Journal of Siberian Federal University. Humanities & Social Sciences
2023 16(7): 1240-1251

EDN: BXYZKO
YK 82-1/-9, 821.111

“L. N. Gumilyov Eurasian National University
Astana, Republic of Kazakhstan

bSofia University St. Kliment Okhridskii

Sofia, Bulgaria

Received 26.12.2022, received in revised form 29.05.2023, accepted 31.05.2023

Abstract. The development of criteria for the accuracy of literary translation reveals the
role of translation multiplicity — as a process and result of literary translation, as well as
the role of dispersion. The dispersion illustrates the variances between different translations
of the same text, allows us to establish the significance of expressive and impressive
equivalence of the original and the translation. The analysis of the Russian translations of
Wordsworth’s sonnet showed the differences within the French form of the sonnet used by
the Russian translators and the ways of conveying the spiritual connection of the lyrical
hero with Nature from the lexical-stylistic and lexical-morphological position and as well
as its influence on the sonnet reproduction. The method of domestication considered on the
example of Russian translations of the English sonnet showed the function of synchronic
and diachronic translation as dispersion in the translation multiplicity, as well as the
peculiarity of the rhetorical function of the literary translation in its focus on the reader.
The use of the method of calculating the accuracy of a literary translation is based on the
ratio of the number of retained words in the translation to the number of content words.
This approach showed the differences in translation strategies and their dependence on the
quantitative expression of dispersion. Comparison of the original, interlinear and translations
contributes to the phenomenon of translation multiplicity and determines the directions
for the creation of new translations. In order to confirm the accuracy of each literary
translation, the table containing the examples of expressive equivalence of the original
and the translation, the diagram reflecting on the material of comparative analysis the role
of dispersion in the spiritual connection of the lyrical hero with the Nature (an aspect of
lexical-morphological characteristics), the histogram demonstrating the degree of accuracy
of the compared translations are presented.
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AnHoTtamus. PazpaboTka KpUTEpPHUEB TOTHOCTH XYA0KECTBEHHOTO MIEPEBOIA KaK IPOIIecca
U pe3yJsibTaTa BBISBIISIET POJIb 1EPeBoOHOl MHOMCECMEEHHOCMU, a TAK)KE 3HAUCHUe
qucnepcu. Jlucnepens WIUTIOCTPUPYET PACXOXKICHNS MEXK/TY Pa3HbIMU [IEPEBOJJAMH OHOTO
U TOTO K€ TeKCTa, [I03BOJIIET YCTAHOBUTH 3HAUUMOCTb IKCIIPECCUBHON U UMIIPECCUBHON
9KBUBAJIEHTHOCTH OpPUTMHAJA U IIepeBojia. AHAIN3 PyCCKUX IEepeBoioB coHeTa Bopacsopra
MOKa3aJ pa3iIudus BHYTPH (paHITy3CKoil (OpPMBI COHETa, IPUMEHSBIICHCS PyCCKIMHU
NepEeBOJUMKAMH, 1 CIIOCOOAMHU Mepeiaut JTyXOBHOU CBA3M JHpuueckoro repos ¢ [Ipuponoit,
KOTOPBIC Pa3HATCS C JICKCUKO-CTHIIMCTHYECKOH U JIEKCHKO-MOP(OIOTHIECKON TIO3UIIHH,
a TaKoKe UX BIMSHME Ha BOCIPOU3BEICHHUE COHETa. PaccMOTpeHHas Ha IpUMeEpe PyCCKUX
[IepeBOJIOB COHETOB BopacBopra nomMecTukauus nokasana JUCIEPCHIO B IEPEBOAHON
MHO)KECTBEHHOCTH KaK (PYHKITUIO CHHXPOHHOI'O W THAaXPOHHOTO IIEPEBOA, a TAKKe
MO3BOJIMJIAa COCTABHUTH MPEICTABICHAE O CBOCOOPA3UN PUTOPUUECKOH (PyHKITUN
XyJIO)KECTBEHHOI'0 II€PEeBO/Ia B €0 HaIpaBIeHHOCTH Ha ynTaTens. Mcronp3oBanue MeTOUKN
pacueTa TOYHOCTH XYJIOKECTBEHHOIO MIEPEBOJIa OCHOBAHO HAa COOTHOIIEHUH KOJIMYECTBA
COXPaHEHHBIX CJIOB B IEPEBOJIE K UNCITY 3HAMEHATeNbHBIX. Takoi MOIX0 1 oKa3all pa3audus
MePEBOTUCCKUX CTPATETUH U UX O0YCIOBICHHOCTh KOJUYECTBCHHBIM BBIPAKCHUEM
nucnepcun. ConocTaBlieHue OpUruHaa, MoACTPOYHUKA U PYCCKUX IIEPEBOIOB COHETOB
BopucBopra WntocTpupyeT AeHCTBIE 3aKOHA IEPEBOTHOM MHO)KECTBEHHOCTH U ONIPEAEIISeT
OyIyIIie ONBITHI TOYHBIX IIEPEBOAOB. J{JIs MOATBEPKACHUS CTETIEHH TOYHOCTH KaXKIOTO
U3 PAaCCMOTPECHHBIX Xy OKECTBCHHBIX ITIEPEBOAOB IIPUBEICHBI: Ta0OINIIa, COAEepIKAIIas
MIpUMEpPHI KCIIPECCUBHON AKBUBAJIECHTHOCTH OpUIMHAaJla U NepeBoja, AuarpaMmma,
OTpaXkarol1as poJib JUCIIEPCUHU B acIleKTe TyXOBHOU CBSA3M JUpUUecKoro repos ¢ [lpuponoit
(Jrekcuko-MopdoIOTHIecKas XapakTepUCTHKA), THCTOTPaMMa, OTPAKAIoIIasi CTEIICHb
TOYHOCTH CPaBHUBAEMBIX IIEPEBOIOB.

