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In the article the content and nature of the phenomenon of cultural world view as specialized scientific.
Application of the model of the scientific world view academics V. S. Stepin allows more specifically
set forth and understand the specifics of the cultural world view as specially scientific to reveal its
contents and significance for philosophy and culture, and the basic functionality as a «mediatory
between science and society. The cultural world view, as an aspect of social cognition, as the scientific
and philosophical concept, in its content reflects the cultural reality as artificial type I (artificial
and natural), in which cultural systems acquire their specific spatial and temporal forms — linear
intrusion, wave, spiral, comet. The cultural reality in the cultural world view, comprises the following
basic objects — artifacts that, taken together, properly organized in the cultural system. Artifacts and
cultural systems are not static “objects”. They arise in the process of cultural genesis, develop their
inherent socio-cultural dynamics. In the socio-cultural dynamics of the allocated number of patterns
that reflect the fact of their generation, evolution and function. Identified features of cultural reality to
allow the content of the cultural world view holistically reproduce cultural reality as an organic and
self-developing form of social reality.
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Introduction properties and laws not only nature, but also

The concept of «world view» is one of the social environment.

the fundamental philosophy and science.
But if in the XIX century view world was
treated as a philosophical and ideological
construct, for the XX century, especially its
second half is characterized by a scientific
vision view world, and at the end of XX —
beginning of XXI century this is scientific

and philosophical belief system of the general
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The cultural view of the world is the product
of philosophical and cultural research of many
scientists and thinkers, which form the knowledge

of culture in all its diversity — cultural reality.

Theoretical framework

Presentation of research on the cultural

view world mixed. Application of the model of
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the scientific view world, academicianV. Stepin
(Stepin, 2003) in Cultural Studies, (1) specifies
the content specialized scientific view world —

culture, (2) identify the specific cultural reality.

Statement of the problem

One of the means which forms world outlook
of society and people’s activity is a scientific
view world, serving as a «mediator», a channel
of communication between science, the scientific
community and public opinion, civil society and
the state.

Culture — one of the most important social
phenomena of the modern Russian society, which
is the basis for the further development of the
country. Its representation in the cultural world
view, the adequacy of such a representation, the
communicative field this world view, requires
its own understanding in order to improve the
efficiency of the public consciousness and social
activities to address global challenges facing
Russian society.

This
understanding of the cultural world view in
which

revealing the specifics and the structure of the

shows the need for increased

philosophy, is not possible without

world view.

Methods

The method of conceptualism, allowed to
organize empirical material on a particular area
of social reality as a cultural revealed the essential
features of this type of reality. Comparative
Approach allowed to reflect on the content of
cultural reality in the form of scientific and

philosophical concept — world view.

Discussion

According to V. Stepin one of the
components of the scientific world view is a flow
system characteristics relevant research subject

of science, serving the function description.

As for the subject of the study Cultural
Studies, it is impossible to disagree with the
N. P. Koptseva and N. A. Bachova. «The situation
of systemic crisis provoked numerous theoretical
discussions, the change of the fundamental
ideologems, strength test «universal» concept
of culture. It is no accident in the Russian
Humanitarian Science with a persistence worthy
of a better cause, for many years treading the
debate on the definition of the «concept «culture»
(Koptseva & Bachova, 2011).

Elementary objects of cultural continuum
difficult to isolation and identification due to the
diversity of existing studies of various aspects of
culture: ethnology, semiotics, symbolism, cultural
history, etc. Apparently, the only point where
they all more or less agree this is a recognition
that culture is an evolving set of outbiological
historically evolved modes, means and
mechanisms of society —the work of M. S. Kagan,
E. S. Markarian, etc. The results of this activity
and the activity itself form a cultural reality, the
elementary objects which are the artifacts — the
results of human activity, artificially created by
man objects and processes. M. Coul, based on a
three-level hierarchy of M. Wartovski (Wartofski,
1973, p. 204) defines an artifact as «an aspect of
the material world, transformed in the course of
the history of its inclusion in a purposeful human
activity. By the nature of the changes made in
the process of their creation and use, artifacts are
simultaneously ideal (conceptual) and material»
(Coul, 1997, p. 142).

