ ɬɨɥɶɤɨ ɤɢɧɨɬɟɤɫɬ, ɧɨ ɤɢɧɨɞɢɫɤɭɪɫ ɜ ɫɨɜɨɤɭɩɧɨɫɬɢ 

ɜɫɟɯ ɫɜɨɢɯ ɩɪɨɹɜɥɟɧɢɣ. Ɇɵ ɨɩɢɪɚɟɦɫɹ ɧɚ ɨɩɪɟɞɟɥɟɧɢɟ ɤɢɧɨɞɢɫɤɭɪɫɚ Ⱥ.ɇ. 

Ɂɚɪɟɰɤɨɣ: ɤɢɧɨɞɢɫɤɭɪɫ ɪɚɫɫɦɚɬɪɢɜɚɟɬɫɹ ɤɚɤ «ɫɜɹɡɧɵɣ ɬɟɤɫɬ, ɹɜɥɹɸɳɢɣɫɹ 

ɜɟɪɛɚɥɶɧɵɦ ɤɨɦɩɨɧɟɧɬɨɦ ɮɢɥɶɦɚ, ɜ ɫɨɜɨɤɭɩɧɨɫɬɢ ɫ ɧɟɜɟɪɛɚɥɶɧɵɦɢ 

ɤɨɦɩɨɧɟɧɬɚɦɢ – ɚɭɞɢɨɜɢɡɭɚɥɶɧɵɦ ɪɹɞɨɦ ɷɬɨɝɨ ɮɢɥɶɦɚ ɢ ɞɪɭɝɢɦɢ 

ɡɧɚɱɢɦɵɦɢ ɞɥɹ ɫɦɵɫɥɨɜɨɣ ɡɚɜɟɪɲɟɧɧɨɫɬɢ ɮɢɥɶɦɚ 

ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɢɦɢ ɮɚɤɬɨɪɚɦɢ, ɫɨɡɞɚɧɧɵɣ ɤɨɥɥɟɤɬɢɜɧɨ 

ɞɢɮɮɟɪɟɧɰɢɪɨɜɚɧɧɵɦ ɚɜɬɨɪɨɦ ɞɥɹ ɩɪɨɫɦɨɬɪɚ ɪɟɰɢɩɢɟɧɬɨɦ ɫɨɨɛɳɟɧɢɹ 

(ɤɢɧɨɡɪɢɬɟɥɟɦ)» [Ɂɚɪɟɰɤɚɹ, 2012: 39]. ɂɫɫɥɟɞɨɜɚɬɟɥɶ ɬɚɤɠɟ ɩɪɢɜɨɞɢɬ ɪɹɞ 

ɫɜɨɣɫɬɜ, ɤɨɬɨɪɵɦɢ ɨɛɥɚɞɚɟɬ ɤɢɧɨɞɢɫɤɭɪɫ: «ɰɟɥɨɫɬɧɨɫɬɶ, ɫɜɹɡɧɨɫɬɶ, 

ɢɧɮɨɪɦɚɬɢɜɧɨɫɬɶ, ɤɨɦɦɭɧɢɤɚɬɢɜɧɨ-ɩɪɚɝɦɚɬɢɱɟɫɤɚɹ ɧɚɩɪɚɜɥɟɧɧɨɫɬɶ, 

ɦɟɞɢɣɧɨɫɬɶ». Ɉɞɧɚɤɨ, ɨɧɢ ɧɟ ɹɜɥɹɸɬɫɹ ɨɫɧɨɜɨɩɨɥɚɝɚɸɳɢɦɢ ɜ ɪɚɦɤɚɯ 

ɧɚɫɬɨɹɳɟɣ ɪɚɛɨɬɵ. 

 

1.2. ɉɨɞɬɟɤɫɬ ɤɚɤ ɟɞɢɧɢɰɚ ɫɦɵɫɥɨɜɨɣ ɫɬɪɭɤɬɭɪɵ ɤɢɧɨɮɢɥɶɦɚ 

 

ɉɨɧɹɬɢɟ ɩɨɞɬɟɤɫɬɚ ɢɡɧɚɱɚɥɶɧɨ ɩɨɹɜɢɥɨɫɶ ɤɚɤ ɪɟɡɭɥɶɬɚɬ ɥɢɬɟɪɚɬɭɪɧɨɣ ɢ 

ɬɟɚɬɪɚɥɶɧɨɣ ɩɪɚɤɬɢɤɢ, ɫɬɚɜ ɬɚɤ ɧɚɡɵɜɚɟɦɵɦ ɞɨɥɢɧɝɜɢɫɬɢɱɟɫɤɢɦ ɬɟɪɦɢɧɨɦ, 

ɨɛɨɡɧɚɱɚɸɳɢɦ ɦɧɨɝɨɦɟɪɧɨɫɬɶ ɫɦɵɫɥɚ ɮɪɚɡɵ ɢɥɢ ɬɟɤɫɬɚ. Ɉɞɧɚɤɨ, ɩɨɫɥɟ ɬɨɝɨ, 

ɤɚɤ ɬɟɤɫɬ ɛɵɥ ɢɡɭɱɟɧ ɜ ɪɚɦɤɚɯ ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɣ ɧɚɭɤɢ, ɩɨɹɜɢɥɚɫɶ 

ɧɟɨɛɯɨɞɢɦɨɫɬɶ ɜɤɥɸɱɢɬɶ ɢ ɬɟɪɦɢɧ «ɩɨɞɬɟɤɫɬ» ɜ ɫɢɫɬɟɦɭ ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɯ 

ɡɧɚɧɢɣ. 

Ɉɞɧɢɦ ɢɡ ɩɟɪɜɵɯ ɤ ɧɚɭɱɧɨɦɭ ɨɫɦɵɫɥɟɧɢɸ ɩɨɧɹɬɢɹ ɩɨɞɬɟɤɫɬɚ ɤɚɤ 

ɫɤɪɵɬɨɝɨ ɤɨɦɩɨɧɟɧɬɚ ɜɵɫɤɚɡɵɜɚɧɢɹ ɨɛɪɚɬɢɥɫɹ ɛɟɥɶɝɢɣɫɤɢɣ ɩɢɫɚɬɟɥɶ ɢ 

ɮɢɥɨɫɨɮ Ɇɨɪɢɫ Ɇɟɬɟɪɥɢɧɤ ɜ ɫɜɨɟɣ ɫɬɚɬɶɟ 1896 ɝɨɞɚ «Ɍɪɚɝɢɡɦ ɩɨɜɫɟɞɧɟɜɧɨɣ 
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ɠɢɡɧɢ». Ɉɧ ɝɨɜɨɪɢɥ ɨ ɧɚɥɢɱɢɢ ɩɨɞɬɟɤɫɬɚ ɜ ɥɢɬɟɪɚɬɭɪɧɵɯ ɩɪɨɢɡɜɟɞɟɧɢɹɯ ɢ 

ɧɚɡɵɜɚɥ ɟɝɨ «ɜɬɨɪɵɦ ɞɢɚɥɨɝɨɦ» [Ȼɚɪɬɨɲɟɜɢɱ, 2003]. 

ɂɡɭɱɟɧɢɟɦ ɩɨɞɬɟɤɫɬɚ ɡɚɧɢɦɚɥɢɫɶ, ɜ ɨɫɧɨɜɧɨɦ, ɥɢɬɟɪɚɬɭɪɨɜɟɞɵ ɢ 

ɥɢɧɝɜɢɫɬɵ, ɢ ɩɨɞɬɟɤɫɬ, ɤɚɤ ɩɪɚɜɢɥɨ, ɪɚɫɫɦɚɬɪɢɜɚɥɫɹ ɧɚ ɦɚɬɟɪɢɚɥɟ 

ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɥɢɬɟɪɚɬɭɪɵ ɜ ɤɚɱɟɫɬɜɟ ɫɤɪɵɬɨɝɨ ɫɦɵɫɥɚ ɩɪɨɢɡɜɟɞɟɧɢɹ. 

Ɉɬɟɱɟɫɬɜɟɧɧɵɣ ɭɱёɧɵɣ Ɍ.ɂ. ɋɢɥɶɦɚɧ ɨɞɧɚ ɢɡ ɩɟɪɜɵɯ ɧɚɱɚɥɚ ɢɡɭɱɚɬɶ 

ɩɨɧɹɬɢɟ ɩɨɞɬɟɤɫɬɚ ɢ ɩɪɟɞɩɪɢɧɹɥɚ ɩɨɩɵɬɤɭ ɨɩɪɟɞɟɥɢɬɶ ɞɚɧɧɵɣ ɬɟɪɦɢɧ ɤɚɤ 

ɱɚɫɬɶ ɮɨɪɦɚɥɶɧɨɣ ɫɢɧɬɚɤɫɢɱɟɫɤɨɣ ɫɬɪɭɤɬɭɪɵ ɬɟɤɫɬɚ: «ɉɨɞɬɟɤɫɬ ɟɫɬɶ ɹɜɥɟɧɢɟ, 

ɡɚɪɚɧɟɟ ɩɨɞɝɨɬɨɜɥɟɧɧɨɟ ɥɢɛɨ ɢɡɜɧɟ, ɤɚɤɢɦ-ɥɢɛɨ ɜɧɟɲɧɢɦ ɫɢɦɜɨɥɨɦ ɢɥɢ 

ɢɡɜɟɫɬɧɵɦ ɫɨɛɵɬɢɟɦ, ɥɢɛɨ, ɱɚɳɟ ɜɫɟɝɨ, ɜɧɭɬɪɢ ɫɚɦɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ», ɨɧ 

«ɫɬɚɜɢɬ ɱɢɬɚɬɟɥɹ ɜ ɩɨɥɨɠɟɧɢɟ ɱɟɥɨɜɟɤɚ, ɫɭɞɹɳɟɝɨ ɨ ɞɟɣɫɬɜɢɹɯ ɢ ɫɥɨɜɚɯ 

ɥɸɞɟɣ ɜ ɬɨɬ ɦɨɦɟɧɬ, ɤɨɝɞɚ ɥɸɞɢ ɷɬɢ ɟɳɟ ɤɚɤ ɛɵ ɫɚɦɢ ɧɟ ɪɟɲɢɥɢɫɶ 

ɩɪɢɡɧɚɬɶɫɹ ɜɨ ɜɧɭɬɪɟɧɧɟɦ ɫɦɵɫɥɟ ɬɨɝɨ, ɱɬɨ ɨɧɢ ɞɟɥɚɸɬ ɢ ɝɨɜɨɪɹɬ» [ɋɢɥɶɦɚɧ, 

1969: 93]. 

ȼ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɥɢɬɟɪɚɬɭɪɟ ɩɨɞɬɟɤɫɬ ɦɨɠɟɬ ɪɚɫɫɦɚɬɪɢɜɚɬɶɫɹ ɫ ɬɨɱɤɢ 

ɡɪɟɧɢɹ ɫɟɦɚɧɬɢɱɟɫɤɨɝɨ ɩɨɞɯɨɞɚ: ɬɨ ɟɫɬɶ ɤɚɤ ɧɟɨɬɴɟɦɥɟɦɚɹ ɱɚɫɬɶ ɫɸɠɟɬɚ, 

ɚɜɬɨɪɫɤɢɣ ɝɥɭɛɢɧɧɵɣ ɫɦɵɫɥ ɬɟɤɫɬɚ, ɤɨɬɨɪɵɣ ɧɟ ɜɵɪɚɠɟɧ ɩɨɥɧɨɫɬɶɸ ɜ 

«ɬɤɚɧɢ» ɬɟɤɫɬɚ, ɧɨ ɢɦɟɟɬɫɹ ɜ ɧёɦ; ɨɧ ɦɨɠɟɬ ɛɵɬɶ ɜɫɤɪɵɬ ɢ ɩɨɧɹɬ 

ɩɨɫɪɟɞɫɬɜɨɦ ɚɧɚɥɢɡɚ. Ɇɨɠɧɨ ɝɨɜɨɪɢɬɶ ɨ ɬɨɦ, ɱɬɨ ɩɨɞɬɟɤɫɬ – ɷɬɨ ɧɟ 

ɷɤɫɩɥɢɰɢɬɧɚɹ, ɧɨ ɢɦɩɥɢɰɢɬɧɚɹ ɢɧɮɨɪɦɚɰɢɹ, ɬɨ ɟɫɬɶ ɧɟɹɜɧɚɹ, 

ɩɨɞɪɚɡɭɦɟɜɚɟɦɚɹ.  

ȼ ɥɢɧɝɜɢɫɬɢɤɟ ɨɫɨɛɨɟ ɜɧɢɦɚɧɢɟ ɢɦɩɥɢɰɢɬɧɨɣ ɢɧɮɨɪɦɚɰɢɢ ɜ ɬɟɤɫɬɟ ɜ 

ɫɜɨɢɯ ɪɚɛɨɬɚɯ ɭɞɟɥɹɟɬ ɂ.Ɋ. Ƚɚɥɶɩɟɪɢɧ. ȼ ɟɝɨ ɤɨɧɰɟɩɰɢɢ ɬɟɤɫɬɚ, ɫɬɚɜɲɟɣ 

ɨɞɧɨɣ ɢɡ ɫɚɦɵɯ ɩɨɩɭɥɹɪɧɵɯ ɜ ɨɬɟɱɟɫɬɜɟɧɧɨɣ ɥɢɧɝɜɢɫɬɢɤɟ, ɩɨɞɬɟɤɫɬ 

ɬɪɚɤɬɭɟɬɫɹ ɤɚɤ ɞɨɩɨɥɧɢɬɟɥɶɧɚɹ ɢɧɮɨɪɦɚɰɢɹ, ɜɨɡɧɢɤɚɸɳɚɹ ɛɥɚɝɨɞɚɪɹ 

«ɫɩɨɫɨɛɧɨɫɬɢ ɱɢɬɚɬɟɥɹ ɜɢɞɟɬɶ ɬɟɤɫɬ ɤɚɤ ɫɨɱɟɬɚɧɢɟ ɥɢɧɟɚɪɧɨɣ ɢ 

ɫɭɩɪɚɥɢɧɟɚɪɧɨɣ ɢɧɮɨɪɦɚɰɢɢ» [Ƚɚɥɶɩɟɪɢɧ, 2006: 48]. ɂ.Ɋ. Ƚɚɥɶɩɟɪɢɧ ɫɱɢɬɚɟɬ, 

ɱɬɨ ɜ ɬɟɤɫɬɟ ɢɦɟɟɬɫɹ ɫɨɞɟɪɠɚɬɟɥɶɧɨ-ɮɚɤɬɭɚɥɶɧɚɹ (ɋɎɂ), ɫɨɞɟɪɠɚɬɟɥɶɧɨ–

ɤɨɧɰɟɩɬɭɚɥɶɧɚɹ (ɋɄɂ) ɢ ɫɨɞɟɪɠɚɬɟɥɶɧɨ-ɩɨɞɬɟɤɫɬɨɜɚɹ ɢɧɮɨɪɦɚɰɢɢ (ɋɉɂ). 
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ɋɨɞɟɪɠɚɬɟɥɶɧɨ-ɮɚɤɬɭɚɥɶɧɚɹ ɢɧɮɨɪɦɚɰɢɹ ɫɨɞɟɪɠɢɬ ɜ ɫɟɛɟ ɫɨɨɛɳɟɧɢɹ-

ɮɚɤɬɵ ɨ ɩɪɨɢɫɯɨɞɹɳɢɯ ɫɨɛɵɬɢɹɯ, ɦɟɫɬɟ ɢ ɜɪɟɦɟɧɢ ɩɪɨɬɟɤɚɧɢɹ ɷɬɢɯ ɫɨɛɵɬɢɣ 

– ɨɩɢɫɵɜɚɟɬ ɞɜɢɠɟɧɢɟ ɫɸɠɟɬɚ. ɗɬɚ ɢɧɮɨɪɦɚɰɢɹ ɹɜɥɹɟɬɫɹ ɷɤɫɩɥɢɰɢɬɧɨɣ – ɨɧɚ 

ɜɫɟɝɞɚ ɜɵɪɚɠɟɧɚ ɜɟɪɛɚɥɶɧɨ. 

ɋɨɞɟɪɠɚɬɟɥɶɧɨ-ɤɨɧɰɟɩɬɭɚɥɶɧɚɹ ɢɧɮɨɪɦɚɰɢɹ ɩɟɪɟɞɚɟɬ ɢɧɞɢɜɢɞɭɚɥɶɧɨɟ  

ɩɨɧɢɦɚɧɢɟ ɩɪɨɢɫɯɨɞɹɳɢɯ ɫɨɛɵɬɢɣ ɚɜɬɨɪɨɦ; ɜ ɧɟɣ ɱɟɪɟɡ ɜɵɪɚɠɟɧɢɟ 

ɦɢɪɨɜɨɡɡɪɟɧɢɹ ɚɜɬɨɪɚ ɪɚɫɤɪɵɜɚɟɬɫɹ ɨɫɧɨɜɧɚɹ ɢɞɟɹ ɬɟɤɫɬɚ. ȼɡɚɢɦɨɞɟɣɫɬɜɭɹ, 

ɋɎɂ ɢ ɋɄɂ ɨɛɪɚɡɭɸɬ ɩɨɞɬɟɤɫɬ ɢɥɢ ɫɨɞɟɪɠɚɬɟɥɶɧɨ-ɩɨɞɬɟɤɫɬɨɜɭɸ 

ɢɧɮɨɪɦɚɰɢɸ – ɫɜɨɟɝɨ ɪɨɞɚ ɞɢɚɥɨɝ ɦɟɠɞɭ ɮɚɤɬɭɚɥɶɧɨɣ ɢ ɤɨɧɰɟɩɬɭɚɥɶɧɨɣ 

ɫɬɨɪɨɧɚɦɢ ɬɟɤɫɬɚ. ɉɨ ɫɩɨɫɨɛɭ ɨɛɪɚɡɨɜɚɧɢɹ ɩɨɞɬɟɤɫɬɨɜɚɹ ɢɧɮɨɪɦɚɰɢɹ 

ɩɪɨɬɢɜɨɩɨɫɬɚɜɥɹɟɬɫɹ ɮɚɤɬɭɚɥɶɧɨɣ, ɬɚɤ ɤɚɤ ɨɧɚ ɹɜɥɹɟɬɫɹ ɢɦɩɥɢɰɢɬɧɨɣ. Ɉɧɚ 

ɢɡɜɥɟɤɚɟɬɫɹ ɢɡ ɫɨɞɟɪɠɚɬɟɥɶɧɨ-ɮɚɤɬɭɚɥɶɧɨɣ ɢɧɮɨɪɦɚɰɢɢ (ɧɚ ɤɨɬɨɪɭɸ, ɜ ɫɜɨɸ 

ɨɱɟɪɟɞɶ, ɨɤɚɡɵɜɚɟɬ ɜɥɢɹɧɢɟ ɫɨɞɟɪɠɚɬɟɥɶɧɨ-ɤɨɧɰɟɩɬɭɚɥɶɧɚɹ ɢɧɮɨɪɦɚɰɢɹ) 

«ɛɥɚɝɨɞɚɪɹ ɫɩɨɫɨɛɧɨɫɬɢ ɟɞɢɧɢɰ ɹɡɵɤɚ ɩɨɪɨɠɞɚɬɶ ɚɫɫɨɰɢɚɬɢɜɧɵɟ ɢ 

ɤɨɧɧɨɬɚɬɢɜɧɵɟ ɡɧɚɱɟɧɢɹ, ɚ ɬɚɤɠɟ ɛɥɚɝɨɞɚɪɹ ɫɩɨɫɨɛɧɨɫɬɢ ɩɪɟɞɥɨɠɟɧɢɣ 

ɜɧɭɬɪɢ ɫɨɞɟɪɠɚɬɟɥɶɧɨ-ɮɚɤɬɭɚɥɶɧɨɣ ɢɧɮɨɪɦɚɰɢɢ ɩɪɢɪɚɳɢɜɚɬɶ ɫɦɵɫɥɵ» 

[Ƚɚɥɶɩɟɪɢɧ, 2006: 29]. Ⱦɚɧɧɚɹ ɢɦɩɥɢɰɢɬɧɚɹ ɢɧɮɨɪɦɚɰɢɹ ɡɚɤɨɞɢɪɨɜɚɧɚ 

ɚɞɪɟɫɚɧɬɨɦ ɜ ɫɨɨɛɳɟɧɢɢ ɢ ɦɨɠɟɬ ɥɢɲɶ ɭɝɚɞɵɜɚɬɶɫɹ ɚɞɪɟɫɚɬɨɦ. ɋɬɨɢɬ 

ɨɬɦɟɬɢɬɶ, ɱɬɨ, ɩɨ ɦɧɟɧɢɸ ɚɜɬɨɪɚ, ɩɪɢɫɭɬɫɬɜɢɟ ɫɨɞɟɪɠɚɬɟɥɶɧɨ-ɩɨɞɬɟɤɫɬɨɜɨɣ 

ɢɧɮɨɪɦɚɰɢɢ ɜ ɬɟɤɫɬɟ ɧɟɨɛɹɡɚɬɟɥɶɧɨ – ɨɧɚ ɹɜɥɹɟɬɫɹ ɮɚɤɭɥɶɬɚɬɢɜɧɨɣ. 

ȼɵɞɟɥɹɸɬ ɞɜɚ ɜɢɞɚ ɫɨɞɟɪɠɚɬɟɥɶɧɨ-ɩɨɞɬɟɤɫɬɨɜɨɣ ɢɧɮɨɪɦɚɰɢɢ: 

ɫɢɬɭɚɬɢɜɧɭɸ ɢ ɚɫɫɨɰɢɚɬɢɜɧɭɸ. ɋɢɬɭɚɬɢɜɧɚɹ ɋɉɂ ɦɨɠɟɬ ɛɵɬɶ ɢɫɬɨɪɢɱɟɫɤɨɣ 

ɢɥɢ ɥɢɬɟɪɚɬɭɪɧɨɣ; ɨɧɚ ɯɚɪɚɤɬɟɪɢɡɭɟɬɫɹ ɧɚɥɢɱɢɟɦ ɢɧɬɟɪɬɟɤɫɬɭɚɥɶɧɨɫɬɢ ɢ 

ɨɬɫɵɥɚɟɬ ɱɢɬɚɬɟɥɹ ɤ ɜɫɟɜɨɡɦɨɠɧɵɦ ɩɪɟɰɟɞɟɧɬɧɵɦ ɬɟɤɫɬɚɦ ɢɥɢ ɢɫɬɨɪɢɱɟɫɤɢɦ 

ɫɨɛɵɬɢɹɦ. Ɉɧɚ ɜɨɡɧɢɤɚɟɬ ɜ ɫɜɹɡɢ c ɮɚɤɬɚɦɢ, ɭɠɟ ɨɩɢɫɚɧɧɵɦɢ ɪɚɧɟɟ ɜ ɞɪɭɝɢɯ 

ɬɟɤɫɬɚɯ. Ⱥɫɫɨɰɢɚɬɢɜɧɚɹ ɋɉɂ ɧɟ ɫɜɹɡɚɧɚ ɫ ɱɟɦ-ɥɢɛɨ ɪɚɧɟɟ ɨɩɢɫɚɧɧɵɦ. Ɉɧɚ 

ɹɜɥɹɟɬɫɹ ɪɚɫɩɥɵɜɱɚɬɨɣ ɢ ɧɟɨɩɪɟɞɟɥёɧɧɨɣ, ɬɚɤ ɤɚɤ ɫɜɹɡɚɧɚ ɫ ɧɚɤɨɩɥɟɧɧɵɦ 

ɨɩɵɬɨɦ ɱɢɬɚɬɟɥɹ ɢ ɜɨɡɧɢɤɚɟɬ ɜɫɥɟɞɫɬɜɢɟ ɬɨɝɨ, ɱɬɨ ɱɟɥɨɜɟɱɟɫɤɨɟ ɫɨɡɧɚɧɢɟ 

ɫɨɨɬɧɨɫɢɬ ɢɡɥɨɠɟɧɧɨɟ ɫ ɥɢɱɧɵɦɢ ɮɨɧɨɜɵɦɢ ɡɧɚɧɢɹɦɢ ɢ ɨɳɭɳɟɧɢɹɦɢ 

[Ƚɚɥɶɩɟɪɢɧ, 2006]. 
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ɋɭɳɟɫɬɜɭɟɬ ɪɹɞ ɭɱёɧɵɯ, ɤɨɬɨɪɵɟ ɨɬɨɠɞɟɫɬɜɥɹɸɬ ɩɨɧɹɬɢɹ «ɩɨɞɬɟɤɫɬ» ɢ 

«ɫɦɵɫɥ». Ɍɚɤ, ȿ.Ⱥ. Ɋɟɮɟɪɨɜɫɤɚɹ ɧɚɡɵɜɚɟɬ ɩɨɞɬɟɤɫɬɨɦ ɫɦɵɫɥ, ɨɫɧɨɜɧɭɸ ɢɞɟɸ, 

ɡɚɤɥɸɱёɧɧɭɸ ɜ ɤɨɧɬɟɤɫɬɟ, ɱɢɬɚɟɦɭɸ ɦɟɠɞɭ ɫɬɪɨɤ ɢ ɜɵɜɨɞɢɦɭɸ ɢɡ 

ɫɨɞɟɪɠɚɧɢɹ ɬɟɤɫɬɚ [Ɋɟɮɟɪɨɜɫɤɚɹ, 2007].  

ɇ.ɂ. ɍɫɚɱɟɜɚ ɬɚɤɠɟ ɩɨɧɢɦɚɟɬ ɩɨɞ ɬɟɪɦɢɧɨɦ «ɩɨɞɬɟɤɫɬ» «ɫɦɵɫɥ, 

ɜɵɬɟɤɚɸɳɢɣ ɢɡ ɜɡɚɢɦɨɞɟɣɫɬɜɢɹ ɦɚɬɟɪɢɚɥɶɧɵɯ ɟɞɢɧɢɰ ɪɟɱɟɜɨɝɨ ɤɨɧɬɟɤɫɬɚ ɢ 

ɪɟɱɟɜɨɣ ɫɢɬɭɚɰɢɢ ɜ ɩɪɨɰɟɫɫɟ ɜɨɫɩɪɢɹɬɢɹ ɩɪɨɢɡɜɟɞɟɧɢɹ ɱɢɬɚɬɟɥɟɦ» [ɍɫɚɱɟɜɚ, 

1982: 77]. 

Ʉɚɤ ɜɢɞɧɨ ɢɡ ɜɫɟɝɨ ɜɵɲɟɫɤɚɡɚɧɧɨɝɨ, ɩɨɞɬɟɤɫɬ ɹɜɥɹɟɬɫɹ ɞɨɜɨɥɶɧɨ 

ɢɡɭɱɟɧɧɵɦ ɜ ɪɚɦɤɚɯ ɢɫɫɥɟɞɨɜɚɧɢɹ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɥɢɬɟɪɚɬɭɪɵ. Ɉɞɧɚɤɨ, ɩɨ 

ɦɧɟɧɢɸ ɦɧɨɝɢɯ ɭɱёɧɵɯ, ɩɨɞɬɟɤɫɬ ɫɥɟɞɭɟɬ ɢɡɭɱɚɬɶ ɢ ɧɚ ɛɚɡɟ ɞɪɭɝɢɯ 

ɦɚɬɟɪɢɚɥɨɜ, ɜɵɯɨɞɹɳɢɯ ɡɚ ɪɚɦɤɢ ɥɢɬɟɪɚɬɭɪɧɵɯ ɩɪɨɢɡɜɟɞɟɧɢɣ. 

ȼɨɡɧɢɤɧɨɜɟɧɢɟ ɩɨɞɬɟɤɫɬɚ ɜɨɡɦɨɠɧɨ ɩɪɢ ɥɸɛɨɦ ɬɢɩɟ ɤɨɦɦɭɧɢɤɚɰɢɢ. Ɍɚɤ, 

ɩɨɞɬɟɤɫɬ ɦɨɠɟɬ ɪɚɫɫɦɚɬɪɢɜɚɬɶɫɹ ɤɚɤ ɧɟɨɛɯɨɞɢɦɵɣ ɷɥɟɦɟɧɬ  ɤɢɧɨ- ɢ ɬɟɥɟ-

ɨɛɳɟɧɢɹ. «ɍɦɟɧɢɟ ɞɟɤɨɞɢɪɨɜɚɬɶ ɩɨɞɬɟɤɫɬ, ɪɚɫɤɪɵɜɚɬɶ ɫɤɪɵɬɭɸ ɨɛɪɚɡɧɨɫɬɶ 

ɤɚɞɪɚ, ɚɧɚɥɢɡɢɪɭɹ ɡɜɭɤɨɡɪɢɬɟɥɶɧɵɟ ɨɛɪɚɡɵ, ɤɪɢɬɢɱɟɫɤɢ ɨɫɦɵɫɥɢɜɚɹ ɢ 

ɩɟɪɟɠɢɜɚɹ ɚɭɞɢɨɜɢɡɭɚɥɶɧɭɸ ɢɧɮɨɪɦɚɰɢɸ, ɪɚɡɥɢɱɚɹ ɜɢɡɭɚɥɶɧɵɟ ɫɦɵɫɥɵ ɢ 

ɞɪɭɝɭɸ ɢɧɮɨɪɦɚɰɢɸ, ɹɜɥɹɟɬɫɹ ɨɱɟɧɶ ɜɚɠɧɵɦ ɭɦɟɧɢɟɦ ɞɥɹ ɫɨɜɪɟɦɟɧɧɨɝɨ 

ɱɟɥɨɜɟɤɚ» [Ɂɚɪɟɰɤɚɹ, 2008: 73]. 

ɏɭɞɨɠɟɫɬɜɟɧɧɵɣ ɮɢɥɶɦ ɜɨ ɦɧɨɝɨɦ ɧɚɩɨɦɢɧɚɟɬ ɯɭɞɨɠɟɫɬɜɟɧɧɵɣ ɬɟɤɫɬ. 

ɇɟɤɨɬɨɪɵɟ ɢɫɫɥɟɞɨɜɚɬɟɥɢ ɤɢɧɨ ɫɱɢɬɚɸɬ, ɱɬɨ ɤɢɧɟɦɚɬɨɝɪɚɮɢɱɟɫɤɚɹ ɫɬɪɭɤɬɭɪɚ 

ɡɚɧɢɦɚɟɬ ɩɪɨɦɟɠɭɬɨɱɧɨɟ ɩɨɥɨɠɟɧɢɟ ɦɟɠɞɭ ɬɟɚɬɪɨɦ ɢ ɥɢɬɟɪɚɬɭɪɨɣ: ɤ ɬɟɚɬɪɭ 

ɨɧɚ ɩɪɢɛɥɢɠɚɟɬɫɹ ɫɜɨɟɣ ɨɛɳɟɣ ɪɟɩɪɟɡɟɧɬɚɰɢɟɣ, ɬɨ ɟɫɬɶ ɤɨɧɰɟɩɰɢɟɣ 

ɢɡɨɛɪɚɠɟɧɢɹ ɞɟɣɫɬɜɢɹ, ɚ ɤ ɥɢɬɟɪɚɬɭɪɟ – ɫɜɨɢɦɢ ɱɚɫɬɧɵɦɢ ɩɪɨɹɜɥɟɧɢɹɦɢ 

(ɜɨɡɦɨɠɧɨɫɬɶɸ ɞɟɬɚɥɶɧɨ ɨɩɢɫɵɜɚɬɶ ɩɟɪɫɨɧɚɠɟɣ ɢ ɫɨɛɵɬɢɹ). Ʉɪɨɦɟ ɬɨɝɨ, 

ɤɢɧɨɮɢɥɶɦ ɡɚɢɦɫɬɜɭɟɬ ɢɡ ɥɢɬɟɪɚɬɭɪɵ ɬɢɩɨɥɨɝɢɸ ɠɚɧɪɨɜ, ɚ ɜ ɧɟɤɨɬɨɪɵɯ 

ɠɚɧɪɨɜɵɯ ɩɪɨɹɜɥɟɧɢɹɯ ɤɢɧɟɦɚɬɨɝɪɚɮɢɱɟɫɤɨɟ ɩɪɨɢɡɜɟɞɟɧɢɟ ɞɚɠɟ ɫɩɨɫɨɛɧɨ 

ɧɚɩɨɦɢɧɚɬɶ ɥɢɬɟɪɚɬɭɪɧɵɟ ɤɨɦɩɨɡɢɰɢɢ, ɧɚɩɪɢɦɟɪ, ɩɶɟɫɭ, ɩɨɜɟɫɬɶ ɢɥɢ ɪɨɦɚɧ. 

Ƚɥɚɜɧɵɦ ɨɬɥɢɱɢɟɦ ɩɪɨɢɡɜɟɞɟɧɢɹ ɤɢɧɟɦɚɬɨɝɪɚɮɢɱɟɫɤɨɝɨ ɨɬ 

ɩɪɨɢɡɜɟɞɟɧɢɹ ɥɢɬɟɪɚɬɭɪɧɨɝɨ ɹɜɥɹɟɬɫɹ ɪɹɞ ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɢɯ 
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ɤɨɦɩɨɧɟɧɬɨɜ, ɩɪɢɫɭɬɫɬɜɭɸɳɢɯ ɜ ɩɟɪɜɨɦ ɢ ɨɬɫɭɬɫɬɜɭɸɳɢɯ ɜ ɩɨɫɥɟɞɧɟɦ. 

ɉɨɷɬɨɦɭ ɩɪɚɜɨɦɟɪɧɵɦ ɛɭɞɟɬ ɝɨɜɨɪɢɬɶ ɨ ɬɨɦ, ɱɬɨ ɮɢɥɶɦ ɬɚɤɠɟ ɨɛɹɡɚɬɟɥɶɧɨ 

ɨɛɥɚɞɚɟɬ ɩɨɞɬɟɤɫɬɨɦ. ɂ.ȼ. ȼɚɣɫɮɟɥɶɞ ɩɢɲɟɬ, ɱɬɨ ɤɢɧɨɮɢɥɶɦ, ɹɜɥɹɹɫɶ 

ɩɪɨɢɡɜɟɞɟɧɢɟɦ ɢɫɤɭɫɫɬɜɚ, ɜɤɥɸɱɚɟɬ «ɢɡɨɛɪɚɠёɧɧɨɟ ɞɟɣɫɬɜɢɟ ɢ 

ɧɟɢɡɨɛɪɚɠёɧɧɨɟ, ɢɡɨɛɪɚɠёɧɧɭɸ ɨɛɪɚɡɧɨɫɬɶ ɢ ɧɟɢɡɨɛɪɚɠёɧɧɭɸ, 

ɡɚɤɨɧɱɟɧɧɨɫɬɶ ɯɚɪɚɤɬɟɪɢɫɬɢɤɢ ɩɟɪɫɨɧɚɠɟɣ ɢ ɫɨɛɵɬɢɣ ɢ ɢɯ ɧɟɡɚɜɟɪɲёɧɧɨɫɬɶ» 

[ȼɚɣɫɮɟɥɶɞ, 1993: 9]. ɇɟɢɡɨɛɪɚɠёɧɧɨɟ ɞɟɣɫɬɜɢɟ ɢ ɧɟɢɡɨɛɪɚɠёɧɧɚɹ 

ɨɛɪɚɡɧɨɫɬɶ, ɧɟɡɚɜɟɪɲёɧɧɨɫɬɶ ɯɚɪɚɤɬɟɪɢɫɬɢɤɢ ɩɟɪɫɨɧɚɠɟɣ ɢ ɫɨɛɵɬɢɣ ɢ ɟɫɬɶ 

ɩɨɞɬɟɤɫɬ ɜ ɩɨɧɢɦɚɧɢɢ ɞɚɧɧɨɝɨ ɢɫɫɥɟɞɨɜɚɬɟɥɹ. 

ɂɡɜɟɫɬɧɵɣ ɚɦɟɪɢɤɚɧɫɤɢɣ ɪɟɠɢɫɫёɪ Ɇɚɪɬɢɧ ɋɤɨɪɫɟɡɟ ɜ ɫɜɨɟɣ ɥɟɤɰɢɢ ɨ 

ɹɡɵɤɟ ɤɢɧɨ ɝɨɜɨɪɢɥ, ɱɬɨ ɨɞɢɧ ɤɚɞɪ ɮɢɥɶɦɚ, ɫɨɟɞɢɧɢɜɲɢɣɫɹ ɫɨ ɜɬɨɪɵɦ ɟɝɨ 

ɤɚɞɪɨɦ, ɫɩɨɫɨɛɟɧ ɫɨɡɞɚɬɶ ɜ ɜɨɨɛɪɚɠɟɧɢɢ ɡɪɢɬɟɥɹ ɧɟɤɢɣ ɬɪɟɬɢɣ ɨɛɪɚɡ 

ɚɛɫɨɥɸɬɧɨ ɨɬɥɢɱɧɵɣ ɨɬ ɩɟɪɜɵɯ ɞɜɭɯ ɤɚɞɪɨɜ. ɗɬɨ ɢ ɟɫɬɶ ɩɨɞɬɟɤɫɬ, ɤɨɬɨɪɵɣ 

ɞɟɥɚɟɬ ɤɢɧɟɦɚɬɨɝɪɚɮ ɭɧɢɤɚɥɶɧɵɦ. ɂ ɟɫɥɢ ɢɡ ɮɢɥɶɦɚ ɭɛɪɚɬɶ ɯɨɬɶ ɨɞɢɧ ɤɚɞɪ, 

ɨɛɳɟɟ ɜɨɫɩɪɢɹɬɢɟ ɡɪɢɬɟɥɹ ɦɨɠɟɬ ɤɚɪɞɢɧɚɥɶɧɨ ɢɡɦɟɧɢɬɶɫɹ [Scorsese, 2013]. 

ȼ ɩɨɫɥɟɞɧɢɟ ɞɟɫɹɬɢɥɟɬɢɹ ɜ ɪɚɛɨɬɚɯ ɫɨɜɪɟɦɟɧɧɵɯ ɤɢɧɨɬɟɨɪɟɬɢɤɨɜ 

ɩɨɹɜɥɹɟɬɫɹ ɜɫё ɛɨɥɶɲɟ ɭɩɨɦɢɧɚɧɢɣ ɨ ɧɚɥɢɱɢɢ ɩɨɞɬɟɤɫɬɚ ɜ ɤɢɧɨɮɢɥɶɦɚɯ. 

Ⱥɦɟɪɢɤɚɧɫɤɢɟ ɢɫɫɥɟɞɨɜɚɬɟɥɢ Ʉɟɧ Ⱦɷɧɫɢɝɟɪ ɢ Ⱦɠɟɮɮ Ɋɚɲ ɫɱɢɬɚɸɬ, ɱɬɨ 

ɩɨɞɬɟɤɫɬ ɜɫɟɝɞɚ ɫɨɨɬɧɨɫɢɬɫɹ ɫ ɨɫɧɨɜɧɵɦ ɩɟɪɫɨɧɚɠɟɦ, ɢ ɪɚɫɫɦɚɬɪɢɜɚɸɬ ɟɝɨ, 

ɤɚɤ ɮɨɧɨɜɭɸ ɢɫɬɨɪɢɸ ɢɥɢ ɜɧɭɬɪɟɧɧɢɣ ɤɨɧɮɥɢɤɬ ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ, ɱɚɫɬɨ 

ɜɵɪɚɠɚɸɳɢɣɫɹ ɥɢɲɶ ɜ ɟɝɨ ɨɛɳɟɦ ɷɦɨɰɢɨɧɚɥɶɧɨɦ ɫɨɫɬɨɹɧɢɢ. «ɉɨɞɬɟɤɫɬ 

ɩɨɦɨɝɚɟɬ ɨɯɜɚɬɢɬɶ ɚɭɞɢɬɨɪɢɸ ɛɨɥɟɟ ɫɥɨɠɧɵɦ ɢ ɡɚɯɜɚɬɵɜɚɸɳɢɦ ɨɛɪɚɡɨɦ ɧɚ 

ɫɚɦɨɦ ɝɥɭɛɨɤɨɦ ɭɪɨɜɧɟ» («ɚt the deepest level, subtext can reach the audience in 

the most complex and gripping manner») [Dancyger, Rush, 2007: 6]. ɉɨɷɬɨɦɭ 

ɫɚɦɵɟ ɡɚɩɨɦɢɧɚɸɳɢɟɫɹ ɢɫɬɨɪɢɢ, ɤɚɤ ɩɪɚɜɢɥɨ, ɨɛɥɚɞɚɸɬ ɫɢɥɶɧɵɦ 

ɩɨɞɬɟɤɫɬɨɦ. 

ɇɚ ɜɚɠɧɨɫɬɶ ɧɚɥɢɱɢɹ ɩɨɞɬɟɤɫɬɚ ɜ ɤɢɧɨɫɰɟɧɚɪɢɢ ɜ ɫɜɨɢɯ ɪɚɛɨɬɚɯ 

ɭɤɚɡɵɜɚɥ Ⱦ. Ȼɨɪɞɭɷɥɥ, ɝɨɜɨɪɹ ɨ ɬɨɦ, ɱɬɨ ɮɢɥɶɦ ɜɤɥɸɱɚɟɬ ɧɟ ɬɨɥɶɤɨ ɬɨ, ɱɬɨ ɜ 

ɢɬɨɝɟ ɡɚɩɟɱɚɬɥɟɧɨ ɧɚ ɩɥёɧɤɟ [Bordwell, 2006]. ɉɨɦɢɦɨ ɷɬɨɝɨ, ɜ ɤɢɧɨɮɢɥɶɦɟ 

ɧɚɯɨɞɢɬ ɨɬɨɛɪɚɠɟɧɢɟ ɧɟɤɢɣ ɧɟɜɢɞɢɦɵɣ ɝɥɭɛɢɧɧɵɣ ɫɥɨɣ, ɜ ɤɨɬɨɪɨɦ ɯɪɚɧɢɬɫɹ 
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ɤɨɞ, ɢɥɢ ɡɚɦɵɫɟɥ, ɡɚɥɨɠɟɧɧɵɣ ɜ ɮɢɥɶɦɟ ɚɜɬɨɪɨɦ ɢ ɨɬɪɚɠɚɸɳɢɣ ɟɝɨ 

ɢɧɬɟɧɰɢɸ. 

Ɇ. Ⱦɚɣɧɟɥ ɜ ɫɜɨɟɣ ɪɚɛɨɬɟ «Stranger than Fiction? A Few Methodological 

Notes on Linguistic Research in Film Discourse» ɭɬɜɟɪɠɞɚɟɬ, ɱɬɨ ɤɢɧɨɮɢɥɶɦ 

ɩɨɥɧɨɫɬɶɸ ɪɟɚɥɢɡɭɟɬɫɹ ɬɨɥɶɤɨ ɤɚɤ ɫɨɜɦɟɫɬɧɨɟ ɞɟɣɫɬɜɢɟ ɟɝɨ ɫɨɡɞɚɬɟɥɹ ɢ 

ɡɪɢɬɟɥɹ ɢ ɱɬɨ ɷɬɚ ɢɧɬɟɪɚɤɰɢɹ ɦɟɠɞɭ ɚɞɪɟɫɚɧɬɨɦ ɢ ɚɞɪɟɫɚɬɨɦ ɩɪɨɢɫɯɨɞɢɬ 

ɛɥɚɝɨɞɚɪɹ ɦɧɨɝɨɚɫɩɟɤɬɧɨɫɬɢ ɭɪɨɜɧɟɣ ɜ ɤɢɧɨɮɢɥɶɦɟ ɢ ɧɚɥɢɱɢɸ ɩɨɞɭɪɨɜɧɟɣ 

(«sublayers») ɜ ɬɨɦ ɱɢɫɥɟ, ɧɚ ɤɨɬɨɪɵɯ «ɫɦɵɫɥɵ, ɜɵɯɨɞɹɳɢɟ ɢɡ ɞɢɫɤɭɪɫɚ 

ɤɢɧɨɮɢɥɶɦɚ, ɞɨɜɨɞɹɬɫɹ ɞɨ ɚɭɞɢɬɨɪɢɢ», «ɩɨɱɟɪɩɵɜɚɸɬɫɹ ɡɪɢɬɟɥɹɦɢ» 

(«…meanings emerging from film discourse are communicated to the 

audience…», «…meanings are gleaned by audiences…») [Dynel, 2011: 44]. ɗɬɢ 

ɡɧɚɱɟɧɢɹ ɧɟ ɜɫɟɝɞɚ ɜɟɪɛɚɥɶɧɨ ɜɵɪɚɠɟɧɵ, ɢ ɡɪɢɬɟɥɸ ɦɨɠɟɬ ɩɨɧɚɞɨɛɢɬɶɫɹ 

ɫɞɟɥɚɬɶ ɞɨɩɨɥɧɢɬɟɥɶɧɨɟ ɭɫɢɥɢɟ, ɱɬɨɛɵ ɭɥɨɜɢɬɶ ɜɵɜɨɞɢɦɨɟ ɡɧɚɱɟɧɢɟ.  

ɋ. Ʉɨɡɥɨɮɮ ɬɚɤɠɟ ɩɨɞɱёɪɤɢɜɚɟɬ ɜɚɠɧɨɫɬɶ ɫɥɨёɜ ɜ ɤɢɧɨɞɢɚɥɨɝɚɯ, 

ɭɩɨɬɪɟɛɥɹɹ ɬɟɪɦɢɧ «ɞɜɭɯɫɥɨɣɧɨɫɬɶ» («doublelayeredness»), ɬɨ ɟɫɬɶ ɧɚɥɢɱɢɟ 

ɭɪɨɜɧɹ, ɧɚ ɤɨɬɨɪɨɦ ɢɧɮɨɪɦɚɰɢɹ ɹɜɥɹɟɬɫɹ ɹɜɧɨ ɜɵɪɚɠɟɧɧɨɣ, ɢ ɭɪɨɜɧɹ, ɧɚ 

ɤɨɬɨɪɨɦ ɢɧɮɨɪɦɚɰɢɹ ɞɨɞɭɦɵɜɚɟɬɫɹ ɩɨɫɪɟɞɫɬɜɨɦ ɜɵɜɟɞɟɧɢɹ ɡɧɚɱɟɧɢɣ ɢɡ 

ɞɜɭɫɦɵɫɥɟɧɧɵɯ ɮɪɚɡ («double entendres») [Kozloff, 2000]. Ɉɞɧɚɤɨ, 

ɋɚɪɚ Ʉɨɡɥɨɮɮ ɝɨɜɨɪɢɬ ɨ ɞɜɭɯɫɥɨɣɧɨɫɬɢ, ɩɪɢɫɭɬɫɬɜɭɸɳɟɣ ɧɚ ɪɟɱɟɜɨɦ ɭɪɨɜɧɟ. 

ɂɧɨɝɞɚ ɷɮɮɟɤɬ ɞɜɭɫɦɵɫɥɟɧɧɨɫɬɢ ɜ ɪɟɱɢ ɨɛɪɟɬɚɟɬɫɹ ɩɨɫɪɟɞɫɬɜɨɦ 

ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɩɪɨɬɢɜɨɪɟɱɢɣ, ɧɚɩɪɢɦɟɪ, ɤɨɝɞɚ ɢɡɨɛɪɚɡɢɬɟɥɶɧɵɣ ɪɹɞ ɧɟ 

ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɫɥɨɜɚɦ ɞɟɣɫɬɜɭɸɳɢɯ ɥɢɰ. ȼ ɪɟɡɭɥɶɬɚɬɟ ɤɨɧɬɪɚɩɭɧɤɬ 

ɜɢɡɭɚɥɶɧɨɝɨ ɭɪɨɜɧɹ ɢ ɭɪɨɜɧɹ ɞɢɚɥɨɝɨɜɨɝɨ ɩɨɡɜɨɥɹɟɬ ɩɪɚɜɢɥɶɧɨ ɪɚɫɤɪɵɬɶ 

ɜɧɭɬɪɟɧɧɢɣ ɦɢɪ ɩɟɪɫɨɧɚɠɚ. 

Ɇɧɨɝɢɟ ɨɬɟɱɟɫɬɜɟɧɧɵɟ ɤɢɧɨɢɫɫɥɟɞɨɜɚɬɟɥɢ ɨɬɨɠɞɟɫɬɜɥɹɸɬ ɩɨɞɬɟɤɫɬ ɫ 

«ɬɨɱɤɨɣ ɡɪɟɧɢɹ» ɚɜɬɨɪɚ. ɂ.ȼ. ȼɚɣɫɮɟɥɶɞ ɝɨɜɨɪɢɬ ɨ ɬɨɦ, ɱɬɨ ɮɢɥɶɦ ɩɨ ɫɜɨɟɣ 

ɫɭɬɢ ɨɛɴɟɤɬɢɜɢɪɭɟɬ ɚɜɬɨɪɫɤɭɸ ɫɭɛɴɟɤɬɢɜɧɨɫɬɶ – ɜɵɪɚɠɚɟɬ ɚɜɬɨɪɫɤɭɸ 

ɩɨɡɢɰɢɸ ɢ ɜɨɩɥɨɳɚɟɬ ɟɝɨ ɢɧɞɢɜɢɞɭɚɥɶɧɨɫɬɶ. ɋɟɪɝɟɣ ɗɣɡɟɧɲɬɟɣɧ 

ɩɪɢɞɟɪɠɢɜɚɟɬɫɹ ɦɧɟɧɢɹ, ɱɬɨ ɜɫɟ ɫɪɟɞɫɬɜɚ, ɢɫɩɨɥɶɡɭɟɦɵɟ ɜ ɤɢɧɨɮɢɥɶɦɟ, 

ɩɪɟɠɞɟ ɜɫɟɝɨ ɫɥɭɠɚɬ ɬɨɦɭ, ɱɬɨɛɵ ɪɟɚɥɢɡɨɜɚɬɶ ɨɬɧɨɲɟɧɢɟ ɚɜɬɨɪɚ ɤ 
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ɫɨɞɟɪɠɚɧɢɸ ɮɢɥɶɦɚ (ɬɨɱɧɟɟ ɤ ɩɪɨɛɥɟɦɚɦ, ɪɚɫɫɦɚɬɪɢɜɚɟɦɵɦ ɜ ɧёɦ) 

[ɗɣɡɟɧɲɬɟɣɧ, 2002]. 

Ɉ.Ⱥ. Ɍɸɥɹɤɨɜɚ, ɨɩɢɪɚɹɫɶ ɧɚ ɷɬɭ ɤɨɧɰɟɩɰɢɸ, ɩɪɟɞɥɚɝɚɟɬ ɪɚɫɫɦɚɬɪɢɜɚɬɶ 

ɤɢɧɨɮɢɥɶɦ ɧɚ ɬɪёɯ ɭɪɨɜɧɹɯ: ɢɧɮɨɪɦɚɰɢɨɧɧɨ-ɩɨɜɟɫɬɜɨɜɚɬɟɥɶɧɨɦ 

(ɩɪɨɫɬɪɚɧɫɬɜɨ ɢ ɜɪɟɦɹ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɮɢɥɶɦɚ), ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɦ (ɭɪɨɜɟɧɶ 

ɝɟɪɨɹ) ɢ ɧɚɢɛɨɥɟɟ ɜɚɠɧɨɦ ɢɡ ɬɪёɯ – ɭɪɨɜɧɟ ɚɜɬɨɪɫɤɨɝɨ ɤɪɭɝɨɡɨɪɚ. Ɍɪɟɬɢɣ 

ɭɪɨɜɟɧɶ ɹɜɥɹɟɬɫɹ ɢɦɩɥɢɰɢɬɧɵɦ, ɢ ɧɚ ɧёɦ ɩɪɨɢɫɯɨɞɢɬ ɫɦɵɤɚɧɢɟ ɬɨɱɟɤ ɡɪɟɧɢɹ 

ɢ ɨɰɟɧɨɤ ɡɪɢɬɟɥɹ ɢ ɚɜɬɨɪɚ [Ɍɸɥɹɤɨɜɚ, 1990]. 

ȼ ɨɬɟɱɟɫɬɜɟɧɧɨɣ ɥɢɧɝɜɢɫɬɢɤɟ ɩɪɨɛɥɟɦɨɣ ɩɨɞɬɟɤɫɬɚ ɜ ɤɢɧɨɞɢɫɤɭɪɫɟ 

ɡɚɧɢɦɚɟɬɫɹ Ⱥ.ɇ. Ɂɚɪɟɰɤɚɹ. Ɉɫɨɛɨɟ ɜɧɢɦɚɧɢɟ ɚɜɬɨɪ ɭɞɟɥɹɟɬ ɨɫɨɛɟɧɧɨɫɬɹɦ 

ɫɩɨɫɨɛɨɜ ɫɨɡɞɚɧɢɹ ɢ ɮɭɧɤɰɢɨɧɢɪɨɜɚɧɢɹ ɩɨɞɬɟɤɫɬɚ ɜ ɚɧɝɥɨɹɡɵɱɧɵɯ 

ɤɢɧɨɮɢɥɶɦɚɯ ɠɚɧɪɚ ɞɪɚɦɵ. ɋɪɟɞɫɬɜɚ ɫɨɡɞɚɧɢɹ ɩɨɞɬɟɤɫɬɚ ɜ ɤɨɧɰɟɩɰɢɢ 

ɞɚɧɧɨɝɨ ɚɜɬɨɪɚ ɦɨɠɧɨ ɪɚɡɞɟɥɢɬɶ ɧɚ ɬɪɚɞɢɰɢɨɧɧɵɟ (ɢɥɢ ɩɪɢɦɟɧɹɟɦɵɟ, ɜ ɬɨɦ 

ɱɢɫɥɟ, ɤ ɚɧɚɥɢɡɭ ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ ɥɢɬɟɪɚɬɭɪɧɵɯ ɬɟɤɫɬɨɜ), ɚ ɬɚɤɠɟ 

ɫɩɟɰɢɮɢɱɟɫɤɢɟ (ɬɨ ɟɫɬɶ ɧɟ ɢɫɩɨɥɶɡɭɟɦɵɟ ɜ ɥɢɬɟɪɚɬɭɪɨɜɟɞɱɟɫɤɢɯ 

ɢɫɫɥɟɞɨɜɚɧɢɹɯ) [Ɂɚɪɟɰɤɚɹ, 2008]. 

ɉɨɞɬɟɤɫɬ ɹɜɥɹɟɬɫɹ ɢɦɩɥɢɰɢɬɧɨɣ ɢɧɮɨɪɦɚɰɢɟɣ, ɜ ɫɜɹɡɢ ɫ ɱɟɦ ɤɚɬɟɝɨɪɢɢ 

«ɩɨɞɬɟɤɫɬ» ɢ «ɢɦɩɥɢɰɢɬɧɨɫɬɶ» ɬɪɭɞɧɨ ɪɚɡɝɪɚɧɢɱɢɜɚɟɦɵ. ɏɨɬɹ ɷɬɢ ɞɜɟ 

ɤɚɬɟɝɨɪɢɢ ɧɟɨɬɴɟɦɥɟɦɨ ɫɜɹɡɚɧɵ ɦɟɠɞɭ ɫɨɛɨɣ, ɦɨɠɧɨ ɝɨɜɨɪɢɬɶ ɨ ɬɨɦ, ɱɬɨ 

ɩɨɞɬɟɤɫɬ ɹɜɥɹɟɬɫɹ ɧɟɨɬɴɟɦɥɟɦɵɦ ɷɥɟɦɟɧɬɨɦ ɬɟɤɫɬɚ, ɟɝɨ ɝɥɭɛɢɧɧɵɦ ɭɪɨɜɧɟɦ, 

ɜ ɬɨ ɜɪɟɦɹ, ɤɚɤ ɢɦɩɥɢɰɢɬɧɨɫɬɶ – ɷɬɨ ɩɪɢɡɧɚɤ ɩɨɞɬɟɤɫɬɚ: ɩɨɞɬɟɤɫɬ 

ɨɩɪɟɞɟɥɹɟɬɫɹ ɱɟɪɟɡ ɢɦɩɥɢɰɢɬɧɨɫɬɶ. Ʉɪɨɦɟ ɬɨɝɨ, ɫɥɟɞɭɟɬ ɨɬɝɪɚɧɢɱɢɬɶ 

ɩɨɞɬɟɤɫɬ ɨɬ ɞɪɭɝɢɯ ɜɢɞɨɜ ɢɦɩɥɢɰɢɬɧɨɣ ɢɧɮɨɪɦɚɰɢɢ: «ɢɦɩɥɢɤɚɰɢɹ», 

«ɩɪɢɪɚɳɟɧɢɟ ɫɦɵɫɥɚ». 

ɉɨɞɬɟɤɫɬ ɢ ɢɦɩɥɢɤɚɰɢɹ ɩɪɟɠɞɟ ɜɫɟɝɨ ɨɬɥɢɱɚɸɬɫɹ ɦɚɫɲɬɚɛɨɦ 

ɤɨɧɬɟɤɫɬɚ, ɜ ɤɨɬɨɪɨɦ ɨɧɢ ɪɟɚɥɢɡɭɸɬɫɹ: ɩɨɞɬɟɤɫɬ ɪɟɚɥɢɡɭɟɬɫɹ ɜ 

ɦɚɤɪɨɤɨɧɬɟɤɫɬɟ; ɢɦɩɥɢɤɚɰɢɹ ɠɟ – ɷɬɨ ɤɚɬɟɝɨɪɢɹ ɦɢɤɪɨɤɨɧɬɟɤɫɬɨɜɨɝɨ ɭɪɨɜɧɹ. 

Ⱦɪɭɝɢɦɢ ɫɥɨɜɚɦɢ, ɢɦɩɥɢɤɚɰɢɹ ɢ ɩɨɞɬɟɤɫɬ ɢɦɟɸɬ ɪɚɡɥɢɱɧɭɸ ɝɥɭɛɢɧɭ. 

ɉɨɞɬɟɤɫɬ ɨɬɧɨɫɢɬɫɹ ɤ ɰɟɥɨɦɭ ɩɪɨɢɡɜɟɞɟɧɢɸ; ɨɧ ɭɝɥɭɛɥɹɟɬ ɫɸɠɟɬ, ɛɨɥɟɟ 
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ɩɨɥɧɨ ɪɚɫɤɪɵɜɚɟɬ ɝɥɚɜɧɵɟ ɬɟɦɵ ɩɪɨɢɡɜɟɞɟɧɢɹ. ɂɦɩɥɢɤɚɰɢɹ ɮɭɧɤɰɢɨɧɢɪɭɟɬ 

ɧɚ ɭɪɨɜɧɟ ɷɩɢɡɨɞɚ, ɨɬɪɚɠɚɟɬ ɨɛɫɬɚɧɨɜɤɭ ɨɬɞɟɥɶɧɨɝɨ ɡɜɟɧɚ ɫɸɠɟɬɚ. 

ɉɪɨɜɟɞёɦ ɬɚɤɠɟ ɪɚɡɝɪɚɧɢɱɟɧɢɟ ɬɟɪɦɢɧɨɜ «ɩɨɞɬɟɤɫɬ» ɢ «ɩɪɢɪɚɳɟɧɢɟ 

ɫɦɵɫɥɚ». ɂ.Ɋ. Ƚɚɥɶɩɟɪɢɧ ɪɚɡɝɪɚɧɢɱɢɜɚɟɬ ɢɯ ɫɥɟɞɭɸɳɢɦ ɨɛɪɚɡɨɦ: ɩɨɞɬɟɤɫɬ 

ɡɚɩɥɚɧɢɪɨɜɚɧ ɚɜɬɨɪɨɦ ɢ ɫɨɫɭɳɟɫɬɜɭɟɬ ɫ ɜɟɪɛɚɥɶɧɵɦ ɧɚɩɨɥɧɟɧɢɟɦ 

ɩɪɨɢɡɜɟɞɟɧɢɹ; ɩɪɢɪɚɳɟɧɢɟ ɫɦɵɫɥɚ, ɜ ɫɜɨɸ ɨɱɟɪɟɞɶ, ɩɪɨɢɫɯɨɞɢɬ ɫɩɨɧɬɚɧɧɨ ɜ 

ɩɪɨɰɟɫɫɟ ɟɝɨ ɫɨɡɞɚɧɢɹ [Ƚɚɥɶɩɟɪɢɧ, 2006] – ɷɬɨ ɫɥɟɞɭɸɳɚɹ ɫɬɭɩɟɧɶ 

ɮɭɧɤɰɢɨɧɢɪɨɜɚɧɢɹ ɩɨɞɬɟɤɫɬɚ. 

ȼ ɪɚɦɤɚɯ ɞɚɧɧɨɝɨ ɢɫɫɥɟɞɨɜɚɧɢɹ ɢɫɩɨɥɶɡɭɟɬɫɹ ɢɦɟɧɧɨ ɬɟɪɦɢɧ 

«ɩɨɞɬɟɤɫɬ», ɬɚɤ ɤɚɤ ɨɧ ɹɜɥɹɟɬɫɹ ɧɚɢɛɨɥɟɟ ɲɢɪɨɤɢɦ ɢ ɦɧɨɝɨɦɟɪɧɵɦ, 

ɮɨɪɦɢɪɭɟɬɫɹ ɧɚ ɨɫɧɨɜɟ ɪɚɡɧɨɪɨɞɧɵɯ ɢ ɪɚɡɧɨɭɪɨɜɧɟɜɵɯ ɤɨɦɩɨɧɟɧɬɨɜ ɢ 

ɜɤɥɸɱɚɟɬ ɜ ɫɟɛɹ ɞɪɭɝɢɟ ɛɨɥɟɟ ɭɡɤɢɟ ɬɢɩɵ ɢɦɩɥɢɰɢɬɧɨɣ ɢɧɮɨɪɦɚɰɢɢ.  

Ɇɵ ɫɨɝɥɚɫɧɵ ɫ ɦɧɟɧɢɟɦ, ɱɬɨ ɩɨɞɬɟɤɫɬ – ɷɬɨ ɤɚɬɟɝɨɪɢɹ, ɨɬɧɨɫɹɳɚɹɫɹ ɤ 

ɰɟɥɨɦɭ ɬɟɤɫɬɭ ɢ ɩɪɟɞɫɬɚɜɥɟɧɧɚɹ ɜ ɦɚɤɪɨɤɨɧɬɟɤɫɬɟ ɧɚ ɩɪɨɬɹɠɟɧɢɢ ɜɫɟɝɨ 

ɩɪɨɢɡɜɟɞɟɧɢɹ. Ʉɪɨɦɟ ɬɨɝɨ, ɦɵ ɫɱɢɬɚɟɦ, ɱɬɨ ɧɚ ɩɪɨɬɹɠɟɧɢɢ ɤɢɧɨɮɢɥɶɦɚ 

ɩɨɞɬɟɤɫɬ ɨɛɴɟɤɬɢɜɢɪɭɟɬɫɹ ɤɚɤ ɩɨɫɪɟɞɫɬɜɨɦ ɬɪɚɞɢɰɢɨɧɧɵɯ ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɯ 

ɩɪɢёɦɨɜ (ɝɪɚɦɦɚɬɢɱɟɫɤɢɟ, ɫɬɢɥɢɫɬɢɱɟɫɤɢɟ ɫɪɟɞɫɬɜɚ ɢ ɞɪɭɝɢɟ), ɬɚɤ ɢ ɩɪɢ 

ɩɨɦɨɳɢ ɨɫɨɛɵɯ ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɢɯ ɦɚɪɤɟɪɨɜ, ɩɪɢɫɭɬɫɬɜɭɸɳɢɯ ɜ 

ɤɢɧɨɞɢɫɤɭɪɫɟ ɤɚɤ ɦɧɨɝɨɦɟɪɧɨɦ ɩɨɥɢɤɨɞɨɜɨɦ ɹɜɥɟɧɢɢ (ɚɭɞɢɨ- ɢ ɜɢɞɟɨɪɹɞ, 

ɨɛɪɚɡɵ ɩɟɪɫɨɧɚɠɟɣ, ɪɟɤɜɢɡɢɬɵ ɢ ɬɚɤ ɞɚɥɟɟ). ȼ ɫɜɹɡɢ ɫ ɷɬɢɦ ɜ ɪɚɦɤɚɯ ɞɚɧɧɨɝɨ 

ɢɫɫɥɟɞɨɜɚɧɢɹ ɦɵ ɧɟ ɯɨɬɢɦ ɨɬɨɠɞɟɫɬɜɥɹɬɶ ɩɨɞɬɟɤɫɬ ɫ ɟɝɨ ɟɞɢɧɢɱɧɵɦɢ 

ɪɟɚɥɢɡɚɰɢɹɦɢ ɢ ɫɱɢɬɚɟɦ ɰɟɥɟɫɨɨɛɪɚɡɧɵɦ, ɨɫɧɨɜɵɜɚɹɫɶ ɧɚ ɨɩɪɟɞɟɥɟɧɢɹɯ 

ɩɨɞɬɟɤɫɬɚ, ɩɪɢɜɟɞёɧɧɵɯ ɜɵɲɟ, ɩɨɧɢɦɚɬɶ ɩɨɞɬɟɤɫɬ ɜ ɛɨɥɟɟ ɲɢɪɨɤɨɦ ɫɦɵɫɥɟ. 

Ɇɵ ɪɚɫɫɦɚɬɪɢɜɚɟɦ ɩɨɞɬɟɤɫɬ ɜ ɤɢɧɨɞɢɫɤɭɪɫɟ ɤɚɤ ɝɥɭɛɢɧɧɵɣ ɫɦɵɫɥ, 

ɪɟɚɥɢɡɭɸɳɢɣ ɢɧɬɟɧɰɢɸ ɚɜɬɨɪɚ, ɷɤɫɩɥɢɰɢɬɧɨ ɢɥɢ ɢɦɩɥɢɰɢɬɧɨ 

ɨɛɴɟɤɬɢɜɢɪɭɸɳɢɣɫɹ ɧɚ ɩɪɨɬɹɠɟɧɢɢ ɜɫɟɝɨ ɤɢɧɨɞɢɫɤɭɪɫɚ ɩɨɫɪɟɞɫɬɜɨɦ 

ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɯ, ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɢɯ ɢ ɤɨɦɩɨɡɢɰɢɨɧɧɵɯ ɩɪɢёɦɨɜ ɢ 

ɨɛɟɫɩɟɱɢɜɚɸɳɢɣ ɟɝɨ ɩɨɥɧɨɰɟɧɧɨɟ ɩɨɧɢɦɚɧɢɟ.  