KaroueBble ci10Ba: TOYHOCTh XY/IO)KECTBEHHOTO TIEPEBO/IA, TIEPEBOIHAS MHOKECTBEHHOCTD,
ncriepcusi, BopacBopT, COHET, pyCCKHe IepeBOIBL.
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Introduction

Wordsworth’s sonnet “The world is too
much with us” (1807) is known in Russian
translations by V. Levick (1975), S. Sukharev
(1997), V. Rozov (2013), G. Kruzhkov (2017),
D. Govzich (2021). The above translations
illustrate the phenomenon of translation
multiplicity, different approaches to the
application of domestication (adaptation of
a text of another culture to the perception
of its reader). On the other hand, the use of
the Italian sonnet by the English poet and
the use of French form of the sonnet by
Russian translators complement the facts of
translation multiplicity in terms of genre and
sheds light on the connection between genre
and domestication. V. Levick belongs to the
Soviet era of translators, he translated the works
of Shakespeare, Byron, Shelley, Coleridge,
Goethe and the other translators are of the post-
Soviet era that allows us to highlight the dual
manifestation of literary translation in historical
perspective, namely its diachronic essence and
raise the question of the relation of the accuracy
of literary translation in development.

In the practice of literary translation,
there are widespread cases of great differences
in translations of the same literary work into
the same language. This phenomenon has
led to the emergence of the term translation
multiplicity. According to Yu.D. Levin,
translation multiplicity implies the existence
of several translations of one foreign language
literary work, which in the original has “one
textual embodiment” (Levin, 1993: 213). In the
study of the translation multiplicity category,
the following approaches can be distinguished.
According to the Retranslation hypothesis put

forward by A. Berman (Berman, 2000), each
new literary translation tends more and more
to the original text. Hence the predominance of
the translator’s desire to adapt the original not
only to the norms of the target language, but
also to the cultural originality of the receiving
literature when creating the first translations of
domestication. The phenomenon of translation
multiplicity is extended by the classification
of P. Toper, who differentiated “synchronous”
(translations are made simultaneously) and
“diachronic” sections (translations are made in
chronological sequence) (Toper, 1982: 488).

The problem of translation multiplicity poses
to researchers the question of equivalence of the
original and translation. N. Fenenko observes two
types of equivalence in translation: expressive
and impressive (Fenenko and Kretov, 2002).

She goes further to single out within
expressive equivalence sub-types such as
denotative, connotative, genre and pragmatic
equivalence, and notes that impressive
equivalence consists in the orientation towards
the reader.

The study of translation multiplicity can be
found in the works of scientists devoted to the
communicative nature of literary translation.
Thus, according to M. Snell-Hornby, as time
passes, translation loses its communicative
function as a literary work, since it is exposed
to changes in the constantly shifting cultural
system, which leads to the need to create new
translations (Snell—Hornby, 1988: 113-114).

It should be noted that a concept directly
related to translation multiplicity is translation
dispersion. E.L. Lysenkova notes that translation
dispersion has a stepwise nature and can manifest
itself at the level of a text, vocabulary and
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grammar, and rarely at genre level (Lysenkova,
2007: 23).

R. Chaikovsky and E. Lysenkova have
focused on the divergence of the linguistic
systems of the source language and the target
language, which leads to a mismatch of the so-
called cultural grids. This results in a deviation
of the translation from the original, which was
the reason for establishing the law of translation
dispersion. R. Chaikovsky explains the effect
of this law by the allomorphism of the source
and target languages and singled out among its
manifestations “the uniqueness of the phonetic,
lexical-grammatical and stylistic nature of the
source text and the possibilities of the target
language” (Chaikovsky, 2008).