This interpretation presupposes an artifact
of its artificial nature. In this regard, the artifact,
acting as an artificial object, the need to include
the natural environment (artificial to natural).

Artificial artifact causes the «artificiality»
of the material life of man, of course, with the
caveat that the artifact — is artificial to natural,
i.e., the material production of life as a process of

production of material goods with simple tools,
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simple machines and mechanisms, complex
machines, in including vending machines, the
«man — machine» robot, the production of the
person who is currently in its simplest stage — in
vitro conception, cloning and predicted quite so
far into the future — the direct production of the
human components of the natural environment —
artificial proteins, genes etc. This creates a human
material culture.

Perceived artificiality born man of thought —
logic, mathematics, philosophy, and much of the
content of the conceivable natural, engineering,
humanities and social sciences make to talk
about some of this artificial thought content. In
some respects such an approach is debatable.
But at the same time, there is a widely used term
that in such studies has long been familiar. This
term — intelligence, understood as the ability of
thinking, rational knowledge, in contrast to those,
for example, mental abilities, as feeling, will,
intuition, imagination, etc. Intelligence is often
used in conjunction with the terms «knowledge»,
«understanding», «sanity» and in this sense
it is quite diverse semantic field. Although
such «fuzziness» in the sense of intelligence,
however, it attempts implemented by quantitative
interpretation «factor intelligence» (IQ). A clear
characteristic of this situation is, for example,
the work of J. Loler. He notes that «there are
two opposing understanding of intelligence: one
sees it as an innate, unfailing ability, and the
other involves the development of intelligence
and learning. It is this second understanding of
science and adhere to advocate for education,
while the first, implying helplessness of man
and fate, apparently, is closer to some form of
religious belief. And yet, the idea of IQ is generally
understood as a confirmation of the idea that
intelligence — is something with which we are
born, and that remains the same throughout our
lives» (Loler, 1982, p. 34.). However, speaking of

education, management, etc., should be recorded

existence in society of intellectual culture,
which should be understood as a specific kind of
activity in the culture. Intellectual culture fixes
to some extent artificial nature of human thought.
The man in the intellectual activity by analogy
with material production creates simple tools of
intellectual work — presentation, then the simple
machine — a concept, and then complex human
intelligent systems — ideas, theories, etc.

like

every other individual shall initially through its

Approval of intellectual culture,
aspects, for example, through the idea of artificial
intelligence.

Intellectual culture is now closely linked to
the information culture. Under the information
culture of the person meant not only the creation,
searching for information, the accumulation
of knowledge, but also its understanding,
comprehension (Basalaeva, 2012, p. 38)

Another consequence of the artificial nature
of the elementary object of Cultural Studies — it
changes and their results that a person produces
in itself and, above all, in the spiritual world.
This is what is called the spiritual myxoBHO#
culture.

The problem of the «spirit», «spirituality» —
one of the central problems of philosophy. At
various stages of its development, and it was
getting solved in different ways. In the framework
of dialectical and historical materialism,
spirituality identified with social consciousness.
In principle not opposed to such a decision, which
is consistent with its historical time, however, we
should pay attention to the fact that it is extremely
difficult, as emphasized by the famous Russian
philosopher of the early XX century S. Frank, «to
unravel a tangle of living a spiritual life and to
follow plexus forming its separate strands — the
moral and philosophical motifs and ideas, you
can advance only rely on approximate accuracy»
(Frank, 1990. p. 81.). Since the beginning of

the XX century philosophers of activity in this
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direction did not stop. We note that in the current
situation «assessment of spirituality as a synthesis
of all human abilities keeps the value of the
ideal and goal, but real spirituality is presented
in a differentiated way. ... Can distinguish at
least three types of spirituality, each of which
is cultivated certain professional or social
group, “aestheticism” as the preferred artistic
intelligentsia,and (intheirspecificmanifestations),
the dominant part of the spiritual development of
young people, «teoretizm» as a high scientific
intellectuals and scope management, «etizmy
as the focus of the professional groups related to
pedagogy, journalism, fiction, and some of the
less sociologically determined, but the current
position in the society, such as the ratio of adults
to young people. Select type of spirituality ...
can ... explain some of the reasons for the lack
of the social role of philosophers ...; reveal some
differences in the positions of the various groups
of intellectuals on philosophical issues, ask the
question of where the problems of the world in
the spiritual development of philosophy and the
basis of their analysis of categorical» ( Fedotova,
1992, p. 78).