Ⱦɚɥɟɟ ɪɚɫɫɦɨɬɪɢɦ ɫɪɟɞɫɬɜɚ ɫɨɡɞɚɧɢɹ ɩɨɞɬɟɤɫɬɚ ɜ ɤɢɧɨɞɢɫɤɭɪɫɟ.  
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1.3. ɋɪɟɞɫɬɜɚ ɮɨɪɦɢɪɨɜɚɧɢɹ ɩɨɞɬɟɤɫɬɚ ɜ ɤɢɧɨɞɢɫɤɭɪɫɟ 

1.3.1. ɋɨɡɞɚɧɢɟ ɩɨɞɬɟɤɫɬɚ ɜ ɤɢɧɨɞɢɫɤɭɪɫɟ ɧɚ ɤɨɦɩɨɡɢɰɢɨɧɧɨɦ ɭɪɨɜɧɟ 

 

ɉɨɞɬɟɤɫɬ ɜ ɯɭɞɨɠɟɫɬɜɟɧɧɨɦ ɮɢɥɶɦɟ ɦɨɠɟɬ ɨɛɴɟɤɬɢɜɢɪɨɜɚɬɶɫɹ 

ɤɨɦɩɨɡɢɰɢɨɧɧɵɦɢ ɩɪɢёɦɚɦɢ ɟɝɨ ɨɮɨɪɦɥɟɧɢɹ. ȼɟɧɝɟɪɫɤɢɣ ɭɱёɧɵɣ 

Ʌɚɣɨɲ ɇɢɪё ɜ ɫɜɨɢɯ ɢɫɫɥɟɞɨɜɚɧɢɹɯ ɨɛɪɚɳɚɟɬ ɜɧɢɦɚɧɢɟ ɧɚ ɬɨ, ɱɬɨ 

ɤɨɦɩɨɡɢɰɢɸ ɧɟɥɶɡɹ ɪɚɫɫɦɚɬɪɢɜɚɬɶ ɤɚɤ ɧɟɤɭɸ «ɯɨɥɨɞɧɭɸ ɬɟɯɧɢɤɭ», ɬɚɤ ɤɚɤ 

ɤɨɦɩɨɡɢɰɢɹ «ɜɨɡɞɟɣɫɬɜɭɟɬ ɧɚ ɮɨɪɦɢɪɨɜɚɧɢɟ ɡɧɚɱɟɧɢɹ ɢ ɢɧɨɝɞɚ ɫɬɚɧɨɜɢɬɫɹ 

ɟɝɨ ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɵɦ ɜɵɪɚɡɢɬɟɥɟɦ» [ɇɢɪё, 1977: 150]. Ʉɨɦɩɨɡɢɰɢɨɧɧɨɟ 

ɩɨɫɬɪɨɟɧɢɟ ɤɢɧɨɤɚɪɬɢɧɵ, ɧɚɪɹɞɭ ɫ ɟё ɜɢɡɭɚɥɶɧɵɦ, ɚɭɞɢɚɥɶɧɵɦ ɢ ɜɟɪɛɚɥɶɧɵɦ 

ɧɚɩɨɥɧɟɧɢɹɦɢ, ɦɨɠɟɬ ɧɚɝɪɭɠɚɬɶɫɹ ɩɨɞɬɟɤɫɬɨɦ ɢ, ɬɚɤɢɦ ɨɛɪɚɡɨɦ, ɹɜɥɹɟɬɫɹ 

ɫɭɳɟɫɬɜɟɧɧɵɦ ɮɚɤɬɨɪɨɦ ɞɥɹ ɩɨɧɢɦɚɧɢɹ ɫɨɞɟɪɠɚɧɢɹ ɢ ɚɜɬɨɪɫɤɨɣ ɢɧɬɟɧɰɢɢ 

ɪɟɰɢɩɢɟɧɬɨɦ. ɇɚ ɤɨɦɩɨɡɢɰɢɨɧɧɨɦ ɭɪɨɜɧɟ ɢɦɩɥɢɰɢɬɧɚɹ ɢɧɮɨɪɦɚɰɢɹ 

ɫɩɨɫɨɛɧɚ ɩɨɪɨɠɞɚɬɶ ɨɩɪɟɞɟɥёɧɧɵɟ ɫɦɵɫɥɵ, ɧɟ ɧɭɠɞɚɸɳɢɟɫɹ ɜ ɥɟɤɫɢɱɟɫɤɨɦ 

ɜɨɩɥɨɳɟɧɢɢ. 

Ɋɚɧɟɟ ɦɵ ɨɩɪɟɞɟɥɢɥɢ ɩɨɞɬɟɤɫɬ ɤɚɤ ɧɟɤɨɟ ɜɨɩɥɨɳɟɧɢɟ ɬɨɱɤɢ ɡɪɟɧɢɹ 

ɚɜɬɨɪɚ. Ʉɨɦɩɨɡɢɰɢɹ ɬɚɤɠɟ ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɨ ɫɜɹɡɚɧɚ ɫ ɚɜɬɨɪɫɤɢɦ ɦɧɟɧɢɟɦ, 

ɤɨɬɨɪɨɟ ɨɧ ɫɬɪɟɦɢɬɫɹ ɩɟɪɟɞɚɬɶ ɡɪɢɬɟɥɸ: ɜɨ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɟ ɞɜɚɞɰɚɬɨɝɨ ɜɟɤɚ 

ɫɬɚɥ ɩɨɩɭɥɹɪɧɵɦ ɤɨɦɦɭɧɢɤɚɬɢɜɧɵɣ ɩɨɞɯɨɞ ɤ ɩɪɨɛɥɟɦɟ ɤɨɦɩɨɡɢɰɢɢ 

ɤɢɧɨɮɢɥɶɦɚ, ɫɜɹɡɚɧɧɵɣ ɫ ɬɚɤ ɧɚɡɵɜɚɟɦɵɦ «ɷɮɮɟɤɬɨɦ ɩɪɢɫɭɬɫɬɜɢɹ». ɗɬɨɬ 

ɷɮɮɟɤɬ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɬɨɦ, ɱɬɨ ɚɜɬɨɪ, ɜɵɫɬɪɚɢɜɚɹ ɤɨɦɩɨɡɢɰɢɸ ɨɩɪɟɞɟɥёɧɧɵɦ 

ɨɛɪɚɡɨɦ, ɫɨɡɧɚɬɟɥɶɧɨ ɜɤɥɸɱɚɟɬ ɡɪɢɬɟɥɹ ɜ ɤɢɧɟɦɚɬɨɝɪɚɮɢɱɟɫɤɢɟ ɩɪɨɰɟɫɫɵ, 

ɜɫɥɟɞɫɬɜɢɟ ɱɟɝɨ ɡɪɢɬɟɥɶ ɩɨɩɚɞɚɟɬ ɜ ɷɤɪɚɧɧɨɟ ɩɪɨɫɬɪɚɧɫɬɜɨ ɢ ɜɪɟɦɹ ɢ 

ɜɨɫɩɪɢɧɢɦɚɟɬ ɤɢɧɨɮɢɥɶɦ ɝɥɚɡɚɦɢ ɚɜɬɨɪɚ, ɚ ɡɧɚɱɢɬ ɬɨɱɤɚ ɡɪɟɧɢɹ ɚɜɬɨɪɚ 

ɫɬɚɧɨɜɢɬɫɹ ɬɨɱɤɨɣ ɡɪɟɧɢɹ ɡɪɢɬɟɥɹ [Ʉɨɪɲɭɧɨɜ, 2014: 18]. 

Ɂɧɚɦɟɧɢɬɵɣ ɫɨɜɟɬɫɤɢɣ ɪɟɠɢɫɫёɪ ɋɟɪɝɟɣ ɗɣɡɟɧɲɬɟɣɧ ɬɚɤɠɟ ɛɵɥ 

ɫɬɨɪɨɧɧɢɤɨɦ ɬɚɤɨɝɨ ɩɨɞɯɨɞɚ. ȼ ɫɜɨɢɯ ɪɚɛɨɬɚɯ ɩɨ ɤɢɧɨɢɫɤɭɫɫɬɜɭ ɨɧ ɩɢɫɚɥ ɨ 

ɬɨɦ, ɱɬɨ ɩɨɫɬɪɨɟɧɢɟ, ɩɪɟɠɞɟ ɜɫɟɝɨ, ɩɨɤɚɡɵɜɚɟɬ ɨɬɧɨɲɟɧɢɟ ɚɜɬɨɪɚ ɤ 

ɫɨɞɟɪɠɚɧɢɸ ɮɢɥɶɦɚ, ɚ ɬɚɤɠɟ ɩɨɛɭɠɞɚɟɬ ɡɪɢɬɟɥɹ ɬɚɤ ɠɟ ɨɬɧɨɫɢɬɶɫɹ ɤ ɷɬɨɦɭ 

ɫɨɞɟɪɠɚɧɢɸ [ɗɣɡɟɧɲɬɟɣɧ, 2002]. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ ɩɪɨɢɫɯɨɞɢɬ ɤɨɦɦɭɧɢɤɚɰɢɹ 
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ɦɟɠɞɭ ɚɞɪɟɫɚɬɨɦ ɢ ɚɞɪɟɫɚɧɬɨɦ, ɩɪɟɞɫɬɚɜɥɟɧɧɚɹ ɜ ɫɥɟɞɭɸɳɟɣ ɦɨɞɟɥɢ: ɚɜɬɨɪ – 

ɤɢɧɨɮɢɥɶɦ – ɡɪɢɬɟɥɶ. 

Ⱦɚɥɟɟ ɪɚɫɫɦɨɬɪɢɦ ɨɫɧɨɜɧɵɟ ɫɬɪɭɤɬɭɪɧɵɟ ɬɢɩɵ ɤɢɧɨɮɢɥɶɦɚ. 

Ʉɨɦɩɨɡɢɰɢɹ ɤɢɧɨɤɚɪɬɢɧɵ ɫɜɹɡɚɧɚ ɫ ɤɨɧɰɟɩɰɢɹɦɢ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ 

ɜɪɟɦɟɧɢ, ɤɨɬɨɪɵɟ ɜ ɫɜɨɸ ɨɱɟɪɟɞɶ ɨɬɨɠɞɟɫɬɜɥɹɸɬɫɹ ɫ ɜɪɟɦɟɧɧɵɦɢ 

ɤɨɧɰɟɩɰɢɹɦɢ, ɨɬɪɚɠɚɸɳɢɦɢɫɹ ɜ ɤɭɥɶɬɭɪɟ. ɇɚɢɛɨɥɟɟ ɢɡɜɟɫɬɧɚɹ ɤɨɧɰɟɩɰɢɹ 

ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɜɪɟɦɟɧɢ – ɥɢɧɟɣɧɚɹ. Ɉɧɚ ɧɚɩɪɹɦɭɸ ɫɜɹɡɚɧɚ ɫɨ 

ɫɩɨɫɨɛɧɨɫɬɶɸ ɜɨɫɩɪɢɹɬɢɹ ɜɪɟɦɟɧɢ ɱɟɥɨɜɟɤɨɦ. ȼɪɟɦɹ ɩɪɟɞɫɬɚɜɥɹɟɬɫɹ ɧɚɦ ɜ 

ɜɢɞɟ ɛɟɫɤɨɧɟɱɧɨ ɩɪɨɞɨɥɠɚɸɳɟɣɫɹ ɩɪɹɦɨɣ ɩɨɫɥɟɞɨɜɚɬɟɥɶɧɨɫɬɢ – ɫɨɛɵɬɢɹ 

ɩɪɨɢɫɯɨɞɹɬ ɜ ɨɞɧɨɦ ɢɡɦɟɪɟɧɢɢ ɢ ɫɭɳɟɫɬɜɭɸɬ ɞɪɭɝ ɩɨɫɥɟ ɞɪɭɝɚ. 

ɉɨɞɚɜɥɹɸɳɟɟ ɛɨɥɶɲɢɧɫɬɜɨ ɤɢɧɨɮɢɥɶɦɨɜ ɨɪɝɚɧɢɡɭɸɬɫɹ ɩɨ ɬɚɤɨɣ ɤɨɧɰɟɩɰɢɢ, 

ɬɚɤ ɤɚɤ ɨɧɚ ɹɜɥɹɟɬɫɹ ɧɚɢɛɨɥɟɟ ɩɨɧɹɬɧɨɣ ɢ ɛɥɢɡɤɨɣ ɞɥɹ ɡɪɢɬɟɥɹ, ɚ 

ɫɥɟɞɨɜɚɬɟɥɶɧɨ, ɫɚɦɨɣ ɩɨɩɭɥɹɪɧɨɣ. «Ʌɢɧɟɣɧɨɟ ɩɨɜɟɫɬɜɨɜɚɧɢɟ ɩɪɟɞɫɬɚɜɥɹɟɬ 

ɤɨɦɦɟɪɱɟɫɤɭɸ ɫɟɪɟɞɢɧɭ…» («The linear narrative represents the commercial 

mid-point…»), ɬɚɤ ɤɚɤ ɨɧɨ ɹɜɥɹɟɬɫɹ ɫɜɨɟɝɨ ɪɨɞɚ «ɩɪɢɝɥɚɲɟɧɢɟɦ ɞɥɹ ɡɪɢɬɟɥɹ 

ɢɞɟɧɬɢɮɢɰɢɪɨɜɚɬɶ ɫɟɛɹ ɫ ɝɥɚɜɧɵɦ ɩɟɪɫɨɧɚɠɟɦ» («the invitation for the viewer 

to identify with the main character») [Dancyger, Rush, 2007: 154–155] – ɤɚɤ 

ɝɨɜɨɪɢɥɨɫɶ ɩɪɟɠɞɟ, ɥɢɧɟɣɧɨɫɬɶ ɹɜɥɹɟɬɫɹ ɤɥɚɫɫɢɱɟɫɤɢɦ ɩɪɟɞɫɬɚɜɥɟɧɢɟɦ 

ɜɪɟɦɟɧɢ ɱɟɥɨɜɟɤɨɦ. Ɏɢɥɶɦɵ ɫ ɥɢɧɟɣɧɵɦ ɩɨɜɟɫɬɜɨɜɚɧɢɟɦ ɩɪɨɳɟ ɞɥɹ 

ɜɨɫɩɪɢɹɬɢɹ ɬɚɤɠɟ ɩɨɬɨɦɭ, ɱɬɨ, ɤɚɤ ɩɪɚɜɢɥɨ, ɢɯ «ɩɨɜɟɫɬɜɨɜɚɧɢɟ ɩɪɨɢɫɯɨɞɢɬ ɜ 

ɪɚɦɤɚɯ ɭɫɬɚɧɨɜɥɟɧɧɵɯ ɧɨɪɦ ɠɚɧɪɚ» («narrative also proceeds within established 

norms, within genres») [Dancyger, Rush, 2007: 155]. ɉɨ ɷɬɨɣ ɩɪɢɱɢɧɟ ɨɞɢɧ ɢɡ 

ɩɨɩɭɥɹɪɧɟɣɲɢɯ ɤɢɧɨɠɚɧɪɨɜ – ɛɨɟɜɢɤ-ɛɥɨɤɛɚɫɬɟɪ – ɜ ɛɨɥɶɲɢɧɫɬɜɟ ɫɥɭɱɚɟɜ 

ɨɪɝɚɧɢɡɭɟɬɫɹ ɩɨ ɬɢɩɭ ɥɢɧɟɣɧɨɣ ɤɨɦɩɨɡɢɰɢɢ (ɫɟɪɢɢ «The Fast and the 

Furious», «Die Hard»). 

ɋɭɳɟɫɬɜɭɟɬ ɬɚɤɠɟ ɪɹɞ ɩɨɞɬɢɩɨɜ ɧɚɫɬɨɹɳɟɣ ɤɨɧɰɟɩɰɢɢ. ɇɚɩɪɢɦɟɪ, 

ɨɱɟɧɶ ɱɚɫɬɨ ɜ ɤɢɧɨ ɜɫɬɪɟɱɚɟɬɫɹ ɬɚɤ ɧɚɡɵɜɚɟɦɚɹ ɧɨɜɟɥɥɶɧɚɹ ɢɥɢ 

ɷɩɢɡɨɞɢɱɟɫɤɚɹ ɤɨɦɩɨɡɢɰɢɹ, ɤɨɝɞɚ ɦɟɠɞɭ ɷɩɢɡɨɞɚɦɢ ɧɚɛɥɸɞɚɟɬɫɹ ɜɪɟɦɟɧɧɨɣ 

ɪɚɡɪɵɜ, ɬɟɦ ɧɟ ɦɟɧɟɟ, ɞɟɣɫɬɜɢɹ ɩɪɨɢɫɯɨɞɹɬ ɩɨɫɥɟɞɨɜɚɬɟɥɶɧɨ. ɇɚɩɪɢɦɟɪ, ɜ 

ɚɦɟɪɢɤɚɧɫɤɨɣ ɦɟɥɨɞɪɚɦɟ ɪɟɠɢɫɫёɪɚ Ʌɨɧɟ ɒɟɪɮɢɝ «One Day», 2011 
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ɜɧɢɦɚɧɢɸ ɡɪɢɬɟɥɹ ɩɪɟɞɫɬɚɜɥɹɟɬɫɹ ɨɞɢɧ ɢ ɬɨɬ ɠɟ ɞɟɧɶ ɢɡ ɠɢɡɧɢ ɝɥɚɜɧɵɯ 

ɝɟɪɨɟɜ ɜ ɬɟɱɟɧɢɟ 23 ɥɟɬ – ɬɨ ɟɫɬɶ, ɦɟɠɞɭ ɷɩɢɡɨɞɚɦɢ ɫɭɳɟɫɬɜɭɟɬ 

ɩɪɨɞɨɥɠɢɬɟɥɶɧɵɣ ɪɚɡɪɵɜ, ɧɨ ɨɧɢ ɪɚɫɩɨɥɨɠɟɧɵ ɜ ɯɪɨɧɨɥɨɝɢɱɟɫɤɨɦ ɩɨɪɹɞɤɟ. 

Ɍɚɤɠɟ ɫɨɜɪɟɦɟɧɧɵɣ ɪɨɫɫɢɣɫɤɢɣ ɤɢɧɨɜɟɞ ȼɫɟɜɨɥɨɞ Ʉɨɪɲɭɧɨɜ ɜ ɫɜɨɟɣ 

ɞɢɫɫɟɪɬɚɰɢɢ ɢɫɫɥɟɞɭɟɬ ɬɚɤɨɣ ɬɢɩ ɥɢɧɟɣɧɨɣ ɤɨɦɩɨɡɢɰɢɢ ɤɚɤ ɷɥɥɢɩɬɢɱɟɫɤɚɹ, 

ɡɚɢɦɫɬɜɭɹ ɬɟɪɦɢɧ «ɷɥɥɢɩɫɢɫ» ɢɡ ɥɢɧɝɜɢɫɬɢɤɢ. ɗɥɥɢɩɬɢɱɟɫɤɚɹ ɤɨɦɩɨɡɢɰɢɹ – 

ɷɬɨ ɦɨɞɟɥɶ ɩɨɫɬɪɨɟɧɢɹ ɫɰɟɧɚɪɢɹ ɤɢɧɨɮɢɥɶɦɚ ɬɚɤɢɦ ɨɛɪɚɡɨɦ, ɱɬɨ 

ɫɭɳɟɫɬɜɟɧɧɚɹ ɢɥɢ ɨɛɹɡɚɬɟɥɶɧɚɹ ɫɰɟɧɚ ɜ ɤɚɪɬɢɧɟ ɩɪɨɩɭɳɟɧɚ («Marseille», 

2004) [Ʉɨɪɲɭɧɨɜ, 2014]. 

Ⱦɪɭɝɚɹ ɤɨɧɰɟɩɰɢɹ ɜɪɟɦɟɧɢ, ɧɚɲɟɞɲɚɹ ɨɬɪɚɠɟɧɢɟ ɜ ɤɢɧɨ – 

ɷɫɯɚɬɨɥɨɝɢɱɟɫɤɚɹ. Ɉɧɚ ɫɯɨɠɚ ɫ ɤɨɦɩɨɡɢɰɢɟɣ ɥɢɧɟɣɧɨɣ ɬɟɦ, ɱɬɨ ɬɚɤɠɟ 

ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɜɨɤɭɩɧɨɫɬɶ ɩɨɫɥɟɞɨɜɚɬɟɥɶɧɵɯ ɞɟɣɫɬɜɢɣ, ɨɞɧɚɤɨ ɬɨɱɤɨɣ 

ɨɬɫɱёɬɚ ɜɪɟɦɟɧɢ ɫɬɚɧɨɜɢɬɫɹ ɤɨɧɟɰ. ɗɫɯɚɬɨɥɨɝɢɹ – ɷɬɨ «ɪɟɥɢɝɢɨɡɧɨɟ ɭɱɟɧɢɟ ɨ 

ɤɨɧɟɱɧɨɫɬɢ ɦɢɪɨɡɞɚɧɢɹ» [Ɏɪɨɥɨɜ, 2001: 699]. ɉɨɷɬɨɦɭ ɤɢɧɨɮɢɥɶɦɵ ɫ 

ɷɫɯɚɬɨɥɨɝɢɱɟɫɤɨɣ ɤɨɦɩɨɡɢɰɢɟɣ ɧɚɱɢɧɚɸɬɫɹ ɫɜɨɟɨɛɪɚɡɧɨ – ɫ ɤɨɧɰɚ. əɪɤɢɦ 

ɩɪɢɦɟɪɨɦ ɦɨɝɭɬ ɩɨɫɥɭɠɢɬɶ ɮɢɥɶɦɵ ɞɟɬɟɤɬɢɜɧɨɝɨ ɠɚɧɪɚ, ɬɚɤ ɤɚɤ ɜ ɮɢɥɶɦɚɯ 

ɬɚɤɨɝɨ ɠɚɧɪɚ ɜɪɟɦɹ ɬɟɱёɬ ɨɬ ɦɨɦɟɧɬɚ ɫɨɜɟɪɲɟɧɢɹ ɩɪɟɫɬɭɩɥɟɧɢɹ ɤ ɦɨɦɟɧɬɭ 

ɪɚɫɤɪɵɬɢɹ ɟɝɨ ɦɨɬɢɜɚ: ɡɪɢɬɟɥɶ ɫ ɫɚɦɨɝɨ ɧɚɱɚɥɚ ɜɢɞɢɬ, ɱɟɦ ɜɫё ɡɚɤɨɧɱɢɥɨɫɶ, 

ɧɨ ɬɨɥɶɤɨ ɜ ɤɨɧɰɟ ɩɪɢɯɨɞɢɬ ɤ ɬɨɦɭ, ɫ ɱɟɝɨ ɜɫё ɧɚɱɚɥɨɫɶ («True Detective», 

2014, «The Girl with the Dragon Tattoo», 2009). 

Ʉ ɩɨɞɬɢɩɭ ɷɫɯɚɬɨɥɨɝɢɱɟɫɤɨɣ ɤɨɦɩɨɡɢɰɢɢ ɨɬɧɨɫɢɬɫɹ ɪɟɜɟɪɫɢɜɧɨɟ ɢ 

ɢɧɜɟɪɫɢɜɧɨɟ ɩɨɫɬɪɨɟɧɢɹ ɤɢɧɨɮɢɥɶɦɚ. Ɋɟɜɟɪɫɢɜɧɚɹ ɤɨɦɩɨɡɢɰɢɹ ɡɚɤɥɸɱɚɟɬɫɹ 

ɜ ɬɨɦ, ɱɬɨ ɜɪɟɦɹ ɜ ɮɢɥɶɦɟ ɛɭɤɜɚɥɶɧɨ ɢɞёɬ ɨɬ ɤɨɧɰɚ ɤ ɧɚɱɚɥɭ – ɜɫɟ ɷɩɢɡɨɞɵ 

ɩɨɤɚɡɚɧɵ ɜ ɨɛɪɚɬɧɨɦ ɩɨɪɹɞɤɟ («Memento», 2000). ɂɧɜɟɪɫɢɜɧɚɹ ɤɨɦɩɨɡɢɰɢɹ, ɜ 

ɫɜɨɸ ɨɱɟɪɟɞɶ, ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɢɡɦɟɧɟɧɢɢ ɩɨɪɹɞɤɚ ɞɟɣɫɬɜɢɣ. ȼ ɤɚɱɟɫɬɜɟ 

ɩɪɢɦɟɪɚ ɦɨɠɧɨ ɨɛɪɚɬɢɬɶɫɹ ɤ ɤɢɧɨɮɢɥɶɦɭ «(500) Days of Summer», 2009 

Ɇɚɪɤɚ ɍɷɛɛɚ, ɜ ɤɨɬɨɪɨɦ ɪɚɫɫɤɚɡɵɜɚɟɬɫɹ ɢɫɬɨɪɢɹ ɥɸɛɜɢ ɨɞɧɨɣ ɩɚɪɵ: 

ɯɪɨɧɨɥɨɝɢɹ ɜɟɞёɬɫɹ ɧɟ ɩɨ ɩɨɪɹɞɤɭ, ɪɨɦɚɧ ɩɚɪɵ ɪɚɫɤɪɵɜɚɟɬɫɹ ɚɛɫɨɥɸɬɧɨ 

ɧɟɥɢɧɟɣɧɨ – ɫɧɚɱɚɥɚ ɧɚɦ ɩɨɤɚɡɵɜɚɸɬ ɞɟɧɶ 488 ɢɯ ɨɬɧɨɲɟɧɢɣ, ɡɚɬɟɦ ɦɵ 

ɜɨɡɜɪɚɳɚɟɦɫɹ ɧɚɡɚɞ ɜ ɫɚɦɵɣ ɩɟɪɜɵɣ ɞɟɧɶ ɢ ɬɚɤ ɞɚɥɟɟ. 
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ɋɥɟɞɭɸɳɚɹ ɜɪɟɦɟɧɧɚɹ ɤɨɧɰɟɩɰɢɹ, ɜɨɩɥɨɬɢɜɲɚɹɫɹ ɜɨ ɦɧɨɝɢɯ 

ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ ɩɪɨɢɡɜɟɞɟɧɢɹɯ ɥɢɬɟɪɚɬɭɪɵ ɢ ɤɢɧɨ, ɫɜɹɡɚɧɚ ɫ ɨɞɧɨɣ ɢɡ 

ɞɪɟɜɧɟɣɲɢɯ ɤɨɧɰɟɩɰɢɣ ɮɢɡɢɱɟɫɤɨɝɨ ɜɪɟɦɟɧɢ – ɰɢɤɥɢɱɟɫɤɨɣ. Ⱦɚɧɧɚɹ 

ɤɨɧɰɟɩɰɢɹ ɩɪɟɞɥɚɝɚɟɬ ɪɚɫɫɦɚɬɪɢɜɚɬɶ ɜɪɟɦɹ ɜ ɜɢɞɟ ɤɨɥɟɫɚ: ɜɪɟɦɹ ɧɟɢɡɦɟɧɧɨ 

ɜɨɡɜɪɚɳɚɟɬɫɹ ɤ ɨɞɧɨɣ ɢ ɬɨɣ ɠɟ ɬɨɱɤe, ɤɨɬɨɪɚɹ ɹɜɥɹɟɬɫɹ ɤɚɤ ɬɨɱɤɨɣ 

ɨɬɩɪɚɜɥɟɧɢɹ, ɬɚɤ ɢ ɬɨɱɤɨɣ ɧɚɡɧɚɱɟɧɢɹ. Ɍɚɤɨɟ ɜɨɫɩɪɢɹɬɢɟ ɜɪɟɦɟɧɢ ɦɨɠɧɨ 

ɫɨɨɬɧɟɫɬɢ ɫ ɩɨɧɹɬɢɹɦɢ ɜɪɟɦɟɧɧɨɝɨ ɢɥɢ ɛɢɨɥɨɝɢɱɟɫɤɨɝɨ ɰɢɤɥɨɜ, ɤɨɬɨɪɵɟ 

ɱɟɥɨɜɟɤ ɧɟɢɡɦɟɧɧɨ ɩɪɨɠɢɜɚɟɬ. ɇɚɩɪɢɦɟɪ, ɜɟɫɧɚ ɫɦɟɧɹɟɬ ɡɢɦɭ, ɥɟɬɨ – ɜɟɫɧɭ; 

ɩɨɫɥɟ ɤɚɠɞɨɝɨ ɜɨɫɤɪɟɫɟɧɶɹ ɧɚɫɬɭɩɚɟɬ ɩɨɧɟɞɟɥɶɧɢɤ, ɤɚɠɞɵɣ ɞɟɧɶ 

ɡɚɤɚɧɱɢɜɚɟɬɫɹ ɧɨɱɶɸ ɢ ɬɚɤ ɞɚɥɟɟ. Ʉɨɥɶɰɟɜɚɹ ɤɨɦɩɨɡɢɰɢɹ ɜ ɤɢɧɨ ɡɚɱɚɫɬɭɸ 

ɜɨɩɥɨɳɚɟɬɫɹ ɩɨɫɪɟɞɫɬɜɨɦ ɡɚɤɨɥɶɰɨɜɚɧɧɨɣ ɫɰɟɧɵ – ɩɟɪɜɵɣ ɷɩɢɡɨɞ ɢɥɢ ɨɞɢɧ 

ɢɡ ɧɚɱɚɥɶɧɵɯ ɷɩɢɡɨɞɨɜ, ɜ ɤɨɬɨɪɨɦ ɡɚɪɨɠɞɚɟɬɫɹ ɨɫɧɨɜɧɚɹ ɫɸɠɟɬɧɚɹ ɥɢɧɢɹ 

ɮɢɥɶɦɚ, ɩɨɜɬɨɪɹɟɬɫɹ, ɧɨ ɧɚ ɧɨɜɨɦ ɷɬɚɩɟ. ɇɚɩɪɢɦɟɪ, ɬɚɤɚɹ ɫɰɟɧɚ ɩɪɢɫɭɬɫɬɜɭɟɬ 

ɜ ɧɨɜɨɦ ɚɦɟɪɢɤɚɧɫɤɨɦ ɬɪɚɝɢɤɨɦɟɞɢɣɧɨɦ ɦɸɡɢɤɥɟ «La La Land», 2016: ɫɰɟɧɚ 

ɫ ɩɟɪɜɨɣ ɜɫɬɪɟɱɟɣ ɝɥɚɜɧɵɯ ɩɟɪɫɨɧɚɠɟɣ ɜ ɛɚɪɟ, ɤɨɝɞɚ Ɇɢɚ ɫɥɵɲɢɬ, ɤɚɤ 

ɋɟɛɚɫɬɶɹɧ ɢɫɩɨɥɧɹɟɬ ɦɭɡɵɤɭ ɧɚ ɩɢɚɧɢɧɨ, ɩɨɜɬɨɪɹɟɬɫɹ ɧɚ ɩɨɫɥɟɞɧɢɯ ɦɢɧɭɬɚɯ 

ɤɢɧɨɮɢɥɶɦɚ – Ɇɢɚ, ɩɨɜɡɪɨɫɥɟɜɲɚɹ ɢ ɢɡɦɟɧɢɜɲɚɹɫɹ, ɜɯɨɞɢɬ ɜ ɛɚɪ ɢ ɜɧɨɜɶ 

ɫɥɭɲɚɟɬ, ɤɚɤ ɢɝɪɚɟɬ ɟё ɫɬɚɪɵɣ ɡɧɚɤɨɦɵɣ. 

ɇɟ ɫɬɨɢɬ ɩɭɬɚɬɶ ɤɨɥɶɰɟɜɭɸ ɤɨɦɩɨɡɢɰɢɸ ɫ ɤɨɦɩɨɡɢɰɢɟɣ ɪɚɦɨɱɧɨɣ. 

Ɋɚɦɨɱɧɚɹ ɫɬɪɭɤɬɭɪɚ, ɤɚɤ ɢ ɤɨɥɶɰɟɜɚɹ, ɬɚɤɠɟ ɜɨɡɜɪɚɳɚɟɬ ɧɚɫ ɤ ɬɨɦɭ, ɫ ɱɟɝɨ ɜɫё 

ɧɚɱɚɥɨɫɶ, ɨɞɧɚɤɨ ɨɧɚ ɜ ɬɨ ɠɟ ɜɪɟɦɹ ɡɚɤɥɸɱɚɟɬ ɨɫɧɨɜɧɭɸ ɢɫɬɨɪɢɸ ɜ ɧɟɤɢɟ 

ɪɚɦɤɢ – ɞɪɭɝɭɸ ɢɫɬɨɪɢɸ, ɫɨɡɞɚɜɚɹ ɬɚɤɢɦ ɨɛɪɚɡɨɦ ɫɬɪɭɤɬɭɪɭ «ɬɟɤɫɬ ɜ ɬɟɤɫɬɟ». 

Ɋɚɦɤɚ ɦɨɠɟɬ ɩɪɢɫɭɬɫɬɜɨɜɚɬɶ ɧɟ ɬɨɥɶɤɨ ɜ ɤɚɱɟɫɬɜɟ ɩɟɪɜɨɝɨ ɢ ɩɨɫɥɟɞɧɟɝɨ 

ɷɩɢɡɨɞɨɜ, ɧɨ ɢ ɦɨɠɟɬ ɪɟɚɥɢɡɨɜɚɬɶɫɹ ɩɪɢ ɩɨɦɨɳɢ ɫɤɜɨɡɧɨɣ ɥɢɧɢɢ, ɬɨ ɟɫɬɶ ɤ 

ɪɚɦɤɟ ɦɨɠɧɨ ɜɨɡɜɪɚɳɚɬɶɫɹ ɦɧɨɠɟɫɬɜɨ ɪɚɡ. Ɋɚɦɨɱɧɚɹ ɤɨɦɩɨɡɢɰɢɹ ɨɱɟɧɶ ɱɚɫɬɨ 

ɜɫɬɪɟɱɚɟɬɫɹ ɜ ɤɢɧɨ ɜ ɜɢɞɟ ɜɨɫɩɨɦɢɧɚɧɢɣ ɤɚɤɨɝɨ-ɬɨ ɩɟɪɫɨɧɚɠɚ. ȼ ɤɢɧɨɮɢɥɶɦɟ 

«The Notebook», 2004, ɫɧɹɬɨɦ ɩɨ ɨɞɧɨɢɦёɧɧɨɦɭ ɪɨɦɚɧɭ ɇɢɤɨɥɚɫɚ ɋɩɚɪɤɫɚ, 

ɩɪɢɫɭɬɫɬɜɭɟɬ ɪɚɦɨɱɧɚɹ ɫɬɪɭɤɬɭɪɚ: ɦɭɠɱɢɧɚ ɱɢɬɚɟɬ ɫɜɨɟɣ ɠɟɧɟ, ɫɬɪɚɞɚɸɳɟɣ 

ɛɨɥɟɡɧɶɸ Ⱥɥɶɰɝɟɣɦɟɪɚ, ɞɧɟɜɧɢɤ, ɯɪɚɧɹɳɢɣ ɢɫɬɨɪɢɸ ɢɯ ɥɸɛɜɢ, ɩɵɬɚɹɫɶ 

ɩɨɦɨɱɶ ɟɣ ɜɫɩɨɦɧɢɬɶ ɟɝɨ. ɇɚ ɩɪɨɬɹɠɟɧɢɢ ɜɫɟɝɨ ɮɢɥɶɦɚ ɦɵ ɬɨ ɜɨɡɜɪɚɳɚɟɦɫɹ 
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ɜ ɩɪɨɲɥɨɟ ɩɚɪɵ, ɬɨ ɜɢɞɢɦ ɢɯ ɜ ɧɚɫɬɨɹɳɟɦ ɜ ɞɨɦɟ ɩɪɟɫɬɚɪɟɥɵɯ, ɱɢɬɚɸɳɢɦɢ 

ɞɧɟɜɧɢɤ. ȿɳё ɨɞɧɢɦ ɩɪɢɦɟɪɨɦ ɹɜɥɹɟɬɫɹ ɮɢɥɶɦ Ⱦɷɜɢɞɚ Ɏɢɧɱɟɪɚ «The Curious 

Case of Benjamin Button», 2008, ɫɧɹɬɵɣ ɩɨ ɦɨɬɢɜɚɦ ɪɚɫɫɤɚɡɚ Ɏɪɷɧɫɢɫɚ ɋɤɨɬɬɚ 

Ɏɢɰɞɠɟɪɚɥɶɞɚ. Ɂɞɟɫɶ ɞɟɜɭɲɤɚ ɱɢɬɚɟɬ ɫɜɨɟɣ ɭɦɢɪɚɸɳɟɣ ɩɨɠɢɥɨɣ ɦɚɬɟɪɢ 

ɞɧɟɜɧɢɤ Ȼɟɧɞɠɚɦɢɧɚ Ȼɚɬɬɨɧɚ, ɡɚɫɬɚɜɥɹɹ ɟё ɜɨɡɜɪɚɳɚɬɶɫɹ ɜ ɩɪɨɲɥɨɟ ɢ 

ɜɫɩɨɦɢɧɚɬɶ ɟɝɨ ɢɫɬɨɪɢɸ [Ʉɨɪɲɭɧɨɜ, 2014]. 

Ɋɚɦɨɱɧɨɟ ɩɨɫɬɪɨɟɧɢɟ ɞɨɫɬɢɝɚɟɬɫɹ ɩɨɫɪɟɞɫɬɜɨɦ ɪɚɡɥɢɱɧɵɯ 

ɤɨɦɩɨɡɢɰɢɨɧɧɵɯ ɩɪɢёɦɨɜ, ɹɜɥɹɸɳɢɯɫɹ ɩɪɟɞɩɨɫɵɥɤɚɦɢ ɞɥɹ ɮɨɪɦɢɪɨɜɚɧɢɹ 

ɩɨɞɬɟɤɫɬɚ. Ʉ ɧɢɦ ɨɬɧɨɫɹɬɫɹ: ɩɚɪɚɥɥɟɥɶɧɨɟ ɪɚɡɜɢɬɢɟ ɞɜɭɯ ɞɟɣɫɬɜɢɣ, 

ɤɨɦɩɨɡɢɰɢɹ ɜ ɮɨɪɦɟ ɜɪɟɦɟɧɧɨɣ ɩɟɬɥɢ (ɫɨɨɬɧɟɫɟɧɢɟ ɛɭɞɭɳɟɝɨ ɢɥɢ ɩɪɨɲɥɨɝɨ 

ɩɟɪɫɨɧɚɠɟɣ ɫ ɧɚɫɬɨɹɳɢɦ) ɢɥɢ ɪɟɬɪɨɫɩɟɤɬɢɜɧɨɟ ɩɨɜɟɫɬɜɨɜɚɧɢɟ ɢ ɞɪɭɝɢɟ. ȼ 

ɩɟɪɜɭɸ ɨɱɟɪɟɞɶ, ɤɨɦɩɨɡɢɰɢɨɧɧɵɟ ɩɪɢёɦɵ ɩɪɨɫɦɚɬɪɢɜɚɸɬɫɹ ɜ ɬɚɤ 

ɧɚɡɵɜɚɟɦɵɯ ɫɢɥɶɧɵɯ ɩɨɡɢɰɢɹɯ ɬɟɤɫɬɚ, ɤɨɬɨɪɵɟ ɫɬɨɢɬ ɪɚɫɫɦɨɬɪɟɬɶ ɛɨɥɟɟ 

ɜɧɢɦɚɬɟɥɶɧɨ. 

 

1.3.2. Ⱥɤɬɭɚɥɢɡɚɰɢɹ ɩɨɞɬɟɤɫɬɚ ɜ ɫɢɥɶɧɵɯ ɩɨɡɢɰɢɹɯ ɤɢɧɨɞɢɫɤɭɪɫɚ 

 

ȼ ɫɢɥɶɧɵɯ ɩɨɡɢɰɢɹɯ ɬɟɤɫɬɚ ɪɚɫɤɪɵɜɚɟɬɫɹ ɨɫɧɨɜɧɨɣ ɫɦɵɫɥ 

ɩɨɜɟɫɬɜɨɜɚɧɢɹ ɜ ɩɪɨɰɟɫɫɟ ɫɨɩɨɫɬɚɜɥɟɧɢɹ ɜɵɪɚɠɟɧɧɨɝɨ ɜ ɷɬɢɯ ɩɨɡɢɰɢɹɯ ɢ 

ɜɫɟɝɨ ɬɟɤɫɬɚ. ɇ.ɂ. ɍɫɚɱёɜɚ ɫɱɢɬɚɟɬ, ɱɬɨ ɷɬɢ ɩɨɡɢɰɢɢ ɫɨɫɪɟɞɨɬɨɱɢɜɚɸɬ 

ɩɨɞɬɟɤɫɬɨɜɭɸ ɢɧɮɨɪɦɚɰɢɸ ɤɚɤ ɬɚɤɨɜɭɸ, ɧɟ ɧɭɠɞɚɹɫɶ ɜ ɞɨɩɨɥɧɢɬɟɥɶɧɵɯ 

ɹɡɵɤɨɜɵɯ ɫɪɟɞɫɬɜɚɯ ɜɵɪɚɠɟɧɢɹ, ɢ ɧɚɡɵɜɚɟɬ ɢɯ «ɭɡɥɨɜɵɦɢ ɩɭɧɤɬɚɦɢ 

ɫɥɨɜɟɫɧɨɣ ɬɤɚɧɢ». Ʉ ɧɢɦ ɨɬɧɨɫɹɬɫɹ ɡɚɝɥɚɜɢɟ, ɧɚɱɚɥɨ ɢ ɤɨɧɟɰ ɩɪɨɢɡɜɟɞɟɧɢɹ 

[ɍɫɚɱёɜɚ, 1982: 77]. Ʌ.ɘ. ɑɭɧɟɜɚ ɬɚɤɠɟ ɝɨɜɨɪɢɬ ɨ ɬɚɤɢɯ ɫɢɥɶɧɵɯ ɩɨɡɢɰɢɹɯ 

ɞɢɫɤɭɪɫɚ, ɤɚɤ ɡɚɝɥɚɜɢɟ, ɧɚɱɚɥɨ ɢ ɤɨɧɟɰ, ɧɚɡɵɜɚɹ ɢɯ ɫɟɝɦɟɧɬɚɦɢ, 

ɧɚɝɪɭɠɟɧɧɵɦɢ ɩɨɞɬɟɤɫɬɚɦɢ, ɤɨɬɨɪɵɟ ɨɛɟɫɩɟɱɢɜɚɸɬ ɰɟɥɨɫɬɧɨɫɬɶ ɞɢɫɤɭɪɫɚ 

[ɑɭɧɟɜɚ, 2006]. 

Ȼɨɥɶɲɢɧɫɬɜɨ ɤɢɧɨɫɰɟɧɚɪɢɟɜ ɫɨɡɞɚɸɬɫɹ ɩɨ ɦɨɞɟɥɢ «three-act form» ɢɥɢ 

ɬɪёɯɚɤɬɧɨɣ ɮɨɪɦɟ. Ɉɧɚ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɬɨɦ, ɱɬɨ ɤɢɧɨɮɢɥɶɦ, ɩɨɞɨɛɧɨ 

ɯɭɞɨɠɟɫɬɜɟɧɧɨɦɭ ɬɟɤɫɬɭ, ɞɟɥɢɬɫɹ ɧɚ ɬɪɢ ɱɚɫɬɢ: ɬɚɤ ɧɚɡɵɜɚɟɦɵɟ ɫɟɬɚɩ, 



33 

 

ɤɨɧɮɪɨɧɬɚɰɢɸ ɢ ɪɟɡɨɥɸɰɢɸ. ȼɬɨɪɨɣ ɚɤɬ ɜɫɟɝɞɚ ɞɥɢɬɫɹ ɞɨɥɶɲɟ, ɱɟɦ 

ɨɫɬɚɥɶɧɵɟ, ɬɚɤ ɤɚɤ ɜ ɧёɦ ɩɪɨɢɫɯɨɞɹɬ ɜɫɟ ɨɫɧɨɜɧɵɟ ɫɨɛɵɬɢɹ ɫɸɠɟɬɚ. ȼ ɫɜɹɡɢ 

ɫɨ ɫɜɨɟɣ ɞɥɢɬɟɥɶɧɨɫɬɶɸ ɜɬɨɪɨɣ ɚɤɬ ɬɚɤɠɟ ɹɜɥɹɟɬɫɹ ɧɚɢɛɨɥɟɟ ɩɥɚɜɧɵɦ ɢ 

ɩɪɟɞɫɤɚɡɭɟɦɵɦ. Ʉɢɧɨɜɟɞɵ, ɤɚɤ ɩɪɚɜɢɥɨ, ɭɞɟɥɹɸɬ ɨɫɨɛɨɟ ɜɧɢɦɚɧɢɟ ɩɟɪɜɨɦɭ ɢ 

ɩɨɫɥɟɞɧɟɦɭ ɚɤɬɚɦ: ɫɟɬɚɩɭ ɢ ɪɟɡɨɥɸɰɢɢ.  

«ȼ ɚɤɬɟ 1 ɜɜɨɞɹɬɫɹ ɩɟɪɫɨɧɚɠ ɢ ɩɪɟɞɩɨɫɵɥɤɢ…» («Act One introduces 

character and premise…»); ɩɨɞ ɩɪɟɞɩɨɫɵɥɤɨɣ ɩɨɧɢɦɚɟɬɫɹ «ɰɟɧɬɪɚɥɶɧɵɣ 

ɤɨɧɰɟɩɬ ɢɥɢ ɰɟɧɬɪɚɥɶɧɚɹ ɢɞɟɹ, ɹɜɥɹɸɳɚɹɫɹ ɤɥɸɱɟɜɨɣ ɞɥɹ ɫɰɟɧɚɪɢɹ» («the 

central concept, or central idea, is what the screenplay is about»). Ʉɚɤ ɩɪɚɜɢɥɨ, 

ɷɬɚ ɢɞɟɹ ɩɪɟɞɫɬɚɜɥɟɧɚ ɜ ɜɢɞɟ ɞɢɥɟɦɦɵ ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ ɜ ɨɩɪɟɞɟɥёɧɧɵɣ 

ɦɨɦɟɧɬ ɟɝɨ ɠɢɡɧɢ, ɜ ɫɜɨɸ ɨɱɟɪɟɞɶ, ɩɪɟɞɫɬɚɜɥɟɧɧɨɣ ɤɨɧɮɥɢɤɬɨɦ – «ɝɥɚɜɧɵɦ 

ɷɥɟɦɟɧɬɨɦ ɫɸɠɟɬɚ» («central feature of the screen story»). ȼ ɩɨɫɥɟɞɧɟɦ ɠɟ ɚɤɬɟ 

«ɪɚɡɪɟɲɚɟɬɫɹ ɤɪɢɡɢɫ, ɩɪɟɞɫɬɚɜɥɟɧɧɵɣ ɜ ɩɪɟɞɩɨɫɵɥɤɟ» («resolves the crisis 

introduced in the premise») [Dancyger, Rush, 2007: 2–3]. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, 

ɩɟɪɜɵɣ ɢ ɩɨɫɥɟɞɧɢɣ ɚɤɬɵ, ɚ ɬɚɤɠɟ ɢɯ ɫɨɨɬɧɟɫɟɧɢɟ ɢɝɪɚɸɬ ɧɟɦɚɥɨɜɚɠɧɭɸ 

ɪɨɥɶ ɩɪɢ ɞɟɤɨɞɢɪɨɜɚɧɢɢ ɩɨɞɬɟɤɫɬɚ, ɬɚɤ ɤɚɤ ɜ ɪɟɡɨɥɸɰɢɢ ɦɵ ɜɨɡɜɪɚɳɚɟɦɫɹ ɤ 

ɩɟɪɜɨɧɚɱɚɥɶɧɨɣ ɢɞɟɟ ɢ ɫɪɚɜɧɢɜɚɟɦ ɩɨɥɭɱɟɧɧɨɟ ɫ ɩɪɟɞɥɨɠɟɧɧɵɦ ɜ ɧɚɱɚɥɟ. ȼ 

ɪɟɡɨɥɸɰɢɢ ɩɟɪɜɨɧɚɱɚɥɶɧɚɹ ɦɵɫɥɶ ɦɨɠɟɬ ɩɨɜɬɨɪɹɬɶɫɹ, ɜɢɞɨɢɡɦɟɧɹɬɶɫɹ, 

ɨɩɪɨɜɟɪɝɚɬɶɫɹ ɢ ɬɚɤ ɞɚɥɟɟ. 

Ɍɟɦ ɧɟ ɦɟɧɟɟ, ɧɚɢɛɨɥɟɟ ɫɢɥɶɧɨɣ ɩɨɡɢɰɢɟɣ ɤɢɧɨɞɢɫɤɭɪɫɚ ɫɬɚɧɨɜɢɬɫɹ 

ɡɚɝɥɚɜɧɚɹ ɥɟɤɫɟɦɚ ɢɥɢ ɮɪɚɡɚ, ɬɚɤ ɤɚɤ ɨɧɚ ɹɜɥɹɟɬɫɹ ɤɥɸɱɟɜɨɣ ɟɞɢɧɢɰɟɣ ɢ 

ɫɦɵɫɥɨɜɵɦ ɰɟɧɬɪɨɦ ɞɢɫɤɭɪɫɚ, ɨɛɟɫɩɟɱɢɜɚɸɳɢɦ ɞɟɤɨɞɢɪɨɜɚɧɢɟ ɩɨɞɬɟɤɫɬɚ. 

Ɉɫɧɨɜɧɨɣ ɡɚɦɵɫɟɥ ɩɪɨɢɡɜɟɞɟɧɢɹ ɦɨɠɟɬ ɜɵɪɚɠɚɬɶɫɹ ɜ ɧɚɡɜɚɧɢɢ ɤɚɤ ɜ ɹɜɧɨɣ, 

ɬɚɤ ɢ ɜ ɡɚɜɭɚɥɢɪɨɜɚɧɧɨɣ ɮɨɪɦɟ [ɋɟɪɦɹɝɢɧɚ, 2006]. 

ɉɨ ɦɧɟɧɢɸ ɧɟɤɨɬɨɪɵɯ ɚɜɬɨɪɨɜ, ɧɚɡɜɚɧɢɟ ɹɜɥɹɟɬɫɹ ɩɚɪɚɬɟɤɫɬɨɜɵɦ 

ɷɥɟɦɟɧɬɨɦ, ɤɨɬɨɪɵɣ, ɛɭɞɭɱɢ ɬɨɥɶɤɨ ɱɚɫɬɶɸ, ɩɪɟɞɫɬɚɜɥɹɟɬ ɰɟɥɵɣ ɬɟɤɫɬ. 

Ⱦɚɧɧɵɣ ɷɥɟɦɟɧɬ ɹɜɥɹɟɬɫɹ ɤɪɚɬɱɚɣɲɢɦ ɩɭɬёɦ ɤ ɩɨɧɢɦɚɧɢɸ ɬɟɤɫɬɚ, ɬɚɤ ɤɚɤ 

ɜɥɢɹɟɬ ɧɚ ɨɰɟɧɤɭ ɬɟɤɫɬɚ ɩɨɥɭɱɚɬɟɥɟɦ ɞɨ ɢɥɢ ɩɨɫɥɟ ɟɝɨ ɩɪɨɱɬɟɧɢɹ [Ɉɥɢɡɶɤɨ, 

2008]. 
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Ɍɚɤ, ɧɚɡɜɚɧɢɟ ɤɢɧɨɮɢɥɶɦɚ ɜɵɩɨɥɧɹɟɬ ɫɪɚɡɭ ɧɟɫɤɨɥɶɤɨ ɜɚɠɧɵɯ 

ɮɭɧɤɰɢɣ. ɉɪɟɠɞɟ ɜɫɟɝɨ, ɨɧɨ ɨɩɪɟɞɟɥɹɟɬ ɞɚɥɶɧɟɣɲɟɟ ɬɟɱɟɧɢɟ ɮɢɥɶɦɚ. 

ɇɚɡɜɚɧɢɟ – ɷɬɨ ɩɟɪɜɵɣ ɷɥɟɦɟɧɬ ɤɢɧɨɮɢɥɶɦɚ, ɩɪɟɞɫɬɚɜɥɟɧɧɵɣ ɜɧɢɦɚɧɢɸ 

ɡɪɢɬɟɥɹ, ɚ ɬɚɤɠɟ ɟɝɨ ɢɧɬɟɝɪɚɥɶɧɚɹ ɱɚɫɬɶ: ɛɟɡ ɧɟɝɨ ɚɭɞɢɬɨɪɢɹ ɛɵɥɚ ɛɵ ɧɟ ɜ 

ɫɨɫɬɨɹɧɢɢ ɨɬɥɢɱɢɬɶ ɨɞɢɧ ɮɢɥɶɦ ɨɬ ɞɪɭɝɨɝɨ. ɇɚɡɜɚɧɢɟ ɦɨɠɟɬ ɩɪɟɞɨɫɬɚɜɢɬɶ 

ɢɧɮɨɪɦɚɰɢɸ ɨ ɩɪɨɢɡɜɟɞɟɧɢɢ, ɬɚɤ ɤɚɤ, ɩɨ ɫɭɬɢ, ɨɧɨ ɪɟɡɸɦɢɪɭɟɬ ɨɫɧɨɜɧɨɣ 

ɫɸɠɟɬ, ɪɚɫɤɪɵɜɚɟɬ ɬɟɦɭ ɢɥɢ ɩɪɟɞɥɚɝɚɟɬ ɧɟɤɨɬɨɪɵɟ ɢɞɟɢ ɞɥɹ ɞɚɥɶɧɟɣɲɟɝɨ 

ɩɨɧɢɦɚɧɢɹ ɫɸɠɟɬɚ. Ɉɧɨ ɹɜɥɹɟɬɫɹ ɫɪɟɞɫɬɜɨɦ, ɧɚɩɪɚɜɥɹɸɳɢɦ ɚɭɞɢɬɨɪɢɸ ɤ 

ɪɚɡɝɚɞɤɟ ɫɨɞɟɪɠɚɧɢɹ ɮɢɥɶɦɚ ɩɪɹɦɵɦ ɢɥɢ ɤɨɫɜɟɧɧɵɦ ɨɛɪɚɡɨɦ. Ⱦɚɠɟ ɜ 

ɫɥɭɱɚɹɯ, ɤɨɝɞɚ ɧɚɡɜɚɧɢɟ ɧɟ ɹɜɥɹɟɬɫɹ ɚɛɫɨɥɸɬɧɨ ɹɫɧɵɦ, ɨɧɨ ɚɛɫɬɪɚɤɬɧɨ, ɟɝɨ 

ɫɦɵɫɥ ɬɪɭɞɧɨ ɭɥɨɜɢɬɶ, ɨɧɨ, ɬɟɦ ɧɟ ɦɟɧɟɟ, ɦɨɠɟɬ ɩɪɟɞɨɫɬɚɜɢɬɶ ɡɪɢɬɟɥɸ 

ɨɩɪɟɞɟɥɟɧɧɨɟ ɩɪɟɞɫɬɚɜɥɟɧɢɟ ɨ ɮɢɥɶɦɟ [Kolstrup, 1996]. 

Ⱦɪɭɝɨɣ ɧɟɦɚɥɨɜɚɠɧɨɣ ɮɭɧɤɰɢɟɣ ɧɚɡɜɚɧɢɹ ɹɜɥɹɟɬɫɹ ɟɝɨ ɷɮɮɟɤɬ 

ɩɪɢɜɥɟɤɚɬɟɥɶɧɨɫɬɢ, ɨɛɟɫɩɟɱɢɜɚɸɳɢɣ ɤɨɦɦɟɪɱɟɫɤɢɣ ɭɫɩɟɯ. ɇɚɡɜɚɧɢɟ 

ɡɚɧɢɦɚɟɬ ɤɥɸɱɟɜɨɟ ɦɟɫɬɨ ɜ ɪɟɤɥɚɦɧɵɯ ɨɛɴɹɜɥɟɧɢɹɯ ɢ ɧɚ ɩɥɚɤɚɬɚɯ, ɤɨɬɨɪɵɟ 

ɨɬɜɟɬɫɬɜɟɧɧɵ ɡɚ ɫɨɡɞɚɧɢɟ ɫɚɦɨɝɨ ɩɟɪɜɨɝɨ ɜɩɟɱɚɬɥɟɧɢɹ ɨ ɮɢɥɶɦɟ ɭ ɡɪɢɬɟɥɹ. 

Ɉɧɨ ɫɬɢɦɭɥɢɪɭɟɬ ɢɧɬɟɪɟɫ ɩɭɛɥɢɤɢ ɤ ɮɢɥɶɦɭ ɢ ɠɟɥɚɧɢɟ ɞɥɹ ɟɝɨ ɩɪɨɫɦɨɬɪɚ. 

ȼɵɛɪɚɜ ɩɪɚɜɢɥɶɧɨɟ ɧɚɡɜɚɧɢɟ ɮɢɥɶɦɚ, ɪɟɠɢɫɫёɪ ɨɛɟɫɩɟɱɢɜɚɟɬ ɩɨɡɢɬɢɜɧɨɟ 

ɡɪɢɬɟɥɶɫɤɨɟ ɜɩɟɱɚɬɥɟɧɢɟ ɨ ɧёɦ [Wright, 2003].  

ɇɚɡɜɚɧɢɟ ɦɨɠɟɬ ɩɟɪɟɞɚɬɶ ɠɚɧɪ ɮɢɥɶɦɚ («Crazy, Stupid, Love.» – 

ɪɨɦɚɧɬɢɱɟɫɤɚɹ ɤɨɦɟɞɢɹ ɨ ɥɸɛɜɢ), ɨɩɢɫɚɬɶ ɟɝɨ ɫɸɠɟɬ («We Bought a Zoo», 

2011), ɡɚɞɚɬɶ ɢɧɬɪɢɝɭ («Doctor Who», 1963–2017 – ɭ ɡɪɢɬɟɥɹ ɜɨɡɧɢɤɚɟɬ 

ɜɨɩɪɨɫ: ɚ ɤɬɨ ɠɟ ɷɬɨɬ ɞɨɤɬɨɪ?; «We Need to Talk About Kevin», 2011 – ɚ ɱɬɨ ɧɟ 

ɬɚɤ ɫ Ʉɟɜɢɧɨɦ?), ɜɵɡɜɚɬɶ ɜ ɜɨɨɛɪɚɠɟɧɢɢ ɹɪɤɢɣ ɨɛɪɚɡ («Red Dragon», 2002) ɢ 

ɞɪɭɝɢɟ. 

ɉɪɢɦɟɪɨɦ ɡɚɝɥɚɜɢɹ ɤɚɤ ɫɢɥɶɧɨɣ ɩɨɡɢɰɢɢ ɮɢɥɶɦɚ, ɫɨɞɟɪɠɚɳɟɝɨ ɜ ɫɟɛɟ 

ɩɨɞɬɟɤɫɬ, ɹɜɥɹɟɬɫɹ ɧɚɡɜɚɧɢɟ ɚɦɟɪɢɤɚɧɫɤɨɝɨ ɮɢɥɶɦɚ «Spotlight», 2015 (ɪɭɫ. 

«ɉɪɨɠɟɤɬɨɪ»). Ɉɧɨ ɦɟɬɨɧɢɦɢɱɧɨ ɢ ɨɛɥɚɞɚɟɬ ɢɧɬɟɪɬɟɤɫɬɭɚɥɶɧɨɣ ɨɬɫɵɥɤɨɣ, 

ɩɨɬɨɦɭ ɱɬɨ «Spotlight» – ɷɬɨ ɬɚɤɠɟ ɧɚɡɜɚɧɢɟ ɤɨɦɚɧɞɵ ɜ ɚɦɟɪɢɤɚɧɫɤɨɣ 

ɟɠɟɞɧɟɜɧɨɣ ɝɚɡɟɬɟ «The Boston Globe», ɫɩɟɰɢɚɥɢɡɢɪɨɜɚɜɲɟɣɫɹ ɧɚ 
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ɫɥɟɞɫɬɜɟɧɧɵɯ ɫɬɚɬɶɹɯ, ɤɨɬɨɪɚɹ, ɫɨɛɫɬɜɟɧɧɨ, ɢ ɫɬɨɢɬ ɜ ɰɟɧɬɪɟ ɫɸɠɟɬɚ 

ɤɚɪɬɢɧɵ. Ʉɪɨɦɟ ɬɨɝɨ, ɨɧɨ ɦɟɬɚɮɨɪɢɱɧɨ. ȼ ɮɢɥɶɦɟ ɪɚɫɫɤɚɡɵɜɚɟɬɫɹ ɨ 

ɠɭɪɧɚɥɢɫɬɫɤɨɦ ɪɚɫɫɥɟɞɨɜɚɧɢɢ ɫɥɭɱɚɟɜ ɫɟɤɫɭɚɥɶɧɵɯ ɞɨɦɨɝɚɬɟɥɶɫɬɜ ɜ 

ɤɚɬɨɥɢɱɟɫɤɨɣ ɰɟɪɤɜɢ, ɢ ɩɪɨɠɟɤɬɨɪ ɜɵɫɬɭɩɚɟɬ ɜ ɤɚɱɟɫɬɜɟ ɨɛɪɚɡɧɨɝɨ ɫɤɪɵɬɨɝɨ 

ɫɪɚɜɧɟɧɢɹ – ɬɨɝɨ, ɱɬɨ ɦɨɝɥɨ ɛɵ ɩɪɨɥɢɬɶ ɫɜɟɬ ɧɚ ɫɨɛɵɬɢɹ, ɧɚɯɨɞɹɳɢɟɫɹ ɜ 

ɬɟɧɢ. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɧɚɡɜɚɧɢɟ ɧɚɝɪɭɠɚɟɬɫɹ ɩɨɞɬɟɤɫɬɨɦ ɩɨɫɪɟɞɫɬɜɨɦ 

ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɜ ɧёɦ ɦɟɬɨɧɢɦɢɢ ɢ ɦɟɬɚɮɨɪɵ ɢ ɡɚɪɨɠɞɚɟɬ ɜ ɫɨɡɧɚɧɢɢ ɡɪɢɬɟɥɹ 

ɧɟɤɨɬɨɪɵɟ ɩɪɟɞɫɬɚɜɥɟɧɢɹ ɨɛ ɢɞɟɟ ɤɢɧɨɮɢɥɶɦɚ: ɜ ɫɨɜɨɤɭɩɧɨɫɬɢ ɫ ɠɚɧɪɨɜɨɣ 

ɫɩɟɰɢɮɢɤɨɣ (ɮɢɥɶɦ ɹɜɥɹɟɬɫɹ ɤɪɢɦɢɧɚɥɶɧɨɣ ɞɪɚɦɨɣ) ɨɧɨ ɞɚёɬ ɧɚɦ 

ɩɪɟɞɫɬɚɜɥɟɧɢɟ ɨ ɬɨɦ, ɱɬɨ ɪɟɱɶ ɜ ɤɚɪɬɢɧɟ ɩɨɣɞёɬ ɨ ɪɚɫɫɥɟɞɨɜɚɧɢɢ ɧɟɤɨɣ 

ɬɚɣɧɵ; ɤ ɬɚɤɨɦɭ ɠɟ ɡɚɤɥɸɱɟɧɢɸ ɦɨɠɟɬ ɩɪɢɣɬɢ ɱɟɥɨɜɟɤ, ɤɨɝɞɚ-ɥɢɛɨ 

ɫɥɵɲɚɜɲɢɣ ɨ ɤɨɦɚɧɞɟ «Spotlight» ɢ ɩɨɧɢɦɚɸɳɢɣ ɢɧɬɟɪɬɟɤɫɬɭɚɥɶɧɭɸ 

ɨɬɫɵɥɤɭ. 

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɧɚɡɜɚɧɢɟ ɦɨɠɟɬ ɜɵɩɨɥɧɹɬɶ ɪɚɡɥɢɱɧɵɟ ɮɭɧɤɰɢɢ ɢ 

ɨɯɜɚɬɵɜɚɟɬ ɦɧɨɝɢɟ ɚɫɩɟɤɬɵ ɤɢɧɨɮɢɥɶɦɚ. Ɉɧɨ ɹɜɥɹɟɬɫɹ ɫɢɥɶɧɨɣ ɩɨɡɢɰɢɟɣ 

ɬɟɤɫɬɚ ɢ ɢɝɪɚɟɬ ɜɚɠɧɭɸ ɪɨɥɶ ɞɥɹ ɩɨɧɢɦɚɧɢɹ ɩɨɞɬɟɤɫɬɚ ɤɢɧɨɮɢɥɶɦɚ. 

 

1.3.3. Ɏɨɪɦɢɪɨɜɚɧɢɟ ɩɨɞɬɟɤɫɬɚ ɩɨɫɪɟɞɫɬɜɨɦ ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɯ ɢ 

ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɢɯ ɩɪɢёɦɨɜ 

 

ɉɨɞɬɟɤɫɬ – ɷɬɨ ɤɚɬɟɝɨɪɢɹ ɦɚɤɪɨɤɨɧɬɟɤɫɬɨɜɨɝɨ ɭɪɨɜɧɹ, ɨɞɧɚɤɨ 

ɜɨɡɧɢɤɚɟɬ ɨɧ ɜ ɥɢɰɟ ɨɬɞɟɥɶɧɵɯ ɤɨɧɤɪɟɬɧɵɯ ɩɪɨɹɜɥɟɧɢɣ ɧɚ ɭɪɨɜɧɟ 

ɦɢɤɪɨɤɨɧɬɟɤɫɬɚ. ɉɨɦɢɦɨ ɤɨɦɩɨɡɢɰɢɨɧɧɵɯ ɷɥɟɦɟɧɬɨɜ ɩɨɞɬɟɤɫɬɨɜɚɹ 

ɢɧɮɨɪɦɚɰɢɹ ɧɚ ɭɪɨɜɧɟ ɦɢɤɪɨɤɨɧɬɟɤɫɬɚ ɬɚɤɠɟ ɪɟɩɪɟɡɟɧɬɢɪɭɟɬɫɹ ɪɚɡɥɢɱɧɵɦɢ 

ɜɟɪɛɚɥɶɧɵɦɢ ɢ ɧɟɜɟɪɛɚɥɶɧɵɦɢ ɫɩɨɫɨɛɚɦɢ. 