Translation multiplicity and dispersion
isolate the role of the “strong” original, capable of
creating numerous foreign-language and foreign-
systemic (intersemiotic) secondary texts and
forming the center of translational attraction.
Among the most famous attractors of translation,
the researcher names the texts that have become
the heritage of culture (Razumovskaya, 2016:
110). Reinterpretation of “strong” texts and
their translations into the languages of “their”
and “foreign” literatures expand the sphere of
intralingual and interlingual translations.

Theoretical framework

The comparison of expressive and impres-
sive equivalence of the original and translation
— as another manifestation of translation multi-
plicity — clarifies the role of impressive equiv-
alence (text orientation towards the reader) in
relation to the translator’s choice of a particular
strategy. This view contributes to a description
of the rhetorical nature of literary translation,
which also explains the causes and manifesta-
tions of translation multiplicity as a factor of
the accuracy of literary translation.

Statement of the problem

Given survey results indicate the impor-
tance of taking into account the translation
multiplicity and dispersion for the development
of criteria for the accuracy of literary transla-
tion. Revealing the role of dispersion from the
position of expressive and impressive equiva-
lence allows the researcher to calculate the ac-

curacy of literary translation, and specifies the
directions in the creation of new translations.
The aim of this article is to develop crite-
ria for the accuracy of literary translation based
on dispersion as the phenomenon of transla-
tion multiplicity. In order to achieve the goal
it was necessary to solve the following tasks:
1) to compare Russian translations of Word-
sworth’s sonnet in their translation multiplici-
ty; 2) to show the dispersion from the position
of expressive and impressive equivalence of the
original and translation; 3) to identify differ-
ences and, accordingly, dispersion in the trans-
fer of the spiritual connection of the lyrical
hero with Nature from the lexical-stylistic and
lexical-morphological positions; 4) to establish
criteria for the accuracy of literary translation
preservation of genre features of the sonnet.

Methods

The set goal and objectives and the mate-
rial of the study determined the use of a non-
rhetorical (discourse) approach, communica-
tion theory, rhetoric, structural-semiotic and
comparative approaches. The implementation
of the integrative approach is ensured by the
use of methods of cognitive linguistics, which
addresses the issues of the author’s modality,
artistic and poetic images.

The issues of the theory and practice of
translation are focused around the following
problems: translation as a process of intercul-
tural communication, which determined the
genre renewal and genre dynamics of the host
culture, translation strategies and translation
competence, the role of translators in shaping
the dialogue of cultures. Such representation
explains the use of axiological, formal, recep-
tive, taxonomic methods.

Discussion

The choice of Wordsworth’s sonnet is due
to the fact that the poet’s innovation in the field
of genre is consistently traced here. The rejec-
tion of the “material cynicism” of the time, the
realization of the spiritual connection between
man and Nature, the dramatic sense of man’s
loss of this connection led the English poet to
the main genre feature of the sonnet — the idea
of the role of the poet and the ordinary man
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in the transformation of the world. The man’s
spiritual connection with Nature and the abil-
ity to sense its beauty conditioned the poet’s
fatalistic view of the world, past and future.
The drama of Wordsworth’s lyrical hero lies in
the understanding of the incommensurability
of the world with man’s total immersion in the
world of material values.

The structural level of comparative analy-
sis of the original and translation allows us to
identify the dispersion primarily at the level of
lexical and stylistic markers, which reproduce
the spiritual connection of the lyrical hero with
Nature. This level of comparison implies an
analysis of the expressive equivalence of the
source and translated text. The compilation
of the interlinear text as a transitive model be-
tween the original text and translated contrib-
utes to the establishment of the accuracy of the
literary translation. The results of the analysis
made it possible to develop Table 1!, which
contains examples of expressive equivalence of
the original text and the interlinear translation
of the author of the article and Levick’s trans-
lation?.

One of the genre features of Wordsworth’s
sonnet is the way of formalizing the connection
between the lyric hero and Nature as the per-
sonification of the idea of value and the high-
est spiritual principle. The style, marked by a
synthesis of neutral and abstract vocabulary,
creates a world of Nature, two-faced in a figu-
rative sense. On the one hand, these are images
of space and natural elements such as the sea,
the wind, the moon and natural locus of oak
groves. On the other hand, the opposition of the
heaven understood in the sense of the divine
principle of existence (the world, the Universe
as the creation of God), and the pagan, real-
ized in mythological images (Triton, Proteus),
endows the lyrical hero’s world consciousness
with a sacred meaning; hence, the creation of a
sublime book style that inspires nature in pa-
gan perception. Admiration for the will of the

' Quoted in: Wordsworth, W. Selected poems. London. The
Millennium Library, 1994. — 525 p.