In each of these types of spirituality artifacts
acquire the appropriate specificity — it’s either
«aesthetics» or «teoretizm» or «etizmy.

Thus, the assertion of the artifact in an
elementary object of cultural reality, focusing
on its inherent characteristics in the course of its
real operation allows typology, i.e., to correlate
and organize seemingly disparate subject areas
relevant to the culture of a group of similar
artifacts on the basis of the ratio of artificial and
natural: material culture (artificial in natural),
intellectual culture (artificial in artificial)
information culture (artificial in artificial);
spiritual culture (artificial in natural). Of course,
artificial in relation to natural or artificial in
artificial not to be taken literally. We are talking

about the dominance of certain objects and

processes created by man over natural objects
and processes. The man — a part of nature and
can’t be outside of nature.

In this case, the artifact as a set of artifacts to
be seen as a kind of information or information-
semiotic system. There is plenty of visual
presentation of information and semiotic concept
of culture. «Once Taylor — says Lotman — defined
culture as a set of tools, technical equipment,
social institutions, beliefs, customs, and language.
At present you can give to a more generalized
definition: sum of all non-hereditary, how it is
organizing and storage. However ... — Lotman
writes further — culture — not a warehouse of
information. It is extremely difficult to arrange
a mechanism that stores information for this
continually producing the most cost-effective and
compact ways to receive, encrypt and decrypt
messages, translates them from one system to
the other characters» (Lotman, 2000, p. 395).
By Iu. Lotman, the text of art fulfills three
main functions: the first — is the development
of new information, the second — the transfer of
information, and the third — information storage
(or memory function).

Thus, the cultural reality can be interpreted
as an information reality, and both of their
combined both aspects of social reality.

The cultural reality has inherent distinctive
properties of the interaction between the artifacts
and the specific characteristics of the cultural
space and time.

The collection of artifacts, their synthesis
are cultural system. In interaction culture systems
are usually distinguished are usually three types
of patterns — cultural genesis, socio-cultural
dynamics and functional laws.

A variety of ideas about cultural genesis
reflect the opinions or dominant (primacy)
of the culture of the social environment, or
dominants (primacy) of the culture of society,

or represent a synthesis of anthropology, social
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theory, Cultural Studies — anthro-socio-cultural
genesis (look for example: Kagan, 1996, pp.
319-402.). Without going into the details and
specifics of these concepts in a simplified form
as a kind of essence of cultural genesis of social
dynamics of culture is in the process of existence
and variability of culture, in the continuous
generation of new cultural phenomena, along
with inheritance and the transformation of the
former (look for example: Flier, 1995, p. 18.).
«In all the variety of functions of culture —
emphasizes A. Flier — can be identified such
«profile» areas as social-integrative, cognitive,
communicative, organizational — regulatory —
normative, recreational and estimated» (Cultural
Studies, 1998).

Specifying the item on the spatio-temporal
characteristics of cultural reality represented
in the cultural world view is logical to speak of
space-time forms of the objects of this reality —
the artifacts and cultural systems.

«Premises» culture in nature, of course,
leads to the recognition of the results of the
natural sciences as fundamental. But the specifics
of artifacts and built of them cultural systems —
the global civilization, local cultures and, in
the end, the artifact with a capital letter — of the
people, allowing to talk about the features of
space and time as applied to the culture. In this
sense we can talk about the global, universal
space and time in culture as a common human
culture — the macro-level concepts of space and
time, which are actually physical space and
time. But it may be reasonable to talk about the
micro-level concepts of space and time to which
the person belongs as an individual, as a person,
and generated operating in a particular cultural
system.