Ʉɚɤ ɭɠɟ ɝɨɜɨɪɢɥɨɫɶ ɪɚɧɟɟ (ɫɦ. § 1.1), ɤɢɧɨɞɢɚɥɨɝ ɹɜɥɹɟɬɫɹ ɱɚɫɬɶɸ 

ɤɢɧɨɞɢɫɤɭɪɫɚ, ɢ ɩɪɨɜɟɞɟɧɢɟ ɤɢɧɨɞɢɫɤɭɪɫɢɜɧɨɝɨ ɢɫɫɥɟɞɨɜɚɧɢɹ ɧɟ 

ɩɪɟɞɫɬɚɜɥɹɟɬɫɹ ɜɨɡɦɨɠɧɵɦ ɛɟɡ ɨɛɪɚɳɟɧɢɹ ɤ ɤɢɧɨɞɢɚɥɨɝɚɦ, ɬɚɤ ɤɚɤ ɨɧɢ 

ɩɪɟɞɫɬɚɜɥɹɸɬ ɫɥɨɜɟɫɧɨɟ ɧɚɩɨɥɧɟɧɢɟ ɮɢɥɶɦɚ, ɢ ɢɫɤɥɸɱɢɬɟɥɶɧɨ ɜ ɧɢɯ 

ɪɟɚɥɢɡɭɟɬɫɹ ɩɨɞɬɟɤɫɬ, ɡɚɤɥɚɞɵɜɚɟɦɵɣ ɧɚ ɜɟɪɛɚɥɶɧɨɦ ɭɪɨɜɧɟ.  
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Ⱥɬɦɨɫɮɟɪɚ ɜ ɤɢɧɨɮɢɥɶɦɟ ɫɨɡɞɚёɬɫɹ ɩɪɢ ɩɨɦɨɳɢ «ɫɤɨɩɥɟɧɢɹ ɞɟɬɚɥɟɣ, 

ɫɨɡɞɚɸɳɢɯ ɢɥɥɸɡɢɸ ɟɞɢɧɨɝɨ, ɩɨɫɥɟɞɨɜɚɬɟɥɶɧɨɝɨ ɦɢɪɚ»,  («the accumulation 

of details that creates the illusion of a single, coherent world») [Dancyger, Rush, 

2007: 5]. Ɋɟɱɟɜɨɟ ɧɚɩɨɥɧɟɧɢɟ ɤɚɪɬɢɧɵ, ɝɚɪɦɨɧɢɱɧɨ ɫɨɫɭɳɟɫɬɜɭɹ ɫ ɟɝɨ 

ɜɢɡɭɚɥɶɧɵɦ ɢ ɡɜɭɤɨɜɵɦ ɧɚɩɨɥɧɟɧɢɹɦɢ, ɫɩɨɫɨɛɧɨ ɩɪɚɜɞɨɩɨɞɨɛɧɨ ɪɚɫɫɤɚɡɚɬɶ 

ɢɫɬɨɪɢɸ ɢ ɡɚɫɥɭɠɢɬɶ ɞɨɜɟɪɢɟ ɡɪɢɬɟɥɹ. Ʉɚɠɞɵɣ ɮɢɥɶɦ ɩɪɟɞɫɬɚɜɥɹɟɬ ɠɢɜɨɣ 

ɩɪɢɦɟɪ ɪɟɱɢ, ɜ ɤɨɬɨɪɨɣ ɫɨɞɟɪɠɚɬɫɹ ɹɡɵɤɨɜɵɟ ɫɨɫɬɚɜɥɹɸɳɢɟ ɤɢɧɨɞɢɫɤɭɪɫɚ. 

ɏɨɬɹ ɤɢɧɨɪɟɱɶ ɢ ɩɪɢɧɹɬɨ ɨɩɪɟɞɟɥɹɬɶ ɤɚɤ ɪɟɱɶ ɜɵɦɵɲɥɟɧɧɭɸ ɢ ɧɟ 

ɚɭɬɟɧɬɢɱɧɭɸ ɜ ɫɜɹɡɢ ɫ ɬɟɦ, ɱɬɨ ɨɧɚ ɩɪɨɩɢɫɚɧɚ ɜ ɫɰɟɧɚɪɢɢ ɢ ɧɟ ɫɩɨɧɬɚɧɧɚ, ɬɟɦ 

ɧɟ ɦɟɧɟɟ, ɞɢɚɥɨɝ ɜ ɤɢɧɨɮɢɥɶɦɟ ɢɦɢɬɢɪɭɟɬ ɠɢɜɭɸ ɪɟɱɶ (ɢɥɢ ɹɜɥɹɟɬɫɹ ɟё 

ɚɧɚɥɨɝɨɦ ɜ ɪɚɦɤɚɯ ɮɢɥɶɦɚ), ɬɚɤɢɦ ɨɛɪɚɡɨɦ ɨɬɪɚɠɚɹ ɤɨɦɦɭɧɢɤɚɬɢɜɧɵɟ 

ɦɨɞɟɥɢ ɬɨɣ ɢɥɢ ɢɧɨɣ ɷɩɨɯɢ, ɚ ɬɚɤɠɟ ɡɚɥɨɠɟɧɧɵɣ ɜ ɧёɦ ɤɭɥɶɬɭɪɧɵɣ ɤɨɞ 

[Richardson, 2010]. ɗɬɨ ɞɚёɬ ɧɚɦ ɨɫɧɨɜɚɧɢɟ ɚɧɚɥɢɡɢɪɨɜɚɬɶ ɤɢɧɨɪɟɱɶ ɜ ɪɚɦɤɚɯ 

ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɝɨ ɩɨɞɯɨɞɚ. 

Ⱦɢɚɥɨɝɢ ɜɵɩɨɥɧɹɸɬ ɞɜɟ ɝɥɚɜɧɵɟ ɮɭɧɤɰɢɢ: ɜɨ-ɩɟɪɜɵɯ, ɞɢɚɥɨɝɢ 

ɯɚɪɚɤɬɟɪɢɡɭɸɬ ɩɟɪɫɨɧɚɠɟɣ. Ɋɟɱɟɜɵɟ ɦɨɞɟɥɢ ɫɨɨɛɳɚɸɬ ɚɞɪɟɫɚɬɭ ɪɚɡɥɢɱɧɭɸ 

ɢɧɮɨɪɦɚɰɢɸ: ɨɛɪɚɡɨɜɚɧ ɥɢ ɩɟɪɫɨɧɚɠ, ɨɬɤɭɞɚ ɨɧ ɪɨɞɨɦ, ɤɚɤɨɜɚ ɟɝɨ 

ɩɪɨɮɟɫɫɢɹ, ɩɪɢɛɥɢɡɢɬɟɥɶɧɵɣ ɜɨɡɪɚɫɬ ɢ ɷɦɨɰɢɨɧɚɥɶɧɨɟ ɫɨɫɬɨɹɧɢɟ. Ɋɟɱɶ 

ɩɟɪɫɨɧɚɠɟɣ ɜ ɯɭɞɨɠɟɫɬɜɟɧɧɨɦ ɤɢɧɨɮɢɥɶɦɟ ɜ ɫɨɜɨɤɭɩɧɨɫɬɢ ɫ ɢɯ ɤɭɥɶɬɭɪɧɨɣ 

ɩɪɢɧɚɞɥɟɠɧɨɫɬɶɸ, ɫɬɚɬɭɫɨɦ, ɩɪɨɢɫɯɨɠɞɟɧɢɟɦ, ɨɩɵɬɨɦ ɢɥɢ ɥɸɛɵɦ ɞɪɭɝɢɦ 

ɤɨɧɬɟɤɫɬɨɦ, ɩɪɟɞɫɬɚɜɥɟɧɧɵɦ ɜɧɢɦɚɧɢɸ ɡɪɢɬɟɥɹ, ɦɨɠɟɬ ɢɦɟɬɶ ɨɩɪɟɞɟɥёɧɧɨɟ 

ɫɨɰɢɚɥɶɧɨɟ ɜɨɡɞɟɣɫɬɜɢɟ, ɬɚɤ ɤɚɤ ɜɫɟ ɤɢɧɨɮɢɥɶɦɵ ɜ ɧɟɤɨɬɨɪɨɣ ɫɬɟɩɟɧɢ 

ɫɨɰɢɚɥɶɧɵ – ɨɧɢ ɨɛɪɚɳɚɸɬɫɹ ɤ ɩɪɨɛɥɟɦɚɦ, ɜɨɥɧɭɸɳɢɦ ɨɛɳɟɫɬɜɨ 

[ɒɟɜɱɟɧɤɨ, 2005]. ȼɬɨɪɚɹ ɨɫɧɨɜɧɚɹ ɮɭɧɤɰɢɹ ɞɢɚɥɨɝɚ – ɩɨɦɨɱɶ ɧɚɛɥɸɞɚɬɟɥɸ 

(ɫɥɭɲɚɬɟɥɸ) ɨɩɪɟɞɟɥɢɬɶ ɫɸɠɟɬ ɤɚɪɬɢɧɵ, ɜɟɞɶ ɜ ɞɢɚɥɨɝɚɯ ɫɨɞɟɪɠɢɬɫɹ 

ɛóɥɶɲɚɹ ɱɚɫɬɶ ɫɸɠɟɬɧɨɣ ɢɧɮɨɪɦɚɰɢɢ: ɦɨɠɧɨ ɭɥɨɜɢɬɶ ɨɫɧɨɜɧɭɸ ɬɟɦɚɬɢɤɭ 

ɮɢɥɶɦɚ, ɬɨɥɶɤɨ ɩɪɨɫɥɭɲɚɜ ɟɝɨ ɞɢɚɥɨɝɢ. 

Ɂɚɱɚɫɬɭɸ ɞɥɹ ɬɨɝɨ, ɱɬɨɛɵ ɜ ɩɨɥɧɨɣ ɦɟɪɟ ɪɟɚɥɢɡɨɜɚɬɶ ɩɨɞɬɟɤɫɬ, ɢɥɢ 

ɫɜɨɸ ɢɧɬɟɧɰɢɸ, ɚɜɬɨɪɭ ɧɟɞɨɫɬɚɬɨɱɧɨ ɞɢɚɥɨɝɨɜɨɝɨ ɧɚɩɨɥɧɟɧɢɹ ɜ ɮɢɥɶɦɟ, ɢ 

ɬɨɝɞɚ ɨɧ ɩɪɢɛɟɝɚɟɬ ɤ ɢɫɩɨɥɶɡɨɜɚɧɢɸ ɬɚɤ ɧɚɡɵɜɚɟɦɨɝɨ ɦɟɬɚɬɟɤɫɬɨɜɨɝɨ 
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ɤɨɦɦɟɧɬɚɪɢɹ ɢɥɢ «ɚɜɬɨɪɫɤɨɝɨ ɦɟɬɚɬɟɤɫɬɨɜɨɝɨ ɫɥɨɹ», ɤɨɬɨɪɵɣ «ɨɛɵɱɧɨ 

ɩɪɢɫɭɬɫɬɜɭɟɬ ɜ ɜɢɞɟ ɪɟɱɟɜɵɯ ɡɚɤɚɞɪɨɜɵɯ ɨɩɢɫɚɧɢɣ, ɨɛɥɚɞɚɸɳɢɯ ɪɚɡɥɢɱɧɨɣ 

ɩɨɥɧɨɬɨɣ ɡɧɚɧɢɹ ɨ ɦɨɬɢɜɚɯ ɩɨɜɟɞɟɧɢɹ ɩɟɪɫɨɧɚɠɟɣ» [Ɍɸɥɹɤɨɜɚ, 1993: 44]. 

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɦɟɬɚɬɟɤɫɬɨɜɵɣ ɤɨɦɦɟɧɬɚɪɢɣ ɜɵɫɬɭɩɚɟɬ ɜ ɤɚɱɟɫɬɜɟ 

ɞɨɩɨɥɧɢɬɟɥɶɧɨɣ ɢɧɮɨɪɦɚɰɢɢ ɥɢɛɨ ɜɨɫɩɨɥɧɹɟɬ ɧɟɞɨɫɬɚɸɳɭɸ ɢɧɮɨɪɦɚɰɢɸ, 

ɧɟɨɛɯɨɞɢɦɭɸ ɪɟɰɢɩɢɟɧɬɭ ɞɥɹ ɬɨɝɨ, ɱɬɨɛɵ ɜ ɩɨɥɧɨɣ ɦɟɪɟ ɭɥɨɜɢɬɶ ɚɜɬɨɪɫɤɭɸ 

ɢɧɬɟɧɰɢɸ.  

Ɇɟɬɚɬɟɤɫɬɨɜɵɣ ɤɨɦɦɟɧɬɚɪɢɣ ɧɚɪɭɲɚɟɬ ɭɡɭɚɥɶɧɭɸ ɧɨɪɦɭ ɮɢɥɶɦɚ, 

ɩɨɷɬɨɦɭ ɧɟɫɨɦɧɟɧɧɨ ɫɜɢɞɟɬɟɥɶɫɬɜɭɟɬ ɨ ɩɪɢɫɭɬɫɬɜɢɢ ɩɨɞɬɟɤɫɬɚ. Ɉɧ ɦɨɠɟɬ 

ɜɜɨɞɢɬɶɫɹ ɜ ɤɢɧɨɞɢɫɤɭɪɫ ɪɚɡɥɢɱɧɵɦɢ ɫɩɨɫɨɛɚɦɢ. Ʉɚɤ ɩɪɚɜɢɥɨ, ɬɚɤɨɣ 

ɤɨɦɦɟɧɬɚɪɢɣ ɜɤɥɸɱɚɟɬɫɹ ɭɫɬɧɨ – ɱɟɪɟɡ ɢɫɩɨɥɶɡɨɜɚɧɢɟ ɡɚɤɚɞɪɨɜɨɝɨ ɝɨɥɨɫɚ: ɨɧ 

ɦɨɠɟɬ ɩɪɨɢɡɧɨɫɢɬɶɫɹ ɨɬ ɥɢɰɚ ɪɚɫɫɤɚɡɱɢɤɚ («Bridget Jones’s Diary», 2001) ɢɥɢ 

ɨɬ ɥɢɰɚ ɟɝɨ alter ego («Birdman (or The Unexpected Virtue of Ignorance)», 2014). 

ȼɭɞɢ Ⱥɥɥɟɧ ɜ ɫɜɨɢɯ ɪɚɛɨɬɚɯ ɱɚɫɬɨ ɢɫɩɨɥɶɡɭɟɬ ɝɨɥɨɫ ɧɟɤɨɟɝɨ ɪɚɫɫɤɚɡɱɢɤɚ, 

ɧɢɤɚɤ ɧɟ ɪɚɫɤɪɵɜɚɸɳɟɝɨɫɹ ɧɚ ɩɪɨɬɹɠɟɧɢɢ ɮɢɥɶɦɚ, ɤɨɬɨɪɵɣ ɚɞɪɟɫɭɟɬ 

ɡɪɢɬɟɥɸ ɢɧɮɨɪɦɚɰɢɸ ɨ ɤɚɤɢɯ-ɥɢɛɨ ɫɨɛɵɬɢɹɯ ɢɥɢ ɨɡɜɭɱɢɜɚɟɬ ɦɵɫɥɢ 

ɩɟɪɫɨɧɚɠɟɣ, ɫ ɤɨɬɨɪɵɦɢ ɨɧ ɧɢɤɚɤ ɧɟ ɫɜɹɡɚɧ («Radio Days», 1987, «You Will 

Meet a Tall Dark Stranger», 2012). 

Ɇɟɬɚɬɟɤɫɬ ɬɚɤɠɟ ɦɨɠɟɬ ɛɵɬɶ ɝɪɚɮɢɱɟɫɤɢɦ: ɧɚɩɪɢɦɟɪ, ɧɚɤɥɚɞɵɜɚɬɶɫɹ 

ɧɚ ɞɜɢɠɭɳɟɟɫɹ ɢɡɨɛɪɚɠɟɧɢɟ ɩɪɢ ɩɨɦɨɳɢ ɫɭɛɬɢɬɪɨɜ. ȼɫɟ ɮɢɥɶɦɵ 

ɮɚɧɬɚɫɬɢɱɟɫɤɨɣ ɮɪɚɧɲɢɡɵ «Star Wars» ɧɚɱɢɧɚɸɬɫɹ ɫ ɝɪɚɮɢɱɟɫɤɨɝɨ 

ɦɟɬɚɬɟɤɫɬɨɜɨɝɨ ɤɨɦɦɟɧɬɚɪɢɹ, ɩɪɟɞɥɚɝɚɸɳɟɝɨ ɤɨɧɬɟɤɫɬ ɩɪɨɢɫɯɨɞɹɳɢɯ ɜ 

ɞɚɥɶɧɟɣɲɟɦ ɜ ɮɢɥɶɦɟ ɫɨɛɵɬɢɣ. Mɟɬɚɬɟɤɫɬ ɦɨɠɟɬ ɜɡɚɢɦɨɞɟɣɫɬɜɨɜɚɬɶ ɫ 

ɩɚɪɚɬɟɤɫɬɨɦ: ɡɚɤɚɞɪɨɜɵɣ ɝɨɥɨɫ ɦɨɠɟɬ ɨɡɜɭɱɢɜɚɬɶ ɩɨɹɜɥɹɸɳɢɟɫɹ ɧɚ ɷɤɪɚɧɟ 

ɧɚɡɜɚɧɢɹ ɝɥɚɜ, ɧɚ ɤɨɬɨɪɵɟ ɧɟɤɨɬɨɪɵɟ ɪɟɠɢɫɫёɪɵ ɪɚɡɛɢɜɚɸɬ ɮɢɥɶɦɵ, 

ɭɩɨɞɨɛɥɹɹ ɢɯ ɤɧɢɝɚɦ. Ɍɚɤ, Ʉɜɟɧɬɢɧ Ɍɚɪɚɧɬɢɧɨ ɞɟɥɢɬ ɦɧɨɝɢɟ ɫɜɨɢ ɮɢɥɶɦɵ ɧɚ 

ɝɥɚɜɵ («Pulp Fiction», 1994; «Kill Bill: Vol. 1,2», 2003–2004 ɢ ɞɪɭɝɢɟ). Ɍɚɤɠɟ 

«ɦɟɬɚɬɟɤɫɬɨɜɵɣ ɫɥɨɣ ɦɨɠɟɬ ɫɬɪɨɢɬɶɫɹ ɩɭɬɟɦ ɜɜɟɞɟɧɢɹ ɜ ɬɤɚɧɶ ɢɝɪɨɜɨɣ 

ɤɚɪɬɢɧɵ ɩɨɞɥɢɧɧɵɯ ɞɨɤɭɦɟɧɬɚɥɶɧɵɯ ɤɚɞɪɨɜ ɢɥɢ ɫɬɢɥɢɡɚɰɢɢ ɩɨɞ ɧɢɯ» 

[Ɍɸɥɹɤɨɜɚ, 1993: 46]. ɇɚɩɪɢɦɟɪ, ɜ ɚɦɟɪɢɤɚɧɫɤɨɣ ɮɢɧɚɧɫɨɜɨɣ ɞɪɚɦɟ «The Big 
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Short», 2015 ɪɟɠɢɫɫёɪ ɪɚɛɨɬɚɟɬ ɩɨ ɦɨɞɟɥɢ ɪɜɚɧɨɝɨ ɩɨɜɟɫɬɜɨɜɚɧɢɹ, ɜɜɨɞɹ 

ɤɚɞɪɵ ɫ ɪɟɚɥɶɧɵɦɢ ɮɨɬɨɝɪɚɮɢɹɦɢ, ɨɬɧɨɫɹɳɢɦɢɫɹ ɤ ɨɩɢɫɵɜɚɟɦɨɦɭ ɜ ɮɢɥɶɦɟ 

ɷɤɨɧɨɦɢɱɟɫɤɨɦɭ ɤɪɢɡɢɫɭ, ɚ ɬɚɤɠɟ ɨɛɪɚɳɟɧɢɹ ɝɨɥɥɢɜɭɞɫɤɢɯ ɡɜёɡɞ ɤ ɡɪɢɬɟɥɸ 

ɫɤɜɨɡɶ «ɱɟɬɜɟɪɬɭɸ ɫɬɟɧɭ» ɫ ɨɛɴɹɫɧɟɧɢɹɦɢ ɫɥɨɠɧɵɯ ɷɤɨɧɨɦɢɱɟɫɤɢɯ    

ɩɨɧɹɬɢɣ. 

ɉɨɞɬɟɤɫɬ ɜ ɤɢɧɨɮɢɥɶɦɟ ɧɚ ɜɟɪɛɚɥɶɧɨɦ ɭɪɨɜɧɟ ɦɨɠɟɬ ɪɟɚɥɢɡɨɜɚɬɶɫɹ 

ɮɚɤɬɢɱɟɫɤɢ ɥɸɛɵɦ ɹɡɵɤɨɜɵɦ ɫɪɟɞɫɬɜɨɦ, ɧɚɩɪɢɦɟɪ, ɫɬɢɥɢɫɬɢɱɟɫɤɢɦ. 

ɇ.ɂ. ɍɫɚɱёɜɚ ɜɵɞɟɥɹɟɬ ɨɛɪɚɡɵ-ɦɟɬɚɮɨɪɵ, ɫɪɟɞɫɬɜɚ ɷɤɫɩɪɟɫɫɢɜɧɨɝɨ 

ɫɢɧɬɚɤɫɢɫɚ [ɍɫɚɱёɜɚ, 1982]. Ɇɵ ɩɪɢɞɟɪɠɢɜɚɟɦɫɹ ɬɨɱɤɢ ɡɪɟɧɢɹ, ɱɬɨ ɥɸɛɨɟ 

ɫɪɟɞɫɬɜɨ ɜɵɪɚɡɢɬɟɥɶɧɨɫɬɢ ɦɨɠɟɬ ɩɨɫɥɭɠɢɬɶ ɜ ɤɚɱɟɫɬɜɟ ɦɚɪɤɟɪɚ ɩɨɞɬɟɤɫɬɚ, 

ɬɚɤ ɤɚɤ ɬɚɤɢɟ ɫɪɟɞɫɬɜɚ ɢɫɩɨɥɶɡɭɸɬɫɹ ɜ ɩɟɪɟɧɨɫɧɨɦ ɫɦɵɫɥɟ ɢ ɫɩɨɫɨɛɧɵ 

ɭɫɢɥɢɬɶ ɨɛɪɚɡɧɨɫɬɶ ɩɨɜɟɫɬɜɨɜɚɧɢɹ. 

Ʉ ɫɨɛɫɬɜɟɧɧɨ ɹɡɵɤɨɜɵɦ ɫɪɟɞɫɬɜɚɦ ɫɨɡɞɚɧɢɹ ɩɨɞɬɟɤɫɬɚ ɨɬɧɨɫɹɬɫɹ ɬɚɤɠɟ 

ɦɧɨɝɨɡɧɚɱɧɵɟ ɢɥɢ ɞɟɣɤɬɢɱɟɫɤɢɟ ɫɥɨɜɚ, ɹɡɵɤɨɜɵɟ ɞɟɜɢɚɰɢɢ ɝɪɚɦɦɚɬɢɱɟɫɤɨɝɨ 

ɢɥɢ ɥɟɤɫɢɱɟɫɤɨɝɨ ɩɥɚɧɚ (ɧɚɪɭɲɟɧɢɟ ɫɬɚɧɞɚɪɬɧɨɝɨ ɮɭɧɤɰɢɨɧɢɪɨɜɚɧɢɹ 

ɹɡɵɤɨɜɵɯ ɫɪɟɞɫɬɜ, ɧɚɩɪɢɦɟɪ, ɩɨɫɪɟɞɫɬɜɨɦ ɩɚɪɰɟɥɥɹɰɢɢ, ɭɦɨɥɱɚɧɢɹ ɢɥɢ 

ɧaɪɭɲɟɧɢɹ ɫɢɧɬaɤɫɢɱɟɫɤɨɝɨ ɢɥɢ ɥoɝɢɱɟɫɤoɝɨ ɩoɪɹɞɤɚ ɤɨɦɩoɧɟɧɬɨɜ 

ɜɵɫɤaɡɵɜɚɧɢɹ, ɪɚɫɩɨɥɨɠɟɧɢɹ ɨɬɞɟɥɶɧɵɯ ɟɞɢɧɢɰ ɬɟɤɫɬɚ ɜ ɧɟɫɬɚɧɞɚɪɬɧɵɯ 

ɩɨɡɢɰɢɹɯ – ɧɚɪɭɲɟɧɢɹ ɫɨɱɟɬɚɟɦɨɫɬɢ ɫɥɨɜ), ɢɫɩɨɥɶɡɨɜɚɧɢɟ ɩɨɜɬɨɪɨɜ ɢɥɢ  

ɤɨɦɦɭɧɢɤɚɬɢɜɧɨ ɢɡɛɵɬɨɱɧɵɯ ɫɪɟɞɫɬɜ [Ɇɵɫɨɱɟɧɤɨ, 2007], [ɑɭɧɟɜɚ, 2006]. Ɉ 

ɜɚɠɧɨɫɬɢ ɩɨɜɬɨɪɚ ɢ ɟɝɨ ɪɨɥɢ ɜ ɫɨɡɞɚɧɢɢ ɩɨɞɬɟɤɫɬɚ ɜ ɤɢɧɨɮɢɥɶɦɚɯ ɝɨɜɨɪɢɬ 

ɋ. Ʉɨɡɥɨɮɮ. ȼ ɤɢɧɨɮɢɥɶɦɚɯ ɧɚ ɩɪɨɬɹɠɟɧɢɢ ɜɫɟɝɨ ɞɢɫɤɭɪɫɚ, ɤɚɤ ɩɪɚɜɢɥɨ, 

ɩɨɜɬɨɪɹɸɬɫɹ ɤɥɸɱɟɜɵɟ ɫɥɨɜɚ ɢɥɢ ɪɟɩɥɢɤɢ, ɤɨɬɨɪɵɟ ɹɜɥɹɸɬɫɹ 

«ɥɟɣɬɦɨɬɢɜɚɦɢ» ɢ ɫɥɭɠɚɬ ɞɥɹ ɩɨɥɧɨɰɟɧɧɨɝɨ ɩɨɧɢɦɚɧɢɹ ɡɚɞɭɦɤɢ ɚɜɬɨɪɚ 

[Kozloff, 2000]. Ⱥɜɬɨɪ ɩɪɢɜɨɞɢɬ ɜ ɩɪɢɦɟɪ ɪɟɩɥɢɤɭ ɋɤɚɪɥɟɬɬ ɢɡ 

ɚɦɟɪɢɤɚɧɫɤɨɝɨ ɤɢɧɨɮɢɥɶɦɚ 1939 ɝɨɞɚ «Gone with the wind» ɩɨ ɡɧɚɦɟɧɢɬɨɦɭ 

ɪɨɦɚɧɭ Ɇɚɪɝɚɪɟɬ Ɇɢɬɱɟɥɥ «I’ll  think about it tomorrow» (ə ɩɨɞɭɦɚɸ ɨɛ ɷɬɨɦ 

ɡɚɜɬɪɚ), ɤɨɬɨɪɚɹ ɩɨɜɬɨɪɹɟɬɫɹ ɧɚ ɩɪɨɬɹɠɟɧɢɢ ɜɫɟɝɨ ɮɢɥɶɦɚ ɢ ɛɥɚɝɨɞɚɪɹ 

ɤɨɬɨɪɨɣ ɡɪɢɬɟɥɶ ɢɦɟɟɬ ɜɨɡɦɨɠɧɨɫɬɶ ɝɥɭɛɠɟ ɩɨɧɹɬɶ ɯɚɪɚɤɬɟɪ ɩɟɪɫɨɧɚɠɚ, 

ɩɪɨɢɡɧɨɫɹɳɟɝɨ ɷɬɢ ɫɥɨɜɚ. Ⱦɪɭɝɨɣ ɹɪɤɢɣ ɩɪɢɦɟɪ ɥɟɤɫɢɱɟɫɤɨɝɨ ɩɨɜɬɨɪɚ 
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ɩɪɢɫɭɬɫɬɜɭɟɬ ɜ ɚɦɟɪɢɤɚɧɫɤɨɣ ɞɪɚɦɟ 2016 ɝɨɞɚ «Collateral Beauty». ȼɨ ɜɪɟɦɹ 

ɮɢɥɶɦɚ ɧɟɨɞɧɨɤɪɚɬɧɨ ɩɨɜɬɨɪɹɸɬɫɹ ɬɪɢ ɥɟɤɫɟɦɵ: ɥɸɛɨɜɶ, ɜɪɟɦɹ ɢ ɫɦɟɪɬɶ. 

Ⱦɚɥɟɟ ɷɬɨɬ ɩɨɜɬɨɪ ɩɟɪɟɯɨɞɢɬ ɧɚ ɧɨɜɵɣ ɭɪɨɜɟɧɶ, ɩɪɟɜɪɚɳɚɹɫɶ ɢɡ ɥɟɤɫɢɱɟɫɤɨɝɨ 

ɜ ɤɨɧɰɟɩɬɭɚɥɶɧɵɣ: ɩɨɹɜɥɹɸɬɫɹ ɩɟɪɫɨɧɚɠɢ, ɜɨɩɥɨɳɚɸɳɢɟ ɷɬɢ ɬɪɢ ɩɨɧɹɬɢɹ, ɚ 

ɬɚɤɠɟ ɩɪɨɛɥɟɦɵ, ɨɩɪɟɞɟɥёɧɧɨ ɫɜɹɡɚɧɧɵɟ ɫ ɷɬɢɦɢ ɩɨɧɹɬɢɹɦɢ. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, 

ɩɪɢ ɩɪɨɫɦɨɬɪɟ ɤɚɪɬɢɧɵ ɡɪɢɬɟɥɶ ɧɟɢɡɛɟɠɧɨ ɪɚɡɦɵɲɥɹɟɬ ɨ ɥɸɛɜɢ, ɜɪɟɦɟɧɢ ɢ 

ɫɦɟɪɬɢ, ɩɵɬɚɟɬɫɹ ɨɩɪɟɞɟɥɢɬɶ ɢɯ ɪɨɥɶ ɜ ɠɢɡɧɢ ɩɟɪɫɨɧɚɠɟɣ ɢ ɩɨɫɬɢɱɶ ɡɚɦɵɫɟɥ 

ɤɢɧɨɮɢɥɶɦɚ ɧɚ ɝɥɭɛɨɱɚɣɲɟɦ ɭɪɨɜɧɟ. 

ȿɳё ɨɞɧɢɦ ɫɪɟɞɫɬɜɨɦ ɫɨɡɞɚɧɢɹ ɩɨɞɬɟɤɫɬɚ ɜ ɤɢɧɨɞɢɫɤɭɪɫɟ ɹɜɥɹɟɬɫɹ 

ɧɚɥɢɱɢɟ ɢɧɬɟɪɬɟɤɫɬɭɚɥɶɧɵɯ ɢ ɢɧɬɟɪɞɢɫɤɭɪɫɢɜɧɵɯ ɨɬɫɵɥɨɤ. Ɍɟɪɦɢɧ 

«ɢɧɬɟɪɬɟɤɫɬɭɚɥɶɧɨɫɬɶ» ɛɵɥ ɜɜɟɞёɧ ɮɪɚɧɰɭɡɫɤɢɦ ɬɟɨɪɟɬɢɤɨɦ ɘɥɢɟɣ 

Ʉɪɢɫɬɟɜɨɣ ɢ ɨɛɨɡɧɚɱɚɟɬ ɮɟɧɨɦɟɧ ɜɡɚɢɦɨɞɟɣɫɬɜɢɹ ɨɞɧɨɝɨ ɬɟɤɫɬɚ ɫ ɞɪɭɝɢɦɢ. 

ɂɧɬɟɪɬɟɤɫɬ ɩɪɟɞɩɨɥɚɝɚɟɬ ɧɚɥɢɱɢɟ ɜ ɤɢɧɨɞɢɫɤɭɪɫɟ ɢ ɞɪɭɝɢɯ ɬɢɩɚɯ ɞɢɫɤɭɪɫɚ 

ɪɟɦɢɧɢɫɰɟɧɰɢɣ ɢ ɨɬɫɵɥɨɤ ɤ ɞɪɭɝɢɦ ɬɟɤɫɬɚɦ, ɧɚɥɢɱɢɟ ɫɜɹɡɟɣ ɦɟɠɞɭ ɪɚɡɧɵɦɢ 

ɬɟɤɫɬɚɦɢ. ɂɧɬɟɪɞɢɫɤɭɪɫɢɜɧɨɫɬɶ ɨɩɪɟɞɟɥɹɟɬɫɹ ɤɚɤ ɜɥɢɹɧɢɟ ɪɚɡɥɢɱɧɵɯ ɬɢɩɨɜ 

ɬɟɤɫɬɚ ɞɪɭɝ ɧɚ ɞɪɭɝɚ. ȼ ɫɜɹɡɢ ɫ ɞɚɧɧɵɦɢ ɨɫɨɛɟɧɧɨɫɬɹɦɢ, ɧɚ ɫɟɝɨɞɧɹɲɧɢɣ 

ɞɟɧɶ ɩɪɟɞɫɬɚɜɥɹɟɬɫɹ ɫɥɨɠɧɵɦ ɧɚɡɜɚɬɶ ɤɚɤɨɣ-ɥɢɛɨ ɬɟɤɫɬ ɨɞɧɢɦ 

ɨɩɪɟɞɟɥёɧɧɵɦ ɠɚɧɪɨɦ. Ⱦɚɧɧɵɟ ɤɚɬɟɝɨɪɢɢ ɬɚɤɠɟ ɹɜɥɹɸɬɫɹ ɫɜɨɟɨɛɪɚɡɧɵɦ 

ɩɪɨɹɜɥɟɧɢɟɦ ɩɨɜɬɨɪɚ, ɧɨ ɧɟ ɜ ɜɢɞɟ ɨɬɞɟɥɶɧɵɯ ɥɟɤɫɟɦ ɢɥɢ ɩɪɟɞɥɨɠɟɧɢɣ, ɚ ɜ 

ɤɚɱɟɫɬɜɟ ɰɟɥɵɯ ɬɟɤɫɬɨɜ ɢ ɢɞɟɣ, ɡɚɥɨɠɟɧɧɵɯ ɜ ɧɢɯ. Ʉɪɨɦɟ ɬɨɝɨ, ɨɬɫɵɥɤɢ 

ɬɚɤɨɝɨ ɬɢɩɚ ɜɵɫɬɭɩɚɸɬ ɜ ɪɨɥɢ ɫɤɪɵɬɨɝɨ ɫɪɚɜɧɟɧɢɹ, ɫɨɩɨɫɬɚɜɥɹɹ ɞɜɚ ɬɟɤɫɬɚ 

ɞɪɭɝ ɫ ɞɪɭɝɨɦ, ɚɤɰɟɧɬɢɪɭɹ ɜɧɢɦɚɧɢɟ ɧɚ ɢɯ ɨɬɥɢɱɢɹɯ ɢ ɫɯɨɞɫɬɜɚɯ. Ɉɫɧɨɜɧɵɦɢ 

ɹɡɵɤɨɜɵɦɢ ɦɚɪɤɟɪɚɦɢ ɪɟɚɥɢɡɚɰɢɢ ɤɚɬɟɝɨɪɢɣ ɢɧɬɟɪɬɟɤɫɬɭɚɥɶɧɨɫɬɢ ɢ 

ɢɧɬɟɪɞɢɫɤɭɪɫɢɜɧɨɫɬɢ ɜ ɤɢɧɨɞɢɫɤɭɪɫɟ, ɤɚɤ ɢ ɜ ɥɸɛɨɦ ɞɪɭɝɨɦ ɞɢɫɤɭɪɫɟ, ɦɨɝɭɬ 

ɫɥɭɠɢɬɶ, ɧɚɩɪɢɦɟɪ, ɰɢɬɚɬɵ, ɚɥɥɸɡɢɢ, ɚɮɨɪɢɡɦɵ ɢɥɢ ɢɧɨɫɬɢɥɟɜɵɟ 

ɜɤɪɚɩɥɟɧɢɹ. Ⱦ. ɑɟɧɞɥɟɪ ɢ Ɇ. Ɋɨɞ ɫɱɢɬɚɸɬ, ɱɬɨ ɮɢɥɶɦ ɛɟɡ ɢɧɬɟɪɬɟɤɫɬɭɚɥɶɧɵɯ 

ɢ ɢɧɬɟɪɞɢɫɤɭɪɫɢɜɧɵɯ ɫɜɹɡɟɣ ɫ ɞɪɭɝɢɦɢ ɬɟɤɫɬɚɦɢ ɩɪɨɫɬɨ ɧɟɜɨɡɦɨɠɟɧ 

[Chandler, Rod, 2011]. Ɍɚɤɢɟ ɫɜɹɡɢ «ɫɬɚɧɨɜɹɬɫɹ ɡɚɥɨɝɨɦ ɫɚɦɨɜɨɡɪɚɫɬɚɧɢɹ 

ɫɦɵɫɥɚ» [Ɋɭɞɧɟɜ, 2009: 113] ɢ ɩɪɨɧɢɡɵɜɚɸɬ ɤɢɧɨɮɢɥɶɦɵ ɷɤɫɩɥɢɰɢɬɧɨ ɢɥɢ 

ɢɦɩɥɢɰɢɬɧɨ. ɂɧɬɟɪɬɟɤɫɬ ɦɨɠɟɬ ɜɵɫɬɭɩɚɬɶ ɜ ɤɚɱɟɫɬɜɟ ɩɨɜɟɪɯɧɨɫɬɧɨɣ ɢɥɢ 



40 

 

ɝɥɭɛɢɧɧɨɣ ɫɬɪɭɤɬɭɪɵ: ɚɜɬɨɪ ɩɨɦɟɳɚɟɬ ɜ ɫɜɨё ɬɜɨɪɟɧɢɟ ɧɟɤɢɣ ɨɬɫɵɥɨɱɧɵɣ 

ɤɨɞ, ɤɨɬɨɪɵɣ ɡɪɢɬɟɥɶ ɞɨɥɠɟɧ ɪɚɫɩɨɡɧɚɬɶ, ɪɚɫɤɪɵɬɶ ɢ ɫɨɩɨɫɬɚɜɢɬɶ ɫ 

ɤɨɧɬɟɤɫɬɨɦ [Ʉɨɪɲɭɧɨɜ, 2014]. 

ɂɧɬɟɪɬɟɤɫɬɭɚɥɶɧɨɫɬɶ ɬɚɤɠɟ ɦɨɠɟɬ ɨɛɴɟɤɬɢɜɢɪɨɜɚɬɶɫɹ ɩɨɫɪɟɞɫɬɜɨɦ 

ɜɧɟɞɪɟɧɢɹ ɜ ɞɢɫɤɭɪɫ ɩɪɟɰɟɞɟɧɬɧɨɝɨ ɮɟɧɨɦɟɧɚ – ɫɚɦɨɞɨɫɬɚɬɨɱɧɨɝɨ ɢɦɟɧɢ, 

ɜɵɫɤɚɡɵɜɚɧɢɹ, ɬɟɤɫɬɚ ɢɥɢ ɫɢɬɭɚɰɢɢ, ɧɟ ɬɪɟɛɭɸɳɟɣ ɤɨɧɬɟɤɫɬa.  

ɉɪɟɰɟɞɟɧɬɧɵɣ ɬɟɤɫɬ Ƚ.Ƚ. ɋɥɵɲɤɢɧ ɨɩɪɟɞɟɥɹɟɬ, ɤɚɤ «ɥɸɛɭɸ 

ɯɚɪɚɤɬɟɪɢɡɭɸɳɭɸɫɹ ɰɟɥɶɧɨɫɬɶɸ ɢ ɫɜɹɡɧɨɫɬɶɸ ɩɨɫɥɟɞɨɜɚɬɟɥɶɧɨɫɬɶ ɡɧɚɤɨɜɵɯ 

ɟɞɢɧɢɰ, ɨɛɥɚɞɚɸɳɭɸ ɰɟɧɧɨɫɬɧɨɣ ɡɧɚɱɢɦɨɫɬɶɸ ɞɥɹ ɨɩɪɟɞɟɥёɧɧɨɣ ɝɪɭɩɩɵ» 

[ɋɥɵɲɤɢɧ, 2000: 28]. ɋɭɳɟɫɬɜɭɸɬ ɜɪɟɦɟɧɧɨ ɩɪɟɰɟɞɟɧɬɧɵɟ ɬɟɤɫɬɵ, ɬɨ ɟɫɬɶ 

ɬɟɤɫɬɵ, ɤɨɬɨɪɵɟ ɫɬɚɧɨɜɹɬɫɹ ɩɪɟɰɟɞɟɧɬɧɵɦɢ ɧɚ ɤɨɪɨɬɤɢɣ ɫɪɨɤ ɢ ɫɨ ɜɪɟɦɟɧɟɦ 

ɜɵɯɨɞɹɬ ɢɡ ɭɩɨɬɪɟɛɥɟɧɢɹ (ɧɚɩɪɢɦɟɪ, ɪɟɤɥɚɦɧɵɟ ɪɨɥɢɤɢ). ɉɪɟɰɟɞɟɧɬɧɵɟ 

ɬɟɤɫɬɵ ɪɟɝɭɥɹɪɧɨ ɢɫɩɨɥɶɡɭɸɬɫɹ ɜ ɞɪɭɝɢɯ ɬɟɤɫɬɚɯ ɢ ɬɚɤɢɦ ɨɛɪɚɡɨɦ ɨɠɢɜɥɹɸɬ 

ɧɚɤɨɩɥɟɧɧɵɣ ɤɭɥɶɬɭɪɧɵɣ ɛɚɝɚɠ. 

ɉɪɟɰɟɞɟɧɬɧɚɹ ɫɢɬɭɚɰɢɹ – ɷɬɨ ɧɟɤɨɬɨɪɚɹ ɫɭɳɟɫɬɜɭɸɳɚɹ ɫɢɬɭɚɰɢɹ 

(ɪɟɚɥɶɧɚɹ ɢɥɢ ɜɵɞɭɦɚɧɧɚɹ), «ɦɢɧɢɦɢɡɢɪɨɜɚɧɧɵɣ ɢɧɜɚɪɢɚɧɬ ɜɨɫɩɪɢɹɬɢɹ 

ɤɨɬɨɪɨɣ, ɜɤɥɸɱɚɸɳɢɣ ɩɪɟɞɫɬɚɜɥɟɧɢɟ ɨ ɫɚɦɨɦ ɞɟɣɫɬɜɢɢ, ɨ ɟɝɨ ɭɱɚɫɬɧɢɤɚɯ, 

ɨɫɧɨɜɧɵɟ ɤɨɧɧɨɬɚɰɢɢ ɢ ɨɰɟɧɤɭ, ɜɯɨɞɢɬ ɜ ɤɨɝɧɢɬɢɜɧɭɸ ɛɚɡɭ 

ɥɢɧɝɜɨɤɭɥɶɬɭɪɧɨɝɨ ɫɨɨɛɳɟɫɬɜɚ ɢ ɡɧɚɤɨɦ ɩɪɚɤɬɢɱɟɫɤɢ ɜɫɟɦ 

ɫɨɰɢɚɥɢɡɢɪɨɜɚɧɧɵɦ ɩɪɟɞɫɬɚɜɢɬɟɥɹɦ ɷɬɨɝɨ ɫɨɨɛɳɟɫɬɜɚ» [Ƚɭɞɤɨɜ, 2000: 41]. 

Ɍɟɦ ɧɟ ɦɟɧɟɟ, ɫɭɳɟɫɬɜɭɸɬ ɬɚɤɠɟ ɩɪɟɰɟɞɟɧɬɧɵɟ ɫɢɬɭɚɰɢɢ ɦɚɥɵɯ ɫɨɰɢɚɥɶɧɵɯ 

ɝɪɭɩɩ (ɫɟɦɟɣɧɵɟ ɩɪɟɰɟɞɟɧɬɧɵɟ ɫɢɬɭɚɰɢɢ, ɩɪɟɰɟɞɟɧɬɧɵɟ ɫɢɬɭɚɰɢɢ ɭɡɤɨɝɨ 

ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɨɝɨ ɤɪɭɝɚ ɢ ɬɨɦɭ ɩɨɞɨɛɧɵɟ). 

ɉɪɟɰɟɞɟɧɬɧɚɹ ɫɢɬɭɚɰɢɹ ɚɤɬɭɚɥɢɡɢɪɭɟɬɫɹ ɩɨɫɪɟɞɫɬɜɨɦ ɟё ɫɨɩɨɫɬɚɜɥɟɧɢɹ 

ɫ ɫɢɬɭɚɰɢɟɣ, ɜ ɤɨɬɨɪɨɣ ɩɪɨɬɟɤɚɟɬ ɞɢɫɤɭɪɫ. ɇɚ ɧɚɥɢɱɢɟ ɩɪɟɰɟɞɟɧɬɧɨɣ 

ɫɢɬɭɚɰɢɢ, ɜ ɫɜɨɸ ɨɱɟɪɟɞɶ, ɜ ɤɚɱɟɫɬɜɟ ɚɤɬɭɚɥɢɡɚɬɨɪɚ ɦɨɝɭɬ ɭɤɚɡɵɜɚɬɶ ɞɪɭɝɢɟ 

ɩɪɟɰɟɞɟɧɬɧɵɟ ɮɟɧɨɦɟɧɵ: ɢɦɹ ɢɥɢ ɬɟɤɫɬ. Ʉɪɨɦɟ ɬɨɝɨ, ɨɛɴɟɤɬɢɜɢɪɨɜɚɬɶ 

ɩɪɟɰɟɞɟɧɬɧɭɸ ɫɢɬɭɚɰɢɸ ɜɨɡɦɨɠɧɨ ɩɪɢ ɩɨɦɨɳɢ ɨɩɢɫɚɧɢɹ ɫɨɛɵɬɢɣ. ȼ ɪɚɦɤɚɯ 

ɤɢɧɨɞɢɫɤɭɪɫɚ ɩɪɟɰɟɞɟɧɬɧɚɹ ɫɢɬɭɚɰɢɹ ɦɨɠɟɬ ɛɵɬɶ ɞɨɫɬɭɩɧɚ ɤɚɤ ɧɚ 

ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɦ ɭɪɨɜɧɟ, ɬɚɤ ɢ ɜɢɡɭɚɥɶɧɨ ɢɥɢ ɚɭɞɢɚɥɶɧɨ. 
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Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɩɪɟɰɟɞɟɧɬɧɭɸ ɫɢɬɭɚɰɢɸ ɦɨɠɧɨ ɫɪɚɜɧɢɬɶ ɫ 

ɤɨɦɩɥɟɤɫɧɨɣ ɦɟɬɚɮɨɪɨɣ – ɫɭɳɟɫɬɜɭɸɳɚɹ ɫɢɬɭɚɰɢɹ ɞɢɫɤɭɪɫɚ ɫɨɩɨɫɬɚɜɥɹɟɬɫɹ 

ɫ ɨɪɢɝɢɧɚɥɶɧɨɣ ɫɢɬɭɚɰɢɟɣ ɢ, ɬɚɤɢɦ ɨɛɪɚɡɨɦ, ɩɪɢɨɛɪɟɬɚɟɬ ɞɨɩɨɥɧɢɬɟɥɶɧɵɣ 

ɫɦɵɫɥ. 

ȼ ɤɚɱɟɫɬɜɟ ɩɪɢɦɟɪɚ ɦɨɠɧɨ ɩɪɢɜɟɫɬɢ ɧɚɡɜɚɧɢɟ (ɫɢɥɶɧɭɸ ɩɨɡɢɰɢɸ 

ɤɢɧɨɮɢɥɶɦɚ) ɚɦɟɪɢɤɚɧɫɤɨɝɨ ɲɩɢɨɧɫɤɨɝɨ ɞɟɬɟɤɬɢɜɧɨɝɨ ɬɪɢɥɥɟɪɚ «Tinker 

Tailor Soldier Spy» (ɪɭɫ. «Ʌɭɞɢɥɶɳɢɤ, ɩɨɪɬɧɨɣ, ɫɨɥɞɚɬ, ɲɩɢɨɧ»), ɜ ɤɨɬɨɪɨɦ 

ɩɪɢɫɭɬɫɬɜɭɟɬ ɢɧɬɟɪɬɟɤɫɬ. Ɉɧɨ ɨɬɫɵɥɚɟɬ ɡɪɢɬɟɥɹ ɤ ɩɪɟɰɟɞɟɧɬɧɨɦɭ ɬɟɤɫɬɭ 

ɚɧɝɥɢɣɫɤɨɣ ɞɟɬɫɤɨɣ ɫɱɢɬɚɥɤɢ. Ɉɞɧɚɤɨ, ɫɚɦɨ ɫɨɞɟɪɠɚɧɢɟ ɫɱɢɬɚɥɤɢ ɧɢɤɚɤ ɧɟ 

ɜɥɢɹɟɬ ɧɚ ɩɨɧɢɦɚɧɢɟ ɫɦɵɫɥɚ ɤɢɧɨɮɢɥɶɦɚ, ɩɨɷɬɨɦɭ ɰɟɥɟɫɨɨɛɪɚɡɧɵɦ ɛɭɞɟɬ 

ɝɨɜɨɪɢɬɶ ɨ ɬɨɦ, ɱɬɨ ɞɨɦɢɧɢɪɭɸɳɟɣ ɡɞɟɫɶ ɹɜɥɹɟɬɫɹ ɢɧɬɟɪɞɢɫɤɭɪɫɢɜɧɚɹ 

ɫɫɵɥɤɚ ɧɚ ɫɱɢɬɚɥɤɭ ɤɚɤ ɬɢɩ ɞɢɫɤɭɪɫɚ ɢ ɟɝɨ ɮɭɧɤɰɢɸ: ɩɨɞɨɛɧɨ ɞɟɬɹɦ, 

ɨɩɪɟɞɟɥɹɸɳɢɦ ɩɪɢ ɩɨɦɨɳɢ ɫɱɢɬɚɥɨɤ, ɤɬɨ ɛɭɞɟɬ ɢɫɩɨɥɧɹɬɶ ɬɭ ɢɥɢ ɢɧɭɸ ɪɨɥɶ 

ɜ ɢɝɪɟ, ɝɟɪɨɹɦ ɮɢɥɶɦɚ ɩɪɟɞɫɬɨɢɬ ɜɵɱɢɫɥɢɬɶ ɲɩɢɨɧɚ ɜ ɫɜɨёɦ ɨɤɪɭɠɟɧɢɢ. 

Ɍɚɤ ɤɚɤ ɜ ɤɢɧɨɞɢɫɤɭɪɫɟ ɩɪɢɫɭɬɫɬɜɭɸɬ ɫɪɚɡɭ ɧɟɫɤɨɥɶɤɨ ɫɟɦɢɨɬɢɱɟɫɤɢɯ 

ɫɢɫɬɟɦ, ɰɟɥɟɫɨɨɛɪɚɡɧɵɦ ɛɭɞɟɬ ɝɨɜɨɪɢɬɶ ɨ ɬɨɦ, ɱɬɨ ɩɨɞɬɟɤɫɬ ɜ ɞɚɧɧɨɦ ɬɢɩɟ 

ɞɢɫɤɭɪɫɚ ɪɟɚɥɢɡɭɟɬɫɹ ɧɟ ɬɨɥɶɤɨ ɩɪɢ ɩɨɦɨɳɢ ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɯ ɹɜɥɟɧɢɣ. 

ɇɟɤɨɬɨɪɵɟ ɭɱёɧɵɟ ɩɪɢɞɟɪɠɢɜɚɸɬɫɹ ɬɨɱɤɢ ɡɪɟɧɢɹ, ɱɬɨ ɜɟɪɛɚɥɶɧɨɟ 

ɧɚɩɨɥɧɟɧɢɟ ɤɢɧɨɮɢɥɶɦɚ ɜɬɨɪɢɱɧɨ ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ ɜɢɡɭɚɥɶɧɨɦɭ [ɋɭɪɝɚɣ, 

2007]: «ɧɟɜɟɪɛɚɥɶɧɚɹ ɫɨɫɬɚɜɥɹɸɳɚɹ ɫɬɪɟɦɢɬɟɥɶɧɨ ɩɪɟɜɪɚɳɚɟɬɫɹ ɢɡ 

ɜɬɨɪɢɱɧɨɝɨ, ɩɨɞɱɢɧɟɧɧɨɝɨ ɢɫɬɨɱɧɢɤɚ ɢɧɮɨɪɦɚɰɢɢ ɜ ɪɚɜɧɨɩɪɚɜɧɵɣ 

ɤɨɦɩɨɧɟɧɬ ɬɟɤɫɬɚ, ɧɟ ɭɫɬɭɩɚɸɳɢɣ ɩɨ ɡɧɚɱɟɧɢɸ ɫɥɨɜɟɫɧɨɦɭ ɪɹɞɭ» [ɋɥɵɲɤɢɧ, 

ȿɮɪɟɦɨɜɚ, 2004: 8]. 

ɇɟɜɟɪɛɚɥɶɧɵɟ ɤɨɦɩɨɧɟɧɬɵ, ɩɪɢɫɭɬɫɬɜɭɸɳɢɟ ɜ ɤɢɧɨ, ɢɝɪɚɸɬ ɨɝɪɨɦɧɭɸ 

ɪɨɥɶ (ɨɫɨɛɟɧɧɨ ɩɪɢ ɞɟɤɨɞɢɪɨɜɚɧɢɢ ɩɨɞɬɟɤɫɬɚ). Ʉ ɬɚɤɢɦ ɤɨɦɩɨɧɟɧɬɚɦ ɦɨɠɧɨ 

ɨɬɧɟɫɬɢ ɡɜɭɤɨɜɵɟ ɢ ɜɢɡɭɚɥɶɧɵɟ ɡɧɚɤɢ: ɡɜɭɤɨɜɵɟ ɷɮɮɟɤɬɵ, ɦɭɡɵɤɚɥɶɧɨɟ 

ɫɨɩɪɨɜɨɠɞɟɧɢɟ, ɨɛɪɚɡɵ ɢ ɞɜɢɠɟɧɢɹ ɩɟɪɫɨɧɚɠɟɣ, ɩɟɣɡɚɠ, ɢɧɬɟɪɶɟɪ, ɪɟɤɜɢɡɢɬ, 

ɫɩɟɰɷɮɮɟɤɬɵ [ɋɥɵɲɤɢɧ, ȿɮɪɟɦɨɜɚ, 2004].  

Ɉɝɪɨɦɧɨɟ ɡɧɚɱɟɧɢɟ ɬɚɤɠɟ ɢɦɟɸɬ ɰɜɟɬɚ ɜ ɮɢɥɶɦɟ. ɐɜɟɬɨɤɨɪɪɟɤɰɢɹ ɜ 

ɤɢɧɟɦɚɬɨɝɪɚɮɟ ɩɪɢɡɜɚɧɚ ɫɨɡɞɚɜɚɬɶ ɨɫɨɛɵɟ ɷɮɮɟɤɬɵ, ɧɚɩɪɢɦɟɪ, ɧɚɩɪɹɠɟɧɢɹ 
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ɢɥɢ, ɧɚɨɛɨɪɨɬ, ɫɩɨɤɨɣɫɬɜɢɹ; ɰɜɟɬɚ ɦɨɝɭɬ ɩɪɢɜɥɟɱɶ ɜɧɢɦɚɧɢɟ ɤ ɤɥɸɱɟɜɵɦ 

ɫɰɟɧɚɦ. ɐɜɟɬɨɜɵɟ ɝɚɦɦɵ ɬɚɤɠɟ ɦɨɠɧɨ ɨɬɱёɬɥɢɜɨ ɫɜɹɡɚɬɶ ɫ ɨɩɪɟɞɟɥёɧɧɵɦ 

ɦɟɫɬɨɦ ɢɥɢ ɷɩɨɯɨɣ [Brown, 2011]. Ɂɪɢɬɟɥɶ ɦɨɠɟɬ ɜɨɫɩɪɢɧɢɦɚɬɶ 

ɢɧɮɨɪɦɚɰɢɸ, ɡɚɥɨɠɟɧɧɭɸ ɜ ɰɜɟɬɟ, ɞɚɠɟ ɧɟ ɩɨɞɨɡɪɟɜɚɹ ɨɛ ɷɬɨɦ. 

ɋɬɚɧɞɚɪɬɧɵɣ ɢɧɫɬɪɭɦɟɧɬ ɜ ɪɚɛɨɬɟ ɫ ɰɜɟɬɚɦɢ – ɷɬɨ ɰɜɟɬɨɜɨɟ ɤɨɥɟɫɨ, 

ɨɞɧɚ ɢɡ ɜɚɪɢɚɰɢɣ ɤɨɬɨɪɨɝɨ, ɩɨɤɚɡɚɧɚ ɧɚ ɂɥɥɸɫɬɪɚɰɢɢ 2. Ɍёɩɥɵɟ ɢ ɹɪɤɢɟ 

ɰɜɟɬɚ ɧɚ ɧёɦ ɧɚɯɨɞɹɬɫɹ ɫɩɪɚɜɚ, ɯɨɥɨɞɧɵɟ – ɫɥɟɜɚ. ɋɭɳɟɫɬɜɭɟɬ ɬɪɢ ɩɟɪɜɢɱɧɵɯ 

ɰɜɟɬɚ – ɤɪɚɫɧɵɣ, ɠёɥɬɵɣ ɢ ɫɢɧɢɣ, ɬɪɢ ɜɬɨɪɢɱɧɵɯ – ɡɟɥёɧɵɣ, ɨɪɚɧɠɟɜɵɣ ɢ 

ɮɢɨɥɟɬɨɜɵɣ ɢ ɲɟɫɬɶ ɬɪɟɬɢɱɧɵɯ, ɤɨɬɨɪɵɟ ɩɨɥɭɱɚɸɬɫɹ ɩɪɢ ɫɦɟɲɢɜɚɧɢɢ 

ɩɟɪɜɢɱɧɵɯ ɢ ɜɬɨɪɢɱɧɵɯ. 

 

ɂɥɥɸɫɬɪɚɰɢɹ 2 

ɋɭɳɟɫɬɜɭɟɬ ɬɚɤ ɧɚɡɵɜɚɟɦɚɹ ɤɨɦɩɥɟɦɟɧɬɚɪɧɚɹ ɰɜɟɬɨɜɚɹ ɫɯɟɦɚ ɢɥɢ 

ɫɯɟɦɚ, ɫɨɫɬɨɹɳɚɹ ɢɡ ɤɨɦɩɥɟɦɟɧɬɚɪɧɵɯ ɩɚɪ, ɬɨ ɟɫɬɶ ɩɚɪ ɰɜɟɬɨɜ, ɪɚɡɦɟɳёɧɧɵɯ 

ɧɚ ɩɪɨɬɢɜɨɩɨɥɨɠɧɵɯ ɫɬɨɪɨɧɚɯ ɰɜɟɬɨɜɨɝɨ ɤɨɥɟɫɚ. ɇɚɩɪɢɦɟɪ, ɜɨ ɮɪɚɧɰɭɡɫɤɨɦ 

ɤɢɧɨɮɢɥɶɦɟ «Le Fabuleux Destin d’Amélie Poulain», 2001 ɬɚɤɨɣ ɩɚɪɨɣ 

ɹɜɥɹɸɬɫɹ ɤɪɚɫɧɵɣ ɢ ɡɟɥёɧɵɣ ɰɜɟɬɚ. Ɍɚɤɨɣ ɤɨɧɬɪɚɫɬ ɫɨɡɞɚёɬ ɩɪɢɱɭɞɥɢɜɵɟ 

ɩɚɥɢɬɪɵ, ɩɨɞɱёɪɤɢɜɚɸɳɢɟ ɫɸɪɪɟɚɥɢɫɬɢɱɟɫɤɢɟ ɫɰɟɧɵ ɮɢɥɶɦɚ. 

Ⱦɪɭɝɚɹ ɤɥɚɫɫɢɱɟɫɤɚɹ ɰɜɟɬɨɜɚɹ ɫɯɟɦɚ, ɲɢɪɨɤɨ ɢɫɩɨɥɶɡɭɸɳɚɹɫɹ ɜ ɤɢɧɨ – 

ɚɧɚɥɨɝɨɜɚɹ. Ⱥɧɚɥɨɝɨɜɵɟ ɰɜɟɬɚ ɧɚ ɰɜɟɬɨɜɨɦ ɤɨɥɟɫɟ ɪɚɫɩɨɥɚɝɚɸɬɫɹ ɪɹɞɨɦ ɢ 

ɯɨɪɨɲɨ ɫɨɱɟɬɚɸɬɫɹ. Ɉɬɫɭɬɫɬɜɢɟ ɤɨɧɬɪɚɫɬɚ ɩɨɡɜɨɥɹɟɬ ɢɫɩɨɥɶɡɨɜɚɬɶ ɬɚɤɢɟ 

ɰɜɟɬɚ ɞɥɹ ɨɛɟɫɩɟɱɟɧɢɹ ɝɚɪɦɨɧɢɱɧɨɣ ɚɬɦɨɫɮɟɪɵ. Ɍɚɤɚɹ ɰɜɟɬɨɜɚɹ ɦɨɞɟɥɶ ɱɚɫɬɨ 

ɢɫɩɨɥɶɡɭɟɬɫɹ ɩɪɢ ɫɨɡɞɚɧɢɢ ɤɚɞɪɚ ɨɛɡɨɪɧɨɝɨ ɩɥɚɧɚ, ɬɨ ɟɫɬɶ ɤɚɞɪɚ ɫ ɨɱɟɧɶ 
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ɲɢɪɨɤɢɦ ɪɚɤɭɪɫɨɦ. Ɉɧɢ ɦɨɝɭɬ ɞɚɠɟ ɧɟ ɡɚɩɟɱɚɬɥɟɜɚɬɶ ɚɤɬёɪɨɜ, ɢɥɢ ɠɟ ɢɦ ɧɟ 

ɨɬɜɨɞɢɬɫɹ ɜɚɠɧɟɣɲɟɟ ɦɟɫɬɨ ɜ ɤɚɞɪɟ. 

ɗɮɮɟɤɬ ɝɚɪɦɨɧɢɢ ɬɚɤɠɟ ɫɨɡɞɚёɬɫɹ ɩɪɢ ɢɫɩɨɥɶɡɨɜɚɧɢɢ 

ɦɨɧɨɯɪɨɦɚɬɢɱɟɫɤɢɯ ɰɜɟɬɨɜɵɯ ɫɯɟɦ, ɩɪɟɞɫɬɚɜɥɟɧɧɵɯ ɨɬɬɟɧɤɚɦɢ ɨɞɧɨɝɨ ɢ 

ɬɨɝɨ ɠɟ ɰɜɟɬɚ (ɧɚɩɪɢɦɟɪ, ɫɢɧɟɝɨ, ɝɨɥɭɛɨɝɨ ɢ ɛɢɪɸɡɨɜɨɝɨ). Ɉɧɢ ɫɨɡɞɚɸɬ 

ɝɥɭɛɨɤɨɟ ɝɚɪɦɨɧɢɱɧɨɟ ɱɭɜɫɬɜɨ, ɤɨɬɨɪɨɟ ɦɹɝɤɨ ɭɛɚɸɤɢɜɚɟɬ ɢ ɭɫɩɨɤɚɢɜɚɟɬ 

ɡɪɢɬɟɥɹ. ɉɪɢɜɟɪɠɟɧɟɰ ɞɚɧɧɨɣ ɫɯɟɦɵ – ɚɦɟɪɢɤɚɧɫɤɢɣ ɪɟɠɢɫɫёɪ ɍɷɫ Ⱥɧɞɟɪɫɨɧ 

(«Moonrise Kingdom», 2012, «The Grand Budapest Hotel», 2014) Ʉɪɨɦɟ ɬɨɝɨ, 

ɫɭɳɟɫɬɜɭɸɬ ɦɨɞɟɥɢ ɫ ɢɫɩɨɥɶɡɨɜɚɧɢɟɦ ɰɜɟɬɨɜ-ɬɪɢɚɞ, ɰɜɟɬɨɜ-ɬɟɬɪɚɞ, 

ɪɚɫɳɟɩɥёɧɧɵɯ ɤɨɦɩɥɟɦɟɧɬɚɪɧɵɯ ɰɜɟɬɨɜ ɢ ɞɪɭɝɢɟ [StudioBinder, 2016].  

ɐɜɟɬɨɜɨɟ ɧɚɩɨɥɧɟɧɢɟ ɢɦɟɟɬ ɨɩɪɟɞɟɥёɧɧɭɸ ɮɭɧɤɰɢɸ ɞɥɹ ɫɨɡɞɚɧɢɹ 

ɩɨɞɬɟɤɫɬɚ ɜ ɤɢɧɨɮɢɥɶɦɟ. ɇɨ ɢ ɧɚɪɭɲɟɧɢɟ ɤɥɚɫɫɢɱɟɫɤɢɯ ɰɜɟɬɨɜɵɯ ɫɯɟɦ ɬɚɤɠɟ 

ɧɟɫёɬ ɧɟɤɢɣ ɫɦɵɫɥ. ɇɚɩɪɢɦɟɪ, ɨɛɟ ɱɚɫɬɢ ɚɦɟɪɢɤɚɧɫɤɨɝɨ ɤɪɢɦɢɧɚɥɶɧɨɝɨ 

ɮɢɥɶɦɚ «Sin City», 2005, 2014 ɫɧɹɬɵ ɜ ɱёɪɧɨ-ɛɟɥɨɣ ɝɚɦɦɟ, ɱɬɨ ɩɨɦɨɝɚɟɬ 

ɫɨɡɞɚɬɶ ɧɭɠɧɭɸ ɚɬɦɨɫɮɟɪɭ (ɦɪɚɱɧɨɝɨ ɢ ɩɪɟɫɬɭɩɧɨɝɨ ɝɨɪɨɞɚ). Ɉɞɧɚɤɨ ɩɨɦɚɞɚ 

ɧɚ ɝɭɛɚɯ ɠɟɧɳɢɧ ɢ ɤɪɨɜɶ ɨɫɬɚɸɬɫɹ ɤɪɚɫɧɨɝɨ ɰɜɟɬɚ, ɱɬɨ ɬɚɤɠɟ ɧɟɫёɬ ɨɫɨɛɵɣ 

ɫɦɵɫɥ – ɩɨɪɨɱɧɨɫɬɢ, ɠɟɫɬɨɤɨɫɬɢ. Ʉɪɨɦɟ ɬɨɝɨ, ɦɭɡɵɤɚ, ɤɨɬɨɪɚɹ ɫɨɩɪɨɜɨɠɞɚɟɬ 

ɮɢɥɶɦ, ɧɚɝɧɟɬɚɟɬ ɨɛɫɬɚɧɨɜɤɭ ɢ ɩɨɦɨɝɚɟɬ ɫɨɯɪɚɧɢɬɶ ɨɳɭɳɟɧɢɟ ɧɟɩɪɟɪɵɜɧɨɣ 

ɞɨɫɚɞɵ ɢ ɬɹɝɨɫɬɢ ɭ ɡɪɢɬɟɥɹ. 

