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ɊȿɎȿɊȺɌ 

Тɟɦɚ ɦɚɝɢɫɬɟɪɫɤɨɣ ɪɚɛɨɬɵ – «Ʉɨɧɰɟɩɬ “ɩɚɦɹɬɶ” ɜ ɩɚɪɬɢɰɢɩɚɬɨɪɧɵɯ 

ɩɪɚɤɬɢɤɚɯ ɫɨɜɪɟɦɟɧɧɨɝɨ ɹɩɨɧɫɤɨɝɨ ɢɫɤɭɫɫɬɜɚ (ɧɚ ɧɚ ɦɚɬɟɪɢɚɥɟ ɚɧɚɥɢɡɚ ɯɭ-

ɞɨɠɟɫɬɜɟɧɧɵɯ ɩɪɨɢɡɜɟɞɟɧɢɣ Ɍɢɯɚɪɭ ɋɢɨɬɵ)». ȼɵɩɭɫɤɧɚɹ ɤɜɚɥɢɮɢɤɚɰɢɨɧɧɚɹ 

ɪɚɛɨɬɚ ɩɪɟɞɫɬɚɜɥɟɧɚ ɜ ɨɛɴёɦɟ 120 ɫɬɪɚɧɢɰ, ɜɤɥɸɱɚɟɬ ɜ ɫɟɛɹ 5 ɢɥɥɸɫɬɪɚɰɢɣ, ɚ 

ɬɚɤɠɟ ɫɩɢɫɨɤ ɢɫɩɨɥɶɡɨɜɚɧɧɨɣ ɥɢɬɟɪɚɬɭɪɵ, ɫɨɫɬɨɹɳɢɣ ɢɡ 110 ɢɫɬɨɱɧɢɤɨɜ, 45 

ɢɡ ɤɨɬɨɪɵɯ – ɧɚ ɢɧɨɫɬɪɚɧɧɵɯ ɹɡɵɤɚɯ. 

Кɥɸɱɟɜɵɟ ɫɥɨɜɚ: ɉȺɊɌɂɐɂɉȺɌɈɊɇɕȿ ɉɊȺɄɌɂɄɂ, ɉȺɆəɌɖ, ɂɇ-

ɋɌȺɅɅəɐɂə, ɋɈȼɊȿɆȿɇɇɈȿ əɉɈɇɋɄɈȿ ɂɋɄɍɋɋɌȼɈ, ɌɂɏȺɊɍ 

ɋɂɈɌȺ 

Цɟɥɶ: ɜɵɹɜɢɬɶ ɫɩɨɫɨɛɵ, ɫ ɩɨɦɨɳɶɸ ɤɨɬɨɪɵɯ  ɜ ɫɨɜɪɟɦɟɧɧɨɦ ɹɩɨɧɫɤɨɦ 

ɢɫɤɭɫɫɬɜɟ ɩɪɨɹɜɥɹɟɬɫɹ ɤɨɧɰɟɩɬ «ɩɚɦɹɬɶ», ɢɫɩɨɥɶɡɭɹ ɤɚɤ ɩɪɢɦɟɪ ɪɚɛɨɬɵ Ɍɢ-

ɯɚɪɭ ɋɢɨɬɵ. 

Зɚɞɚɱɢ: 1) ɫɪɚɜɧɢɬɶ ɜɨɫɩɪɢɹɬɢɟ ɤɨɧɰɟɩɬɚ «ɩɚɦɹɬɶ» ɜ ɟɜɪɨɩɟɣɫɤɨɣ ɢ 

ɹɩɨɧɫɤɨɣ ɮɢɥɨɫɨɮɫɤɨ-ɷɫɬɟɬɢɱɟɫɤɢɯ ɩɚɪɚɞɢɝɦɚɯ; 2) ɢɫɫɥɟɞɨɜɚɬɶ ɢɫɬɨɪɢɸ 

ɹɩɨɧɫɤɢɯ ɩɚɪɬɢɰɢɩɚɬɨɪɧɵɯ ɩɪɚɤɬɢɤ, ɢ ɜɵɹɜɢɬɶ, ɧɚɫɤɨɥɶɤɨ ɱɚɫɬɨ ɯɭɞɨɠɧɢɤɢ 

ɨɛɪɚɳɚɸɬɫɹ ɜ ɫɜɨɢɯ ɩɪɨɢɡɜɟɞɟɧɢɹɯ ɤ ɤɨɧɰɟɩɬɭ «ɩɚɦɹɬɶ»; 3) ɪɚɫɫɦɨɬɪɟɬɶ ɪɚ-

ɛɨɬɵ Ɍɢɯɚɪɭ ɋɢɨɬɵ ɢ ɩɪɟɞɥɨɠɢɬɶ ɢɯ ɜɨɡɦɨɠɧɵɟ ɤɥɚɫɫɢɮɢɤɚɰɢɢ; 

4) ɢɫɩɨɥɶɡɭɹ ɬɟɨɪɢɸ ɢɡɨɛɪɚɡɢɬɟɥɶɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ȼ.ɂ. ɀɭɤɨɜɫɤɨɝɨ, ɜɵɞɟɥɢɬɶ 

ɜ ɬɜɨɪɱɟɫɬɜɟ Ɍɢɯɚɪɭ ɋɢɨɬɵ ɪɹɞɨɜɨɟ ɩɪɨɢɡɜɟɞɟɧɢɟ, ɫɬɢɥɟɜɨɣ ɨɛɪɚɡɟɰ ɢ ɲɟ-

ɞɟɜɪ, ɢ ɩɪɨɚɧɚɥɢɡɢɪɨɜɚɬɶ ɢɯ, ɛɨɥɟɟ ɩɨɞɪɨɛɧɨ ɢɡɭɱɢɜ, ɤɚɤ ɤɨɧɰɟɩɬ «ɩɚɦɹɬɶ» 

ɩɪɨɹɜɥɹɟɬɫɹ ɜ ɯɭɞɨɠɟɫɬɜɟɧɧɨɦ ɨɛɪɚɡɟ ɞɚɧɧɵɯ ɩɪɨɢɡɜɟɞɟɧɢɣ.  

Аɤɬɭɚɥɶɧɨɫɬɶ ɧɚɫɬɨɹɳɟɝɨ ɢɫɫɥɟɞɨɜɚɧɢɹ ɨɛɴɹɫɧɹɟɬɫɹ ɧɟɨɛɯɨɞɢɦɨɫɬɶɸ 

ɮɨɪɦɢɪɨɜɚɧɢɹ ɬɟɨɪɢɢ ɪɟɝɢɨɧɚɥɶɧɨɝɨ ɹɩɨɧɨɜɟɞɟɧɢɹ, ɨɛɴɹɫɧɹɸɳɟɣ ɬɟ ɢɥɢ 

ɢɧɵɟ ɨɛɳɟɫɬɜɟɧɧɵɟ ɬɪɟɧɞɵ, ɫɜɹɡɚɧɧɵɟ ɫ ɢɧɬɟɪɟɫɨɦ ɤ əɩɨɧɢɢ ɢ ɹɩɨɧɫɤɨɣ 

ɤɭɥɶɬɭɪɟ ɢ ɢɫɤɭɫɫɬɜɭ, ɫ ɧɚɭɱɧɨɣ ɬɨɱɤɢ ɡɪɟɧɢɹ. Ʉɪɨɦɟ ɬɨɝɨ, ɪɚɛɨɬɚ ɞɨɩɨɥɧɹɟɬ 

ɬɟɨɪɢɸ ɢɡɨɛɪɚɡɢɬɟɥɶɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ȼ.ɂ. ɀɭɤɨɜɫɤɨɝɨ ɫɜɟɞɟɧɢɹɦɢ ɨ ɯɭɞɨɠɟ-

ɫɬɜɟɧɧɨɣ ɤɨɦɦɭɧɢɤɚɰɢɢ ɜ ɪɚɦɤɚɯ ɩɚɪɬɢɰɢɩɚɬɨɪɧɵɯ ɩɪɚɤɬɢɤ. 

Ɉɫɧɨɜɧɵɟ ɜɵɜɨɞɵ ɢ ɪɟɡɭɥɶɬɚɬɵ ɢɫɫɥɟɞɨɜɚɧɢɹ: 
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1. ȼ ɟɜɪɨɩɟɣɫɤɨɣ ɮɢɥɨɫɨɮɢɢ ɤɨɧɰɟɩɬ «ɩɚɦɹɬɶ» ɪɚɫɫɦɚɬɪɢɜɚɟɬɫɹ ɫ ɟɝɨ 

ɷɝɨɰɟɧɬɪɢɱɧɨɣ ɢ ɚɛɫɨɥɸɬɨɰɟɧɬɪɢɱɧɨɣ ɫɬɨɪɨɧɵ; ɜ ɹɩɨɧɫɤɢɣ ɮɢɥɨɫɨ-

ɮɢɢ ɛɨɥɶɲɟɟ ɜɧɢɦɚɧɢɟ ɭɞɟɥɹɟɬɫɹ ɫɨɰɢɨɰɟɧɬɪɢɱɧɨɦɭ, ɢ ɜ ɦɟɧɶɲɟɣ 

ɫɬɟɩɟɧɢ – ɷɝɨɰɟɧɬɪɢɱɧɨɦɭ ɚɫɩɟɤɬɭ ɩɚɦɹɬɢ. 

2. Ʉ ɤɨɧɰɟɩɬɭ «ɩɚɦɹɬɶ» ɹɩɨɧɫɤɢɟ ɯɭɞɨɠɧɢɤɢ ɨɛɪɚɳɚɸɬɫɹ ɧɟ ɨɱɟɧɶ ɱɚɫ-

ɬɨ, ɧɨ ɟɫɥɢ ɠɟ ɨɧɢ ɢ ɩɨɫɜɹɳɚɸɬ ɪɚɛɨɬɵ ɷɬɨɣ ɬɟɦɟ, ɬɨ ɱɚɳɟ ɜɫɟɝɨ 

ɚɩɟɥɥɢɪɭɸɬ ɤ ɩɚɦɹɬɢ ɫɨɰɢɚɥɶɧɨɣ (ɨɛɵɱɧɨ ɷɬɨ ɪɚɛɨɬɵ ɨ ɜɨɣɧɟ ɢɥɢ 

ɤɨɥɥɟɤɬɢɜɢɡɦɟ) ɢ ɢɧɞɢɜɢɞɭɚɥɶɧɨɣ. 

3. Ɋɚɛɨɬɵ Ɍɢɯɚɪɭ ɋɢɨɬɵ ɦɨɠɧɨ ɪɚɡɞɟɥɢɬɶ ɧɚ ɧɟɫɤɨɥɶɤɨ ɝɪɭɩɩ ɩɨ ɫɥɟ-

ɞɭɸɳɢɦ ɩɪɢɡɧɚɤɚɦ: 1) ɩɨ ɩɪɢɧɰɢɩɭ ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɧɢɬɟɣ; 2) ɩɨ ɰɜɟ-

ɬɭ ɧɢɬɟɣ; 3) ɩɨ ɬɢɩɭ ɢɫɩɨɥɶɡɭɟɦɵɯ ɩɪɟɞɦɟɬɨɜ; 4) ɩɨ ɬɟɦɟ; 5) ɩɨ ɫɩɨ-

ɫɨɛɭ ɜɡɚɢɦɨɞɟɣɫɬɜɢɹ ɡɪɢɬɟɥɹ ɫ ɩɪɨɢɡɜɟɞɟɧɢɟɦ. 

4. ȼ ɪɹɞɨɜɨɦ ɩɪɨɢɡɜɟɞɟɧɢɢ «Between Us» ɢ ɫɬɢɥɟɜɨɦ ɨɛɪɚɡɰɟ «Over the 

Continents» ɯɭɞɨɠɧɢɰɚ ɩɨɥɶɡɭɟɬɫɹ ɬɨɥɶɤɨ ɷɝɨɰɟɧɬɪɢɱɧɵɦ ɚɫɩɟɤɬɨɦ 

ɩɚɦɹɬɢ, ɩɪɟɜɪɚɳɚɸɳɢɦɫɹ ɜ ɫɨɰɢɨɰɟɧɬɪɢɱɧɵɣ. Ɍɚɤɨɣ ɩɟɪɟɯɨɞ ɨɬ ɢɧ-

ɞɢɜɢɞɭɚɥɶɧɨɣ ɤ ɫɨɰɢɚɥɶɧɨɣ ɩɚɦɹɬɢ ɨɛɴɹɫɧɹɟɬɫɹ ɨɫɨɛɟɧɧɨɫɬɹɦɢ 

ɹɩɨɧɫɤɨɣ ɤɭɥɶɬɭɪɵ, ɚ ɢɦɟɧɧɨ ɫɤɥɨɧɧɨɫɬɶ ɹɩɨɧɰɟɜ ɤ ɤɨɥɥɟɤɬɢɜɢɡɦɭ, 

ɨɛɴɟɞɢɧɟɧɢɸ ɜ ɝɪɭɩɩɵ.  ȼ ɫɥɭɱɚɟ ɠɟ ɫ ɲɟɞɟɜɪɨɦ «The Key in the 

Hand», ɯɭɞɨɠɧɢɰɟ ɭɞɚёɬɫɹ ɩɪɨɢɥɥɸɫɬɪɢɪɨɜɚɬɶ ɢ ɚɛɫɨɥɸɬɨɰɟɧɬɪɢɱ-

ɧɵɣ ɚɫɩɟɤɬ ɤɨɧɰɟɩɬɚ «ɩɚɦɹɬɶ», ɨɛɴɟɞɢɧɹɸɳɢɣ ɜɨɟɞɢɧɨ ɢ ɩɚɦɹɬɶ ɯɭ-

ɞɨɠɧɢɰɵ, ɢ ɩɚɦɹɬɶ ɩɪɟɞɦɟɬɨɜ, ɢ ɩɚɦɹɬɶ ɡɪɢɬɟɥɟɣ. 

ɉɟɪɫɩɟɤɬɢɜɵ ɞɚɥɶɧɟɣɲɟɝɨ ɢɫɫɥɟɞɨɜɚɧɢɹ: 1) ɩɨɢɫɤ ɨɬɜɟɬɨɜ ɧɚ ɫɥɟɞɭɸ-

ɳɢɟ ɜɨɩɪɨɫɵ: ɤɚɤ ɦɨɠɟɬ ɜɵɝɥɹɞɟɬɶ ɭɫɥɨɜɧɵɣ ɞɢɚɥɨɝ ɦɟɠɞɭ ɡɪɢɬɟɥɟɦ ɢ ɩɚɪ-

ɬɢɰɢɩɚɬɨɪɧɵɦ ɩɪɨɢɡɜɟɞɟɧɢɟɦ? ɱɟɦ ɨɧ ɛɭɞɟɬ ɨɬɥɢɱɚɬɶɫɹ ɨɬ ɞɢɚɥɨɝɚ ɯɭɞɨɠ-

ɧɢɤɚ ɫ ɯɭɞɨɠɟɫɬɜɟɧɧɵɦ ɦɚɬɟɪɢɚɥɨɦ? ɤɚɤɨɜɚ ɪɨɥɶ ɢɫɤɭɫɫɬɜɨɜɟɞɚ ɜ ɩɪɨɰɟɫɫɟ 

ɤɨɦɦɭɧɢɤɚɰɢɢ ɫ ɩɪɨɢɡɜɟɞɟɧɢɟɦ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɝɨ ɢɫɤɭɫɫɬɜɚ? ɦɨɠɧɨ ɥɢ ɩɨ-

ɫɬɪɨɢɬɶ ɦɚɣɟɜɬɢɱɟɫɤɭɸ ɛɟɫɟɞɭ, ɢɫɩɨɥɶɡɭɹ ɩɪɟɞɦɟɬ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɝɨ ɢɫɤɭɫ-

ɫɬɜɚ ɤɚɤ ɬɟɦɭ ɞɥɹ ɷɬɨɣ ɛɟɫɟɞɵ?; 2) ɫɜɹɡɶ ɤɨɧɰɟɩɬɨɜ «ɩɚɦɹɬɶ», «ɫɱɚɫɬɶɟ» ɢ 

«ɠɟɥɚɧɢɟ», ɚ ɬɚɤɠɟ ɢɯ ɩɪɨɹɜɥɟɧɢɟ ɜ ɢɫɤɭɫɫɬɜɟ; 3) ɚɛɫɨɥɸɬɨɰɟɧɬɪɢɱɧɵɣ ɚɫ-

ɩɟɤɬ ɩɚɦɹɬɢ ɜ ɬɜɨɪɱɟɫɬɜɟ Ɍɢɯɚɪɭ ɋɢɨɬɵ, ɧɚɱɢɧɚɹ ɫ 2021 ɝɨɞɚ. 
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ȼȼȿȾȿɇɂȿ 
 

Ⱥɤɬɭɚɥɶɧɨɫɬɶ ɢɫɫɥɟɞɨɜɚɧɢɹ ɤɨɧɰɟɩɬɚ «ɩɚɦɹɬɶ» ɜ ɩɚɪɬɢɰɢɩɚɬɨɪɧɵɯ 

ɩɪɚɤɬɢɤɚɯ ɹɩɨɧɫɤɨɝɨ ɫɨɜɪɟɦɟɧɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ɨɩɪɟɞɟɥɹɟɬɫɹ ɩɨ ɧɟɫɤɨɥɶɤɢɦ 

ɧɚɩɪɚɜɥɟɧɢɹɦ ɢɫɤɭɫɫɬɜɨɜɟɞɱɟɫɤɨɣ ɩɪɨɛɥɟɦɚɬɢɤɢ.  ȼ ɩɟɪɜɭɸ ɨɱɟɪɟɞɶ, ɡɚ ɩɨ-

ɫɥɟɞɧɢɟ ɞɟɫɹɬɶ ɥɟɬ ɜɨɡɪɨɫ ɢɧɬɟɪɟɫ ɤ ɧɚɫɥɟɞɢɸ ɹɩɨɧɫɤɨɣ ɤɭɥɶɬɭɪɵ ɜ ɧɟɫɤɨɥɶ-

ɤɢɯ ɨɛɥɚɫɬɹɯ ɫɨɜɪɟɦɟɧɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ɨɞɧɨɜɪɟɦɟɧɧɨ: ɤɢɧɟɦɚɬɨɝɪɚɮɟ ɢ ɦɭɥɶ-

ɬɢɩɥɢɤɚɰɢɢ, ɥɢɬɟɪɚɬɭɪɟ ɢ ɤɧɢɝɨɢɡɞɚɧɢɢ, ɦɨɞɟ, ɤɭɥɢɧɚɪɢɢ ɢ ɢɝɪɨɜɨɣ ɢɧɞɭɫɬ-

ɪɢɢ.  

ɋ ɨɞɧɨɣ ɫɬɨɪɨɧɵ, ɛɨɥɶɲɨɣ ɢɧɬɟɪɟɫ ɩɪɨɹɜɥɹɟɬɫɹ ɤ ɬɪɚɞɢɰɢɨɧɧɨɦɭ ɢɫ-

ɤɭɫɫɬɜɭ əɩɨɧɢɢ.  ɋɪɟɞɢ ɭɱёɧɵɯ, ɡɚɧɢɦɚɸɳɢɯɫɹ ɢɡɭɱɟɧɢɟɦ ɢ ɚɧɚɥɢɡɨɦ ɤɭɥɶ-

ɬɭɪɧɨɝɨ ɩɪɨɲɥɨɝɨ ɢ ɟɝɨ ɜɥɢɹɧɢɹ ɧɚ ɫɨɜɪɟɦɟɧɧɨɟ ɹɩɨɧɫɤɨɟ ɢɫɤɭɫɫɬɜɨ – ȼ.Ⱥ. 

ɋɢɞɨɪɨɜ1, ȿ.Ɇ. ɉɚɧɭɲɢɧɚ2, Ʌ.ȼ. Ⱥɫɬɚɯɨɜɚ3, Ɇ.ȼ. ɇɨɜɚɤ4, Ⱥ.ɋ. ɉɶɹɧɨɜ5ɢ Ⱥ.Ⱥ. 

Ɏёɞɨɪɨɜɚ6. ɋ ɞɪɭɝɨɣ ɫɬɨɪɨɧɵ, ɧɟ ɦɟɧɶɲɢɣ ɢɧɬɟɪɟɫ ɭɱёɧɵɯ ɜɵɡɵɜɚɟɬ ɢ ɫɨ-

ɜɪɟɦɟɧɧɨɟ ɹɩɨɧɫɤɨɟ ɢɫɤɭɫɫɬɜɨ, ɢ ɬɚɤɢɟ ɮɟɧɨɦɟɧɵ ɦɚɫɫɨɜɨɣ ɤɭɥɶɬɭɪɵ ɤɚɤ 

ɹɩɨɧɫɤɢɟ ɤɨɦɢɤɫɵ «ɦɚɧɝɚ» ɢ ɦɭɥɶɬɢɩɥɢɤɚɰɢɹ «ɚɧɢɦɷ».  