2 Quoted in: Poeziya anglijskogo romantizma: per. s angl./
V. Blejk, V. Skott, S.T. Kol'ridzh, V. Vordsvort, R. Sauti,
D.G. Bajron, P.B. SHelli, D. Kits (1975). [English Romantic
Poetry: translations from English] Moskva: Hudozhestven-
naya literature.1975.— 669 p. The page is in brackets.

Most High elevates a person as a physical being
to the rank of a part of a cosmos.

In Levick’s translation, the preservation of
the parallelism of nature and the state of the
lyric hero — loneliness, loss of connection with
the Divine is embodied in the idealization of
the pagan mythological past. The signs of the
Divine presence are seen by the lyrical hero
everywhere, which remind him of his tempo-
rality. The inevitability of death, the signs of
the “unworthy century” stipulated the predom-
inance of sublime vocabulary in the translation
style. The stylistic dominant of the translation is
identified by the action dynamics in the phrase
“the wind flutters”. The conflict of the lyrical
hero lies in the divergent ties with Nature and
is expressed by an external conflict of the pa-
gan world and the world, transformed by the
will of God. Thus, this lyrical concept specifies
Levick’s creation of an expressive equivalence
between the original and the translation. The
impressive equivalence of the original and the
translation complements the lexical and stylis-
tic expressiveness of Wordsworth’s sonnet. Ac-
cording to Table 1 it was possible to synthesize
examples of translation dispersion by compar-
ing the lexical-stylistic units selected by the au-
thors of the original and the translation.

Another level of comparative analysis
implies the analysis of the expressive equiva-
lence of the original and the translation from
the position of lexical and morphological char-
acteristics. Upon considering Levick’s transla-
tion from the position of vocabulary quantita-
tive ratio (notional words, exact and preserved
words), it was possible to calculate the accuracy
of literary translation in lexico-morphological
terms. Accordingly, exactly translated words
are understood as the examples of word-for-
word translation between the interlinear trans-
lation and Levick’s translation. There are nine
words; they are “World” (Mup), “Nature”
(Ilpupooa), “Hearts” (Cepoya), “Sea” (mope),
“Moon” (/lyna), “God” (boe), “Pagan”
(azviunux), “Proteus” (I[lpomei), and “Triton”
(Tpumomny). In the interlinear crib the words are
given in their direct meaning as in the original.
In Levick’s translation, these nine lexical units
are conveyed by seven words. In this respect,
the word “Pagan” has changed into “Pagan-
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Table 1. Lexical and stylistic markers of the lyrical hero’s spiritual connection with Na-
ture. Expressive equivalence between the original and the translation

Original

Interlinear translation
of A. Yessentemirova

Translation of V. Levick

The world is too much
with us; late and soon.

Mup, (ero) CIHIIKOM MHOTO
C HAMH: MO3/IHO MJIH PAHO ...

TocrosieHb MUP, €TI0 MBI
Bcroy 3puM (c. 196)

Getting and spending, we
lay waste our powers.

OO6peras 1 TpaTs, Mbl
HCTOIACM HAIIH CHJIbI

U cmepTh npuaet, Konu
HJIM pacxoayii (c. 196)

Little we see in Nature that is ours.

Mauno mbl Buaum B Ilpupone
TOr0, YTO €CTh HAIIIETO

A B Hac Tak MaJio 001Iero
¢ mpuponoii (c. 196)

We have given our hearts
away, a sordid boon!

Mpel npenanu Halm cepaua,
(3T0) rHYCHOE Onaro!

B Hanr moaiblii BEK MbI
3aHATH HHBIM (C. 196).

This Sea that bares her bo-
som to the moon.

Mope, 9T0 00HAXKHIIO CBOIO
rpynas npen JlyHoro

Urpaer mope ¢ Mmecsiuem
3maTeiM (C. 196).

The winds that will be
howling at all hours.

Betpbl, KoTOpBIE OYIyT
BbITb, KOT1a NPUAETCS

[lopxaeT BeTep, OnbsiHEH
cBoOoI01 (C. 196)

And are up-gathered now
like sleeping flowers.

U cobpansI ceitdac, kak
CIISIIIIME L{BETHI;

Wnb cnuT ¥ KOMUT MOIIH
npen Herorozoi (c. 196).

For this, for everything,
we are out of tune.

Jls oTOTO, 7151 BCETO, MBI
HE B a1y (¢ MUPOM)

Yro Ham ¢ Toro! Mal
paBHOAYLIHBI K HUM (c. 196).

It moves us not. — Great
God! I'd rather be.

Oto0 Hac He TporaeT. O boxe!
51 651 sTy4ine ObLI.