Generally accepted concepts of space
are such common features as properties of the
objects to be extended, to take the place of others,

bordering with other objects. The concepts of

time are based on the concept of duration, its
rhythm and pace.
This

natural science to philosophy, history, and

understanding is translated from
Cultural Studies. When considering the spatial
and temporal characteristics of cultural systems
and their interaction can be fixed four main points
of view on the movement (evolution) of cultural
systems with regard to their spatial and temporal
characteristics of the macro-level. Linearly-
intrusive, characterized evolution in a linear space
and time, but reaches increasingly or complexity
of the organization or the die in the process, or
to assimilate other systems. Undulating (wave
packet) which exist quite a long time and they can
be seen the wave processes in various fields of
the system. Spiral-cultural systems, the evolution
of (motion), which is carried out through an
internal reorganization for the «movement —
disintegration — integration — is not a circle but
a spiral. Another integration will take place at a
different level, a different concept ...» (Cantor,
1997, p. 48). Finally, comet culture systems that
have their spatio-temporal shape.

At the micro level of cultural processes,
that is, at the level of individual artifacts and
cultural artifacts inthe main—the Man, the space
and time appear slightly different. Indicative
in this case is the concept of V. Kruglikov’s.
The author expresses it as follows. «But if the
culture — it is always a border area, border, if
a cultural act of man — it is always a moment,
the moment of overcoming the limits and being
on the border, on the existence of a «razor’s
blade» and if a person has cultural-thinking
and cultural-sentient substance, then naturally
it should be a form of existence of matter. These
forms of matter known — space and time. At the
same time, the philosophical-anthropological
concept of cultural forms of life of the
individual has long embodied in the language

of philosophy as individuality and personality»
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(Kruglikov, 1987, p. 171-172). And then the
author continues, «the analysis of the concept
of «human culture» as a possible analogue
of space and time, the person to use symbols
of individuality and personality ... Then the
personality and the decree refers to the location
of the individual in person. In turn, the person
can be represented as a semantic sweep the «I»
of a person’s time, such as the subjective time
in which to make movements, movements and
personality changes» (Kruglikov, 1987, p. 172-
173). These movements can be described as a
«lifestyle», «lifeway», «personality changey,
etc. In this case, the objective space and time
becomes the subject, become internal time of
culture and its individual artifact — the Man.

Understanding the symptoms of space and
time in culture is also reflected in the concept of
M. Bakhtin’s chronotope, introduced them to the
art culture. «A significant relationship of temporal
and spatial relations, artistically developed in the
literature, we call the chronotope (which means
in a literal translation — «timespace»). This term,
as used in the mathematical and natural sciences
was justified and implemented on the basis of
the theory of relativity (A. Einshein). For us, it
is important that special sense which it has in the
theory of relativity, it is important expression ... it
continuity of space and time (time as the fourth
dimension of space).

In literary and artistic chronotope is a
merging of space and time to take concrete and
meaningful whole. Time here is condensed,
compacted, it becomes art and visible, the space
is intensifying, is drawn into the movement of
time, plot and history. Signs of the times are
disclosed in space, and space is interpreted and
measured by time. This intersection of the series
and is characterized by the fusion of art will
chronotope» (Bakhtin, 1975, p. 121). Pointing
to the importance of administration M. Bakhtin

hronotop’s L. Mikeshina notes the following.

«Bakhtin left a kind of model for the analysis of
temporal and spatial relations and ways of their”
introduction “in the artistic and literary texts,
which can serve as a model, in particular, for the
study of cognitive texts» (Mikeshina, 1999).

Thus, the time-space in the interpretation
of M. Bakhtin as a condition for the concept of
subjective time V. Kruglikova

In the process of being cultural systems
acquire their specific spatio-temporal forms —
linear intrusion, wave (wave packet), spiral,
comet. Such space-time system move designed
(originate, develop, evolve and die) in the global-
historical, cultural space-time continuum, and in
each cultural form in its inner structure of space

and time are specified, well-defined way.

Conclusion

Summing up the cultural representation of
reality in the cultural world view, we note that
fixed her elementary objects — artifacts that,
taken together, properly organized in the cultural
system. Cultural systems as overbiological system
with built-in social-cultural programs, in contrast
to the genetic programs of living organisms
represent a kind of artificial reality I kind.

The complex internal structure of the artifact
is still waiting for attention from researchers, but
the extent to which it is disclosed and understood —
lets say that hidden in the content, if the trend
reversal to the outside world, let them serve as
a basis of typology cultural systems, which are
a set of specific areas of culture — the material
culture, intellectual culture, information culture,
spiritual culture.