Ɇɧɨɝɢɟ ɪɚɛɨɬɵ ɪɨɫɫɢɣɫɤɨɝɨ ɮɢɥɨɥɨɝɚ-ɜɨɫɬɨɤɨɜɟɞɚ ȿ.Ʌ. Ʉɚɬɚɫɨɧɨɜɨɣ 

ɩɨɫɜɹɳɟɧɵ ɫɨɜɪɟɦɟɧɧɵɦ ɬɪɟɧɞɚɦ ɹɩɨɧɫɤɨɝɨ ɢɫɤɭɫɫɬɜɚ ɢ ɩɨɩ-ɤɭɥɶɬɭɪɵ: ɷɩɚ-

ɬɚɠɧɵɦ ɢ ɷɤɫɬɪɚɜɚɝɚɧɬɧɵɦ ɪɚɛɨɬɚɦ Ɍɚɤɚɫɢ Ɇɭɪɚɤɚɦɢ, ɤɨɬɨɪɵɣ ɜ ɫɜɨɢɯ ɩɪɨ-

ɢɡɜɟɞɟɧɢɹɯ ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɨ ɫɦɟɲɢɜɚɟɬ ɩɪɨɲɟɞɲɟɟ ɢ ɛɭɞɭɳɟɟ, ɧɢɡɤɨɟ 

ɢ ɜɵɫɨɱɚɣɲɟɟ ɜ ɢɫɤɭɫɫɬɜɟ, ɬɪɚɞɢɰɢɢ ɢ ɚɜɚɧɝɚɪɞ, ɭɦɟɥɨ ɢɝɪɚɟɬ 
                                                           
1 ɋɢɞɨɪɨɜ ȼ. Ⱥ. ɂɫɬɨɪɢɹ ɚɪɯɢɬɟɤɬɭɪɵ ɹɩɨɧɫɤɨɝɨ ɠɢɥɢɳɚ ɜ ɫɢɫɬɟɦɟ ɬɪɚɞɢɰɢɨɧɧɨɝɨ ɢɫɤɭɫɫɬɜɚ  [ɗɥɟɤɬɪɨɧɧɵɣ 
ɪɟɫɭɪɫ]: ɂɡɜɟɫɬɢɹ ȺɥɬȽɍ, 2007. №4-3. URL: https://cyberleninka.ru/article/n/istoriya-arhitektury-yaponskogo-
zhilischa-v-sisteme-traditsionnogo-iskusstva 
2 ɉɚɧɭɲɢɧɚ ȿ. Ɇ. ɂɫɤɭɫɫɬɜɨ ɧɷɰɤɟ ɤɚɤ ɱɚɫɬɶ ɤɭɥɶɬɭɪɵ ɫɪɟɞɧɟɜɟɤɨɜɨɣ əɩɨɧɢɢ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ȼɟɫɬ-
ɧɢɤ Ɍɚɝɚɧɪɨɝɫɤɨɝɨ ɢɧɫɬɢɬɭɬɚ ɢɦɟɧɢ Ⱥ.ɉ. ɑɟɯɨɜɚ, 2019. №1. URL: https://cyberleninka.ru/article/n/iskusstvo-
netske-kak-chast-kultury-srednevekovoy-yaponii 
3 Ⱥɫɬɚɯɨɜɚ Ʌ. ȼ. ȿɜɪɨɩɟɣɫɤɨɟ ɜɥɢɹɧɢɟ ɧɚ ɢɡɨɛɪɚɡɢɬɟɥɶɧɨɟ ɢɫɤɭɫɫɬɜɨ əɩɨɧɢɢ ɜ ɷɩɨɯɭ Ɍɚɣɫё (1912-1926) 
[ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ȼɟɫɬɧɢɤ ɑȽȺɄɂ, 2020. №2 (62). URL: https://cyberleninka.ru/article/n/evropeyskoe-
vliyanie-na-izobrazitelnoe-iskusstvo-yaponii-v-epohu-taysyo-1912-1926 
4 ɇɨɜɚɤ Ɇ. ȼ. Ɍɟɚɬɪɚɥɶɧɵɟ ɢɫɤɭɫɫɬɜɚ əɩɨɧɢɢ ɜ ɩɪɨɲɥɨɦ ɢ ɧɚɫɬɨɹɳɟɦ: ɨɫɧɨɜɧɵɟ ɯɚɪɚɤɬɟɪɢɫɬɢɤɢ ɢ ɨɫɨɛɟɧ-
ɧɨɫɬɢ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ɇɚɭɤɚ. ɂɫɤɭɫɫɬɜɨ. Ʉɭɥɶɬɭɪɚ, 2018. №1 (17). URL: 
https://cyberleninka.ru/article/n/teatralnye-iskusstva-yaponii-v-proshlom-i-nastoyaschem-osnovnye-harakteristiki-i-
osobennosti 
5 ɉɶɹɧɨɜ Ⱥ. ɋ. ȼɥɢɹɧɢɟ ɢɫɤɭɫɫɬɜɚ ɩɟɪɢɨɞɚ əɦɚɬɨ ɧɚ ɫɨɜɪɟɦɟɧɧɵɣ ɞɢɡɚɣɧ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: Ɇɟɠɞɭɧɚ-
ɪɨɞɧɵɣ ɠɭɪɧɚɥ ɝɭɦɚɧɢɬɚɪɧɵɯ ɢ ɟɫɬɟɫɬɜɟɧɧɵɯ ɧɚɭɤ, 2020. №8-1. URL: 
https://cyberleninka.ru/article/n/vliyanie-iskusstva-perioda-yamato-na-sovremennyy-dizayn 
6 Ɏёɞɨɪɨɜɚ Ⱥ. Ⱥ. Ʉɢɧɟɦɚɬɨɝɪɚɮ XII ɜɟɤɚ: ɬɪɚɞɢɰɢɨɧɚɥɢɫɬɫɤɢɟ ɬɟɨɪɢɢ ɤɢɧɨ ɜ əɩɨɧɢɢ 1930-ɯ – 1940-ɯ ɝɨɞɨɜ 
[ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: əɩɨɧɫɤɢɟ ɢɫɫɥɟɞɨɜɚɧɢɹ, 2018. №3. URL: https://cyberleninka.ru/article/n/kinematograf-
xii-veka-traditsionalistskie-teorii-kino-v-yaponii-1930-h-1940-h-godov 
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ɫ ɩɪɟɞɫɬɚɜɢɬɟɥɹɦɢ ɨɩɩɨɡɢɰɢɢ ȼɨɫɬɨɤ – Ɂɚɩɚɞ7. ɉɨ ɦɧɟɧɢɸ ȿ.Ʌ. Ʉɚɬɚɫɨɧɨɜɨɣ, 

ɫɨɜɪɟɦɟɧɧɨɟ ɹɩɨɧɫɤɨɟ ɢɫɤɭɫɫɬɜɨ – ɜ ɱɚɫɬɧɨɫɬɢ, ɜ ɥɢɰɟ Ɍɚɤɚɫɢ Ɇɭɪɚɤɚɦɢ – 

ɡɚɢɦɫɬɜɭɟɬ ɹɡɵɤ ɭ ɬɚɤɢɟ ɹɜɥɟɧɢɣ ɤɭɥɶɬɭɪɵ ɤɚɤ ɚɧɢɦɷ ɢ ɦɚɧɝɚ, ɤɨɬɨɪɵɟ, ɫɨ 

ɫɜɨɟɣ ɫɬɨɪɨɧɵ, ɨɩɢɪɚɸɬɫɹ ɧɚ ɝɪɚɮɢɱɟɫɤɢɣ ɹɡɵɤ ɫɪɟɞɧɟɜɟɤɨɜɨɣ ɹɩɨɧɫɤɨɣ ɠɢ-

ɜɨɩɢɫɢ, ɧɟɫɤɨɥɶɤɢɦɢ ɱɟɪɬɚɦɢ ɩɟɪɟɞɚɸɳɢɟ ɞɨɫɬɚɬɨɱɧɨ ɬɪɭɞɧɵɟ ɤɨɧɰɟɩɬɵ, 

ɷɦɨɰɢɢ ɢ ɧɪɚɜɵ ɝɟɪɨɟɜ 8. ɂ ɜ ɚɧɢɦɷ, ɢ ɜ ɦɚɧɝɟ ɢɫɩɨɥɶɡɭɟɬɫɹ ɫɜɨɟɨɛɪɚɡɧɚɹ 

ɫɢɦɜɨɥɢɱɟɫɤɚɹ ɫɢɫɬɟɦɚ – ɤ ɩɪɢɦɟɪɭ, ɰɜɟɬ ɜɨɥɨɫ ɝɟɪɨɹ ɪɚɫɫɤɚɡɵɜɚɟɬ ɩɨɱɬɢ 

ɜɫɟ ɨ ɟɝɨ ɯɚɪɚɤɬɟɪɟ, ɞɢɡɚɣɧ ɨɞɟɠɞɵ ɢ ɨɤɪɭɠɚɸɳɢɟ ɩɟɣɡɚɠɢ ɬɨɠɟ ɢɦɟɸɬ ɫɜɨё 

ɫɢɦɜɨɥɢɱɟɫɤɨɟ ɡɧɚɱɟɧɢɟ 9 . ɇɟɜɨɡɦɨɠɧɨ ɨɬɪɢɰɚɬɶ ɜɥɢɹɧɢɟ ɬɪɚɞɢɰɢɨɧɧɨɣ 

ɤɭɥɶɬɭɪɵ ɧɚ ɫɨɜɪɟɦɟɧɧɵɟ ɬɪɟɧɞɵ ɹɩɨɧɫɤɨɝɨ ɢɫɤɭɫɫɬɜɚ, ɩɪɢɱёɦ, ɦɚɫɫɨɜɚɹ 

ɤɭɥɶɬɭɪɚ əɩɨɧɢɢ, ɧɟɫɦɨɬɪɹ ɧɚ ɹɪɤɨ ɜɵɪɚɠɟɧɧɵɣ ɧɚɰɢɨɧɚɥɶɧɵɣ ɤɨɥɨɪɢɬ, ɨɛ-

ɥɚɞɚɟɬ ɭɧɢɜɟɪɫɚɥɶɧɨɫɬɶɸ, ɨɛɟɫɩɟɱɢɜɚɸɳɟɣ ɟɣ ɲɢɪɨɤɭɸ ɢɡɜɟɫɬɧɨɫɬɶ ɧɟ 

ɬɨɥɶɤɨ ɜ əɩɨɧɢɢ, ɧɨ ɢ ɜ ɢɧɵɯ ɝɨɫɭɞɚɪɫɬɜɚɯ ɦɢɪɚ10.   

Ɍɟɦ ɧɟ ɦɟɧɟɟ, ɞɥɹ ɫɨɜɪɟɦɟɧɧɨɝɨ ɹɩɨɧɫɤɨɝɨ ɢɫɤɭɫɫɬɜɚ ɯɚɪɚɤɬɟɪɧɨ ɧɟ 

ɬɨɥɶɤɨ ɨɛɪɚɳɟɧɢɟ ɤ ɬɪɚɞɢɰɢɢ, ɧɨ ɢ ɡɚɢɦɫɬɜɨɜɚɧɢɟ ɢ ɨɛɪɚɛɨɬɤɚ ɞɨɫɬɢɠɟɧɢɣ 

ɡɚɩɚɞɧɨɝɨ ɢɫɤɭɫɫɬɜɚ. Ⱦ.ȿ. Ʌɢɩɚɟɜɚ11 ɪɚɫɫɦɚɬɪɢɜɚɟɬ ɨɩɵɬ ɰɢɬɢɪɨɜɚɧɢɹ ɤɥɚɫ-

ɫɢɱɟɫɤɨɣ ɦɭɡɵɤɢ ɜ ɹɩɨɧɫɤɨɣ ɦɭɥɶɬɢɩɥɢɤɚɰɢɢ. ɇɚɢɛɨɥɟɟ ɰɢɬɢɪɭɟɦɵɦɢ, ɫɨ-

ɝɥɚɫɧɨ ɟё ɢɫɫɥɟɞɨɜɚɧɢɸ, ɨɤɚɡɵɜɚɸɬɫɹ ɩɪɨɢɡɜɟɞɟɧɢɹ Ʌ. 

ɜɚɧ Ȼɟɬɯɨɜɟɧɚ (ɋɢɦɮɨɧɢɹ № 5) ɢ ȼ.Ⱥ. Ɇɨɰɚɪɬɚ (ɚɪɢɹ ɐɚɪɢɰɵ ɇɨɱɢ ɢɡ ɨɩɟɪɵ 

«ȼɨɥɲɟɛɧɚɹ ɮɥɟɣɬɚ», ɋɨɧɚɬɚ D-dur (Ʉ448) ɞɥɹ ɞɜɭɯ ɮɨɪɬɟɩɢɚɧɨ). ȼ ɩɪɨɰɟɫɫɟ 

ɰɢɬɢɪɨɜɚɧɢɹ ɦɭɡɵɤɚ ɢɫɩɨɥɧɹɟɬ ɥɢɛɨ ɢɥɥɸɫɬɪɚɬɢɜɧɭɸ ɮɭɧɤɰɢɸ, ɜɵɫɬɭɩɚɟɬ ɜ 

ɪɨɥɢ ɫɦɵɫɥɨɨɛɪɚɡɭɸɳɟɝɨ ɤɨɦɩɨɧɟɧɬɚ ɦɭɥɶɬɢɩɥɢɤɚɰɢɨɧɧɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ, 

ɤɚɤ ɫɢɧɬɟɡɚ ɧɟɫɤɨɥɶɤɢɯ ɜɢɞɨɜ ɢɫɤɭɫɫɬɜ. 

                                                           
7 Ʉɚɬɚɫɨɧɨɜɚ ȿ. Ʌ. Ɇɭɪɚɤɚɦɢ Ɍɚɤɚɫɢ ɢ ɟɝɨ ɬɟɨɪɢɹ ɫɭɩɟɪɩɥɨɫɤɨɫɬɢ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ȿɠɟɝɨɞɧɢɤ əɩɨ-
ɧɢɹ, 2011. №40. URL: https://cyberleninka.ru/article/n/murakami-takasi-i-ego-teoriya-superploskosti 
8 Ʉɚɬɚɫɨɧɨɜɚ ȿ. Ʌ. Ⱥɧɢɦɷ, ɢɥɢ ɚɧɢɦɚɰɢɹ ɩɨ-ɹɩɨɧɫɤɢ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ȼɟɫɬɧɢɤ ɤɭɥɶɬɭɪɨɥɨɝɢɢ, 2014. 
№2 (69). URL: https://cyberleninka.ru/article/n/elena-l-katasonova-anime-ili -animatsiya-po-yaponski 
9 Ⱦɟɧɢɫɨɜɚ Ⱥ.ɂ. ɋɟɦɢɨɬɢɤɚ ɜ ɦɚɧɝɚ ɢ ɚɧɢɦɟ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ȼɟɫɬɧɢɤ ɌȽɍ, 2014. №12 (140). URL: 
https://cyberleninka.ru/article/n/semiotika-v-manga-i-anime 
10 Ʉɚɬɚɫɨɧɨɜɚ ȿ. Ʌ. Ⱥɧɢɦɷ: ɜɱɟɪɚ, ɫɟɝɨɞɧɹ, ɡɚɜɬɪɚ  [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ȿɠɟɝɨɞɧɢɤ əɩɨɧɢɹ, 2007. №36. 
URL: https://cyberleninka.ru/article/n/anime-vchera-segodnya-zavtra 
11 Ʌɢɩɚɟɜɚ Ⱦ. ȿ. Ɇɭɡɵɤɚ Ʌ. ɜɚɧ Ȼɟɬɯɨɜɟɧɚ ɢ ȼ.Ⱥ. Ɇɨɰɚɪɬɚ ɜ ɹɩɨɧɫɤɨɦ ɚɧɢɦɟ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ɇɚɭɱ-
ɧɵɣ ɠɭɪɧɚɥ ɄɭɛȽȺɍ, 2017. №132. URL: https://cyberleninka.ru/article/n/muzyka-l-van-bethovena-i-v-a-motsarta-
v-yaponskom-anime 
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Ⱦɪɭɝɢɦɢ ɫɥɨɜɚɦɢ, ɜ ɫɜɹɡɢ ɫɨ ɜɫё ɜɨɡɪɚɫɬɚɸɳɢɦ ɢɧɬɟɪɟɫɨɦ ɤ ɹɩɨɧɫɤɨɣ 

ɤɭɥɶɬɭɪɟ ɢ, ɜ ɱɚɫɬɧɨɫɬɢ, ɤ ɹɩɨɧɫɤɨɦɭ ɢɫɤɭɫɫɬɜɭ, ɧɟɨɛɯɨɞɢɦɚ ɬɟɨɪɢɹ ɪɟɝɢɨ-

ɧɚɥɶɧɨɝɨ ɹɩɨɧɨɜɟɞɟɧɢɹ, ɨɛɴɹɫɧɹɸɳɚɹ ɬɟ ɢɥɢ ɢɧɵɟ ɬɪɟɧɞɵ ɫ ɧɚɭɱɧɨɣ ɬɨɱɤɢ 

ɡɪɟɧɢɹ. 

ɇɟ ɦɟɧɶɲɢɣ ɢɧɬɟɪɟɫ ɜ ɫɨɜɪɟɦɟɧɧɨɣ ɧɚɭɤɟ ɜɵɡɵɜɚɟɬ ɩɨɧɹɬɢɟ ɤɨɧɰɟɩɬɚ 

«ɩɚɦɹɬɶ». ɂɡɭɱɟɧɢɟɦ ɤɨɧɰɟɩɬɚ «ɩɚɦɹɬɶ» ɲɢɪɨɤɨ ɢɡɭɱɚɟɬɫɹ ɜ ɝɭɦɚɧɢɬɚɪɧɵɯ 

ɧɚɭɤɚɯ. ɇɚɩɪɢɦɟɪ, ɤɨɧɰɟɩɬɨɦ «ɩɚɦɹɬɶ» ɜ ɫɨɰɢɨɥɨɝɢɢ ɢ ɢɫɬɨɪɢɢ ɡɚɧɢɦɚɥɢɫɶ 

ɬɚɤɢɟ ɭɱёɧɵɟ ɤɚɤ ə.Ɇ. ɉɨɥɢɜɚɧɨɜ12, Ɇ.ɇ. ɒɭɦɢɯɢɧɚ13, Ɇ.Ɉ. Ɉɪɥɨɜ14, ȿ.ȼ. 

Ɋɨɦɚɧɨɜɫɤɚɹ15 ɢ Ʌ.ɂ. Ɇɢɤɥɢɧɚ16. ɇɚɭɱɧɵɟ ɪɚɛɨɬɵ ɜɟɞɭɬɫɹ ɬɚɤ ɠɟ ɢ ɜ ɫɮɟɪɟ 

ɤɭɥɶɬɭɪɨ-ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɯ ɧɚɭɤ. ȼ ɫɜɨɟɣ ɦɨɧɨɝɪɚɮɢɢ ɇ.Ƚ. Ȼɪɚɝɢɧɚ17 ɩɪɨɜɨ-

ɞɢɬ ɦɟɠɞɢɫɰɢɩɥɢɧɚɪɧɵɣ ɚɧɚɥɢɡ ɢɫɬɨɱɧɢɤɨɜ ɢ ɪɚɫɫɦɚɬɪɢɜɚɟɬ ɫɩɨɫɨɛɵ ɮɨɪ-

ɦɢɪɨɜɚɧɢɹ ɤɨɧɰɟɩɬɚ «ɩɚɦɹɬɶ» ɜ ɹɡɵɤɟ ɢ ɤɭɥɶɬɭɪɟ. ɉɪɨɛɥɟɦɨɣ ɜɟɪɛɚɥɢɡɚɰɢɢ 

ɤɨɧɰɟɩɬɚ «ɩɚɦɹɬɶ» ɬɚɤɠɟ ɡɚɧɢɦɚɸɬɫɹ ɭɱёɧɵɟ Ⱦ.ȼ. Ⱥɛɚɲɟɜɚ18, ɇ.Ⱥ. Ȼɨɪɨɞɢ-

ɧɚ19, Ʌ.Ɇ. Ȼɨɧɞɚɪɟɜɚ20, Ʌ.ɋ. Ɇɭɮɚɡɚɥɨɜɚ21 ɢ ɞɪɭɝɢɟ. Ɋɨɫɫɢɣɫɤɢɟ ɭɱёɧɵɟ ɩɪɨ-

ɜɨɞɹɬ ɫɜɨɢ ɢɫɫɥɟɞɨɜɚɧɢɹ, ɩɨɫɜɹɳёɧɧɵɟ ɤɨɧɰɟɩɬɭ «ɩɚɦɹɬɶ», ɨɩɢɪɚɹɫɶ ɧɚ ɪɚ-

ɛɨɬɵ ɬɚɤɢɯ ɜɵɞɚɸɳɢɯɫɹ ɢɫɫɥɟɞɨɜɚɬɟɥɟɣ ɤɚɤ Ɇ. ɏɚɥɶɛɜɚɤɫ ɢ ɉ. ɇɨɪɚ. 