Ɇɭɡɵɤɚ – ɷɬɨ ɧɟɨɬɴɟɦɥɟɦɵɣ ɷɥɟɦɟɧɬ ɜ ɤɢɧɟɦɚɬɨɝɪɚɮɟ. Ɉɲɢɛɨɱɧɨ 

ɫɱɢɬɚɬɶ, ɱɬɨ ɮɢɥɶɦ ɹɜɥɹɟɬɫɹ ɢɫɤɥɸɱɢɬɟɥɶɧɨ ɜɢɡɭɚɥɶɧɵɦ ɨɩɵɬɨɦ. Ɇɵ 

ɜɨɫɩɪɢɧɢɦɚɟɦ ɮɢɥɶɦ ɤɚɤ ɜɢɡɭɚɥɶɧɨ, ɬɚɤ ɢ ɚɭɞɢɚɥɶɧɨ. Ɍɨɦɭ ɫɜɢɞɟɬɟɥɶɫɬɜɭɸɬ, 

ɧɚɩɪɢɦɟɪ, ɫɨɜɪɟɦɟɧɧɵɟ ɞɨɦɚɲɧɢɟ ɢ ɬɟɚɬɪɚɥɶɧɵɟ ɡɜɭɤɨɜɵɟ ɫɢɫɬɟɦɵ, 

ɩɪɟɞɥɚɝɚɸɳɢɟ ɦɧɨɝɨɤɚɧɚɥɶɧɵɣ ɡɜɭɤ ɢ ɜɵɫɨɤɭɸ ɬɨɱɧɨɫɬɶ ɜɨɫɩɪɨɢɡɜɟɞɟɧɢɹ. 

Ɇɭɡɵɤɚɥɶɧɨɟ ɫɨɩɪɨɜɨɠɞɟɧɢɟ ɱɚɫɬɨ ɧɚɡɵɜɚɸɬ ɫɚɭɧɞɬɪɟɤɨɦ (ɚɧɝɥ. 

«sound» – ɡɜɭɤ ɢ «track» – ɞɨɪɨɠɤɚ). Ʉ ɫɚɭɧɞɬɪɟɤɭ ɦɨɠɧɨ ɨɬɧɟɫɬɢ ɥɸɛɭɸ 

ɦɭɡɵɤɭ, ɤɨɬɨɪɚɹ ɢɝɪɚɟɬ ɜ ɮɢɥɶɦɟ. ɇɚɪɹɞɭ ɫ ɷɬɢɦ ɨɩɪɟɞɟɥɟɧɢɟɦ ɫɭɳɟɫɬɜɭɟɬ 

ɬɚɤɠɟ ɢ ɞɪɭɝɨɟ ɩɨɧɹɬɢɟ – «film score» – ɮɨɧɨɜɚɹ ɦɭɡɵɤɚ ɤ ɮɢɥɶɦɭ. ɗɬɨ 

ɦɭɡɵɤɚɥɶɧɨɟ ɫɨɩɪɨɜɨɠɞɟɧɢɟ, ɧɚɩɢɫɚɧɧɨɟ ɫɩɟɰɢɚɥɶɧɨ ɞɥɹ ɤɨɧɤɪɟɬɧɨɝɨ 

ɤɢɧɨɮɢɥɶɦɚ ɢ ɢɫɩɨɥɧɹɸɳɟɟɫɹ ɜ ɧёɦ ɜɩɟɪɜɵɟ. Ɍɚɤɚɹ ɦɭɡɵɤɚ, ɤɚɤ ɩɪɚɜɢɥɨ, 
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ɹɜɥɹɟɬɫɹ ɨɪɤɟɫɬɪɨɜɨɣ ɢ ɛɟɫɫɥɨɜɟɫɧɨɣ, ɨɧɚ ɮɭɧɤɰɢɨɧɢɪɭɟɬ ɤɚɤ ɮɨɧ ɞɥɹ 

ɧɟɤɨɟɝɨ ɜɢɡɭɚɥɶɧɨɝɨ ɫɨɛɵɬɢɹ, ɫɭɳɟɫɬɜɭɟɬ ɜ ɤɚɱɟɫɬɜɟ ɞɨɩɨɥɧɟɧɢɹ ɤ ɮɢɥɶɦɭ ɢ 

ɧɟ ɢɦɟɟɬ ɧɟɡɚɜɢɫɢɦɨɣ ɩɨɩɭɥɹɪɧɨɫɬɢ. 

ɉɪɚɤɬɢɱɟɫɤɢ ɜ ɤɚɠɞɨɣ ɤɢɧɨɤɚɪɬɢɧɟ ɩɪɢɫɭɬɫɬɜɭɟɬ ɦɭɡɵɤɚɥɶɧɨɟ 

ɫɨɩɪɨɜɨɠɞɟɧɢɟ. ɋɥɨɠɧɨ ɩɪɟɞɫɬɚɜɢɬɶ ɫɭɳɟɫɬɜɨɜɚɧɢɟ ɤɢɧɨɮɢɥɶɦɨɜ ɛɟɡ 

ɦɭɡɵɤɢ. Ɉɞɧɚɤɨ, ɜ 50ɯ ɝɨɞɚɯ ɏɏ ɜɟɤɚ ɪɹɞ ɪɟɠɢɫɫёɪɨɜ-ɪɟɚɥɢɫɬɨɜ ɩɨɱɬɢ ɢɥɢ 

ɫɨɜɫɟɦ ɢɫɤɥɸɱɢɥ ɦɭɡɵɤɭ ɢɡ ɫɜɨɢɯ ɤɢɧɨɮɢɥɶɦɨɜ. ɇɨ ɢ ɬɚɤɨɣ ɩɨɞɯɨɞ ɧёɫ ɩɨɞ 

ɫɨɛɨɣ ɨɫɨɛɵɣ ɫɦɵɫɥ: ɜɨ ɜɪɟɦɟɧɚ ɪɟɚɥɢɡɦɚ ɰɟɥɶɸ ɦɚɫɬɟɪɨɜ ɢɫɤɭɫɫɬɜɚ ɛɵɥɨ 

ɜɨɫɩɪɨɢɡɜɟɞɟɧɢɟ ɩɪɚɜɞɢɜɨɣ ɞɟɣɫɬɜɢɬɟɥɶɧɨɫɬɢ, ɜ ɤɨɬɨɪɨɣ, ɩɨ ɫɥɨɜɚɦ 

ɪɟɠɢɫɫёɪɨɜ, ɧɟɬ ɦɭɡɵɤɢ, ɤɨɬɨɪɚɹ ɫɨɩɪɨɜɨɠɞɚɥɚ ɛɵ ɧɚɫ ɧɚ ɩɪɨɬɹɠɟɧɢɢ ɜɫɟɝɨ 

ɞɧɹ ɢ ɩɨɞɱɟɪɤɢɜɚɥɚ ɜɚɠɧɵɟ ɦɨɦɟɧɬɵ ɧɚɲɟɣ ɠɢɡɧɢ [Fischoff, 2005]. 

ɇɚɥɢɱɢɟ ɦɭɡɵɤɚɥɶɧɨɝɨ ɧɚɩɨɥɧɟɧɢɹ ɬɚɤɠɟ ɩɪɢɡɜɚɧɨ ɩɨɦɨɱɶ ɨɫɨɡɧɚɬɶ 

ɫɦɵɫɥ ɮɢɥɶɦɚ. Ɉɧɨ ɜɵɩɨɥɧɹɟɬ ɪɚɡɥɢɱɧɵɟ ɮɭɧɤɰɢɢ. ɇɚɩɪɢɦɟɪ, «ɦɭɡɵɤɚ 

ɦɨɠɟɬ ɫɨɡɞɚɬɶ ɛɨɥɟɟ ɭɛɟɞɢɬɟɥɶɧɭɸ ɚɬɦɨɫɮɟɪɭ ɜɪɟɦɟɧɢ ɢ ɦɟɫɬɚ ɜ ɮɢɥɶɦɟ» 

(«music can create a more convincing atmosphere of time and place») 

[Prendergast, 1997: 213]. Ɇɭɡɵɤɚ ɦɨɠɟɬ ɢɫɩɨɥɶɡɨɜɚɬɶɫɹ ɞɥɹ ɬɨɝɨ, ɱɬɨɛɵ 

ɩɨɞɱɟɪɤɧɭɬɶ ɢɥɢ ɫɨɡɞɚɬɶ ɷɮɮɟɤɬ ɨɛɴɟɤɬɢɜɚɰɢɢ ɧɟɜɵɫɤɚɡɚɧɧɵɯ ɦɵɫɥɟɣ 

ɩɟɪɫɨɧɚɠɚ ɢɥɢ ɧɟɜɢɞɢɦɵɯ ɩɨɫɥɟɞɫɬɜɢɣ ɫɢɬɭɚɰɢɢ. ɑɚɫɬɨ ɦɭɡɵɤɚ ɦɨɠɟɬ 

ɨɩɢɫɚɬɶ ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɟ ɫɨɫɬɨɹɧɢɟ ɝɟɪɨɹ ɢɥɢ ɨɛɳɟɟ ɧɚɫɬɪɨɟɧɢɟ ɢɫɬɨɪɢɢ 

ɧɚɦɧɨɝɨ ɬɨɱɧɟɟ, ɱɟɦ ɞɢɚɥɨɝ. Ɍɚɤɠɟ ɚɭɞɢɨɧɚɩɨɥɧɟɧɢɟ ɫɩɨɫɨɛɧɨ ɫɨɡɞɚɬɶ 

ɨɳɭɳɟɧɢɟ ɧɟɩɪɟɪɵɜɧɨɫɬɢ ɜ ɤɢɧɨɮɢɥɶɦɟ ɢɥɢ ɨɛɟɫɩɟɱɢɬɶ ɨɫɧɨɜɭ ɞɥɹ 

ɬɟɚɬɪɚɥɶɧɨɝɨ ɧɚɪɚɳɢɜɚɧɢɹ ɫɰɟɧɵ, ɚ ɡɚɬɟɦ ɫɝɥɚɞɢɬɶ ɟё, ɩɪɢɞɚɜ ɨɳɭɳɟɧɢɟ 

ɡɚɜɟɪɲɟɧɧɨɫɬɢ. ɂɧɨɝɞɚ ɦɭɡɵɤɚɥɶɧɵɣ ɷɥɟɦɟɧɬ ɤɢɧɨɮɢɥɶɦɚ ɥɢɲɶ ɡɚɩɨɥɧɹɟɬ 

ɩɭɫɬɨɬɵ ɢɥɢ ɩɚɭɡɵ ɜ ɩɨɜɟɫɬɜɨɜɚɧɢɢ, ɚ ɜ ɧɟɤɨɬɨɪɵɯ ɫɥɭɱɚɹɯ ɢɝɪɚɟɬ ɜ ɧёɦ 

ɜɚɠɧɟɣɲɭɸ ɪɨɥɶ (ɧɚɩɪɢɦɟɪ, ɜ ɬɚɤɨɦ ɤɢɧɨɠɚɧɪɟ, ɤɚɤ ɦɸɡɢɤɥ).  

Mɵ ɫɱɢɬɚɟɦ, ɱɬɨ ɩɪɢ ɪɚɫɫɦɨɬɪɟɧɢɢ ɤɢɧɨɞɢɫɤɭɪɫɚ, ɹɜɥɹɸɳɟɝɨɫɹ 

ɦɧɨɝɨɦɟɪɧɵɦ ɜɨɩɥɨɳɟɧɢɟɦ, ɢ ɫɪɟɞɫɬɜ ɫɨɡɞɚɧɢɹ ɜ ɧёɦ ɩɨɞɬɟɤɫɬɚ 

ɨɛɹɡɚɬɟɥɶɧɵɦ ɹɜɥɹɟɬɫɹ ɨɛɪɚɳɟɧɢɟ ɤɚɤ ɤ ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɦ ɦɚɪɤɟɪɚɦ, ɬɚɤ ɢ ɤ 

ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɢɦ, ɱɬɨ ɩɨɡɜɨɥɢɬ ɢɫɫɥɟɞɨɜɚɬɶ ɤɢɧɨɮɢɥɶɦ ɜ 

ɫɨɜɨɤɭɩɧɨɫɬɢ ɜɫɟɯ ɟɝɨ ɪɚɡɧɨɭɪɨɜɧɟɜɵɯ ɩɪɨɹɜɥɟɧɢɣ. 
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Ɉɛɪɚɳɟɧɢɟ ɧɚɭɱɧɨɝɨ ɢɧɬɟɪɟɫɚ ɥɢɧɝɜɢɫɬɨɜ ɤ ɩɪɨɛɥɟɦɟ ɤɢɧɨɮɢɥɶɦɚ ɤɚɤ 

ɦɧɨɝɨɩɥɚɧɨɜɨɝɨ ɹɜɥɟɧɢɹ ɩɨɡɜɨɥɢɥɨ ɫɮɨɪɦɢɪɨɜɚɬɶ ɨɫɧɨɜɧɵɟ ɬɟɨɪɟɬɢɱɟɫɤɢɟ 

ɩɪɟɞɩɨɫɵɥɤɢ, ɫɜɹɡɚɧɧɵɟ ɫ ɫɭɳɧɨɫɬɶɸ ɤɢɧɨɞɢɫɤɭɪɫɚ. Ʉɢɧɨɞɢɫɤɭɪɫ 

ɨɩɪɟɞɟɥɹɟɬɫɹ ɤɚɤ ɟɞɢɧɫɬɜɨ ɜɟɪɛɚɥɶɧɨɝɨ ɢ ɧɟɜɟɪɛɚɥɶɧɨɝɨ ɤɨɦɩɨɧɟɧɬɨɜ 

ɤɢɧɨɮɢɥɶɦɚ ɢ ɜ ɪɹɞɭ ɫɨɩɨɥɨɠɟɧɧɵɯ ɩɨɧɹɬɢɣ «ɤɢɧɨɞɢɚɥɨɝ» ɢ «ɤɢɧɨɬɟɤɫɬ» 

ɡɚɧɢɦɚɟɬ ɤɥɸɱɟɜɭɸ ɩɨɡɢɰɢɸ, ɬɚɤ ɤɚɤ ɩɪɟɞɥɚɝɚɟɬ ɧɚɢɛɨɥɟɟ ɲɢɪɨɤɨɟ ɩɨɥɟ ɞɥɹ 

ɢɫɫɥɟɞɨɜɚɧɢɹ, ɩɪɟɞɫɬɚɜɥɹɹ ɫɜɹɡɧɵɣ ɬɟɤɫɬ ɜ ɫɨɜɨɤɭɩɧɨɫɬɢ ɜɫɟɯ ɟɝɨ 

ɦɧɨɝɨɭɪɨɜɧɟɜɵɯ ɩɪɨɹɜɥɟɧɢɣ. 

Ɉɞɧɨɣ ɢɡ ɯɚɪɚɤɬɟɪɢɫɬɢɤ ɤɢɧɨɞɢɫɤɭɪɫɚ ɹɜɥɹɟɬɫɹ ɧɚɥɢɱɢɟ ɜ ɧёɦ 

ɩɨɞɬɟɤɫɬɚ, ɜ ɤɨɬɨɪɨɦ ɨɬɪɚɠɚɥɚɫɶ ɛɵ ɬɨɱɤɚ ɡɪɟɧɢɹ ɟɝɨ ɚɜɬɨɪɚ. Ɍɟɪɦɢɧ 

«ɩɨɞɬɟɤɫɬ» ɤɢɧɨɞɢɫɤɭɪɫɢɜɧɵɟ ɢɫɫɥɟɞɨɜɚɧɢɹ ɡɚɢɦɫɬɜɭɸɬ ɢɡ ɢɫɫɥɟɞɨɜɚɧɢɣ 

ɥɢɬɟɪɚɬɭɪɨɜɟɞɱɟɫɤɨɝɨ ɯɚɪɚɤɬɟɪɚ, ɱɬɨ ɹɜɥɹɟɬɫɹ ɰɟɥɟɫɨɨɛɪɚɡɧɵɦ ɜɫɥɟɞɫɬɜɢɟ 

ɬɨɝɨ, ɱɬɨ ɯɭɞɨɠɟɫɬɜɟɧɧɵɣ ɮɢɥɶɦ ɨɛɥɚɞɚɟɬ ɪɹɞɨɦ ɯɚɪɚɤɬɟɪɢɫɬɢɤ 

ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɬɟɤɫɬɚ: ɧɚɩɪɢɦɟɪ, ɜ ɜɢɞɟ ɤɨɦɩɨɡɢɰɢɨɧɧɨɝɨ ɩɨɫɬɪɨɟɧɢɹ ɢɥɢ 

ɠɚɧɪɨɜɵɯ ɫɩɟɰɢɮɢɤ. Ɉɫɧɨɜɧɵɦ ɨɬɥɢɱɢɟɦ ɹɜɥɹɟɬɫɹ ɧɚɥɢɱɢɟ 

ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɢɯ ɤɨɦɩɨɧɟɧɬɨɜ ɜ ɤɢɧɨɮɢɥɶɦɟ. ȼ ɪɚɦɤɚɯ ɞɚɧɧɨɝɨ 

ɢɫɫɥɟɞɨɜɚɧɢɹ ɩɨɞɬɟɤɫɬ ɨɩɪɟɞɟɥɹɟɬɫɹ ɤɚɤ ɝɥɭɛɢɧɧɵɣ ɫɦɵɫɥ, ɫɨɜɩɚɞɚɸɳɢɣ ɫ 

ɢɧɬɟɧɰɢɟɣ ɚɜɬɨɪɚ, ɫɨɡɞɚɸɳɢɣɫɹ ɜ ɤɢɧɨɞɢɫɤɭɪɫɟ ɩɨɫɪɟɞɫɬɜɨɦ 

ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɯ ɢ ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɢɯ ɩɪɢёɦɨɜ. ȼ ɫɜɹɡɢ ɫ ɷɬɢɦ ɢɡɭɱɟɧɢɟ 

ɩɪɨɛɥɟɦɵ ɩɨɞɬɟɤɫɬɚ ɜ ɤɢɧɨɞɢɫɤɭɪɫɟ ɰɟɥɟɫɨɨɛɪɚɡɧɨ ɩɪɨɜɨɞɢɬɶ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ 

ɞɢɫɤɭɪɫ-ɚɧɚɥɢɡɚ, ɩɪɟɞɩɨɥɚɝɚɸɳɟɝɨ ɭɱёɬ ɹɡɵɤɨɜɵɯ ɢ ɧɟɹɡɵɤɨɜɵɯ ɮɚɤɬɨɪɨɜ. 

Ʉ ɫɪɟɞɫɬɜɚɦ ɫɨɡɞɚɧɢɹ ɩɨɞɬɟɤɫɬɚ ɜ ɤɢɧɨɞɢɫɤɭɪɫɟ ɦɨɠɧɨ ɨɬɧɟɫɬɢ 

ɤɨɦɩɨɡɢɰɢɨɧɧɵɟ ɩɪɢёɦɵ, ɢɧɬɟɪɬɟɤɫɬɭɚɥɶɧɵɟ ɨɬɫɵɥɤɢ, ɫɨɛɫɬɜɟɧɧɨ ɹɡɵɤɨɜɵɟ 

ɫɪɟɞɫɬɜɚ (ɫɬɢɥɢɫɬɢɱɟɫɤɢɟ ɟɞɢɧɢɰɵ, ɥɟɤɫɢɱɟɫɤɢɣ ɩɨɜɬɨɪ, ɝɪɚɦɦɚɬɢɱɟɫɤɢɟ ɢ 

ɥɟɤɫɢɱɟɫɤɢɟ ɨɫɨɛɟɧɧɨɫɬɢ), ɢɫɩɨɥɶɡɭɟɦɵɟ ɜ ɤɢɧɨɞɢɚɥɨɝɚɯ ɢ ɦɟɬɚɬɟɤɫɬɨɜɵɯ 

ɤɨɦɦɟɧɬɚɪɢɹɯ, ɚ ɬɚɤɠɟ ɚɭɞɢɨɜɢɡɭɚɥɶɧɵɟ ɤɨɦɩɨɧɟɧɬɵ ɤɢɧɨɞɢɫɤɭɪɫɚ, 

ɧɚɩɪɢɦɟɪ, ɦɭɡɵɤɚɥɶɧɨɟ ɫɨɩɪɨɜɨɠɞɟɧɢɟ ɢ ɰɜɟɬɨɜɵɟ ɝɚɦɦɵ. 
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ȽɅȺȼȺ 2. ɈȻɔȿɄɌɂȼȺɐɂə ɉɈȾɌȿɄɋɌȺ ȼ ȺɆȿɊɂɄȺɇɋɄɈɆ 

ɄɂɇɈȾɂɋɄɍɊɋȿ (ɇȺ ɉɊɂɆȿɊȿ ɄɂɇɈɎɂɅɖɆȺ ȼɍȾɂ ȺɅɅȿɇȺ 

«BLUE JASMINE») 

2.1. ɉɨɞɬɟɤɫɬ ɜ ɤɢɧɨɞɢɫɤɭɪɫɟ ɧɚ ɦɚɤɪɨɤɨɧɬɟɤɫɬɧɨɦ ɭɪɨɜɧɟ 

 

ɂɫɫɥɟɞɭɟɦɵɣ ɦɚɬɟɪɢɚɥ, ɩɨɥɧɨɦɟɬɪɚɠɧɵɣ ɯɭɞɨɠɟɫɬɜɟɧɧɵɣ ɮɢɥɶɦ 2013 

ɝɨɞɚ ɚɦɟɪɢɤɚɧɫɤɨɝɨ ɪɟɠɢɫɫёɪɚ ɢ ɫɰɟɧɚɪɢɫɬɚ ȼɭɞɢ Ⱥɥɥɟɧɚ «Blue Jasmine», 

ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɞɪɚɦɭ ɫ ɷɥɟɦɟɧɬɚɦɢ ɱёɪɧɨɣ ɤɨɦɟɞɢɢ («black comedy»). 

ɉɪɟɠɞɟ ɱɟɦ ɩɪɢɫɬɭɩɢɬɶ ɤ ɚɧɚɥɢɡɭ ɤɢɧɨɮɢɥɶɦɚ, ɛɭɞɟɬ ɨɛɨɫɧɨɜɚɧɧɵɦ ɨɩɢɫɚɬɶ 

ɟɝɨ ɫɸɠɟɬ. 

Ƚɥɚɜɧɚɹ ɝɟɪɨɢɧɹ, Ⱦɠɚɫɦɢɧ Ɏɪɷɧɫɢɫ, ɧɟɞɚɜɧɨ ɩɟɪɟɧɟɫɥɚ ɧɟɪɜɧɵɣ ɫɪɵɜ 

ɩɨɫɥɟ ɪɚɡɨɪɟɧɢɹ ɢ ɩɨɩɚɞɚɧɢɹ ɜ ɬɹɠёɥɵɟ ɞɨɥɝɢ, ɩɨɷɬɨɦɭ ɨɧɚ ɜɵɧɭɠɞɟɧɚ 

ɩɨɤɢɧɭɬɶ ɇɶɸ-Ƀɨɪɤ ɢ ɥɟɬɟɬɶ ɜ ɋɚɧ-Ɏɪɚɧɰɢɫɤɨ, ɱɬɨɛɵ ɨɫɬɚɧɨɜɢɬɶɫɹ ɭ ɫɜɨɟɣ 

ɫɜɨɞɧɨɣ ɫɟɫɬɪɵ Ⱦɠɢɧɞɠɟɪ (ɨɧɢ ɨɛɟ ɛɵɥɢ ɭɞɨɱɟɪɟɧɵ). ɇɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ 

ɨɧɚ ɪɚɡɨɪɟɧɚ, Ⱦɠɚɫɦɢɧ ɥɟɬɢɬ ɜ ɋɚɧ-Ɏɪɚɧɰɢɫɤɨ ɩɟɪɜɵɦ ɤɥɚɫɫɨɦ, ɚ ɬɚɤɠɟ 

ɨɫɬɚɜɥɹɟɬ ɳɟɞɪɵɟ ɱɚɟɜɵɟ ɬɚɤɫɢɫɬɭ, ɡɚɛɪɚɜɲɟɦɭ ɟё ɢɡ ɚɷɪɨɩɨɪɬɚ. 

Ⱦɠɚɫɦɢɧ ɧɟ ɞɚɸɬ ɩɨɤɨɹ ɜɨɫɩɨɦɢɧɚɧɢɹ ɨ ɟё ɩɪɨɲɥɨɣ ɫɜɟɬɫɤɨɣ ɠɢɡɧɢ ɧɚ 

Ɇɚɧɯɷɬɬɟɧɟ ɢ ɩɪɨɜɚɥɟ ɟё ɛɪɚɤɚ ɫ ɛɨɝɚɬɵɦ ɢ ɨɛɯɨɞɢɬɟɥɶɧɵɦ ɏɷɥɨɦ. ȼ ɨɞɧɨɦ 

ɢɡ ɮɥɟɲɛɷɤɨɜ (ɪɟɬɪɨɫɩɟɤɬɢɜɧɵɯ ɷɩɢɡɨɞɨɜ) ɡɪɢɬɟɥɶ ɜɢɞɢɬ, ɤɚɤ ɧɟɫɤɨɥɶɤɨ ɥɟɬ 

ɧɚɡɚɞ Ⱦɠɢɧɞɠɟɪ ɢ ɟё ɦɭɠ Ɉɝɢ ɢɡ ɪɚɛɨɱɟɝɨ ɤɥɚɫɫɚ ɩɨɫɟɬɢɥɢ Ⱦɠɚɫɦɢɧ ɜ ɇɶɸ-

Ƀɨɪɤɟ, ɜɨ ɜɪɟɦɹ ɜɢɡɢɬɚ ɤɨɬɨɪɵɯ Ⱦɠɚɫɦɢɧ ɨɩɥɚɱɢɜɚɥɚ ɢɯ ɷɤɫɤɭɪɫɢɢ ɩɨ 

ɝɨɪɨɞɭ ɢ ɩɪɨɠɢɜɚɧɢɟ ɜ ɨɬɟɥɟ, ɱɬɨɛɵ ɩɪɨɜɨɞɢɬɶ ɫ ɧɢɦɢ ɤɚɤ ɦɨɠɧɨ ɦɟɧɶɲɟ 

ɜɪɟɦɟɧɢ. Ⱦɠɢɧɞɠɟɪ ɪɚɫɫɤɚɡɵɜɚɟɬ, ɱɬɨ ɨɧɢ ɫ Ɉɝɢ ɜɵɢɝɪɚɥɢ ɜ ɥɨɬɟɪɟɸ ɞɜɟɫɬɢ 

ɬɵɫɹɱ ɞɨɥɥɚɪɨɜ, ɤɨɬɨɪɵɟ Ɉɝɢ ɯɨɱɟɬ ɩɨɬɪɚɬɢɬɶ ɧɚ ɫɨɛɫɬɜɟɧɧɵɣ ɫɬɪɨɢɬɟɥɶɧɵɣ 

ɛɢɡɧɟɫ, ɨɞɧɚɤɨ Ⱦɠɚɫɦɢɧ ɩɪɟɞɥɚɝɚɟɬ ɩɨɦɨɳɶ ɫɜɨɟɝɨ ɦɭɠɚ – ɮɢɧɚɧɫɢɫɬɚ ɏɷɥɚ 

– ɜɨ ɜɥɨɠɟɧɢɢ ɞɟɧɟɝ ɞɥɹ ɞɚɥɶɧɟɣɲɟɝɨ ɩɨɥɭɱɟɧɢɹ ɩɪɢɛɵɥɢ, ɧɚ ɱɬɨ Ɉɝɢ 

ɧɟɨɯɨɬɧɨ ɫɨɝɥɚɲɚɟɬɫɹ. ȼɨ ɜɪɟɦɹ ɨɱɟɪɟɞɧɨɣ ɷɤɫɤɭɪɫɢɢ Ⱦɠɢɧɞɠɟɪ ɡɚɦɟɱɚɟɬ ɧɚ 

ɭɥɢɰɟ ɏɷɥɚ, ɰɟɥɭɸɳɟɝɨɫɹ ɫ ɞɪɭɝɨɣ ɠɟɧɳɢɧɨɣ. ɉɨɡɞɧɟɟ ɷɬɚ ɠɟɧɳɢɧɚ 

ɩɨɹɜɥɹɟɬɫɹ ɧɚ ɜɟɱɟɪɢɧɤɟ ɩɨ ɫɥɭɱɚɸ ɞɧɹ ɪɨɠɞɟɧɢɹ Ⱦɠɚɫɦɢɧ ɜ ɢɯ ɫ ɏɷɥɨɦ 

ɞɨɦɟ. Ⱦɠɢɧɞɠɟɪ ɪɟɲɚɟɬ ɧɟ ɝɨɜɨɪɢɬɶ Ⱦɠɚɫɦɢɧ ɨ ɬɨɦ, ɱɬɨ ɨɧɚ ɜɢɞɟɥɚ. 
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ȼ ɞɪɭɝɨɦ ɮɥɟɲɛɷɤɟ ɪɚɫɫɤɚɡɵɜɚɟɬɫɹ, ɤɚɤ ɏɷɥ ɛɵɥ ɚɪɟɫɬɨɜɚɧ ɜɥɚɫɬɹɦɢ 

ɩɨ ɨɛɜɢɧɟɧɢɸ ɜ ɤɪɭɩɧɵɯ ɮɢɧɚɧɫɨɜɵɯ ɦɚɯɢɧɚɰɢɹɯ ɫ ɞɟɧɶɝɚɦɢ ɫɜɨɢɯ 

ɤɥɢɟɧɬɨɜ, ɩɨɫɥɟ ɱɟɝɨ ɨɧ ɩɨɩɚɞɚɟɬ ɜ ɬɸɪɶɦɭ ɢ ɜ ɞɚɥɶɧɟɣɲɟɦ ɤɨɧɱɚɟɬ ɠɢɡɧɶ 

ɫɚɦɨɭɛɢɣɫɬɜɨɦ, ɛɭɞɭɱɢ ɧɟ ɜ ɫɨɫɬɨɹɧɢɢ ɩɟɪɟɧɟɫɬɢ ɩɭɛɥɢɱɧɵɣ ɩɨɡɨɪ. 

ɉɪɢёɦɧɵɣ ɫɵɧ Ⱦɠɚɫɦɢɧ Ⱦɷɧɧɢ ɛɪɨɫɚɟɬ Ƚɚɪɜɚɪɞ ɢ ɩɪɟɤɪɚɳɚɟɬ ɜɫɹɤɨɟ 

ɨɛɳɟɧɢɟ ɫ Ⱦɠɚɫɦɢɧ, ɩɨɥɚɝɚɹ, ɱɬɨ ɨɧɚ ɡɚɦɟɲɚɧɚ ɜ ɩɪɟɫɬɭɩɥɟɧɢɹɯ ɟɝɨ ɨɬɰɚ, 

ɱɬɨ ɨɧɚ ɨɬɪɢɰɚɟɬ. Ⱦɠɢɧɞɠɟɪ ɢ Ɉɝɢ ɬɟɪɹɸɬ ɫɜɨɢ ɜɥɨɠɟɧɧɵɟ ɞɟɧɶɝɢ, ɢ ɢɯ ɛɪɚɤ 

ɪɚɡɜɚɥɢɜɚɟɬɫɹ. ɉɨɫɥɟ ɫɦɟɪɬɢ ɏɷɥɚ Ⱦɠɚɫɦɢɧ ɧɚɱɢɧɚɟɬ ɦɧɨɝɨ ɩɢɬɶ ɢ 

ɩɪɢɧɢɦɚɬɶ ɭɫɩɨɤɨɢɬɟɥɶɧɵɟ. Ʉɪɨɦɟ ɬɨɝɨ, ɭ ɧɟё ɩɨɹɜɥɹɟɬɫɹ ɩɪɢɜɵɱɤɚ 

ɛɨɪɦɨɬɚɬɶ ɫ ɫɚɦɨɣ ɫɨɛɨɣ, ɜɫɩɨɦɢɧɚɹ ɨ ɫɜɨɟɣ ɩɪɟɠɧɟɣ ɠɢɡɧɢ. 

ɉɟɪɟɟɯɚɜ ɤ Ⱦɠɢɧɞɠɟɪ, Ⱦɠɚɫɦɢɧ ɪɟɲɚɟɬ ɧɚɱɚɬɶ ɜɫё ɫɧɚɱɚɥɚ, ɩɨɥɭɱɢɬɶ 

ɨɛɪɚɡɨɜɚɧɢɟ, ɨɬ ɱɟɝɨ ɨɧɚ ɤɨɝɞɚ-ɬɨ ɨɬɤɚɡɚɥɚɫɶ ɪɚɞɢ ɏɷɥɚ. Ɉɧɚ ɩɨɫɟɳɚɟɬ 

ɤɨɦɩɶɸɬɟɪɧɵɟ ɤɭɪɫɵ, ɱɬɨɛɵ ɜ ɞɚɥɶɧɟɣɲɟɦ ɩɨɥɭɱɢɬɶ ɨɧɥɚɣɧ ɤɜɚɥɢɮɢɤɚɰɢɸ 

ɞɢɡɚɣɧɟɪɚ ɢɧɬɟɪɶɟɪɚ, ɱɬɨ, ɩɨ ɟё ɦɧɟɧɢɸ, ɨɬɥɢɱɧɨ ɟɣ ɩɨɞɯɨɞɢɬ ɛɥɚɝɨɞɚɪɹ ɟё 

ɛɟɡɭɩɪɟɱɧɨɦɭ ɜɤɭɫɭ. ɑɬɨɛɵ ɩɥɚɬɢɬɶ ɡɚ ɤɭɪɫɵ ɨɧɚ ɭɫɬɪɚɢɜɚɟɬɫɹ ɧɚ ɪɚɛɨɬɭ 

ɫɟɤɪɟɬɚɪɲɟɣ ɜ ɤɚɛɢɧɟɬɟ ɞɚɧɬɢɫɬɚ, ɤɨɬɨɪɭɸ ɨɧɚ ɜ ɫɤɨɪɨɦ ɛɪɨɫɚɟɬ ɢɡ-ɡɚ 

ɫɟɤɫɭɚɥɶɧɵɯ ɞɨɦɨɝɚɬɟɥɶɫɬɜ ɧɚɱɚɥɶɧɢɤɚ. 

Ⱦɠɚɫɦɢɧ ɩɨɫɬɨɹɧɧɨ ɤɪɢɬɢɤɭɟɬ ɠɢɡɧɶ ɫɜɨɟɣ ɫɟɫɬɪɵ ɢ ɟё ɜɵɛɨɪ ɦɭɠɱɢɧ. 

Ⱦɠɢɧɞɠɟɪ ɜɫɬɪɟɱɚɟɬɫɹ ɫ ɦɟɯɚɧɢɤɨɦ ɩɨ ɢɦɟɧɢ ɑɢɥɢ, ɢ Ⱦɠɚɫɦɢɧ ɩɪɟɡɢɪɚɟɬ 

ɟɝɨ ɡɚ ɧɢɡɤɨɟ ɩɪɨɢɫɯɨɠɞɟɧɢɟ ɢ ɩɥɨɯɢɟ ɦɚɧɟɪɵ. Ɉɧɚ ɭɛɟɠɞɚɟɬ Ⱦɠɢɧɞɠɟɪ 

ɩɨɣɬɢ ɫ ɧɟɣ ɧɚ ɜɟɱɟɪɢɧɤɭ ɢ ɧɚɣɬɢ ɫɟɛɟ ɛɨɥɟɟ ɞɨɫɬɨɣɧɭɸ ɩɚɪɬɢɸ. ɇɚ 

ɜɟɱɟɪɢɧɤɟ Ⱦɠɢɧɞɠɟɪ ɡɧɚɤɨɦɢɬɫɹ ɫ ɗɥɨɦ. Ɋɟɲɢɜ, ɱɬɨ ɨɧ ɩɨɞɯɨɞɢɬ ɟɣ ɛɨɥɶɲɟ, 

ɨɧɚ ɛɪɨɫɚɟɬ ɑɢɥɢ ɢ ɧɚɱɢɧɚɟɬ ɜɫɬɪɟɱɚɬɶɫɹ ɫ ɗɥɨɦ. Ɉɞɧɚɤɨ, ɩɨɡɞɧɟɟ ɨɧɚ 

ɭɡɧɚёɬ, ɱɬɨ ɨɧ ɠɟɧɚɬ, ɜɨɡɜɪɚɳɚɟɬɫɹ ɤ ɥɸɛɹɳɟɦɭ ɟё ɑɢɥɢ ɢ ɩɨɧɢɦɚɟɬ, ɱɬɨ ɜɫё 

ɷɬɨ ɫɥɭɱɢɥɨɫɶ ɫ ɧɟɣ ɩɨɞ ɜɥɢɹɧɢɟɦ Ⱦɠɚɫɦɢɧ. 

ɇɚ ɬɨɣ ɠɟ ɜɟɱɟɪɢɧɤɟ Ⱦɠɚɫɦɢɧ ɡɧɚɤɨɦɢɬɫɹ ɫ ɛɨɝɚɬɵɦ ɨɜɞɨɜɟɜɲɢɦ 

ɞɢɩɥɨɦɚɬɨɦ Ⱦɭɚɣɬɨɦ. Ɉɧɚ ɩɪɢɤɢɞɵɜɚɟɬɫɹ ɞɢɡɚɣɧɟɪɨɦ ɢɧɬɟɪɶɟɪɚ, ɱɟɣ ɦɭɠ 

ɯɢɪɭɪɝ ɫɤɨɧɱɚɥɫɹ ɨɬ ɢɧɮɚɪɤɬɚ, ɢ Ⱦɭɚɣɬ ɩɪɨɫɢɬ ɟё ɡɚɧɹɬɶɫɹ ɞɟɤɨɪɨɦ ɟɝɨ 

ɡɚɝɨɪɨɞɧɨɝɨ ɞɨɦɚ. ɂɯ ɨɬɧɨɲɟɧɢɹ ɫɬɪɟɦɢɬɟɥɶɧɨ ɪɚɡɜɢɜɚɸɬɫɹ, ɢ ɜ ɫɤɨɪɨɦ 

Ⱦɭɚɣɬ ɪɟɲɚɟɬ ɫɞɟɥɚɬɶ Ⱦɠɚɫɦɢɧ ɩɪɟɞɥɨɠɟɧɢɟ. Ɉɧ ɩɪɢɝɥɚɲɚɟɬ ɟё ɜ 
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ɸɜɟɥɢɪɧɵɣ ɦɚɝɚɡɢɧ, ɱɬɨɛɵ ɜɵɛɪɚɬɶ ɤɨɥɶɰɨ, ɭ ɜɢɬɪɢɧɵ ɤɨɬɨɪɨɝɨ ɨɧɢ 

ɫɬɚɥɤɢɜɚɸɬɫɹ ɫ Ɉɝɢ. ɇɚ ɝɥɚɡɚɯ ɭ Ⱦɭɚɣɬɚ Ɉɝɢ ɩɪɢɩɨɦɢɧɚɟɬ Ⱦɠɚɫɦɢɧ, ɱɬɨ ɏɷɥ 

ɫɞɟɥɚɥ ɫ ɧɢɦ ɢ Ⱦɠɢɧɞɠɟɪ. Ɉɧ ɬɚɤɠɟ ɪɚɫɫɤɚɡɵɜɚɟɬ ɟɣ, ɱɬɨ ɟё ɩɪɢёɦɧɵɣ ɫɵɧ 

ɪɚɛɨɬɚɟɬ ɜ ɦɭɡɵɤɚɥɶɧɨɦ ɦɚɝɚɡɢɧɟ ɧɟɩɨɞɚɥёɤɭ, ɢ ɨɧ ɫɱɚɫɬɥɢɜ ɜ ɛɪɚɤɟ.  

Ⱦɭɚɣɬ ɨɲɚɪɚɲɟɧ ɧɟɱɟɫɬɧɨɫɬɶɸ Ⱦɠɚɫɦɢɧ, ɨɧ ɨɬɦɟɧɹɟɬ ɩɨɦɨɥɜɤɭ. 

Ⱦɠɚɫɦɢɧ ɢɞёɬ ɜ ɦɭɡɵɤɚɥɶɧɵɣ ɦɚɝɚɡɢɧ, ɱɬɨɛɵ ɭɜɢɞɟɬɶ Ⱦɷɧɧɢ. Ɉɧ ɝɨɜɨɪɢɬ, 

ɱɬɨ ɧɟ ɯɨɱɟɬ ɢɦɟɬɶ ɫ ɧɟɣ ɧɢɱɟɝɨ ɨɛɳɟɝɨ ɩɨɫɥɟ ɬɨɝɨ, ɱɬɨ ɨɧɚ ɫɞɟɥɚɥɚ ɫ ɢɯ 

ɫɟɦɶёɣ. 

ɂɡ ɨɱɟɪɟɞɧɨɝɨ ɮɥɟɲɛɷɤɚ ɫɬɚɧɨɜɢɬɫɹ ɹɫɧɨ, ɱɬɨ Ⱦɠɚɫɦɢɧ, ɭɡɧɚɜ ɨ 

ɦɧɨɝɨɱɢɫɥɟɧɧɵɯ ɢɧɬɪɢɠɤɚɯ ɫɜɨɟɝɨ ɦɭɠɚ ɢ ɨ ɬɨɦ, ɱɬɨ ɨɧ ɫɨɛɢɪɚɟɬɫɹ 

ɪɚɡɜɟɫɬɢɫɶ ɫ ɧɟɣ ɪɚɞɢ ɞɟɜɹɬɧɚɞɰɚɬɢɥɟɬɧɟɣ au pair, ɜ ɦɨɦɟɧɬ ɫɥɟɩɨɣ ɹɪɨɫɬɢ 

ɫɚɦɚ ɫɞɚɥɚ ɟɝɨ ɎȻɊ. 

Ⱦɠɚɫɦɢɧ ɜɨɡɜɪɚɳɚɟɬɫɹ ɜ ɞɨɦ ɫɟɫɬɪɵ, ɝɞɟ ɫɱɚɫɬɥɢɜɵɟ Ⱦɠɢɧɞɠɟɪ ɢ 

ɑɢɥɢ ɨɛɴɹɜɥɹɸɬ, ɱɬɨ ɨɧɢ ɫɨɛɢɪɚɸɬɫɹ ɠɢɬɶ ɜɦɟɫɬɟ, ɢ ɩɨɷɬɨɦɭ Ⱦɠɚɫɦɢɧ 

ɞɨɥɠɧɚ ɫɴɟɯɚɬɶ. Ⱦɠɚɫɦɢɧ ɥɠёɬ ɫɟɫɬɪɟ ɨ ɬɨɦ, ɱɬɨ ɨɧɚ ɩɟɪɟɟɡɠɚɟɬ ɤ Ⱦɭɚɣɬɭ, 

ɬɚɤ ɤɚɤ ɫɤɨɪɨ ɨɧɢ ɩɨɠɟɧɹɬɫɹ, ɢ ɭɯɨɞɢɬ. Ⱥɛɫɨɥɸɬɧɨ ɜɵɛɢɬɚɹ ɢɡ ɤɨɥɟɢ 

Ⱦɠɚɫɦɢɧ ɫɚɞɢɬɫɹ ɧɚ ɥɚɜɤɭ ɜ ɩɚɪɤɟ ɢ ɧɚɱɢɧɚɟɬ ɪɚɡɝɨɜɚɪɢɜɚɬɶ ɫɚɦɚ ɫ ɫɨɛɨɣ; ɟɣ 

ɤɚɠɟɬɫɹ, ɱɬɨ ɨɧɚ ɫɥɵɲɢɬ ɩɟɫɧɸ, ɩɨɞ ɤɨɬɨɪɭɸ ɨɧɢ ɫ ɏɷɥɨɦ ɩɨɡɧɚɤɨɦɢɥɢɫɶ. 

 

2.1.1. ɀɚɧɪɨɜɚɹ ɫɩɟɰɢɮɢɤɚ ɤɢɧɨɞɢɫɤɭɪɫɚ 

 

ɍɠɟ ɢɡ ɨɩɢɫɚɧɢɹ ɫɸɠɟɬɚ ɮɢɥɶɦɚ ɦɨɠɧɨ ɡɚɤɥɸɱɢɬɶ, ɱɬɨ ɩɨ ɠɚɧɪɨɜɨɣ 

ɩɪɢɧɚɞɥɟɠɧɨɫɬɢ ɮɢɥɶɦ, ɜ ɩɟɪɜɭɸ ɨɱɟɪɟɞɶ, ɨɬɧɨɫɢɬɫɹ ɤ ɞɪɚɦɟ, ɬɚɤ ɤɚɤ ɨɧ 

ɨɛɥɚɞɚɟɬ ɪɹɞɨɦ ɯɚɪɚɤɬɟɪɢɫɬɢɤ, ɩɪɢɫɭɳɢɯ ɢɦɟɧɧɨ ɷɬɨɦɭ ɠɚɧɪɭ: ɩɟɪɫɨɧɚɠɢ, 

ɦɟɫɬɨ ɞɟɣɫɬɜɢɹ ɢ ɠɢɡɧɟɧɧɵɟ ɫɢɬɭɚɰɢɢ ɧɨɫɹɬ ɪɟɚɥɢɫɬɢɱɧɵɣ ɯɚɪɚɤɬɟɪ, ɜ 

ɮɢɥɶɦɟ ɩɨɞɧɢɦɚɸɬɫɹ ɫɟɪɶёɡɧɵɟ ɩɪɨɛɥɟɦɵ. Ʉɪɨɦɟ ɬɨɝɨ, ɯɚɪɚɤɬɟɪɵ 

ɩɟɪɫɨɧɚɠɟɣ ɝɥɭɛɨɤɨ ɩɪɨɪɚɛɨɬɚɧɵ: ɩɪɚɜɞɢɜɨ ɩɪɨɩɢɫɵɜɚɟɬɫɹ ɢɯ ɫɥɨɠɧɨɟ 

ɷɦɨɰɢɨɧɚɥɶɧɨɟ ɫɨɫɬɨɹɧɢɟ, ɚ ɜɟɫɶ ɫɸɠɟɬ ɫɬɪɨɢɬɫɹ ɧɚ ɢɧɬɟɧɫɢɜɧɨɦ ɢ 

ɧɚɩɪɹɠёɧɧɨɦ ɜɡɚɢɦɨɞɟɣɫɬɜɢɢ ɩɟɪɫɨɧɚɠɟɣ ɞɪɭɝ ɫ ɞɪɭɝɨɦ [Ɍɭɪɤɢɧ, 2007].  
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Ɉɞɧɚɤɨ ɠɚɧɪ ɞɪɚɦɵ ɹɜɥɹɟɬɫɹ ɨɱɟɧɶ ɪɚɡɦɵɬɵɦ ɢ ɜɤɥɸɱɚɟɬ ɦɧɨɠɟɫɬɜɨ 

ɩɨɞɠɚɧɪɨɜ. ȼ ɫɜɹɡɢ ɫ ɷɬɢɦ ɤɢɧɨɮɢɥɶɦ «Blue Jasmine» ɦɨɠɧɨ ɬɚɤɠɟ ɨɬɧɟɫɬɢ ɤ 

ɫɨɰɢɚɥɶɧɨɣ ɞɪɚɦɟ («social drama»). ȼ ɫɨɰɢɚɥɶɧɵɯ ɞɪɚɦɚɯ ɩɨɞɧɢɦɚɸɬɫɹ 

ɨɛɳɟɫɬɜɟɧɧɵɟ ɩɪɨɛɥɟɦɵ ɩɨɫɪɟɞɫɬɜɨɦ ɫɨɡɞɚɧɢɹ ɢɫɬɨɪɢɣ, ɜ ɤɨɬɨɪɵɯ ɥɸɞɢ 

ɠɢɜɭɬ ɫ ɷɬɢɦɢ ɩɪɨɛɥɟɦɚɦɢ ɢ ɢɧɨɝɞɚ ɞɚɠɟ ɫɩɪɚɜɥɹɸɬɫɹ ɫ ɧɢɦɢ [Ɇɚɤɤɢ, 2008]. 

Ɍɚɤ, ɜ ɪɚɫɫɦɚɬɪɢɜɚɟɦɨɦ ɤɢɧɨɮɢɥɶɦɟ ɩɨɞɧɢɦɚɸɬɫɹ ɬɚɤɢɟ ɜɨɩɪɨɫɵ, ɤɚɤ 

ɫɨɰɢɚɥɶɧɨɟ ɧɟɪɚɜɟɧɫɬɜɨ (Ⱦɠɚɫɦɢɧ ɢ Ⱦɠɢɧɞɠɟɪ ɨɬɧɨɫɹɬɫɹ ɤ ɪɚɡɧɵɦ ɫɥɨɹɦ 

ɨɛɳɟɫɬɜɚ, ɱɬɨ ɪɚɡɜɢɜɚɟɬ ɨɞɢɧ ɢɡ ɨɫɧɨɜɧɵɯ ɤɨɧɮɥɢɤɬɨɜ ɮɢɥɶɦɚ), ɢɡɦɟɧɚ 

(ɢɡɦɟɧɵ ɦɭɠɚ – ɨɞɧɚ ɢɡ ɩɪɢɱɢɧ ɬɹɠёɥɨɝɨ ɩɫɢɯɢɱɟɫɤɨɝɨ ɫɨɫɬɨɹɧɢɹ ɢ 

ɧɚɫɬɨɹɳɟɝɨ ɡɚɬɪɭɞɧɢɬɟɥɶɧɨɝɨ ɩɨɥɨɠɟɧɢɹ ɝɥɚɜɧɨɣ ɝɟɪɨɢɧɢ), ɦɨɲɟɧɧɢɱɟɫɬɜɨ, 

ɫɟɤɫɭɚɥɶɧɨɟ ɞɨɦɨɝɚɬɟɥɶɫɬɜɨ ɢ ɞɪɭɝɢɟ. 

ȼ ɪɚɦɤɚɯ ɫɨɰɢɚɥɶɧɨɣ ɞɪɚɦɵ «Blue Jasmine» ɦɨɠɧɨ ɨɬɧɟɫɬɢ ɤ ɠɟɧɫɤɨɦɭ 

ɮɢɥɶɦɭ («woman’s film») [Ɇɚɤɤɢ, 2008]. ɇɟɫɦɨɬɪɹ ɧɚ ɤɪɢɬɢɱɟɫɤɢɟ 

ɪɚɡɧɨɝɥɚɫɢɹ ɨɬɧɨɫɢɬɟɥɶɧɨ ɬɨɝɨ, ɹɜɥɹɟɬɫɹ ɥɢ ɠɟɧɫɤɢɣ ɮɢɥɶɦ ɨɬɞɟɥɶɧɵɦ 

ɤɢɧɨɠɚɧɪɨɦ ɢ ɧɚɫɤɨɥɶɤɨ ɭɦɟɫɬɧɨ ɩɨɞɪɚɡɞɟɥɹɬɶ ɮɢɥɶɦɵ ɧɚ ɦɭɠɫɤɢɟ ɢ 

ɠɟɧɫɤɢɟ, ɫɭɳɟɫɬɜɭɸɬ ɨɩɪɟɞɟɥёɧɧɵɟ ɨɛɳɢɟ ɱɟɪɬɵ, ɤɨɬɨɪɵɟ ɢɦɩɥɢɰɢɬɧɨ 

ɨɛɨɫɧɨɜɵɜɚɸɬ ɨɬɧɟɫɟɧɢɟ ɪɹɞɚ ɮɢɥɶɦɨɜ ɤ ɠɟɧɫɤɢɦ. ȼɨ-ɩɟɪɜɵɯ, ɬɚɤɢɟ ɮɢɥɶɦɵ 

ɨɛɪɚɳɟɧɵ ɤ ɡɪɢɬɟɥɸ ɠɟɧɫɤɨɝɨ ɩɨɥɚ – ɤ ɬɚɤɨɦɭ ɜɵɜɨɞɭ ɦɨɠɧɨ ɩɪɢɣɬɢ, ɬɚɤ 

ɤɚɤ ɪɚɫɫɦɚɬɪɢɜɚɸɬɫɹ ɩɪɨɛɥɟɦɵ, ɜ ɩɟɪɜɭɸ ɨɱɟɪɟɞɶ, ɡɚɬɪɚɝɢɜɚɸɳɢɟ ɠɟɧɳɢɧ 

(ɜ ɞɚɧɧɨɦ ɫɥɭɱɚɟ ɬɚɤɢɦɢ ɹɜɥɹɸɬɫɹ, ɧɚɩɪɢɦɟɪ, ɢɡɦɟɧɚ ɦɭɠɚ, ɮɢɧɚɧɫɨɜɚɹ 

ɡɚɜɢɫɢɦɨɫɬɶ ɨɬ ɦɭɠɱɢɧɵ, ɫɟɤɫɭɚɥɶɧɨɟ ɞɨɦɨɝɚɬɟɥɶɫɬɜɨ). Ʉɪɨɦɟ ɬɨɝɨ, ɬɚɤɢɦ 

ɮɢɥɶɦɚɦ ɩɪɢɫɭɳɚ «ɠɟɧɫɤɚɹ ɫɭɛɴɟɤɬɢɜɧɨɫɬɶ», ɤɨɬɨɪɚɹ «ɭɱɚɫɬɜɭɟɬ ɜ ɧɢɯ, ɜ 

ɨɫɧɨɜɧɨɦ, ɡɚ ɫɱёɬ ɪɚɫɤɪɵɬɢɹ ɠɟɧɫɤɨɣ ɬɨɱɤɢ ɡɪɟɧɢɹ» («female subjectivity is 

engaged in these films mainly through the deployment of a female point of view») 

[Oria, 2007: 170]. ȼ ɞɚɧɧɨɦ ɫɥɭɱɚɟ ɷɬɨ ɨɛɭɫɥɨɜɥɟɧɨ ɬɟɦ, ɱɬɨ ɜ ɰɟɧɬɪɟ ɫɸɠɟɬɚ 

ɫɬɨɹɬ ɞɜɚ ɠɟɧɫɤɢɯ ɩɟɪɫɨɧɚɠɚ ɢ ɢɯ ɢɫɬɨɪɢɢ. 

Ɏɟɦɢɧɧɚɹ ɫɭɛɴɟɤɬɢɜɧɨɫɬɶ ɢ ɱɭɜɫɬɜɢɬɟɥɶɧɨɫɬɶ ɧɚɢɛɨɥɶɲɢɦ ɨɛɪɚɡɨɦ 

ɜɵɪɚɠɚɸɬɫɹ ɜ ɤɢɧɨɮɢɥɶɦɚɯ ɠɚɧɪɚ ɠɟɧɫɤɢɣ ɮɢɥɶɦ ɢɥɢ ɦɟɥɨɞɪɚɦɚ. Ɉɞɧɚɤɨ 

ɧɚɫɬɨɹɳɢɣ ɮɢɥɶɦ ɧɟɥɶɡɹ ɨɬɧɟɫɬɢ ɤ ɠɚɧɪɭ ɦɟɥɨɞɪɚɦɵ. ɋ. Ʉɨɡɥɨɮɮ ɨɬɦɟɱɚɟɬ, 

ɱɬɨ ɦɟɥɨɞɪɚɦɟ ɩɪɢɫɭɳɚ ɧɟɤɚɹ ɬɟɚɬɪɚɥɶɧɨɫɬɶ: ɪɟɩɥɢɤɢ ɢɫɤɥɸɱɢɬɟɥɶɧɨ 
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ɷɦɨɰɢɨɧɚɥɶɧɵ ɢ ɢɧɬɨɧɚɰɢɨɧɧɨ ɜɵɪɚɡɢɬɟɥɶɧɵ, ɜɫё ɧɟɦɧɨɝɨ ɱɟɪɟɡ ɱɭɪ – ɫɥёɡɵ 

ɥɶɸɬɫɹ ɪɟɤɨɣ, ɚ ɧɚ ɨɛɢɞɧɵɟ ɫɥɨɜɚ ɨɬɜɟɱɚɸɬ ɩɨɳёɱɢɧɚɦɢ [Kozloff, 2000: 230]. 

ɀɟɧɫɤɢɟ ɮɢɥɶɦɵ ɦɟɧɟɟ ɷɦɨɰɢɨɧɚɥɶɧɵ, ɚ ɨɩɢɫɚɧɧɵɟ ɜ ɧɢɯ ɫɢɬɭɚɰɢɢ ɛɨɥɟɟ 

ɠɟɫɬɨɤɢ ɢ ɪɟɚɥɢɫɬɢɱɧɵ. ɋɸɠɟɬ ɡɚɱɚɫɬɭɸ «ɜɤɥɸɱɚɟɬ ɷɩɢɡɨɞɵ ɩɚɪɚɧɨɣɢ, 

ɢɫɬɟɪɢɢ ɢ ɦɚɡɨɯɢɡɦɚ» («these scenarios include paranoia, hysteria and 

masochism») [Oria, 2007: 176]. Ʉ ɢɫɬɟɪɢɢ ɜ ɪɚɫɫɦɚɬɪɢɜɚɟɦɨɦ ɮɢɥɶɦɟ ɦɨɠɧɨ 

ɨɬɧɟɫɬɢ ɷɩɢɡɨɞɵ ɫɪɵɜɨɜ ɝɥɚɜɧɨɣ ɝɟɪɨɢɧɢ, ɤɨɝɞɚ ɨɧɚ ɧɚɱɢɧɚɟɬ ɝɨɜɨɪɢɬɶ ɫɚɦɚ 

ɫ ɫɨɛɨɣ ɜ ɦɟɫɬɚɯ ɫɤɨɩɥɟɧɢɹ ɥɸɞɟɣ. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɩɪɢ ɩɪɨɫɦɨɬɪɟ «ɠɟɧɫɤɨɝɨ 

ɮɢɥɶɦɚ ɡɪɢɬɟɥɶɫɤɨɟ ɭɞɨɜɨɥɶɫɬɜɢɟ ɱɚɫɬɨ ɧɟɨɬɞɟɥɢɦɨ ɨɬ ɛɨɥɢ 

(ɫɨɩɟɪɟɠɢɜɚɧɢɹ)» («in films addressed to women, spectatorial pleasure is often 

indissociable from pain») [Gledhill, 1987: 16]. Ɋɚɫɫɦɨɬɪɢɦ, ɧɚɩɪɢɦɟɪ, ɷɩɢɡɨɞ, ɜ 

ɤɨɬɨɪɨɦ Ⱦɠɚɫɦɢɧ ɩɨɞɜɟɪɝɚɟɬɫɹ ɫɟɤɫɭɚɥɶɧɨɦɭ ɞɨɦɨɝɚɬɟɥɶɫɬɜɭ ɫɨ ɫɬɨɪɨɧɵ ɟё 

ɧɚɱɚɥɶɧɢɤɚ (48:39): 

Flicker: Can I..? Can I make a confession? 

Jasmine: I don’t know that I should be the one to hear a confession, doctor. 

Flicker: Ha-ha, well... the way you dress, I sometimes find very... arousing. 

Jasmine: Really? I don’t think I dress in the slightest provocatively. 

Flicker: Does it upset you if I tell you that I, um, find you attractive? 

Jasmine: Dr. Flicker, where is all this talk leading? 

Flicker: Well, I’m not the kind of person who likes to beat around the bush. I 

find you a very alluring woman. 

Jasmine: I’m flattered, but I certainly hope that’s not why you hired me. 

Flicker: A certain elegance in a woman has always been enticing to me. 

Jasmine: I shouldn’t be hearing this. 

Flicker: No, don’t be upset.  

Jasmine: I’m not upset. Can I just grab my coat? 

(Ɏɥɢɤɟɪ: Ɇɨɠɧɨ… ɦɨɠɧɨ ɹ ɩɪɢɡɧɚɸɫɶ? 

Ⱦɠɚɫɦɢɧ: ə ɧɟ ɭɜɟɪɟɧɚ, ɱɬɨ ɝɨɠɭɫɶ ɞɥɹ ɜɵɫɥɭɲɢɜɚɧɢɹ ɩɪɢɡɧɚɧɢɣ, 

ɞɨɤɬɨɪ. 
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Ɏɥɢɤɟɪ: ɏɚ-ɯɚ, ɬɨ, ɤɚɤ ɬɵ ɨɞɟɜɚɟɲɶɫɹ ɹ ɩɨɪɨɣ ɧɚɯɨɠɭ ɜɟɫɶɦɚ 

ɜɨɡɛɭɠɞɚɸɳɢɦ. 

Ⱦɠɚɫɦɢɧ: ɉɪɚɜɞɚ? ɇɟ ɞɭɦɚɸ, ɱɬɨ ɹ ɨɞɟɜɚɸɫɶ ɯɨɬɶ ɜ ɦɚɥɟɣɲɟɣ 

ɫɬɟɩɟɧɢ ɩɪɨɜɨɤɚɰɢɨɧɧɨ. 

Ɏɥɢɤɟɪ: ɇɚɞɟɸɫɶ, ɬɟɛɹ ɧɟ ɨɛɢɞɢɬ, ɟɫɥɢ ɹ ɫɤɚɠɭ, ɱɬɨ ɧɚɯɨɠɭ ɬɟɛɹ 

ɩɪɢɜɥɟɤɚɬɟɥɶɧɨɣ. 

Ⱦɠɚɫɦɢɧ: Ⱦɨɤɬɨɪ Ɏɥɢɤɟɪ, ɤ ɱɟɦɭ ɜɟɫɶ ɷɬɨɬ ɪɚɡɝɨɜɨɪ? 

Ɏɥɢɤɟɪ: ɑɬɨ ɠ, ɹ ɨɩɪɟɞɟɥёɧɧɨ ɧɟ ɢɡ ɬɟɯ, ɤɬɨ ɥɸɛɢɬ ɯɨɞɢɬɶ ɜɨɤɪɭɝ ɞɚ 

ɨɤɨɥɨ. ə ɧɚɯɨɠɭ ɬɟɛɹ ɨɱɟɧɶ ɫɨɛɥɚɡɧɢɬɟɥɶɧɨɣ ɠɟɧɳɢɧɨɣ. 

Ⱦɠɚɫɦɢɧ: ə ɩɨɥɶɳɟɧɚ, ɧɨ ɹ, ɤɨɧɟɱɧɨ, ɧɚɞɟɸɫɶ, ɱɬɨ ɜɵ ɧɟ ɩɨɷɬɨɦɭ 

ɧɚɧɹɥɢ ɦɟɧɹ. 

Ɏɥɢɤɟɪ: ɇɟɤɚɹ ɷɥɟɝɚɧɬɧɨɫɬɶ ɜ ɠɟɧɳɢɧɟ ɜɫɟɝɞɚ ɩɪɢɜɥɟɤɚɥɚ ɦɟɧɹ.  

Ⱦɠɚɫɦɢɧ: ɇɟ ɫɬɨɢɬ ɦɧɟ ɷɬɨɝɨ ɝɨɜɨɪɢɬɶ. 

Ɏɥɢɤɟɪ: ɇɟɬ, ɬɨɥɶɤɨ ɧɟ ɨɛɢɠɚɣɫɹ. 

Ⱦɠɚɫɦɢɧ: ə ɧɟ ɨɛɢɠɚɸɫɶ. Ɇɨɠɧɨ ɹ ɡɚɛɟɪɭ ɫɜɨё ɩɚɥɶɬɨ?) 

ɂɡ ɞɢɚɥɨɝɚ ɫɥɟɞɭɟɬ, ɱɬɨ Ⱦɠɚɫɦɢɧ ɚɛɫɨɥɸɬɧɨ ɯɨɥɨɞɧɚ ɤ Ɏɥɢɤɟɪɭ ɢ ɧɟ 

ɞɚёɬ ɟɦɭ ɧɢ ɨɞɧɨɝɨ ɩɨɜɨɞɚ ɡɚɢɝɪɵɜɚɬɶ ɫ ɧɟɣ. ɇɚ ɜɫɟ ɟɝɨ ɧɚɦёɤɢ ɨɧɚ ɪɟɚɝɢɪɭɟɬ 

ɜɟɠɥɢɜɨ, ɧɨ ɨɞɧɨɡɧɚɱɧɨ ɨɬɪɢɰɚɬɟɥɶɧɨ (ɧɚ ɷɬɨ ɭɤɚɡɵɜɚɟɬ ɨɛɢɥɢɟ 

ɨɬɪɢɰɚɬɟɥɶɧɵɯ ɮɨɪɦ ɜ ɬɨɦ ɱɢɫɥɟ): «I don’t know that I should be the one to 

hear a confession»; «I don’t think I dress in the slightest provocatively»; «where is 

all this talk leading?»; «I certainly hope that’s not why you hired me»; «I 

shouldn’t be hearing this»; «ɫan I just grab my coat?». Ɏɥɢɤɟɪ, ɬɟɦ ɜɪɟɦɟɧɟɦ, 

ɧɚɡɵɜɚɟɬ ɟё ɦɚɧɟɪɭ ɨɞɟɜɚɬɶɫɹ «ɜɨɡɛɭɠɞɚɸɳɟɣ» («arousing») ɢ 

«ɫɨɛɥɚɡɧɢɬɟɥɶɧɨɣ» («enticing»), ɚ ɟё ɫɚɦɭ «ɩɪɢɜɥɟɤɚɬɟɥɶɧɨɣ» («attractive») ɢ 

«ɨɛɨɥɶɫɬɢɬɟɥɶɧɨɣ» («alluring»). 