MBI 17151 BCEro 4yskue.
Bo:xe mpassrii (196)

A pagan suckled in a
creed outworn.

SI3BIYHUKOM, BCKOPMIIEHHBIM
ycTapeBIlel BEpO.

3adeMm s He B sI3bIYECTBE
poxaen! (196)

So might I, standing on
this pleasant lea.

Tax Mor OBl 51, CTOSITh
Ha DTOM IPUSTHOM JIyTY.

Torna, cBsimeHHON
BCKOPMJIeHHBIIT 1yOpasBoii (196)

Have glimpses that would
make me less forlorn.

Ectb BUuzienue, koTopoe caenaer
MEHSI MEHEE OTMHOKHM.

s BHUEJ OBl BEKOB MHHYBIINUX COH.

Have sight of Proteus ris-
ing from the sea.

B3rasuyTs Ha Ilpores,
MIOJJHUMAIOILET OCs U3 MOPSL.

[Tpu MHe 6 U3 BOJIH BeTaBaJl
IIpoTeii n1yxaBslii,

Or hear old Triton blow
his wreathéd horn.

Wnu cnblnate, kak ctapslii Tputon
JIyeT B CBOW M3BUJIMCTBIN POT.

[Ipu mHE OB AyJ1 B KPYyYeHblii
por Tputon. (197)

ism”, acquiring an abstract meaning, and the
word “Hearts” is omitted in translation. Under
preserved words understood accurately, trans-
lated words and the words that had some dis-
tortion of the meaning, for example “lea”, in
translation became “oak wood”. To calculate
the accuracy of the translation, the preserved
words were used. Along with that, the ratio of
notional words of the interlinear and preserved
words of the translation were taken into ac-
count.

The following methodology was used
to calculate the accuracy of transferring son-
net features from the original into the target
text and to view the connection of the lyrical
hero with Nature from the lexical and stylistic

perspective of the original. According to this
methodology the number of preserved words
(without any changes) in the translation is 24,
and the number of content words of the inter-
linear translation is 56; this data was taken as
the initial indicator. It should also be clarified
that culture-specific terms are regarded as un-
translated words. The comparison of the ratio
between these lexical-semantic groups showed
deviation degree of the translation from the
original or dispersion. This dispersion in quan-
titative proportion resulted in the difference
from the original text and the translation which
was one third of the total number of words
and significant parts of speech. Taking into
account the allomorphic nature of the Russian
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Levick's translation
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Fi

Q)

. 1. Lexical-morphological characteristics of the spiritual connection of the lyrical hero

with Nature in Wordsworth’s sonnet, A. Yessentemirova’s interlinear translation,
V. Levick’s translation as an indicator of dispersion

and English languages, it can be concluded that
Levick strived to make his translation maxi-
mum closer to the equilinearity of the original.
Hence, the main equirhythmic technique is
aimed at the language of the recipient which is
when the translated text delivers appropriately
the meaning of the original text and conveys
the communicative message and the author’s
intentions. The lexical-morphological charac-
teristic of the spiritual connection of the lyrical
hero with Nature is interpreted as the ratio of
the number of preserved words to the number
of content words of the interlinear translation.
That allowed calculation of the accuracy of
Levick’s translation, and the result was 43 %.
Accordingly, the dispersion in Levick’s trans-
lation of Wordsworth’s sonnet, shown in Fig.1,
determines the lines of the renovation of new
translations in lexical-morphological terms.

To analyze the genre aspect of Word-
sworth’s sonnet in Levick’s translation, the lex-
ical and morphological indicators of the style
were also involved. In addition to the marked
words of the spiritual connection of the lyrical
hero with Nature, the ratio of the total number
of words and notional words with literal trans-
lation of lexical units were used. The use of the
above mentioned methodology showed the fol-

lowing examples of expressive equivalence of
the original and the translation in S. Sukharev,
V. Rozov, G. Kruzhkov and D. Govzich’s
works. Firstly, the analysis of the lexical and
stylistic units as carriers of the genre essential
of Wordsworth’s sonnet was carried out. It im-
plies the analysis of the spiritual connection of
the lyrical hero with Nature.