                                                           
12 ɉɨɥɢɜɚɧɨɜ ə. Ɇ. ɂɞɟɨɥɨɝɟɦɵ ɜɨɣɧɵ ɜ ɤɨɥɥɟɤɬɢɜɧɨɣ ɢɫɬɨɪɢɱɟɫɤɨɣ ɩɚɦɹɬɢ: ɨɩɵɬ ɚɧɚɥɢɡɚ ɞɢɧɚɦɢɤɢ 
[ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ȼɟɫɬɧɢɤ ɑɭɜɚɲɫɤɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ, 2008. № 4. URL: 
https://www.elibrary.ru/item.asp?id=11837712 
13 ɒɭɦɢɯɢɧɚ Ɇ. ɇ. ɉɨɥɢɬɢɱɟɫɤɢɣ ɦɢɮ ɤɚɤ ɧɨɫɢɬɟɥɶ ɢɫɬɨɪɢɱɟɫɤɨɣ ɩɚɦɹɬɢ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ȼɨɩɪɨɫɵ 
ɭɩɪɚɜɥɟɧɢɹ, 2016. №2 (20). URL: https://cyberleninka.ru/article/n/politicheskiy-mif-kak-nositel-istoricheskoy-
pamyati  
14 Ɉɪɥɨɜ Ɇ. Ɉ. ɋɨɰɢɚɥɶɧɚɹ ɩɚɦɹɬɶ ɤɚɤ ɞɢɚɥɨɝ: ɩɪɨɫɬɪɚɧɫɬɜɟɧɧɵɟ ɢ ɞɢɫɤɭɪɫɢɜɧɵɟ ɨɫɧɨɜɚɧɢɹ [ɗɥɟɤɬɪɨɧɧɵɣ 
ɪɟɫɭɪɫ]: ȼɟɫɬɧɢɤ ɋɚɧɤɬ-ɉɟɬɟɪɛɭɪɝɫɤɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ. ɉɨɥɢɬɨɥɨɝɢɹ. Ɇɟɠɞɭɧɚɪɨɞɧɵɟ ɨɬɧɨɲɟɧɢɹ, 2014. №4. 
URL: https://cyberleninka.ru/article/n/sotsialnaya-pamyat-kak-dialog-prostranstvennye-i-diskursivnye-osnovaniya 
15 Ɋɨɦɚɧɨɜɫɤɚɹ ȿ. ȼ. Ɏɟɧɨɦɟɧ ɩɚɦɹɬɢ: ɦɟɠɞɭ ɢɫɬɨɪɢɟɣ ɢ ɬɪɚɞɢɰɢɟɣ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: Ɏɢɥɨɫɨɮɢɹ ɢ 
ɨɛɳɟɫɬɜɨ, 2010. №1. URL: https://cyberleninka.ru/article/n/fenomen-pamyati-mezhdu-istoriey-i-traditsiey 
16 Ɇɢɤɥɢɧɚ Ʌ. ɂ. ɋɨɰɢɚɥɶɧɚɹ ɩɚɦɹɬɶ ɫɨɜɪɟɦɟɧɧɨɣ ɪɨɫɫɢɣɫɤɨɣ ɦɨɥɨɞɟɠɢ // ȼɥɚɫɬɶ. – Ɍ. 23. – № 1. – 2015. – 
ɋ. 136-140. 
17 Ȼɪɚɝɢɧɚ ɇ. Ƚ. ɉɚɦɹɬɶ ɜ ɹɡɵɤɟ ɢ ɤɭɥɶɬɭɪɟ. Ɇ.: əɡɵɤɢ ɫɥɚɜɹɧɫɤɨɣ ɤɭɥɶɬɭɪɵ, 2007. 513 ɫ. 
18 Ⱥɛɚɲɟɜɚ Ⱦ. ȼ. «ə ɡɞɟɫɶ ɛɟɫɟɞɭɸ ɫ ɦɢɧɭɜɲɢɦɢ ɜɟɤɚɦɢ. . . »: ɢɫɬɨɪɢɱɟɫɤɚɹ ɩɚɦɹɬɶ ɜ ɥɢɪɢɤɟ ɇ. Ɇ. əɡɵɤɨɜɚ 
[ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ȼɟɫɬɧɢɤ ɫɥɚɜɹɧɫɤɢɯ ɤɭɥɶɬɭɪ, 2014. №1 (31). URL: https://cyberleninka.ru/article/n/ya-
zdes-beseduyu-s-minuvshimi-vekami-istoricheskaya-pamyat-v-lirike-n-m-yazykova 
19 Ȼɨɪɨɞɢɧɚ ɇ. Ⱥ. ɋɢɧɬɚɤɫɢɱɟɫɤɢɣ ɫɩɨɫɨɛ ɪɟɩɪɟɡɟɧɬɚɰɢɢ ɤɨɧɰɟɩɬɚ «ɉɚɦɹɬɶ» [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ȼɟɫɬ-
ɧɢɤ ȼɹɬȽɍ, 2009. №3. URL: https://cyberleninka.ru/article/n/sintaksicheskiy-sposob-reprezentatsii-kontsepta-
pamyat 
20 Ȼɨɧɞɚɪɟɜɚ Ʌ. Ɇ. Ɉɫɨɛɟɧɧɨɫɬɢ ɜɟɪɛɚɥɢɡɚɰɢɢ ɤɨɧɰɟɩɬɚ «ɩɚɦɹɬɶ» ɜ ɧɟɦɟɰɤɨɦ ɹɡɵɤɟ // ɂɡɜɟɫɬɢɹ ɋɦɨɥɟɧɫɤɨ-
ɝɨ ɝɨɫɭɞɚɪɫɬɜɟɧɧɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ. 2014 – №3 (27) – ɋ. 75-82. 
21 Ɇɭɮɚɡɚɥɨɜɚ Ʌ. ɋ. Ʉɨɧɰɟɩɬ ɩɚɦɹɬɶ ɜ ɪɭɫɫɤɨɣ ɹɡɵɤɨɜɨɣ ɤɚɪɬɢɧɟ ɦɢɪɚ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ȼɟɫɬɧɢɤ ɂɪ-
ȽɌɍ, 2014. №9 (92). URL: https://cyberleninka.ru/article/n/kontsept-pamyat-v-russkoy-yazykovoy-kartine-mira 
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ɇɚ ɪɟɝɢɨɧɚɥɶɧɨɦ ɭɪɨɜɧɟ ɩɪɨɛɥɟɦɚ ɤɨɧɰɟɩɬɚ «ɩɚɦɹɬɶ» ɡɚɧɢɦɚɸɬɫɹ ɬɚ-

ɤɢɟ ɭɱёɧɵɟ ɤɚɤ ɘ.Ʌ. Ⱥɜɞɟɟɜɚ22, Ʉ.Ⱥ. Ⱦɟɝɬɹɪɟɧɤɨ23 ɢ ȿ.ȿ. Ƚɭɞɤɨɜɚ.24 ȼɧɢɦɚ-

ɧɢɟ ɤɪɚɫɧɨɹɪɫɤɢɯ ɭɱёɧɵɯ ɫɤɨɧɰɟɧɬɪɢɪɨɜɚɧɨ ɧɚ ɤɭɥɶɬɭɪɧɨɣ ɩɚɦɹɬɢ ɢ ɷɬɧɢɱɟ-

ɫɤɨɣ ɢɞɟɧɬɢɱɧɨɫɬɢ. Ɉɫɨɛɵɣ ɢɧɬɟɪɟɫ ɩɪɟɞɫɬɚɜɥɹɟɬ ɪɚɛɨɬɚ ȿ.ȿ. Ƚɭɞɤɨɜɨɣ, ɩɨ-

ɫɜɹɳёɧɧɚɹ ɤɨɧɰɟɩɬɭ «ɩɚɦɹɬɶ» ɜ ɜɢɡɭɚɥɶɧɨɣ ɤɭɥɶɬɭɪɟ: ɫɨɝɥɚɫɧɨ ɟё ɢɫɫɥɟɞɨ-

ɜɚɧɢɸ, ɤɨɧɰɟɩɬ «ɩɚɦɹɬɶ» ɜ ɜɢɡɭɚɥɶɧɨɣ ɤɭɥɶɬɭɪɟ ɜ ɨɛɳɟɦ, ɢ ɜ ɤɢɧɟɦɚɬɨɝɪɚɮɟ 

– ɜ ɱɚɫɬɧɨɫɬɢ, ɹɜɥɹɟɬɫɹ ɜɚɠɧɵɦ ɮɚɤɬɨɪɨɦ ɜ ɮɨɪɦɢɪɨɜɚɧɢɢ ɫɚɦɨɢɞɟɧɬɢɱɧɨ-

ɫɬɢ.  

Ɍɚɤ ɤɚɤ ɤɨɧɰɟɩɬ «ɩɚɦɹɬɶ» ɜ ɜɢɡɭɚɥɶɧɨɣ ɤɭɥɶɬɭɪɟ ɫɱɢɬɚɟɬɫɹ ɧɟ ɩɪɨɫɬɨ 

ɨɞɧɢɦ ɢɡ ɫɚɦɵɯ ɪɚɫɩɪɨɫɬɪɚɧёɧɧɵɯ, ɧɨ ɢ ɤɪɚɣɧɟ ɜɚɠɧɵɦ ɨɛɪɚɡɭɸɳɢɦ ɷɥɟ-

ɦɟɧɬɨɦ ɜɢɡɭɚɥɶɧɨɝɨ ɨɛɪɚɡɚ ɢ ɮɨɪɦɢɪɨɜɚɧɢɹ ɢɧɞɢɜɢɞɭɚɥɶɧɨɝɨ ɢ ɧɚɰɢɨɧɚɥɶ-

ɧɨɝɨ ɫɚɦɨɫɨɡɧɚɧɢɹ,  ɟɝɨ ɧɟɨɛɯɨɞɢɦɨ ɢɫɫɥɟɞɨɜɚɬɶ ɢ ɞɚɥɶɲɟ, ɩɪɢɥɚɝɚɹ ɟɝɨ ɤ 

ɪɚɡɧɵɦ ɚɫɩɟɤɬɚɦ ɤɭɥɶɬɭɪɵ ɢ ɢɫɤɭɫɫɬɜɚ. ɇɚɩɪɢɦɟɪ – ɤ ɩɚɪɬɢɰɢɩɚɬɨɪɧɵɦ 

ɩɪɚɤɬɢɤɚɦ. 

Ⱥɧɚɥɢɡɨɦ ɩɪɚɤɬɢɤ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɝɨ ɢɫɤɭɫɫɬɜɚ – ɢɥɢ ɢɫɤɭɫɫɬɜɚ ɫɨɭɱɚ-

ɫɬɢɹ – ɡɚɧɢɦɚɟɬɫɹ ɪɹɞ ɪɨɫɫɢɣɫɤɢɯ ɭɱёɧɵɯ. ɉɪɢɦɟɱɚɬɟɥɶɧɨɣ ɹɜɥɹɟɬɫɹ ɪɚɛɨɬɚ 

Ⱥ.Ⱥ. Ⱦɟɧɢɤɢɧɚ25, ɝɞɟ ɨɧ ɪɚɫɫɦɚɬɪɢɜɚɟɬ ɬɟɪɦɢɧ «ɩɚɪɬɢɰɢɩɚɰɢɹ» ɜ ɩɪɢɦɟɧɟ-

ɧɢɢ ɤ ɫɨɜɪɟɦɟɧɧɵɦ ɤɭɥɶɬɭɪɟ ɢ ɢɫɤɭɫɫɬɜɭ. Ⱦɟɧɢɤɢɧ ɭɬɜɟɪɠɞɚɟɬ, 

ɱɬɨ ɩɚɪɬɢɰɢɩɚɰɢɹ ɞɚёɬ ɜɨɡɦɨɠɧɨɫɬɶ ɩɟɪɟɨɫɦɵɫɥɢɬɶ ɨɛɳɟɩɪɢɧɹɬɵɟ ɷɫɬɟɬɢɱɟ-

ɫɤɢɟ ɤɚɬɟɝɨɪɢɢ. ȼ ɪɚɦɤɚɯ ɩɚɪɬɢɰɢɩɚɬɨɪɧɵɯ ɩɪɚɤɬɢɤ ɨɫɭɳɟɫɬɜɥɹɟɬɫɹ ɫɨɟɞɢ-

ɧɟɧɢɟ ɢɫɤɭɫɫɬɜɚ ɢ ɩɨɥɢɬɢɤɨ-ɫɨɰɢɚɥɶɧɨɣ ɤɪɢɬɢɤɢ. Ɉ ɤɨɦɦɭɧɢɤɚɬɢɜɧɵɯ 

ɮɭɧɤɰɢɹɯ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ɢ ɟɝɨ  ɜɥɢɹɧɢɢ ɧɚ ɫɨɰɢɚɥɶɧɭɸ ɫɮɟɪɭ 

                                                           
22 Ⱥɜɞɟɟɜɚ ɘ. ɇ. Ɂɧɚɱɟɧɢɟ ɤɭɥɶɬɭɪɧɨɣ ɩɚɦɹɬɢ ɦɢɝɪɚɧɬɨɜ ɞɥɹ ɷɬɧɢɱɟɫɤɨɣ ɫɚɦɨɢɞɟɧɬɢɮɢɤɚɰɢɢ (ɧɚ ɦɚɬɟɪɢɚɥɟ 
Ʉɪɚɫɧɨɹɪɫɤɨɝɨ ɤɪɚɹ) [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ɞɢɫɫɟɪɬɚɰɢɹ ɧɚ ɫɨɢɫɤɚɧɢɟ ɭɱёɧɨɣ ɫɬɟɩɟɧɢ ɤɚɧɞɢɞɚɬɚ ɤɭɥɶɬɭɪɨ-
ɥɨɝɢɢ : 24.00.01 /  ɘ.ɇ. Ⱥɜɞɟɟɜɚ. – Ʉɪɚɫɧɨɹɪɫɤ: ɋɎɍ, 2019. 
23 Ⱦɟɝɬɹɪɟɧɤɨ Ʉ. Ⱥ. Ʉɭɥɶɬɭɪɧɚɹ ɩɚɦɹɬɶ ɢ ɤɨɧɫɬɪɭɢɪɨɜɚɧɢɟ ɷɬɧɢɱɟɫɤɨɣ ɢɞɟɧɬɢɱɧɨɫɬɢ ɤɨɪɟɧɧɵɯ ɦɚɥɨɱɢɫɥɟɧ-
ɧɵɯ ɧɚɪɨɞɨɜ ɚɪɤɬɢɱɟɫɤɨɣ ɡɨɧɵ Ɋɨɫɫɢɣɫɤɨɣ Ɏɟɞɟɪɚɰɢɢ (ɧɚ ɦɚɬɟɪɢɚɥɟ ɚɧɚɥɢɡɚ ɤɟɬɨɜ) ɜ ɤɨɧɰɟ ɏɏ – ɧɚɱɚɥɟ 
XXI  ɜɜ. [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ɞɢɫɫɟɪɬɚɰɢɹ ɧɚ ɫɨɢɫɤɚɧɢɟ ɭɱёɧɨɣ ɫɬɟɩɟɧɢ ɤɚɧɞɢɞɚɬɚ ɤɭɥɶɬɭɪɨɥɨɝɢɢ : 
24.00.01 /  Ʉ.Ⱥ. Ⱦɟɝɬɹɪɟɧɤɨ. – Ʉɪɚɫɧɨɹɪɫɤ: ɋɎɍ, 2020. 
24 Ƚɭɞɤɨɜɚ ȿ. ȿ. Ʉɨɧɰɟɩɬ «ɩɚɦɹɬɶ» ɜ ɫɨɜɪɟɦɟɧɧɨɣ ɜɢɡɭɚɥɶɧɨɣ ɤɭɥɶɬɭɪɟ (ɧɚ ɦɚɬɟɪɢɚɥɟ ɚɧɚɥɢɡɚ ɪɚɛɨɬ ɨɬɟɱɟɫɬ-
ɜɟɧɧɵɯ ɪɟɠɢɫɫёɪɨɜ 2000-2010 ɝɨɞɨɜ) [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ɦɚɝɢɫɬɟɪɫɤɚɹ ɞɢɫɫɟɪɬɚɰɢɹ : 50.04.03 /  ȿ.ȿ. 
Ƚɭɞɤɨɜɚ. – Ʉɪɚɫɧɨɹɪɫɤ: ɋɎɍ, 2018. 
25 Ⱦɟɧɢɤɢɧ Ⱥ. Ⱥ. Ʉ ɨɩɪɟɞɟɥɟɧɢɸ ɬɟɪɦɢɧɚ "ɩɚɪɬɢɰɢɩɚɰɢɹ" ɜ ɤɨɧɬɟɤɫɬɟ ɫɨɜɪɟɦɟɧɧɵɯ ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ ɩɪɚɤ-
ɬɢɤ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ɇɚɭɤɚ ɬɟɥɟɜɢɞɟɧɢɹ, 2018. №14.1. URL: https://cyberleninka.ru/article/n/k-
opredeleniyu-termina-partitsipatsiya-v-kontekste-sovremennyh-hudozhestvennyh-praktik 
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ɩɢɲɭɬ Ɇ.ɂ. Ʉɨɫɨɥɚɩɨɜɚ26ɢ Ⱥ.ȼ. ȼɚɥɶɤɨɜɫɤɢɣ27. ȼ ɩɨɫɥɟɞɧɢɟ ɩɹɬɶ ɥɟɬ ɧɚɦɟ-

ɬɢɥɫɹ ɧɨɜɵɣ ɬɪɟɧɞ ɜ ɢɡɭɱɟɧɢɢ ɢɫɤɭɫɫɬɜɚ ɩɚɪɬɢɰɢɩɚɰɢɢ, ɚ ɢɦɟɧɧɨ – ɫɩɨɫɨɛɵ, 

ɫ ɩɨɦɨɳɶɸ ɤɨɬɨɪɵɯ ɦɭɡɟɣɧɨɟ ɩɪɨɫɬɪɚɧɫɬɜɨ ɦɨɠɟɬ ɛɵɬɶ ɥɭɱɲɟ ɩɨɞɝɨɬɨɜɥɟɧɨ 

ɤ ɩɚɪɬɢɰɢɩɚɬɨɪɧɵɦ ɩɪɨɢɡɜɟɞɟɧɢɹɦ ɢɫɤɭɫɫɬɜɚ. ɉɪɟɞɥɨɠɟɧɢɹ ɤ ɪɟɲɟɧɢɸ ɞɚɧ-

ɧɨɝɨ ɜɨɩɪɨɫɚ ɦɨɠɧɨ ɧɚɣɬɢ ɜ ɪɚɛɨɬɚɯ Ɇ.ȼ. Ʉɨɪɨɬɤɨɜɨɣ 28 , 

Ɇ.ɇ. ɋɬɚɪɨɞɭɛɰɟɜɨɣ29, Ⱦ.ȿ. ɒɨɪɢɧɨɣ30 ɢ ɘ.ȼ. ȼɟɬɨɲɤɢɧɨɣ31.  

ȼ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɦ ɦɭɡɟɟ ɧɚɥɚɠɢɜɚɟɬɫɹ ɫɜɹɡɶ ɦɟɠɞɭ ɩɪɨɟɤɬɚɦɢ ɢ ɭɱɚ-

ɫɬɧɢɤɚɦɢ, ɢ, ɬɟɦ ɫɚɦɵɦ, ɮɨɪɦɢɪɭɟɬɫɹ ɞɢɚɥɨɝɨɜɨɟ ɩɪɨɫɬɪɚɧɫɬɜɨ, ɝɞɟ ɡɪɢɬɟɥɶ 

ɹɜɥɹɟɬɫɹ ɨɞɧɨɜɪɟɦɟɧɧɨ ɢ ɨɛɴɟɤɬɨɦ, ɢ ɫɭɛɴɟɤɬɨɦ. Ⱦɥɹ ɬɨɝɨ ɱɬɨɛɵ ɛɵɥɨ ɜɨɡ-

ɦɨɠɧɨ ɞɟɥɚɬɶ ɦɭɡɟɢ ɛɨɥɟɟ ɢɧɬɟɪɚɤɬɢɜɧɵɦɢ, ɨɪɝɚɧɢɡɨɜɵɜɚɹ ɩɚɪɬɢɰɢɩɚɬɨɪ-

ɧɵɣ ɩɪɨɰɟɫɫ, ɧɟɨɛɯɨɞɢɦɨ ɛɨɥɟɟ ɬɳɚɬɟɥɶɧɨ ɢɡɭɱɚɬɶ ɬɟɨɪɟɬɢɱɟɫɤɢɣ ɚɫɩɟɤɬ 

ɩɪɨɛɥɟɦɵ. 