ȼ ɞɚɥɶɧɟɣɲɟɦ Ɏɥɢɤɟɪ ɩɵɬɚɟɬɫɹ ɫɩɪɨɜɨɰɢɪɨɜɚɬɶ Ⱦɠɚɫɦɢɧ, ɫɤɚɡɚɜ, ɱɬɨ 

ɟɣ ɧɭɠɧɨ «ɜɵɥɟɡɬɢ ɢɡ ɫɜɨɟɣ ɪɚɤɨɜɢɧɵ» («come out of your shell»), 

«ɢɡɛɚɜɢɬɶɫɹ ɨɬ ɡɚɠɚɬɨɫɬɟɣ» («remove your inhibitions»), «ɩɟɪɟɫɬɚɬɶ ɛɵɬɶ 

ɡɚɦɤɧɭɬɨɣ» («stop being standoffish»), ɢ ɫɤɥɨɧɢɬɶ ɤ ɞɟɣɫɬɜɢɹɦ ɫɟɤɫɭɚɥɶɧɨɝɨ 
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ɯɚɪɚɤɬɟɪɚ: ɨɧ ɧɚɝɪɨɦɨɠɞɚɟɬɫɹ ɧɚ ɧɟё, ɩɵɬɚɟɬɫɹ ɩɨɰɟɥɨɜɚɬɶ, ɧɨ Ⱦɠɚɫɦɢɧ 

ɨɬɛɢɜɚɟɬɫɹ ɢ ɜɵɛɟɝɚɟɬ ɜ ɢɫɬɟɪɢɤɟ. 

 

ɂɥɥɸɫɬɪɚɰɢɹ 3 

Ⱦɚɧɧɵɣ ɷɩɢɡɨɞ ɢɧɬɟɪɟɫɟɧ ɡɪɢɬɟɥɸ, ɬɚɤ ɤɚɤ ɨɧ ɹɜɥɹɟɬɫɹ ɩɪɨɞɨɥɠɟɧɢɟɦ 

ɧɢɫɯɨɞɹɳɟɣ ɫɩɢɪɚɥɢ ɫɨɛɵɬɢɣ ɞɥɹ Ⱦɠɚɫɦɢɧ, ɨɞɧɚɤɨ ɫɟɪɶёɡɧɨɫɬɶ ɬɟɦɚɬɢɤɢ ɢ 

ɠɟɫɬɨɤɨɫɬɶ ɫɰɟɧɵ ɨɫɬɚɜɥɹɸɬ ɭ ɡɪɢɬɟɥɹ (ɜ ɨɫɨɛɟɧɧɨɫɬɢ ɠɟɧɫɤɨɝɨ ɩɨɥɚ) 

ɧɟɩɪɢɹɬɧɨɟ ɨɳɭɳɟɧɢɟ. 

ȿɳё ɨɞɢɧ ɤɢɧɨɤɪɢɬɢɤ Ʌɢɧɞɚ ɍɢɥɥɢɚɦɫ ɝɨɜɨɪɢɬ ɨ ɞɪɭɝɨɣ 

ɯɚɪɚɤɬɟɪɢɫɬɢɤɟ ɠɟɧɫɤɨɝɨ ɮɢɥɶɦɚ – ɧɟɥɢɧɟɣɧɨɦ ɩɨɜɟɫɬɜɨɜɚɧɢɢ. ȼ ɨɬɥɢɱɢɟ ɨɬ 

ɦɚɫɤɭɥɢɧɧɨɝɨ ɩɨɜɟɫɬɜɨɜɚɧɢɹ, ɝɞɟ ɫɨɛɵɬɢɹ, ɤɚɤ ɩɪɚɜɢɥɨ, ɪɚɡɜɢɜɚɸɬɫɹ 

ɥɢɧɟɣɧɨ, ɢ ɜ ɢɯ ɰɟɧɬɪɟ ɧɚɯɨɞɢɬɫɹ ɫɢɥɶɧɵɣ ɩɪɨɬɚɝɨɧɢɫɬ ɦɭɠɫɤɨɝɨ ɩɨɥɚ, 

ɤɨɬɨɪɨɦɭ ɩɨɞɱɢɧɹɟɬɫɹ ɜɫё ɜɨɤɪɭɝ, ɤɨɬɨɪɵɣ ɫɩɪɚɜɥɹɟɬɫɹ ɫ ɥɸɛɵɦɢ 

ɬɪɭɞɧɨɫɬɹɦɢ, ɠɟɧɫɤɢɣ ɮɢɥɶɦ ɮɨɤɭɫɢɪɭɟɬɫɹ ɧɚ «ɧɚɦɧɨɝɨ ɛɨɥɟɟ ɩɚɫɫɢɜɧɨɣ ɢ 

ɫɬɪɚɞɚɸɳɟɣ ɝɟɪɨɢɧɟ ɜ ɬɨ ɜɪɟɦɹ, ɤɚɤ ɫɨɛɵɬɢɹ ɪɚɡɜɢɜɚɸɬɫɹ ɜ ɦɟɧɟɟ ɥɢɧɟɣɧɨɣ 

ɮɨɪɦɟ» («much more passive and suffering heroines while the narrative unfolds in 

a less linear fashion») [Gledhill, 1987: 302]. Ɍɚɤɚɹ ɧɟɥɢɧɟɣɧɚɹ ɤɨɦɩɨɡɢɰɢɹ 

ɢɫɩɨɥɶɡɭɟɬɫɹ ɜ ɮɢɥɶɦɟ «Blue Jasmine» ɢ ɪɚɫɫɦɚɬɪɢɜɚɟɬɫɹ ɩɨɞɪɨɛɧɟɟ ɜ 

ɫɥɟɞɭɸɳɟɦ ɩɚɪɚɝɪɚɮɟ. 

Ʉɚɤ ɭɠɟ ɛɵɥɨ ɫɤɚɡɚɧɨ ɪɚɧɟɟ, ɮɢɥɶɦ ɬɚɤɠɟ ɨɛɥɚɞɚɟɬ ɠɚɧɪɨɜɵɦɢ 

ɯɚɪɚɤɬɟɪɢɫɬɢɤɚɦɢ ɱёɪɧɨɣ ɤɨɦɟɞɢɢ. ɉɪɟɠɞɟ ɜɫɟɝɨ, ɫɬɨɢɬ ɨɬɦɟɬɢɬɶ, ɱɬɨ ȼɭɞɢ 

Ⱥɥɥɟɧɭ ɜ ɩɪɢɧɰɢɩɟ ɧɟ ɩɪɢɫɭɳɟ ɫɧɢɦɚɬɶ ɞɪɚɦɵ ɜ ɱɢɫɬɨɦ ɜɢɞɟ. ȼɫɟ ɟɝɨ 
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ɮɢɥɶɦɵ, ɤɚɤ ɩɪɚɜɢɥɨ, ɩɪɨɩɢɬɚɧɵ ɸɦɨɪɨɦ ɢ ɥɢɪɢɤɨɣ. Ɉɛ ɷɬɨɦ, ɜ ɩɟɪɜɭɸ 

ɨɱɟɪɟɞɶ, ɝɨɜɨɪɢɬ ɦɭɡɵɤɚɥɶɧɨɟ ɫɨɩɪɨɜɨɠɞɟɧɢɟ ɜ ɤɢɧɨɮɢɥɶɦɟ, ɬɚɤ ɤɚɤ ɭɠɟ ɫ 

ɩɟɪɜɵɯ ɤɚɞɪɨɜ ɦɵ ɫɥɵɲɢɦ ɫɚɭɧɞɬɪɟɤ ɜ ɠɚɧɪɟ ɛɥɸɡ («Back O’Town Blues» 

Ʌɭɢ Ⱥɪɦɫɬɪɨɧɝɚ). Ȼɥɸɡ, ɯɨɬɶ ɢ ɧɚɩɪɚɜɥɟɧ ɧɚ ɩɟɪɟɞɚɱɭ ɦɟɥɚɧɯɨɥɢɱɧɨɝɨ 

ɫɨɫɬɨɹɧɢɹ ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ, ɬɟɦ ɧɟ ɦɟɧɟɟ, ɹɜɥɹɟɬɫɹ ɦɭɡɵɤɨɣ ɥɢɪɢɱɟɫɤɨɣ, ɧɟ 

ɩɪɢɫɭɳɟɣ ɞɥɹ ɞɪɚɦɵ. ɉɨɞɪɨɛɧɟɟ ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɢɟ ɫɪɟɞɫɬɜɚ ɫɨɡɞɚɧɢɹ 

ɩɨɞɬɟɤɫɬɚ (ɚɭɞɢɨ- ɢ ɜɢɞɟɨɪɹɞɵ) ɪɚɫɫɦɚɬɪɢɜɚɸɬɫɹ ɜ ɩɚɪɚɝɪɚɮɟ 2.4. 

ɇɚɪɹɞɭ ɫ ɦɭɡɵɤɨɣ ɜɫɹ ɫɸɠɟɬɧɚɹ ɥɢɧɢɹ ɩɪɨɩɢɬɚɧɚ ɸɦɨɪɨɦ ɢ ɢɪɨɧɢɟɣ 

ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ ɝɥɚɜɧɨɣ ɝɟɪɨɢɧɟ, ɱɶё ɬɪɭɞɧɨɟ ɩɨɥɨɠɟɧɢɟ ɯɨɬɹ ɢ ɦɨɠɧɨ 

ɩɨɧɹɬɶ, ɧɨ ɨɧɨ ɧɟ ɜɵɡɵɜɚɟɬ ɫɨɱɭɜɫɬɜɢɹ. Ɋɟɠɢɫɫёɪ ɛɭɞɬɨ ɛɵ ɧɚɫɦɟɯɚɟɬɫɹ ɢ 

ɢɡɞɟɜɚɟɬɫɹ ɧɚɞ ɧɟɣ, ɬɚɤ ɤɚɤ ɧɟ ɩɨɦɨɝɚɟɬ ɫɩɪɚɜɢɬɶɫɹ ɫɨ ɫɥɨɠɧɨɣ ɫɢɬɭɚɰɢɟɣ, ɜ 

ɤɨɬɨɪɭɸ ɩɨɩɚɥɚ Ⱦɠɚɫɦɢɧ, ɧɨ ɧɚɨɛɨɪɨɬ ɜɵɫɬɪɚɢɜɚɟɬ ɞɥɹ ɧɟё ɪɚɡɥɢɱɧɵɟ 

ɥɨɜɭɲɤɢ, ɫɛɪɚɫɵɜɚɟɬ ɧɚ ɧɟё ɱɟɪɟɞɭ ɧɟɭɞɚɱɧɵɯ ɫɨɛɵɬɢɣ ɢ ɜ ɢɬɨɝɟ ɧɟ ɩɪɨɫɬɨ 

ɨɫɬɚɜɥɹɟɬ ɟё ɧɢ ɫ ɱɟɦ, ɧɨ ɜ ɟɳё ɛɨɥɟɟ ɞɟɩɪɟɫɫɢɜɧɨɦ ɢ ɧɟɫɬɚɛɢɥɶɧɨɦ 

ɫɨɫɬɨɹɧɢɢ. ȼɫё ɷɬɨ ɨɛɟɫɩɟɱɢɜɚɟɬ ɤɚɤ ɸɦɨɪɢɫɬɢɱɟɫɤɢɣ ɷɮɮɟɤɬ, ɬɚɤ ɢ 

ɨɫɬɚɜɥɹɟɬ ɨɳɭɳɟɧɢɟ ɝɥɭɛɨɤɨɝɨ ɨɝɨɪɱɟɧɢɹ: ɠɟɫɬɨɤɨɟ ɱɭɜɫɬɜɨ ɸɦɨɪɚ Ⱥɥɥɟɧɚ 

ɡɚɫɬɚɜɥɹɟɬ ɫɨɦɧɟɜɚɬɶɫɹ, ɞɟɣɫɬɜɢɬɟɥɶɧɨ ɥɢ ɦɵ ɞɨɥɠɧɵ ɫɦɟɹɬɶɫɹ. ɉɨɷɬɨɦɭ 

ɦɨɠɧɨ ɝɨɜɨɪɢɬɶ ɨɛ ɷɥɟɦɟɧɬɚɯ ɠɚɧɪɚ ɱёɪɧɨɣ ɤɨɦɟɞɢɢ, ɩɪɢɫɭɬɫɬɜɭɸɳɢɯ ɜ 

ɧɚɫɬɨɹɳɟɦ ɤɢɧɨɞɢɫɤɭɪɫɟ. 

ɉɨɞɬɟɤɫɬ ɢɦɟɟɬ ɥɢɧɝɜɢɫɬɢɱɟɫɤɭɸ ɢ ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɭɸ ɨɫɧɨɜɭ, 

ɨɞɧɚɤɨ ɩɨɥɧɨɫɬɶɸ ɪɟɚɥɢɡɭɟɬɫɹ ɬɨɥɶɤɨ ɜ ɰɟɥɨɦ ɬɟɤɫɬɟ, ɩɨɷɬɨɦɭ ɦɵ ɧɚɱɚɥɢ ɧɟ 

ɫ ɱɚɫɬɧɵɯ ɪɟɚɥɢɡɚɰɢɣ, ɧɨ ɫɨ ɜɫɟɝɨ ɫɸɠɟɬɧɨɝɨ ɪɚɡɜɢɬɢɹ, ɜ ɤɨɬɨɪɨɦ 

ɫɨɞɟɪɠɢɬɫɹ ɩɨɞɬɟɤɫɬ ɩɨɥɧɨɫɬɶɸ. Ʉɪɨɦɟ ɬɨɝɨ, ɦɵ ɪɚɫɫɦɨɬɪɟɥɢ ɠɚɧɪɨɜɭɸ 

ɫɩɟɰɢɮɢɤɭ ɚɧɚɥɢɡɢɪɭɟɦɨɣ ɤɢɧɨɤɚɪɬɢɧɵ, ɬɚɤ ɤɚɤ ɫɭɳɟɫɬɜɭɟɬ ɨɩɪɟɞɟɥёɧɧɨɟ 

ɤɨɥɢɱɟɫɬɜɨ ɬɢɩɢɡɢɪɨɜɚɧɧɵɯ ɠɚɧɪɨɜ ɤɢɧɨ. Ɉɩɪɟɞɟɥɢɜ ɠɚɧɪ ɤɢɧɨɮɢɥɶɦɚ 

«Blue Jasmine», ɡɪɢɬɟɥɶ ɜ ɫɨɫɬɨɹɧɢɢ ɨɳɭɬɢɬɶ ɩɪɢɫɭɬɫɬɜɢɟ ɨɪɢɟɧɬɢɪɨɜɚɧɢɹ 

ɤɢɧɨɮɢɥɶɦɚ ɧɚ ɨɩɪɟɞɟɥёɧɧɭɸ ɦɨɞɟɥɶ [Ɉɥɢɡɶɤɨ, 2008], ɤɨɥɢɱɟɫɬɜɨ 

ɜɨɡɦɨɠɧɵɯ ɜɚɪɢɚɧɬɨɜ ɪɚɡɜɢɬɢɹ ɫɨɛɵɬɢɣ ɫɨɤɪɚɳɚɟɬɫɹ, ɚ ɡɧɚɱɢɬ ɩɨɞɬɟɤɫɬɧɭɸ 

ɢɧɮɨɪɦɚɰɢɸ ɫɬɚɧɨɜɢɬɫɹ ɩɪɨɳɟ ɨɛɧɚɪɭɠɢɬɶ. 
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Ⱦɚɥɟɟ ɨɛɪɚɬɢɦɫɹ ɤ ɩɨɞɬɟɤɫɬɭ, ɡɚɥɨɠɟɧɧɨɦɭ ɜ ɢɫɫɥɟɞɭɟɦɵɣ 

ɤɢɧɨɞɢɫɤɭɪɫ ɧɚ ɤɨɦɩɨɡɢɰɢɨɧɧɨɦ ɭɪɨɜɧɟ. 

 

2.2. ɋɨɡɞɚɧɢɟ ɩɨɞɬɟɤɫɬɚ ɧɚ ɤɨɦɩɨɡɢɰɢɨɧɧɨɦ ɭɪɨɜɧɟ ɜ ɤɢɧɨɞɢɫɤɭɪɫɟ 

 

ɉɨɞɬɟɤɫɬ ɪɟɚɥɢɡɭɟɬɫɹ ɜ ɰɟɥɨɦ ɬɟɤɫɬɟ, ɢ ɩɨɷɬɨɦɭ ɨɧ ɧɟɪɚɡɪɵɜɧɨ ɫɜɹɡɚɧ 

ɫ ɤɨɦɩɨɡɢɰɢɨɧɧɵɦ ɩɨɫɬɪɨɟɧɢɟɦ ɤɢɧɨɞɢɫɤɭɪɫɚ. Ɍɚɤ ɢ ɜ ɤɢɧɨɞɢɫɤɭɪɫɟ «Blue 

Jasmine» ɩɨɞɬɟɤɫɬ ɫɨɡɞɚёɬɫɹ, ɜ ɬɨɦ ɱɢɫɥɟ, ɧɚ ɭɪɨɜɧɟ ɤɨɦɩɨɡɢɰɢɢ. 

ȼ ɩɪɟɞɵɞɭɳɟɦ ɩɚɪɚɝɪɚɮɟ ɭɠɟ ɛɵɥɚ ɡɚɬɪɨɧɭɬɚ ɬɟɦɚ ɧɟɥɢɧɟɣɧɨɝɨ 

ɩɨɜɟɫɬɜɨɜɚɧɢɹ ɜ ɢɫɫɥɟɞɭɟɦɨɦ ɤɢɧɨɮɢɥɶɦɟ. Ɏɪɚɧɰɭɡɫɤɢɣ ɥɢɬɟɪɚɬɭɪɨɜɟɞ 

ɘɥɢɹ Ʉɪɢɫɬɟɜɚ ɜ ɫɜɨɢɯ ɪɚɛɨɬɚɯ ɩɢɫɚɥɚ ɨ ɰɢɤɥɢɱɧɨɦ ɩɥɚɧɢɪɨɜɚɧɢɢ ɜɪɟɦɟɧɢ 

ɜ ɯɭɞɨɠɟɫɬɜɟɧɧɨɦ ɩɪɨɢɡɜɟɞɟɧɢɢ, ɩɪɨɬɢɜɨɩɨɫɬɚɜɥɹɹ «ɜɪɟɦɹ ɢɫɬɨɪɢɢ» («time 

of history»), ɩɪɢɫɭɳɟɟ ɦɚɫɤɭɥɢɧɧɨɦɭ ɦɢɪɨɜɨɡɡɪɟɧɢɸ ɢ ɞɨɦɢɧɢɪɭɸɳɟɟ ɜ 

ɛɨɥɶɲɢɧɫɬɜɟ ɮɨɪɦ ɪɟɩɪɟɡɟɧɬɚɰɢɣ, «ɜɪɟɦɟɧɢ ɩɨɜɬɨɪɟɧɢɣ» («time of 

repetition») [Kristeva, 1980: 205]. 

ɉɪɨɮɟɫɫɨɪ Ɍɚɧɹ Ɇɨɞɥɟɫɤɢ ɢɡ ɍɧɢɜɟɪɫɢɬɟɬɚ ɘɠɧɨɣ Ʉɚɥɢɮɨɪɧɢɢ, ɜ 

ɫɜɨɸ ɨɱɟɪɟɞɶ, ɫɱɢɬɚɟɬ, ɱɬɨ ɧɟɥɢɧɟɣɧɨɟ ɩɨɜɟɫɬɜɨɜɚɧɢɟ ɜ ɠɟɧɫɤɢɯ ɮɢɥɶɦɚɯ 

«ɫɜɹɡɚɧɨ ɫ ɩɪɢɫɭɳɢɦ ɠɟɧɳɢɧɚɦ «ɩɟɪɟɠɢɜɚɧɢɟɦ ɜɪɟɦɟɧɢ» («this lack of 

linearity in the woman’s film can be related to a typically feminine experience of 

time»). ɗɬɨ ɞɚёɬ ɜɩɟɱɚɬɥɟɧɢɟ ɩɨɫɬɨɹɧɧɨɝɨ ɜɨɡɜɪɚɳɟɧɢɹ ɜ ɩɪɟɞɵɞɭɳɟɟ 

ɫɨɫɬɨɹɧɢɟ: ɜɚɠɧɵɟ ɞɥɹ ɝɟɪɨɢɧɢ ɦɨɦɟɧɬɵ ɩɨɜɬɨɪɹɸɬɫɹ, ɧɟɩɪɨɢɡɜɨɥɶɧɨ 

ɜɫɩɥɵɜɚɹ ɜ ɩɚɦɹɬɢ [Modleski, 1987: 330].  

 

2.2.1. Ɉɛɴɟɤɬɢɜɚɰɢɹ ɪɚɦɨɱɧɨɣ ɤɨɦɩɨɡɢɰɢɢ  

 

ȼ ɫɥɭɱɚɟ ɫ «Blue Jasmine» ɨɱɟɜɢɞɧɨ, ɤɚɤ ɬɢɩɢɱɧɨɟ ɮɟɦɢɧɧɨɟ 

ɩɟɪɟɠɢɜɚɧɢɟ ɜɪɟɦɟɧɢ ɜɥɢɹɟɬ ɧɚ ɫɬɪɭɤɬɭɪɭ ɩɨɜɟɫɬɜɨɜɚɧɢɹ: ɜɦɟɫɬɨ ɩɪɹɦɨɝɨ 

ɫɸɠɟɬɚ, ɝɞɟ ɛɵ ɞɟɣɫɬɜɢɹ ɫɦɟɧɹɥɢ ɞɪɭɝ ɞɪɭɝɚ, ɩɨɫɬɟɩɟɧɧɨ ɞɨɫɬɢɝɚɹ ɪɚɡɜɹɡɤɢ, 

ɤɚɤ ɜ ɛɨɥɶɲɢɧɫɬɜɟ ɢɫɬɨɪɢɣ, ɮɢɥɶɦ ɩɪɟɞɥɚɝɚɟɬ ɞɨɜɨɥɶɧɨ ɩɭɬɚɧɧɵɣ ɫɸɠɟɬ, 

ɩɨɥɧɵɣ ɮɥɟɲɛɷɤɨɜ, ɩɪɟɪɵɜɚɸɳɢɯ ɟɫɬɟɫɬɜɟɧɧɵɣ ɩɨɬɨɤ ɞɟɣɫɬɜɢɣ, ɬɚɤɢɦ 
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ɨɛɪɚɡɨɦ ɩɨɞɬɜɟɪɠɞɚɹ ɫɜɨɣ ɠɚɧɪ – ɠɟɧɫɤɢɣ ɮɢɥɶɦ. ɇɟɥɶɡɹ ɫɩɢɫɚɬɶ 

ɭɩɨɦɹɧɭɬɭɸ ɧɟɥɢɧɟɣɧɨɫɬɶ ɧɚ ɫɨɜɩɚɞɟɧɢɟ, ɬɚɤ ɤɚɤ ɪɟɠɢɫɫёɪ ɦɨɝ ɛɵ ɜɵɛɪɚɬɶ 

ɛɨɥɟɟ ɩɪɨɫɬɨɣ ɫɩɨɫɨɛ ɩɨɜɟɫɬɜɨɜɚɧɢɹ ɢ ɪɚɫɫɤɚɡɚɬɶ ɬɭ ɠɟ ɫɚɦɭɸ ɢɫɬɨɪɢɸ, ɧɨ 

ɧɟ ɫɞɟɥɚɥ ɷɬɨɝɨ. 

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɢɫɫɥɟɞɭɟɦɵɣ ɤɢɧɨɮɢɥɶɦ ɨɬɥɢɱɚɟɬɫɹ ɪɚɦɨɱɧɨɣ 

ɤɨɦɩɨɡɢɰɢɟɣ (ɫɦ. § 1.3.1). Ɍɨ ɟɫɬɶ, ɮɢɥɶɦ ɩɨɫɬɪɨɟɧ ɧɚ ɞɜɭɯ ɩɚɪɚɥɥɟɥɶɧɵɯ 

ɥɢɧɢɹɯ ɞɟɣɫɬɜɢɣ, ɩɪɨɢɫɯɨɞɹɳɢɯ ɫ ɝɥɚɜɧɨɣ ɝɟɪɨɢɧɟɣ ɜ ɩɪɨɲɥɨɦ ɢ ɧɚɫɬɨɹɳɟɦ 

ɜɪɟɦɟɧɢ. ȼɨɫɩɨɦɢɧɚɧɢɹ ɝɟɪɨɢɧɢ ɩɨɦɨɝɚɸɬ ɧɚɦ ɩɨɧɹɬɶ, ɱɬɨ ɫɞɟɥɚɥɨ ɟё ɬɚɤɨɣ, 

ɤɚɤɚɹ ɨɧɚ ɟɫɬɶ ɜ ɧɚɫɬɨɹɳɟɦ, ɩɨɷɬɨɦɭ ɧɚɫ ɜ ɨɞɢɧɚɤɨɜɨɣ ɫɬɟɩɟɧɢ ɢɧɬɟɪɟɫɭɸɬ 

ɤɚɤ ɪɟɬɪɨɫɩɟɤɬɢɜɚ, ɬɚɤ ɢ ɩɟɪɫɩɟɤɬɢɜɚ – ɨɛɟ ɥɢɧɢɢ ɧɚɯɨɞɹɬɫɹ ɧɚ ɪɚɜɧɵɯ. 

ɋɬɨɢɬ ɬɚɤɠɟ ɨɬɦɟɬɢɬɶ, ɱɬɨ ɫɨɛɵɬɢɹ, ɩɪɟɞɫɬɚɜɥɟɧɧɵɟ ɜ ɪɟɬɪɨɫɩɟɤɬɢɜɟ, 

ɫɬɚɧɨɜɹɬɫɹ ɟɞɜɚ ɥɢ ɧɟ ɛɨɥɟɟ ɜɚɠɧɵɦɢ, ɧɟɠɟɥɢ ɫɨɛɵɬɢɹ, ɩɪɨɢɫɯɨɞɹɳɢɟ ɫ 

ɝɟɪɨɢɧɟɣ ɜ ɪɟɚɥɶɧɨɦ ɞɥɹ ɧɟё ɜɪɟɦɟɧɢ, ɬɚɤ ɤɚɤ ɨɧɚ ɧɟ ɯɨɱɟɬ ɢɯ ɨɬɩɭɫɤɚɬɶ ɢ 

ɧɟɭɫɬɚɧɧɨ ɩɵɬɚɟɬɫɹ ɤ ɧɢɦ ɜɟɪɧɭɬɶɫɹ ɜ ɫɜɨɢɯ ɜɨɫɩɨɦɢɧɚɧɢɹɯ.  

Ɉɛ ɷɬɨɦ ɦɨɠɧɨ ɡɚɤɥɸɱɢɬɶ, ɪɚɫɫɦɨɬɪɟɜ ɩɟɪɟɯɨɞɵ ɨɬ ɨɫɧɨɜɧɨɝɨ ɫɸɠɟɬɚ 

ɤ ɮɥɟɲɛɷɤɚɦ. ȼ ɨɞɧɨɦ ɢɡ ɷɩɢɡɨɞɨɜ Ⱦɠɚɫɦɢɧ, ɭɞɪɭɱёɧɧɚɹ ɢ ɩɨɞɚɜɥɟɧɧɚɹ ɢɡ-ɡɚ 

ɫɜɨɟɣ ɧɨɜɨɣ ɪɚɛɨɬɵ, ɜɵɛɟɝɚɟɬ ɧɚ ɭɥɢɰɭ ɢ ɝɨɜɨɪɢɬ ɫɟɛɟ ɫɞɟɥɚɬɶ ɝɥɭɛɨɤɢɣ ɜɞɨɯ 

(36:58): 

Jasmine: Deep breath. Breathe deeply. All right, deep breath. 

(Ⱦɠɚɫɦɢɧ: Ƚɥɭɛɨɤɢɣ ɜɞɨɯ. Ⱦɵɲɢ ɝɥɭɛɨɤɨ. ȼɨɬ ɬɚɤ, ɝɥɭɛɨɤɢɣ ɜɞɨɯ.) 

ɂ ɭɠɟ ɜ ɫɥɟɞɭɸɳɭɸ ɫɟɤɭɧɞɭ ɦɵ ɧɚɛɥɸɞɚɟɦ ɧɨɜɵɣ ɷɩɢɡɨɞ – ɮɥɟɲɛɷɤ, 

ɤɨɬɨɪɵɣ ɧɚɱɢɧɚɟɬɫɹ ɫ ɬɨɝɨ, ɤɚɤ Ⱦɠɚɫɦɢɧ ɧɚɯɨɞɢɬɫɹ ɜ ɫɚɞɭ ɧɟɤɨɟɝɨ 

ɡɚɝɨɪɨɞɧɨɝɨ ɞɨɦɚ, ɧɚɥɢɜɚɟɬ ɫɟɛɟ ɩɪɨɯɥɚɞɢɬɟɥɶɧɵɣ ɧɚɩɢɬɨɤ ɩɨɫɥɟ ɢɝɪɵ ɜ 

ɤɨɧɧɨɟ ɩɨɥɨ (ɢɝɪɚ ɚɪɢɫɬɨɤɪɚɬɨɜ) ɢ ɝɨɜɨɪɢɬ ɫɨ ɫɜɨɟɣ ɩɨɞɪɭɝɨɣ, ɤɨɬɨɪɚɹ 

ɧɚɱɢɧɚɟɬ ɮɪɚɡɨɣ «ɟɫɥɢ ɝɥɭɛɨɤɨ ɜɞɨɯɧɭɬɶ…», ɨ ɩɚɪɮɸɦɟ: 

Jane: If you take a deep breath, you can smell the honeysuckle. 

Jasmine: Beautiful. Make a great perfume. 

Jane: It would. 

(Ⱦɠɟɣɧ: ȿɫɥɢ ɝɥɭɛɨɤɨ ɜɞɨɯɧɭɬɶ, ɦɨɠɧɨ ɩɨɱɭɜɫɬɜɨɜɚɬɶ ɠɢɦɨɥɨɫɬɶ. 

Ⱦɠɚɫɦɢɧ: ɉɪɟɜɨɫɯɨɞɧɨ. ȼɵɲɟɥ ɛɵ ɨɬɥɢɱɧɵɣ ɩɚɪɮɸɦ. 
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Ⱦɠɟɣɧ: Ɍɨɱɧɨ.) 

Ɉɞɧɚɤɨ, ɷɬɨ ɧɟ ɹɜɥɹɟɬɫɹ ɨɫɧɨɜɧɨɣ ɬɟɦɨɣ ɪɚɡɝɨɜɨɪɚ ɜ ɷɩɢɡɨɞɟ: ɞɚɥɟɟ ɨɧɢ 

ɝɨɜɨɪɹɬ ɨɛ ɭɫɩɟɯɚɯ ɩɚɫɵɧɤɚ Ⱦɠɚɫɦɢɧ ɜ Ƚɚɪɜɚɪɞɟ. ɂɡ ɷɬɨɝɨ ɫɥɟɞɭɟɬ, ɱɬɨ ɞɚɠɟ 

ɬɚɤɢɟ ɧɟɡɧɚɱɢɬɟɥɶɧɵɟ ɫɥɨɜɚ ɢɥɢ ɮɪɚɡɵ (ɤɚɤ «deep breath») ɨɬɫɵɥɚɸɬ 

ɝɟɪɨɢɧɸ ɜ ɩɪɨɲɥɨɟ – ɜ ɦɨɦɟɧɬɵ, ɝɞɟ ɷɬɢ ɮɪɚɡɵ ɫɥɭɱɚɣɧɨ ɢɫɩɨɥɶɡɨɜɚɥɢɫɶ. 

Ɏɥɟɲɛɷɤ ɡɚɤɚɧɱɢɜɚɟɬɫɹ, ɧɨ ɤɚɤ ɛɵ ɩɪɨɞɨɥɠɚɟɬɫɹ ɜ ɧɚɫɬɨɹɳɟɦ, ɩɨɬɨɦɭ 

ɱɬɨ ɦɵ ɩɨɩɚɞɚɟɦ ɜ ɦɨɦɟɧɬ, ɝɞɟ Ⱦɠɚɫɦɢɧ ɬɚɤ ɢ ɫɬɨɢɬ ɧɚ ɭɥɢɰɟ ɢ ɝɨɜɨɪɢɬ ɫɚɦɚ 

ɫ ɫɨɛɨɣ, ɜɫё ɟɳё ɧɚɯɨɞɹɫɶ ɜ ɫɜɨёɦ ɜɨɫɩɨɦɢɧɚɧɢɢ, ɩɪɢɜɥɟɤɚɹ ɜɧɢɦɚɧɢɟ 

ɩɪɨɯɨɠɢɯ. Ⱦɚɧɧɵɣ ɩɪɢёɦ ɩɨɦɨɝɚɟɬ ɧɚɦ ɭɜɢɞɟɬɶ Ⱦɠɚɫɦɢɧ ɫɨ ɫɬɨɪɨɧɵ ɜ 

ɧɚɫɬɨɹɳɟɦ ɜ ɦɨɦɟɧɬɵ ɪɟɬɪɨɫɩɟɤɬɢɜɧɵɯ ɤɚɞɪɨɜ ɢ ɨɫɨɡɧɚɬɶ, ɧɚɫɤɨɥɶɤɨ ɧɟ 

ɡɞɨɪɨɜɵ ɟё ɜɨɫɩɨɦɢɧɚɧɢɹ, ɤ ɤɚɤɢɦ ɩɨɫɥɟɞɫɬɜɢɹɦ ɨɧɢ ɩɪɢɜɨɞɹɬ. 

Ɋɚɫɫɦɨɬɪɢɦ ɟɳё ɨɞɢɧ ɩɟɪɟɯɨɞ. ɇɚ ɷɬɨɬ ɪɚɡ Ⱦɠɚɫɦɢɧ ɜ ɧɚɫɬɨɹɳɟɦ 

ɝɨɜɨɪɢɬ ɫɨ ɫɜɨɟɣ ɫɟɫɬɪɨɣ ɨ ɩɚɪɮɸɦɟ (01:16:13): 

Ginger: …a whiff of my new fragrance. It’s French. 

(Ⱦɠɢɧɞɠɟɪ: ɡɚɩɚɯ ɦɨɟɝɨ ɧɨɜɨɝɨ ɚɪɨɦɚɬɚ. Ɏɪɚɧɰɭɡɫɤɨɝɨ.) 

ɉɨɫɥɟ ɬɨɝɨ, ɤɚɤ Ⱦɠɢɧɞɠɟɪ ɩɪɨɢɡɧɨɫɢɬ ɫɥɨɜɨ «French», ɦɵ ɩɨɩɚɞɚɟɦ ɜ 

ɧɨɜɵɣ ɮɥɟɲɛɷɤ, ɜ ɤɨɬɨɪɨɦ ɩɪɨɢɫɯɨɞɢɬ ɞɢɚɥɨɝ ɦɟɠɞɭ Ⱦɠɚɫɦɢɧ ɢ ɟё ɩɨɞɪɭɝɨɣ 

ɇɨɪɨɣ: 

Nora: You’re late. 

Jasmine: Oh, God. I’m still shaking.  

Nora: What’s the matter? 

Jasmine: I think Hal is having an affair. 

Nora: With Lisette Boudreau? 

Jasmine: Who is she? 

Nora: That French girl. The Jordans’ au pair. 

(ɇɨɪɚ: Ɍɵ ɨɩɨɡɞɚɥɚ. 

Ⱦɠɚɫɦɢɧ: Ȼɨɠɟ, ɦɟɧɹ ɞɨ ɫɢɯ ɩɨɪ ɬɪɹɫёɬ. 

ɇɨɪɚ: ɑɬɨ ɫɥɭɱɢɥɨɫɶ? 

Ⱦɠɚɫɦɢɧ: Ɇɧɟ ɤɚɠɟɬɫɹ, ɏɷɥ ɦɧɟ ɢɡɦɟɧɹɟɬ. 

ɇɨɪɚ: ɋ Ʌɢɡɟɬɬ Ȼɭɞɪɨ? 
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Ⱦɠɚɫɦɢɧ: Ʉɬɨ ɷɬɨ? 

ɇɨɪɚ: Ɍɚ ɮɪɚɧɰɭɠɟɧɤɚ. Ƚɭɜɟɪɧɚɧɬɤɚ Ⱦɠɨɪɞɚɧɨɜ.) 

ɇɚ ɷɬɨɬ ɪɚɡ ɦɵ ɩɨɩɚɞɚɟɦ ɜ ɛɨɥɟɟ ɡɧɚɱɢɬɟɥɶɧɵɣ ɞɥɹ ɫɸɠɟɬɚ ɷɩɢɡɨɞ: 

ɦɨɦɟɧɬ, ɤɨɝɞɚ Ⱦɠɚɫɦɢɧ ɜɩɟɪɜɵɟ ɭɡɧɚёɬ, ɱɬɨ ɏɷɥ ɢɡɦɟɧɹɟɬ ɟɣ ɫ ɮɪɚɧɰɭɡɫɤɨɣ 

ɝɭɜɟɪɧɚɧɬɤɨɣ. 

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɝɥɚɜɧɚɹ ɝɟɪɨɢɧɹ ɧɢɤɚɤ ɧɟ ɯɨɱɟɬ ɨɬɩɭɫɤɚɬɶ ɩɪɨɲɥɨɟ ɢ 

ɞɚɠɟ ɧɚɩɨɥɨɜɢɧɭ ɠɢɜёɬ ɜ ɧёɦ, ɱɬɨ ɦɚɫɬɟɪɫɤɢ ɩɪɨɞɟɦɨɧɫɬɪɢɪɨɜɚɧɨ ɫ 

ɩɨɦɨɳɶɸ ɩɟɪɟɯɨɞɨɜ ɜɨ ɮɥɟɲɛɷɤɢ, ɚ ɬɚɤɠɟ ɩɪɢ ɩɨɦɨɳɢ ɪɚɦɨɱɧɨɣ 

ɤɨɦɩɨɡɢɰɢɢ ɜ ɰɟɥɨɦ. 

 

2.2.2. ɗɥɟɦɟɧɬɵ ɤɨɥɶɰɟɜɨɝɨ ɩɨɫɬɪɨɟɧɢɹ ɤɢɧɨɞɢɫɤɭɪɫɚ 

 

Ⱦɨɜɨɥɶɧɨ ɱɚɫɬɨ ɜ ɮɢɥɶɦɚɯ ɦɨɝɭɬ ɨɞɧɨɜɪɟɦɟɧɧɨ ɫɨɜɦɟɳɚɬɶɫɹ ɧɟɫɤɨɥɶɤɨ 

ɬɢɩɨɜ ɤɨɦɩɨɡɢɰɢɣ. Ʉɢɧɨɮɢɥɶɦ «Blue Jasmine», ɛɭɞɭɱɢ ɩɨɫɬɪɨɟɧɧɵɦ ɩɨ 

ɩɪɢɧɰɢɩɭ ɪɚɦɨɱɧɨɣ ɤɨɦɩɨɡɢɰɢɢ, ɫɨɞɟɪɠɢɬ ɷɥɟɦɟɧɬɵ ɤɨɥɶɰɟɜɨɣ ɤɨɦɩɨɡɢɰɢɢ 

(ɫɦ. § 1.3.1). 

Ʉɨɥɶɰɟɜɚɹ ɤɨɦɩɨɡɢɰɢɹ ɯɚɪɚɤɬɟɪɢɡɭɟɬɫɹ ɬɟɦ, ɱɬɨ ɜɨɩɥɨɳɚɟɬ ɜ ɫɟɛɟ 

ɰɢɤɥɢɱɟɫɤɭɸ ɤɨɧɰɟɩɰɢɸ ɜɪɟɦɟɧɢ, ɤɨɝɞɚ ɫɬɪɭɤɬɭɪɚ ɨɛɪɚɡɭɟɬ ɤɨɥɶɰɨ, ɬɨ ɟɫɬɶ 

ɩɪɢɜɨɞɢɬ ɧɚɫ ɤ ɬɨɦɭ, ɫ ɱɟɝɨ ɜɫё ɧɚɱɚɥɨɫɶ, ɧɨ ɧɚ ɧɨɜɨɦ ɷɬɚɩɟ.  

Ʉɨɥɶɰɟɜɚɹ ɤɨɦɩɨɡɢɰɢɹ ɡɚɦɟɬɧɚ ɭɠɟ ɧɚ ɫɸɠɟɬɧɨɦ ɭɪɨɜɧɟ. ɂɫɬɨɪɢɹ 

Ⱦɠɚɫɦɢɧ, ɪɚɫɫɤɚɡɚɧɧɚɹ ɡɪɢɬɟɥɸ ɜ ɪɚɦɤɚɯ ɮɢɥɶɦɚ, ɩɨ ɫɭɬɢ ɧɚɱɢɧɚɟɬɫɹ ɫ ɬɨɝɨ, 

ɤɚɤ ɨɧɚ ɛɪɨɫɚɟɬ ɭɱёɛɭ ɢ ɭɞɚɱɧɨ ɜɵɯɨɞɢɬ ɡɚɦɭɠ ɡɚ ɛɨɝɚɬɨɝɨ ɦɭɠɱɢɧɭ: ɦɧɨɝɨ 

ɥɟɬ ɫɩɭɫɬɹ ɟё ɛɪɚɤ ɪɭɲɢɬɫɹ ɢ ɫɬɚɧɨɜɢɬɫɹ ɩɪɢɱɢɧɨɣ ɜɫɟɯ ɟё ɛɟɞ. 

Ɂɚɤɚɧɱɢɜɚɟɬɫɹ ɢɫɬɨɪɢɹ ɬɟɦ ɠɟ ɫɚɦɵɦ, ɧɨ ɜ ɛɨɥɟɟ ɞɢɧɚɦɢɱɧɨɦ ɬɟɦɩɟ: 

Ⱦɠɚɫɦɢɧ, ɜɫɬɪɟɬɢɜ ɧɨɜɭɸ ɞɨɫɬɨɣɧɭɸ ɩɚɪɬɢɸ, ɫɧɨɜɚ ɨɫɬɚɜɥɹɟɬ ɩɨɩɵɬɤɢ 

ɩɨɥɭɱɢɬɶ ɨɛɪɚɡɨɜɚɧɢɟ, ɨɞɧɚɤɨ ɡɚɬɟɦ ɟё ɩɨɦɨɥɜɤɚ ɫ ɧɨɜɵɦ ɢɡɛɪɚɧɧɢɤɨɦ 

ɫɪɵɜɚɟɬɫɹ, ɢ ɝɟɪɨɢɧɹ ɫɧɨɜɚ ɨɫɬɚёɬɫɹ ɧɢ ɫ ɱɟɦ. 

ɋɬɪɟɦɥɟɧɢɟ Ⱦɠɚɫɦɢɧ ɤ ɩɨɜɬɨɪɟɧɢɸ ɩɪɨɲɥɨɝɨ ɨɩɵɬɚ – ɨɬɱɚɹɧɧɨɟ 

ɠɟɥɚɧɢɟ ɧɚɣɬɢ ɚɧɚɥɨɝ ɫɜɨɟɦɭ ɛɵɜɲɟɦɭ ɦɭɠɭ ɩɨɞɬɜɟɪɠɞɚɟɬɫɹ ɧɚ ɹɡɵɤɨɜɨɦ 

ɭɪɨɜɧɟ. ɉɪɟɠɞɟ ɜɫɟɝɨ, ɨɧɚ ɩɪɢ ɤɚɠɞɨɦ ɭɞɨɛɧɨɦ ɫɥɭɱɚɟ ɭɩɨɦɢɧɚɟɬ ɏɷɥɚ ɢ ɬɨ, 
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ɤɚɤɢɦɢ ɛɨɝɚɬɵɦɢ ɨɧɢ ɛɵɥɢ: «Hal and I traveled everywhere» (ɦɵ ɫ ɏɷɥɨɦ 

ɜɟɡɞɟ ɩɨɛɵɜɚɥɢ); «when Hal and I first met… at a party at Martha’s Vineyard» 

(ɤɨɝɞɚ ɦɵ ɫ ɏɷɥɨɦ ɜɩɟɪɜɵɟ ɜɫɬɪɟɬɢɥɢɫɶ… ɧɚ ɜɟɱɟɪɢɧɤɟ ɜ ɞɨɦɟ Ɇɚɪɬɵ 

ȼɢɧɶɹɪɞ); «as Hal said, it’s not the money, it’s the money» (ɏɷɥ ɥɸɛɢɥ 

ɝɨɜɨɪɢɬɶ, ɱɬɨ ɞɟɥɨ ɧɟ ɜ ɞɟɧɶɝɚɯ, ɚ ɜ ɞɟɧɶɝɚɯ); «well, Hal always used to surprise 

me with jewelry. Extravagant pieces. I think he used to buy them at auction» (ɏɷɥ 

ɜɫɟɝɞɚ ɛɚɥɨɜɚɥ ɦɟɧɹ ɞɨɪɨɝɢɦɢ ɭɤɪɚɲɟɧɢɹɦɢ. ɗɤɫɬɪɚɜɚɝɚɧɬɧɵɦɢ ɲɬɭɱɤɚɦɢ. 

Ʉɚɠɟɬɫɹ, ɨɧ ɩɨɤɭɩɚɥ ɢɯ ɧɚ ɚɭɤɰɢɨɧɟ); «oh, yes, my husband did, he used to 

collect vintage Bentleys and Mercedes» (ɦɨɣ ɦɭɠ, ɞɚ, ɨɧ ɤɨɥɥɟɤɰɢɨɧɢɪɨɜɚɥ 

ɜɢɧɬɚɠɧɵɟ Ȼɟɧɬɥɢ ɢ Ɇɟɪɫɟɞɟɫɵ); «we knew the ambassador to Mexico – my 

husband did» (ɦɵ ɛɵɥɢ ɡɧɚɤɨɦɵ ɫ ɩɨɫɥɨɦ Ɇɟɤɫɢɤɢ – ɦɨɣ ɦɭɠ ɛɵɥ). 

ɉɨɫɬɨɹɧɧɨɟ ɢɫɩɨɥɶɡɨɜɚɧɢɟ ɩɪɨɫɬɨɝɨ ɩɪɨɲɟɞɲɟɝɨ ɜɪɟɦɟɧɢ (Past Simple) 

ɚɤɰɟɧɬɢɪɭɟɬ ɧɚɲɟ ɜɧɢɦɚɧɢɟ ɧɚ ɡɚɰɢɤɥɟɧɧɨɫɬɢ ɝɟɪɨɢɧɢ ɧɚ ɟё ɩɪɨɲɥɨɦ ɢ 

ɫɬɪɟɦɥɟɧɢɢ ɜɟɪɧɭɬɶɫɹ ɤ ɧɟɦɭ. 

Ɍɟɦ ɧɟ ɦɟɧɟɟ, ɧɚɢɛɨɥɟɟ ɜɚɠɧɵɦ ɮɚɤɬɨɪɨɦ ɤɨɥɶɰɟɜɨɣ ɤɨɦɩɨɡɢɰɢɢ ɜ 

ɪɚɫɫɦɚɬɪɢɜɚɟɦɨɦ ɤɢɧɨɞɢɫɤɭɪɫɟ ɹɜɥɹɟɬɫɹ ɩɪɢɫɭɬɫɬɜɢɟ ɨɬɱɚɫɬɢ 

ɡɚɤɨɥɶɰɨɜɚɧɧɨɣ ɫɰɟɧɵ ɜ ɫɢɥɶɧɵɯ ɩɨɡɢɰɢɹɯ ɬɟɤɫɬɚ: ɧɚɱɚɥɟ ɢ ɤɨɧɰɟ. Ɏɢɥɶɦ 

ɧɚɱɢɧɚɟɬɫɹ ɫ ɬɨɝɨ, ɱɬɨ ɡɪɢɬɟɥɶ ɜɢɞɢɬ, ɤɚɤ Ⱦɠɚɫɦɢɧ ɥɟɬɢɬ ɜ ɫɚɦɨɥёɬɟ ɜ ɋɚɧ-

Ɏɪɚɧɰɢɫɤɨ ɢ ɪɚɡɝɨɜɚɪɢɜɚɟɬ ɫɨ ɫɜɨɟɣ ɩɨɠɢɥɨɣ ɫɨɫɟɞɤɨɣ ɩɨ ɦɟɫɬɭ (01:30). 

Ɉɞɧɚɤɨ, ɷɬɭ ɫɰɟɧɭ ɬɪɭɞɧɨ ɧɚɡɜɚɬɶ ɞɢɚɥɨɝɨɦ, ɬɚɤ ɤɚɤ ɫɨɛɟɫɟɞɧɢɰɚ ɡɚ ɜɫё ɜɪɟɦɹ 

ɧɟ ɩɪɨɢɡɧɨɫɢɬ ɩɨɱɬɢ ɧɢ ɨɞɧɨɝɨ ɫɥɨɜɚ. 

Jasmine: There was no one like Hal. He met me at a party and swept me off 

my feet. «Blue Moon» was playing. You know «Blue Moon»? 

Lady: Sure.  

Jasmine: I still remember that.  

Lady: Oh. 

Jasmine: Blue moon… And one more year and I would have graduated. But 

I quit BU to marry him. I mean, what was I learning at school anyway? I mean, 

can you picture me as an anthropologist? 
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(Ⱦɠɚɫɦɢɧ: ə ɧɟ ɜɫɬɪɟɱɚɥɚ ɬɚɤɢɯ, ɤɚɤ ɏɷɥ. Ɉɧ ɩɨɞɨɲёɥ ɤɨ ɦɧɟ ɧɚ 

ɜɟɱɟɪɢɧɤɟ ɢ ɡɚɤɪɭɠɢɥ ɦɟɧɹ ɜ ɬɚɧɰɟ. «ɉɟɱɚɥɶɧɚɹ Ʌɭɧɚ» ɢɝɪɚɥɚ. ȼɵ ɡɧɚɟɬɟ 

«ɉɟɱɚɥɶɧɭɸ Ʌɭɧɭ»?) 

ɀɟɧɳɢɧɚ: Ʉɨɧɟɱɧɨ. 

Ⱦɠɚɫɦɢɧ: Ⱦɨ ɫɢɯ ɩɨɪ ɟё ɩɨɦɧɸ. 

ɀɟɧɳɢɧɚ: Ɉ. 

Ⱦɠɚɫɦɢɧ: ɉɟɱɚɥɶɧɚɹ ɥɭɧɚ… ɢ ɟɳё ɨɞɢɧ ɝɨɞ ɢ ɹ ɛɵ ɩɨɥɭɱɢɥɚ ɞɢɩɥɨɦ. ɇɨ 

ɹ ɛɪɨɫɢɥɚ ɭɱёɛɭ, ɱɬɨɛɵ ɜɵɣɬɢ ɡɚ ɧɟɝɨ ɡɚɦɭɠ. Ⱦɚ ɢ ɱɟɦɭ ɛɵ ɹ ɧɚɭɱɢɥɚɫɶ? 

ɋɟɪɶёɡɧɨ, ȼɵ ɦɨɠɟɬɟ ɩɪɟɞɫɬɚɜɢɬɶ ɦɟɧɹ ɚɧɬɪɨɩɨɥɨɝɨɦ?) 

ɉɪɢɥɟɬɟɜ ɜ ɚɷɪɨɩɨɪɬ, ɠɟɧɳɢɧɚ ɩɨɫɩɟɲɧɨ ɨɫɬɚɜɥɹɟɬ Ⱦɠɚɫɦɢɧ, ɢɞёɬ ɤ 

ɫɜɨɟɦɭ ɦɭɠɭ, ɢ ɩɪɨɢɫɯɨɞɢɬ ɫɥɟɞɭɸɳɢɣ ɞɢɚɥɨɝ (03:03): 

Man: Who’s that woman you were talking to? 

Lady: I was sitting next to her on the plane. She was talking to herself. I 

thought she said something to me. I said, «What?». But she couldn’t stop babbling 

about her life. 

(Ɇɭɠɱɢɧɚ: ɑɬɨ ɷɬɨ ɡɚ ɠɟɧɳɢɧɚ, ɫ ɤɨɬɨɪɨɣ ɬɵ ɝɨɜɨɪɢɥɚ? 

ɀɟɧɳɢɧɚ: ə ɫɢɞɟɥɚ ɪɹɞɨɦ ɫ ɧɟɣ ɜ ɫɚɦɨɥёɬɟ. Ɉɧɚ ɝɨɜɨɪɢɥɚ ɫɚɦɚ ɫ 

ɫɨɛɨɣ. Ɇɧɟ ɩɨɤɚɡɚɥɨɫɶ, ɨɧɚ ɱɬɨ-ɬɨ ɫɤɚɡɚɥɚ ɦɧɟ. ə ɫɩɪɨɫɢɥɚ: «ɑɬɨ?». ɇɨ ɨɧɚ 

ɧɢɤɚɤ ɧɟ ɩɟɪɟɫɬɚɜɚɥɚ ɛɨɪɦɨɬɚɬɶ ɱɬɨ-ɬɨ ɨ ɫɜɨɟɣ ɠɢɡɧɢ.) 

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɢɡ ɫɥɨɜ ɠɟɧɳɢɧɵ ɡɪɢɬɟɥɸ ɫɬɚɧɨɜɢɬɫɹ ɩɨɧɹɬɧɨ, ɱɬɨ ɨɧɚ 

ɨɲɢɛɨɱɧɨ ɩɪɢɧɹɥɚ ɛɨɪɦɨɬɚɧɢɹ Ⱦɠɚɫɦɢɧ ɫ ɫɚɦɨɣ ɫɨɛɨɣ ɡɚ ɩɪɢɝɥɚɲɟɧɢɟ ɤ 

ɛɟɫɟɞɟ ɢ ɱɬɨ ɫ Ⱦɠɚɫɦɢɧ ɧɟ ɜɫё ɜ ɩɨɪɹɞɤɟ. ɗɬɨɬ ɤɚɞɪ ɦɨɠɧɨ ɪɚɫɫɦɚɬɪɢɜɚɬɶ ɤɚɤ 

ɫɜɨɟɝɨ ɪɨɞɚ ɜɚɪɢɚɰɢɸ ɦɟɬɚɬɟɤɫɬɨɜɨɝɨ ɤɨɦɦɟɧɬɚɪɢɹ (ɫɦ. § 1.3.3), ɬɚɤ ɤɚɤ ɨɛɚ 

ɩɟɪɫɨɧɚɠɚ ɚɛɫɨɥɸɬɧɨ ɧɟ ɪɟɥɟɜɚɧɬɧɵ ɞɥɹ ɞɚɥɶɧɟɣɲɟɝɨ ɪɚɡɜɢɬɢɹ ɫɨɛɵɬɢɣ ɜ 

ɤɢɧɨɞɢɫɤɭɪɫɟ, ɢ ɞɚɧɧɵɣ ɞɢɚɥɨɝ ɜɜɨɞɢɬɫɹ ɢɫɤɥɸɱɢɬɟɥɶɧɨ ɞɥɹ ɬɨɝɨ, ɱɬɨɛɵ ɜ 

ɩɨɥɧɨɣ ɦɟɪɟ ɪɟɚɥɢɡɨɜɚɬɶ ɚɜɬɨɪɫɤɭɸ ɢɧɬɟɧɰɢɸ – ɪɚɫɤɪɵɬɶ ɦɨɬɢɜɚɰɢɸ 

ɩɨɜɟɞɟɧɢɹ ɝɥɚɜɧɨɣ ɝɟɪɨɢɧɢ. 

Ɂɚɤɚɧɱɢɜɚɟɬɫɹ ɠɟ ɮɢɥɶɦ ɫɥɟɞɭɸɳɟɣ ɫɰɟɧɨɣ (01:33:33): ɚɛɫɨɥɸɬɧɨ 

ɨɩɭɫɬɨɲёɧɧɚɹ Ⱦɠɚɫɦɢɧ ɜɵɯɨɞɢɬ ɧɚ ɭɥɢɰɭ ɢɡ ɞɨɦɚ ɫɜɨɟɣ ɫɟɫɬɪɵ, 
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ɩɨɞɫɚɠɢɜɚɟɬɫɹ ɧɚ ɥɚɜɤɭ ɤ ɧɟɡɧɚɤɨɦɤɟ ɢ ɧɚɱɢɧɚɟɬ ɝɨɜɨɪɢɬɶ ɫɚɦɚ ɫ ɫɨɛɨɣ, 

ɩɨɫɥɟ ɱɟɝɨ ɧɟɡɧɚɤɨɦɤɚ ɤɨɫɨ ɫɦɨɬɪɢɬ ɧɚ ɧɟё ɢ ɩɨɫɩɟɲɧɨ ɭɞɚɥɹɟɬɫɹ: 

Jasmine: It’s fraught with peril. They gossip, you know, they talk. I saw 

Danny. Yes, did I tell you? He’s getting married. A weekend in Palm Beach means 

I can wear...  what could I wear? I can wear the Dior dress I bought in Paris. Yes, 

my black dress. Well, Hal always used to surprise me with jewelry. Extravagant 

pieces. I think he used to buy them at auction. It’s so obvious what you’re doing. 

You think I don’t know? French au pair. This was playing on the Vineyard. «Blue 

Moon». I used to know the words. I knew the words. Now they're all a jumble. 

(ɀɚɫɦɢɧ: Эɬɨ ɱɪɟɜɚɬɨ ɨɩɚɫɧɨɫɬɶɸ. Ɉɧɢ ɫɩɥɟɬɧɢɱɚɸɬ, ɡɧɚɟɲɶ, 

ɝɨɜɨɪɹɬ. ə ɜɢɞɟɥɚ Ⱦɷɧɧɢ. Ⱦɚ, ɹ ɬɟɛɟ ɝɨɜɨɪɢɥɚ? Ɉɧ ɠɟɧɢɬɫɹ. ɇɚ ɜɵɯɨɞɧɵɟ ɜ 

ɉɚɥɦ Ȼɢɱ ɹ ɦɨɝɥɚ ɛɵ ɧɚɞɟɬɶ… ɱɬɨ ɦɧɟ ɧɚɞɟɬɶ? ə ɧɚɞɟɧɭ ɩɥɚɬɶɟ ɨɬ Ⱦɢɨɪ, 

ɤɨɬɨɪɨɟ ɤɭɩɢɥɚ ɜ ɉɚɪɢɠɟ. Ⱦɚ, ɦɨё ɱёɪɧɨɟ ɩɥɚɬɶɟ. ɏɷɥ ɜɫɟɝɞɚ ɛɚɥɨɜɚɥ ɦɟɧɹ 

ɞɪɚɝɨɰɟɧɧɨɫɬɹɦɢ. Эɤɫɬɪɚɜɚɝɚɧɬɧɵɦɢ ɲɬɭɱɤɚɦɢ. Ʉɚɠɟɬɫɹ, ɨɧ ɩɨɤɭɩɚɥ ɢɯ 

ɧɚ ɚɭɤɰɢɨɧɚɯ. Эɬɨ ɠɟ ɨɱɟɜɢɞɧɨ, ɱɟɝɨ ɬɵ ɞɨɛɢɜɚɟɲɶɫɹ. Ⱦɭɦɚɟɲɶ, ɹ ɧɟ ɡɧɚɸ? 

Ɏɪɚɧɰɭɡɫɤɚɹ ɝɭɜɟɪɧɚɧɬɤɚ. Эɬɨ ɢɝɪɚɥɨ ɜ ȼɢɧɶɹɪɞɟ. «ɉɟɱɚɥɶɧɚɹ Ʌɭɧɚ». 

Ɋɚɧɶɲɟ ɹ ɡɧɚɥɚ ɫɥɨɜɚ. ə ɡɧɚɥɚ ɫɥɨɜɚ. Ɍɟɩɟɪɶ ɨɧɢ ɜɫɟ ɫɦɟɲɚɥɢɫɶ.) 

Ɇɵ ɜɢɞɢɦ, ɱɬɨ ɫɰɟɧɵ ɜɨ ɦɧɨɝɨɦ ɩɟɪɟɫɟɤɚɸɬɫɹ: Ⱦɠɚɫɦɢɧ ɫɧɨɜɚ ɝɨɜɨɪɢɬ 

ɫɚɦɚ ɫ ɫɨɛɨɣ – ɩɪɟɞɚёɬɫɹ ɜɨɫɩɨɦɢɧɚɧɢɹɦ ɜ ɩɪɢɫɭɬɫɬɜɢɢ ɧɟɡɧɚɤɨɦɨɝɨ 

ɱɟɥɨɜɟɤɚ. Ɉɧɚ ɬɨ ɝɨɜɨɪɢɬ ɜ ɧɚɫɬɨɹɳɟɦ, ɬɨ ɜɞɪɭɝ ɩɟɪɟɧɨɫɢɬɫɹ ɜ ɩɪɨɲɥɨɟ ɢ 

ɜɫɩɨɦɢɧɚɟɬ ɫɜɨɸ ɫɱɚɫɬɥɢɜɭɸ ɠɢɡɧɶ, ɫɜɨɢ ɞɨɪɨɝɢɟ ɜɟɳɢ, ɜɫɩɨɦɢɧɚɟɬ ɫɜɨɟɝɨ 

ɩɚɫɵɧɤɚ, ɚ ɡɚɬɟɦ ɢɡɦɟɧɵ ɦɭɠɚ. ȿɣ ɤɚɠɟɬɫɹ, ɱɬɨ ɨɧɚ ɫɥɵɲɢɬ ɢɯ ɫ ɏɷɥɨɦ 

ɩɟɫɧɸ. Ɍɨɥɶɤɨ, ɟɫɥɢ ɜ ɩɪɨɲɥɵɣ ɪɚɡ ɨɧɚ ɝɨɜɨɪɢɥɚ, ɱɬɨ ɜɫё ɟɳё ɩɨɦɧɢɬ ɫɥɨɜɚ, 

ɬɨ ɜ ɡɚɤɥɸɱɢɬɟɥɶɧɨɣ ɫɰɟɧɟ ɨɧɚ ɝɨɜɨɪɢɬ, ɱɬɨ ɪɚɧɶɲɟ ɨɧɚ ɡɧɚɥɚ ɫɥɨɜɚ, ɚ ɬɟɩɟɪɶ 

ɨɧɢ ɜɫɟ ɫɦɟɲɚɥɢɫɶ. Ɍɨ ɟɫɬɶ, ɧɚɛɥɸɞɚɟɬɫɹ ɤɨɧɬɪɚɫɬ ɜ, ɤɚɡɚɥɨɫɶ ɛɵ, 

ɫɢɦɦɟɬɪɢɱɧɵɯ ɫɰɟɧɚɯ: ɧɚɫɬɨɹɳɟɟ ɩɟɪɟɯɨɞɢɬ ɜ ɩɪɨɲɥɨɟ, ɨɡɧɚɱɚɹ ɥɢɛɨ ɬɨ, ɱɬɨ 

ɝɥɚɜɧɚɹ ɝɟɪɨɢɧɹ ɨɤɨɧɱɚɬɟɥɶɧɨ ɥɢɲɢɥɚɫɶ ɪɚɫɫɭɞɤɚ, ɥɢɛɨ ɬɨ, ɱɬɨ ɨɧɚ ɧɚɤɨɧɟɰ-

ɬɨ ɩɨɫɬɚɜɢɥɚ ɬɨɱɤɭ ɧɚ ɫɜɨɟɣ ɩɪɨɲɥɨɣ ɠɢɡɧɢ. 

Ȼɭɞɟɬ ɭɦɟɫɬɧɵɦ ɞɨɛɚɜɢɬɶ, ɱɬɨ ɦɨɦɟɧɬ, ɤɨɝɞɚ Ⱦɠɚɫɦɢɧ ɹɤɨɛɵ ɫɥɵɲɢɬ 

ɦɟɥɨɞɢɸ, ɦɨɠɧɨ ɨɬɧɟɫɬɢ ɤ ɬɚɤ ɧɚɡɵɜɚɟɦɨɦɭ «ɢɫɬɟɪɢɱɟɫɤɨɦɭ ɦɨɦɟɧɬɭ» 
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(«hysterical moment»), ɬɨ ɟɫɬɶ «ɦɨɦɟɧɬɭ, ɤɨɝɞɚ ɭɫɥɨɜɢɟ ɪɟɚɥɢɫɬɢɱɧɨɣ 

ɪɟɩɪɟɡɟɧɬɚɰɢɢ ɪɭɲɢɬɫɹ» («as the point in which the realist representative 

convention breaks down») [Gledhill, 1987: 74). Ɇɭɡɵɤɚ («Blue Moon») ɢɝɪɚɟɬ ɭ 

Ⱦɠɚɫɦɢɧ ɜ ɝɨɥɨɜɟ, ɨɞɧɚɤɨ ɡɪɢɬɟɥɶ ɬɨɠɟ ɟё ɫɥɵɲɢɬ, ɬɟɦ ɫɚɦɵɦ ɩɨɩɚɞɚɹ ɜ 

ɢɫɬɟɪɢɱɟɫɤɢɣ ɦɨɦɟɧɬ ɝɥɚɜɧɨɣ ɝɟɪɨɢɧɢ. 

ɉɟɪɟɫɟɱɟɧɢɟ ɧɚɱɚɥɶɧɨɣ ɢ ɮɢɧɚɥɶɧɨɣ ɫɰɟɧ ɢɝɪɚɟɬ ɜɚɠɧɭɸ ɪɨɥɶ ɞɥɹ 

ɩɨɧɢɦɚɧɢɹ ɡɚɦɵɫɥɚ ɪɟɠɢɫɫёɪɚ – ɝɟɪɨɢɧɹ ɨɤɚɡɵɜɚɟɬɫɹ ɜ ɬɨɦ ɠɟ 

ɡɚɬɪɭɞɧɢɬɟɥɶɧɨɦ ɩɨɥɨɠɟɧɢɢ, ɜ ɤɨɬɨɪɨɦ ɨɧɚ ɧɚɯɨɞɢɥɚɫɶ ɜ ɧɚɱɚɥɟ ɮɢɥɶɦɚ, 

ɜɟɞɶ ɨɧɚ ɧɟ ɢɡɜɥɟɤɥɚ ɭɪɨɤ ɢɡ ɩɪɨɲɥɨɝɨ ɢ ɧɟ ɩɨɠɟɥɚɥɚ ɢɡɦɟɧɢɬɶ ɫɜɨɸ ɠɢɡɧɶ.    