Table 2 reflects the translation multiplic-
ity in the system of translation derivatives, or
deviations, which characterizes the dispersion
function. Thus, Sukharev’s translation is the
closest equivalent to the original in the lexico-
stylistic respect. Metaphorization of the imag-
es of the “sea”, “ocean” “hearts” has formed
the lyrically precise feelings and the decrease
of the philosophical and existential intensity
of the original. Rozov’s translation is charac-
terized by the predominance of the Orthodox-
axiological context (“The promised beauty”,
“the Lord”), the preservation of the images of
Triton and Proteus that shows the translator’s
concentration on the picture of the mythologi-
cal past. The concepts of spiritual and religious
content reflect in homage to the main body of
the original motives. Rozov’s comprehension
of the lyric plot of the original in narrative dis-
course (as an event of narration, narration of the
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Table 2. Lexical and stylistic characteristics of the spiritual connection of the lyrical hero
with Nature in translations by S. Sukharev, V. Rozov, G. Kruzhkov and D. Govzich?
and examples of expressive equivalence of the original and translation

Translation of
S. Sukharev (142)

Translation of V. Rozov

Translation
of G. Kruzhkov (550-551)

Translation
of D. Govzich

Ypezmepen mup
JU7Is1 HAC: MPUXO/-
pacxon (142)

He cnpaButbes Ham
¢ mupom. Ilo3ano
Jb, pano (URL)

Hac manur cyetsl
N30UTHINA MYTh.

Mup caumKom
OrpOMeH /ISl HAC; U KTO
MI03/{HO, KTO PaHoO,

Bnycryro Hamn
pacrouaet cuJbl (142).

Bce Hamm mombIcJabl
notepnsat kpax (URL)

[IpoxoauT xu3Hb
3a BBITOJI011 B ITOTOHE.

1 KTO MMO3AHO, KTO paHo,

IIpupope Mbl
U 9y5K]Ibl, 1 HEMHIIBL

Be3nymnbie, Mbl
Tpsi3HeM B MeJI04ax
(URL).

Ham pon Ipupone
Kak Obl IOCTOPOHHUM,

Ho Bce MBI B uTOre CBA3U
c Ilpuponoii Tepsiem.

Cepaen onycromunu
MBI OILJIOT.

Ha Ilpupony rasins
c Oe3paszanubem,
c uBancTBoM (URL).

MpEI 0T HEE CBOOOIHEI,
BOT B 4eM yrxac!

U B Helt Majio 4To
Ha CEroHs CIIOCOOHEI
Ha3BaTh MbI POJIHBIM.

I'pynb okeana
JIYHHBII CBeT 3aberT.

Mopckas rpyab
OTKPBITA NEePBO3JaHHO
(URL).

JIyHHBIN cBET BOJIHBI
JIacKaeT rpyab.

M 310 Mope, uto
rpyab o0HaxkaeT
cBoto npen JIlyHoi.

B3oBbloTCS BETpbI
C PeBOM, JIETKOKPBLIBI.

JlyHe, BeTpam,
MOPXAKIIAM
B uBerax (URL).

Betpa 3anytor
B JINKOM CTOHE.

W 3Tu BeTpsl, 4TO
HOYBIO U THEM
3aBBIBAIOT.

Ceiiuac 0y TOHBI
HUKHYT UX, YHBUIBL

MBI ¢ HUMH, KaK
¢ co0010, He B JIaJiax
(URL).

Kak criut uBeTok B OyTOHE.

Ho nnHorna cjioBHO
CHsIIIMii IBETOK
3aMHUPAIOT;

Uro Tonky?
B Hac — crimomHoi
pasnaj, pasopo.

He manut nac Kpaca
oberoBanna (URL).

Bce 510 Hac He MOXKET
BCKOJIBIXHYTh.

Hac ne Bonnyer

Hwuuem Hac He TPOHSATE.

Ipoctu, l'ocnoasp!

O boxe! Jlns yero

O, boxe! BT

O Bbo:xe, MHe. .. HagepHo, B Jasu OJa’KeHHOH. MOJKET BepHee

1y TpoHa (cTp).
S3bIyeckoii pesuruu SI3BIYHUKOB He cTall Obl | SI3BIYHUKOM POTUTHCS OcTtarbes SI3LIYHHKOM .
3a0bITOH. onnnok (URL). st He Mor!

C mnazneH4ecTBa
cyxuth 061! I1o BecHe.

C xo0s1Ma, 4TO OBLI 3J1€Ch
u Bo Bpems oHo (URL)

HaugHnoit Bepoit
BIOXHOBEHHBI.

C Bepoii mpocToii.

IIpocTop 3enéublii
OBLJI ObI MHE 3aIUTOMN.

V3pers Ilpores
st Jierko 0w1 Mor (URL).

51 B Mupe Tak Obl
He ObLII OJJUHOK.

Torna, Ha MpeKpacHOM
JYTY HAX005Cb, 51 CYMEIO

Maue 6 wynuncs I[Iporeii
B MOPCKOUL 8OJIHe.

Kak oH BBIXOAHUT
U3 MOPCKOT0
aona (URL).

[poreii BcTaBas Obt
IIPEao MHOH N3 TIEHBI.

U3 nenvt mopckoi
BBIXO/ISIIEro
BueTh Ilporest;

W pyn npu mue
TpuToHn B cBOIt por
u3BUTHIH (80).

