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Humour is essentially a cultural phenomenon, the translation of which requires the reference to a
common frame, within which the source language and the target language share the same way of
understanding. However, since there are too many aspects concerning the difference between the
two language systems, the rendering of the effect of humour from one language to another may not
necessarily be successful to the full extent. For example, due to the difference of cultural traditions,
Russian humour may not be fully appreciated by a Chinese, whose cultural taste falls into a very
different category from that of a Russian. So, the translation of humourous texts goes beyond linguistic
barriers.
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Good humour is one of the best articles
of dress one can wear in society.

William Makepeace Thackeray

Point of view

By undoubted universals of human existence,
there is a manifestation of the subjective world of
the individual, human emotions like humour. The
word «humour» harks back to the ancient Greek
theory and early Middle-age English, when health,
disease and human emotion were associated with
wet qualities within the body. [3].

Thedetailed analysis of differentapproaches
towards the idea of humour is presented in the
new book by Igor Krichtafovich. Aristotle in
«Rhetoricy» views jokes as a form of educated
snobbery. He pointed out two main features of
the comic: «The ridiculous may be defined as

a mistake or deformity not productive of pain
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or harm to others.» Aristotle was the first to
introduce the concept of the effect of sudden
or triggered laughter. This idea was completely
forgotten by his descendants, and became
re-developed over two thousand years later
in the works of Immanuel Kant and Arthur
Schopenhauer. In contrast to Plato, Aristotle
allowed that humour, in limited quantities,
could be beneficial. Thomas Hobbes developed
the views of Plato and Aristotle that laughter has
bearing onone’s social status and superiority over
one’s peers. In «Leviathan», Thomas Hobbes
writes that the human race is in a constant power
struggle, and that it should not be surprising that
victory goes to the one who laughs. Thomas
Hobbes expressed a fruitful idea that laughter is
an expression of sudden triumph, caused by a no
less sudden feeling of superiority over others or

over one’s past.
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Immanuel Kant in «Critique of Pure
Reason» asserted that «laughter is an emotion
which is born from the sudden change of an
anxious expectation into nothingy» (that is, with
the statement of the key word, the ‘salt’ of the
anecdote, our predictions about the expected
conclusions are unfulfilled).

Sigmund Freud and his followers contributed
significantly to the analysis of humour. In his
«Jokes and Their Relation to the Unconscious»
(1905) Sigmund Freud, having studied most of
the accessible to him works about laughter gave
a psychological evaluation of wit. He arrived at
the following conclusion: «The pleasure of wit
originated from an economy of expenditure in
inhibition, or the comic from an economy of
expenditure in thought, and of humour from an
economy of expenditure in feeling.»[15]

In the Chinese language lexical unit K4
#X (you mo) is a phonetic loanword, which was
introduced by the Chinese scholar Lin Yutang in
1924, and has the meaning of humour.[26] The
lexical unit %1 (xiao hua), usually translated
as «funny story», means anecdote. This text
is not identical to the text of an anecdote in the
European sense. 22ifi(xiao hua) literally means
«laugh talk» and has a certain connotation.
Chinese «laugh talk» are funny stories that may
not seem very funny to people of other cultures.

It is known that in contrast to the proper
translation of the extra linguistic situation
comedy, humour adjusts the participants of
a communicative act of thoughtful, serious
approach to the subject of laughter, to grasp its
essence and main characteristics. Depending on
the emotional tone of speech and cultural level
of the subject, humour can be good-natured,
cruel, friendly, rude, sad, sarcastic and touching.
It is well known that the basis of comic is the
difference between the value of statement (the
literal meaning) and value of expression (the

indirect meaning). This discrepancy may vary

from their overlap — the speaker wants to say
nothing more than he says (usually in humourous
discourse), to their complete opposites — the
speaker means the opposite of what he says (in
the case of irony, sarcasm, satire). The category
of humour repeatedly became the object of study
as linguists and representatives of other scientific
areas. [18, §]

There are various forms of humour. For
the literary forms of expression are humourous
anecdote, joke, monologue, dialogue, story, pun,
and aphorism. In textual form, humour can also
be represented in graphic form — a caricature,
cartoon, picture, photo and etc. A special kind
of humour is grave humour, presented in many
linguistic cultures. One of the classifications
of humour belongs to Sigmund Freud, who
distinguished between the jokes and the comic as
follows: «The joke is invented, comical happens».
Victor

intentional and unintentional humour, which is

Raskin also distinguished between

close to the definition of Sigmund Freud. [6]

As we all know that the rapid development
of world civilization promotes the involvement
of an increasing number of people in the area of
intercultural communication and relationship.
This highlights the relevance of issues related
to literary translation, as translated literature
remains one of the main sources of knowledge
about other cultures. In order to avoid
misunderstandings between different cultures,
it is necessary to establish how reliable the
culturological information can be, and that the
reader not familiar with the original version, can
find definition in the works of translation.