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɜ ɤɚɪɬɢɧɟ ɩɪɢɫɭɬɫɬɜɭɸɬ ɷɥɟɦɟɧɬɵ ɪɚɦɨɱɧɨɣ ɢ 

ɤɨɥɶɰɟɜɨɣ ɤɨɦɩɨɡɢɰɢɣ, ɫ ɩɨɦɨɳɶɸ ɤɨɬɨɪɵɯ ɚɜɬɨɪ, ɩɨɜɬɨɪɹɹ ɢɥɢ ɡɚɧɨɜɨ 

ɜɨɡɜɪɚɳɚɹɫɶ ɤ ɨɩɪɟɞɟɥёɧɧɵɦ ɫɰɟɧɚɦ, ɩɨɦɨɝɚɟɬ ɡɪɢɬɟɥɸ ɫɨɫɪɟɞɨɬɨɱɢɬɶ 

ɜɧɢɦɚɧɢɟ ɧɚ ɨɫɧɨɜɧɵɯ ɦɨɦɟɧɬɚɯ ɮɢɥɶɦɚ, ɢ ɨɛɧɚɪɭɠɢɬɶ ɜ ɧɢɯ ɩɨɞɬɟɤɫɬ. 

Ⱦɚɥɟɟ ɪɚɫɫɦɨɬɪɢɦ ɩɨɞɪɨɛɧɟɟ ɱɚɫɬɧɵɟ ɫɥɭɱɚɢ ɫɨɡɞɚɧɢɹ ɩɨɞɬɟɤɫɬɚ ɧɚ 

ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɦ ɢ ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɨɦ ɭɪɨɜɧɹɯ. 

 

2.3. Ɋɟɩɪɟɡɟɧɬɚɰɢɹ ɩɨɞɬɟɤɫɬɚ ɜ ɧɚɡɜɚɧɢɢ ɤɚɤ ɫɢɥɶɧɨɣ ɩɨɡɢɰɢɢ 

ɤɢɧɨɞɢɫɤɭɪɫɚ 

 

ɇɚ ɩɪɨɬɹɠɟɧɢɢ ɜɫɟɝɨ ɤɢɧɨɮɢɥɶɦɚ ɩɨɞɬɟɤɫɬ ɪɟɚɥɢɡɭɟɬɫɹ 

ɪɚɡɧɨɨɛɪɚɡɧɵɦɢ ɫɪɟɞɫɬɜɚɦɢ, ɨɞɧɚɤɨ ɜɫɟ ɟɝɨ ɨɛɴɟɤɬɢɜɚɰɢɢ ɫɜɹɡɚɧɵ ɦɟɠɞɭ 

ɫɨɛɨɣ, ɬɟɦ ɫɚɦɵɦ ɨɛɟɫɩɟɱɢɜɚɹ ɰɟɥɨɫɬɧɨɫɬɶ ɞɢɫɤɭɪɫɚ. ɇɚ ɹɡɵɤɨɜɨɦ ɭɪɨɜɧɟ 

ɩɨɞɬɟɤɫɬ ɫɨɡɞɚёɬɫɹ ɩɭɬёɦ ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɪɚɡɥɢɱɧɵɯ ɫɬɢɥɢɫɬɢɱɟɫɤɢɯ ɫɪɟɞɫɬɜ, 

ɩɨɜɬɨɪɨɜ, ɤɨɧɧɨɬɚɬɢɜɧɵɯ ɡɧɚɱɟɧɢɣ, ɫɨɩɭɬɫɬɜɭɸɳɢɯ ɡɧɚɱɟɧɢɹɦ ɹɡɵɤɨɜɵɯ 

ɟɞɢɧɢɰ ɢ ɞɪɭɝɢɯ ɩɪɢёɦɨɜ. ɗɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɢɣ ɚɫɩɟɤɬ, ɜ ɫɜɨɸ ɨɱɟɪɟɞɶ, 

ɨɯɜɚɬɵɜɚɟɬ ɚɭɞɢɨ- ɢ ɜɢɞɟɨɪɹɞɵ ɤɢɧɨɞɢɫɤɭɪɫɚ. 

Ʉɚɤ ɭɠɟ ɨɬɦɟɱɚɥɨɫɶ ɪɚɧɟɟ (ɫɦ. § 1.3.2), ɜ ɫɨɡɞɚɧɢɢ ɩɨɞɬɟɤɫɬɚ ɨɫɨɛɚɹ 

ɪɨɥɶ ɩɪɢɧɚɞɥɟɠɢɬ ɫɢɥɶɧɵɦ ɩɨɡɢɰɢɹɦ ɬɟɤɫɬɚ – ɬɚɤɢɦ, ɤɚɤ ɧɚɡɜɚɧɢɟ – ɜ ɧёɦ 

ɩɨɞɬɟɤɫɬɧɚɹ ɢɧɮɨɪɦɚɰɢɹ ɫɨɫɪɟɞɨɬɚɱɢɜɚɟɬɫɹ. Ʉɪɨɦɟ ɬɨɝɨ, ɧɚɡɜɚɧɢɟ – ɷɬɨ 

ɩɟɪɜɵɣ ɜɫɬɪɟɱɚɸɳɢɣɫɹ (ɢɧɨɝɞɚ ɡɚɞɨɥɝɨ ɞɨ ɩɪɨɫɦɨɬɪɚ ɫɚɦɨɝɨ ɮɢɥɶɦɚ) 
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ɡɪɢɬɟɥɸ ɷɥɟɦɟɧɬ ɞɢɫɤɭɪɫɚ, ɩɨɷɬɨɦɭ ɨɧɨ ɧɚɩɪɚɜɥɹɟɬ ɪɟɰɢɩɢɟɧɬɚ ɩɨ ɩɭɬɢ 

ɞɟɤɨɞɢɪɨɜɚɧɢɹ ɩɨɞɬɟɤɫɬɚ. Ɍɚɤ ɤɚɤ ɫɩɟɰɢɮɢɤɚ ɧɚɫɬɨɹɳɟɝɨ ɢɫɫɥɟɞɨɜɚɧɢɹ 

ɩɪɟɞɩɨɥɚɝɚɟɬ ɢɫɩɨɥɶɡɨɜɚɧɢɟ ɞɢɫɤɭɪɫɢɜɧɨɝɨ ɚɧɚɥɢɡɚ, ɦɵ ɫɱɢɬɚɟɦ 

ɰɟɥɟɫɨɨɛɪɚɡɧɵɦ ɪɚɫɫɦɨɬɪɟɬɶ ɧɚɡɜɚɧɢɟ ɜ ɫɨɜɨɤɭɩɧɨɫɬɢ ɫ ɨɫɧɨɜɧɵɦ ɩɨɫɬɟɪɨɦ 

ɤɢɧɨɤɚɪɬɢɧɵ ɜ ɫɜɹɡɢ ɫ ɬɟɦ, ɱɬɨ ɩɨɫɬɟɪ – ɷɬɨ ɬɚɤɠɟ ɫɜɨɟɝɨ ɪɨɞɚ 

ɩɪɟɞɢɧɮɨɪɦɚɰɢɹ, ɢ ɨɞɧɢɦ ɢɡ ɷɥɟɦɟɧɬɨɜ ɩɨɫɬɟɪɚ ɜɫɟɝɞɚ ɹɜɥɹɟɬɫɹ ɧɚɡɜɚɧɢɟ 

ɫɚɦɨɣ ɤɚɪɬɢɧɵ. 

 

ɂɥɥɸɫɬɪɚɰɢɹ 4 

ɇɚɡɜɚɧɢɟ ɤɢɧɨɮɢɥɶɦɚ ɜ ɫɨɜɨɤɭɩɧɨɫɬɢ ɫ ɩɨɫɬɟɪɨɦ ɨɛɟɫɩɟɱɢɜɚɟɬ 

ɢɧɬɟɪɩɪɟɬɚɬɨɪɚ ɫɥɟɞɭɸɳɟɣ ɢɧɮɨɪɦɚɰɢɟɣ: ɧɚɥɢɱɢɟ ɢɦɟɧɢ ɜ ɧɚɡɜɚɧɢɢ ɝɨɜɨɪɢɬ 

ɨ ɬɨɦ, ɱɬɨ ɜ ɰɟɧɬɪɟ ɢɫɬɨɪɢɢ ɫɬɨɢɬ ɝɟɪɨɢɧɹ ɩɨ ɢɦɟɧɢ Ⱦɠɚɫɦɢɧ, ɱɬɨ 

ɩɨɞɬɜɟɪɠɞɚɟɬɫɹ ɩɨɫɬɟɪɨɦ, ɢɡɨɛɪɚɠɚɸɳɢɦ ɩɪɨɮɢɥɶ ɤɪɚɫɢɜɨɣ ɠɟɧɳɢɧɵ ɫ 

ɭɥɵɛɤɨɣ Ɇɨɧɵ Ʌɢɡɵ. Ɇɨɠɧɨ ɫɤɚɡɚɬɶ, ɱɬɨ ɩɨɫɬɟɪ ɜɵɩɨɥɧɟɧ ɜ 

ɦɢɧɢɦɚɥɢɫɬɫɤɨɦ ɫɬɢɥɟ: ɩɨɦɢɦɨ ɩɪɨɮɢɥɹ ɝɥɚɜɧɨɣ ɝɟɪɨɢɧɢ ɧɚ ɩɨɫɬɟɪɟ ɛɨɥɶɲɟ 

ɧɟ ɢɡɨɛɪɚɠɟɧɨ ɧɢɱɟɝɨ ɤɨɧɤɪɟɬɧɨɝɨ. Ɉɞɧɚɤɨ ɫɬɨɢɬ ɨɬɦɟɬɢɬɶ ɰɜɟɬɨɜɭɸ ɝɚɦɦɭ, 
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ɜ ɤɨɬɨɪɨɣ ɨɧ ɜɵɩɨɥɧɟɧ: ɝɨɥɭɛɵɟ ɢ ɛɟɥɵɟ ɤɪɚɫɤɢ, ɧɚɩɨɦɢɧɚɸɳɢɟ ɧɟɛɟɫɧɵɟ 

ɰɜɟɬɚ; ɧɚɡɜɚɧɢɟ ɮɢɥɶɦɚ, ɢɦɹ ɪɟɠɢɫɫёɪɚ ɢ ɫɰɟɧɚɪɢɫɬɚ, ɚ ɬɚɤɠɟ ɫɩɢɫɨɤ 

ɭɱɚɫɬɜɨɜɚɜɲɢɯ ɜ ɫɴёɦɤɚɯ ɚɤɬёɪɨɜ ɬɚɤɠɟ ɝɨɥɭɛɨɝɨ ɰɜɟɬɚ. Ƚɨɥɭɛɨɣ ɢɝɪɚɟɬ 

ɜɚɠɧɭɸ ɪɨɥɶ ɞɥɹ ɞɚɥɶɧɟɣɲɟɝɨ ɞɟɤɨɞɢɪɨɜɚɧɢɹ ɩɨɞɬɟɤɫɬɚ ɤɢɧɨɞɢɫɤɭɪɫɚ, ɬɚɤ 

ɤɚɤ ɫɚɦɚ ɥɟɤɫɟɦɚ «blue» ɜɫɬɪɟɱɚɟɬɫɹ ɜ ɧɚɡɜɚɧɢɢ. ȼɨɡɧɢɤɚɟɬ ɜɨɩɪɨɫ: ɤɚɤɨɟ 

ɡɧɚɱɟɧɢɟ ɦɨɠɟɬ ɧɟɫɬɢ ɜ ɫɟɛɟ ɩɪɢɥɚɝɚɬɟɥɶɧɨɟ ɰɜɟɬɚ, ɤɨɝɞɚ ɨɧɨ ɫɬɨɢɬ ɩɟɪɟɞ 

ɢɦɟɧɟɦ ɫɨɛɫɬɜɟɧɧɵɦ, ɨɛɨɡɧɚɱɚɸɳɢɦ ɠɟɧɫɤɨɟ ɢɦɹ? 

ȼ ɧɟɤɨɬɨɪɵɯ ɜɚɪɢɚɧɬɚɯ ɧɚ ɪɭɫɫɤɨɦ ɧɚɡɜɚɧɢɟ ɮɢɥɶɦɚ ɩɟɪɟɜɨɞɢɥɨɫɶ ɤɚɤ 

«Ƚɨɥɭɛɨɝɥɚɡɚɹ ɀɚɫɦɢɧ» (ɭ ɝɥɚɜɧɨɣ ɝɟɪɨɢɧɢ ɝɨɥɭɛɵɟ ɝɥɚɡɚ, ɱɬɨ ɡɚɦɟɬɧɨ ɜ ɬɨɦ 

ɱɢɫɥɟ ɧɚ ɩɨɫɬɟɪɟ) ɢɥɢ «Ƚɨɥɭɛɨɣ ɀɚɫɦɢɧ». Ɉɞɧɚɤɨ ɦɵ ɧɟ ɫɱɢɬɚɟɦ ɬɚɤɢɟ 

ɩɟɪɟɜɨɞɵ ɬɨɱɧɵɦɢ. Ⱥɦɟɪɢɤɚɧɫɤɢɣ ɫɥɨɜɚɪɶ ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ ɍɷɛɫɬɟɪɚ 

ɩɪɟɞɥɚɝɚɟɬ ɫɥɟɞɭɸɳɢɟ ɞɜɚ ɨɫɧɨɜɧɵɯ ɡɧɚɱɟɧɢɹ ɥɟɤɫɟɦɵ «blue»: 

1. Ɉɬɧɨɫɹɳɢɣɫɹ ɤ ɝɨɥɭɛɨɦɭ ɰɜɟɬɭ («of the color blue»); 

2. ɉɚɜɲɢɣ ɞɭɯɨɦ, ɨɬɦɟɱɟɧɧɵɣ ɭɧɵɧɢɟɦ: ɦɟɥɚɧɯɨɥɢɟɣ, ɞɟɩɪɟɫɫɢɟɣ 

(«low in spirits: melancholy», «marked by low spirits: depressing») [Merriam-

Webster [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ], 2017]). ɇɚɩɪɢɦɟɪ: Things look blue. 

ȼ ɤɨɧɬɟɤɫɬɟ ɢɫɫɥɟɞɭɟɦɨɝɨ ɤɢɧɨɞɢɫɤɭɪɫɚ ɜɬɨɪɨɟ ɡɧɚɱɟɧɢɟ ɫɥɨɜɚ «blue» 

ɹɜɥɹɟɬɫɹ ɛɨɥɟɟ ɩɨɞɯɨɞɹɳɢɦ. ȼɨ-ɩɟɪɜɵɯ, ɫɸɠɟɬ ɮɢɥɶɦɚ ɩɨɞɬɜɟɪɠɞɚɟɬ ɧɚɲɭ 

ɩɨɡɢɰɢɸ: ɫɨɛɵɬɢɹ, ɪɚɡɜɢɜɚɸɳɢɟɫɹ ɜ ɧɚɫɬɨɹɳɟɦ ɜɪɟɦɟɧɢ ɭɤɚɡɵɜɚɸɬ ɧɚ ɬɨ, 

ɱɬɨ Ⱦɠɚɫɦɢɧ ɧɟ ɬɨɥɶɤɨ ɧɟɫɱɚɫɬɧɚ ɢ ɩɨɞɚɜɥɟɧɚ, ɧɨ ɢ ɧɚɯɨɞɢɬɫɹ ɜ ɫɨɫɬɨɹɧɢɢ 

ɞɟɩɪɟɫɫɢɢ ɢ ɞɚɠɟ ɧɟɪɜɧɨɝɨ ɫɪɵɜɚ. ȼɨ-ɜɬɨɪɵɯ, ɞɨɤɚɡɚɬɟɥɶɫɬɜɨɦ ɹɜɥɹɟɬɫɹ 

ɫɜɹɡɶ ɧɚɡɜɚɧɢɹ ɢ ɨɫɧɨɜɧɨɝɨ ɫɚɭɧɞɬɪɟɤɚ ɤɢɧɨɮɢɥɶɦɚ ɩɨɞ ɧɚɡɜɚɧɢɟɦ «Blue 

Moon», ɬɚɤɠɟ ɫɨɞɟɪɠɚɳɟɝɨ ɜ ɫɜɨёɦ ɧɚɡɜɚɧɢɢ ɥɟɤɫɟɦɭ «blue», ɤ ɤɨɬɨɪɨɦɭ 

ɨɛɪɚɬɢɦɫɹ ɛɨɥɟɟ ɩɨɞɪɨɛɧɨ ɜ ɫɥɟɞɭɸɳɟɦ ɩɚɪɚɝɪɚɮɟ. 

 

2.4. Ⱥɤɬɭɚɥɢɡɚɰɢɹ ɩɨɞɬɟɤɫɬɚ ɧɚ ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɦ ɢ 

ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɨɦ ɭɪɨɜɧɹɯ 

 

Ɇɭɥɶɬɢɦɨɞɚɥɶɧɨɟ ɫɨɩɪɨɜɨɠɞɟɧɢɟ ɢɫɫɥɟɞɭɟɦɨɝɨ ɤɢɧɨɞɢɫɤɭɪɫɚ ɢɦɟɟɬ 

ɤɥɸɱɟɜɨɟ ɡɧɚɱɟɧɢɟ ɢ ɨɛɟɫɩɟɱɢɜɚɟɬ ɰɟɥɨɫɬɧɨɟ ɩɨɧɢɦɚɧɢɟ ɢɞɟɢ ɮɢɥɶɦɚ. ɇɚ 
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ɚɭɞɢɨ-ɭɪɨɜɧɟ ɨɫɨɛɟɧɧɨ ɜɚɠɧɨ ɨɛɪɚɬɢɬɶɫɹ ɤ ɤɨɦɩɨɡɢɰɢɢ «Blue Moon», 

ɤɨɬɨɪɚɹ ɧɟ ɬɨɥɶɤɨ ɢɝɪɚɟɬ ɧɟɫɤɨɥɶɤɨ ɪɚɡ ɧɚ ɩɪɨɬɹɠɟɧɢɢ ɜɫɟɝɨ ɮɢɥɶɦɚ, ɧɨ ɢ, 

ɤɚɤ ɭɠɟ ɝɨɜɨɪɢɥɨɫɶ, ɹɜɥɹɟɬɫɹ ɜɚɠɧɵɦ ɷɥɟɦɟɧɬɨɦ ɫɸɠɟɬɚ: ɩɨɞ ɷɬɭ ɩɟɫɧɸ 

Ⱦɠɚɫɦɢɧ ɩɨɡɧɚɤɨɦɢɥɚɫɶ ɫɨ ɫɜɨɢɦ ɦɭɠɟɦ, ɜ ɬɟɱɟɧɢɟ ɮɢɥɶɦɚ ɨɧɚ ɭɩɨɦɢɧɚɟɬ 

ɟё ɱɟɬɵɪɟ ɪɚɡɚ: 

01:35 «Blue Moon» was playing. You know «Blue Moon»? 

(«ɉɟɱɚɥɶɧɚɹ Ʌɭɧɚ» ɢɝɪɚɥɚ. ȼɵ ɡɧɚɟɬɟ «ɉɟɱɚɥɶɧɭɸ Ʌɭɧɭ»?) 

06:51 This song was playing when we first met. 

(Эɬɚ ɩɟɫɧɹ ɢɝɪɚɥɚ, ɤɨɝɞɚ ɦɵ ɜɫɬɪɟɬɢɥɢɫɶ.) 

01:09:49 «Blue Moon» was the song that was playing. You know the song 

«Blue Moon». 

(«ɉɟɱɚɥɶɧɚɹ Ʌɭɧɚ» ɢɝɪɚɥɚ ɬɨɝɞɚ. ȼɵ ɡɧɚɟɬɟ «ɉɟɱɚɥɶɧɭɸ Ʌɭɧɭ».) 

01:34:30 This was playing on the Vineyard. «Blue Moon». 

(Эɬɨ ɢɝɪɚɥɨ ɜ ȼɢɧɶɹɪɞɟ. «ɉɟɱɚɥɶɧɚɹ Ʌɭɧɚ».) 

ɍɩɨɦɢɧɚɧɢɟ ɤɨɦɩɨɡɢɰɢɢ ɜ ɪɟɱɢ Ⱦɠɚɫɦɢɧ ɜ ɫɚɦɨɦ ɧɚɱɚɥɟ ɢ ɤɨɧɰɟ 

ɤɢɧɨɮɢɥɶɦɚ – ɫɢɥɶɧɵɯ ɩɨɡɢɰɢɹɯ ɞɢɫɤɭɪɫɚ, ɹɜɥɹɟɬɫɹ ɨɞɧɢɦ ɢɡ ɤɨɦɩɨɧɟɧɬɨɜ 

ɡɚɤɨɥɶɰɨɜɚɧɧɨɣ ɫɰɟɧɵ, ɨ ɤɨɬɨɪɨɣ ɝɨɜɨɪɢɥɨɫɶ ɜ ɩɚɪɚɝɪɚɮɟ 2.2.2. 

Ɉɛɪɚɬɢɦɫɹ ɤ ɬɟɤɫɬɭ ɩɟɫɧɢ: ɨɧɚ ɧɚɱɢɧɚɟɬɫɹ ɫ ɨɛɪɚɳɟɧɢɹ ɤ ɥɭɧɟ: «Blue 

moon, you saw me standin’ alone, without a dream in my heart, without a love of 

my own» (ɉɟɱɚɥɶɧɚɹ ɥɭɧɚ, ɬɵ ɜɢɞɟɥɚ ɦɟɧɹ ɫɬɨɹɳɢɦ ɜ ɨɞɢɧɨɱɟɫɬɜɟ, ɛɟɡ ɦɟɱɬɵ 

ɜ ɫɟɪɞɰɟ, ɛɟɡ ɧɚɫɬɨɹɳɟɣ ɥɸɛɜɢ). Ɂɚɬɟɦ ɩɨ ɫɸɠɟɬɭ ɩɟɫɧɢ ɩɟɪɫɨɧɚɠ ɜɫɬɪɟɬɢɥ 

ɜɨɡɥɸɛɥɟɧɧɭɸ: «And then there suddenly appeared before me the only one…» (ɂ 

ɜɧɟɡɚɩɧɨ ɩɟɪɟɞɨ ɦɧɨɣ ɩɨɹɜɢɥɚɫɶ ɬɚ ɟɞɢɧɫɬɜɟɧɧɚɹ…), «…the moon had turned 

to gold...» – ɥɭɧɚ ɩɟɪɟɫɬɚɥɚ ɛɵɬɶ ɝɨɥɭɛɨɣ (ɩɟɱɚɥɶɧɨɣ) ɢ «ɫɬɚɥɚ ɡɨɥɨɬɨɣ». 

Ɂɚɤɚɧɱɢɜɚɟɬɫɹ ɩɟɫɧɹ ɨɬɪɢɰɚɧɢɟɦ ɬɨɝɨ, ɱɟɦ ɨɧɚ ɧɚɱɢɧɚɥɚɫɶ: «Blue moon, now 

I’m no longer alone, without a dream in my heart, without a love of my own» 

(ɉɟɱɚɥɶɧɚɹ ɥɭɧɚ, ɬɟɩɟɪɶ ɹ ɧɟ ɨɞɢɧɨɤ, ɛɟɡ ɦɟɱɬɵ ɜ ɫɟɪɞɰɟ, ɛɟɡ ɧɚɫɬɨɹɳɟɣ 

ɥɸɛɜɢ).  

Ʉɚɤ ɜɢɞɧɨ ɢɡ ɬɟɤɫɬɚ ɩɟɫɧɢ, ɫɸɠɟɬ ɩɨɜɬɨɪɹɟɬ ɩɨɡɢɬɢɜɧɵɟ ɱɚɫɬɢ 

ɫɸɠɟɬɧɨɣ ɥɢɧɢɢ Ⱦɠɚɫɦɢɧ – ɬɨɣ, ɜ ɤɨɬɨɪɨɣ ɨɧɚ ɜɫɬɪɟɱɚɟɬ ɏɷɥɚ, ɢ ɟё ɠɢɡɧɶ 
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ɫɬɚɧɨɜɢɬɫɹ ɩɪɟɤɪɚɫɧɨɣ, ɚ ɬɚɤɠɟ ɬɨɣ, ɜ ɤɨɬɨɪɨɣ ɨɧɚ ɜɫɬɪɟɱɚɟɬ Ⱦɭɚɣɬɚ. Ɍɚɤɢɦ 

ɨɛɪɚɡɨɦ, ɞɚɧɧɚɹ ɤɨɦɩɨɡɢɰɢɹ ɢɦɟɟɬ ɜɚɠɧɟɣɲɟɟ ɡɧɚɱɟɧɢɟ ɜ ɤɢɧɨɞɢɫɤɭɪɫɟ, 

ɩɨɜɬɨɪɹɹ ɫɨɛɨɣ ɱɚɫɬɶ ɫɸɠɟɬɧɨɣ ɥɢɧɢɢ ɤɚɪɬɢɧɵ, ɚ ɬɚɤɠɟ ɟё ɫɬɪɭɤɬɭɪɭ. 

Ɇɨɠɧɨ ɞɚɠɟ ɫɞɟɥɚɬɶ ɩɪɟɞɩɨɥɨɠɟɧɢɟ ɨ ɬɨɦ, ɱɬɨ ɞɚɧɧɚɹ ɦɭɡɵɤɚ ɱɚɫɬɢɱɧɨ 

ɩɨɫɥɭɠɢɥɚ ɜɞɨɯɧɨɜɟɧɢɟɦ ɧɚ ɫɨɡɞɚɧɢɟ ɮɢɥɶɦɚ ɞɥɹ ȼɭɞɢ Ⱥɥɥɟɧɚ, ɬɚɤ ɤɚɤ 

ɧɟɨɞɧɨɤɪɚɬɧɨ ɭɩɨɦɢɧɚɟɬɫɹ ɢ ɢɫɩɨɥɧɹɟɬɫɹ ɜ ɮɢɥɶɦɟ ɢ ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɜɨɟɝɨ 

ɪɨɞɚ ɢɧɬɟɪɬɟɤɫɬɭɚɥɶɧɭɸ ɢ ɢɧɬɟɪɞɢɫɤɭɪɫɢɜɧɭɸ ɨɬɫɵɥɤɭ. 

Ʌɟɤɫɟɦɚ «blue» ɫɧɨɜɚ ɩɨɜɬɨɪɹɟɬɫɹ ɜ ɦɭɡɵɤɚɥɶɧɨɦ ɠɚɧɪɟ, ɤ ɤɨɬɨɪɨɦɭ 

ɨɬɧɨɫɢɬɫɹ ɤɨɦɩɨɡɢɰɢɹ – ɛɥɸɡɭ. ɇɚɡɜɚɧɢɟ ɠɚɧɪɚ – ɷɬɨ ɚɛɛɪɟɜɢɚɬɭɪɚ ɨɬ 

ɫɨɱɟɬɚɧɢɹ «blue devils», ɨɛɨɡɧɚɱɚɸɳɟɝɨ ɩɟɱɚɥɶ ɢ ɦɟɥɚɧɯɨɥɢɸ. ȿɫɥɢ 

ɩɪɨɚɧɚɥɢɡɢɪɨɜɚɬɶ ɫɩɢɫɨɤ ɫɚɭɧɞɬɪɟɤɨɜ ɤɚɪɬɢɧɵ, ɦɨɠɧɨ ɡɚɤɥɸɱɢɬɶ, ɱɬɨ 

ɩɨɞɚɜɥɹɸɳɟɟ ɛɨɥɶɲɢɧɫɬɜɨ ɧɚɩɢɫɚɧɨ ɜ ɠɚɧɪɟ ɛɥɸɡ: «Back O’Town Blues», 

«Speakeasy Blues», «Blues My Naughty Sweetie Gives to Me», «Aunt Hagar’s 

Blues» ɢ ɞɪɭɝɢɟ. Ȼɥɸɡ ɤɚɤ ɠɚɧɪ ɨɫɧɨɜɚɧ ɧɚ ɩɟɪɟɞɚɱɟ ɷɦɨɰɢɨɧɚɥɶɧɨɝɨ 

ɫɨɫɬɨɹɧɢɹ ɢɫɩɨɥɧɢɬɟɥɹ ɫɥɭɲɚɬɟɥɹɦ. Ȼɥɸɡɨɜɵɟ ɤɨɦɩɨɡɢɰɢɢ, ɤɚɤ ɩɪɚɜɢɥɨ, 

ɩɟɪɟɞɚɸɬ ɫɬɪɟɫɫɨɜɵɟ ɫɨɫɬɨɹɧɢɹ ɱɟɥɨɜɟɤɚ, ɫɬɨɹɳɟɝɨ ɧɚ ɪɚɫɩɭɬɶɟ, ɚ ɬɚɤɠɟ 

ɬɚɤɢɟ ɫɨɫɬɨɹɧɢɹ, ɤɚɤ ɞɟɩɪɟɫɫɢɹ, ɬɨɫɤɚ, ɦɟɥɚɧɯɨɥɢɹ. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɠɚɧɪɨɜɚɹ 

ɫɩɟɰɢɮɢɤɚ ɫɚɭɧɞɬɪɟɤɨɜ ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɨ ɫɜɹɡɚɧɚ ɫ ɞɭɲɟɜɧɵɦ ɫɨɫɬɨɹɧɢɟɦ 

ɝɥɚɜɧɨɣ ɝɟɪɨɢɧɢ ɢ ɢɞɟɟɣ ɜɫɟɝɨ ɤɢɧɨɞɢɫɤɭɪɫɚ. 

ɋ ɢɞɟɟɣ ɤɢɧɨɞɢɫɤɭɪɫɚ ɬɚɤɠɟ ɫɜɹɡɚɧɚ ɤɨɦɩɨɡɢɰɢɹ «A Good Man Is Hard 

to Find», ɤɨɬɨɪɚɹ ɧɟɫɤɨɥɶɤɨ ɪɚɡ ɩɨɜɬɨɪɹɟɬɫɹ ɜ ɮɢɥɶɦɟ, ɜ ɬɨɦ ɱɢɫɥɟ ɜ ɫɢɥɶɧɨɣ 

ɩɨɡɢɰɢɢ ɞɢɫɤɭɪɫɚ – ɤɨɧɰɟ, ɚ ɢɦɟɧɧɨ ɜɨ ɜɪɟɦɹ ɬɢɬɪɨɜ. Ʉɨɦɩɨɡɢɰɢɹ ɫɨɞɟɪɠɢɬ 

ɫɥɟɞɭɸɳɢɣ ɬɟɤɫɬ: «A good man is hard to find, well, you always get the other 

kind. And just when you think he’s your one best pal, you look around, you find 

him lovin’ another gal» (ɏɨɪɨɲɟɝɨ ɱɟɥɨɜɟɤɚ ɧɚɣɬɢ ɧɟɥɟɝɤɨ, ɬɟɛɟ ɜɫɟɝɞɚ 

ɩɨɩɚɞɚɟɬɫɹ ɞɪɭɝɨɣ ɬɢɩ. ɂ ɬɨɥɶɤɨ ɬɵ ɞɭɦɚɟɲɶ, ɱɬɨ ɧɚɲɥɚ ɥɭɱɲɟɝɨ ɱɟɥɨɜɟɤɚ, 

ɬɵ ɨɝɥɹɞɵɜɚɟɲɶɫɹ ɢ ɜɢɞɢɲɶ, ɤɚɤ ɨɧ ɥɸɛɢɬ ɞɪɭɝɭɸ). 

Ɍɟɤɫɬ ɩɟɫɧɢ ɫɨɞɟɪɠɢɬ ɫɜɨɟɝɨ ɪɨɞɚ ɢɡɞɟɜɚɬɟɥɶɫɤɢɣ ɫɦɵɫɥ: Ⱦɠɚɫɦɢɧ 

ɛɵɥɚ ɨɞɟɪɠɢɦɚ ɢɞɟɟɣ ɧɚɣɬɢ «ɥɭɱɲɟɝɨ» ɞɥɹ ɫɟɛɹ ɦɭɠɱɢɧɭ, ɧɨ ɬɚɤ ɢ ɧɟ ɨɛɪɟɥɚ 

ɫɱɚɫɬɶɟ ɜ ɩɨɝɨɧɟ ɡɚ ɦɚɬɟɪɢɚɥɶɧɵɦɢ ɛɥɚɝɚɦɢ. Ɇɨɠɧɨ ɫɤɚɡɚɬɶ, ɱɬɨ ɚɜɬɨɪ 
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ɨɩɪɟɞɟɥёɧɧɵɦ ɨɛɪɚɡɨɦ ɩɪɨɭɱɢɥ ɝɥɚɜɧɭɸ ɝɟɪɨɢɧɸ ɫɜɨɟɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɢ 

ɩɨɞɬɜɟɪɠɞɚɟɬ ɷɬɨ ɩɨɫɪɟɞɫɬɜɨɦ ɜɤɥɸɱɟɧɢɹ ɜ ɤɢɧɨɞɢɫɤɭɪɫ ɤɨɦɩɨɡɢɰɢɢ ɫ 

ɢɪɨɧɢɱɧɵɦ ɩɨɞɬɟɤɫɬɨɦ. ȼ ɩɟɪɜɵɣ ɠɟ ɪɚɡ ɤɨɦɩɨɡɢɰɢɹ ɡɜɭɱɢɬ ɜ ɷɩɢɡɨɞɟ, ɜ 

ɤɨɬɨɪɨɦ Ⱦɠɢɧɞɠɟɪ ɡɚɦɟɱɚɟɬ ɏɷɥɚ ɫ ɥɸɛɨɜɧɢɰɟɣ, ɱɬɨ ɹɜɥɹɟɬɫɹ ɧɚɢɛɨɥɟɟ 

ɩɨɞɯɨɞɹɳɢɦ ɩɨ ɫɦɵɫɥɭ ɫɨɩɪɨɜɨɠɞɟɧɢɟɦ ɫɰɟɧɵ, ɬɚɤ ɤɚɤ ɜ ɩɟɫɧɟ 

ɡɚɬɪɚɝɢɜɚɟɬɫɹ ɩɪɨɛɥɟɦɚ ɦɭɠɫɤɨɣ ɢɡɦɟɧɵ. 

ɉɨɞɬɟɤɫɬ ɜɫɟɝɞɚ ɢɦɟɟɬ ɦɚɬɟɪɢɚɥɶɧɭɸ ɨɫɧɨɜɭ, ɢ ɩɨɜɬɨɪ ɨɱɟɧɶ ɜɚɠɟɧ ɞɥɹ 

ɟɝɨ ɫɨɡɞɚɧɢɹ. Ɉɧ ɦɨɠɟɬ ɛɵɬɶ ɤɚɤ ɫɥɨɜɟɫɧɵɦ, ɬɚɤ ɢ ɫɸɠɟɬɧɵɦ. ȼ ɞɚɧɧɨɦ 

ɤɢɧɨɞɢɫɤɭɪɫɟ ɩɨɞɬɟɤɫɬ ɫɨɡɞɚɟɬɫɹ ɬɚɤɠɟ ɩɭɬёɦ ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɚɧɬɢɬɟɡɵ – 

ɩɪɨɬɢɜɨɩɨɫɬɚɜɥɟɧɢɹ ɦɢɪɚ Ⱦɠɚɫɦɢɧ ɢ ɦɢɪɚ Ⱦɠɢɧɞɠɟɪ, ɜɵɫɲɟɝɨ ɤɥɚɫɫɚ ɢ 

ɫɪɟɞɧɟɝɨ.  

Ʉɨɧɮɥɢɤɬ – ɰɟɧɬɪɚɥɶɧɚɹ ɱɟɪɬɚ ɥɸɛɨɣ ɷɤɪɚɧɧɨɣ ɢɫɬɨɪɢɢ: ɱɟɥɨɜɟɤ 

ɩɪɨɬɢɜ ɱɟɥɨɜɟɤɚ, ɱɟɥɨɜɟɤ ɩɪɨɬɢɜ ɨɤɪɭɠɚɸɳɟɣ ɫɪɟɞɵ ɢɥɢ ɱɟɥɨɜɟɤ ɩɪɨɬɢɜ 

ɫɚɦɨɝɨ ɫɟɛɹ – ɷɬɨ ɤɥɚɫɫɢɱɟɫɤɢɟ ɜɟɪɫɢɢ ɷɤɪɚɧɧɨɝɨ ɤɨɧɮɥɢɤɬɚ. ȼɚɪɢɚɰɢɢ ɩɨɥɚ, 

ɜɨɡɪɚɫɬɚ, ɪɟɥɢɝɢɢ ɢ ɤɭɥɶɬɭɪɵ ɨɛɟɫɩɟɱɢɜɚɸɬ ɟɝɨ ɪɚɡɧɨɨɛɪɚɡɢɟ. ȼ ɞɚɧɧɨɦ 

ɫɥɭɱɚɟ ɩɨɥɹɪɧɨɫɬɢ (ɬɨ ɟɫɬɶ ɤɪɚɣɧɢɟ ɩɪɨɬɢɜɨɩɨɥɨɠɧɨɫɬɢ) ɩɪɢɜɨɞɹɬ ɤ 

ɨɱɟɜɢɞɧɨɦɭ ɤɨɧɮɥɢɤɬɭ – ɩɨɥɹɪɧɨɫɬɢ «ɛɨɝɚɬɵɣ / ɛɟɞɧɵɣ». 

ȼ ɢɫɫɥɟɞɭɟɦɨɦ ɤɢɧɨɞɢɫɤɭɪɫɟ ɩɪɢ ɩɨɦɨɳɢ ɚɧɬɢɬɟɡɵ ɩɪɟɞɫɬɚɜɥɟɧ 

ɤɥɚɫɫɨɜɵɣ ɤɨɧɮɥɢɤɬ, ɩɪɨɛɥɟɦɚ ɩɪɢɜɢɥɟɝɢɣ ɢ ɩɪɚɜ. ɏɨɬɹ Ⱦɠɚɫɦɢɧ ɡɚɜɢɫɢɦɚ 

ɨɬ ɝɨɫɬɟɩɪɢɢɦɫɬɜɚ ɢ ɩɨɦɨɳɢ Ⱦɠɢɧɞɠɟɪ, ɬɟɦ ɧɟ ɦɟɧɟɟ, ɨɧɚ ɧɟ ɩɪɢɟɦɥɟɬ ɨɛɪɚɡ 

«ɫɭɳɟɫɬɜɨɜɚɧɢɹ» ɫɜɨɟɣ ɫɟɫɬɪɵ. Ⱦɠɚɫɦɢɧ ɢ Ⱦɠɢɧɞɠɟɪ ɠɢɜɭɬ ɚɛɫɨɥɸɬɧɨ 

ɪɚɡɧɵɦɢ ɠɢɡɧɹɦɢ, ɢ ɷɬɨ ɪɚɡɥɢɱɢɟ ɩɨɫɬɨɹɧɧɨ ɩɨɞɱёɪɤɢɜɚɟɬɫɹ. ȿɳё ɜ ɫɚɦɨɦ 

ɧɚɱɚɥɟ ɤɚɪɬɢɧɵ ɜ ɨɞɧɨɦ ɢɡ ɩɟɪɜɵɯ ɮɥɟɲɛɷɤɨɜ (13:09), ɤɨɝɞɚ Ⱦɠɚɫɦɢɧ ɟɳё ɧɟ 

ɧɭɠɞɚɥɚɫɶ ɜ ɩɨɦɨɳɢ ɫɟɫɬɪɵ, ɨɧɚ ɨɛɨɡɧɚɱɚɟɬ, ɱɬɨ «ɢɯ ɩɭɬɢ ɪɚɡɨɲɥɢɫɶ ɜ 

ɫɨɜɟɪɲɟɧɧɨ ɪɚɡɧɵɟ ɫɬɨɪɨɧɵ» («our paths just went in totally different 

directions»), ɱɬɨ Ⱦɠɢɧɞɠɟɪ «ɧɢɤɨɝɞɚ ɧɟ ɛɵɥɚ ɨɫɨɛɟɧɧɨ ɫɦɵɲɥёɧɨɣ», «ɨɧɚ 

ɛɵɥɚ ɬɚɤɨɣ ɞɢɤɨɣ», ɚ Ⱦɠɚɫɦɢɧ «ɤɨɧɟɱɧɨ ɠɟ, Ɇɢɫɫ ɋɨɜɟɪɲɟɧɫɬɜɨ» («she was 

never too bright», «she was so wild and I, of course, was Miss Perfect»). 

Ⱦɠɚɫɦɢɧ ɩɨɞɱёɪɤɢɜɚɟɬ ɪɚɡɥɢɱɢɹ ɦɟɠɞɭ ɧɢɦɢ, ɢɫɩɨɥɶɡɭɹ ɧɚɪɟɱɢɹ-ɭɫɢɥɢɬɟɥɢ 

«totally» (ɚɛɫɨɥɸɬɧɨ \ ɩɨɥɧɨɫɬɶɸ) ɩɟɪɟɞ ɩɪɢɥɚɝɚɬɟɥɶɧɵɦ «different» (ɪɚɡɧɵɟ) 
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ɢ «so» (ɬɚɤ \ ɨɱɟɧɶ) ɩɟɪɟɞ ɩɪɢɥɚɝɚɬɟɥɶɧɵɦ «wild» (ɞɢɤɢɣ), ɨɬɪɢɰɚɬɟɥɶɧɨɟ 

ɧɚɪɟɱɢɟ ɱɚɫɬɨɬɧɨɫɬɢ «never» (ɧɢɤɨɝɞɚ), ɩɨɞɱёɪɤɢɜɚɸɳɟɟ ɧɢɡɤɢɣ ɭɪɨɜɟɧɶ 

ɢɧɬɟɥɥɟɤɬɚ Ⱦɠɢɧɞɠɟɪ, ɩɨ ɦɧɟɧɢɸ Ⱦɠɚɫɦɢɧ, ɚ ɬɚɤɠɟ ɩɨɫɪɟɞɫɬɜɨɦ ɦɟɬɚɮɨɪɵ: 

Ⱦɠɚɫɦɢɧ ɚɤɰɟɧɬɢɪɭɟɬ ɜɧɢɦɚɧɢɟ ɧɚ ɫɜɨɢɯ ɞɨɫɬɨɢɧɫɬɜɚɯ, ɢɫɩɨɥɶɡɭɹ ɩɨ 

ɨɬɧɨɲɟɧɢɸ ɤ ɫɟɛɟ ɜɵɪɚɠɟɧɢɟ «Miss Perfect» (Ɇɢɫɫ ɋɨɜɟɪɲɟɧɫɬɜɨ), ɱɬɨ 

ɬɚɤɠɟ ɹɜɥɹɟɬɫɹ ɨɬɫɵɥɤɨɣ ɤ ɞɢɫɤɭɪɫɭ ɤɨɧɤɭɪɫɨɜ ɤɪɚɫɨɬɵ ɢɥɢ ɬɚɥɚɧɬɨɜ.  

Ʉɪɨɦɟ ɬɨɝɨ, ɤɚɠɞɚɹ ɢɡ ɫɟɫɬёɪ ɧɟ ɪɚɡ ɭɩɨɦɢɧɚɟɬ ɨ ɬɨɦ, ɱɬɨ ɨɛɟ ɨɧɢ ɛɵɥɢ 

ɭɞɨɱɟɪɟɧɵ ɢ ɧɟ ɹɜɥɹɸɬɫɹ ɛɢɨɥɨɝɢɱɟɫɤɢɦɢ ɪɨɞɫɬɜɟɧɧɢɰɚɦɢ, ɱɬɨ ɭ ɧɢɯ ɪɚɡɧɵɟ 

ɝɟɧɵ (Ⱦɠɢɧɞɠɟɪ ɫɱɢɬɚɟɬ, ɱɬɨ Ⱦɠɚɫɦɢɧ «ɞɨɫɬɚɥɢɫɶ ɯɨɪɨɲɢɟ ɝɟɧɵ» («she got 

the good genes»)), ɨɬɱɟɝɨ ɫɨɡɞɚёɬɫɹ ɜɩɟɱɚɬɥɟɧɢɟ, ɱɬɨ ɷɬɨɬ ɮɚɤɬ ɨɱɟɧɶ ɜɚɠɟɧ 

ɞɥɹ ɧɢɯ, ɢ ɭɠɟ ɢɡ ɷɬɨɝɨ ɦɨɠɧɨ ɡɚɤɥɸɱɢɬɶ, ɱɬɨ ɞɟɜɭɲɤɢ ɧɟ ɩɪɢɞɟɪɠɢɜɚɸɬɫɹ 

ɯɨɞɚ ɦɵɫɥɟɣ ɞɪɭɝ ɞɪɭɝɚ. 

Ⱥɧɬɢɬɟɡɚ ɩɪɨɫɦɚɬɪɢɜɚɟɬɫɹ ɭɠɟ ɧɚ ɭɪɨɜɧɟ ɜɢɞɟɨɪɹɞɚ. 

 

ɂɥɥɸɫɬɪɚɰɢɹ 5 

Ɍɨ, ɤɚɤ ɫёɫɬɪɵ ɜɵɝɥɹɞɹɬ: ɢɯ ɩɪɟɞɩɨɱɬɟɧɢɹ ɜ ɨɞɟɠɞɟ ɢ ɭɤɥɚɞɵɜɚɧɢɢ 

ɜɨɥɨɫ ɚɛɫɨɥɸɬɧɨ ɩɪɨɬɢɜɨɩɨɫɬɚɜɥɹɸɬɫɹ ɞɪɭɝ ɞɪɭɝɭ. Ⱦɠɚɫɦɢɧ ɧɨɫɢɬ 

ɷɥɟɝɚɧɬɧɭɸ ɞɢɡɚɣɧɟɪɫɤɭɸ ɨɞɟɠɞɭ, ɞɨɪɨɝɢɟ ɭɤɪɚɲɟɧɢɹ ɢɡ ɠɟɦɱɭɝɚ ɢ 

ɛɪɢɥɥɢɚɧɬɨɜ, ɟё ɫɜɟɬɥɵɟ ɜɨɥɨɫɵ ɚɤɤɭɪɚɬɧɨ ɭɥɨɠɟɧɵ ɢ ɡɚɜɢɬɵ ɧɚ ɤɨɧɰɚɯ. 

Ⱦɠɢɧɞɠɟɪ ɠɟ ɨɞɟɜɚɟɬɫɹ ɜ ɩɪɨɫɬɵɟ ɰɜɟɬɚɫɬɵɟ ɬɨɩɵ ɢ ɠɚɤɟɬɵ, ɟё ɜɨɥɨɫɵ 

ɜɫɟɝɞɚ ɪɚɫɬɪёɩɚɧɵ ɢ ɫɨɛɪɚɧɵ ɜ ɯɜɨɫɬ ɥɢɛɨ ɩɭɱɨɤ, ɧɚ ɧɟɣ ɧɟ ɛɵɜɚɟɬ ɹɪɤɨɝɨ 
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ɦɚɤɢɹɠɚ ɢ ɞɨɪɨɝɢɯ ɭɤɪɚɲɟɧɢɣ ɡɚ ɢɫɤɥɸɱɟɧɢɟɦ ɛɢɠɭɬɟɪɢɢ ɜ ɜɢɞɟ ɫɟɪɟɝ, 

ɛɪɚɫɥɟɬɨɜ ɢ ɞɟɲёɜɵɯ ɰɟɩɨɱɟɤ. 

Ɋɚɫɫɦɨɬɪɢɦ ɬɚɤɠɟ ɞɜɚ ɤɨɧɬɪɚɫɬɧɵɯ ɷɩɢɡɨɞɚ. Ʉɨɝɞɚ Ⱦɠɚɫɦɢɧ ɜɩɟɪɜɵɟ 

ɜɯɨɞɢɬ ɜ ɤɜɚɪɬɢɪɭ ɫɜɨɟɣ ɫɟɫɬɪɵ (04:52), ɨɧɚ ɫ ɭɠɚɫɨɦ ɨɫɦɚɬɪɢɜɚɟɬ ɷɬɨ 

ɩɪɨɫɬɨɟ ɢ ɛɟɡɜɤɭɫɧɨɟ, ɜ ɫɪɚɜɧɟɧɢɢ ɫ ɬɟɦ, ɤ ɱɟɦɭ ɨɧɚ ɩɪɢɜɵɤɥɚ, ɦɟɫɬɨ. ȼ 

ɞɚɥɶɧɟɣɲɟɦ ɦɟɠɞɭ ɫёɫɬɪɚɦɢ ɩɪɨɢɫɯɨɞɢɬ ɫɥɟɞɭɸɳɢɣ ɞɢɚɥɨɝ. 

Jasmine: Your place is… homey. 

Ginger: Are you kidding me? 

Jasmine: No, I mean, it’s got a very… Well, it’s casual charm. 

Ginger: God, knock it off, Jasmine. 

(Ⱦɠɚɫɦɢɧ: Ɍɜɨɣ ɞɨɦ ɬɚɤɨɣ… ɭɸɬɧɵɣ. 

Ⱦɠɢɧɞɠɟɪ: Ɍɵ ɢɡɞɟɜɚɟɲɶɫɹ? 

Ⱦɠɚɫɦɢɧ: ɇɟɬ, ɡɞɟɫɶ ɩɪɚɜɞɚ ɤɚɤɨɣ-ɬɨ… ɨɛɵɞɟɧɧɵɣ ɲɚɪɦ. 

Ⱦɠɢɧɞɠɟɪ: Ȼɨɠɟ, ɞɚ ɛɪɨɫɶ ɬɵ, Ⱦɠɚɫɦɢɧ.) 

ɇɚɡɵɜɚɹ ɤɜɚɪɬɢɪɭ ɫɜɨɟɣ ɫɟɫɬɪɵ «ɭɸɬɧɨɣ» ɢ ɝɨɜɨɪɹ, ɱɬɨ «ɨɧɚ ɨɛɥɚɞɚɟɬ 

ɨɛɵɞɟɧɧɵɦ ɲɚɪɦɨɦ», Ⱦɠɚɫɦɢɧ ɞɜɚɠɞɵ ɡɚɩɢɧɚɟɬɫɹ, ɨɛɪɵɜɚɟɬ ɪɟɱɶ, ɱɬɨ 

ɩɪɢɜɨɞɢɬ ɤ ɷɮɮɟɤɬɭ ɚɩɨɫɢɨɩɟɡɵ (ɭɦɨɥɱɚɧɢɹ). Ⱦɠɢɧɞɠɟɪ, ɜ ɫɜɨɸ ɨɱɟɪɟɞɶ, 

ɞɚɠɟ ɧɟ ɩɵɬɚɟɬɫɹ ɩɨɜɟɪɢɬɶ ɫɟɫɬɪɟ. ɇɚ ɨɛɚ ɟё ɤɨɦɩɥɢɦɟɧɬɚ ɨɧɚ ɨɬɜɟɱɚɟɬ ɫ 

ɢɪɨɧɢɟɣ: «ɬɵ ɢɡɞɟɜɚɟɲɶɫɹ?», «ɛɨɠɟ, ɞɚ ɛɪɨɫɶ ɬɵ». ȼ ɞɚɥɶɧɟɣɲɟɦ ɜ ɪɟɱɢ 

Ⱦɠɚɫɦɢɧ, ɤɨɝɞɚ ɨɧɚ ɝɨɜɨɪɢɬ ɨ ɤɜɚɪɬɢɪɟ ɫɟɫɬɪɵ, ɫɧɨɜɚ ɢɫɩɨɥɶɡɭɟɬɫɹ 

ɭɦɨɥɱɚɧɢɟ: «it’s fine, it’s…» («ɡɞɟɫɶ ɧɨɪɦɚɥɶɧɨ, ɡɞɟɫɶ…»), «don’t you wanna 

meet some decent man… who can take you out of this… this…» (ɧɟɭɠɟɥɢ ɬɵ ɧɟ 

ɯɨɱɟɲɶ ɜɫɬɪɟɬɢɬɶ ɩɪɢɥɢɱɧɨɝɨ ɱɟɥɨɜɟɤɚ… ɤɨɬɨɪɵɣ ɛɵ ɜɵɬɚɳɢɥ ɬɟɛɹ ɢɡ 

ɷɬɨɣ… ɷɬɨɣ…) ɢ ɭɩɨɬɪɟɛɥɹɟɬɫɹ ɨɛɟɡɥɢɱɢɜɚɸɳɟɟ ɭɤɚɡɚɬɟɥɶɧɨɟ ɦɟɫɬɨɢɦɟɧɢɟ 

«this» – ɦɚɪɤɟɪ ɧɟɝɚɬɢɜɧɨɝɨ ɨɬɧɨɲɟɧɢɹ: «living like this» (ɠɢɬɶ ɜɨɬ ɬɚɤ). 

ȼ ɨɞɧɨɦ ɢɡ ɷɩɢɡɨɞɨɜ (32:05) ɦɟɠɞɭ Ⱦɠɚɫɦɢɧ ɢ ɑɢɥɢ ɩɪɨɢɫɯɨɞɢɬ 

ɫɥɟɞɭɸɳɢɣ ɞɢɚɥɨɝ: 

Chilie: How long you’re planning on staying with Ginger? 

… 

Jasmine: No one wants to get out of here as fast as I do. 
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Chilie: I’m sure this is a big comedown from what you’re used to. 

(ɑɢɥɢ: Ʉɚɤ ɞɨɥɝɨ ɬɵ ɩɥɚɧɢɪɭɟɲɶ ɠɢɬɶ ɭ Ⱦɠɢɧɞɠɟɪ? 

… 

Ⱦɠɚɫɦɢɧ: ɍɜɟɪɹɸ ɬɟɛɹ, ɱɬɨ ɹ ɛɨɥɶɲɟ ɜɫɟɯ ɯɨɱɭ ɭɛɪɚɬɶɫɹ ɨɬɫɸɞɚ ɤɚɤ 

ɦɨɠɧɨ ɫɤɨɪɟɣ. 

ɑɢɥɢ: ɍɜɟɪɟɧ, ɷɬɨ ɛɨɥɶɲɨɟ ɩɚɞɟɧɢɟ ɩɨɫɥɟ ɬɨɝɨ, ɤ ɱɟɦɭ ɬɵ ɩɪɢɜɵɤɥɚ.) 

Ƚɨɜɨɪɹ ɨ ɤɜɚɪɬɢɪɟ ɫɜɨɟɣ ɫɟɫɬɪɵ, Ⱦɠɚɫɦɢɧ ɫɧɨɜɚ ɨɩɪɟɞɟɥɹɟɬ ɟё 

ɨɛɟɡɥɢɱɢɜɚɸɳɢɦ ɧɚɪɟɱɢɟɦ «here» (ɨɬɫɸɞɚ), ɬɚɤɢɦ ɨɛɪɚɡɨɦ ɜɵɪɚɠɚɹ 

ɨɬɪɢɰɚɬɟɥɶɧɭɸ ɨɰɟɧɤɭ. Ɍɚɤɠɟ ɨɧɚ ɢɫɩɨɥɶɡɭɟɬ ɷɦɨɰɢɨɧɚɥɶɧɨ-ɨɰɟɧɨɱɧɵɣ 

ɝɥɚɝɨɥ ɞɟɣɫɬɜɢɹ «get out» (ɭɛɪɚɬɶɫɹ) ɢ ɨɫɨɛɟɧɧɨ ɩɨɞɱёɪɤɢɜɚɟɬ ɫɜɨё ɠɟɥɚɧɢɟ 

ɩɨɫɪɟɞɫɬɜɨɦ ɫɪɚɜɧɢɬɟɥɶɧɨɣ ɤɨɧɫɬɪɭɤɰɢɢ «as fast as» (ɤɚɤ ɦɨɠɧɨ ɫɤɨɪɟɣ). 

Ⱦɠɚɫɦɢɧ ɞɚɠɟ ɧɟ ɩɵɬɚɟɬɫɹ ɫɤɪɵɜɚɬɶ ɫɜɨё ɨɬɜɪɚɳɟɧɢɟ, ɱɬɨ ɨɩɪɚɜɞɵɜɚɟɬ 

ɩɨɫɥɟɞɭɸɳɟɟ ɢɪɨɧɢɱɧɨɟ ɢ ɹɡɜɢɬɟɥɶɧɨɟ ɡɚɦɟɱɚɧɢɟ ɑɢɥɢ.  

ɋɪɚɡɭ ɩɨɫɥɟ ɬɨɝɨ, ɤɚɤ Ⱦɠɚɫɦɢɧ ɩɨɩɚɞɚɟɬ ɜ ɤɜɚɪɬɢɪɭ ɫɜɨɟɣ ɫɟɫɬɪɵ, ɨɧɚ 

ɩɪɟɞɚёɬɫɹ ɜɨɫɩɨɦɢɧɚɧɢɹɦ, ɢ ɩɟɪɟɞ ɧɚɦɢ ɜɨɡɧɢɤɚɟɬ ɪɟɬɪɨɫɩɟɤɬɢɜɧɵɣ ɤɚɞɪ, 

ɝɞɟ ɏɷɥ ɩɪɢɜɨɞɢɬ Ⱦɠɚɫɦɢɧ ɜ ɢɯ ɧɨɜɵɣ ɨɝɪɨɦɧɵɣ ɞɨɦ ɧɚ ɉɹɬɨɣ Ⱥɜɟɧɸ 

(ɭɥɢɰɚ ɜ ɰɟɧɬɪɟ Ɇɚɧɯɷɬɬɟɧɚ) ɜ ɇɶɸ-Ƀɨɪɤɟ (05:28): 

 

ɂɥɥɸɫɬɪɚɰɢɹ 6 

Hal: So, what do you think? 

Jasmine: I love it. It’s so light and airy and the ceilings are so high. How 

can anyone breathe with a low ceiling? The view. 
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Hal: You wanted Fifth Avenue. 

Jasmine: Central Park. Superb. Oh, this space is perfect. We hardly have to 

do a thing. You shouldn’t spoil me so. 

Hal: Well, why not? Who else am I gonna spoil? 

(ɏɷɥ: ɇɭ, ɱɬɨ ɫɤɚɠɟɲɶ? 

Ⱦɠɚɫɦɢɧ: Ɇɧɟ ɬɚɤ ɧɪɚɜɢɬɫɹ. Ɉɧɚ ɬɚɤɚɹ ɥёɝɤɚɹ ɢ ɜɨɡɞɭɲɧɚɹ, ɩɨɬɨɥɤɢ 

ɬɚɤɢɟ ɜɵɫɨɤɢɟ. ɇɟ ɩɨɧɢɦɚɸ, ɤɚɤ ɥɸɞɢ ɞɵɲɚɬ ɩɨɞ ɧɢɡɤɢɦɢ ɩɨɬɨɥɤɚɦɢ. 

Ʉɚɤɨɣ ɜɢɞ. 

ɏɷɥ: Ɍɵ ɯɨɬɟɥɚ ɧɚ ɉɹɬɨɣ Ⱥɜɟɧɸ. 

Ⱦɠɚɫɦɢɧ: ɐɟɧɬɪɚɥɶɧɵɣ ɩɚɪɤ. ɋ ɭɦɚ ɫɨɣɬɢ. Ⱥɯ, ɷɬɚ ɤɜɚɪɬɢɪɚ 

ɢɞɟɚɥɶɧɚ. Ɂɞɟɫɶ ɢ ɦɟɧɹɬɶ ɧɢɱɟɝɨ ɧɟ ɧɚɞɨ. Ɍɟɛɟ ɧɟ ɫɬɨɢɬ ɦɟɧɹ ɬɚɤ ɛɚɥɨɜɚɬɶ. 

ɏɷɥ: ɉɨɱɟɦɭ? Ʉɨɝɨ ɠɟ ɟɳё ɦɧɟ ɛɚɥɨɜɚɬɶ?) 

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɤɚɱɟɫɬɜɟɧɧɵɦ ɩɪɢɥɚɝɚɬɟɥɶɧɵɦ «homey» ɢ «casual» 

ɩɪɨɬɢɜɨɩɨɫɬɚɜɥɹɸɬɫɹ ɬɚɤɢɟ ɥɟɤɫɟɦɵ, ɤɚɤ «light» (ɥёɝɤɢɣ), «airy» 

(ɜɨɡɞɭɲɧɵɣ), «superb» (ɩɪɟɜɨɫɯɨɞɧɵɣ), «perfect» (ɢɞɟɚɥɶɧɵɣ). Ʉɪɨɦɟ ɬɨɝɨ, ɜ 

ɞɢɚɥɨɝɟ ɩɪɢɫɭɬɫɬɜɭɸɬ ɢɦɟɧɚ ɫɨɛɫɬɜɟɧɧɵɟ – ɧɚɡɜɚɧɢɹ ɤɪɭɩɧɟɣɲɢɯ ɢ 

ɢɡɜɟɫɬɧɟɣɲɢɯ ɭɥɢɰɵ ɢ ɩɚɪɤɚ («Fifth Avenue», «Central Park») ɨɞɧɨɝɨ ɢɡ 

ɫɚɦɵɯ ɮɟɲɟɧɟɛɟɥɶɧɵɯ ɝɨɪɨɞɨɜ ɧɚ ɫɜɟɬɟ. ɉɨɫɥɟɞɧɹɹ ɮɪɚɡɚ Ⱦɠɚɫɦɢɧ – «Ɍɟɛɟ 

ɧɟ ɫɬɨɢɬ ɦɟɧɹ ɬɚɤ ɛɚɥɨɜɚɬɶ».  

ɗɬɨɬ ɷɩɢɡɨɞ ɜɧɨɜɶ ɜɨɡɜɪɚɳɚɟɬ ɧɚɫ ɤ ɬɟɦɟ ɤɨɦɩɨɡɢɰɢɢ. ɀɢɡɧɶ Ⱦɠɚɫɦɢɧ, 

ɩɨɤɚɡɚɧɧɚɹ ɜɨ ɮɥɟɲɛɷɤɚɯ – ɷɬɨ ɚɧɬɢɬɟɡɚ ɟё ɠɢɡɧɢ ɜ ɧɚɫɬɨɹɳɟɦ ɜɪɟɦɟɧɢ. 

Ʉɚɪɬɢɧɵ ɧɚɫɥɚɠɞɟɧɢɣ ɩɪɢɜɢɥɟɝɢɪɨɜɚɧɧɨɝɨ ɫɥɨɹ ɨɛɳɟɫɬɜɚ, ɱɚɫɬɶɸ ɤɨɬɨɪɨɝɨ 

ɹɜɥɹɥɚɫɶ Ⱦɠɚɫɦɢɧ, ɡɚ ɡɜɚɧɵɦɢ ɭɠɢɧɚɦɢ, ɧɚ ɪɚɡɥɢɱɧɵɯ ɜɟɱɟɪɢɧɤɚɯ ɢɥɢ ɜɨ 

ɜɪɟɦɹ ɩɨɯɨɞɚ ɩɨ ɦɨɞɧɵɦ ɦɚɝɚɡɢɧɚɦ ɫɦɟɧɹɸɬɫɹ ɫɰɟɧɚɦɢ ɩɪɢɡɟɦɥёɧɧɨɣ 

ɠɢɡɧɢ ɫɪɟɞɧɟɝɨ ɤɥɚɫɫɚ – ɪɚɛɨɬɵ ɭɩɚɤɨɜɳɢɰɟɣ ɜ ɦɚɝɚɡɢɧɟ ɢɥɢ ɫɟɤɪɟɬɚɪёɦ ɜ 

ɩɪɢёɦɧɨɣ ɞɚɧɬɢɫɬɚ; ɜɦɟɫɬɨ ɞɨɪɨɝɢɯ ɜɟɱɟɪɢɧɨɤ ɦɵ ɜɢɞɢɦ, ɤɚɤ ɥɸɞɢ ɩɪɨɜɨɞɹɬ 

ɜɵɯɨɞɧɵɟ, ɪɚɫɩɢɜɚɹ ɧɚɩɢɬɤɢ ɜ ɫɨɛɫɬɜɟɧɧɨɦ ɧɟɛɨɥɶɲɨɦ ɫɚɞɭ ɢɥɢ ɩɟɪɟɞ 

ɬɟɥɟɜɢɡɨɪɨɦ ɜɨ ɜɪɟɦɹ ɫɩɨɪɬɢɜɧɨɝɨ ɦɚɬɱɚ. 

Ʉɪɨɦɟ ɬɨɝɨ, ɞɚɧɧɚɹ ɫɰɟɧɚ ɜ ɨɱɟɪɟɞɧɨɣ ɪɚɡ ɨɛɴɟɤɬɢɜɢɪɭɟɬ ɤɨɥɶɰɟɜɭɸ 

ɫɬɪɭɤɬɭɪɭ ɞɢɫɤɭɪɫɚ, ɬɚɤ ɤɚɤ ɜ ɞɚɥɶɧɟɣɲɟɦ ɷɩɢɡɨɞ ɩɨɜɬɨɪɹɟɬɫɹ ɧɚ ɧɨɜɨɦ 
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ɷɬɚɩɟ ɠɢɡɧɢ Ⱦɠɚɫɦɢɧ, ɤɨɝɞɚ ɨɧɚ ɬɚɤɠɟ ɨɫɦɚɬɪɢɜɚɟɬ ɡɚɝɨɪɨɞɧɵɣ ɞɨɦ ɫɜɨɟɝɨ 

ɧɨɜɨɝɨ ɛɨɝɚɬɨɝɨ ɜɨɡɥɸɛɥɟɧɧɨɝɨ Ⱦɭɚɣɬɚ (01:05:29): 

 

ɂɥɥɸɫɬɪɚɰɢɹ 7 

Jasmine: Oh, this... This is spectacular. 

Dwight: Right? I think it’s incredibly cheerful. 

Jasmine: Oh, look at the flow, and the light. 