Ɍɟɦɚ ɧɚɫɬɨɹɳɟɣ ɪɚɛɨɬɵ ɩɪɟɞɫɬɚɜɥɹɟɬ ɢɧɬɟɪɟɫ ɤɚɤ ɞɥɹ ɫɩɟɰɢɚɥɢɫɬɨɜ, 

ɬɚɤ ɢ ɞɥɹ ɥɸɞɟɣ, ɩɪɨɫɬɨ ɭɜɥɟɤɚɸɳɢɯɫɹ ɞɪɟɜɧɟɣ ɢ ɫɨɜɪɟɦɟɧɧɨɣ ɤɭɥɶɬɭɪɨɣ, 

ɬɚɤ ɤɚɤ ɢɫɫɥɟɞɨɜɚɧɢɟ ɜɤɥɸɱɚɟɬ ɜ ɫɟɛɹ ɫɪɚɜɧɢɬɟɥɶɧɵɣ ɚɧɚɥɢɡ ɡɚɩɚɞɧɵɯ ɢ ɚɡɢ-

ɚɬɫɤɢɯ ɮɢɥɨɫɨɮɫɤɨ-ɷɫɬɟɬɢɱɟɫɤɢɯ ɤɨɧɰɟɩɰɢɣ ɢ ɞɟɬɚɥɶɧɨɟ ɪɚɫɫɦɨɬɪɟɧɢɟ ɩɪɨ-

ɢɡɜɟɞɟɧɢɣ ɫɨɜɪɟɦɟɧɧɨɝɨ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɝɨ ɹɩɨɧɫɤɨɝɨ ɢɫɤɭɫɫɬɜɚ, ɚ ɬɚɤɠɟ 

ɩɪɟɞɥɚɝɚɟɬ ɜɨɡɦɨɠɧɭɸ ɬɨɱɤɭ ɡɪɟɧɢɹ ɧɚ ɧɟɤɨɬɨɪɵɟ ɪɚɛɨɬɵ Ɍɢɯɚɪɭ ɋɢɨɬɵ, ɢɫ-

ɩɨɥɶɡɭɹ ɧɨɜɭɸ ɬɟɨɪɢɸ ɢɡɨɛɪɚɡɢɬɟɥɶɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ɤɪɚɫɧɨɹɪɫɤɨɝɨ ɯɭɞɨɠɧɢ-

ɤɚ ɢ ɮɢɥɨɫɨɮɚ-ɢɫɤɭɫɫɬɜɨɜɟɞɚ ȼ.ɂ. ɀɭɤɨɜɫɤɨɝɨ. 
                                                           
26 Ʉɨɫɨɥɚɩɨɜɚ Ɇ. ɂ. ɉɚɪɬɢɰɢɩɚɬɨɪɧɨɟ ɢɫɤɭɫɫɬɜɨ ɤɚɤ ɫɩɨɫɨɛ ɩɪɟɨɞɨɥɟɧɢɹ ɨɬɱɭɠɞɟɧɢɹ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟ-
ɫɭɪɫ]: Ⱥɪɯɢɜɚɪɢɭɫ. 2020. №3 (48). URL: https://cyberleninka.ru/article/n/partitsipatornoe-iskusstvo-kak-sposob-
preodoleniya-otchuzhdeniya 
27 ȼɚɥɶɤɨɜɫɤɢɣ Ⱥ. ȼ. ɂɫɤɭɫɫɬɜɨ ɫɨɭɱɚɫɬɢɹ: ɬɪɚɧɫɮɨɪɦɚɰɢɹ ɤɨɦɦɭɧɢɤɚɬɢɜɧɨɣ ɮɭɧɤɰɢɢ ɢɫɤɭɫɫɬɜɚ ɜ ɫɨɜɪɟ-
ɦɟɧɧɵɯ ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ ɩɪɚɤɬɢɤɚɯ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: Ɇɟɠɞɭɧɚɪɨɞɧɵɣ ɠɭɪɧɚɥ ɢɫɫɥɟɞɨɜɚɧɢɣ ɤɭɥɶɬɭ-
ɪɵ, 2017. №2 (27). URL: https://cyberleninka.ru/article/n/iskusstvo-souchastiya-transformatsiya-kommunikativnoy-
funktsii-iskusstva-v-sovremennyh-hudozhestvennyh-praktikah 
28 Ʉɨɪɨɬɤɨɜɚ Ɇ. ȼ. Ʉɭɥɶɬɭɪɚ ɭɱɚɫɬɢɹ ɢ ɩɚɪɬɢɰɢɩɚɬɨɪɧɵɟ ɫɬɪɚɬɟɝɢɢ ɜ ɦɭɡɟɣɧɨɣ ɩɟɞɚɝɨɝɢɤɟ [ɗɥɟɤɬɪɨɧɧɵɣ 
ɪɟɫɭɪɫ]: ɇɚɭɤɚ ɢ ɲɤɨɥɚ, 2020. №4. URL: https://cyberleninka.ru/article/n/kultura-uchastiya-i-partitsipatornye-
strategii-v-muzeynoy-pedagogike 
29 ɋɬɚɪɨɞɭɛɰɟɜɚ Ɇ. ɇ. ɉɚɪɬɢɰɢɩɚɬɨɪɧɵɣ ɦɭɡɟɣ ɜ ɤɨɧɬɟɤɫɬɟ ɢɫɤɭɫɫɬɜɚ ɫɨɭɱɚɫɬɢɹ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: 
ȼɟɫɬɧɢɤ ɑɟɥȽɍ, 2019. №12 (434). URL: https://cyberleninka.ru/article/n/partitsipatornyy-muzey-v-kontekste-
iskusstva-souchastiya 
30  ɒɨɪɢɧɚ Ⱦ. ȿ. ɂɧɬɟɪɚɤɬɢɜɧɨɫɬɶ ɤɨɧɤɭɪɫɧɵɯ ɩɪɨɟɤɬɨɜ ɤɚɤ ɨɫɧɨɜɚ ɫɨɜɪɟɦɟɧɧɨɣ ɷɤɫɩɨɡɢɰɢɨɧɧɨ-
ɜɵɫɬɚɜɨɱɧɨɣ ɞɟɹɬɟɥɶɧɨɫɬɢ ɪɨɫɫɢɣɫɤɢɯ ɦɭɡɟɟɜ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: Ɉɛɳɟɫɬɜɨ. ɋɪɟɞɚ. Ɋɚɡɜɢɬɢɟ (Terra 
Humana), 2018. №1 (46). URL: https://cyberleninka.ru/article/n/interaktivnost-konkursnyh-proektov-kak-osnova-
sovremennoy-ekspozitsionno-vystavochnoy-deyatelnosti-rossiyskih-muzeev 
31 ȼɟɬɨɲɤɢɧɚ ɘ. ȼ. ɂɝɪɨɜɨɣ ɩɭɬɟɜɨɞɢɬɟɥɶ ɤɚɤ ɧɨɜɵɣ ɢɧɫɬɪɭɦɟɧɬ ɜ ɦɭɡɟɣɧɨɣ ɩɪɚɤɬɢɤɟ (ɧɚ ɩɪɢɦɟɪɟ ɝ. ɉɟɪ-
ɦɢ) [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ɋɟɪɜɢɫ +, 2018. №2. URL: https://cyberleninka.ru/article/n/igrovoy-putevoditel-kak-
novyy-instrument-v-muzeynoy-praktike-na-primere-g-permi-1 
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Ⱥɤɬɭɚɥɶɧɨɫɬɶ ɢɫɫɥɟɞɨɜɚɧɢɹ ɬɚɤɠɟ ɡɚɤɥɸɱɚɟɬɫɹ ɢ ɜ ɬɨɦ, ɱɬɨ ɬɟɨɪɢɸ ɢɫ-

ɤɭɫɫɬɜɚ ɀɭɤɨɜɫɤɨɝɨ ɞɨɩɨɥɧɹɟɬɫɹ ɧɨɜɵɦɢ ɤɨɧɰɟɩɰɢɹɦɢ, ɚ ɢɦɟɧɧɨ – ɫ ɬɨɱɤɢ 

ɡɪɟɧɢɹ ɷɬɨɣ ɬɟɨɪɢɢ ɪɚɫɫɦɚɬɪɢɜɚɟɬɫɹ ɩɪɨɰɟɫɫ ɫɨɡɞɚɧɢɹ ɩɪɨɢɡɜɟɞɟɧɢɹ ɩɚɪɬɢ-

ɰɢɩɚɬɨɪɧɨɝɨ ɢɫɤɭɫɫɬɜɚ, ɩɟɪɟɨɫɦɵɫɥɢɜɚɟɬɫɹ ɪɨɥɶ ɯɭɞɨɠɧɢɤɚ ɢ ɡɪɢɬɟɥɹ, ɚ 

ɬɚɤɠɟ ɞɟɦɨɧɫɬɪɢɪɭɟɬɫɹ ɬɨ, ɤɚɤ ɷɬɚ ɬɟɨɪɢɹ ɪɚɛɨɬɚɟɬ ɧɚ ɩɪɢɦɟɪɟ ɩɚɪɬɢɰɢɩɚ-

ɬɨɪɧɵɯ ɩɪɚɤɬɢɤ. 

ɋɬɟɩɟɧɶ ɢɡɭɱɟɧɧɨɫɬɢ ɬɟɦɵ. Ɍɚɤ ɤɚɤ ɪɚɛɨɬɵ Ɍɢɯɚɪɭ ɋɢɨɬɵ ɬɪɟɛɭɸɬ 

ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɨɝɨ ɭɱɚɫɬɢɹ ɡɪɢɬɟɥɟɣ ɞɥɹ ɢɯ ɫɨɡɞɚɧɢɹ, ɬɨ ɡɞɟɫɶ ɢ ɞɚɥɟɟ ɟё 

ɬɜɨɪɱɟɫɬɜɨ ɨɩɪɟɞɟɥɹɟɬɫɹ ɤɚɤ «ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɟ ɢɫɤɭɫɫɬɜɨ».  ɋɜɨɢɦɢ ɤɨɪɧɹ-

ɦɢ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɟ ɢɫɤɭɫɫɬɜɨ ɭɯɨɞɢɬ ɜ ɤɨɧɟɰ XIX ɜɟɤɚ, ɤɨɝɞɚ ɩɟɪɜɵɟ ɮɭɬɭ-

ɪɢɫɬɵ ɫɬɚɥɢ ɡɚɞɭɦɵɜɚɬɶɫɹ ɨɛ ɢɡɦɟɧɟɧɢɢ ɪɨɥɢ ɡɪɢɬɟɥɹ ɨɬ ɩɚɫɫɢɜɧɨɣ ɤ ɛɨɥɟɟ 

ɚɤɬɢɜɧɨɣ. Ʉɚɤ ɪɚɡɜɢɜɚɥɚɫɶ ɷɬɚ ɢɞɟɹ, ɧɚɱɢɧɚɹ ɨɬ ɪɚɧɧɢɯ ɨɩɵɬɨɜ ɮɭɬɭɪɢɡɦɨɜ ɢ 

ɞɚɞɚɢɫɬɨɜ, ɢ ɡɚɤɚɧɱɢɜɚɹ ɷɤɫɩɟɪɢɦɟɧɬɚɦɢ ɦɟɞɢɚɩɨɤɨɥɟɧɢɹ ɢ ɯɭɞɨɠɧɢɤɨɜ 

2010-ɯ ɝɨɞɨɜ, ɩɨɞɪɨɛɧɨ ɢɥɥɸɫɬɪɢɪɭɟɬɫɹ ɜ ɤɧɢɝɟ ɚɦɟɪɢɤɚɧɫɤɨɝɨ ɢɫɤɭɫɫɬɜɨɜɟ-

ɞɚ Ɋɨɭɡɥɢ Ƚɨɥɞɛɟɪɝ «ɂɫɤɭɫɫɬɜɨ ɩɟɪɮɨɪɦɚɧɫɚ. Ɉɬ ɮɭɬɭɪɢɡɦɚ ɞɨ ɧɚɲɢɯ 

ɞɧɟɣ»32.  

Ɍɟɪɦɢɧ «ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɟ ɢɫɤɭɫɫɬɜɨ» (ɢɥɢ «ɷɫɬɟɬɢɤɚ ɜɡɚɢɦɨɨɬɧɨɲɟ-

ɧɢɣ») ɩɨɹɜɢɥɫɹ ɜ 1995 ɝɨɞɭ ɜ ɪɚɛɨɬɚɯ ɮɪɚɧɰɭɡɫɤɨɝɨ ɢɫɤɭɫɫɬɜɨɜɟɞɚ, ɤɭɪɚɬɨɪɚ 

ɢ ɤɪɢɬɢɤɚ ɇɢɤɨɥɹ Ȼɭɪɪɢɨ. ɉɨ Ȼɭɪɪɢɨ, ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɟ ɢɫɤɭɫɫɬɜɨ – ɷɬɨ ɫɨɡ-

ɞɚɧɢɟ ɪɟɚɥɶɧɵɯ ɦɨɞɟɥɟɣ ɜɡɚɢɦɨɞɟɣɫɬɜɢɹ ɩɪɢ ɩɨɦɨɳɢ ɢɫɤɭɫɫɬɜɚ33.  

ȼ ɞɢɚɥɨɝ ɫ ɧɢɦ ɜ 2004 ɝɨɞɭ ɜɫɬɭɩɢɥɚ ɛɪɢɬɚɧɫɤɢɣ ɢɫɤɭɫɫɬɜɨɜɟɞ Ʉɥɟɪ 

Ȼɢɲɨɩ ɜ ɫɜɨёɦ ɷɫɫɟ «Antagonism and Relational Aesthetics», ɚ ɜ ɞɚɥɶɧɟɣɲɟɦ – 

ɢ ɜ ɤɧɢɝɟ «ɂɫɤɭɫɫɬɜɟɧɧɵɣ ɚɞ. ɉɚɪɬɢɰɢɩɚɬɨɪɧɨɟ ɢɫɤɭɫɫɬɜɨ ɢ ɩɨɥɢɬɢɤɚ ɡɪɢ-

ɬɟɥɶɫɬɜɚ» (2012), ɝɞɟ ɨɩɪɟɞɟɥɢɥɚ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɟ ɢɫɤɭɫɫɬɜɨ ɤɚɤ ɧɟɩɨɫɪɟɞ-

ɫɬɜɟɧɧɨɟ ɭɱɚɫɬɢɟ ɡɪɢɬɟɥɹ ɩɪɢ ɫɨɡɞɚɧɢɢ ɩɪɨɢɡɜɟɞɟɧɢɹ 34. ȼ ɢɧɬɟɪɜɶɸ «On 

participatory art» ɫ ɯɭɞɨɠɧɢɤɨɦ Ⱦɭɫɚɧɨɦ Ȼɚɪɨɤɨɦ  Ʉɥɷɪ Ȼɢɲɨɩ ɭɤɚɡɵɜɚɟɬ ɧɚ 

ɧɚɦɟɬɢɜɲɢɣɫɹ ɜ ɫɨɜɪɟɦɟɧɧɨɦ ɢɫɤɭɫɫɬɜɟ ɬɪɟɧɞ: ɜ ɫɨɜɪɟɦɟɧɧɨɦ ɦɢɪɟ ɯɭɞɨɠ-

ɧɢɤɢ ɧɟ ɬɨɥɶɤɨ ɩɪɟɡɟɧɬɭɸɬ ɫɨɛɫɬɜɟɧɧɵɟ ɪɚɛɨɬɵ ɜ ɦɭɡɟɹɯ, ɧɨ ɢ ɩɪɢɧɢɦɚɸɬ 
                                                           
32 Ƚɨɥɞɛɟɪɝ Ɋ. ɂɫɤɭɫɫɬɜɨ ɩɟɪɮɨɪɦɚɧɫɚ. Ɉɬ ɮɭɬɭɪɢɡɦɚ ɞɨ ɧɚɲɢɯ ɞɧɟɣ. Ɇ.: Ad Marginem, 2013. 320 ɫ. 
33 Ʌɟɞɟɧёɜ ȼ. Ⱥ. ɇɢɤɨɥɹ Ȼɭɪɪɢɨ. Ɋɟɥɹɰɢɨɧɧɚɹ ɷɫɬɟɬɢɤɚ. Ɇ.: Ad Marginem Press, 2016. 350 c. 
34 Bishop C. Artificial Hells: Participatory Art and the Politics of Spectatorship. New York: Verso, 2012. 382 p. 
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ɭɱɚɫɬɢɟ ɜ ɫɨɡɞɚɧɢɢ ɢ ɨɛɥɚɝɨɪɚɠɢɜɚɧɢɢ ɨɛɳɟɫɬɜɟɧɧɵɯ ɩɪɨɫɬɪɚɧɫɬɜ, ɱɬɨ ɨɛɴ-

ɹɫɧɹɟɬɫɹ ɫɬɪɟɦɥɟɧɢɟɦ ɩɪɚɜɢɬɟɥɶɫɬɜɚ ɤ ɬɚɤ ɧɚɡɵɜɚɟɦɨɣ «ɫɨɰɢɚɥɶɧɨɣ ɢɧɤɥɸ-

ɡɢɜɧɨɫɬɢ» – ɬɨ ɟɫɬɶ, ɚɤɬɢɜɧɨɟ ɩɨɞɤɥɸɱɟɧɢɟ ɠɢɬɟɥɟɣ ɜ ɠɢɡɧɶ ɝɨɪɨɞɫɤɨɝɨ ɩɪɨ-

ɫɬɪɚɧɫɬɜɚ, ɜɨɫɩɢɬɚɧɢɟ ɜ ɠɢɬɟɥɹɯ ɩɨɧɢɦɚɧɢɹ ɥɢɱɧɨɣ ɧɟɡɚɜɢɫɢɦɨɫɬɢ. ɋ ɞɪɭɝɨɣ 

ɫɬɨɪɨɧɵ, ɟɫɥɢ ɯɭɞɨɠɧɢɤ ɜɤɥɸɱɚɟɬ ɞɪɭɝɢɯ ɥɸɞɟɣ ɜ ɩɪɨɫɬɪɚɧɫɬɜɨ ɩɪɨɢɡɜɟɞɟ-

ɧɢɹ ɢɫɤɭɫɫɬɜɚ, ɬɨ ɟɦɭ, ɜɨɡɦɨɠɧɨ, ɫɬɚɧɨɜɢɬɫɹ ɫɥɨɠɧɨ ɞɨɧɟɫɬɢ ɫɦɵɫɥ ɩɪɨɢɡɜɟ-

ɞɟɧɢɹ ɞɨ ɭɱɚɫɬɧɢɤɨɜ-ɡɪɢɬɟɥɟɣ, ɧɚ ɱɬɨ Ʉɥɷɪ Ȼɢɲɨɩ ɨɬɜɟɱɚɟɬ, ɱɬɨ ɩɪɨɛɥɟɦɚ ɧɟ 

ɫɤɨɥɶɤɨ ɜ ɧɟɫɩɨɫɨɛɧɨɫɬɢ ɯɭɞɨɠɧɢɤɚ ɞɨɧɟɫɬɢ ɡɧɚɱɟɧɢɟ ɪɚɛɨɬɵ ɞɨ ɡɪɢɬɟɥɹ, ɚ ɜ 

ɬɨɦ, ɱɬɨ ɦɧɨɝɢɟ ɢɡ ɡɪɢɬɟɥɟɣ ɧɟ ɭɥɚɜɥɢɜɚɸɬ ɫɦɵɫɥɚ ɩɨ ɩɪɢɱɢɧɟ ɞɢɫɤɨɦɮɨɪɬɚ, 

ɫɩɪɨɜɨɰɢɪɨɜɚɧɧɨɝɨ ɤɨɧɬɚɤɬɨɦ ɫ ɩɪɟɞɫɬɚɜɢɬɟɥɟɣ ɞɪɭɝɢɯ ɪɚɫ ɢɥɢ ɫɥɨёɜ ɨɛɳɟ-

ɫɬɜɚ. Ʉɥɷɪ Ȼɢɲɨɩ ɬɚɤɠɟ ɩɪɨɜɨɞɢɬ ɝɪɚɧɢɰɭ ɦɟɠɞɭ ɞɜɭɦɹ ɫɯɨɠɢɦɢ ɩɨɧɹɬɢɹɦɢ 

– «ɭɱɚɫɬɢɟ» ɢ «ɤɨɥɥɚɛɨɪɚɰɢɹ». Ɉɧɚ ɫɱɢɬɚɟɬ, ɱɬɨ ɭɱɚɫɬɧɢɤɢ – ɷɬɨ ɥɸɞɢ, ɧɚ ɤɨ-

ɬɨɪɵɟ ɧɚɰɟɥɟɧɨ ɩɪɨɢɡɜɟɞɟɧɢɟ ɢɫɤɭɫɫɬɜɚ, ɜ ɬɨ ɜɪɟɦɹ ɤɚɤ ɤɨɥɥɚɛɨɪɚɰɢɹ ɩɪɟɞ-

ɩɨɥɚɝɚɟɬ ɫɨɚɜɬɨɪɫɬɜɨ ɜ ɩɪɢɧɹɬɢɢ ɪɟɲɟɧɢɣ ɤɚɫɚɬɟɥɶɧɨ ɝɥɚɜɧɵɯ ɫɨɫɬɚɜɥɹɸɳɢɯ 

ɪɚɛɨɬɵ. Ⱦɚɠɟ ɟɫɥɢ ɯɭɞɨɠɧɢɤ ɧɚɡɵɜɚɟɬ ɡɪɢɬɟɥɟɣ ɫɜɨɢɦɢ ɫɨɚɜɬɨɪɚɦɢ, ɨɧ ɜɫё 

ɪɚɜɧɨ ɹɜɥɹɟɬɫɹ ɟɞɢɧɫɬɜɟɧɧɵɦ ɫɨɡɞɚɬɟɥɟɦ ɪɚɛɨɬɵ, ɨɛɟɫɩɟɱɢɜɲɢɦ ɟё ɢɞɟɧɬɢɱ-

ɧɨɫɬɶ. Ƚɨɫɭɞɚɪɫɬɜɨ ɩɨɥɶɡɭɟɬɫɹ ɨɛɪɚɡɨɦ ɯɭɞɨɠɧɢɤɚ ɤɚɤ ɭɧɢɤɚɥɶɧɨɝɨ, ɤɪɟɚ-

ɬɢɜɧɨɝɨ ɱɟɥɨɜɟɤɚ ɫ ɩɪɢɜɢɥɟɝɢɪɨɜɚɧɧɵɦ ɩɨɥɨɠɟɧɢɟɦ ɜ ɨɛɳɟɫɬɜɟ ɜ ɤɚɱɟɫɬɜɟ 

ɷɤɨɧɨɦɢɱɟɫɤɨɝɨ ɢɧɫɬɪɭɦɟɧɬɚ. ɉɨɡɢɰɢɹ «ɤɚɠɞɵɣ ɱɟɥɨɜɟɤ – ɬɜɨɪɱɟɫɤɢɣ» ɹɜɥɹ-

ɟɬɫɹ ɷɜɮɟɦɢɡɦɨɦ ɞɥɹ ɭɫɬɚɧɨɜɥɟɧɢɹ ɧɟɡɚɜɢɫɢɦɨɫɬɢ ɜɫɟɨɛɳɟɝɨ ɛɥɚɝɨɫɨɫɬɨɹɧɢɹ 

ɨɬ ɝɨɫɭɞɚɪɫɬɜɚ. ȼɫɟ ɷɬɨ ɩɪɢɧɰɢɩɢɚɥɶɧɨ ɜɚɠɧɨ ɞɥɹ ɢɫɤɭɫɫɬɜɚ ɩɨɫɥɟɞɧɢɯ ɥɟɬ, 

ɩɨɫɤɨɥɶɤɭ ɷɬɨ ɨɛɨɡɧɚɱɚɟɬ, ɱɬɨ ɨɩɪɟɞɟɥɟɧɧɚɹ ɥɟɤɫɢɤɚ, ɤɨɬɨɪɨɣ ɨɧɨ ɞɨɪɨɠɢɬ 

(ɤɪɟɚɬɢɜɧɨɫɬɶ, ɨɛɳɧɨɫɬɶ, ɭɱɚɫɬɢɟ) ɧɭɠɧɨ ɛɟɡɨɬɥɚɝɚɬɟɥɶɧɨ ɩɟɪɟɨɫɦɵɫɥɢɬɶ35. 