The main reason for distortions, errors
and inaccuracies in the translation of artistic
compositions is a cross-cultural asymmetry
apparent in the comparison of original and
translated texts. One of the prerequisites for
reliable transmission of information contained in

the original is the translator’s ability to penetrate
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into the reality described in the original, to have
the right idea about things, denoted by linguistic
realities. Even more difficult for translators is
to transfer various expressive parameters of the
original text where humour exists. [1, 3]
Humour, as an integral part of human life,
brings laughter to people. Humour, whether
written or spoken, is popular among all nations
and holds an important place in their languages
and cultures. [20] Translation facilitates exchanges
of humour among different nations. Since it is
both a cross-language and cross-cultural process,
the translator has to overcome barriers between
the two cultures as well as those between the
languages in order to get the humour across to
the target language readers. In other words, he
translates not only the words but also the effects.
Culture, the framework that provides people
with their identity, includes not only language
and communications but also multifarious parts
of everyday life: such as dress and appearance,
food and eating habits, and how people perceive
and appreciate themselves in relation to the
society in which they live. Culture also includes
relationships, values and norms, beliefs and
attitudes, work habits and practices, and the
relationship between work and leisure and so
on. Any of these aspects of culture, as well as
entertainment and sex, can, of course, be related
in some way to humour. All this is very much
related to one’s cultural background. [4, 3]
field of

translation studies have been debating a long-

Translatable and untranslatable

standing theoretical issue. From the overall sense,
language can be translated, the so-called language
or meaning of language cannot be translated, and
refers simply to some defined parts of language.
On one hand, we believe that any two kinds of
languages can be translated; on the other hand,
we find that in every language there is some
complex composition, very difficult to translate,

or for which there is no suitable peer in another

language at all. [13, 120] Strategically, we must
uphold the belief that theory can be translated; but
tactics will have to accept that there are certain
translation limits [25] Mr. Fu Zhongxuan(1993)
has taken the district of untranslatable into
absoluteuntranslatable and relativeuntranslatable.
[5] English translation theorist John Catford
(1991) divided it into language untranslatable
and cultural untranslatable. [2] Therefore, we can
assume that, untranslatable as a result of language
self differences is absolute untranslatable, and as
aresult of cultural differences is temporarily hard

to translate, so it is relative untranslatable.

Examples

Researching the translation of humourous
material, according to the Chinese author of the
article «Culture and the translation of humour»
Wang Junling, this material can be divided into
three groups: 1) humour, remains in a certain
context; 2) humour with cultural specificity; 3)
verbal humour based on meaning of words and
stylistic techniques, created by words, sounds,
combinations of words and other tricks (pun,
hyperbole, metaphor, etc.). Wide knowledge
of both of these two countries, cultures and
languages is a prerequisite for understanding and
translation of humour. [24, 41]

Humour, remaining in a certain context,
is easy to understand and translate into any
foreign language. Usually this type of humour
is understandable for people of any country. For
example:

Aunt Nattie, putting on her hat after a
Sunday afternoon visit to one of her married
nephews, said to eight-year old Johnny: «And,
young man, would you like to walk with me to
the bus stop?»

- «No», Johnny said.

- «Why not?» asked Aunt Hattie.

- «Because we’re going to start eating

dinner as soon as you go.»
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Translation in Chinese:

SR, AEAE T ZMC 1 5 1 1
W BRI St «hNaAk, PRI
TR 4uhn? 5

-, JE R

-« AW »ifE A Gl B ] o

KR, BATHITR T » [16, 50]

Difficulties in the work with translation
of Russian humour into Chinese, which has
undoubted Russian cultural specificity, can
be categorised into several types: 1) lack of
understanding of domestic humour, associated
with the absence of similar realities in the
Chinese culture; 2) lack of understanding
adopted by the etiquette rules; 3) lack of
understanding of the underlying values of the
culture. Misunderstandings of humour are based
on ignorance of the realities that are usually
removed in the presence of detailed comments.