… 

Dwight: Let me show you the view. 

Jasmine: Oh, my God, it’s enormous. 

(Ⱦɠɚɫɦɢɧ: Ⱥɯ, ɷɬɨ… ɷɬɨ ɩɨɬɪɹɫɚɸɳɟ. 

Ⱦɭɚɣɬ: Ⱦɚ? ɋɨɝɥɚɫɟɧ, ɡɞɟɫɶ ɧɟɨɛɵɱɚɣɧɨ ɤɪɚɫɢɜɨ. 

… 

Ⱦɠɚɫɦɢɧ: ɋɤɨɥɶɤɨ ɩɪɨɫɬɪɚɧɫɬɜɚ ɢ ɤɚɤɨɣ ɫɜɟɬ. 

Ⱦɭɚɣɬ: ɉɨɡɜɨɥɶ ɩɨɤɚɡɚɬɶ ɬɟɛɟ ɜɢɞ. 

Ⱦɠɚɫɦɢɧ: Ȼɨɠɟ ɦɨɣ, ɫɤɨɥɶɤɨ ɦɟɫɬɚ.) 

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, Ⱦɠɚɫɦɢɧ ɜɧɨɜɶ ɨɤɚɡɵɜɚɟɬɫɹ ɜ ɫɢɬɭɚɰɢɢ, ɤɨɝɞɚ ɛɨɝɚɬɵɣ 

ɦɭɠɱɢɧɚ ɩɨɤɚɡɵɜɚɟɬ ɟɣ ɫɜɨɣ ɞɨɪɨɝɨɣ ɞɨɦ, ɜ ɤɨɬɨɪɨɦ Ⱦɠɚɫɦɢɧ, ɩɨ ɟё 

ɦɧɟɧɢɸ, ɦɨɝɥɚ ɛɵ ɜɟɫɬɢ ɤɪɚɫɢɜɭɸ ɢ ɫɱɚɫɬɥɢɜɭɸ ɠɢɡɧɶ.  

Ƚɨɜɨɪɹ ɨ ɫɟɬɬɢɧɝɟ, ɫɬɨɢɬ ɨɬɦɟɬɢɬɶ, ɱɬɨ ȼɭɞɢ Ⱥɥɥɟɧ ɩɨɫɥɟɞɧɟɟ 

ɞɟɫɹɬɢɥɟɬɢɟ ɫɧɢɦɚɟɬ ɛɨɥɶɲɢɧɫɬɜɨ ɫɜɨɢɯ ɮɢɥɶɦɨɜ ɜ ȿɜɪɨɩɟ, ɢ ɢɦɟɧɧɨ «Blue 

Jasmine» ɜɨɡɜɪɚɳɚɟɬ ɪɟɠɢɫɫёɪɚ ɜ ɟɝɨ ɥɸɛɢɦɵɣ ɇɶɸ-Ƀɨɪɤ. Ɉɞɧɚɤɨ, ɇɶɸ-
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Ƀɨɪɤ ɧɟ ɫɬɚɧɨɜɢɬɫɹ ɨɫɧɨɜɧɵɦ ɦɟɫɬɨɦ ɩɨɫɬɚɧɨɜɤɢ ɢɫɫɥɟɞɭɟɦɨɝɨ ɮɢɥɶɦɚ: 

ɤɚɪɬɢɧɚ ɧɚɱɢɧɚɟɬɫɹ ɫɨ ɡɧɚɱɢɬɟɥɶɧɨɝɨ ɤɚɞɪɚ, ɢɡɨɛɪɚɠɚɸɳɟɝɨ ɥɟɬɹɳɢɣ ɢɡ 

ɇɶɸ-Ƀɨɪɤɚ ɜ ɋɚɧ-Ɏɪɚɧɰɢɫɤɨ ɫɚɦɨɥёɬ, ɱɬɨ ɫɬɚɧɨɜɢɬɫɹ ɫɜɨɟɝɨ ɪɨɞɚ 

ɜɢɡɭɚɥɶɧɵɦ ɡɚɹɜɥɟɧɢɟɦ, ɩɨɞɬɜɟɪɠɞɚɸɳɢɦ ɩɟɪɟɯɨɞ ɪɟɠɢɫɫёɪɚ ɧɚ ɧɨɜɵɣ ɷɬɚɩ 

ɫɜɨɟɝɨ ɬɜɨɪɱɟɫɬɜɚ. ɇɶɸ-Ƀɨɪɤ ɨɫɬɚёɬɫɹ ɫɢɦɜɨɥɨɦ ɩɪɨɲɥɨɝɨ, ɜ ɬɨɦ ɱɢɫɥɟ ɢ ɞɥɹ 

ɝɥɚɜɧɨɣ ɝɟɪɨɢɧɢ ɤɢɧɨɮɢɥɶɦɚ, ɢ ɢɫɩɨɥɶɡɭɟɬɫɹ ɜ ɤɚɱɟɫɬɜɟ ɢɥɥɸɫɬɪɚɰɢɢ 

ɩɪɟɞɵɞɭɳɟɣ ɠɢɡɧɢ Ⱦɠɚɫɦɢɧ ɜ ɪɟɬɪɨɫɩɟɤɬɢɜɧɵɯ ɫɰɟɧɚɯ. Ⱥɥɥɟɧ ɩɟɪɟɧɨɫɢɬ 

ɨɫɧɨɜɧɵɟ ɞɟɣɫɬɜɢɹ ɜ ɋɚɧ-Ɏɪɚɧɰɢɫɤɨ, ɤɨɬɨɪɵɣ ɫɬɢɥɢɫɬɢɱɟɫɤɢ ɨɬɥɢɱɚɟɬɫɹ ɨɬ 

ɇɶɸ-Ƀɨɪɤɚ. ȼ ɋɚɧ-Ɏɪɚɧɰɢɫɤɨ ɨɩɟɪɚɬɨɪ ɫɧɢɦɚɟɬ ɛɨɥɟɟ ɞɥɢɧɧɵɟ ɢ ɞɨɥɝɢɟ 

ɤɚɞɪɵ, ɧɚɫɵɳɟɧɧɵɟ ɫɜɟɬɥɵɦɢ ɢ ɹɪɤɢɦɢ ɤɪɚɫɤɚɦɢ, ɩɪɢɞɚɸɳɢɦɢ ɝɨɪɨɞɭ 

ɟɜɪɨɩɟɣɫɤɭɸ ɱɭɜɫɬɜɟɧɧɨɫɬɶ. ȼ ɨɞɧɨɦ ɢɡ ɷɩɢɡɨɞɨɜ (24:58) Ⱦɠɚɫɦɢɧ ɞɚɠɟ 

ɩɪɨɢɡɧɨɫɢɬ ɫɥɟɞɭɸɳɢɟ ɫɥɨɜɚ: «This city is so beautifully European» (Эɬɨɬ 

ɝɨɪɨɞ ɬɚɤ ɩɨ-ɟɜɪɨɩɟɣɫɤɢ ɩɪɟɤɪɚɫɟɧ). ɋɬɨɢɬ ɨɬɦɟɬɢɬɶ, ɱɬɨ ɋɚɧ-Ɏɪɚɧɰɢɫɤɨ 

ɹɜɥɹɟɬɫɹ ɟɳё ɢ ɫɟɬɬɢɧɝɨɦ ɮɢɥɶɦɚ «Vertigo» (1958), ɜ ɤɨɬɨɪɨɦ ɝɥɚɜɧɚɹ 

ɝɟɪɨɢɧɹ ɬɚɤɠɟ ɩɨɞɫɬɪɚɢɜɚɟɬɫɹ ɩɨɞ ɪɨɦɚɧɬɢɡɢɪɨɜɚɧɧɵɣ ɢɞɟɚɥ ɦɭɠɱɢɧɵ ɫ ɬɟɦ 

ɥɢɲɶ ɨɬɥɢɱɢɟɦ, ɱɬɨ ɜ ɮɢɥɶɦɟ Ⱥɥɶɮɪɟɞɚ ɏɢɱɤɨɤɚ ɝɟɪɨɢɧɸ ɪɟɤɨɧɫɬɪɭɢɪɭɟɬ 

ɦɭɠɫɤɨɣ ɩɟɪɫɨɧɚɠ, ɬɨɝɞɚ ɤɚɤ Ⱦɠɚɫɦɢɧ ɞɟɥɚɟɬ ɷɬɨ ɫ ɫɨɛɨɣ ɫɚɦɚ. Ⱦɪɭɝɢɟ 

ɢɧɬɟɪɬɟɤɫɬɭɚɥɶɧɵɟ ɨɬɫɵɥɤɢ ɛɭɞɭɬ ɪɚɫɫɦɨɬɪɟɧɵ ɞɚɥɟɟ. 

Ʉɪɚɫɧɚɹ ɢ ɨɪɚɧɠɟɜɚɹ ɰɜɟɬɨɜɚɹ ɫɯɟɦɚ ɢɫɩɨɥɶɡɭɟɬɫɹ ɜɨ ɦɧɨɝɢɯ ɤɚɞɪɚɯ 

ɋɚɧ-Ɏɪɚɧɰɢɫɤɨ: 

 

ɂɥɥɸɫɬɪɚɰɢɹ 8 
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əɪɤɢɟ ɰɜɟɬɚ ɩɪɢɫɭɬɫɬɜɭɸɬ ɢ ɜɨ ɜɫɟɯ ɧɚɪɹɞɚɯ Ⱦɠɢɧɞɠɟɪ, ɚ ɬɚɤɠɟ ɥɸɞɟɣ 

ɢɡ ɟё ɨɤɪɭɠɟɧɢɹ. Ⱦɠɚɫɦɢɧ, ɜ ɫɜɨɸ ɨɱɟɪɟɞɶ, ɩɪɢɞɟɪɠɢɜɚɟɬɫɹ ɫɬɪɨɝɨɣ ɛɟɥɨɣ 

ɰɜɟɬɨɜɨɣ ɝɚɦɦɵ ɜ ɨɞɟɠɞɟ, ɱɬɨ ɭɤɚɡɵɜɚɟɬ ɧɚ ɧɟɠɟɥɚɧɢɟ ɚɞɚɩɬɢɪɨɜɚɬɶɫɹ ɢ 

ɧɟɩɪɢɹɬɢɟ ɫɬɢɥɹ ɥɸɞɟɣ ɫɪɟɞɧɟɝɨ ɤɥɚɫɫɚ (ɫɦ. ɢɥɥɸɫɬɪɚɰɢɸ 5). ȼ 

ɪɟɬɪɨɫɩɟɤɬɢɜɟ ɜ ɇɶɸ-Ƀɨɪɤɟ ɨɧɚ ɬɚɤɠɟ ɩɪɟɢɦɭɳɟɫɬɜɟɧɧɨ ɧɨɫɢɥɚ ɛɟɥɵɣ ɰɜɟɬ, 

ɱɬɨ ɦɨɠɧɨ ɫɜɹɡɚɬɶ ɫ ɱɨɩɨɪɧɨɫɬɶɸ ɢɥɢ ɨɬɫɭɬɫɬɜɢɟɦ ɫɬɪɚɫɬɢ. Ʉɪɨɦɟ ɬɨɝɨ, ɨɧɚ 

ɧɟɨɯɨɬɧɨ ɭɫɬɪɚɢɜɚɟɬɫɹ ɧɚ ɪɚɛɨɬɭ ɜ ɩɪɢёɦɧɨɣ ɜ ɨɮɢɫɟ ɫɬɨɦɚɬɨɥɨɝɚ, ɝɞɟ 

ɰɜɟɬɨɜɚɹ ɝɚɦɦɚ ɹɜɥɹɟɬɫɹ ɤɥɢɧɢɱɟɫɤɢ ɛɟɥɨɣ, ɚ ɡɚɬɟɦ, ɤɨɝɞɚ ɨɧɚ ɩɪɢɬɜɨɪɹɟɬɫɹ 

ɞɢɡɚɣɧɟɪɨɦ ɢɧɬɟɪɶɟɪɚ, ɩɪɨɫɬɪɚɧɫɬɜɚ, ɫ ɤɨɬɨɪɵɦɢ ɨɧɚ ɫɜɹɡɚɧɚ, ɬɚɤɠɟ 

ɯɚɪɚɤɬɟɪɢɡɭɸɬɫɹ ɛɟɥɵɦɢ ɢɥɢ ɬɭɫɤɥɵɦɢ ɰɜɟɬɚɦɢ (ɫɦ. ɢɥɥɸɫɬɪɚɰɢɸ 7). 

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɰɜɟɬɨɜɚɹ ɝɚɦɦɚ, ɞɪɭɝɢɟ ɱɚɫɬɢ ɜɢɡɭɚɥɶɧɨɝɨ ɧɚɩɨɥɧɟɧɢɹ 

ɢ ɦɭɡɵɤɚɥɶɧɨɟ ɫɨɩɪɨɜɨɠɞɟɧɢɟ ɤɢɧɨɞɢɫɤɭɪɫɚ ɧɚɝɪɭɠɚɸɬɫɹ ɩɨɞɬɟɤɫɬɨɜɨɣ 

ɢɧɮɨɪɦɚɰɢɟɣ, ɤɨɬɨɪɚɹ ɨɛɴɟɤɬɢɜɢɪɭɟɬɫɹ ɩɨɫɪɟɞɫɬɜɨɦ ɢɫɩɨɥɶɡɨɜɚɧɢɹ 

ɜɢɡɭɚɥɶɧɨɣ ɚɧɬɢɬɟɡɵ, ɚɭɞɢɚɥɶɧɨɝɨ ɢ ɜɢɡɭɚɥɶɧɨɝɨ ɩɨɜɬɨɪɚ ɢ ɞɪɭɝɢɯ ɫɪɟɞɫɬɜ. 

Ⱥɧɬɢɬɟɡɚ ɧɚ ɜɢɡɭɚɥɶɧɨɦ ɭɪɨɜɧɟ ɩɨɞɱёɪɤɢɜɚɟɬ ɪɚɡɥɢɱɢɹ ɦɟɠɞɭ 

ɫёɫɬɪɚɦɢ. ɇɚ ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɦ ɭɪɨɜɧɟ ɩɪɨɬɢɜɨɩɨɫɬɚɜɥɟɧɢɟ ɦɟɠɞɭ ɧɢɦɢ 

ɡɚɦɟɬɧɨ ɩɪɢ ɫɪɚɜɧɢɜɚɧɢɢ ɢɯ ɞɢɫɤɭɪɫɨɜ. Ɋɟɱɶ Ⱦɠɚɫɦɢɧ ɨɬɥɢɱɚɟɬɫɹ ɜɵɫɨɤɢɦ 

ɪɟɝɢɫɬɪɨɦ: ɧɚ ɩɪɨɬɹɠɟɧɢɢ ɮɢɥɶɦɚ Ⱦɠɚɫɦɢɧ ɢɫɩɨɥɶɡɭɟɬ ɫɥɟɞɭɸɳɢɟ 

ɚɮɮɟɤɬɢɜɧɵɟ ɩɪɢɥɚɝɚɬɟɥɶɧɵɟ: «lovely» (ɩɪɟɥɟɫɬɧɵɣ), «charming» 

(ɨɱɚɪɨɜɚɬɟɥɶɧɵɣ), «spectacular» (ɡɚɯɜɚɬɵɜɚɸɳɢɣ), «delightful» 

(ɜɨɫɯɢɬɢɬɟɥɶɧɵɣ), «breathtaking» (ɩɨɬɪɹɫɚɸɳɢɣ), ɩɪɢɞɚɜɚɹ ɫɜɨɟɣ ɪɟɱɢ 

ɤɧɢɠɧɵɣ ɫɬɢɥɶ. 

ɇɚɯɨɞɹɫɶ ɜ ɤɨɦɩɚɧɢɢ Ⱦɠɢɧɞɠɟɪ ɢ ɟё ɡɧɚɤɨɦɵɯ, Ⱦɠɚɫɦɢɧ ɜɫɟɝɞɚ 

ɝɨɜɨɪɢɬ ɧɚɪɨɱɢɬɨ ɜɟɠɥɢɜɨ, ɱɬɨ ɧɟ ɫɜɨɣɫɬɜɟɧɧɨ ɩɪɟɞɫɬɚɜɢɬɟɥɹɦ ɫɪɟɞɧɟɝɨ 

ɤɥɚɫɫɚ ɢ ɬɟɦ ɫɚɦɵɦ ɨɬɥɢɱɚɟɬ Ⱦɠɚɫɦɢɧ ɨɬ ɢɯ ɝɪɭɩɩɵ, ɧɚɩɪɢɦɟɪ, ɢɫɩɨɥɶɡɭɟɬ 

ɬɚɤɢɟ ɤɥɢɲɟ, ɤɚɤ «Could I..?», «Would you please..?», «How lovely to…!», «Is it 

possible, without ruining any of your fun, that..?», «But if I may say…»,  «I hope I 

didn’t inconvenience you». Ʉɚɤ ɜɢɞɧɨ ɢɡ ɩɪɢɦɟɪɨɜ, ɤɚɬɟɝɨɪɢɹ ɜɟɠɥɢɜɨɫɬɢ ɜ ɟё 

ɞɢɫɤɭɪɫɟ ɪɟɚɥɢɡɭɟɬɫɹ ɡɚ ɫɱёɬ ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɦɨɞɚɥɶɧɵɯ ɝɥɚɝɨɥɨɜ (could, 

may), ɝɪɚɦɦɚɬɢɱɟɫɤɨɣ ɮɨɪɦɵ ɫɨɫɥɚɝɚɬɟɥɶɧɨɝɨ ɧɚɤɥɨɧɟɧɢɹ (would, could), 



74 

 

ɜɨɩɪɨɫɢɬɟɥɶɧɵɯ (Is it possible..?), ɜɨɫɤɥɢɰɚɬɟɥɶɧɵɯ ɤɨɧɫɬɪɭɤɰɢɣ (How lovely 

to..!) ɢ ɞɪɭɝɢɯ ɦɚɪɤɟɪɨɜ ɜɟɠɥɢɜɨɫɬɢ (ɝɥɚɝɨɥ hope). Ɉɛɪɚɬɢɜ ɜɧɢɦɚɧɢɟ ɧɚ 

ɢɧɬɨɧɚɰɢɸ, ɦɵ ɬɚɤɠɟ ɨɬɦɟɬɢɥɢ, ɱɬɨ ɬɨɧ Ⱦɠɚɫɦɢɧ ɡɚɱɚɫɬɭɸ ɡɜɭɱɢɬ 

ɩɪɟɧɟɛɪɟɠɢɬɟɥɶɧɨ, ɢɡ ɱɟɝɨ ɞɟɥɚɟɦ ɜɵɜɨɞ, ɱɬɨ ɦɚɧɟɪɚ ɪɟɱɢ Ⱦɠɚɫɦɢɧ 

ɜɵɪɚɠɚɟɬ ɧɟ ɜɟɠɥɢɜɨɫɬɶ ɤɚɤ ɬɚɤɨɜɭɸ, ɧɨ ɮɨɪɦɚɥɶɧɵɣ ɷɬɢɤɟɬ. 

Ɋɟɱɶ Ⱦɠɢɧɞɠɟɪ ɧɚɦɧɨɝɨ ɦɟɧɟɟ ɮɨɪɦɚɥɶɧɚ. ȼ ɤɚɱɟɫɬɜɟ ɩɪɢɜɟɬɫɬɜɢɹ ɨɧɚ 

ɜɫɟɝɞɚ ɢɫɩɨɥɶɡɭɟɬ ɪɚɡɝɨɜɨɪɧɵɟ «hi» ɢ «hey», ɬɨɝɞɚ ɤɚɤ Ⱦɠɚɫɦɢɧ 

ɩɪɟɞɩɨɱɢɬɚɟɬ ɨɮɢɰɢɚɥɶɧɨɟ «hello». Ʉɪɨɦɟ ɬɨɝɨ, ɧɟɮɨɪɦɚɥɶɧɨɫɬɶ ɞɢɫɤɭɪɫɚ 

Ⱦɠɢɧɞɠɟɪ ɩɨɞɱёɪɤɢɜɚɟɬɫɹ ɢɫɩɨɥɶɡɨɜɚɧɢɟɦ ɪɭɝɚɬɟɥɶɫɬɜ: 

Augie: When she had money, she wanted nothing to do wid you. Now that 

she’s broke, she’s moving in. 

Ginger: She’s not just broke. She’s screwed up. And it’s none of your damn 

business. She’s family. 

(Ɉɝɢ: Ʉɨɝɞɚ ɭ ɧɟё ɛɵɥɢ ɞɟɧɶɝɢ, ɨɧɚ ɬɟɛɹ ɢ ɡɧɚɬɶ ɧɟ ɯɨɬɟɥɚ. Ⱥ ɬɟɩɟɪɶ, 

ɤɨɝɞɚ ɨɛɟɞɧɟɥɚ, ɩɟɪɟɟɡɠɚɟɬ ɤ ɬɟɛɟ. 

Ⱦɠɢɧɞɠɟɪ: Ɉɧɚ ɧɟ ɩɪɨɫɬɨ ɨɛɟɞɧɟɥɚ. Ɉɧɚ ɜ ɩɨɥɧɨɣ ɡɚɞɧɢɰɟ. ɂ ɷɬɨ ɧɟ 

ɬɜɨё ɫɨɛɚɱɶɟ ɞɟɥɨ. Ɉɧɚ ɦɨɹ ɫɟɦɶɹ.) 

Ɉɛɫɭɠɞɚɹ ɩɟɪɟɟɡɞ ɫɟɫɬɪɵ ɫ ɛɵɜɲɢɦ ɦɭɠɟɦ, Ⱦɠɢɧɞɠɟɪ ɢɫɩɨɥɶɡɭɟɬ 

ɬɚɤɢɟ ɜɵɪɚɠɟɧɢɹ, ɤɚɤ «screw up» (ɪɚɡɝɨɜɨɪɧɨɟ ɞɥɹ «ɬɟɪɩɟɬɶ ɤɪɚɯ») ɢ «damn» 

(ɱёɪɬɨɜɨ). Ʉɪɨɦɟ ɬɨɝɨ, ɫɬɨɢɬ ɬɚɤɠɟ ɨɛɪɚɬɢɬɶ ɜɧɢɦɚɧɢɟ ɧɚ ɪɟɱɶ Ɉɝɢ. 

Ɏɨɧɟɬɢɱɟɫɤɚɹ ɨɫɨɛɟɧɧɨɫɬɶ ɟɝɨ ɪɟɱɢ ɡɚɤɥɸɱɚɟɬɫɹ, ɧɚɩɪɢɦɟɪ, ɜ ɬɨɦ, ɱɬɨ 

ɜɦɟɫɬɨ ɤɥɚɫɫɢɱɟɫɤɨɝɨ ɩɪɨɢɡɧɨɲɟɧɢɹ ɩɪɟɞɥɨɝɚ «with» ɨɧ ɭɩɨɬɪɟɛɥɹɟɬ ɟɝɨ 

ɚɥɶɬɟɪɧɚɬɢɜɧɭɸ ɠɚɪɝɨɧɧɭɸ ɜɟɪɫɢɸ «wid», ɱɬɨ ɯɚɪɚɤɬɟɪɧɨ ɞɥɹ 

ɩɪɟɞɫɬɚɜɢɬɟɥɟɣ ɫɪɟɞɧɟɝɨ ɤɥɚɫɫɚ. Ⱦɠɚɫɦɢɧ ɬɚɤɠɟ ɢɧɨɝɞɚ ɢɫɩɨɥɶɡɭɟɬ 

ɧɟɥɢɬɟɪɚɬɭɪɧɵɟ ɜɚɪɢɚɧɬɵ ɩɪɨɢɡɧɨɲɟɧɢɹ ɧɟɤɨɬɨɪɵɯ ɥɟɤɫɟɦ (ɧɚɩɪɢɦɟɪ, 

«wanna» ɜɦɟɫɬɨ «want»), ɚ ɬɚɤɠɟ ɧɚɪɭɲɚɟɬ ɝɪɚɦɦɚɬɢɱɟɫɤɢɟ ɧɨɪɦɵ 

ɥɢɬɟɪɚɬɭɪɧɨɝɨ ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ (ɧɚɩɪɢɦɟɪ, ɢɫɩɨɥɶɡɭɟɬ ɝɥɚɝɨɥɶɧɭɸ ɮɨɪɦɭ 

«don’t» ɜ ɬɪɟɬɶɟɦ ɥɢɰɟ ɜɦɟɫɬɨ «doesn’t») (23:46). Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɜ ɪɟɱɢ 

ɨɛɟɢɯ ɫɟɫɬёɪ, ɚ ɬɚɤɠɟ ɩɪɟɞɫɬɚɜɢɬɟɥɟɣ ɢɯ ɨɤɪɭɠɟɧɢɹ ɡɚɞɚɸɬɫɹ ɨɫɧɨɜɧɵɟ 

ɨɫɨɛɟɧɧɨɫɬɢ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɦɢɪɚ ɩɟɪɫɨɧɚɠɟɣ, ɚ ɢɦɟɧɧɨ ɤɥɚɫɫɚ. 



75 

 

ɇɟɠɟɥɚɧɢɟ Ⱦɠɚɫɦɢɧ ɛɵɬɶ ɱɚɫɬɶɸ ɨɛɳɟɫɬɜɚ ɭɪɨɜɧɹ ɟё ɫɟɫɬɪɵ 

ɪɟɩɪɟɡɟɧɬɢɪɭɟɬɫɹ, ɧɚɩɪɢɦɟɪ, ɜ ɪɚɡɝɨɜɨɪɟ Ⱦɠɚɫɦɢɧ ɫ Ⱦɠɢɧɞɠɟɪ ɢ ɟё 

ɞɪɭɡɶɹɦɢ (26:06):  

Chili: Ginger, you want a beer? 

Eddie: Can I buy you a drink? 

Jasmine: I have a drink, but thank you. 

… 

Eddie: What the hell are you drinking? Let me see. What is this? Is it vodka? 

Jasmine: Martini. 

… 

Chili: So, what do you do, Jasmine? 

Ginger: I told you, she just got here. She’s looking for a job. 

Eddie: Yeah? I know a dentist who’s looking for help. 

Ginger: Oh, yeah? 

Jasmine: No, I’m actually thinking of going back to school.  

Chili: School? Heh. To study what? 

Jasmine: I don’t know. I mean, the biggest mistake I made was leaving 

college in my last year and not completing my education. 

Eddie: What would you be? 

Jasmine: An anthropologist. 

Eddie: Really? Like digging up old fossils? 

Jasmine: That’s an archaeologist. 

… 

Chili: So, what are you gonna study in college? 

Eddie: Let me guess. A nurse. Huh? 

Jasmine: Ooh. Is that how I impress you? A nurse? 

Eddie: You got something against nurses? 

(ɑɢɥɢ: Ⱦɠɢɧɞɠɟɪ, ɯɨɱɟɲɶ ɩɢɜɨ? 

Эɞɞɢ: Ɇɨɠɧɨ ɭɝɨɫɬɢɬɶ ɬɟɛɹ? 

Ⱦɠɚɫɦɢɧ: ɍ ɦɟɧɹ ɟɫɬɶ, ɧɨ ɫɩɚɫɢɛɨ. 
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… 

Эɞɞɢ: ɑɬɨ ɷɬɨ ɬɵ ɩɶёɲɶ? Ⱦɚɣ ɩɨɫɦɨɬɪɸ. Эɬɨ ɜɨɞɤɚ? 

Ⱦɠɚɫɦɢɧ: Ɇɚɪɬɢɧɢ. 

… 

ɑɢɥɢ: ɂ ɱɟɦ ɬɵ ɡɚɧɢɦɚɟɲɶɫɹ, Ⱦɠɚɫɦɢɧ? 

Ⱦɠɢɧɞɠɟɪ: ə ɬɟɛɟ ɝɨɜɨɪɢɥɚ, ɨɧɚ ɬɨɥɶɤɨ ɱɬɨ ɩɪɢɟɯɚɥɚ. ɂɳɟɬ ɪɚɛɨɬɭ. 

Эɞɞɢ: ɉɪɚɜɞɚ? ə ɡɧɚɸ ɞɚɧɬɢɫɬɚ, ɤɨɬɨɪɵɣ ɢɳɟɬ ɩɨɦɨɳɧɢɰɭ. 

Ⱦɠɢɧɞɠɟɪ: Ⱦɚ? 

Ⱦɠɚɫɦɢɧ: ɇɟɬ, ɹ ɜɨɛɳɟ-ɬɨ ɩɨɞɭɦɵɜɚɸ ɜɟɪɧɭɬɶɫɹ ɤ ɭɱёɛɟ. 

ɑɢɥɢ: Ʉ ɭɱёɛɟ? ɏɚ. ɂ ɱɬɨ ɢɡɭɱɚɬɶ? 

Ⱦɠɚɫɦɢɧ: ə ɧɟ ɡɧɚɸ. ɉɪɨɫɬɨ ɫɚɦɨɣ ɛɨɥɶɲɨɣ ɨɲɢɛɤɨɣ ɛɵɥɨ ɛɪɨɫɢɬɶ 

ɤɨɥɥɟɞɠ ɧɚ ɩɨɫɥɟɞɧɟɦ ɤɭɪɫɟ ɢ ɧɟ ɡɚɤɨɧɱɢɬɶ ɨɛɭɱɟɧɢɟ. 

Эɞɞɢ: ɂ ɤɟɦ ɛɵ ɬɵ ɛɵɥɚ? 

Ⱦɠɚɫɦɢɧ: Ⱥɧɬɪɨɩɨɥɨɝɨɦ. 

Эɞɞɢ: ɋɟɪɶёɡɧɨ? Ɍɢɩɚ ɜɵɤɚɩɵɜɚɥɚ ɛɵ ɢɫɤɨɩɚɟɦɵɟ? 

Ⱦɠɚɫɦɢɧ: Эɬɨ ɚɪɯɟɨɥɨɝɢ. 

… 

ɑɢɥɢ: ɇɭ ɢ ɧɚ ɤɨɝɨ ɬɵ ɛɭɞɟɲɶ ɭɱɢɬɶɫɹ ɜ ɤɨɥɥɟɞɠɟ? 

Эɞɞɢ: Ⱦɚɣ ɭɝɚɞɚɸ. ɇɚ ɦɟɞɫɟɫɬɪɭ. Ⱥ? 

Ⱦɠɚɫɦɢɧ: O. Ɍɚɤɨɟ ɹ ɩɪɨɢɡɜɨɠɭ ɜɩɟɱɚɬɥɟɧɢɟ? Ɇɟɞɫɟɫɬɪɵ? 

Эɞɞɢ: Ɍɵ ɱɬɨ-ɬɨ ɢɦɟɟɲɶ ɩɪɨɬɢɜ ɦɟɞɫɟɫɬёɪ?) 

Ⱦɠɚɫɦɢɧ ɩɪɟɞɩɨɱɢɬɚɟɬ ɦɚɪɬɢɧɢ – ɢɡɹɳɧɵɣ ɢ ɞɨɪɨɝɨɣ ɧɚɩɢɬɨɤ, ɬɨɝɞɚ 

ɤɚɤ ɜɫɟ ɨɫɬɚɥɶɧɵɟ ɩɶɸɬ ɩɢɜɨ. Ʉɨɝɞɚ ɗɞɞɢ ɛɟɪёɬ ɛɨɤɚɥ Ⱦɠɚɫɦɢɧ, ɱɬɨɛɵ 

ɩɨɫɦɨɬɪɟɬɶ, ɱɬɨ ɨɧɚ ɩɶёɬ, ɨɧɚ ɛɪɟɡɝɥɢɜɨ ɡɚɛɢɪɚɟɬ ɫɬɚɤɚɧ ɨɛɪɚɬɧɨ. 

ɉɪɟɞɥɨɠɟɧɢɟ ɨ ɪɚɛɨɬɟ ɜ ɤɚɱɟɫɬɜɟ ɫɟɤɪɟɬɚɪɹ ɜ ɤɚɛɢɧɟɬɟ ɞɚɧɬɢɫɬɚ ɜɧɚɱɚɥɟ ɨɧɚ 

ɢɝɧɨɪɢɪɭɟɬ, ɫɫɵɥɚɹɫɶ ɧɚ ɧɚɦɟɪɟɧɢɹ ɩɪɨɞɨɥɠɢɬɶ ɩɨɥɭɱɚɬɶ ɨɛɪɚɡɨɜɚɧɢɟ, 

ɨɞɧɚɤɨ ɜ ɞɚɥɶɧɟɣɲɟɦ ɪɚɫɤɪɵɜɚɟɬɫɹ ɢɫɬɢɧɧɚɹ ɩɪɢɱɢɧɚ ɨɬɤɚɡɚ – ɬɚɤɚɹ ɪɚɛɨɬɚ 

ɧɟɞɨɫɬɚɬɨɱɧɨ ɯɨɪɨɲɚ ɞɥɹ Ⱦɠɚɫɦɢɧ: 

31:56 I have no interest in being a receptionist. 

(Ɋɚɛɨɬɚ ɫɟɤɪɟɬɚɪёɦ ɦɟɧɹ ɧɟ ɢɧɬɟɪɟɫɭɟɬ.) 
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33:26 Oh, forget it! Jesus, it’s too menial! 

(Ɂɚɛɭɞɶ ɨɛ ɷɬɨɦ! Ȼɨɠɟ, ɷɬɨ ɪɚɛɨɬɚ ɫɥɢɲɤɨɦ ɥɚɤɟɣɫɤɚɹ!) 

Ɉɧɚ ɩɨɞɱёɪɤɢɜɚɟɬ ɧɟɞɨɫɬɨɣɧɨɫɬɶ ɪɚɛɨɬɵ ɩɨɫɪɟɞɫɬɜɨɦ ɢɫɩɨɥɶɡɨɜɚɧɢɹ 

ɨɬɪɢɰɚɬɟɥɶɧɵɯ («no interest») ɢ ɩɨɜɟɥɢɬɟɥɶɧɵɯ («forget it!») ɤɨɧɫɬɪɭɤɰɢɣ, 

ɧɚɪɟɱɢɹ ɦɟɪɵ («too»), ɦɟɠɞɨɦɟɬɢɹ ɜɨɫɤɥɢɰɚɧɢɹ («Jesus!»), ɜɨɫɤɥɢɰɚɬɟɥɶɧɨɣ 

ɢɧɬɨɧɚɰɢɢ, ɚ ɬɚɤɠɟ ɧɟɝɚɬɢɜɧɨ-ɨɰɟɧɨɱɧɨɝɨ ɫɪɚɜɧɟɧɢɹ ɩɪɢ ɩɨɦɨɳɢ 

ɩɪɢɥɚɝɚɬɟɥɶɧɨɝɨ «menial» (ɥɚɤɟɣɫɤɢɣ). 

Ɍɨɝɨ ɠɟ ɦɧɟɧɢɹ Ⱦɠɚɫɦɢɧ ɩɪɢɞɟɪɠɢɜɚɟɬɫɹ ɤɚɫɚɬɟɥɶɧɨ ɥɸɛɨɣ ɪɚɛɨɬɵ 

ɫɪɟɞɧɟɝɨ ɤɥɚɫɫɚ. ɋɜɨɣ ɨɩɵɬ ɜ ɤɚɱɟɫɬɜɟ ɩɪɨɞɚɜɳɢɰɵ ɨɛɭɜɢ ɜ ɛɭɬɢɤɟ ɧɚ 

Ɇɷɞɢɫɨɧ Ⱥɜɟɧɸ ɨɧɚ ɜɫɩɨɦɢɧɚɟɬ ɫ ɭɠɚɫɨɦ (33:45), ɧɚɡɵɜɚɹ ɟɝɨ «ɨɱɟɧɶ 

ɭɧɢɡɢɬɟɥɶɧɵɦ» («so humiliating») ɢ ɩɨɞɱёɪɤɢɜɚɹ ɜɵɧɭɠɞɟɧɧɨɫɬɶ ɪɚɛɨɬɚɬɶ 

ɬɚɦ ɩɨɫɪɟɞɫɬɜɨɦ ɫɬɪɚɞɚɬɟɥɶɧɨɝɨ ɡɚɥɨɝɚ: «I was forced to take a job…» (Ɇɧɟ 

ɩɪɢɲɥɨɫɶ ɫɨɝɥɚɫɢɬɶɫɹ ɧɚ ɪɚɛɨɬɭ…). 

Ɍɚɤɨɟ ɨɬɧɨɲɟɧɢɟ ɩɨɞɬɜɟɪɠɞɚɟɬɫɹ ɢ ɜ ɫɥɟɞɭɸɳɟɦ ɞɢɚɥɨɝɟ (43:31): 

Jasmine: What would you want me to do? Do you want me to wait tables? 

Bag groceries? 

Chilie: Hey, Ginger bags groceries. 

Jasmine: Well, Ginger and I are completely different people. 

(Ⱦɠɚɫɦɢɧ: ɂ ɱɬɨ ɬɵ ɩɪɟɞɥɚɝɚɟɲɶ ɦɧɟ ɞɟɥɚɬɶ? Ɉɛɫɥɭɠɢɜɚɬɶ 

ɫɬɨɥɢɤɢ? ɍɩɚɤɨɜɵɜɚɬɶ ɩɪɨɞɭɤɬɵ? 

ɑɢɥɢ: Эɣ, Ⱦɠɢɧɞɠɟɪ ɭɩɚɤɨɜɵɜɚɟɬ ɩɪɨɞɭɤɬɵ. 

Ⱦɠɚɫɦɢɧ: ɑɬɨ ɠ, Ⱦɠɢɧɞɠɟɪ ɢ ɹ ɫɨɜɟɪɲɟɧɧɨ ɪɚɡɧɵɟ ɥɸɞɢ.) 

ȼ ɜɵɫɤɚɡɵɜɚɧɢɹɯ Ⱦɠɚɫɦɢɧ ɫɨɞɟɪɠɚɬɫɹ ɪɢɬɨɪɢɱɟɫɤɢɟ ɜɨɩɪɨɫɵ, ɜ 

ɤɨɬɨɪɵɯ ɨɛɴɟɤɬɢɜɢɪɭɟɬɫɹ ɫɚɪɤɚɡɦ, ɚ ɬɚɤɠɟ ɩɨɫɪɟɞɫɬɜɨɦ ɧɚɪɟɱɢɹ 

«completely», ɜɵɪɚɠɚɸɳɟɝɨ ɭɫɢɥɢɜɚɸɳɟɟ ɡɧɚɱɟɧɢɟ ɩɪɢɡɧɚɤɚ 

ɩɪɢɥɚɝɚɬɟɥɶɧɨɝɨ «different», Ⱦɠɚɫɦɢɧ ɩɨɞɱёɪɤɢɜɚɟɬ ɪɚɡɧɢɰɭ ɦɟɠɞɭ ɫɨɛɨɣ ɢ 

ɫɜɨɟɣ ɫɟɫɬɪɨɣ. 

ȼɟɪɧёɦɫɹ ɤ ɩɨɥɢɥɨɝɭ Ⱦɠɚɫɦɢɧ, Ⱦɠɢɧɞɠɟɪ, ɗɞɞɢ ɢ ɑɢɥɢ. Ʉɥɚɫɫɨɜɚɹ 

ɪɚɡɧɢɰɚ ɦɟɠɞɭ Ⱦɠɚɫɦɢɧ ɢ ɟё ɫɨɛɟɫɟɞɧɢɤɚɦɢ ɬɚɤɠɟ ɩɪɨɫɦɚɬɪɢɜɚɟɬɫɹ ɜ 

ɦɨɦɟɧɬe, ɤɨɝɞɚ ɗɞɞɢ ɧɟɩɪɚɜɢɥɶɧɨ ɩɨɧɢɦɚɟɬ ɡɧɚɱɟɧɢɟ ɫɥɨɜɚ «ɚɧɬɪɨɩɨɥɨɝ», 
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ɱɬɨ ɝɨɜɨɪɢɬ ɨ ɟɝɨ ɧɟɨɛɪɚɡɨɜɚɧɧɨɫɬɢ, ɚ Ⱦɠɚɫɦɢɧ, ɜ ɫɜɨɸ ɨɱɟɪɟɞɶ, 

ɪɚɡɞɪɚɠɢɬɟɥɶɧɨ ɩɨɩɪɚɜɥɹɟɬ ɟɝɨ. 

ɉɪɟɞɩɨɥɨɠɟɧɢɟ ɗɞɞɢ ɨ ɬɨɦ, ɱɬɨ Ⱦɠɚɫɦɢɧ ɫɨɛɢɪɚɟɬɫɹ ɩɨɥɭɱɢɬɶ 

ɨɛɪɚɡɨɜɚɧɢɟ ɦɟɞɫɟɫɬɪɵ ɬɚɤɠɟ ɪɚɡɞɪɚɠɚɟɬ ɢ ɨɫɤɨɪɛɥɹɟɬ Ⱦɠɚɫɦɢɧ. Ɋɟɚɤɰɢɹ 

ɨɫɤɨɪɛɥɟɧɢɹ ɨɛɴɟɤɬɢɜɢɪɭɟɬɫɹ ɩɨɫɪɟɞɫɬɜɨɦ ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɷɤɫɩɪɟɫɫɢɜɧɨɝɨ 

ɝɥɚɝɨɥɚ «impress» (ɩɪɨɢɡɜɨɞɢɬɶ ɜɩɟɱɚɬɥɟɧɢɟ), ɚ ɬɚɤɠɟ ɭɬɨɱɧɹɸɳɟɝɨ 

ɥɟɤɫɢɱɟɫɤɨɝɨ ɩɨɜɬɨɪɚ ɜ ɜɢɞɟ ɜɨɩɪɨɫɚ: «a nurse?» (ɦɟɞɫɟɫɬɪɵ?). 

ɍɯɚɠɢɜɚɧɢɹ ɗɞɞɢ Ⱦɠɚɫɦɢɧ ɧɟ ɩɪɢɧɢɦɚɟɬ, ɬɚɤ ɤɚɤ ɨɧ ɬɨɠɟ ɧɟ ɹɜɥɹɟɬɫɹ 

ɞɨɫɬɨɣɧɨɣ ɞɥɹ ɧɟё ɩɚɪɬɢɟɣ, ɢ ɩɨɡɞɧɟɟ (33:01) ɨɧɚ ɧɚɡɵɜɚɟɬ ɟɝɨ ɧɟɝɚɬɢɜɧɨ-

ɨɰɟɧɨɱɧɵɦ ɩɪɢɥɚɝɚɬɟɥɶɧɵɦ «retarded» (ɫɥɚɛɨɭɦɧɵɣ). 

Ɍɚɤɨɝɨ ɠɟ ɪɨɞɚ ɨɬɧɨɲɟɧɢɟ Ⱦɠɚɫɦɢɧ ɜɵɪɚɠɚɟɬ ɜ ɫɬɨɪɨɧɭ ɜɵɛɨɪɚ 

ɦɭɠɱɢɧ ɫɜɨɟɣ ɫɟɫɬɪɵ, ɜɧɨɜɶ ɢɫɩɨɥɶɡɭɹ ɧɟɝɚɬɢɜɧɨ-ɨɰɟɧɨɱɧɭɸ ɥɟɤɫɢɤɭ: ɟё 

ɛɵɜɲɟɝɨ ɦɭɠɚ Ɉɝɢ ɨɧɚ ɩɪɟɧɟɛɪɟɠɢɬɟɥɶɧɨ ɧɚɡɵɜɚɟɬ «ɬɟɦ ɟɳё ɮɪɭɤɬɨɦ» («a 

piece of work»). Ȼɭɞɭɳɟɝɨ ɠɟ ɦɭɠɚ ɑɢɥɢ Ⱦɠɚɫɦɢɧ ɫɱɢɬɚɟɬ ɧɟɭɞɚɱɧɢɤɨɦ: 

«he’s another version of Augie, he’s a loser» (oɧ ɧɨɜɚɹ ɜɟɪɫɢɹ Ɉɝɢ, oɧ 

ɧɟɭɞɚɱɧɢɤ), «you can do better than Chili and his drunken loser friends» (ɬɵ 

ɦɨɠɟɲɶ ɧɚɣɬɢ ɫɟɛɟ ɤɨɝɨ-ɬɨ ɩɨɥɭɱɲɟ, ɱɟɦ ɑɢɥɢ ɢ ɟɝɨ ɩɶɹɧɵɟ ɧɟɭɞɚɱɧɢɤɢ-

ɞɪɭɠɤɢ), «your taste in men leaves a lot to be desired» (ɬɜɨɣ ɜɤɭɫ ɧɚ ɦɭɠɱɢɧ 

ɨɫɬɚɜɥɹɟɬ ɠɟɥɚɬɶ ɥɭɱɲɟɝɨ), «аnybody is a step up from Chili» (ɤɬɨ ɭɝɨɞɧɨ ɧɚ 

ɫɬɭɩɟɧɶ ɜɵɲɟ ɑɢɥɢ), «what’s wrong with your self-esteem?» (ɱɬɨ ɧɟ ɬɚɤ ɫ ɬɜɨɟɣ 

ɫɚɦɨɨɰɟɧɤɨɣ?), «you choose losers» (ɬɵ ɜɵɛɢɪɚɟɲɶ ɧɟɭɞɚɱɧɢɤɨɜ). Ⱦɠɚɫɦɢɧ 

ɨɛɟɡɥɢɱɢɜɚɟɬ ɢɡɛɪɚɧɧɢɤɨɜ ɫɟɫɬɪɵ, ɧɚɡɵɜɚɹ ɨɞɧɨɝɨ ɜɟɪɫɢɟɣ ɞɪɭɝɨɝɨ; 

ɩɪɢɧɢɠɚɟɬ ɢɯ ɩɨɫɪɟɞɫɬɜɨɦ ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɢɧɜɟɤɬɢɜɧɵɯ ɜɵɫɤɚɡɵɜɚɧɢɣ, 

ɧɚɩɪɚɜɥɟɧɧɵɯ ɧɚ ɬɨ, ɱɬɨɛɵ ɩɨɧɢɡɢɬɶ ɢɯ ɫɬɚɬɭɫ. ɋɬɨɢɬ ɬɚɤɠɟ ɨɛɪɚɬɢɬɶ 

ɜɧɢɦɚɧɢɟ ɧɚ ɩɪɢɥɚɝɚɬɟɥɶɧɵɟ, ɤɨɬɨɪɵɟ Ⱦɠɚɫɦɢɧ ɢɫɩɨɥɶɡɭɟɬ ɩɪɢ ɨɩɢɫɚɧɢɢ ɟё 

ɩɨɬɟɧɰɢɚɥɶɧɨɝɨ ɦɭɠɱɢɧɵ: ɨɧɚ ɢɳɟɬ ɤɨɝɨ-ɬɨ, ɨɛɥɚɞɚɸɳɟɝɨ ɦɚɬɟɪɢɚɥɶɧɵɦɢ 

ɞɨɫɬɨɢɧɫɬɜɚɦɢ: «some eligible men» (ɩɨɞɯɨɞɹɳɢɟ ɦɭɠɱɢɧɵ), «that would be 

good for me… someone substantial» (ɤɨɬɨɪɵɟ ɛɵɥɢ ɛɵ ɞɨɫɬɚɬɨɱɧɨ ɯɨɪɨɲɢ ɞɥɹ 

ɦɟɧɹ…ɤɬɨ-ɬɨ ɫɨɫɬɨɹɬɟɥɶɧɵɣ). 
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ɇɚ ɩɪɨɬɹɠɟɧɢɢ ɤɢɧɨɞɢɫɤɭɪɫɚ Ⱦɠɢɧɞɠɟɪ ɩɨɞɞɚёɬɫɹ ɭɩɪёɤɚɦ ɫɟɫɬɪɵ ɢ 

ɞɚɠɟ ɧɚɯɨɞɢɬ ɦɭɠɱɢɧɭ, ɤɨɬɨɪɵɣ, ɤɚɤ ɨɧɚ ɞɭɦɚɟɬ, ɛɨɥɟɟ ɜɵɫɨɤɨɝɨ ɭɪɨɜɧɹ, 

ɧɟɠɟɥɢ ɑɢɥɢ. Ɉɞɧɚɤɨ ɨɧɚ ɨɲɢɛɚɟɬɫɹ ɢ ɜ ɤɨɧɰɟ ɤɢɧɨɤɚɪɬɢɧɵ (01:23:46) 

ɧɚɤɨɧɟɰ-ɬɨ ɞɚёɬ Ⱦɠɚɫɦɢɧ ɨɬɩɨɪ: 

 Ginger: You know, I’m sick of her calling you a loser, or always pushing me 

to find a better man. 

(Ⱦɠɢɧɞɠɟɪ: Ɇɟɧɹ ɞɨɫɬɚɥɨ, ɱɬɨ ɨɧɚ ɫɱɢɬɚɟɬ ɬɟɛɹ ɧɟɭɞɚɱɧɢɤɨɦ, ɢ ɜɫё 

ɜɪɟɦɹ ɩɵɬɚɟɬɫɹ ɡɚɫɬɚɜɢɬɶ ɦɟɧɹ ɧɚɣɬɢ ɤɨɝɨ-ɬɨ ɩɨɥɭɱɲɟ.) 

Ⱦɠɚɫɦɢɧ ɧɚɫɬɨɥɶɤɨ ɧɟ ɠɟɥɚɟɬ ɛɵɬɶ ɱɚɫɬɶɸ ɨɛɳɟɫɬɜɚ ɭɪɨɜɧɹ ɫɜɨɟɣ 

ɫɟɫɬɪɵ ɢ ɟё ɡɧɚɤɨɦɵɯ, ɱɬɨ ɜ ɫɜɨё ɜɪɟɦɹ ɞɚɠɟ ɫɦɟɧɢɥɚ ɫɜɨё ɧɚɫɬɨɹɳɟɟ ɢɦɹ – 

Ⱦɠɚɧɟɬ. ȼ ɨɞɧɨɦ ɢɡ ɷɩɢɡɨɞɨɜ (06:43) Ⱦɠɚɫɦɢɧ ɨɛɴɹɫɧɹɟɬ, ɩɨɱɟɦɭ ɫɞɟɥɚɥɚ 

ɷɬɨ, ɝɨɜɨɪɹ ɨ ɬɨɦ, ɱɬɨ ɜ ɟё ɩɪɟɠɧɟɦ ɢɦɟɧɢ «ɧɟ ɛɵɥɨ ɩɚɮɨɫɚ» («had no 

panache»). Ɇɨɠɧɨ ɩɪɟɞɩɨɥɨɠɢɬɶ, ɱɬɨ ɩɚɮɨɫ ɛɵɥ ɧɭɠɟɧ ɞɥɹ ɬɨɝɨ, ɱɬɨɛɵ 

ɩɪɢɜɥɟɤɚɬɶ ɦɭɠɱɢɧ ɜɵɫɨɤɨɝɨ ɫɨɰɢɚɥɶɧɨɝɨ ɤɥɚɫɫɚ: ɜ ɨɞɧɨɦ ɢɡ ɮɥɟɲɛɷɤɨɜ 

ɦɭɠ Ⱦɠɚɫɦɢɧ ɩɪɢɡɧɚёɬɫɹ, ɱɬɨ «ɜɥɸɛɢɥɫɹ ɜ ɢɦɹ Ⱦɠɚɫɦɢɧ». 

6:39 I fell in love with the name Jasmine. 

Ⱦɚɧɧɚɹ ɝɢɩɨɬɟɡɚ ɩɨɞɬɜɟɪɠɞɚɟɬɫɹ ɷɩɢɡɨɞɨɦ ɡɧɚɤɨɦɫɬɜɚ Ⱦɭɚɣɬɚ ɢ 

Ⱦɠɚɫɦɢɧ (55:35), ɬɚɤ ɤɚɤ ɨɧ ɬɚɤɠɟ ɨɛɪɚɳɚɟɬ ɜɧɢɦɚɧɢɟ ɧɚ ɟё «ɨɱɟɧɶ 

ɷɤɡɨɬɢɱɟɫɤɨɟ ɢɦɹ», ɜ ɬɨ ɜɪɟɦɹ ɤɚɤ Ⱦɠɚɫɦɢɧ ɞɚɠɟ ɩɪɢɞɭɦɵɜɚɟɬ ɞɥɹ ɧɟɝɨ 

ɢɧɬɟɪɟɫɧɭɸ ɢ ɩɪɢɜɥɟɤɚɸɳɭɸ ɢɫɬɨɪɢɸ, ɝɨɜɨɪɹ, ɱɬɨ ɟё «ɪɨɞɢɬɟɥɢ ɧɚɡɜɚɥɢ ɜ 

ɱɟɫɬɶ ɥɸɛɢɦɨɝɨ ɰɜɟɬɤɚ ɦɚɬɟɪɢ – ɰɜɟɬɭɳɟɝɨ ɧɨɱɶɸ ɀɚɫɦɢɧɚ»:  

Dwight: That’s a very exotic name. 

Jasmine: Well, my parents named me after my mother’s favorite flower – 

night-blooming Jasmine. 

ɉɪɨɛɥɟɦɚ ɩɨɞɜɥɚɫɬɧɨɫɬɢ ɢ ɡɚɜɢɫɢɦɨɫɬɢ ɠɟɧɳɢɧɵ ɨɬ ɦɭɠɱɢɧɵ 

ɦɧɨɝɨɤɪɚɬɧɨ ɩɨɞɧɢɦɚɟɬɫɹ ɜ ɞɚɧɧɨɦ ɤɢɧɨɞɢɫɤɭɪɫɟ. ȼ ɫɚɦɨɦ ɧɚɱɚɥɟ ɮɢɥɶɦɚ 

(01:43) Ⱦɠɚɫɦɢɧ ɭɩɨɦɢɧɚɟɬ, ɱɬɨ ɤɨɝɞɚ-ɬɨ ɭɱɢɥɚɫɶ ɜ ɤɨɥɥɟɞɠɟ, ɢ ɱɬɨ «ɟɳё 

ɨɞɢɧ ɝɨɞ ɢ ɨɧɚ ɛɵ ɩɨɥɭɱɢɥɚ ɞɢɩɥɨɦ» («one more year and I would have 

graduated»), ɧɨ ɨɧɚ «ɛɪɨɫɢɥɚ ɭɱёɛɭ, ɱɬɨɛɵ ɜɵɣɬɢ ɡɚɦɭɠ» («quit BU to marry 

him»). ȼɦɟɫɬɨ ɬɨɝɨ ɱɬɨɛɵ ɫɞɟɥɚɬɶ ɤɚɪɶɟɪɭ ɜ ɧɚɭɱɧɨɣ ɫɮɟɪɟ (ɜ ɨɛɥɚɫɬɢ 
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ɚɧɬɪɨɩɨɥɨɝɢɢ), ɨɧɚ ɩɪɟɞɩɨɱɥɚ ɠɢɬɶ ɧɚ ɩɨɩɟɱɟɧɢɢ ɛɨɝɚɬɨɝɨ ɦɭɠɱɢɧɵ. 

ɂɡɧɚɱɚɥɶɧɨ ɨɧɚ ɭɛɟɠɞɚɟɬ ɫɟɛɹ, ɱɬɨ ɷɬɨ ɛɵɥɨ ɯɨɪɨɲɢɦ ɪɟɲɟɧɢɟɦ, ɫ ɢɪɨɧɢɟɣ 

ɜɫɩɨɦɢɧɚɹ ɫɜɨё ɧɚɦɟɪɟɧɢɟ ɫɬɚɬɶ ɚɧɬɪɨɩɨɥɨɝɨɦ: 

01:48 I mean, what was I learning at school anyway? I mean, can you 

picture me as an anthropologist? 

(Ⱦɚ ɢ ɱɟɦɭ ɛɵ ɹ ɧɚɭɱɢɥɚɫɶ? ɋɟɪɶёɡɧɨ, ɜɵ ɦɨɠɟɬɟ ɩɪɟɞɫɬɚɜɢɬɶ ɦɟɧɹ 

ɚɧɬɪɨɩɨɥɨɝɨɦ?) 

Ⱦɠɚɫɦɢɧ ɛɭɞɬɨ ɛɵ ɨɩɪɚɜɞɵɜɚɟɬɫɹ, ɧɚ ɱɬɨ ɭɤɚɡɵɜɚɟɬ ɢɫɩɨɥɶɡɨɜɚɧɢɟ 

ɜɵɪɚɠɟɧɢɹ ɩɨɹɫɧɟɧɢɹ «I mean» (ɜ ɫɦɵɫɥɟ). ɉɨɡɞɧɟɟ ɨɧɚ ɩɪɢɯɨɞɢɬ ɤ 

ɩɨɧɢɦɚɧɢɸ, ɱɬɨ ɩɪɢɧɹɬɶ ɬɚɤɨɟ ɪɟɲɟɧɢɟ ɛɵɥɨ ɨɲɢɛɤɨɣ, ɩɨɞɱёɪɤɢɜɚɹ ɫɜɨё 

ɡɚɛɥɭɠɞɟɧɢɟ ɩɨɫɪɟɞɫɬɜɨɦ ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɩɪɟɜɨɫɯɨɞɧɨɣ ɫɬɟɩɟɧɢ 

ɩɪɢɥɚɝɚɬɟɥɶɧɨɝɨ «big»: 

26:56 I mean, the biggest mistake I made was leaving college in my last year 

and not completing my education. 

(ɉɪɨɫɬɨ ɫɚɦɨɣ ɛɨɥɶɲɨɣ ɨɲɢɛɤɨɣ ɛɵɥɨ ɛɪɨɫɢɬɶ ɤɨɥɥɟɞɠ ɧɚ ɩɨɫɥɟɞɧɟɦ 

ɤɭɪɫɟ ɢ ɧɟ ɡɚɤɨɧɱɢɬɶ ɨɛɭɱɟɧɢɟ.) 

Ɍɚɤɠɟ ɜ ɞɚɧɧɨɦ ɞɢɫɤɭɪɫɟ ɩɨɞɧɢɦɚɟɬɫɹ ɬɚɤɚɹ ɮɟɦɢɧɧɚɹ ɩɪɨɛɥɟɦɚ, ɤɚɤ 

ɢɡɦɟɧɚ ɦɭɠɚ. ɏɷɥ ɢɡɦɟɧɹɥ Ⱦɠɚɫɦɢɧ, ɨɞɧɚɤɨ ɦɧɨɝɢɟ ɝɨɞɵ ɨɧɚ ɩɪɟɛɵɜɚɥɚ ɜ 

ɧɟɜɟɞɟɧɢɢ: 

23:46 Ginger: When Jasmine don’t wanna know something, she’s got a 

habit of looking the other way. 

(Ʉɨɝɞɚ Ⱦɠɚɫɦɢɧ ɧɟ ɯɨɱɟɬ ɱɟɝɨ-ɬɨ ɡɧɚɬɶ, ɭ ɧɟё ɟɫɬɶ ɩɪɢɜɵɱɤɚ 

ɫɦɨɬɪɟɬɶ ɜ ɞɪɭɝɭɸ ɫɬɨɪɨɧɭ.) 

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, Ⱦɠɚɫɦɢɧ ɢ ɧɟ ɩɵɬɚɥɚɫɶ ɜɵɣɬɢ ɢɡ ɫɜɨɟɝɨ ɫɥɚɞɤɨɝɨ 

ɧɟɜɟɞɟɧɢɹ, ɩɪɟɞɩɨɱɢɬɚɹ ɩɨɥɶɡɨɜɚɬɶɫɹ ɦɚɬɟɪɢɚɥɶɧɵɦɢ ɛɥɚɝɚɦɢ ɛɟɡ ɨɳɭɳɟɧɢɹ 

ɤɚɤɨɝɨ-ɥɢɛɨ ɧɪɚɜɫɬɜɟɧɧɨɝɨ ɛɪɟɦɟɧɢ ɞɨ ɬɟɯ ɩɨɪ, ɩɨɤɚ ɏɷɥ ɧɟ ɪɟɲɢɥ ɛɪɨɫɢɬɶ 

ɟё ɪɚɞɢ ɞɪɭɝɨɣ. ɉɨɞɨɛɧɵɦ ɠɟ ɨɛɪɚɡɨɦ ɨɧɚ ɡɚɤɪɵɜɚɥɚ ɝɥɚɡɚ ɧɚ ɟɝɨ 

ɮɢɧɚɧɫɨɜɵɟ ɦɨɲɟɧɧɢɱɟɫɬɜɚ: 

01:11:24 Of course, you know, I probably did suspect that not everything 

Hal did was 100-percent aboveboard. 
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(Ʉɨɧɟɱɧɨ, ɧɭ, ɹ ɜɟɪɨɹɬɧɨ ɩɨɞɨɡɪɟɜɚɥɚ, ɱɬɨ ɧɟ ɜɫё, ɱɬɨ ɞɟɥɚɥ ɏɷɥ ɛɵɥɨ 

ɧɚ ɫɬɨ ɩɪɨɰɟɧɬɨɜ ɡɚɤɨɧɧɨ.) 

ɇɨɜɵɣ ɜɨɡɥɸɛɥɟɧɧɵɣ Ⱦɠɚɫɦɢɧ – Ⱦɭɚɣɬ, ɜ ɫɜɨɸ ɨɱɟɪɟɞɶ, ɧɭɠɞɚɟɬɫɹ ɜ 

Ⱦɠɚɫɦɢɧ ɥɢɲɶ ɩɨɬɨɦɭ, ɱɬɨ ɨɧɚ ɦɨɠɟɬ ɫɵɝɪɚɬɶ ɪɨɥɶ «ɩɨɞɯɨɞɹɳɟɣ ɠɟɧɵ» 

(«the appropriate wife») ɞɥɹ ɩɨɥɢɬɢɤɚ, ɤɨɬɨɪɚɹ ɛɭɞɟɬ «ɫɬɨɹɬɶ ɪɹɞɨɦ ɢ 

ɭɥɵɛɚɬɶɫɹ ɜ ɨɛɴɟɤɬɢɜɵ ɮɨɬɨɤɚɦɟɪ» («stand next to me and smile at photo 

ops»), ɢ «ɩɥɨɞɨɬɜɨɪɧɨ ɩɨɜɥɢɹɟɬ ɧɚ ɟɝɨ ɤɚɪɶɟɪɭ» («a plus for his career»). 

Ʉ ɞɪɭɝɢɦ ɝɟɧɞɟɪɧɵɦ ɩɪɨɛɥɟɦɚɦ ɦɨɠɧɨ ɨɬɧɟɫɬɢ ɫɟɤɫɭɚɥɶɧɨɟ 

ɞɨɦɨɝɚɬɟɥɶɫɬɜɨ (ɪɚɫɫɦɚɬɪɢɜɚɟɬɫɹ ɜ § 2.1.1) ɢ ɞɨɦɚɲɧɟɟ ɧɚɫɢɥɢɟ: Ⱦɠɚɫɦɢɧ 

ɭɩɨɦɢɧɚɟɬ, ɱɬɨ ɦɭɠ Ⱦɠɢɧɞɠɟɪ «ɛɢɥ ɟё» («used to hit her»), ɚ ɬɚɤɠɟ ɜ ɨɞɧɨɦ ɢɡ 

ɷɩɢɡɨɞɨɜ (01:02:30) ɦɵ ɧɚɛɥɸɞɚɟɦ ɚɝɪɟɫɫɢɜɧɨɟ ɩɨɜɟɞɟɧɢɟ ɩɶɹɧɨɝɨ ɑɢɥɢ ɩɨ 

ɨɬɧɨɲɟɧɢɸ ɤ Ⱦɠɢɧɞɠɟɪ ɢ Ⱦɠɚɫɦɢɧ: ɫɧɚɱɚɥɚ ɨɧ ɯɜɚɬɚɟɬ Ⱦɠɢɧɞɠɟɪ ɡɚ ɪɭɤɭ ɢ 

ɨɬɬɚɥɤɢɜɚɟɬ Ⱦɠɚɫɦɢɧ, ɚ ɩɨɡɞɧɟɟ ɜ ɝɧɟɜɟ ɫɪɵɜɚɟɬ ɫɨ ɫɬɟɧɵ ɬɟɥɟɮɨɧ ɢ ɲɜɵɪɹɟɬ 

ɟɝɨ ɨ ɫɬɟɧɭ. ɉɨ ɫɥɨɜɚɦ Ⱦɠɢɧɞɠɟɪ, ɤɨɝɞɚ ɑɢɥɢ ɜɵɩɢɜɚɟɬ, ɨɧ «ɫɬɚɧɨɜɢɬɫɹ 

ɩɪɢɞɭɪɤɨɦ»: «you drink, you become a jerk». 

ɗɬɢ ɩɪɨɛɥɟɦɵ ɢ ɫɸɠɟɬ ɞɢɫɤɭɪɫɚ ɜ ɰɟɥɨɦ ɪɟɠɢɫɫёɪ ɩɨɡɚɢɦɫɬɜɨɜɚɥ ɭ 

ɚɦɟɪɢɤɚɧɫɤɨɝɨ ɞɪɚɦɚɬɭɪɝɚ ɢ ɩɪɨɡɚɢɤɚ Ɍɟɧɧɟɫɫɢ ɍɢɥɶɹɦɫɚ, ɚ ɢɦɟɧɧɨ ɢɡ ɨɞɧɨɣ 

ɢɡ ɟɝɨ ɫɚɦɵɯ ɢɡɜɟɫɬɧɵɯ ɩɶɟɫ «A Streetcar Named Desire», ɜ ɤɨɬɨɪɨɣ 

ɪɚɫɫɤɚɡɵɜɚɟɬɫɹ ɢɫɬɨɪɢɹ ɭɜɹɞɚɸɳɟɣ ɫɜɟɬɫɤɨɣ ɤɪɚɫɚɜɢɰɵ, ɥɢɲɢɜɲɟɣɫɹ ɜɫɟɯ 

ɛɥɚɝ ɢ ɩɨɩɚɜɲɟɣ ɜ ɬɪɭɞɧɵɟ ɜɪɟɦɟɧɚ. 