Ʉɨɧɰɟɩɬ «ɩɚɦɹɬɶ» ɨɩɪɟɞɟɥɹɟɬɫɹ ɜ ɫɨɜɪɟɦɟɧɧɨɦ ɞɢɫɤɭɪɫɟ ɧɚɭɱɧɵɯ ɢɫ-

ɫɥɟɞɨɜɚɧɢɣ. Ɍɟɨɪɟɬɢɱɟɫɤɨɟ ɨɛɨɫɧɨɜɚɧɢɟ ɤɨɧɰɟɩɬɚ «ɩɚɦɹɬɶ» ɩɪɟɞɥɚɝɚɟɬ ɭɱё-

ɧɚɹ Ⱥɧɧɚ Ƚɪɢɧ36 ɜ ɫɬɚɬɶɟ «Individual Remembering and 'Collective Memory': 

Theoretical Presuppositions and Contemporary Debates». ȼ ɫɬɚɬɶɟ ɪɚɫɫɦɚɬɪɢɜɚ-

ɟɬɫɹ ɧɟɫɤɨɥɶɤɨ ɩɨɞɯɨɞɨɜ ɤ ɢɡɭɱɟɧɢɸ ɤ ɢɧɞɢɜɢɞɭɚɥɶɧɨɣ ɢ ɤɨɥɥɟɤɬɢɜɧɨɣ ɩɚ-
                                                           
35 Dusan B. On participatory art Interview with Claire Bishop. Monoskop, 2009. 
36 Green A. Individual Remembering and 'Collective Memory': Theoretical Presuppositions and Contemporary De-
bates. Oral History: Memory and Society, 2004. Vol. 32. No. 2. 
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ɦɹɬɢ, ɜɤɥɸɱɚɹ ɬɟɨɪɢɸ, ɩɪɟɞɥɨɠɟɧɧɭɸ Ɇɨɪɢɫɨɦ ɏɚɥɶɛɜɚɤɫɨɦ. Ɇɨɪɢɫ ɏɚɥɶɛ-

ɜɚɤɫ ɩɪɟɞɥɨɠɢɥ ɚɤɬ ɜɨɫɩɨɦɢɧɚɧɢɹ ɜ ɢɫɬɨɪɢɢ, ɤɨɥɥɟɤɬɢɜɧɵɟ ɜɨɫɩɨɦɢɧɚɧɢɹ 

(«ɤɨɥɥɟɤɬɢɜɧɚɹ ɩɚɦɹɬɶ», ɩɨ ɏɚɥɶɛɜɚɤɫɭ) ɪɚɫɫɦɚɬɪɢɜɚɬɶ ɤɚɤ ɨɛɳɟɫɬɜɟɧɧɵɣ 

ɮɟɧɨɦɟɧ, ɡɧɚɱɢɦɵɣ ɜ ɨɛɳɟɫɬɜɟɧɧɨɣ ɩɪɚɤɬɢɤɟ ɞɥɹ ɜɵɠɢɜɚɧɢɹ ɫɨɰɢɭɦɚ. Ʉɨɥ-

ɥɟɤɬɢɜɧɚɹ ɩɚɦɹɬɶ ɫɱɢɬɚɟɬɫɹ, ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɢɫɫɥɟɞɨɜɚɬɟɥɹ, ɝɚɪɚɧɬɢɟɣ ɨɛɪɟ-

ɬɟɧɢɹ ɢɞɟɧɬɢɱɧɨɫɬɢ ɨɛɳɟɫɬɜɨɦ. ɉɪɟɞɥɚɝɚɹ ɫɜɨɸ ɤɨɧɰɟɩɰɢɸ ɩɚɦɹɬɢ, ɨɧ ɢɫ-

ɯɨɞɢɬ ɢɡ ɬɨɝɨ, ɱɬɨ ɢɧɞɢɜɢɞɭ ɞɨɫɬɭɩɧɵ ɞɜɚ ɜɢɞɚ ɩɚɦɹɬɢ – ɢɧɞɢɜɢɞɭɚɥɶɧɚɹ ɢ 

ɤɨɥɥɟɤɬɢɜɧɚɹ. ɂɫɩɨɥɶɡɭɹ ɞɸɪɤɝɟɣɦɨɜɫɤɢɟ «ɤɨɥɥɟɤɬɢɜɧɵɟ ɩɪɟɞɫɬɚɜɥɟɧɢɹ», 

ɏɚɥɶɛɜɚɤɫ ɩɟɪɟɧɨɫɢɬ ɨɛɫɭɠɞɟɧɢɟ ɤɨɧɰɟɩɬɚ ɩɚɦɹɬɢ ɜ ɨɤɪɭɠɚɸɳɢɣ ɢɧɞɢɜɢɞɚ 

ɫɨɰɢɚɥɶɧɵɣ ɤɨɧɬɟɤɫɬ. ɋ ɨɞɧɨɣ ɫɬɨɪɨɧɵ, ɜɨɫɩɨɦɢɧɚɧɢɹ ɱɟɥɨɜɟɤɚ ɜɩɢɫɵɜɚɸɬ-

ɫɹ ɜ ɪɚɦɤɢ ɟɝɨ ɥɢɱɧɨɣ ɠɢɡɧɢ, ɫ ɞɪɭɝɨɣ − ɨɧ ɫɩɨɫɨɛɟɧ ɜɟɫɬɢ ɫɟɛɹ ɤɚɤ ɱɥɟɧ 

ɝɪɭɩɩɵ, ɜɵɡɵɜɚɹ ɜ ɩɚɦɹɬɢ ɜɨɫɩɨɦɢɧɚɧɢɹ, ɡɚɬɪɚɝɢɜɚɸɳɢɟ ɟɝɨ ɝɪɭɩɩɭ. ɗɬɢ ɞɜɟ 

ɩɚɦɹɬɢ ɱɚɫɬɨ ɩɪɨɧɢɤɚɸɬ ɞɪɭɝ ɜ ɞɪɭɝɚ, ɧɨ ɧɟ ɫɦɟɲɢɜɚɸɬɫɹ. ɂɧɞɢɜɢɞɭɚɥɶɧɚɹ ɢ 

ɤɨɥɥɟɤɬɢɜɧɚɹ ɩɚɦɹɬɶ ɪɚɡɜɢɜɚɸɬɫɹ ɩɨ ɫɨɛɫɬɜɟɧɧɵɦ ɡɚɤɨɧɚɦ. ɉɟɪɜɚɹ ɦɨɠɟɬ 

ɨɩɟɪɟɬɶɫɹ ɧɚ ɤɨɥɥɟɤɬɢɜɧɭɸ, ɤɨɝɞɚ ɧɟɨɛɯɨɞɢɦɨ ɭɬɨɱɧɢɬɶ ɤɚɤɨɟ-ɥɢɛɨ ɜɨɫɩɨ-

ɦɢɧɚɧɢɟ. ȿɫɥɢ ɢɧɞɢɜɢɞɭɚɥɶɧɵɟ ɜɨɫɩɨɦɢɧɚɧɢɹ ɩɨɩɚɞɚɸɬ ɜ ɤɨɥɥɟɤɬɢɜɧɭɸ 

ɩɚɦɹɬɶ, ɨɧɢ ɦɟɧɹɸɬɫɹ ɢ ɭɠɟ ɧɟ ɹɜɥɹɸɬɫɹ ɫɨɡɧɚɧɢɟɦ ɥɢɱɧɨɫɬɢ. ɏɚɥɶɛɜɚɤɫ ɷɬɢ 

ɞɜɚ ɬɢɩɚ ɩɚɦɹɬɢ ɧɚɡɵɜɚɟɬ ɢ ɩɨ-ɞɪɭɝɨɦɭ: ɜɧɭɬɪɟɧɧɹɹ, ɥɢɱɧɚɹ, ɚɜɬɨɛɢɨɝɪɚɮɢ-

ɱɟɫɤɚɹ ɢ ɜɧɟɲɧɹɹ, ɫɨɰɢɚɥɶɧɚɹ, ɢɫɬɨɪɢɱɟɫɤɚɹ. ɉɟɪɜɚɹ, ɛɟɡɭɫɥɨɜɧɨ, ɢɫɩɨɥɶɡɭɟɬ 

ɜɬɨɪɭɸ, ɬɚɤ ɤɚɤ ɠɢɡɧɶ ɱɟɥɨɜɟɤɚ – ɷɬɨ ɱɚɫɬɶ ɢɫɬɨɪɢɢ, ɜɬɨɪɚɹ ɠɟ − ɲɢɪɟ ɩɟɪ-

ɜɨɣ ɢ ɛɨɥɟɟ ɫɭɯɚ ɢ ɫɯɟɦɚɬɢɱɧɚ.  

Ɍɟɨɪɢɟɣ ɩɚɦɹɬɢ ɡɚɧɢɦɚɥɚɫɶ ɬɚɤɠɟ ɢ ɭɱёɧɚɹ-ɤɭɥɶɬɭɪɨɥɨɝ Ⱥɥɟɣɧɚ Ⱥɫɫ-

ɦɚɧ37. Ɉɩɪɟɞɟɥɟɧɢɟ ɤɭɥɶɬɭɪɧɨɣ ɩɚɦɹɬɢ ɩɨ Ⱥɫɫɦɚɧɧ – ɷɬɨ ɞɢɧɚɦɢɱɟɫɤɚɹ ɫɜɹɡɶ 

ɦɟɠɞɭ ɬɟɦ, ɱɬɨ ɛɵɥɨ ɩɨɥɧɨɫɬɶɸ ɡɚɛɵɬɨ, ɢɡɦɟɧɟɧɨ ɢɥɢ ɨɬɜɟɪɝɧɭɬɨ, ɫɨɯɪɚɧɟɧɨ 

ɢɥɢ ɡɚɩɢɫɚɧɨ, ɢ, ɤɚɤ ɱɚɫɬɶ ɤɭɥɶɬɭɪɧɨɣ ɢɞɟɧɬɢɱɧɨɫɬɢ, ɪɟɚɥɶɧɨ ɢɥɢ ɡɚɩɨɦɢ-

ɧɚɟɦɨ. Ʉɭɥɶɬɭɪɧɚɹ ɩɚɦɹɬɶ ɩɨɡɜɨɥɹɟɬ ɱɟɥɨɜɟɤɭ ɨɛɳɚɬɶɫɹ ɧɚ ɩɪɨɬɹɠɟɧɢɢ ɜɪɟ-

ɦɟɧɢ. Ʉɭɥɶɬɭɪɧɚɹ ɩɚɦɹɬɶ ɧɟ ɪɚɜɧɨɡɧɚɱɧɚ ɧɚɫɥɟɞɢɸ, ɚɪɬɟɮɚɤɬɚɦ ɢɥɢ ɬɪɚɞɢ-

ɰɢɹɦ, ɩɨɫɤɨɥɶɤɭ ɷɬɢ ɹɜɥɟɧɢɹ, ɫɤɨɪɟɟ, ɨɞɧɨɦɟɪɧɵ. ɉɪɢ ɪɚɡɝɪɚɧɢɱɟɧɢɢ ɨɩɪɟ-

                                                           
37 Ⱥɫɫɦɚɧ Ⱥ. Ɋɟɮɪɟɣɦɢɪɭɹ ɩɚɦɹɬɶ. Ɇɟɠɞɭ ɢɧɞɢɜɢɞɭɚɥɶɧɵɦɢ ɢ ɤɨɥɥɟɤɬɢɜɧɵɦɢ ɮɨɪɦɚɦɢ ɤɨɧɫɬɪɭɢɪɨɜɚɧɢɹ 
ɩɪɨɲɥɨɝɨ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ɀɭɪɧɚɥ Ƚɟɮɬɟɪ, 2015. URL: http://gefter.ru/archive/11839 
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ɞɟɥɟɧɢɣ «ɤɭɥɶɬɭɪɚ» ɢ «ɩɚɦɹɬɶ» ɤɭɥɶɬɭɪɧɚɹ ɩɚɦɹɬɶ ɫɬɚɧɨɜɢɬɫɹ, ɫ ɨɞɧɨɣ ɫɬɨ-

ɪɨɧɵ, ɨɬɞɟɥɶɧɨɣ ɮɨɪɦɨɣ ɩɚɦɹɬɢ, ɚ ɫ ɞɪɭɝɨɣ – ɫɜɨɟɨɛɪɚɡɧɵɦ ɤɭɥɶɬɭɪɧɵɦ ɚɫ-

ɩɟɤɬɨɦ. ȼ ɩɨɫɥɟɞɧɟɦ ɫɥɭɱɚɟ ɨɩɪɟɞɟɥɟɧɢɟ ɜɤɥɸɱɚɟɬ ɜ ɫɟɛɹ ɨɛɥɚɫɬɢ, ɨɬɥɢɱɧɵɟ 

ɨɬ ɤɭɥɶɬɭɪɵ: ɩɚɦɹɬɶ ɤɚɤ ɨɞɧɚ ɢɡ ɱɚɫɬɟɣ ɤɭɥɶɬɭɪɵ ɦɨɠɟɬ ɛɵɬɶ ɨɛɧɚɪɭɠɟɧɚ 

ɤɚɤ ɜ ɫɬɢɥɟ ɠɢɡɧɢ, ɬɚɤ ɢ ɜ ɨɛɪɚɡɨɜɚɧɢɢ, ɨɛɳɟɫɬɜɟɧɧɵɯ ɢ ɩɨɥɢɬɢɱɟɫɤɢɯ ɨɪɝɚ-

ɧɢɡɚɰɢɨɧɧɵɯ ɮɨɪɦɚɯ, ɧɚɭɤɟ ɢ ɬɟɯɧɨɥɨɝɢɹɯ. ɇɨ ɜɨ ɜɫɟɯ ɢɡ ɜɵɲɟɩɟɪɟɱɢɫɥɟɧ-

ɧɵɯ ɨɛɥɚɫɬɟɣ ɩɚɦɹɬɶ ɜɵɫɬɭɩɚɟɬ ɤɚɤ «ɩɨɞɞɟɪɠɢɜɚɸɳɢɣ», «ɫɨɩɪɨɜɨɞɢɬɟɥɶ-

ɧɵɣ» ɷɥɟɦɟɧɬ. ɉɨ ɦɧɟɧɢɸ Ⱥɫɫɦɚɧ, ɩɚɦɹɬɶ ɹɜɥɹɟɬɫɹ ɝɥɚɜɧɵɦ ɮɚɤɬɨɪɨɦ, ɦɨ-

ɞɢɮɢɰɢɪɭɸɳɢɦ ɪɟɥɢɝɢɸ, ɢɫɬɨɪɢɸ ɢ ɢɫɤɭɫɫɬɜɨ: ɜ ɧɢɯ ɩɚɦɹɬɶ ɧɚɯɨɞɢɬɫɹ ɧɚ 

ɩɟɪɟɞɧɟɦ ɩɥɚɧɟ, ɚ ɤɭɥɶɬɭɪɚ ɩɪɢɧɢɦɚɟɬ ɮɨɪɦɭ ɩɚɦɹɬɢ, ɤɨɬɨɪɚɹ ɜɤɥɸɱɚɟɬ ɜ 

ɫɟɛɹ ɬɟɤɫɬɵ, ɪɚɡɧɨɝɨ ɪɨɞɚ ɞɟɣɫɬɜɢɹ ɢ ɪɚɡɥɢɱɧɵɟ ɚɪɬɟɮɚɤɬɵ. ȼ ɫɜɨɸ ɨɱɟɪɟɞɶ 

ɤɭɥɶɬɭɪɧɚɹ ɩɚɦɹɬɶ ɩɨɞɪɚɡɞɟɥɹɟɬɫɹ ɧɚ ɮɭɧɤɰɢɨɧɚɥɶɧɭɸ ɢ ɧɚɤɨɩɢɬɟɥɶɧɭɸ – 

ɟɫɥɢ ɩɟɪɜɚɹ ɨɛɟɫɩɟɱɢɜɚɟɬ ɩɨɜɬɨɪɹɟɦɨɫɬɶ, ɢ, ɫɨɨɬɜɟɬɫɬɜɟɧɧɨ, ɨɝɪɚɧɢɱɟɧɚ ɬɟɦ, 

ɱɬɨ ɚɤɬɭɚɥɶɧɨɟ ɜ ɧɚɫɬɨɹɳɢɣ ɦɨɦɟɧɬ ɜɪɟɦɟɧɢ, ɬɨ ɧɚɤɨɩɢɬɟɥɶɧɚɹ ɩɚɦɹɬɶ, ɫɨ-

ɞɟɪɠɚɳɚɹɫɹ ɭɠɟ ɧɟ ɜ ɫɢɦɜɨɥɢɱɟɫɤɢɯ ɩɪɚɤɬɢɤɚɯ, ɚ ɜ ɦɚɬɟɪɢɚɥɶɧɵɯ ɨɛɴɟɤɬɚɯ 

(ɤɧɢɝɢ, ɤɚɪɬɢɧɵ, ɚɪɯɢɜɵ ɢ ɬ.ɞ.), ɫɩɨɫɨɛɧɚ ɫɛɟɪɟɝɚɬɶ ɹɜɥɟɧɢɹ, ɩɨɬɟɪɹɜɲɢɟ ɚɤ-

ɬɭɚɥɶɧɨɫɬɶ, ɢ ɹɜɥɹɟɬɫɹ ɪɟɫɭɪɫɨɦ ɞɥɹ «ɢɧɨɣ ɩɚɦɹɬɢ», «ɜɨɡɨɛɧɨɜɥɟɧɧɨɣ ɩɚɦɹ-

ɬɢ». Ⱥɫɫɦɚɧ ɩɨɞɱɟɪɤɢɜɚɟɬ, ɱɬɨ ɧɚɤɨɩɢɬɟɥɶɧɚɹ ɩɚɦɹɬɶ ɢ ɮɭɧɤɰɢɨɧɚɥɶɧɚɹ ɩɚ-

ɦɹɬɶ ɞɢɚɥɟɤɬɢɱɟɫɤɢ ɜɡɚɢɦɨɫɜɹɡɚɧɵ. 

Ɇɟɪɢɤɟ Ʌɚɧɝ38, ɚɜɬɨɪ ɫɬɚɬɶɢ «Cultural memory in the museum and its dia-

logue with collective and individual memory», ɢɫɩɨɥɶɡɭɹ ɬɟɨɪɢɸ Ⱥɫɫɦɚɧ, ɩɪɟɞ-

ɥɚɝɚɟɬ ɩɨɞɯɨɞ ɫ ɢɫɩɨɥɶɡɨɜɚɧɢɟɦ ɦɟɞɢɭɦɚ ɤɨɥɥɟɤɬɢɜɧɨɣ ɩɚɦɹɬɢ ɩɪɢ ɜɡɚɢɦɨ-

ɞɟɣɫɬɜɢɢ ɫ ɩɪɨɢɡɜɟɞɟɧɢɟɦ ɢɫɤɭɫɫɬɜɚ. Ɇɟɞɢɭɦ ɤɨɥɥɟɤɬɢɜɧɨɣ ɩɚɦɹɬɢ ɫɨɫɬɨɢɬ 

ɢɡ ɱɟɬɵɪёɯ ɤɨɦɩɨɧɟɧɬɨɜ: 1) ɫɪɟɞɫɬɜɚ ɤɨɦɦɭɧɢɤɚɰɢɢ, ɫɩɨɫɨɛɧɵɟ ɤ ɫɟɦɢɨɡɢɫɭ, 

ɭɫɬɚɧɚɜɥɢɜɚɸɳɢɟ ɩɪɟɞɩɨɫɵɥɤɢ ɞɥɹ ɨɬɛɨɪɚ ɢɧɮɨɪɦɚɰɢɢ, ɡɚɫɥɭɠɢɜɚɸɳɟɣ ɡɚ-

ɩɨɦɢɧɚɧɢɹ, ɢ ɮɨɪɦɢɪɨɜɚɧɢɹ ɤɨɥɥɟɤɬɢɜɧɨɣ ɩɚɦɹɬɢ: ɥɸɞɢ, ɭɱɚɫɬɜɭɸɳɢɟ ɜ ɨɛ-

ɪɚɡɨɜɚɬɟɥɶɧɨɣ ɩɪɨɝɪɚɦɦɟ ɦɭɡɟɹ, ɹɡɵɤ, ɢɫɬɨɪɢɱɟɫɤɢɟ ɚɪɬɟɮɚɤɬɵ; 2) ɦɟɞɢɚ-

ɬɟɯɧɨɥɨɝɢɢ, ɪɚɫɲɢɪɹɸɳɢɟ ɫɨɞɟɪɠɚɧɢɟ ɩɚɦɹɬɢ ɢ ɩɨɡɜɨɥɹɸɳɢɟ ɟɟ ɪɚɫɩɪɨ-

                                                           
38 Lang, M. Cultural memory in the museum and its dialogue with collective and individual memory. Nordisk 
Museologi, 2007. 153 p. 
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ɫɬɪɚɧɹɬɶ: ɞɢɫɤɭɫɫɢɢ, ɪɨɥɟɜɵɟ ɢɝɪɵ, ɮɨɬɨɝɪɚɮɢɱɟɫɤɢɟ ɡɚɩɢɫɢ, ɫɤɭɥɶɩɬɭɪɧɚɹ 

ɮɨɪɦɚ; 3) ɫɨɰɢɚɥɶɧɚɹ ɫɢɫɬɟɦɚɬɢɱɟɫɤɚɹ ɢɧɫɬɢɬɭɰɢɨɧɚɥɢɡɚɰɢɹ, ɧɟɨɛɯɨɞɢɦɚɹ 

ɞɥɹ ɤɚɧɨɧɢɡɚɰɢɢ, ɩɪɨɢɡɜɨɞɫɬɜɚ ɢ ɩɪɟɞɫɬɚɜɥɟɧɢɹ ɫɪɟɞɫɬɜ ɦɚɫɫɨɜɨɣ ɢɧɮɨɪɦɚ-

ɰɢɢ: ɤɨɦɚɧɞɚ, ɫɨɬɪɭɞɧɢɱɚɸɳɚɹ ɜ ɪɚɦɤɚɯ ɨɛɪɚɡɨɜɚɬɟɥɶɧɨɣ ɩɪɨɝɪɚɦɦɵ ɦɭɡɟɹ, 

ɤɨɬɨɪɚɹ ɪɟɲɚɟɬ, ɤɚɤɢɟ ɫɪɟɞɫɬɜɚ ɦɚɫɫɨɜɨɣ ɢɧɮɨɪɦɚɰɢɢ ɚɤɬɢɜɧɵ ɜ ɪɚɦɤɚɯ 

ɫɬɪɭɤɬɭɪɵ; 4) ɩɨɫɥɚɧɢɟ ɩɚɦɹɬɢ ɱɟɪɟɡ ɨɛɪɚɡɨɜɚɬɟɥɶɧɭɸ ɩɪɨɝɪɚɦɦɭ ɤɚɤ ɪɟ-

ɡɭɥɶɬɚɬ, ɜɤɥɸɱɚɸɳɢɣ ɧɨɜɵɟ ɡɧɚɧɢɹ ɜ ɤɚɱɟɫɬɜɟ ɪɟɤɨɧɫɬɪɭɢɪɨɜɚɧɧɨɝɨ ɢɫɬɨɪɢ-

ɱɟɫɤɨɝɨ ɩɨɜɟɫɬɜɨɜɚɧɢɹ – ɢɫɬɨɪɢɹ, ɩɟɪɟɫɤɚɡɚɧɧɚɹ ɢ ɡɚɩɨɦɧɢɜɲɚɹɫɹ. Ʉɚɤ ɢ ɜ 

ɫɥɭɱɚɟ ɮɭɧɤɰɢɨɧɚɥɶɧɨɣ ɩɚɦɹɬɢ, ɨɞɧɨɣ ɢɡ ɟɟ ɡɚɞɚɱ ɹɜɥɹɟɬɫɹ ɥɟɝɚɥɢɡɚɰɢɹ ɩɚ-

ɦɹɬɢ ɢɥɢ ɟɟ ɜɵɞɟɥɟɧɢɟ ɢ ɫɥɭɠɟɧɢɟ ɤɨɥɥɟɤɬɢɜɧɨɣ ɢɞɟɧɬɢɱɧɨɫɬɢ. 