Let’s take for example, the description from
humourous novel «The Twelve Chairs» about
Absalom Iznurenkov:

00 ABeccajiome Baaaumuposuye
HN3nypeHkoBe MO:KHO OBbLIO CKa3aTb, 4YTO
JAPYroro TaKOIro 4eJlOBeKa HeT BO Bceii
pecnyodiuke. Pecmy0Oinka peHuwsia ero mno
3acayraMm. OH NpuHOCHJI eii 00JIBIIYIO 0JIB3Y.
U 3a BceM TeM OH OcCTaBaJICsi HEU3BECTHBIM,
XOTSl B CBO€M MCKYCCTBe OH OBLI TaKuUM
ske MactepoM, kak lllansinuH — B meHuw,
TI'opbkuii — B gurteparype, Kanadnanka — B
maxmarax, MeJJbHHKOB — B 0ere Ha KOHbKax
M CcaMblii HOCaThblil, caMblii KOPHMYHEBbIH
accupuel, 3aHHMAIOIIMii Jy4lllee MeCTO HA
yray TBepckoii 1 Kameprepcekoro, — B yncTke
canor keJaTbiM Kpemom. [10]

Translation in English by John Richardson,
1997:

It could be said that there was no one like
Absalom Vladimirovich Iznurenkov in the whole
Republic. The Republic valued his services. He

was of great use to it. But, for all that, he remained

unknown, though he was just as skilled in his art
as Chaliapin was in singing, Gorky in writing,
Capablanca in chess, Melnikov in ice-skating,
and that very large-nosed and brown Assyrian
occupying the best place on the corner of
Tverskaya and Kamerger streets was in cleaning
black boots with brown polish.

Notes: Capablanca was a world champion
in 1921-1927. Melnikov was a champion of Russia
in 1915, the champion of USSR in 1924-1935, in
Europe in 1927. Gorky wrote a great novel — This
refers to the «Life of Klim Simginy: from June
1927 excerpts from this novel published «The
Truthy, and then the other Soviet periodicals,
it became the subject of constant jokes in the
literary sphere. [12, 176]

Translation in Chinese by Zhang Peiwen,
2004:

RT3 5 A o b oK B e -1 22 %%
BRI, ATLAYE, XA AAE I E P £ A 2
55 A SO EE RS D57, Ao SR E AR A
fi ke ANIEABIRAN NG, BRERTC ], HLAR A
FEARTTEAR EIERRR, w LA Al 44 A AH 4
I&, VARG SR RN SE, SO SN R R,
GHFH) RIAAT R, BRI TR JE R
Ky BLRAERs /R AR R AR B s
UEDACRIERE =i SO 92 s U DA &
RGO T R Ay (S SR SR TP

bvA: AR 1921-1927 1 FE %
MIERER, FRERThNIE Bl 61, PR AR ] 1 3
UK, 19154PAR [ 42, 1924-19354F JR4E iR
%, 19274 RN 45 o WIRAMIE N, S A
PR Db v RN, ZRBRI— MR, (1,
215]

Inthis brief description, at first glance, a lot of
unfamiliar names made the textincomprehensible,
but in the English and Chinese translations of
this text were attached notes, which helped us to
understand the humour. From the given notes we
got the information that Chaliapin, Capablanca
and Melnikov were well-known people in USSR

at that time.
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Humour lies in the comparison of self-
righteous hero with the famous singer, writer
and other celebrities. And after these names as
Chaliapin, Gorky, Capablanca and Melnikov,
when reader is waiting for a more famous person,
the name of shoes cleaner is listed, which is out
of reader’s psychological expectations. The sharp
unexpected difference of comparison ridicules the
hero’s self-important, and makes people laugh.

Special attention is given to the cultural
context of humour, cultural influence on the
translator and the disparities between Russian and
Chinese cultures. It is found that in translating
Russian humour into Chinese, the cultural barrier
is most likely to appear where no equivalents of
the humour can found in the Chinese culture,
where the Russian humour contains symbols
overlapping or different from those in the
Chinese culture, and where the two cultures
contain conflicting cultural values or symbols.
The translator, therefore, is expected to realise
the significance of cultural knowledge relevant
to the translation and minimize the effects of the
cultural barrier on the translation of humour.

In the case of humour, created by lexical
means of language, different culture media may
assume that, in the source language there is a
simple coincidence of homonymous units being
amusing, but because in their native language,
these words are homonyms, the comic effect does
not arise. Clarification associated with a form
of words, virtually eliminates the unexpected
semantic clashes and subsequently the underlying
humour. Similarly, no cause of laughter or jokes
arise from the rhymes. Let us turn to specific
examples.