ITox 3BYyK paKkymKHu
craporo Tpurona
(84)

U nyn Tputon B cBOM
HIepeBUTHIH por!

Yeaplmarth Kak cTaphbli
TpuToH B cBOIi por
3aTpyOMT 3aBUTOIA.

' Quoted in: Haltrin-Halturina, E. (2017). Prelyudiya: 1805. [The Prelude: 1805], https://stihi.ru/2013/06/30/151, Govzich, D.
(2021). Stihi i proza. Perevody Vordsvorta. [Poems and prose. Wordsworth's translations], available at: https://tr-tr.facebook.com/
govzichda/posts/1063308584161263
S. Sukharev's translation p. 142, G. Kruzhkov's translation p. 550-551.
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past) lowers the threshold of expressive equiva-
lence between the original and the translation,
at the same time strengthening an impressive
equivalence guiding the reader along the line of
the sonnet promotion. Kruzhkov’s translation
creates a picture of the modern world with its
bustle in the pursuit of prosperity, where peo-
ple do not pay attention to the connection with
Nature and its beauty; the spiritual connection
of man with Nature has been lost. Hence the
dramatic feeling of loneliness and the dream of
returning to the salutary fold of paganism. The
translator uses colloquial vocabulary (“fuss”,
“dismay”, “naive faith”), which creates an
orientation towards the reader, characterizes
the impressive equivalence of the original and
the translation and provides illocutionary im-
pact on the reader. The analysis of the Russian
translations revealed the highest percentage of
accuracy in Govzich’s translation, which in fact
reflects a high degree of word for word transla-
tion with the preservation of the spiritual and
religious coloring of the original.

The application of the above-described
methodology of calculating the accuracy of
literary translation in the aspect of lexical-
morphological characteristics of the spiritual
connection of the lyrical hero with Nature in
the Russian translations reveals the following
indicators of translation accuracy: Sukharev —
50 %, Rozov — 36 %, Kruzhkov — 46 %, Gov-

zich — 71 %. The results of the comparative
analysis allowed us to develop bar chart 1,
which on the one hand, reflects the translation
multiplicity (in terms of the lexical-stylistic
and lexical-morphological aspects of the text).
On the other hand, the results obtained on the
basis of the dispersion in each of the Russian
translations determine the directions of updat-
ing the translations of Wordsworth’s sonnets.
The results of the comparative analysis of
the lexical-stylistic and lexical-morphological
indicators of Wordsworth’s sonnet in Russian
translations also made it possible to charac-
terize the dynamics of the accuracy criterion.
The bar chart below reflects the idea of the de-
gree of accuracy from the standpoint of trans-
lation dispersion, confirms the results of the
above analysis and characterizes the aspects
of translation strategy. Levick’s translation is
an accurate translation with an emphasis on
the dual unity of the philosophical and lyri-
cal concepts of God and Nature as one of the
Creator’s incarnations. Sukharev’s transla-
tion is contextual translation, stipulated by a
lyrical story about the past whereas Rozov’s
translation resembles the revelations of the
lyrical hero. It is a free interpretation with an
emphasis on the impressive equivalence of the
original and the translation, when there is a
focus on the reader. Kruzhkov’s translation is
a free interpretation involving the use of do-

Original text

V. Levick

S. Sukharev

V. Rozov

G. Kruzhkov

D. Govzich

0 10 20 30 40

50 60 70 80 90 100

Bar chart 1. The Rate of Literary Translation Accuracy
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mestication; Govzich’s translation is a literal
translation.

In addition to the results of the compar-
ative analysis of Wordsworth’s sonnet, genre
features of the sonnet identified in translation
multiplicity the function of dispersion as a
factor of translation renovation and suggests
taking into account the following extralin-
guistic circumstances that affect the process
and result of literary translation. Firstly, due
to the allomorphism of Russian and English,
the translation multiplicity is stipulated by the
ways of varying the amount of information
and by such translation techniques as transpo-
sition (changing the order of words or sentenc-
es due to the difference of language systems of
the source and target languages); replacement
(parts of speech, word forms, phrases with
words or in reverse); addition (extension of
the translated text); and omission (the reverse
of addition, replacement of conjunctions, pro-
nouns, etc.). Secondly, the diachronic section
of the translations considered shows the role
of such a technique of domestication as the
translator’s illocutionary influence on the re-
cipient by choosing words of the same themat-
ic field and semantic nest. For example, when
translating the expression “the world is too
much,” the following expressions were used:
«l'ocnoodeny mupy (V. Levick) (196-197), and
«upesmepern mupy (Sukharev) (142). Kruzh-
kov used the expression «nac manum cyemuoy
(550-551) In this case it is a deviation from
the original. The expression “late and soon”
is omitted. Rozov writes, «He cnpasumucs
Ham ¢ mupomy, which is also a deviation from
the original. Govzich retains the literal trans-
lation of the expression. In the second stanza
of Levick and Kruzhkov’s translations, there
is the antithesis «# cmepms npudem...» (196)
and «/Ipoxooum xcusnw...» (550). This oppo-
sition demonstrates the dialogical nature of
the emotional impact and artistic impression
made by the translation. Govzich’s translation
is extremely close to the original, and the lex-
ical and semantic structure is preserved. In
the third stanza, all the translators use syn-
onymic expressions like «wmano obweeo...»,
CUYHCOBL...», « MELOYAXy», «NOCMOPOHHUILY,
«manoy, which are semantically close to the