ɋ ɞɪɭɝɨɣ ɫɬɨɪɨɧɵ, ɜ ɫɜɨɟɣ ɫɬɚɬɶɟ «Tents, Beds and Clothing: The Evoca-

tive Objects of Contemporary Art Textiles» Ɋɨɛɟɪɬ Ȼёɪɬɨɧ39 ɪɚɫɫɦɚɬɪɢɜɚɟɬ ɦɚ-

ɬɟɪɢɚɥɵ, ɤɨɬɨɪɵɟ ɢɫɩɨɥɶɡɭɸɬ ɫɨɜɪɟɦɟɧɧɵɟ ɯɭɞɨɠɧɢɤɢ, ɜ ɤɚɱɟɫɬɜɟ ɹɡɵɤɚ ɢ ɜ 

ɤɚɱɟɫɬɜɟ ɨɞɧɨɝɨ ɢɡ ɫɩɨɫɨɛɨɜ ɞɨɧɟɫɬɢ ɢɞɟɸ ɩɪɨɢɡɜɟɞɟɧɢɹ.; ɜ ɞɚɧɧɨɦ ɫɥɭɱɚɟ – 

ɢɞɟɸ ɩɚɦɹɬɢ. Ⱥɜɬɨɪ ɭɬɜɟɪɠɞɚɟɬ, ɱɬɨ ɦɚɬɟɪɢɚɥɵ, ɢɫɩɨɥɶɡɭɟɦɵɟ ɯɭɞɨɠɧɢɤɢ, 

ɜɫɟɝɞɚ ɢɦɟɥɢ ɤɚɤɨɟ-ɥɢɛɨ ɫɢɦɜɨɥɢɱɟɫɤɨɟ ɡɧɚɱɟɧɢɟ, ɫɜɹɡɚɧɧɨɟ ɫ ɢɫɬɨɪɢɟɣ, 

ɤɭɥɶɬɭɪɨɣ, ɩɚɦɹɬɶɸ, ɩɨɥɢɬɢɤɨɣ ɢɥɢ ɨɛɳɟɫɬɜɨɦ. ɇɚ ɩɪɢɦɟɪɟ ɪɹɞɚ ɯɭɞɨɠɧɢ-

ɤɨɜ – ɜ ɬɨɦ ɱɢɫɥɟ, ɢ ɧɚ ɩɪɢɦɟɪɟ Ɍɢɯɚɪɭ ɋɢɨɬɵ – ɚɜɬɨɪ ɩɨɤɚɡɵɜɚɟɬ, ɤɚɤ ɦɚɬɟ-

ɪɢɚɥ, ɢɡ ɤɨɬɨɪɨɝɨ ɫɞɟɥɚɧɨ ɩɪɨɢɡɜɟɞɟɧɢɟ ɢɫɤɭɫɫɬɜɚ, ɦɨɠɟɬ ɝɨɜɨɪɢɬɶ ɨ ɫɨɰɢ-

ɚɥɶɧɵɯ ɨɬɧɨɲɟɧɢɹɯ, ɜɪɟɦɟɧɢ, ɩɪɨɫɬɪɚɧɫɬɜɟ, ɥɢɱɧɨɫɬɧɨɣ ɢɞɟɧɬɢɱɧɨɫɬɢ ɢ 

ɩɪɢɧɚɞɥɟɠɧɨɫɬɢ. Ⱥɜɬɨɪ ɩɪɟɞɩɨɥɚɝɚɟɬ, ɱɬɨ ɦɵ ɩɨɞɯɨɞɢɦ ɤ ɨɛɴɟɤɬɚɦ ɢ ɦɚɬɟ-

ɪɢɚɥɚɦ ɧɟ ɛɨɥɟɟ, ɱɟɦ ɤ «ɢɥɥɸɫɬɪɚɰɢɹɦ ɱɟɝɨ-ɬɨ ɞɪɭɝɨɝɨ», ɢ ɩɪɢ ɷɬɨɦ ɦɵ ɩɨ-

ɥɚɝɚɟɦɫɹ ɧɚ ɬɪɚɞɢɰɢɸ, ɤɨɬɨɪɚɹ ɞɟɦɚɬɟɪɢɚɥɢɡɭɟɬ ɡɧɚɤɢ ɢ ɡɧɚɱɟɧɢɟ ɨɛɴɟɤɬɨɜ. 

Ⱥɜɬɨɪ ɩɪɟɞɥɚɝɚɟɬ ɜɦɟɫɬɨ ɩɪɟɞɫɬɚɜɥɟɧɢɹ ɨɛ ɨɛɴɟɤɬɚɯ ɤɚɤ ɨ ɡɧɚɤɚɯ ɢ ɨɬɥɢɱɢ-

ɬɟɥɶɧɵɯ ɩɪɢɡɧɚɤɚɯ ɱɟɝɨ-ɬɨ ɞɪɭɝɨɝɨ ɫɨɫɪɟɞɨɬɨɱɢɬɶɫɹ ɧɚ ɤɚɱɟɫɬɜɚɯ ɫɚɦɨɣ ɜɟ-

ɳɢ. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɢɫɩɨɥɶɡɭɟɦɵɟ ɜ ɩɪɨɢɡɜɟɞɟɧɢɢ ɢɫɤɭɫɫɬɜɚ ɜɟɳɢ ɩɪɟɞɩɨɥɚ-

ɝɚɸɬ ɩɟɪɟɠɢɜɚɧɢɟ ɨɬɞɟɥɶɧɵɯ ɦɨɦɟɧɬɨɜ ɩɪɢ ɜɫɬɪɟɱɟ, ɫɨɡɞɚɜɚɹ ɚɫɫɨɰɢɚɬɢɜɧɵɣ 

ɪɹɞ ɩɨɬɟɧɰɢɚɥɶɧɨ ɫɜɹɡɚɧɧɵɯ ɫɦɵɫɥɨɜ. ȼ ɫɨɜɪɟɦɟɧɧɨɦ ɢɫɤɭɫɫɬɜɟ ɬɤɚɧɢ ɢ 
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ɩɪɟɞɦɟɬɵ ɨɞɟɠɞɵ ɱɚɫɬɨ ɢɫɩɨɥɶɡɭɸɬɫɹ ɜ ɤɚɱɟɫɬɜɟ ɢɧɫɬɪɭɦɟɧɬɚ ɞɥɹ ɩɟɪɟɞɚɱɢ 

ɤɨɧɰɟɩɬɨɜ ɥɢɱɧɨɣ ɢ ɤɨɥɥɟɤɬɢɜɧɨɣ ɩɚɦɹɬɢ, ɥɢɱɧɨɝɨ ɷɦɨɰɢɨɧɚɥɶɧɨɝɨ ɨɩɵɬɚ. 

Ɍɚɤɠɟ ɫɚɦɢ ɩɪɟɞɦɟɬɵ ɨɞɟɠɞɵ ɱɚɫɬɨ ɜɨɫɩɪɢɧɢɦɚɸɬɫɹ ɤɚɤ ɧɨɫɢɬɟɥɢ ɷɦɨɰɢɨ-

ɧɚɥɶɧɨɝɨ ɤɨɧɬɚɤɬɚ ɦɟɠɞɭ ɩɨɜɟɫɬɜɨɜɚɧɢɟɦ ɢ ɩɨɜɫɟɞɧɟɜɧɨɫɬɶɸ, ɤɚɤ ɨɛɴɟɤɬɢɜ-

ɧɚɹ ɫɜɹɡɶ ɫ ɦɚɬɟɪɢɚɥɶɧɨɣ ɤɭɥɶɬɭɪɨɣ, ɢ ɤɚɤ ɨɞɢɧ ɢɡ ɜɢɞɨɜ ɥɢɱɧɨɝɨ ɨɩɵɬɚ ɢɡ-ɡɚ 

ɛɥɢɡɨɫɬɢ ɨɞɟɠɞɵ ɤ ɬɟɥɭ ɱɟɥɨɜɟɤɚ. ɇɚɩɪɢɦɟɪ, ɹɩɨɧɫɤɚɹ ɯɭɞɨɠɧɢɰɚ Ɍɢɯɚɪɭ 

ɋɢɨɬɚ ɢɫɩɨɥɶɡɭɟɬ ɜ ɫɜɨɢɯ ɢɧɫɬɚɥɥɹɰɢɹɯ ɩɨ ɛɨɥɶɲɟ ɱɚɫɬɢ ɧɢɬɢ ɢ ɩɨɜɫɟɞɧɟɜ-

ɧɵɟ ɩɪɟɞɦɟɬɵ. ȼ ɫɢɦɜɨɥɢɤɟ ɯɭɞɨɠɧɢɰɵ ɧɢɬɢ ɨɛɨɡɧɚɱɚɸɬ ɱɭɜɫɬɜɚ ɢ ɱɟɥɨɜɟ-

ɱɟɫɤɢɟ ɜɡɚɢɦɨɨɬɧɨɲɟɧɢɹ, ɬɨɝɞɚ ɤɚɤ ɩɨɜɫɟɞɧɟɜɧɵɟ ɩɪɟɞɦɟɬɵ, ɫɪɟɞɢ ɤɨɬɨɪɵɯ 

ɟɫɬɶ ɢ ɩɪɟɞɦɟɬɵ ɦɟɛɟɥɢ, ɢ ɨɞɟɠɞɚ, ɢ ɦɭɡɵɤɚɥɶɧɵɟ ɢɧɫɬɪɭɦɟɧɬɵ, ɨɥɢɰɟɬɜɨ-

ɪɹɸɬ ɫɚɦɭ ɯɭɞɨɠɧɢɰɭ, ɟё ɬɟɥɨ. ȼ ɢɧɫɬɚɥɥɹɰɢɹɯ «Breathing from the Earth» ɢ 

«During Sleep» ɤɪɨɜɚɬɶ ɢɫɩɨɥɶɡɭɟɬɫɹ ɤɚɤ ɫɪɟɞɫɬɜɨ ɨɬɨɛɪɚɠɟɧɢɹ ɫɜɹɡɢ ɥɸɞɟɣ 

ɜ ɩɨɜɫɟɞɧɟɜɧɨɣ ɠɢɡɧɢ – ɩɭɫɬɵɟ ɤɪɨɜɚɬɢ ɞɨɥɠɧɵ ɛɭɞɢɬɶ ɜ ɡɪɢɬɟɥɟ ɚɫɫɨɰɢɚ-

ɰɢɢ ɫɧɚ ɢ ɫɦɟɪɬɢ. ɂɫɩɨɥɶɡɨɜɚɧɢɟ ɦɧɨɠɟɫɬɜɚ ɧɢɬɟɣ ɞɨɛɚɜɥɹɟɬ ɪɚɛɨɬɟ ɫɸɪɪɟɚ-

ɥɢɫɬɢɱɧɵɣ ɷɮɮɟɤɬ ɩɨɝɪɭɠёɧɧɨɫɬɢ ɜ ɫɨɧ. ɋ ɞɪɭɝɨɣ ɫɬɨɪɨɧɵ, ɜ ɪɚɛɨɬɟ «The 

Key in the Hand», ɤɪɚɫɧɵɟ ɧɢɬɢ, ɩɨ ɦɧɟɧɢɸ ɚɜɬɨɪɚ, ɨɞɧɨɜɪɟɦɟɧɧɨ ɨɛɨɡɧɚɱɚ-

ɸɬ ɢ ɤɪɨɜɶ, ɢ ɬɟɫɧɭɸ ɫɜɹɡɶ ɦɟɠɞɭ ɦɧɨɠɟɫɬɜɨɦ ɥɸɞɟɣ. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɡɪɢɬɟ-

ɥɢ, ɫɦɨɬɪɹ ɧɚ ɢɧɫɬɚɥɥɹɰɢɸ, ɜɢɞɹɬ ɧɟ ɩɪɨɫɬɨ ɧɢɬɢ, ɤɥɸɱɢ, ɢ ɥɨɞɤɢ, ɧɨ ɢɦɟɸɬ 

ɜɨɡɦɨɠɧɨɫɬɶ ɧɚɛɥɸɞɚɬɶ ɡɚ ɜɫɟɦ ɩɪɨɫɬɪɚɧɫɬɜɨɦ ɱɟɥɨɜɟɱɟɫɤɢɯ ɨɬɧɨɲɟɧɢɣ. 

Ɍɟɦɭ ɩɪɟɞɦɟɬɨɜ, ɤɨɬɨɪɵɟ ɜ ɫɜɨёɦ ɬɜɨɪɱɟɫɬɜɟ ɢɫɩɨɥɶɡɭɟɬ Ɍɢɯɚɪɭ ɋɢɨɬɚ, 

ɩɪɨɞɨɥɠɚɟɬ ɑɢɞɥ Ʉɪɢɫɬɢɧɚ40 ɜ ɪɚɛɨɬɟ «The Power of Objects: An Exploration 

Into the Work of Chiharu Shiota». ȼ ɫɜɨёɦ ɢɫɫɥɟɞɨɜɚɧɢɢ ɚɜɬɨɪ ɩɪɨɜɨɞɢɬ ɚɧ-

ɬɪɨɩɨɥɨɝɢɱɟɫɤɢɣ ɢ ɢɫɤɭɫɫɬɜɨɜɟɞɱɟɫɤɢɣ ɚɧɚɥɢɡ ɬɪёɯ ɤɚɬɟɝɨɪɢɣ ɩɪɟɞɦɟɬɨɜ, 

ɧɚɢɛɨɥɟɟ ɱɚɫɬɨ ɜɫɬɪɟɱɚɸɳɢɯɫɹ ɜ ɢɧɫɬɚɥɥɹɰɢɹɯ Ɍɢɯɚɪɭ ɋɢɨɬɵ – ɛɨɬɢɧɤɢ, 

ɪɨɹɥɢ ɢ ɱɟɦɨɞɚɧɵ.  Ⱥɜɬɨɪ ɧɚɱɢɧɚɟɬ ɢɡɭɱɟɧɢɟ ɩɪɟɞɦɟɬɚ ɨɛɭɜɢ ɜ ɩɪɨɢɡɜɟɞɟɧɢ-

ɹɯ Ɍɢɯɚɪɭ ɋɢɨɬɵ ɱɟɪɟɡ ɫɟɦɢɨɬɢɱɟɫɤɭɸ ɥɢɧɡɭ, ɪɚɡɞɟɥɹɸɳɭɸ ɤɨɧɧɨɬɚɬɢɜɧɭɸ 

ɢ ɞɟɧɨɬɚɬɢɜɧɭɸ ɮɭɧɤɰɢɢ ɨɛɭɜɢ. Ⱥɜɬɨɪ ɭɬɜɟɪɠɞɚɟɬ, ɱɬɨ, ɞɟɮɭɧɤɰɢɨɧɚɥɢɡɢɪɹ 

ɢ ɪɟɮɭɧɤɰɢɨɧɚɥɢɡɢɪɭɹ ɨɛɭɜɶ, ɋɢɨɬɚ, ɤɚɤ ɢ ɞɪɭɝɢɟ ɯɭɞɨɠɧɢɤɢ, ɢɫɩɨɥɶɡɭɟɬ 
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ɫɤɨɪɟɟ ɤɨɧɧɨɬɚɬɢɜɧɵɟ, ɱɟɦ ɞɟɧɨɬɚɬɢɜɧɵɟ ɮɭɧɤɰɢɢ ɨɛɭɜɢ. Ʉɪɨɦɟ ɬɨɝɨ, ɚɜɬɨɪ 