In Russia the relationship between mother-
in-law and the husband of her daughter are usually
tense, which is often reflected in folklore. There
are many jokes about the wife’s mother.

IMpoxoauT oTelm ¢ MaJIeHBKHUM CHIHOM

mMuMo OoabHuubl. Ha Boporax, kak 00bI4HO,

aM0JieMa BpaueBaTesieii (3Mest BOKpPYr Ky0OKka).
ChbIH cripalmiuBaet:

- [lana, yTo 31€CH HAPHCOBaHO?

- A 3T0 — TBOsl 0a0ylIKa MOpPO:KeHOe
Kymaer. [23, 34]

Translation in English:

When a father with his little son are passing
by the hospital, the son looks at the emblem of
doctors on the gate of hospital — a snake around
the cup. The son asks:

- Dad, what is drawn?

- That is your grandma eating ice cream.

Translation in Chinese:

AR )L T BE e g, LT
AR TBERCRT] BT — S S T
THEE:

-, AT

TRIENRGEUEAENCURBLIR -

This joke implies the comparison of the
«grandmother» to a «snakey», reflecting the
relation between a man and his mother-in-law
is unfriendly, and the negative evaluation of
the mother-in-law. In this context, evaluation of
the meaning expressed by the non-immediacy,
implicitly weakened its pejorative strength, but
in fact indirectly compensated and enhanced
the negative evaluation; Its implicit euphemism,
maintaining the normal communication
between father and son to avoid disagreements
and quarrels between them, avoids the risk of
quarrelsome communication, but also accurately
reflects the general evaluation of the relationship
between a man and his mother-in-law in Russian
society.

This joke can be very simply translated
into Chinese, but because of different cultural
backgrounds, Chinese readers cannot feel the
strain on their relations, so it is better to add
some additional information in translation, for
example, relation between a woman and her
husband’s sister, then the Chinese readers will be

able to directly feel the mystery of this joke.
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Political humour is popular throughout
the world, sometimes politicians use it to get
maximum sympathy from people, and people
also use it to express dissatisfaction about the
government. For Chinese people, Russian not
only bravely plays jokes on relationship between
men and women and on sex, but also often sharply
plays jokes about the government. For example
the well-known quotation «There is no sadder
story in the world than the tale of Romeo and
Juliet», people have altered and mocked Russian
politics in Soviet times to give the quote:

- Her moBecTn neuajibHee Ha cBeTe, YeM
noBecthb 0 Llenrpanbuom Komurere.

Translation in English:

- «No sadder story in the world than a story
about the Central Committee»

Translation in Chinese:

- A BT AT G R ZR D B ARB
E g

In order to understand this kind of humour, a
reader requires knowledge of the situation of this
period in the USSR and its history explaining why
people were dissatisfied with the authorities. This
and previous examples contain cultural specifics,
however for the translation into Chinese, it
requires a deep knowledge of both countries to
make an appropriate translation. [22, 46]

Now let’s look at verbal humour and its
translation. We also give examples for analysis
and understanding.

- Bol npounsiu poman?

- Her, 51 Hayana apyroii poman, Gouiee
HHTEPeCcHbIH, YeM TOT, KOTOpbIii Bbl
MHe mnpuHecau. («Kak 3akansnachk craiby,
H.OctpoBckuii)

Translation in English:

- You have read the novel?

- No, I started another novel, more interesting
than the one that you brought to me.

Translation in Chinese:

- AN 58 T 1?2

- BT, WOEATHIRE LT 51— AN, i
MAAFERZ. (19, 120]

This is a dialogue between Victor and
Tonya, the heroes from the novel of Nikolai
Ostrovsky «How the Steel Was Tempered».
Victor asked Tonya about a literary work,
and in response to Tony, the word «novel» in
Russian has also a second meaning — a love
relationship. Unfortunately, in the Chinese
translation humourous effect is not created, as
in the Chinese language these homonyms are
not represented.