original “Little”. Wordsworth uses a met-
aphor in the fourth stanza, which is also an
oxymoron. The word “sordid” implicates
immorality, selfishness, and greed, while the
word “boon” implies a blessing.

Thirdly, the above examples of dispersion,
at the level of divergence between the word
meanings, suggest a reflection of the dual na-
ture of the relationship between the man and
the world. Material benefits which play the role
of progress, foster the worst feelings of hu-
manity or “sordid boon”. Levick, Sukharev,
and Rozov omit this expression in their trans-
lations, while Kruzhkov interprets it as «gom
6 uem aicymwy (550). In the fifth stanza, we see
the lexical replacement of the word “bares,”
which literally means “uncover”; all of the
translators used more neutral meanings. Ro-
zov writes «omxpeimay, Govzich translates it
as «obnamxcaemy» (URL). The sixth stanza of
the original (“the winds that will be howling
... ) is closely approximated to the original
as the choice of lexical means correspond with
the original. Levick writes « Ilopxaem semep
» (196), « s6308bI0mcCs 6empovl ¢ pesomy» by
Sukharev (142), Rozov translates as «Bempanm,
NOpXarwumy, « eempa 3audyomcs 6 OUKOM
cmone » (550) by Kruzhkov and « zaswviearom»
by Govzich (URL).

The translation of the seventh stanza shows
that Levick did not use the word ‘“‘flowers” as
in the original text “sleeping flowers”, while
Sukharev used the word «b6ymonwvry, Kruzh-
kov translated it as «ysemox ¢ bymoney, Rozov
uses a direct translation «é yeemaxy; and Gov-
zich writes «cnsawuti ysemoky. The expression
“we are out of tune” in the original is an idiom;
“out of tune” means disagreement or mutual
misunderstanding of people. This idiomatic ex-
pression is presented in Sukharev’s translation
«8 HAC — CRIOWIHOU pa3iao, pazopoody, which
indicates the most accurate translation of the
quoted stanza. Levick used the expression «amw!
pasrnooyunsly (196); Kruzhkov wrote «uac
ne moocem gckonvixnymsy (550); Rozov trans-
lates as «ue 6 naoaxy; and Govzich translates
as «ue nauwte» (URL). The phrase “It moves us
not” is represented by the following transla-
tions: Levick — «Mwi 0ns sceco uyacuer (196),
Sukharev — «Huuem nac me npousmoy (142),
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Rozov — «ne manumy, Kruzhkov — «/[nsn uezo
6 oanu bnaxcennoiy (p. 550), and Govzich —
«nac ne sonnyemy (URL). If the tenth stanza is
translated literally, it will be as follows: «4 6b1
npeonoyen 6bimb A36IYHUKOM BCKOPMICHHBIM
yemapesuieti éepotly. Sukharev preserves the
meaning of the word “outworn,” whereas in
Levick, Rozov and Kruzhkov’s translations the
given word is omitted. The vocabulary used
by the author of the translation in this case is
stylistically equivalent to the vocabulary of
the original. Govzich uses the phrase «Bepoii
npoctoit» (URL).

When translating the expression from
the eleventh stanza of the sonnet “standing
on this pleasant lea,” where “lea” is trans-
lated as “meadow” or “pasture,” Levick uses
«oybpasoiy (196), Sukharev translates as
«npocmop szenenvitiy (142), and Rozov trans-
lates as «c xoama». All these meanings are
closer to the national concept sphere of the
Russian reader. Govzich preserves the mean-
ing of the word “lea” as «na npekpacrom
ayey» (URL).

It is known that in ancient Greek mythol-
ogy, Proteus is a sea god who had the ability
to metamorphose; he could take on different
guises. Only in Levick’s translation there is a
reference to mythology, as he writess «/Ipomeii
aykaewviiiy. In the last stanza of the sonnet,
translators Sukharev, Kruzhkov and Govzich
preserve the sentence structure as in the origi-
nal. Rozov and Levick swap the words so that
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