ɭɬɜɟɪɠɞɚɟɬ, ɱɬɨ ɷɬɢ ɤɨɧɧɨɬɚɬɢɜɧɵɟ ɮɭɧɤɰɢɢ ɛɵɥɢ ɫɨɡɞɚɧɵ ɧɚ ɨɫɧɨɜɟ ɢɫɬɨ-

ɪɢɢ ɨɛɭɜɢ ɢ ɢɞɟɢ «ɪɚɫɩɪɨɫɬɪɚɧёɧɧɨɣ ɥɢɱɧɨɫɬɢ». ȼɫɟ ɫɜɨɢ ɩɪɟɞɩɨɥɨɠɟɧɢɹ 

ɚɜɬɨɪ ɚɪɝɭɦɟɧɬɢɪɭɟɬ, ɨɛɪɚɳɚɹɫɶ ɤ ɪɚɛɨɬɚɦ ɮɢɥɨɫɨɮɨɜ Ƚɟɥɥɚ, ɏɚɣɞɟɝɝɟɪɚ, 

ɒɚɩɢɪɨ ɢ Ⱦɟɪɪɢɞɚ. Ʉɨɧɤɪɟɬɧɨ ɠɟ ɜ ɪɚɛɨɬɟ Ɍɢɯɚɪɭ ɋɢɨɬɵ ɨɛɭɜɶ ɛɵɥɚ ɢɫ-

ɩɨɥɶɡɨɜɚɧɚ ɜ ɤɚɱɟɫɬɜɟ ɨɞɧɨɝɨ ɢɡ ɧɨɫɢɬɟɥɟɣ ɱɟɥɨɜɟɱɟɫɤɨɣ ɩɚɦɹɬɢ. ɗɬɨ ɩɨɞ-

ɬɜɟɪɠɞɚɟɬɫɹ ɬɟɦ ɮɚɤɬɨɦ, ɱɬɨ ɜ ɪɚɫɫɦɚɬɪɢɜɚɟɦɨɣ ɚɜɬɨɪɨɦ ɫɬɚɬɶɢ ɢɧɫɬɚɥɥɹɰɢɢ 

«Across the Continents», ɤ ɤɚɠɞɨɦɭ ɛɨɬɢɧɤɭ ɛɵɥɚ ɩɪɢɤɪɟɩɥɟɧɚ ɡɚɩɢɫɤɚ ɫ 

ɤɪɚɬɤɢɦ ɨɩɢɫɚɧɢɟɦ ɜɨɫɩɨɦɢɧɚɧɢɣ, ɩɪɢɧɚɞɥɟɠɚɜɲɢɯ ɜɥɚɞɟɥɶɰɚɦ ɨɛɭɜɢ. ȼɨ 

ɜɬɨɪɨɣ ɝɥɚɜɟ, ɩɨɫɜɹɳёɧɧɨɣ ɱɟɦɨɞɚɧɚɦ ɜ ɪɚɛɨɬɚɯ Ɍɢɯɚɪɭ ɋɢɨɬɵ, ɚɜɬɨɪ ɞɟɥɚɟɬ 

ɤɪɚɬɤɢɣ ɨɛɡɨɪ ɢɫɬɨɪɢɢ ɱɟɦɨɞɚɧɨɜ, ɨɛɴɹɫɧɹɹ ɩɪɢɱɢɧɵ ɢɯ ɢɡɨɛɪɟɬɟɧɢɹ ɢ ɪɨɫɬ 

ɢɯ ɩɨɩɭɥɹɪɧɨɫɬɢ ɜ ɧɚɱɚɥɟ 20-ɝɨ ɜɟɤɚ. Ⱥɜɬɨɪ ɡɚɧɢɦɚɟɬ ɩɨɡɢɰɢɸ, ɱɬɨ ɱɚɫɬɶ 

ɷɦɨɰɢɨɧɚɥɶɧɨɣ ɨɫɬɪɨɬɵ ɱɟɦɨɞɚɧɨɜ ɜ ɪɚɫɫɦɚɬɪɢɜɚɟɦɵɯ ɩɪɨɢɡɜɟɞɟɧɢɹɯ ɩɪɨ-

ɢɫɬɟɤɚɟɬ ɢɡ ɬɨɝɨ ɮɚɤɬɚ, ɱɬɨ ɨɧɢ ɱɚɫɬɨ ɨɬɧɨɫɹɬɫɹ ɤ ɩɟɪɜɨɣ ɩɨɥɨɜɢɧɟ 20-ɝɨ ɜɟɤɚ 

ɢ ɩɨɷɬɨɦɭ ɩɪɢɜɧɨɫɹɬ ɜ ɩɪɨɢɡɜɟɞɟɧɢɟ ɢɞɟɸ ɱɟɝɨ-ɬɨ ɭɫɬɚɪɟɜɲɟɝɨ. Ʌɢɱɧɨɫɬɶ, 

«ɡɚɤɨɜɚɧɧɚɹ» ɜ ɱɟɦɨɞɚɧɚɯ, ɩɨ ɦɧɟɧɢɸ ɚɜɬɨɪɚ, ɹɫɧɨ ɨɳɭɬɢɦɚ. Ɂɪɢɬɟɥɢ ɩɪɢɯɨ-

ɞɹɬ ɤ ɜɵɜɨɞɭ, ɱɬɨ ɤɨɝɞɚ-ɬɨ ɜ ɷɬɢɯ ɱɟɦɨɞɚɧɚɯ ɧɚɯɨɞɢɥɢɫɶ ɱɶɢ-ɬɨ ɫɚɦɵɟ ɞɨɪɨ-

ɝɢɟ ɜɟɳɢ, ɚ ɡɧɚɱɢɬ, ɞɪɭɝɢɦɢ ɫɥɨɜɚɦɢ, ɡɪɢɬɟɥɢ ɫɨɝɥɚɲɚɸɬɫɹ ɫ ɧɚɥɢɱɢɟɦ ɩɨ-

ɬɟɧɰɢɚɥɶɧɨɣ ɜɨɡɦɨɠɧɨɫɬɢ ɩɪɟɞɦɟɬɚ ɫɨɯɪɚɧɹɬɶ ɜ ɫɟɛɟ ɱɶɸ-ɬɨ ɥɢɱɧɨɫɬɶ. ɉɨ 

ɦɧɟɧɢɸ ɚɜɬɨɪɚ, ɧɚɥɢɱɢɟ ɱɟɦɨɞɚɧɚ, ɨɫɨɛɟɧɧɨ ɜɨ ɜɪɟɦɟɧɹ ɦɢɝɪɚɰɢɢ, ɧɭɠɧɨ 

ɛɵɥɨ ɧɟ ɫɤɨɥɶɤɨ ɞɥɹ ɩɟɪɟɧɨɫɤɢ ɰɟɧɧɨɝɨ ɝɪɭɡɚ, ɚ ɫɤɨɥɶɤɨ ɞɥɹ ɫɨɯɪɚɧɟɧɢɹ ɫɨɛ-

ɫɬɜɟɧɧɨɣ ɢɞɟɧɬɢɱɧɨɫɬɢ, ɨ ɱёɦ ɢ ɝɨɜɨɪɢɬ Ɍɢɯɚɪɭ ɋɢɨɬɚ ɜ ɢɧɫɬɚɥɥɹɰɢɢ 

«Accumulation». ȼ ɩɨɫɥɟɞɧɟɣ ɝɥɚɜɟ, ɩɨɫɜɹɳёɧɧɨɣ ɪɨɹɥɹɦ, ɚɜɬɨɪ ɢɫɫɥɟɞɭɟɬ ɧɟ 

ɬɨɥɶɤɨ ɫɚɦ ɩɪɟɞɦɟɬ, ɧɨ ɢ ɪɢɬɭɚɥɵ ɟɝɨ ɫɨɠɠɟɧɢɹ. Ⱥɜɬɨɪ ɫɱɢɬɚɟɬ, ɱɬɨ ɫɠɢɝɚ-

ɧɢɟ ɪɨɹɥɹ – ɷɬɨ ɨɞɢɧ ɢɡ ɫɩɨɫɨɛɨɜ ɩɪɨɬɢɜɨɞɟɣɫɬɜɢɹ ɛɸɪɨɤɪɚɬɢɢ, ɬɚɤ ɤɚɤ ɫɚɦ 

ɪɨɹɥɶ ɢ ɭɦɟɧɢɟ ɢɝɪɵ ɧɚ ɧёɦ ɬɪɚɞɢɰɢɨɧɧɨ ɫɜɹɡɵɜɚɟɬɫɹ ɫ ɜɵɫɲɢɦɢ ɫɥɨɹɦɢ 

ɨɛɳɟɫɬɜɚ. ɂɡ ɤɨɧɧɨɬɚɬɢɜɧɨɣ ɚɫɫɨɰɢɚɰɢɢ ɫ ɛɨɝɚɬɫɬɜɨɦ, ɪɨɫɤɨɲɶɸ, ɤɥɚɫɫɢɱ-

ɧɨɫɬɶɸ ɜɨɡɧɢɤ ɚɤɬ ɫɠɢɝɚɧɢɹ ɪɨɹɥɹ, ɩɪɟɜɪɚɬɢɜɲɢɣɫɹ ɜ ɯɭɞɨɠɟɫɬɜɟɧɧɨɟ, ɚ 

ɬɚɤɠɟ ɜɨɟɧɧɨɟ ɢɥɢ ɫɨɰɢɚɥɶɧɨɟ ɞɜɢɠɟɧɢɟ, ɞɚɪɹɳɟɟ ɡɪɢɬɟɥɟɦ ɨɳɭɳɟɧɢɟ ɤɨɧɰɚ 

ɰɢɜɢɥɢɡɚɰɢɢ, ɨɳɭɳɟɧɢɟ ɤɨɧɰɚ ɫɜɟɬɚ. 
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ɇɚ ɬɜɨɪɱɟɫɬɜɨ Ɍɢɯɚɪɭ ɋɢɨɬɵ ɨɛɪɚɳɚɸɬ ɜɧɢɦɚɧɢɟ ɢ ɭɱёɧɵɟ ɚɡɢɚɬɫɤɨɝɨ 

ɩɪɨɢɫɯɨɠɞɟɧɢɹ. ȼ ɫɜɨёɦ ɢɫɫɥɟɞɨɜɚɧɢɢ «Web of Life» Ⱦɠɷɧɜɷɣ ɑɭ41 ɩɪɟɞ-

ɫɬɚɜɥɹɟɬ ɜɧɢɦɚɧɢɸ ɱɢɬɚɬɟɥɟɣ ɢɧɬɟɪɟɫɧɵɣ ɜɡɝɥɹɞ ɧɚ ɫɢɦɜɨɥɢɤɭ ɛɚɡɨɜɵɯ ɷɥɟ-

ɦɟɧɬɨɜ ɢɧɫɬɚɥɥɹɰɢɣ ɋɢɨɬɵ. ɋ ɬɨɱɤɢ ɡɪɟɧɢɹ ɚɜɬɨɪɚ, ɫɭɳɟɫɬɜɭɸɬ ɬɪɢ ɮɨɪɦɵ 

ɢɥɢ ɷɥɟɦɟɧɬɚ, ɤɨɬɨɪɵɟ ɩɨɡɜɨɥɹɸɬ ɦɚɤɫɢɦɚɥɶɧɨ ɬɨɱɧɨ ɩɟɪɟɞɚɬɶ ɢɞɟɸ ɦɟɠ-

ɥɢɱɧɨɫɬɧɵɯ ɜɡɚɢɦɨɨɬɧɨɲɟɧɢɣ ɧɚ ɪɚɡɧɵɯ ɭɪɨɜɧɹɯ: ɬɪɟɭɝɨɥɶɧɢɤ, ɩɚɭɬɢɧɚ ɢ 

ɥɢɧɢɢ. ȼ ɬɪɟɭɝɨɥɶɧɢɤɟ Ⱦɠɷɧɜɷɣ ɑɭ ɜɢɞɢɬ ɜɨɩɥɨɳɟɧɢɟ ɬɪёɯ ɩɨɤɨɥɟɧɢɣ ɫɟɦɶɢ, 

ɭɩɨɪɹɞɨɱɟɧɧɨɫɬɶ ɢɟɪɚɪɯɢɢ ɢ ɠɢɡɧɟɧɧɵɣ ɛɚɥɚɧɫ. ɉɚɭɬɢɧɚ – ɷɬɨ ɫɪɟɞɫɬɜɨ, ɫɜɹ-

ɡɵɜɚɸɳɟɟ ɨɞɢɧ ɷɥɟɦɟɧɬ ɫ ɞɪɭɝɢɦ, ɢ ɢɦɟɸɳɢɣ ɛɟɫɤɨɧɟɱɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɨɬ-

ɜɟɬɜɥɟɧɢɣ. Ʌɢɧɢɹ ɠɟ – ɷɬɨ ɨɫɧɨɜɚ ɬɪɟɭɝɨɥɶɧɢɤɚ ɢ ɩɚɭɬɢɧɵ, ɬɨ ɢɡ ɱɟɝɨ ɫɨɫɬɨɹɬ 

ɷɬɢ ɞɜɚ ɷɥɟɦɟɧɬɚ. ɉɨ ɦɧɟɧɢɸ Ⱦɠɷɧɜɷɣ ɑɭ, ɜ ɨɞɧɨɣ ɢɡ ɢɧɫɬɚɥɥɹɰɢɣ Ɍɢɯɚɪɭ 

ɋɢɨɬɵ, «After the Dream», ɢɫɩɨɥɶɡɭɟɬɫɹ ɷɥɟɦɟɧɬ ɩɚɭɬɢɧɵ. ɂɧɫɬɚɥɥɹɰɢɹ ɩɪɟɞ-

ɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɩɹɬɶ ɛɟɥɵɯ ɩɥɚɬɶɟɜ, ɫɜɹɡɚɧɧɵɯ ɦɟɠɞɭ ɫɨɛɨɣ ɩɟɪɟɩɥɟɬɟɧɢɟɦ 

ɦɧɨɠɟɫɬɜɚ ɱёɪɧɵɯ ɧɢɬɟɣ. Ⱦɥɹ Ɍɢɯɚɪɭ ɋɢɨɬɵ ɩɥɚɬɶɹ ɨɛɨɡɧɚɱɚɥɢ ɜɬɨɪɭɸ ɱɟ-

ɥɨɜɟɱɟɫɤɭɸ ɤɨɠɭ, ɚ ɧɢɬɢ ɛɵɥɢ ɫɩɥɟɬɟɧɵ ɬɚɤɢɦ ɨɛɪɚɡɨɦ, ɱɬɨɛɵ ɧɚɩɨɦɢɧɚɬɶ 

ɤɪɭɠɟɜɨ. ɂɡ ɧɚɡɜɚɧɢɹ ɢɧɫɬɚɥɥɹɰɢɢ ɚɜɬɨɪ ɫɬɚɬɶɢ ɞɟɥɚɟɬ ɜɵɜɨɞ, ɱɬɨ ɡɪɢɬɟɥɶ 

ɞɨɥɠɟɧ ɩɨɝɪɭɡɢɬɶ ɫɟɛɹ ɜ ɫɨɫɬɨɹɧɢɟ ɩɪɨɛɭɠɞɟɧɢɹ ɨɬɨ ɫɧɚ, ɩɨɞɭɦɚɬɶ ɨ ɬɨɦ, 

ɱɬɨ ɫɨɧ ɩɪɨɲёɥ, ɤɚɤ ɢ ɦɧɨɝɨɟ ɞɪɭɝɨɟ ɜ ɠɢɡɧɢ, ɢ ɧɚɥɚɞɢɬɶ ɞɢɚɥɨɝ ɦɟɠɞɭ ɩɪɨ-

ɲɥɵɦ ɢ ɧɚɫɬɨɹɳɢɦ. Ʉɚɠɞɵɣ ɱɟɥɨɜɟɤ ɹɜɥɹɟɬɫɹ ɧɨɫɢɬɟɥɟɦ ɫɭɝɭɛɨ ɥɢɱɧɵɯ 

ɜɨɫɩɨɦɢɧɚɧɢɣ, ɢ ɧɚɥɢɱɢɟ ɧɟɩɨɜɬɨɪɢɦɨɝɨ ɠɢɡɧɟɧɧɨɝɨ ɨɩɵɬɚ ɞɟɥɚɟɬ ɤɚɠɞɨɝɨ 

ɢɡ ɧɚɫ ɭɧɢɤɚɥɶɧɵɦ. Ⱥɜɬɨɪ ɫɬɚɬɶɢ ɧɟɫɤɨɥɶɤɨ ɪɚɡ ɭɩɨɦɢɧɚɟɬ ɬɨ, ɱɬɨ Ɍɢɯɚɪɭ 

ɋɢɨɬɟ ɫɜɨɣɫɬɜɟɧɧɨ ɪɚɛɨɬɚɬɶ ɫ ɜɨɩɪɨɫɚɦɢ ɩɚɦɹɬɢ: ɜ ɫɜɨɢɯ ɢɧɫɬɚɥɥɹɰɢɹɯ ɨɧɚ 

ɧɟɪɟɞɤɨ ɢɫɩɨɥɶɡɭɟɬ ɩɨɜɫɟɞɧɟɜɧɵɟ ɨɛɴɟɤɬɵ, ɤɨɬɨɪɵɟ ɛɵɥɢ ɨɬɞɚɧɵ ɟɣ ɜ ɞɚɪ 

ɞɪɭɝɢɦɢ ɥɸɞɶɦɢ, ɢ ɤɨɬɨɪɵɟ, ɬɚɤɢɦ ɨɛɪɚɡɨɦ, ɹɜɥɹɸɬɫɹ ɧɨɫɢɬɟɥɹɦɢ ɱɶɟɣ-ɬɨ 

ɩɚɦɹɬɢ. ɗɥɟɦɟɧɬ ɥɢɧɢɢ, ɤɨɬɨɪɵɣ ɜɵɞɟɥɹɟɬ ɜ ɷɬɨɣ ɢɧɫɬɚɥɥɹɰɢɢ Ⱦɠɷɧɜɷɣ ɑɭ, 

ɹɜɥɹɟɬɫɹ ɨɬɨɛɪɚɠɟɧɢɟɦ ɫɜɹɡɢ ɦɟɠɞɭ ɥɸɞɶɦɢ, ɦɟɠɞɭ ɩɪɨɲɥɵɦ ɢ ɧɚɫɬɨɹɳɢɦ, 

ɦɟɠɞɭ ɧɚɫɬɨɹɳɢɦ ɢ ɛɭɞɭɳɢɦ. Ɉɞɧɚɤɨ ɜɢɞɟɧɢɟ ɷɬɨɣ ɢɧɫɬɚɥɥɹɰɢɢ ɭ Ⱦɠɷɧɜɷɣ 

ɑɭ ɛɢɧɚɪɧɨ: ɥɢɧɢɢ ɭ ɧɟё ɫɨɫɭɳɟɫɬɜɭɸɬ ɧɟ ɨɬɞɟɥɶɧɨ, ɚ ɜ ɤɚɱɟɫɬɜɟ ɨɝɪɨɦɧɨɣ 

                                                           
41  Chu, Z. Web of Life [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: Rochester Institute of Technology, 2016. URL: 
https://scholarworks.rit.edu/cgi/viewcontent.cgi?article=10147&context=theses 
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ɩɚɭɬɢɧɵ, ɤɨɬɨɪɚɹ ɹɜɥɹɟɬɫɹ, ɩɨ ɫɭɬɢ, ɤɨɦɛɢɧɚɰɢɟɣ ɤɚɤ ɢɧɬɟɪɩɪɟɬɚɰɢɣ, ɩɪɟɞ-

ɥɨɠɟɧɧɵɯ Ⱦɠɷɧɜɷɣ ɑɭ, ɬɚɤ ɢ ɢɧɬɟɪɩɪɟɬɚɰɢɣ ɞɪɭɝɢɯ ɡɪɢɬɟɥɟɣ. 

Ɉɛɴɟɤɬɨɦ ɞɚɧɧɨɣ ɪɚɛɨɬɵ ɹɜɥɹɟɬɫɹ ɚɧɚɥɢɡ ɤɨɧɰɟɩɬɚ «ɩɚɦɹɬɶ» ɜ ɩɚɪɬɢ-

ɰɢɩɚɬɨɪɧɵɯ ɩɪɚɤɬɢɤɚɯ ɫɨɜɪɟɦɟɧɧɨɝɨ ɹɩɨɧɫɤɨɝɨ ɢɫɤɭɫɫɬɜɚ. 

ɉɪɟɞɦɟɬɨɦ ɢɫɫɥɟɞɨɜɚɧɢɹ ɜɵɫɬɭɩɚɸɬ ɪɚɛɨɬɵ ɹɩɨɧɫɤɨɣ ɯɭɞɨɠɧɢɰɵ Ɍɢ-

ɯɚɪɭ ɋɢɨɬɵ. 

ɐɟɥɶ ɢɫɫɥɟɞɨɜɚɧɢɹ – ɜɵɹɜɢɬɶ ɫɩɨɫɨɛɵ, ɩɪɨɹɜɥɹɸɳɢɟ ɤɨɧɰɟɩɬ «ɩɚ-

ɦɹɬɶ», ɜ ɫɨɜɪɟɦɟɧɧɨɦ ɹɩɨɧɫɤɨɦ ɢɫɤɭɫɫɬɜɟ ɧɚ ɦɚɬɟɪɢɚɥɟ ɚɧɚɥɢɡɚ ɯɭɞɨɠɟɫɬ-

ɜɟɧɧɵɯ ɩɪɨɢɡɜɟɞɟɧɢɣ Ɍɢɯɚɪɭ ɋɢɨɬɵ. 

Ⱦɥɹ ɞɨɫɬɢɠɟɧɢɹ ɩɨɫɬɚɜɥɟɧɧɨɣ ɰɟɥɢ, ɫɮɨɪɦɭɥɢɪɨɜɚɧɵ ɡɚɞɚɱɢ: 

1. ɉɪɨɚɧɚɥɢɡɢɪɨɜɚɬɶ ɢ ɫɪɚɜɧɢɬɶ ɜɨɫɩɪɢɹɬɢɟ ɤɨɧɰɟɩɬɚ «ɩɚ-

ɦɹɬɶ» ɜ ɟɜɪɨɩɟɣɫɤɨɣ ɢ ɹɩɨɧɫɤɨɣ ɮɢɥɨɫɨɮɫɤɨ-ɷɫɬɟɬɢɱɟɫɤɢɯ ɩɚɪɚɞɢɝɦɚɯ. 

2. ɂɫɫɥɟɞɨɜɚɬɶ ɢɫɬɨɪɢɸ ɩɚɪɬɢɰɢɩɚɬɨɪɧɵɯ ɩɪɚɤɬɢɤ, ɜ ɱɚɫɬɧɨ-

ɫɬɢ – ɜ əɩɨɧɢɢ, ɢ ɜɵɹɜɢɬɶ, ɧɚɫɤɨɥɶɤɨ ɱɚɫɬɨ ɯɭɞɨɠɧɢɤɢ ɨɛɪɚɳɚɸɬɫɹ ɜ 

ɫɜɨɢɯ ɩɪɨɢɡɜɟɞɟɧɢɹɯ ɤ ɤɨɧɰɟɩɬɭ «ɩɚɦɹɬɶ». 

3. Ɋɚɫɫɦɨɬɪɟɬɶ ɪɚɛɨɬɵ Ɍɢɯɚɪɭ ɋɢɨɬɵ ɢ ɩɪɟɞɥɨɠɢɬɶ ɢɯ ɜɨɡ-

ɦɨɠɧɵɟ ɤɥɚɫɫɢɮɢɤɚɰɢɢ ɩɨ ɧɟɫɤɨɥɶɤɢɦ ɩɚɪɚɦɟɬɪɚɦ, ɜɤɥɸɱɚɹ ɩɭɧɤɬ «ɩɨ 

ɬɢɩɭ ɜɨɫɩɪɢɹɬɢɹ ɤɨɧɰɟɩɬɚ “ɩɚɦɹɬɶ”». 

4. ɂɫɩɨɥɶɡɭɹ ɬɟɨɪɢɸ ɢɡɨɛɪɚɡɢɬɟɥɶɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ȼ.ɂ. ɀɭ-

ɤɨɜɫɤɨɝɨ, ɜɵɞɟɥɢɬɶ ɜ ɬɜɨɪɱɟɫɬɜɟ Ɍɢɯɚɪɭ ɋɢɨɬɵ ɪɹɞɨɜɨɟ ɩɪɨɢɡɜɟɞɟɧɢɟ, 

ɫɬɢɥɟɜɨɣ ɨɛɪɚɡɟɰ ɢ ɲɟɞɟɜɪ, ɢ ɩɪɨɚɧɚɥɢɡɢɪɨɜɚɬɶ ɢɯ, ɛɨɥɟɟ ɩɨɞɪɨɛɧɨ 

ɢɡɭɱɢɜ, ɤɚɤ ɤɨɧɰɟɩɬ «ɩɚɦɹɬɶ» ɩɪɨɹɜɥɹɟɬɫɹ ɜ ɯɭɞɨɠɟɫɬɜɟɧɧɨɦ ɨɛɪɚɡɟ 

ɞɚɧɧɵɯ ɩɪɨɢɡɜɟɞɟɧɢɣ.  