Another example:

Ho3apes 0blJ1 B HEKOTOPOM OTHOIIEHHH

HCTOpI/l‘leCKl/Iﬁ yejgoBek. Hum Ha oaHOM

coOpanuu, rae OH ObLI1, He 00X0AUJIOCH
0e3 wucropuu. Kakasi-Hudyap mucTOpuUA
HellpeMeHHO  mpoucxoamaa... («MepTBble

nymu» H. Toromns) [7]

Translation in Chinese:

I e TRAR b, Rk R — g
I N AW, HEAbAEY), AN
YRR € 3% QT G S [8, 75]

20 LRI HR, WA IR — N
AN oA Atk sy, HEAbEY), #A
SURE . BAREN R AFL.. .. [9, 85]

The second translator attempted a descriptive
way to convey the meaning of the original. But
Chinese readers will not be able to feel the full
lexical item «historic». In the Russian original
specifications for Nozdryov the words «historicy
and «history» were used with a humourous and
derogatory meaning. However, in the first version
of the translation, the translator successfully
picked up the corresponding Chinese word #{
= (story) and replaced the word «history». This
example is only confirmed once again by the
view of the famous Soviet interpreter Nikolai
Lyubimov: «The non-translatable word play
does not exist and should exist for the very
rare exceptions. The only problem is skill of an
translatory. [17, 249]
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So, a play of words can be conveyed in
translation, although it is quite difficult. Pun — is
mostly a play of the discrepancy between familiar
and unfamiliar sounds of value. The stylistic goal
of pun is the creation of comic effect, focusing
the reader on a particular segment of the text.
The goal should be to achieve a full reflection
and translation, while the translator is obliged to
keep strictly within the framework of the «comic
style» — from a harmless joke to acute irony and
biting satire. [21, 289]

Result

The analysis of humour translation shows
that jokes can be translated, provided it is accepted
that often translations cannot be as effective as
the source texts. The above analysis has provided
some indications of the factors that should be
taken into account in the translation of jokes. The
following can be cautiously posited: it is important
to determine the function of the joke in the target
socio-cultural framework. As shown, a translated
joke will have to work at two main levels. We
must consider the pragmatic function of a joke,
namely to amuse and to cause laughter. Next,
there is a higher, interpersonal level that plays on
the functions of humour. These latter functions
are often situation and culture dependent and
may differ from one joke to another as well as
from one joke category to another. As the two
levels usually co-exist, translators must strive to

convey both of them in translation.

The overall picture of misunderstanding
Russian humour for Chinese people is: from
absolute not-understanding humour, built on
a play of words and Russian realities, to easy
understanding of universal jokes (usually on the
theme of relations between men and women).
Certainly, jokes based on societal convention
or wordplay only get their message across
when language or society allows them to do so.
Although there may be deeper differences, with
humour linked to a large extent to culture and
‘social conditioning’, it often means jokes cannot
be understood fully or appreciated properly by
peoples of different nationalities or regions.

Most incomprehensible are anecdotes related
to differences in values between the Russian and
Chinese cultures. Significantly difficult are the
cases of Russian grave humour, the Chinese takes
some efforts to understand the absurdity of the
situation. [14, 26]

The translation of humourous text is quite a
challenge for the translator, owing to differences
of languages and cultures involved in the process
of translation, and national characteristics of
humour. However, this task is achievable, solved
on the basis of the selection of different translation
strategies and compensatory techniques. The
theory of literary translation (Russian and
Chinese) is not a comprehensive description of the
methods of translation of humourous discourse,
which may be the subject of further research in

the theory of translation.

References

G.V. Bestolkova The reflection of the realities of Russian culture in the English and French
translations (on the material of novels by I. IlIf and E. Petrov, The Twelve Chairs; The Little Golden
Calf, their translations into English and French): Thesis Cand. Phil. Sci. / G.V. Bestolkova, MSU —

Moscow, 2005 — 201p. (in Russian)

J. Catford. A linguistic theory of translation — London: Oxford University Press, 1965 (in

English)

Collegiate Dictionary: 86 vol. — Repro. ed. Collegiate Dictionary F.A. Brockhaus and I.A. Efron. —

St. Petersburg: POLRADIS, 1993-1998 (in Russian)

— 274 —



Zang Guodong. Reconstructing Russian Humour in Chinese Translations

W. Dan. Laughter across the great wall: a comparison of Chinese and western humour [electronic
resource]. Address of access: http://sunzil.lib.hku.hk/hkjo/view/44/4400805.pdf (in English)

Fu Zhongxuan. Practical translation of Aesthetics, Shanghai: Shanghai Foreign Language
Education Press, 1993 (in Chinese)

K. Glinka. Theory of humour / K. Glinka / Independent Boston Almanac — [electronic resource]. —
Elect. mag. —2004. — Ne 391. Address of access: http://www.lebed.com/2004/art3890.htm (in Russian)

N.V. Gogol. Dead Souls — Moscow: White City, 2005 — 608p. (in Russian)

N.V. Gogol. Dead Souls translated by Lu Xun — People's Literature Publishing House, 1977