Ʉɢɧɨɞɢɫɤɭɪɫ «Blue Jasmine» ɩɨɜɬɨɪɹɟɬ ɫɸɠɟɬɧɭɸ ɥɢɧɢɸ ɩɶɟɫɵ «A 

Streetcar Named Desire», ɩɨ ɤɨɬɨɪɨɣ ɜ ɫɜɨё ɜɪɟɦɹ ɭɠɟ ɛɵɥɚ ɫɧɹɬɚ 

ɨɞɧɨɢɦёɧɧɚɹ ɷɤɪɚɧɢɡɚɰɢɹ (1951).  ɗɬɨ ɫɬɚɧɨɜɢɬɫɹ ɨɱɟɜɢɞɧɵɦ ɭɠɟ ɧɚ ɩɟɪɜɵɯ 

ɦɢɧɭɬɚɯ ɤɢɧɨɤɚɪɬɢɧɵ, ɤɨɝɞɚ Ⱦɠɚɫɦɢɧ ɩɪɢɟɡɠɚɟɬ ɜ ɞɨɦ ɫɟɫɬɪɵ ɢ ɭɠɚɫɚɟɬɫɹ 

ɩɪɨɫɬɨɬɟ ɢ ɛɟɡɜɤɭɫɢɰɟ ɦɟɫɬɚ. Ɍɚɤ ɢ Ȼɥɚɧɲ Ⱦɸɛɭɚ – ɝɥɚɜɧɚɹ ɝɟɪɨɢɧɹ ɩɶɟɫɵ – 

ɨɲɚɪɚɲɟɧɚ ɞɨɦɨɦ ɫɜɨɟɣ ɫɟɫɬɪɵ ɢ ɪɚɣɨɧɨɦ, ɜ ɤɨɬɨɪɨɦ ɨɧ ɧɚɯɨɞɢɬɫɹ, ɧɚ ɱɬɨ 

ɭɤɚɡɵɜɚɟɬ ɫɥɟɞɭɸɳɢɣ ɬɟɤɫɬ: 

 She looks at a slip of paper, then at the building, then again at the slip and 

again at the building. Her expression is one of shocked disbelief. Her appearance 

is incongruous to this setting. 



82 

 

«They mustn’t have understood what number I wanted… This... can this 

be... her home?» 

(ɋɦɨɬɪɢɬ ɧɚ ɤɥɨɱɨɤ ɛɭɦɚɝɢ, ɧɚ ɞɨɦ, ɫɧɨɜɚ ɧɚ ɡɚɩɢɫɤɭ ɢ  ɫɧɨɜɚ  ɧɚ ɞɨɦ. 

ɇɟɩɨɧɹɬɧɨ  ɩɨɪɚɠɟɧɚ  ɢ ɫɥɨɜɧɨ  ɧɟ ɜɟɪɢɬ ɝɥɚɡɚɦ ɫɜɨɢɦ.  ɋɚɦɨ ɟё ɩɨɹɜɥɟɧɢɟ ɜ 

ɬɚɤɨɦ ɦɟɫɬɟ ɤɚɠɟɬɫɹ ɧɟɞɨɪɚɡɭɦɟɧɢɟɦ.  

«Ɉɧɢ ɞɨɥɠɧɨ ɛɵɬɶ ɧɟ ɩɨɧɹɥɢ, ɤɚɤɨɣ ɧɨɦɟɪ ɦɧɟ ɛɵɥ ɧɭɠɟɧ. Эɬɨ… 

ɦɨɠɟɬ ɥɢ… ɷɬɨ ɛɵɬɶ ɟё ɞɨɦɨɦ?») 

Ȼɥɚɧɲ ɢɫɩɨɥɶɡɭɟɬ ɦɨɞɚɥɶɧɵɟ ɝɥɚɝɨɥɵ «must» ɢ «can», ɬɚɤɢɦ ɨɛɪɚɡɨɦ 

ɜɵɪɚɠɚɹ ɧɟɞɨɜɟɪɱɢɜɨɫɬɶ ɢ ɞɨɩɭɫɤɚɹ ɜɨɡɦɨɠɧɨɫɬɶ ɨɲɢɛɤɢ. Ⱦɚɥɟɟ 

ɦɧɨɝɨɬɨɱɢɟɦ ɨɛɴɟɤɬɢɜɢɪɭɟɬɫɹ ɩɚɭɡɚ-ɡɚɩɢɧɤɚ, ɫɨɡɞɚɸɳɚɹ ɭɠɟ ɡɧɚɤɨɦɵɣ ɧɚɦ 

ɷɮɮɟɤɬ ɭɦɨɥɱɚɧɢɹ. ȿё ɩoɹɜɥɟɧɢɟ ɜ ɬɚɤoɦ ɦɟɫɬɟ ɤɚɠɟɬɫɹ ɧɟɞoɪɚɡɭɦɟɧɢɟɦ – 

ɜɟɞɶ ɨɧɚ ɨɞɟɬɚ ɜ «ɛɟɥɵɣ ɤɨɫɬɸɦ ɫ ɩɭɲɢɫɬɵɦ, ɜ ɬɚɥɢɸ, ɠɚɤɟɬɨɦ, ɛɟɥɵɟ ɠɟ 

ɲɥɹɩɭ ɢ  ɩɟɪɱɚɬɤɢ,  ɠɟɦɱɭɠɧɵɟ ɫɟɪɶɝɢ  ɢ  ɨɠɟɪɟɥɶɟ» («a white suit with a 

fluffy bodice, necklace and earrings of pearl, white gloves and hat»). Ɍɚɤɢɦ 

ɨɛɪɚɡɨɦ, ɩɟɪɜɚɹ ɫɰɟɧɚ ɩɶɟɫɵ ɩɪɚɤɬɢɱɟɫɤɢ ɩɨɥɧɨɫɬɶɸ ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɨɞɧɨɦɭ 

ɢɡ ɩɟɪɜɵɯ ɷɩɢɡɨɞɨɜ ɤɢɧɨɞɢɫɤɭɪɫɚ. Ʉɪɨɦɟ ɬɨɝɨ, ɨɛɥɢɤ Ⱦɠɚɫɦɢɧ ɤɨɩɢɪɭɟɬ 

ɨɛɥɢɤ Ȼɥɚɧɲ: ɞɨɪɨɝɢɟ ɞɪɚɝɨɰɟɧɧɨɫɬɢ, ɩɪɢɜɟɪɠɟɧɧɨɫɬɶ ɛɟɥɨɦɭ ɰɜɟɬɭ ɫ ɬɨɣ 

ɥɢɲɶ ɪɚɡɧɢɰɟɣ, ɱɬɨ ɨɧɢ ɠɢɜɭɬ ɜ ɪɚɡɧɵɯ ɷɩɨɯɚɯ. 

Ɍɚɤɠɟ ɤɚɤ ɢ Ȼɥɚɧɲ, ɬɨɥɶɤɨ ɩɨɩɚɜ ɜ ɤɜɚɪɬɢɪɭ ɫɟɫɬɪɵ, Ⱦɠɚɫɦɢɧ 

ɧɟɦɟɞɥɟɧɧɨ ɬɹɧɟɬɫɹ ɡɚ ɛɭɬɵɥɤɨɣ, ɚ ɡɚɬɟɦ (10:26) ɩɚɪɢɪɭɟɬ ɜɵɧɭɠɞɟɧɧɵɟ 

ɤɨɦɩɥɢɦɟɧɬɵ Ⱦɠɢɧɞɠɟɪ (ɩɪɨɬɨɬɢɩɨɦ ɤɨɬɨɪɨɣ, ɜ ɫɜɨɸ ɨɱɟɪɟɞɶ, ɫɬɚɧɨɜɢɬɫɹ 

ɫɟɫɬɪɚ Ȼɥɚɧɲ – ɋɬɟɥɥɚ): 

Ginger: You look great. 

Jasmine: Now who’s lying? 

(Ⱦɠɢɧɞɠɟɪ: Ɍɵ ɨɬɥɢɱɧɨ ɜɵɝɥɹɞɢɲɶ. 

Ⱦɠɚɫɦɢɧ: ɂ ɤɬɨ ɬɟɩɟɪɶ ɥɠёɬ?) 

«You look just fine» (ɜɵɝɥɹɞɢɲɶ ɩɪɨɫɬɨ ɩɪɟɤɪɚɫɧɨ), ɝɨɜɨɪɢɬ ɋɬɟɥɥɚ ɜ 

ɨɪɢɝɢɧɚɥɶɧɨɣ ɜɟɪɫɢɢ ɍɢɥɶɹɦɫɚ, ɧɚ ɱɬɨ Ȼɥɚɧɲ ɨɬɜɟɱɚɟɬ: «God love you for a 

liar !» (ɛɥɚɝɨɫɥɨɜɢ ɬɟɛɹ ɛɨɝ ɡɚ ɷɬɭ ɥɨɠɶ). 
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ɂɧɬɟɪɟɫɧɨ ɫɨɨɬɧɨɲɟɧɢɟ ɦɟɠɞɭ ɩɟɪɫɨɧɚɠɟɦ ɩɶɟɫɵ ɋɬɷɧɥɢ Ʉɨɜɚɥɶɫɤɢ 

(ɦɭɠɟɦ ɋɬɟɥɥɵ) ɢ ɝɟɪɨɹɦɢ ɮɢɥɶɦɚ: ɑɢɥɢ ɢ Ɉɝɢ. ɋɬɷɧɥɢ ɩɨɫɥɭɠɢɥ 

ɩɪɨɨɛɪɚɡɨɦ ɫɪɚɡɭ ɞɥɹ ɞɜɨɢɯ. ȼɧɟɲɧɢɣ ɨɛɥɢɤ ɑɢɥɢ ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɬɨɦɭ, ɤɚɤ 

ɜɵɝɥɹɞɢɬ ɋɬɷɧɥɢ: «of medium height», «strongly, compactly built», «animal joy 

in his being is implicit in all his movements and attitudes», «a richly feathered 

male bird», «appreciation of rough humor», «love of good drink and food and 

games» (ɫɪɟɞɧɟɝɨ  ɪɨɫɬɚ, ɫɢɥɶɧɵɣ ɢ ɥɚɞɧɵɣ, ɜɫɹ ɫɬɚɬɶ ɟɝɨ ɢ ɩɨɜɚɞɤɚ ɝɨɜɨɪɹɬ ɨ 

ɩɟɪɟɩɨɥɧɹɸɳɟɦ  ɜɫё ɟɝɨ ɫɭɳɟɫɬɜɨ ɠɢɜɨɬɧɨɦ ɭɩɨɟɧɢɢ ɛɵɬɢɟɦ, ɝɨɪɞɟɥɢɜɵɣ 

ɩɟɪɧɚɬɵɣ ɩɟɬɭɯ, ɟɦɭ ɯɚɪɚɤɬɟɪɟɧ ɜɤɭɫ  ɤ ɹɞɪёɧɨɣ ɲɭɬɤɟ, ɥɸɛɨɜɶ ɤ ɞɨɛɪɨɣ 

ɜɵɩɢɜɤɟ ɢ ɜɤɭɫɧɨɣ ɟɞɟ, ɤ ɢɝɪɚɦ). 

 

ɂɥɥɸɫɬɪɚɰɢɹ 9 

Ʉɪɨɦɟ ɬɨɝɨ, ɑɢɥɢ ɬɚɤɠɟ ɚɝɪɟɫɫɢɜɟɧ ɜ ɫɨɫɬɨɹɧɢɢ ɨɩɶɹɧɟɧɢɹ, ɤɚɤ ɢ 

ɋɬɷɧɥɢ. ȼ ɨɞɧɨɣ ɢɡ ɫɰɟɧ ɩɶɟɫɵ (ɫɪ. ɷɩɢɡɨɞ 01:02:30) ɋɬɷɧɥɢ ɫɪɵɜɚɟɬ ɫɨ ɫɬɨɥɚ 

ɩɪɢёɦɧɢɤ ɢ ɜɵɛɪɚɫɵɜɚɟɬ ɟɝɨ ɜ ɨɤɧɨ, ɚ ɩɨɡɞɧɟɟ ɛɪɨɫɚɟɬɫɹ ɧɚ ɋɬɟɥɥɭ. 

ɂɧɬɟɪɟɫɧɨ, ɱɬɨ ɢ ɭ ɛɵɜɲɟɝɨ ɦɭɠɚ Ⱦɠɢɧɞɠɟɪ ɬɨɠɟ ɧɚɛɥɸɞɚɸɬɫɹ 

ɩɪɨɛɥɟɦɵ ɫ ɚɥɤɨɝɨɥɟɦ: 

21:56 Ginger: You shouldn’t drink so much, Augie. Nobody wants to hear 

those stupid Polish jokes. 

(ɇɟ ɫɬɨɢɥɨ ɫɬɨɥɶɤɨ ɩɢɬɶ, Ɉɝɢ. ɇɢɤɬɨ ɧɟ ɯɨɱɟɬ ɫɥɭɲɚɬɶ ɷɬɢ ɞɭɪɚɰɤɢɟ 

ɩɨɥɶɫɤɢɟ ɲɭɬɤɢ, ɹɫɧɨ?) 
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ɂɡ ɫɥɨɜ Ⱦɠɢɧɞɠɟɪ ɦɵ ɬɚɤɠɟ ɭɡɧɚёɦ, ɱɬɨ Ɉɝɢ – ɩɨɥɹɤ: ɋɬɷɧɥɢ 

Ʉɨɜɚɥɶɫɤɢ, ɦɟɠɞɭ ɬɟɦ, ɹɜɥɹɟɬɫɹ ɩɨɬɨɦɤɨɦ ɩɨɥɶɫɤɢɯ ɷɦɢɝɪɚɧɬɨɜ. 

ɉɪɨɛɥɟɦɚ ɚɥɤɨɝɨɥɢɡɦɚ, ɩɨɞɧɢɦɚɟɦɚɹ ɤɚɤ ɜ ɢɫɫɥɟɞɭɟɦɨɦ ɤɢɧɨɞɢɫɤɭɪɫɟ, 

ɬɚɤ ɢ ɜ ɥɢɬɟɪɚɬɭɪɧɨɦ ɩɪɨɢɡɜɟɞɟɧɢɢ, ɧɚ ɷɬɨɦ ɧɟ ɨɝɪɚɧɢɱɢɜɚɟɬɫɹ. Ƚɥɚɜɧɵɟ 

ɝɟɪɨɢɧɢ ɨɛɨɢɯ ɩɪɨɢɡɜɟɞɟɧɢɣ ɢɦɟɸɬ ɩɪɨɛɥɟɦɵ ɫ ɚɥɤɨɝɨɥɟɦ. Ȼɥɚɧɲ ɜ 

ɩɨɞɚɜɥɹɸɳɟɦ ɛɨɥɶɲɢɧɫɬɜɟ ɫɰɟɧ ɩɶɟɫɵ ɞɟɪɠɢɬ ɜ ɪɭɤɚɯ ɫɬɚɤɚɧ ɜɢɫɤɢ. 

Ⱦɠɚɫɦɢɧ, ɜ ɫɜɨɸ ɨɱɟɪɟɞɶ, ɱɟɪɟɞɭɟɬ ɚɥɤɨɝɨɥɶ ɫ ɧɚɪɤɨɬɢɱɟɫɤɢɦ ɩɪɟɩɚɪɚɬɨɦ 

Ʉɫɚɧɚɤɫ, ɩɨɞɚɜɥɹɸɳɢɦ ɟё ɬɪɟɜɨɠɧɨ-ɞɟɩɪɟɫɫɢɜɧɨɟ ɫɨɫɬɨɹɧɢɟ. Ɍɚɤɢɦ 

ɨɛɪɚɡɨɦ, ɚɥɤɨɝɨɥɶ ɢ ɬɚɛɥɟɬɤɢ ɞɥɹ ɨɛɟɢɯ ɠɟɧɳɢɧ ɹɜɥɹɸɬɫɹ ɫɩɨɫɨɛɨɦ 

ɩɨɞɚɜɥɟɧɢɹ ɩɫɢɯɢɱɟɫɤɢɯ ɩɪɨɛɥɟɦ. 

ɉɫɢɯɢɱɟɫɤɢɟ ɧɚɪɭɲɟɧɢɹ ɭ ɨɛɟɢɯ ɝɟɪɨɢɧɶ ɚɤɰɟɧɬɢɪɭɸɬɫɹ ɜ ɮɢɧɚɥɶɧɵɯ 

ɫɰɟɧɚɯ ɩɪɨɢɡɜɟɞɟɧɢɣ, ɤɨɬɨɪɵɟ ɫɨɜɩɚɞɚɸɬ ɜ ɢɞɟɣɧɨɦ ɩɥɚɧɟ: ɥɢɲɢɜɲɭɸɫɹ 

ɪɚɫɫɭɞɤɚ Ȼɥɚɧɲ Ɍɟɧɧɟɫɫɢ ɍɢɥɶɹɦɫɚ ɞɨɤɬɨɪɚ ɭɜɨɞɹɬ ɜ ɩɫɢɯɢɚɬɪɢɱɟɫɤɭɸ 

ɥɟɱɟɛɧɢɰɭ; Ⱦɠɚɫɦɢɧ ȼɭɞɢ Ⱥɥɥɟɧɚ ɠɟ ɜɩɚɞɚɟɬ ɜ ɩɨɦɟɲɚɬɟɥɶɫɬɜɨ, ɨɫɬɚёɬɫɹ ɜ 

ɩɨɥɧɨɦ ɨɞɢɧɨɱɟɫɬɜɟ ɢ ɝɨɜɨɪɢɬ ɫɚɦɚ ɫ ɫɨɛɨɣ (ɨɩɢɫɵɜɚɟɬɫɹ ɩɨɞɪɨɛɧɟɟ ɜ 

§ 2.2.2). 

Ʉɚɤ ɭɠɟ ɝɨɜɨɪɢɥɨɫɶ ɪɚɧɟɟ (ɫɦ. § 1.3.3), ɧɢ ɨɞɢɧ ɞɢɫɤɭɪɫ ɧɟ ɦɨɠɟɬ ɜ 

ɩɨɥɧɨɣ ɦɟɪɟ ɛɵɬɶ ɨɪɢɝɢɧɚɥɶɧɵɦ, ɬɚɤ ɤɚɤ ɤɚɠɞɵɣ ɬɟɤɫɬ ɜɤɥɸɱɚɟɬ ɪɚɡɥɢɱɧɵɟ 

ɢɧɬɟɪɬɟɤɫɬɭɚɥɶɧɵɟ ɨɬɫɵɥɤɢ, ɜ ɨɞɧɢɯ ɫɥɭɱɚɹɯ ɛɨɥɟɟ ɨɱɟɜɢɞɧɵɟ, ɱɟɦ ɜ ɞɪɭɝɢɯ. 

Ʉɨɪɪɟɥɹɰɢɹ ɦɟɠɞɭ ɤɢɧɨɞɢɫɤɭɪɫɨɦ «Blue Jasmine» ɢ ɩɶɟɫɨɣ «A Streetcar 

Named Desire» ɨɱɟɜɢɞɧɚ. ȼ ɢɫɫɥɟɞɭɟɦɨɦ ɤɢɧɨɞɢɫɤɭɪɫɟ ɩɪɢɫɭɬɫɬɜɢɟ ɨɬɫɵɥɨɤ 

ɤ ɩɶɟɫɟ ɧɟ ɫɤɪɵɜɚɟɬɫɹ, ɚ ɧɚɨɛɨɪɨɬ ɩɨɞɱёɪɤɢɜɚɟɬɫɹ. Ɋɟɠɢɫɫёɪ ɜɤɥɸɱɚɟɬ ɜ ɫɜɨɸ 

ɞɪɚɦɭ ɨɬɫɵɥɤɢ ɧɚ ɞɚɧɧɵɣ ɥɢɬɟɪɚɬɭɪɧɵɣ ɬɟɤɫɬ, ɨɫɧɨɜɵɜɚɹ ɫɸɠɟɬ 

ɩɨɫɪɟɞɫɬɜɨɦ ɜɜɟɞɟɧɢɹ ɜ ɧɟɝɨ ɩɪɟɰɟɞɟɧɬɧɨɣ ɫɢɬɭɚɰɢɢ. ɇɚɦ ɤɚɠɟɬɫɹ, ɱɬɨ 

ɞɚɧɧɵɟ ɩɪɢёɦɵ ɩɨɦɨɝɚɸɬ ɡɪɢɬɟɥɸ ɞɟɤɨɞɢɪɨɜɚɬɶ ɩɨɞɬɟɤɫɬ, ɡɚɥɨɠɟɧɧɵɣ ɜ 

ɤɢɧɨɞɢɫɤɭɪɫɟ, ɬɚɤ ɤɚɤ ɩɨɞɧɢɦɚɸɬ ɩɪɨɛɥɟɦɵ, ɪɚɧɟɟ ɭɠɟ ɡɚɬɪɚɝɢɜɚɟɦɵɟ ɜ 

ɞɪɭɝɢɯ ɩɪɨɢɡɜɟɞɟɧɢɹɯ, ɢ ɬɟɦ ɫɚɦɵɦ ɩɨɞɱёɪɤɢɜɚɸɬ ɢɯ ɜɚɠɧɨɫɬɶ.  

ɉɨɞɜɨɞɹ ɢɬɨɝɢ, ɦɨɠɧɨ ɤɨɧɫɬɚɬɢɪɨɜɚɬɶ, ɱɬɨ ɩɨɞɬɟɤɫɬ ɜ «Blue Jasmine» 

ɫɨɡɞɚёɬɫɹ ɧɚ ɩɪɨɬɹɠɟɧɢɢ ɜɫɟɝɨ ɤɢɧɨɞɢɫɤɭɪɫɚ ɧɚ ɦɚɤɪɨ- ɢ ɦɢɤɪɨɤɨɧɬɟɤɫɬɧɨɦ 

ɭɪɨɜɧɹɯ, ɜ ɬɨɦ ɱɢɫɥɟ ɜ ɟɝɨ ɫɢɥɶɧɵɯ ɩɨɡɢɰɢɹɯ, ɩɨɫɪɟɞɫɬɜɨɦ ɪɚɡɥɢɱɧɵɯ 
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ɫɪɟɞɫɬɜ. ɇɚ ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɦ ɭɪɨɜɧɟ ɤ ɧɢɦ ɨɬɧɨɫɹɬɫɹ ɫɬɢɥɢɫɬɢɱɟɫɤɢɟ 

ɩɪɢёɦɵ, ɷɤɫɩɪɟɫɫɢɜɧɨ-ɨɰɟɧɨɱɧɵɟ ɢ ɝɪɚɦɦɚɬɢɱɟɫɤɢɟ ɤɚɬɟɝɨɪɢɢ, ɨɫɨɛɟɧɧɨɫɬɢ 

ɪɟɝɢɫɬɪɚ ɪɟɱɢ ɩɟɪɫɨɧɚɠɟɣ. ȼ ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɨɦ ɚɫɩɟɤɬɟ ɩɨɞɬɟɤɫɬ 

ɩɪɨɫɦɚɬɪɢɜɚɟɬɫɹ ɧɚ ɭɪɨɜɧɟ ɜɢɞɟɨɪɹɞɚ (ɜ ɰɜɟɬɨɜɵɯ ɝɚɦɦɚɯ) ɢ ɧɚ ɚɭɞɢɚɥɶɧɨɦ 

ɭɪɨɜɧɟ, ɚ ɢɦɟɧɧɨ ɜ ɦɭɡɵɤɚɥɶɧɨɦ ɫɨɩɪɨɜɨɠɞɟɧɢɢ. Ʉɪɨɦɟ ɬɨɝɨ, ɩɨɞɬɟɤɫɬɨɜɚɹ 

ɢɧɮɨɪɦɚɰɢɹ ɡɚɤɥɚɞɵɜɚɟɬɫɹ ɜ ɨɫɨɛɟɧɧɨɫɬɹɯ ɤɨɦɩɨɡɢɰɢɨɧɧɨɣ ɫɬɪɭɤɬɭɪɵ 

ɢɫɫɥɟɞɭɟɦɨɝɨ ɤɢɧɨɞɢɫɤɭɪɫɚ. 

ɋɜɨɞɧɵɟ ɞɚɧɧɵɟ ɨ ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɯ, ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɢɯ ɢ 

ɤɨɦɩɨɡɢɰɢɨɧɧɵɯ ɫɪɟɞɫɬɜɚɯ ɫɨɡɞɚɧɢɹ ɩɨɞɬɟɤɫɬɚ ɜ ɤɢɧɨɞɢɫɤɭɪɫɟ «Blue 

Jasmine» ɩɪɢɜɨɞɹɬɫɹ ɜ Ɍɚɛɥɢɰɟ 1.  

Ɍɚɛɥɢɰɚ 1. ɋɪɟɞɫɬɜɚ ɫɨɡɞɚɧɢɹ ɩɨɞɬɟɤɫɬɚ 

ɍɪɨɜɟɧɶ Ɍɢɩ ɫɪɟɞɫɬɜ ɋɪɟɞɫɬɜɚ 

Ʌɢɧɝɜɢɫɬɢɱɟɫɤɢɣ Ʌɟɤɫɢɱɟɫɤɢɟ 

ɫɪɟɞɫɬɜɚ 

Ʌɟɤɫɢɱɟɫɤɢɣ ɩɨɜɬɨɪ, ɷɦɨɰɢɨɧɚɥɶɧɨ-

ɨɰɟɧɨɱɧɚɹ ɥɟɤɫɢɤɚ, ɢɧɜɟɤɬɢɜɧɵɟ 

ɜɵɫɤɚɡɵɜɚɧɢɹ, ɨɛɫɰɟɧɧɚɹ ɥɟɤɫɢɤɚ, 

ɭɫɢɥɢɬɟɥɶɧɵɟ ɧɚɪɟɱɢɹ, ɚɮɮɟɤɬɢɜɧɵɟ 

ɩɪɢɥɚɝɚɬɟɥɶɧɵɟ, ɨɛɟɡɥɢɱɢɜɚɸɳɢɟ 

ɦɟɫɬɨɢɦɟɧɢɹ ɢ ɧɚɪɟɱɢɹ, ɤɚɱɟɫɬɜɟɧɧɵɟ 

ɩɪɢɥɚɝɚɬɟɥɶɧɵɟ, ɦɨɞɚɥɶɧɵɟ ɝɥɚɝɨɥɵ, 

ɫɪɚɜɧɢɬɟɥɶɧɵɟ ɤɨɧɫɬɪɭɤɰɢɢ 

 Ƚɪɚɦɦɚɬɢɱɟɫɤɢɟ 

ɩɪɢёɦɵ 

ɉɪɟɜɨɫɯɨɞɧɚɹ ɫɬɟɩɟɧɶ ɫɪɚɜɧɟɧɢɹ 

ɩɪɢɥɚɝɚɬɟɥɶɧɵɯ, ɫɨɫɥɚɝɚɬɟɥɶɧɨɟ 

ɧɚɤɥɨɧɟɧɢɟ, ɫɬɪɚɞɚɬɟɥɶɧɵɣ ɡɚɥɨɝ, 

ɧɚɪɭɲɟɧɢɟ  ɫɬɚɧɞɚɪɬɧɨɝɨ 

ɮɭɧɤɰɢɨɧɢɪɨɜɚɧɢɹ ɝɪɚɦɦɚɬɢɱɟɫɤɢɯ  

ɫɪɟɞɫɬɜ 

 ɂɧɬɨɧɚɰɢɨɧɧɵɟ 

ɦɚɪɤɟɪɵ 

ȼɨɫɤɥɢɰɚɬɟɥɶɧɚɹ ɢ ɜɨɩɪɨɫɢɬɟɥɶɧɚɹ 

ɢɧɬɨɧɚɰɢɢ, ɭɦɨɥɱɚɧɢɟ, ɢɧɬɨɧɚɰɢɹ 

ɢɪɨɧɢɢ 
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ɍɪɨɜɟɧɶ Ɍɢɩ ɫɪɟɞɫɬɜ ɋɪɟɞɫɬɜɚ 

 ɋɬɢɥɢɫɬɢɱɟɫɤɢɟ 

ɫɪɟɞɫɬɜɚ 

ɉɨɜɬɨɪ, ɦɟɬɚɮɨɪɚ, ɚɧɬɢɬɟɡɚ 

 ɂɧɬɟɪ-

ɬɟɤɫɬɭɚɥɶɧɨɫɬɶ 

ɉɪɟɰɟɞɟɧɬɧɚɹ ɫɢɬɭɚɰɢɹ 

ɗɤɫɬɪɚ-

ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɣ 

ȼɢɡɭɚɥɶɧɵɟ 

ɩɪɢёɦɵ 

ɐɜɟɬɨɜɵɟ ɝɚɦɦɵ (ɩɨɫɬɟɪ, ɫɟɬɬɢɧɝ), 

ɨɫɨɛɟɧɧɨɫɬɢ ɤɨɫɬɸɦɨɜ ɩɟɪɫɨɧɚɠɟɣ, 

ɜɢɡɭɚɥɶɧɚɹ ɚɧɬɢɬɟɡɚ 

 Ⱥɭɞɢɨ-ɫɪɟɞɫɬɜɚ ɀɚɧɪɨɜɚɹ ɫɩɟɰɢɮɢɤɚ ɫɚɭɧɞɬɪɟɤɨɜ, 

ɩɨɜɬɨɪ ɫɸɠɟɬɧɨ ɡɧɚɱɢɦɨɣ 

ɦɭɡɵɤɚɥɶɧɨɣ ɤɨɦɩɨɡɢɰɢɢ, ɜɤɥɸɱɟɧɢɟ 

ɫɚɭɧɞɬɪɟɤɚ ɫ ɢɪɨɧɢɱɧɵɦ ɫɨɞɟɪɠɚɧɢɟɦ 

Ʉɨɦɩɨɡɢɰɢɨɧɧɵɣ Ɋɚɦɨɱɧɚɹ 

ɤɨɦɩɨɡɢɰɢɹ 

Ɏɥɟɲɛɷɤɢ 

 Ʉɨɥɶɰɟɜɚɹ 

ɤɨɦɩɨɡɢɰɢɹ 

Ɂɚɤɨɥɶɰɨɜɚɧɧɚɹ ɫɰɟɧɚ 

 

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɩɪɨɜɟɞёɧɧɨɟ ɢɫɫɥɟɞɨɜɚɧɢɟ ɫɨɡɞɚɧɢɹ ɩɨɞɬɟɤɫɬɚ ɜ 

ɤɢɧɨɞɢɫɤɭɪɫɟ ɩɨɤɚɡɚɥɨ, ɱɬɨ ɩɨɞɬɟɤɫɬ ɹɜɥɹɟɬɫɹ ɧɟɨɬɴɟɦɥɟɦɨɣ ɝɥɭɛɢɧɧɨɣ 

ɱɚɫɬɶɸ ɤɢɧɨɞɢɫɤɭɪɫɚ «Blue Jasmine», ɤɨɦɩɥɟɤɫɧɨɣ ɢ ɦɧɨɝɨɭɪɨɜɧɟɜɨɣ 

ɫɬɪɭɤɬɭɪɨɣ, ɤɨɬɨɪɚɹ ɫɨɡɞɚёɬɫɹ ɩɪɢ ɩɨɦɨɳɢ ɪɚɡɥɢɱɧɵɯ ɫɪɟɞɫɬɜ. ɑɚɫɬɧɵɟ 

ɪɟɚɥɢɡɚɰɢɢ ɩɨɞɬɟɤɫɬɚ ɩɪɨɢɫɯɨɞɹɬ ɧɚ ɤɚɠɞɨɦ ɢɡ ɭɪɨɜɧɟɣ, ɨɞɧɚɤɨ ɛɨɥɟɟ 

ɝɥɭɛɨɤɢɣ ɩɨɞɬɟɤɫɬ ɫɨɡɞɚёɬɫɹ ɧɚ ɭɪɨɜɧɟ ɤɨɦɩɨɡɢɰɢɢ, ɚ ɬɚɤɠɟ ɡɚ ɫɱёɬ 

ɢɧɬɟɪɬɟɤɫɬɚ. 
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ȼɕȼɈȾɕ ɉɈ ȽɅȺȼȿ 2 

 

ɉɨɞɬɟɤɫɬ ɜ ɤɢɧɨɞɢɫɤɭɪɫɟ ɫɨɡɞɚёɬɫɹ ɤɚɤ ɧɚ ɦɚɤɪɨɤɨɧɬɟɤɫɬɧɨɦ ɭɪɨɜɧɟ, 

ɬɚɤ ɢ ɩɨɫɪɟɞɫɬɜɨɦ ɟɝɨ ɱɚɫɬɧɵɯ ɪɟɚɥɢɡɚɰɢɣ. ɇɚ ɦɚɤɪɨɤɨɧɬɟɤɫɬɧɨɦ ɭɪɨɜɧɟ 

ɠɚɧɪɨɜɚɹ ɫɩɟɰɢɮɢɤɚ ɤɢɧɨɞɢɫɤɭɪɫɚ ɨɛɟɫɩɟɱɢɜɚɟɬ ɩɨɥɭɱɟɧɢɟ ɡɪɢɬɟɥɟɦ 

ɢɧɮɨɪɦɚɰɢɢ, ɤɨɬɨɪɚɹ, ɜ ɫɜɨɸ ɨɱɟɪɟɞɶ, ɩɨɡɜɨɥɹɟɬ ɭɠɟ ɜ ɫɚɦɨɦ ɧɚɱɚɥɟ 

ɨɛɨɡɧɚɱɢɬɶ ɚɜɬɨɪɫɤɭɸ ɢɧɬɟɧɰɢɸ. Ɍɚɤ, ɢɫɫɥɟɞɭɟɦɵɣ ɤɢɧɨɞɢɫɤɭɪɫ 

ɩɪɢɧɚɞɥɟɠɢɬ ɤ ɠɚɧɪɚɦ ɠɟɧɫɤɨɝɨ ɮɢɥɶɦɚ ɢ ɱёɪɧɨɣ ɤɨɦɟɞɢɢ, ɚ ɡɧɚɱɢɬ 

ɨɛɴɟɤɬɢɜɢɪɭɟɬ ɠɟɧɫɤɭɸ ɫɭɛɴɟɤɬɢɜɧɨɫɬɶ, ɩɨɞɧɢɦɚɟɬ ɫɨɰɢɚɥɶɧɵɟ ɩɪɨɛɥɟɦɵ 

ɝɟɧɞɟɪɧɨɣ ɧɚɩɪɚɜɥɟɧɧɨɫɬɢ, ɨɩɪɟɞɟɥɹɟɬ ɠɟɧɳɢɧɭ ɤɚɤ ɟɝɨ ɨɫɧɨɜɧɨɝɨ ɚɞɪɟɫɚɬɚ 

ɢ ɜ ɬɨ ɠɟ ɜɪɟɦɹ ɨɬɪɚɠɚɟɬ ɠɟɫɬɨɤɭɸ ɪɟɚɥɶɧɨɫɬɶ ɩɪɢ ɩɨɦɨɳɢ 

ɸɦɨɪɢɫɬɢɱɟɫɤɨɝɨ ɷɮɮɟɤɬɚ. 

ɉɟɪɜɢɱɧɭɸ ɢɧɮɨɪɦɚɰɢɸ ɬɚɤɠɟ ɜɨɡɦɨɠɧɨ ɫɱɢɬɚɬɶ ɫ ɩɨɫɬɟɪɚ. ɉɪɟɠɞɟ 

ɜɫɟɝɨ, ɜ ɧёɦ ɫɨɞɟɪɠɢɬɫɹ ɧɚɡɜɚɧɢɟ – ɷɥɟɦɟɧɬ, ɫ ɤɨɬɨɪɨɝɨ ɧɚɱɢɧɚɟɬɫɹ 

ɞɟɤɨɞɢɪɨɜɚɧɢɟ ɩɨɞɬɟɤɫɬɚ ɤɢɧɨɞɢɫɤɭɪɫɚ. ɇɚɡɜɚɧɢɟ ɢɡɭɱɚɟɦɨɝɨ ɤɢɧɨɮɢɥɶɦɚ 

«Blue Jasmine», ɤɚɤ ɢ ɟɝɨ ɩɨɫɬɟɪ, ɜɵɩɨɥɧɟɧɧɵɣ ɜ ɛɟɥɨ-ɝɨɥɭɛɨɣ ɰɜɟɬɨɜɨɣ 

ɝɚɦɦɟ ɢ ɢɡɨɛɪɚɠɚɸɳɢɣ ɠɟɧɳɢɧɭ, ɩɪɟɞɥɚɝɚɸɬ ɫɜɟɞɟɧɢɹ ɨ ɬɨɦ, ɤɬɨ ɹɜɥɹɟɬɫɹ 

ɰɟɧɬɪɚɥɶɧɵɦ ɩɟɪɫɨɧɚɠɟɦ ɤɢɧɨɞɢɫɤɭɪɫɚ, ɚ ɬɚɤɠɟ ɨɛ ɷɦɨɰɢɨɧɚɥɶɧɵɯ 

ɩɟɪɟɠɢɜɚɧɢɹɯ ɞɚɧɧɨɝɨ ɩɟɪɫɨɧɚɠɚ. 

ɇɚ ɤɨɦɩɨɡɢɰɢɨɧɧɨɦ ɭɪɨɜɧɟ ɩɨɞɬɟɤɫɬ ɜ ɚɧɚɥɢɡɢɪɭɟɦɨɦ ɞɢɫɤɭɪɫɟ 

ɚɤɬɭɚɥɢɡɢɪɭɟɬɫɹ ɱɟɪɟɡ ɧɟɫɬɚɧɞɚɪɬɧɨɟ ɧɟɥɢɧɟɣɧɨɟ ɩɨɫɬɪɨɟɧɢɟ, ɨɬɪɚɠɚɸɳɟɟ 

ɮɟɦɢɧɧɭɸ ɤɨɧɰɟɩɰɢɸ ɜɨɫɩɪɢɹɬɢɹ ɜɪɟɦɟɧɢ. ɗɥɟɦɟɧɬɵ ɤɨɥɶɰɟɜɨɣ ɫɬɪɭɤɬɭɪɵ, 

ɨɫɧɨɜɚɧɧɨɣ ɧɚ ɩɪɢɧɰɢɩɟ ɩɨɜɬɨɪɚ, ɚɤɰɟɧɬɢɪɭɸɬ ɜɧɢɦɚɧɢɟ ɧɚ ɤɥɸɱɟɜɵɯ 

ɷɩɢɡɨɞɚɯ, ɜ ɬɨ ɜɪɟɦɹ ɤɚɤ ɪɚɦɨɱɧɚɹ ɤɨɦɩɨɡɢɰɢɹ ɞɟɥɚɟɬ ɜɨɡɦɨɠɧɵɦ 

ɫɨɩɨɫɬɚɜɥɟɧɢɟ ɪɟɬɪɨɫɩɟɤɬɢɜɧɨɣ ɢ ɩɟɪɫɩɟɤɬɢɜɧɨɣ ɫɸɠɟɬɧɵɯ ɥɢɧɢɣ 

ɤɢɧɨɞɢɫɤɭɪɫɚ. 

ɑɚɫɬɧɵɟ ɪɟɚɥɢɡɚɰɢɢ ɩɨɞɬɟɤɫɬɚ ɨɛɴɟɤɬɢɜɢɪɭɸɬɫɹ ɩɪɢ ɩɨɦɨɳɢ 

ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɯ ɢ ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɢɯ ɫɪɟɞɫɬɜ. ȼ 

ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɨɦ ɚɫɩɟɤɬɟ ɜ «Blue Jasmine» ɢɫɩɨɥɶɡɭɟɬɫɹ ɨɫɨɛɨɟ 

ɦɭɡɵɤɚɥɶɧɨɟ ɫɨɩɪɨɜɨɠɞɟɧɢɟ, ɤɨɬɨɪɨɟ ɩɟɪɟɞɚёɬ ɱɚɫɬɶ ɫɸɠɟɬɧɨɣ ɥɢɧɢɢ ɢ 
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ɜɧɨɜɶ ɨɫɭɳɟɫɬɜɥɹɟɬ ɩɪɢɧɰɢɩ ɩɨɜɬɨɪɚ. ɋɬɢɥɟɜɚɹ ɠɟ ɩɪɢɧɚɞɥɟɠɧɨɫɬɶ 

ɫɚɭɧɞɬɪɟɤɨɜ ɧɟ ɬɨɥɶɤɨ ɫɨɡɞɚёɬ ɦɟɥɚɧɯɨɥɢɱɧɭɸ ɢ ɥɢɪɢɱɟɫɤɭɸ ɚɬɦɨɫɮɟɪɭ, ɧɨ 

ɢ ɹɜɥɹɟɬɫɹ ɱɚɫɬɶɸ ɯɚɪɚɤɬɟɪɢɫɬɢɤɢ ɨɫɧɨɜɧɨɝɨ ɩɟɪɫɨɧɚɠɚ, ɚ ɢɦɟɧɧɨ ɨɩɢɫɵɜɚɟɬ 

ɟё ɩɫɢɯɢɱɟɫɤɨɟ ɫɨɫɬɨɹɧɢɟ. 

ɇɚ ɭɪɨɜɧɟ ɜɢɞɟɨɪɹɞɚ ɬɨɠɟ ɩɪɢɫɭɬɫɬɜɭɸɬ ɩɨɜɬɨɪɵ. Ʉɪɨɦɟ ɬɨɝɨ, 

ɢɫɩɨɥɶɡɭɟɬɫɹ ɜɢɡɭɚɥɶɧɚɹ ɚɧɬɢɬɟɡɚ, ɩɨɞɱёɪɤɢɜɚɸɳɚɹ ɤɨɧɬɪɚɫɬ ɦɟɠɞɭ 

ɝɥɚɜɧɵɦɢ ɝɟɪɨɢɧɹɦɢ ɢ ɨɛɴɟɤɬɢɜɢɪɭɸɳɚɹ ɩɨɞɬɟɤɫɬ, ɫɜɹɡɚɧɧɵɣ ɫ ɩɪɨɛɥɟɦɨɣ 

ɫɨɰɢɚɥɶɧɨɝɨ ɧɟɪɚɜɟɧɫɬɜɚ – ɨɩɩɨɡɢɰɢɟɣ ɩɪɢɡɧɚɤɨɜ «ɛɨɝɚɬɵɣ \ ɛɟɞɧɵɣ». 

ɉɪɨɬɢɜɨɩɨɫɬɚɜɥɟɧɢɟ ɦɟɠɞɭ ɫɟɬɬɢɧɝɚɦɢ ɬɚɤɠɟ ɨɫɧɨɜɵɜɚɟɬɫɹ ɧɚ ɤɨɧɬɪɚɫɬɟ 

ɛɟɥɵɯ ɨɬɬɟɧɤɨɜ ɹɪɤɢɦ. 

ɇɚ ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɦ ɭɪɨɜɧɟ ɩɨɞɬɟɤɫɬ ɪɟɚɥɢɡɭɟɬɫɹ ɪɚɡɥɢɱɧɵɦɢ 

ɹɡɵɤɨɜɵɦɢ ɫɪɟɞɫɬɜɚɦɢ. Ɉɫɧɨɜɧɵɦ ɫɬɢɥɢɫɬɢɱɟɫɤɢɦ ɩɪɢёɦɨɦ ɜ ɤɢɧɨɞɢɫɤɭɪɫɟ, 

ɩɪɨɫɦɚɬɪɢɜɚɟɦɨɦ ɜ ɜɟɪɛɚɥɶɧɨɦ ɧɚɩɨɥɧɟɧɢɢ ɞɢɚɥɨɝɚ, ɬɚɤɠɟ ɹɜɥɹɟɬɫɹ 

ɚɧɬɢɬɟɡɚ, ɫɜɹɡɚɧɧɚɹ, ɧɚɩɪɢɦɟɪ, ɫ ɪɟɝɢɫɬɪɨɦ ɪɟɱɢ ɩɟɪɫɨɧɚɠɟɣ, ɤɨɬɨɪɚɹ 

ɪɟɩɪɟɡɟɧɬɢɪɭɟɬ ɩɨɞɬɟɤɫɬ ɤɥɚɫɫɨɜɨɝɨ ɞɟɥɟɧɢɹ. Ɉɬɥɢɱɢɟ ɩɨɞɱёɪɤɢɜɚɟɬɫɹ ɢ 

ɩɨɫɪɟɞɫɬɜɨɦ ɷɤɫɩɪɟɫɫɢɜɧɨ-ɨɰɟɧɨɱɧɵɯ ɤɨɧɧɨɬɚɰɢɣ, ɯɚɪɚɤɬɟɪɢɡɭɸɳɢɯ 

ɪɟɩɥɢɤɢ ɝɥɚɜɧɨɣ ɝɟɪɨɢɧɢ. 

Ɉɫɨɛɭɸ ɪɨɥɶ ɜ ɚɤɬɭɚɥɢɡɚɰɢɢ ɩɨɞɬɟɤɫɬɚ ɜ ɤɢɧɨɞɢɫɤɭɪɫɟ ɢɝɪɚɟɬ ɧɚɥɢɱɢɟ 

ɢɧɬɟɪɬɟɤɫɬɭɚɥɶɧɵɯ ɨɬɫɵɥɨɤ ɧɚ ɥɢɬɟɪɚɬɭɪɧɨɟ ɩɪɨɢɡɜɟɞɟɧɢɟ, ɤɨɬɨɪɵɟ 

ɩɪɟɞɫɬɚɜɥɹɸɬ ɨɫɧɨɜɧɭɸ ɢɞɟɸ ɞɢɫɤɭɪɫɚ. ȼ ɚɧɚɥɢɡɢɪɭɟɦɨɦ ɤɢɧɨɞɢɫɤɭɪɫɟ 

ɩɪɢɫɭɬɫɬɜɭɟɬ ɢɧɬɟɪɬɟɤɫɬɭɚɥɶɧɚɹ ɨɬɫɵɥɤɚ ɧɚ ɩɶɟɫɭ Ɍɟɧɧɟɫɫɢ ɍɢɥɶɹɦɫɚ «A 

Streetcar Named Desire» ɜ ɜɢɞɟ ɩɪɟɰɟɞɟɧɬɧɨɣ ɫɢɬɭɚɰɢɢ, ɤɨɬɨɪɚɹ ɩɨɜɬɨɪɹɟɬɫɹ ɜ 

ɤɢɧɨɞɢɫɤɭɪɫɟ «Blue Jasmine» ɧɚ ɭɪɨɜɧɟ ɫɸɠɟɬɚ (ɩɟɪɟɫɟɱɟɧɢɟ ɫɨɛɵɬɢɣ ɢ 

ɩɟɪɫɨɧɚɠɟɣ). 
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ɁȺɄɅɘɑȿɇɂȿ 

 

ɋɬɪɭɤɬɭɪɚ ɬɟɨɪɟɬɢɱɟɫɤɨɣ ɝɥɚɜɵ ɞɚɧɧɨɣ ɦɚɝɢɫɬɟɪɫɤɨɣ ɞɢɫɫɟɪɬɚɰɢɢ 

ɨɩɪɟɞɟɥɹɟɬɫɹ ɢɫɫɥɟɞɨɜɚɬɟɥɶɫɤɨɣ ɩɪɨɛɥɟɦɨɣ, ɚ ɢɦɟɧɧɨ ɩɪɨɛɥɟɦɨɣ ɫɨɡɞɚɧɢɹ 

ɩɨɞɬɟɤɫɬɚ ɜ ɤɢɧɨɞɢɫɤɭɪɫɟ. 

ȼ ɧɚɫɬɨɹɳɟɣ ɪɚɛɨɬɟ ɨɛɴɟɤɬ ɢɫɫɥɟɞɨɜɚɧɢɹ – ɤɢɧɨɞɢɫɤɭɪɫ – 

ɪɚɫɫɦɚɬɪɢɜɚɟɬɫɹ ɤɚɤ ɨɫɨɛɵɣ ɜɢɞ ɞɢɫɤɭɪɫɚ, ɦɧɨɝɨɦɟɪɧɨɟ ɹɜɥɟɧɢɟ, 

ɜɨɩɥɨɳɚɸɳɟɟɫɹ ɩɨɫɪɟɞɫɬɜɨɦ ɤɚɤ ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɯ, ɬɚɤ ɢ 

ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɢɯ ɚɭɞɢɨɜɢɡɭɚɥɶɧɵɯ ɫɪɟɞɫɬɜ.  

ɇɚɦɢ ɩɪɨɜɨɞɢɬɫɹ ɪɚɡɝɪɚɧɢɱɟɧɢɟ ɤɢɧɨɞɢɫɤɭɪɫɚ ɫ ɬɚɤɢɦɢ 

ɫɨɩɨɥɨɠɟɧɧɵɦɢ ɩɨɧɹɬɢɹɦɢ, ɤɚɤ «ɤɢɧɨɬɟɤɫɬ» ɢ «ɤɢɧɨɞɢɚɥɨɝ». ɂɫɩɨɥɶɡɨɜɚɧɢɟ 

ɬɟɪɦɢɧɚ «ɤɢɧɨɞɢɫɤɭɪɫ» ɨɛɭɫɥɨɜɥɢɜɚɟɬɫɹ ɬɟɦ, ɱɬɨ ɨɧ ɹɜɥɹɟɬɫɹ ɛɨɥɟɟ 

ɭɧɢɜɟɪɫɚɥɶɧɵɦ ɞɥɹ ɨɩɢɫɚɧɢɹ ɬɚɤɨɝɨ ɦɧɨɝɨɩɥɚɧɨɜɨɝɨ ɹɜɥɟɧɢɹ, ɤɚɤ 

ɤɢɧɨɮɢɥɶɦ. Ʉɢɧɨɬɟɤɫɬ ɢ ɤɢɧɨɞɢɚɥɨɝ ɪɚɫɫɦɚɬɪɢɜɚɸɬɫɹ ɤɚɤ ɫɨɫɬɚɜɥɹɸɳɢɟ 

ɱɚɫɬɢ ɤɢɧɨɞɢɫɤɭɪɫɚ. Ʉɪɨɦɟ ɬɨɝɨ, ɩɪɢɜɨɞɹɬɫɹ ɧɟɤɨɬɨɪɵɟ ɩɪɢɧɰɢɩɵ 

ɤɥɚɫɫɢɮɢɤɚɰɢɢ ɤɢɧɨɞɢɫɤɭɪɫɨɜ, ɤɨɬɨɪɵɟ ɦɨɝɭɬ ɛɵɬɶ ɨɛɭɫɥɨɜɥɟɧɵ 

ɫɥɟɞɭɸɳɢɦɢ ɮɚɤɬɨɪɚɦɢ: ɚɞɪɟɫɚɬɨɦ, ɚɞɪɟɫɚɧɬɨɦ, ɨɪɢɝɢɧɚɥɶɧɨɫɬɶɸ, ɠɚɧɪɨɦ ɢ 

ɞɪɭɝɢɦɢ ɩɪɢɡɧɚɤɚɦɢ. 

ȼ ɤɚɱɟɫɬɜɟ ɩɪɟɞɦɟɬɚ ɢɫɫɥɟɞɨɜɚɧɢɹ ɦɵ ɪɚɫɫɦɚɬɪɢɜɚɟɦ ɩɨɞɬɟɤɫɬ ɤɚɤ 

ɝɥɭɛɢɧɧɵɣ ɫɦɵɫɥ, ɪɟɚɥɢɡɭɸɳɢɣ ɢɧɬɟɧɰɢɸ ɚɜɬɨɪɚ ɢ ɨɛɴɟɤɬɢɜɢɪɭɸɳɢɣɫɹ ɧɚ 

ɩɪɨɬɹɠɟɧɢɢ ɜɫɟɝɨ ɤɢɧɨɞɢɫɤɭɪɫɚ. ɂɫɩɨɥɶɡɨɜɚɧɢɟ ɞɚɧɧɨɝɨ ɬɟɪɦɢɧɚ ɬɚɤɠɟ 

ɨɛɭɫɥɨɜɥɟɧɨ ɟɝɨ ɦɧɨɝɨɦɟɪɧɨɫɬɶɸ. Ʉ ɫɭɳɧɨɫɬɧɵɦ ɯɚɪɚɤɬɟɪɢɫɬɢɤɚɦ 

ɩɨɞɬɟɤɫɬɚ ɨɬɧɨɫɹɬɫɹ: ɦɚɤɪɨɤɨɧɬɟɤɫɬɭɚɥɶɧɨɫɬɶ, ɰɟɥɨɫɬɧɨɫɬɶ, ɚ ɬɚɤɠɟ 

ɫɩɨɫɨɛɧɨɫɬɶ ɨɛɴɟɤɬɢɜɢɪɨɜɚɬɶɫɹ ɧɚ ɨɫɧɨɜɟ ɪɚɡɧɨɭɪɨɜɧɟɜɵɯ ɤɨɦɩɨɧɟɧɬɨɜ 

(ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɯ, ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɢɯ ɢ ɤɨɦɩɨɡɢɰɢɨɧɧɵɯ). ɇɚ 

ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɦ ɭɪɨɜɧɟ ɫɪɟɞɫɬɜɚɦɢ ɫɨɡɞɚɧɢɹ ɩɨɞɬɟɤɫɬɚ ɹɜɥɹɸɬɫɹ 

ɥɟɤɫɢɱɟɫɤɢɟ ɢ ɫɬɢɥɢɫɬɢɱɟɫɤɢɟ ɟɞɢɧɢɰɵ, ɝɪɚɦɦɚɬɢɱɟɫɤɢɟ ɤɨɧɫɬɪɭɤɰɢɢ, ɚ 

ɬɚɤɠɟ ɦɚɪɤɟɪɵ ɢɧɬɟɪɬɟɤɫɬɫɬɭɚɥɶɧɨɫɬɢ. ɇɚ ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɨɦ ɭɪɨɜɧɟ 

ɩɨɞɬɟɤɫɬ ɫɨɡɞɚёɬɫɹ ɩɨɫɪɟɞɫɬɜɨɦ ɚɭɞɢɨɜɢɡɭɚɥɶɧɵɯ ɫɪɟɞɫɬɜ. ȼ ɪɚɦɤɚɯ 
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ɤɨɦɩɨɡɢɰɢɢ ɡɧɚɱɢɦɨɣ ɞɥɹ ɫɨɡɞɚɧɢɹ ɩɨɞɬɟɤɫɬɚ ɫɬɚɧɨɜɢɬɫɹ ɯɭɞɨɠɟɫɬɜɟɧɧɚɹ 

ɤɨɧɰɟɩɰɢɹ ɜɪɟɦɟɧɢ, ɨɛɴɟɤɬɢɜɢɪɭɸɳɚɹɫɹ ɜ ɤɢɧɨɞɢɫɤɭɪɫɟ. 

ȼ ɩɪɚɤɬɢɱɟɫɤɨɣ ɱɚɫɬɢ ɩɪɨɜɨɞɢɬɫɹ ɢɫɫɥɟɞɨɜɚɧɢɟ ɨɪɢɝɢɧɚɥɶɧɨɝɨ 

ɚɦɟɪɢɤɚɧɫɤɨɝɨ ɤɢɧɨɞɢɫɤɭɪɫɚ ɧɚ ɦɚɬɟɪɢɚɥɟ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɤɢɧɨɮɢɥɶɦɚ 

ȼɭɞɢ Ⱥɥɥɟɧɚ «Blue Jasmine», ɭɫɥɨɜɧɨ ɨɬɧɨɫɹɳɟɝɨɫɹ ɤ ɠɚɧɪɭ ɠɟɧɫɤɨɝɨ 

ɮɢɥɶɦɚ. ȼɵɛɨɪ ɚɦɟɪɢɤɚɧɫɤɨɝɨ ɤɢɧɨɞɢɫɤɭɪɫɚ ɨɛɴɹɫɧɹɟɬɫɹ ɬɟɦ, ɱɬɨ 

ɚɧɝɥɨɹɡɵɱɧɵɣ (ɜ ɨɫɨɛɟɧɧɨɫɬɢ ɚɦɟɪɢɤɚɧɫɤɢɣ) ɤɢɧɨɞɢɫɤɭɪɫ ɹɜɥɹɟɬɫɹ ɜɟɞɭɳɢɦ 

ɜ ɦɢɪɨɜɨɦ ɤɢɧɟɦɚɬɨɝɪɚɮɟ ɢ ɨɤɚɡɵɜɚɟɬ ɧɚɢɛɨɥɶɲɟɟ ɜɥɢɹɧɢɟ ɧɚ 

ɤɢɧɨɪɟɰɢɩɢɟɧɬɚ. 

Ɉɫɧɨɜɧɵɦ ɫɩɨɫɨɛɨɦ ɨɩɢɫɚɧɢɹ ɛɵɥ ɜɵɛɪɚɧ ɞɢɫɤɭɪɫɢɜɧɵɣ ɚɧɚɥɢɡ ɜ 

ɫɨɜɨɤɭɩɧɨɫɬɢ ɫ ɷɥɟɦɟɧɬɚɦɢ ɢɧɬɟɪɩɪɟɬɚɬɢɜɧɨɝɨ ɢ ɤɨɧɬɟɤɫɬɨɥɨɝɢɱɟɫɤɨɝɨ  

ɦɟɬɨɞɨɜ, ɱɬɨ ɩɨɡɜɨɥɢɥɨ ɤɨɦɩɥɟɤɫɧɨ ɢɡɭɱɢɬɶ ɤɢɧɨɞɢɫɤɭɪɫ. ɂɫɫɥɟɞɭɟɦɵɣ 

ɤɢɧɨɞɢɫɤɭɪɫ ɚɧɚɥɢɡɢɪɭɟɬɫɹ ɧɚ ɬɪёɯ ɭɪɨɜɧɹɯ: ɤɨɦɩɨɡɢɰɢɨɧɧɨɦ, 

ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɦ ɢ ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɨɦ. 

ȼ ɯɨɞɟ ɢɫɫɥɟɞɨɜɚɧɢɹ ɩɨɞɬɜɟɪɞɢɥɨɫɶ, ɱɬɨ ɩɨɞɬɟɤɫɬ ɹɜɥɹɟɬɫɹ 

ɨɛɹɡɚɬɟɥɶɧɵɦ ɤɨɦɩɨɧɟɧɬɨɦ ɤɢɧɨɞɢɫɤɭɪɫɚ: ɨɧ ɩɪɢɫɭɬɫɬɜɭɟɬ ɧɚ ɜɫɟɯ 

ɢɫɫɥɟɞɭɟɦɵɯ ɭɪɨɜɧɹɯ ɢ ɪɟɚɥɢɡɭɟɬɫɹ ɧɚ ɩɪɨɬɹɠɟɧɢɢ ɜɫɟɝɨ ɤɢɧɨɞɢɫɤɭɪɫɚ, ɜ 

ɬɨɦ ɱɢɫɥɟ ɜ ɧɚɡɜɚɧɢɢ ɢ ɩɨɫɬɟɪɟ. ɉɨɞɬɟɤɫɬ ɫɨɡɞɚёɬɫɹ 1) ɧɚ ɭɪɨɜɧɟ ɤɨɦɩɨɡɢɰɢɢ 

ɩɪɢ ɩɨɦɨɳɢ ɪɚɦɨɱɧɨɣ ɢ ɤɨɥɶɰɟɜɨɣ ɫɬɪɭɤɬɭɪ; 2) ɧɚ ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɦ ɭɪɨɜɧɟ 

ɩɨɫɪɟɞɫɬɜɨɦ ɚɧɬɢɬɟɡɵ, ɥɟɤɫɢɱɟɫɤɨɝɨ ɩɨɜɬɨɪɚ, ɝɪɚɦɦɚɬɢɱɟɫɤɢɯ ɩɪɢёɦɨɜ, 

ɤɥɚɫɫɨɜɵɯ ɪɟɱɟɜɵɯ ɨɫɨɛɟɧɧɨɫɬɟɣ ɩɟɪɫɨɧɚɠɟɣ, ɜ ɷɤɫɩɪɟɫɫɢɜɧɨ-ɨɰɟɧɨɱɧɵɯ 

ɜɵɪɚɠɟɧɢɹɯ, ɢɧɬɟɪɬɟɤɫɬɭɚɥɶɧɵɯ ɨɬɫɵɥɤɚɯ ɢ ɞɪɭɝɢɯ ɫɪɟɞɫɬɜɚɯ; 3) ɧɚ 

ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɨɦ ɭɪɨɜɧɟ ɡɚ ɫɱёɬ ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɦɭɡɵɤɚɥɶɧɨɝɨ 

ɫɨɩɪɨɜɨɠɞɟɧɢɹ, ɜ ɤɨɬɨɪɨɦ ɨɛɴɟɤɬɢɜɢɪɭɟɬɫɹ ɩɨɜɬɨɪ, ɢ ɟɝɨ ɨɫɨɛɨɣ ɫɬɢɥɢɫɬɢɤɢ, 

ɜɢɡɭɚɥɶɧɨɣ ɚɧɬɢɬɟɡɵ ɢ ɨɫɨɛɵɯ ɰɜɟɬɨɜɵɯ ɝɚɦɦ. 

ɉɪɨɜɟɞёɧɧɨɟ ɢɫɫɥɟɞɨɜɚɧɢɟ ɩɨɤɚɡɚɥɨ ɜɚɠɧɨɫɬɶ ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɨɝɨ 

ɤɨɦɩɨɧɟɧɬɚ ɞɥɹ ɫɨɡɞɚɧɢɹ ɩɨɞɬɟɤɫɬɚ ɜ ɤɢɧɨɞɢɫɤɭɪɫɟ, ɩɨɞɬɜɟɪɞɢɜ 

ɩɟɪɜɨɧɚɱɚɥɶɧɨ ɜɵɞɜɢɧɭɬɭɸ ɝɢɩɨɬɟɡɭ ɨ ɬɨɦ, ɱɬɨ ɜ ɤɢɧɨɞɢɫɭɪɫɟ 

ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɣ ɢ ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɢɣ ɭɪɨɜɧɢ ɩɪɟɞɫɬɚɜɥɹɸɬ ɫɨɛɨɣ 

ɟɞɢɧɨɟ ɰɟɥɨɟ, ɜɫɥɟɞɫɬɜɢɟ ɱɟɝɨ ɦɨɠɧɨ ɝɨɜɨɪɢɬɶ ɨ ɬɨɦ, ɱɬɨ ɩɨɞɬɟɤɫɬ ɫɨɡɞɚёɬɫɹ 
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ɫɪɚɡɭ ɧɚ ɞɜɭɯ ɭɪɨɜɧɹɯ, ɚ ɧɟ ɧɚ ɤɚɠɞɨɦ ɩɨ ɨɬɞɟɥɶɧɨɫɬɢ: ɩɨɞɬɟɤɫɬ, 

ɫɨɡɞɚɜɚɟɦɵɣ ɧɚ ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɨɦ ɭɪɨɜɧɟ, ɩɨɞɬɜɟɪɠɞɚɟɬɫɹ 

ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɦɢ ɫɪɟɞɫɬɜɚɦɢ ɢ ɧɚɨɛɨɪɨɬ. 

ɉɨɥɭɱɟɧɧɵɟ ɪɟɡɭɥɶɬɚɬɵ ɦɨɝɭɬ ɛɵɬɶ ɨɛɭɫɥɨɜɥɟɧɵ ɬɟɦ, ɱɬɨ ɤɢɧɨɮɢɥɶɦ 

ɤɚɤ ɤɨɦɩɥɟɤɫɧɚɹ ɤɨɦɦɭɧɢɤɚɬɢɜɧɚɹ ɫɢɫɬɟɦɚ ɨɤɚɡɵɜɚɟɬ ɜɥɢɹɧɢɟ ɧɚ ɡɪɢɬɟɥɹ 

ɫɪɚɡɭ ɧɚ ɧɟɫɤɨɥɶɤɢɯ ɭɪɨɜɧɹɯ, ɬɚɤɢɦ ɨɛɪɚɡɨɦ, ɨɛɟɫɩɟɱɢɜɚɹ ɰɟɥɶɧɨɟ 

ɩɨɧɢɦɚɧɢɟ ɡɚɦɵɫɥɚ ɪɟɠɢɫɫёɪɚ – ɩɨɞɬɟɤɫɬɚ. 

ȼɦɟɫɬɟ ɫ ɬɟɦ ɞɚɧɧɨɟ ɢɫɫɥɟɞɨɜɚɧɢɟ ɹɜɥɹɟɬɫɹ ɩɟɪɫɩɟɤɬɢɜɧɵɦ, ɬɚɤ ɤɚɤ 

ɨɧɨ ɦɨɠɟɬ ɛɵɬɶ ɪɚɫɲɢɪɟɧɨ ɩɨɫɪɟɞɫɬɜɨɦ ɞɨɛɚɜɥɟɧɢɹ ɦɚɬɟɪɢɚɥɚ: ɢɡɭɱɟɧɢɟ 

ɫɨɡɞɚɧɢɹ ɩɨɞɬɟɤɫɬɚ ɜ ɤɢɧɨɞɢɫɤɭɪɫɚɯ ɞɪɭɝɢɯ ɠɚɧɪɨɜ ɩɪɟɞɫɬɚɜɥɹɟɬ 

ɨɩɪɟɞɟɥёɧɧɵɣ ɧɚɭɱɧɵɣ ɢɧɬɟɪɟɫ, ɬɚɤ ɤɚɤ ɩɨɡɜɨɥɢɬ ɩɪɨɜɟɫɬɢ ɫɪɚɜɧɢɬɟɥɶɧɵɣ 

ɚɧɚɥɢɡ ɫɩɨɫɨɛɨɜ ɫɨɡɞɚɧɢɹ ɩɨɞɬɟɤɫɬɚ ɜ ɡɚɜɢɫɢɦɨɫɬɢ ɨɬ ɠɚɧɪɨɜɨɣ 

ɩɪɢɧɚɞɥɟɠɧɨɫɬɢ ɞɢɫɤɭɪɫɚ. Ⱥɧɚɥɨɝɢɱɧɵɦ ɨɛɪɚɡɨɦ ɦɨɠɧɨ ɫɨɩɨɫɬɚɜɢɬɶ ɪɚɛɨɬɵ 

ɪɚɡɧɵɯ ɪɟɠɢɫɫёɪɨɜ, ɚ ɬɚɤɠɟ ɤɢɧɨɞɢɫɤɭɪɫɵ, ɫɧɹɬɵɟ ɧɚ ɪɚɡɧɵɯ ɹɡɵɤɚɯ. 
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