Artifacts and cultural systems are not
static «objects». They arise in the process of
cultural genesis, evolve (develop) their inherent
dynamics — the socio-cultural dynamics, and
function in socio-cultural-anthropologist
continuum. Within the socio-cultural dynamics

identifies a number of laws, which reflects both
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the fact of their generation, their evolution and  nature as opposed to, for example, the physical
function reality represented in the physical world view
Thus, represented in the cultural world or the reality of the information reality in the

view cultural reality has its special and specific  information world view, etc.
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OCo0eHHOCTH KYJIBTYPHOH PeaIbHOCTH

B KYJbTYPHOI KAPpTHHE MHUPA

O.I. bacanaeBa

Kemeposckuii cocyoapcmeennwiil yHusepcumem
KYIbMYpbl U UCKYCCME

Poccus, 650029, Kemeposo, yn. Bopowunosa, 17

B cmamve packpuimul codepoicanue u cywHOCMb (HeHoMeHa KYIbMYPHOU KapmuHubl MUpa Kax
yacmnonayunou. Ilpumenenue mooenu Hayunou kapmuuvl mupa axkademuxa B. C. Cmenuna
nosgoasem 6ojnee KOHKPEmHO U3N0JACUMb U NOHAMb CReYUQUKY KYIbMYPHOU KAPMUHbL MUPA KAK
YACMHOHAYYHOU, PACKPLIMG ee Co0epicanue U 3Havenue Kak 0ns Quiocouu u Kyabmypoaro2uu,
MaKk u OCHOBHOE (PYHKYUOHANbHOE HA3HAYEHUEe KAK «NOCPEeOHUKA» MeHCOY HAYKOU U 0Ouecmeom.
Kynvmypnas kapmuna mupa kax achekm coyuanibHo2o NOHAHUS 8 KA4eCmee HAYUHO-PUI0COPCKO20
KOHYenma 6 CB0eM COOepICAHuu Ompasicaem KYIbMmypHylo pearbHOCmb Kak uckyccmeennoe I
pooa (uckyccmeennHoe 8 ecmecmeeHHOM), 8 KOMOpPOU KynbmypHble CUCmeMbl 0Opemarom ceou

cneyugpuueckue nPOCMPAHCMEEHHO-BPEMEHHbIE POPMbL — JUHENHO-UHMPYZUOHHYIO, BOJHOBYIO,
cnupanviyio, komemmuyro. Kyaemypuas peanvnocms 6 KyibmypHou Kapmumne Mupa 6KIOUaem
creoyrowue dneMeHmaphvie 00beKmbl — apmeaxmvl, KOMopble 8 C80el COBOKYNHOCMU

COOMBEMCMEYIOWUM 00PA30M OP2AHU308ANDbL 8 KYIbMYPHbIE CUCmeMbl. Apmedakmul u KyibmypHsie
cucmembl He ABNAIOMCA cmamuunbilmu «npeomemamuy. OHu 803HUKAIOM 8 npoyecce KYIbmypozeHesd,
IBONOYUOHUPYIOM (PA3BUBAIOMCS) C NPUCYWEU UM COYUOKYIbIYPHOU OUHAMUKOU. B coyuokynemypHotl
ouHamuke 8bloeNAemcs psid 3aKOHOMEPHOCMEl, OmpaXscarwjux @Qaxm ux NopoNCOeHUs, IBONIOYUIO
u gyukyuonuposanue. Bviagnennvie uepmol KyibmypHOU peanbHOCMU HO360JAIOM 6 CO0epIHCANUU
KYAbMYPHOU KAPMUHbL MUPA YEAOCHHO B0CHPOUIBECU KYILIMYPHYIO PEanibHOCHb KAK OPSAHUYECKYIO
U CamopasBusaowyIocs Gopmy coyuanbHoll peailbHoCmu.

Kniouegvle cnosa: nayunas xapmuna mupa, KyibmypHas Kapmuha Mupd, KyibmypHas peaisHOCHb,
COYUANLHASL PeabHOCHb, Apmedaxkmul, KYJIbIMypHble CUCMEMbl, UCKYCCHBEHHOE, eCmecmBeHHOoe,
KYIbmypHoe npoCmpancmeo u 8pems.

Hayunas cneyuanonocmo: 24.00.00 — kynvmypono2usi.