N.V. Gogol. Dead Souls translated by Man Tao, Xu Tao — People's Literature Publishing House,
1983 (in Chinese)

L. IlIf and E. Petrov. The Twelve Chairs. — Moscow: Eksmo, 2005 (in Russian)

L. IIf and E. Petrov. The Twelve Chairs translated by Zhang Peiwen — Beijing: People’s Literature
Publishing House, 2004 (in Chinese)

I. IIf and E. Petrov. The Twelve Chairs. Translated from the Russian by John Richardson —
Northwestern University Press, 1997 (in English)

Jin Min. Difficulties in translating English humour — Journal of Xiangtan Normal Unversity,
2007 — Ne5 P.118-121 (in Chinese)

A V. Karasik, V.I. Karasik. Failure to understand the humour in intercultural communication/ A.V.
Karasik, V.I. Karasik// Language, communication and social environment: Interuniversity collection
of scientific papers — Voronezh: VGTU, 2001. — P.13-27 (in Russian)

I. Krichtafovich. Humor theory: Formula of laughter — Outskirts Press, 2006 (in English)

Liang Yanmin. Chinese language in jokes — Beijing: Beijing Language and Culture University
Press, 2007 (in Chinese)

N.M. Lyubimov. Translation — art / N.M. Lyubimov// Collection of skill transfer. — Moscow,
1964. — 546p. (in Russian)

M.P. Mikhlina. Some linguistic methods of comic effect / Academic note of ped. uni. —
Dushanbe,1962. — T.31. — Nel4. — P.3-14. (in Russian)

N. Ostrovsky. How the steel was tempered translated by Huang Shunan — Lijiang Publishing
House, 2003 (in Chinese)

W. Ruch. The sense of humor: explorations of a personality characteristic — Berlin; New York:
Mouton de Gruyter, 1998 (in English)

S. Vlahov, S. Florin. Untranslatable in translation/ S. Vlahov, S. Florin. — Moscow: International
Relations, 1980. — 341p. (in Russian)

Wang Jinling. Discussion of Russian joke and national features — Foreign Language and Their
Teaching, 2002 — No5 —P.44-46 (in Chinese)

Wang Jinling. Russian jokes and cross-cultural communication — Russian Language in China,
2003 — Ne 5 — P.34-38 (in Chinese)

Wang Junling. Culture and Humour Translation — Sino-US English Teaching, 2009. — Ne 4 — P.40-
44 (in Chinese)

Zhang Jin. Principles of Literary Translation, Kaifeng: Henan University Press, 1987 (in Chinese)

Zhao Huaijun. The western and Chinese origins of Lin Yutang’s outlook humour — Journal of
Jinzhong Teachers College, 2002 — Ne4 (in Chinese)

— 275 —



Zang Guodong. Reconstructing Russian Humour in Chinese Translations

PeKOHCprKHl/IH PYCCKOI'0 romMmopa B KHMTaliCKuX nepesogax

I3an I'ogyn
Cubupckuii pedepanvHulil yHusepcumem
Poccus 660041, . Kpacnospck, np. Ceoboonsiil, 82

besycnosno, 1omop s6asemcs KyibmypHuvlm (heHOMeHOM, nepesod Komopozo mpebyem odpaujeHus
K HeKomy obwemy (peimy, 6 pamkax Komopozo A3blK OPUSUHALA U NepPe8oOSUULl 361K OONNCHDI
nonyuume oowuil cmvica. Tem ne menee, nepesoo OMOPUCTNUYECKO20 COOEPAHCANHUSL C 0OHO20 A3bIKA HA
Opyeoll He 8ce20a Modicen OblMb YCHEWHbIM U3-30 3HAYUMETbHbIX PA3TUYUL 6 SA3bIKOBbIX CUCEMAX.
Hanpumep, usz-3a pasnuysl KyIbmypHuoIX mpaouyuti pyccKuti 10Mop He Modicem Oblmb NOIHOCHbIO
NOHAM U OYyeHeH Kumauyem, yell KyIbmypHbulll ONblm 3HAYUMENbHO OMAUYAemcs Om aHANI02UYHO20
onvima pycckozo uenogexd. I1osmomy nepegoo 10MOpUCMUYECKUX MEKCHO8 GbIXOOUM 30 PAMKU
NUHBUCTMUKU.

Kurouesvie cnosa: xumaiickuil A3viK; KYIbmMypa, KYIbMypHulil (QOH, 10MOp; A3bIK U NEepegoo;
nepesoouMblll;, pyCCKUll 3bIK.