Ⱦɥɹ ɜɵɩɨɥɧɟɧɢɹ ɜɵɲɟɢɡɥɨɠɟɧɧɵɯ ɡɚɞɚɱ, ɛɵɥɢ ɢɫɩɨɥɶɡɨɜɚɧɵ ɦɟɬɨɞɵ 

ɧɚɛɥɸɞɟɧɢɹ, ɚɧɚɥɢɡɚ, ɫɢɧɬɟɡɚ, ɚɧɚɥɨɝɢɢ, ɞɟɞɭɤɰɢɢ ɢ ɢɧɞɭɤɰɢɢ. ȼ ɤɚɱɟɫɬɜɟ 

ɨɞɧɨɝɨ ɢɡ ɦɟɬɨɞɨɜ ɛɵɥ ɬɚɤɠɟ ɜɵɛɪɚɧ ɦɟɬɨɞ ɮɢɥɨɫɨɮɫɤɨ-

ɢɫɤɭɫɫɬɜɨɜɟɞɱɟɫɤɨɝɨ ɚɧɚɥɢɡɚ ɢ ɦɟɬɨɞ ɧɚɩɢɫɚɧɢɹ ɤɪɢɬɢɱɟɫɤɨɝɨ ɮɨɪɦɚɥɢɫɬ-

ɫɤɨɝɨ ɢ ɚɤɬɭɚɥɶɧɨ-ɢɫɬɨɪɢɱɟɫɤɨɝɨ ɬɟɤɫɬɚ. 
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Ɍɟɨɪɟɬɢɱɟɫɤɚɹ ɢ ɩɪɚɤɬɢɱɟɫɤɚɹ ɡɧɚɱɢɦɨɫɬɶ ɧɚɫɬɨɹɳɟɣ ɞɢɫɫɟɪɬɚɰɢɢ 

ɨɛɴɹɫɧɹɸɬɫɹ, ɜɨ-ɩɟɪɜɵɯ, ɩɨɹɜɥɟɧɢɟɦ ɧɨɜɨɝɨ ɦɚɬɟɪɢɚɥɚ ɞɥɹ ɬɟɨɪɟɬɢɱɟɫɤɨɝɨ 

ɢɫɫɥɟɞɨɜɚɧɢɹ ɹɩɨɧɫɤɨɝɨ ɢɫɤɭɫɫɬɜɚ (ɩɨɞ ɷɬɢɦ ɦɵ ɩɨɧɢɦɚɟɦ ɤɚɤ ɞɨɩɨɥɧɟɧɢɟ ɤ 

ɬɟɨɪɢɢ ȼ.ɂ. ɀɭɤɨɜɫɤɨɝɨ, ɬɚɤ ɢ ɛɨɥɶɲɨɣ ɨɛɴёɦ ɢɧɨɫɬɪɚɧɧɵɯ ɢɫɫɥɟɞɨɜɚɧɢɣ ɢ 

ɢɧɬɟɪɜɶɸ, ɱɚɫɬɢɱɧɨ ɩɟɪɟɜɟɞёɧɧɵɯ ɞɥɹ ɧɭɠɞ ɧɚɲɟɣ ɪɚɛɨɬɵ); ɜɨ-ɜɬɨɪɵɯ – 

ɜɨɡɦɨɠɧɨɫɬɶɸ ɩɪɨɜɨɞɢɬɶ ɜɵɫɬɚɜɤɢ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ɜ ɦɭɡɟɹɯ 

Ʉɪɚɫɧɨɹɪɫɤɚ, ɬɚɤ ɤɚɤ ɦɵ ɡɚɬɪɚɝɢɜɚɟɦ ɢ ɩɪɨɰɟɫɫ ɫɨɡɞɚɧɢɹ ɩɪɨɢɡɜɟɞɟɧɢɣ ɜ 

ɪɚɦɤɚɯ ɩɚɪɬɢɰɢɩɚɬɨɪɧɵɯ ɩɪɚɤɬɢɤ. 

ɋɬɪɭɤɬɭɪɚ ɪɚɛɨɬɵ ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɩɨɫɬɚɜɥɟɧɧɵɦ ɡɚɞɚɱɚɦ. Ⱦɢɫɫɟɪɬɚɰɢɹ 

ɫɨɫɬɨɢɬ ɢɡ ɜɜɟɞɟɧɢɹ, ɞɜɭɯ ɝɥɚɜ, ɡɚɤɥɸɱɟɧɢɹ, ɫɩɢɫɤɚ ɥɢɬɟɪɚɬɭɪɵ ɢ ɩɪɢɥɨɠɟ-

ɧɢɹ. ɋɩɢɫɨɤ ɥɢɬɟɪɚɬɭɪɵ ɜɤɥɸɱɚɟɬ 110 ɢɫɬɨɱɧɢɤɨɜ, ɜ ɬɨɦ ɱɢɫɥɟ 40 ɢɫɬɨɱɧɢ-

ɤɨɜ ɧɚ ɚɧɝɥɢɣɫɤɨɦ, ɢ 5 – ɧɚ ɹɩɨɧɫɤɨɦ ɹɡɵɤɟ. 
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Ƚɥɚɜɚ 1 Ʉɨɧɰɟɩɬɭɚɥɶɧɵɟ ɩɨɞɯɨɞɵ ɤ ɩɨɧɹɬɢɸ «ɩɚɦɹɬɶ» ɜ ɝɭɦɚɧɢ-
ɬɚɪɧɵɯ ɧɚɭɤɚɯ 

 
1.1 Ʉɨɧɰɟɩɬ «ɩɚɦɹɬɶ» ɜ ɝɭɦɚɧɢɬɚɪɧɵɯ ɧɚɭɤɚɯ 

ɉɨɧɹɬɢɟ ɢ ɹɜɥɟɧɢɟ ɩɚɦɹɬɢ ɭɠɟ ɞɚɜɧɨ ɹɜɥɹɟɬɫɹ ɩɪɟɞɦɟɬɨɦ ɬɳɚɬɟɥɶɧɨɝɨ 

ɢɡɭɱɟɧɢɹ ɭɱёɧɵɯ ɢɡ ɪɚɡɧɵɯ ɨɛɥɚɫɬɟɣ – ɜɪɚɱɟɣ, ɩɫɢɯɨɥɨɝɨɜ, ɫɨɰɢɨɥɨɝɨɜ, ɥɢɧ-

ɝɜɢɫɬɨɜ ɢ ɢɫɬɨɪɢɤɨɜ. ȼ ɬɨɥɤɨɜɨɦ ɫɥɨɜɚɪɟ Ⱦɚɥɹ42 ɩɪɢɜɟɞɟɧɨ ɫɥɟɞɭɸɳɟɟ ɨɩɪɟ-

ɞɟɥɟɧɢɟ ɫɥɨɜɚ «ɩɚɦɹɬɶ»: 

«ɉȺɆəɌɖ ɠ. (ɦɧɢɬɶ, ɦɧɟɬɢ) ɫɩɨɫɨɛɧɨɫɬɶ ɩɨɦɧɢɬɶ, ɧɟ ɡɚɛɵɜɚɬɶ ɩɪɨ-

ɲɥɨɝɨ; ɫɜɨɣɫɬɜɨ ɞɭɲɢ ɯɪɚɧɢɬɶ, ɩɨɦɧɢɬɶ ɫɨɡɧɚɧɶɟ ɨ ɛɵɥɨɦ. ɉɚɦɹɬɶ, ɨɬɧɨɫɢ-

ɬɟɥɶɧɨ ɩɪɨɲɥɨɝɨ, ɬɨ ɠɟ, ɱɬɨ ɢ ɡɚɤɥɸɱɟɧɶɟ, ɞɨɝɚɞɤɚ ɢ ɜɨɨɛɪɚɠɟɧɶɟ, ɨɬɧɨɫɢ-

ɬɟɥɶɧɨ ɛɭɞɭɳɟɝɨ. əɫɧɨɜɢɞɟɧɢɟ ɛɭɞɭɳɟɝɨ ɩɪɨɬɢɜɨɩɨɥɨɠɧɨ ɩɚɦɹɬɢ ɛɵɥɨɝɨ. 

ɉɚɦɹɬɶ ɜɧɟɲɧɹɹ, ɛɟɡɨɬɱɟɬɧɨɟ ɡɧɚɧɢɟ ɧɚɢɡɭɫɬɶ ɡɚɬɜɟɪɠɟɧɧɨɝɨ». 

ȼ ɫɥɨɜɚɪɟ Ɉɠɟɝɨɜɚ43 ɞɚёɬɫɹ ɧɟɫɤɨɥɶɤɨ ɨɬɥɢɱɧɨɟ ɨɩɪɟɞɟɥɟɧɢɟ: 

«ɉȺɆəɌɖ, -ɢ, ɠ. 1. ɋɩɨɫɨɛɧɨɫɬɶ ɫɨɯɪɚɧɹɬɶ ɢ ɜɨɫɩɪɨɢɡɜɨɞɢɬɶ ɜ ɫɨɡɧɚ-

ɧɢɢ ɩɪɟɠɧɢɟ ɜɩɟɱɚɬɥɟɧɢɹ, ɨɩɵɬ, ɚ ɬɚɤɠɟ ɫɚɦɵɣ ɡɚɩɚɫ ɯɪɚɧɹɳɢɯɫɹ ɜ ɫɨɡɧɚɧɢɢ 

ɜɩɟɱɚɬɥɟɧɢɣ, ɨɩɵɬɚ». 

ɋɥɟɞɨɜɚɬɟɥɶɧɨ, ɩɨɧɹɬɢɟ «ɩɚɦɹɬɶ» ɜɤɥɸɱɚɟɬ ɜ ɫɟɛɹ ɩɪɟɞɫɬɚɜɥɟɧɢɟ ɨ ɫɨ-

ɯɪɚɧɟɧɢɢ ɢ ɜɨɫɩɪɨɢɡɜɟɞɟɧɢɢ ɢɧɮɨɪɦɚɰɢɢ ɨ ɩɪɨɲɥɨɦ, ɥɢɛɨ ɢɧɮɨɪɦɚɰɢɢ, ɜɵ-

ɭɱɟɧɧɨɣ ɜ ɩɪɨɲɥɨɦ. 

Ʌɢɧɝɜɢɫɬ Ʌ.ɋ. Ɇɭɮɚɡɚɥɨɜɚ 44  ɩɪɨɜɨɞɢɥɚ ɤɨɦɩɥɟɤɫɧɨɟ ɢɫɫɥɟɞɨɜɚɧɢɟ 

ɤɨɧɰɟɩɬɚ «ɩɚɦɹɬɶ» ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɹɡɵɤɨɡɧɚɧɢɹ, ɢ ɩɪɢɲɥɚ ɤ ɜɵɜɨɞɭ, ɱɬɨ ɩɨ-

ɧɹɬɢɟ «ɩɚɦɹɬɶ», ɩɨɦɢɦɨ ɯɪɚɧɟɧɢɹ ɢ ɩɟɪɟɞɚɱɢ ɢɧɮɨɪɦɚɰɢɢ, ɩɨɞɪɚɡɭɦɟɜɚɟɬ 

ɫɩɨɫɨɛɧɨɫɬɶ ɤ ɨɫɨɡɧɚɧɢɸ ɫɨɜɟɪɲɚɟɦɵɯ ɩɨɫɬɭɩɤɨɜ. Ⱦɪɭɝɢɦɢ ɫɥɨɜɚɦɢ, ɬɚɤ ɤɚɤ 

ɩɪɢ ɩɨɦɨɳɢ ɩɚɦɹɬɢ ɩɪɨɬɟɤɚɸɬ ɩɪɨɰɟɫɫɵ ɨɪɝɚɧɢɡɚɰɢɢ ɢ ɫɛɟɪɟɠɟɧɢɹ ɩɨɥɭ-

ɱɟɧɧɨɝɨ ɜ ɩɪɨɲɥɨɦ ɤɚɤɨɝɨ-ɥɢɛɨ ɠɢɡɧɟɧɧɨɝɨ ɨɩɵɬɚ, ɩɨɡɜɨɥɹɸɳɢɟ ɨɛɪɚɳɚɬɶ-

ɫɹ ɤ ɧɟɦɭ ɜ ɩɪɨɰɟɫɫɟ ɠɢɡɧɟɞɟɹɬɟɥɶɧɨɫɬɢ ɢɥɢ ɜɨɡɜɪɚɳɚɬɶɫɹ ɜ ɫɮɟɪɭ ɫɨɡɧɚɧɢɹ, 

                                                           
42  ɉȺɆəɌɖ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: Ɍɨɥɤɨɜɵɣ ɫɥɨɜɚɪɶ Ⱦɚɥɹ ɨɧɥɚɣɧ. URL: 
http://slovardalja.net/word.php?wordid=24260 
43  ɉȺɆəɌɖ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: Ɍɨɥɤɨɜɵɣ ɫɥɨɜɚɪɶ Ɉɠɟɝɨɜɚ ɨɧɥɚɣɧ. URL: 
https://slovarozhegova.ru/word.php?wordid=19838 
44 Ɇɭɮɚɡɚɥɨɜɚ Ʌ. ɋ. Ʉɨɧɰɟɩɬ ɩɚɦɹɬɶ ɜ ɪɭɫɫɤɨɣ ɹɡɵɤɨɜɨɣ ɤɚɪɬɢɧɟ ɦɢɪɚ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ȼɟɫɬɧɢɤ ɂɪ-
ȽɌɍ, 2014. №9 (92). URL: https://cyberleninka.ru/article/n/kontsept-pamyat-v-russkoy-yazykovoy-kartine-mira 
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ɨɛɪɚɡɭɟɬɫɹ ɫɜɹɡɶ ɦɟɠɞɭ ɜɪɟɦɟɧɚɦɢ. Ʉɨ ɜɫɟɦɭ ɩɪɨɱɟɦɭ, «ɩɚɦɹɬɶ, ɨɩɢɪɚɹɫɶ ɧɚ 

ɭɠɟ ɢɦɟɸɳɢɣɫɹ ɨɩɵɬ, ɨɛɟɫɩɟɱɢɜɚɟɬ ɪɚɡɜɢɬɢɟ ɥɢɱɧɨɫɬɢ». ɂɫɯɨɞɹ ɢɡ ɪɟɡɭɥɶ-

ɬɚɬɨɜ ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɯ ɢɫɫɥɟɞɨɜɚɧɢɣ, ɦɨɠɧɨ ɩɪɟɞɩɨɥɨɠɢɬɶ, ɱɬɨ ɩɚɦɹɬɶ ɥɢɛɨ 

ɢɦɟɟɬ ɧɟɫɤɨɥɶɤɨ ɮɭɧɤɰɢɣ, ɥɢɛɨ ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɦɧɨɝɨɦɟɪɧɭɸ ɦɨɞɟɥɶ. 

ɂɞɟɢ ɨ ɦɧɨɠɟɫɬɜɟɧɧɨɫɬɢ ɩɚɦɹɬɢ ɩɨɹɜɢɥɚɫɶ ɟɳё ɜ ɮɢɥɨɫɨɮɢɢ XIX ɜ. 

Ɏɪɚɧɰɭɡɫɤɢɣ ɮɢɥɨɫɨɮ Ɇɟɧ ɞɟ Ȼɢɪɚɧ ɭɬɜɟɪɠɞɚɥ, ɱɬɨ ɫɭɳɟɫɬɜɭɟɬ ɬɪɢ ɬɢɩɚ 

ɩɚɦɹɬɢ: ɦɟɯɚɧɢɱɟɫɤɚɹ (ɧɟɨɫɨɡɧɚɧɧɵɟ ɦɨɬɨɪɧɵɟ ɢ ɪɟɱɟɜɵɟ ɧɚɜɵɤɢ), ɱɭɜɫɬ-

ɜɟɧɧɚɹ (ɫɨɯɪɚɧɟɧɢɟ ɚɮɮɟɤɬɢɜɧɵɯ ɫɨɫɬɨɹɧɢɣ, ɷɦɨɰɢɣ, ɦɢɦɨɥёɬɧɵɯ ɨɛɪɚɡɨɜ) ɢ 

ɪɟɩɪɟɡɟɧɬɚɬɢɜɧɚɹ (ɫɨɡɧɚɬɟɥɶɧɨɟ ɨɛɪɚɳɟɧɢɟ ɤ ɨɛɪɚɡɭ ɦɵɫɥɟɣ ɢ ɫɨɛɵɬɢɹɦ 

ɩɪɨɲɥɨɝɨ). Ⱥɜɫɬɪɢɣɫɤɢɣ ɜɪɚɱ Ɏɪɚɧɰ Ƚɚɥɥɶ ɤɥɚɫɫɢɮɢɰɢɪɨɜɚɥ ɩɚɦɹɬɶ ɩɨ ɯɚ-

ɪɚɤɬɟɪɢɫɬɢɤɚɦ ɫɨɞɟɪɠɚɧɢɹ – ɦɭɡɵɤɚɥɶɧɚɹ ɩɚɦɹɬɶ, ɦɚɬɟɦɚɬɢɱɟɫɤɚɹ ɩɚɦɹɬɶ, 

ɝɟɨɝɪɚɮɢɱɟɫɤɚɹ ɩɚɦɹɬɶ ɢ ɬ.ɞ. ɉɟɪɜɵɟ ɠɟ ɬɟɨɪɢɢ ɨ ɩɚɦɹɬɢ ɤɚɤ ɨ ɫɨɜɨɤɭɩɧɨɫɬɢ 

ɜɡɚɢɦɨɫɜɹɡɚɧɧɵɯ ɫɬɪɭɤɬɭɪɧɵɯ ɛɥɨɤɨɜ ɛɵɥɢ ɫɮɨɪɦɭɥɢɪɨɜɚɧɵ ɍɢɥɶɹɦɨɦ 

Ⱦɠɟɣɦɫɨɦ, ɪɚɡɞɟɥɢɜɲɢɦ ɩɚɦɹɬɶ ɧɚ ɩɟɪɜɢɱɧɭɸ (ɫɨɞɟɪɠɚɧɢɟ ɫɨɡɧɚɧɢɹ ɜ ɞɚɧ-

ɧɵɣ ɦɨɦɟɧɬ) ɢ ɜɬɨɪɢɱɧɭɸ (ɜɟɫɶ ɩɪɨɲɥɵɣ ɨɩɵɬ ɫɭɛɴɟɤɬɚ). ȼ ɫɨɜɪɟɦɟɧɧɨɣ 

ɩɫɢɯɨɥɨɝɢɢ ɜɵɞɟɥɹɸɬɫɹ ɫɢɫɬɟɦɧɵɣ ɪɟɝɢɫɬɪ, ɛɥɨɤ ɪɚɫɩɨɡɧɚɜɚɧɢɹ ɢɧɮɨɪɦɚ-

ɰɢɢ, ɤɪɚɬɤɨɜɪɟɦɟɧɧɭɸ ɢ ɞɨɥɝɨɜɪɟɦɟɧɧɭɸ ɩɚɦɹɬɶ45. 

ɇɟɫɦɨɬɪɹ ɧɚ ɢɫɱɟɪɩɵɜɚɸɳɢɟ ɢɫɫɥɟɞɨɜɚɧɢɹ, ɥɢɧɝɜɢɫɬɢɤɚ ɢ ɩɫɢɯɨɥɨɝɢɹ 

ɛɨɥɶɲɟ ɫɤɨɧɰɟɧɬɪɢɪɨɜɚɧɵ ɧɚ ɢɡɭɱɟɧɢɢ ɮɭɧɤɰɢɨɧɢɪɨɜɚɧɢɹ ɩɚɦɹɬɢ ɢɧɞɢɜɢɞɚ, 

ɬɨ ɟɫɬɶ, ɧɚ ɥɢɱɧɨɣ ɢɥɢ ɢɧɞɢɜɢɞɭɚɥɶɧɨɣ ɩɚɦɹɬɢ. «Ʌɢɱɧɚɹ ɩɚɦɹɬɶ – ɷɬɨ ɞɢɧɚ-

ɦɢɱɧɚɹ ɫɪɟɞɚ ɞɥɹ ɨɛɪɚɛɨɬɤɢ ɫɭɛɴɟɤɬɢɜɧɨɝɨ ɨɩɵɬɚ ɢ ɩɨɫɬɪɨɟɧɢɹ ɫɨɰɢɚɥɶɧɨɣ 

ɢɞɟɧɬɢɱɧɨɫɬɢ»46. ɏɨɬɹ ɜɨɫɩɨɦɢɧɚɧɢɹ ɢɧɞɢɜɢɞɚ ɜɫɟɝɞɚ ɩɪɢɜɹɡɚɧɵ ɤ ɟɝɨ ɥɢɱ-

ɧɨɫɬɢ ɢ ɬɪɚɧɫɮɨɪɦɢɪɭɸɬɫɹ ɜ ɡɚɜɢɫɢɦɨɫɬɢ ɨɬ ɟɝɨ ɩɟɪɫɨɧɚɥɶɧɵɯ ɯɚɪɚɤɬɟɪɢ-

ɫɬɢɤ, ɨɧɢ ɧɟ ɦɨɝɭɬ ɮɨɪɦɢɪɨɜɚɬɶɫɹ ɜɧɟ ɫɨɰɢɭɦɚ. Ɍɨ ɟɫɬɶ, ɥɢɱɧɚɹ ɩɚɦɹɬɶ, ɧɚ 

ɫɚɦɨɦ ɞɟɥɟ, ɜɫɟɝɞɚ ɢɧɬɟɪɚɤɬɢɜɧɚ ɢ ɫɜɹɡɚɧɚ ɫ ɤɨɥɥɟɤɬɢɜɧɵɦɢ ɜɨɫɩɨɦɢɧɚɧɢɹ-

ɦɢ. 

Ʉɨɥɥɟɤɬɢɜɧɚɹ ɩɚɦɹɬɶ – ɷɬɨ ɬɟɪɦɢɧ, ɱɚɫɬɨ ɜɫɬɪɟɱɚɸɳɢɣɫɹ ɜ ɫɨɰɢɚɥɶɧɵɯ 

ɧɚɭɤɚɯ. Ȼɨɥɶɲɨɟ ɪɚɫɩɪɨɫɬɪɚɧɟɧɢɟ ɨɧ ɩɨɥɭɱɢɥ ɩɨɫɥɟ ɪɚɛɨɬ ɮɪɚɧɰɭɡɫɤɨɝɨ ɫɨ-
                                                           
45 ɇɭɪɤɨɜɚ, ȼ. ȼ. Ɉɞɧɚ ɥɢ ɭ ɧɚɫ ɩɚɦɹɬɶ. Ɉɛɳɚɹ ɩɫɢɯɨɥɨɝɢɹ: ɜ 7 ɬ. Ɇ., 2006. Ɍ.1. ɋ. 127-135. 
46 Ⱥɫɫɦɚɧ Ⱥ. Ɋɟɮɪɟɣɦɢɪɭɹ ɩɚɦɹɬɶ. Ɇɟɠɞɭ ɢɧɞɢɜɢɞɭɚɥɶɧɵɦɢ ɢ ɤɨɥɥɟɤɬɢɜɧɵɦɢ ɮɨɪɦɚɦɢ ɤɨɧɫɬɪɭɢɪɨɜɚɧɢɹ 
ɩɪɨɲɥɨɝɨ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ɀɭɪɧɚɥ Ƚɟɮɬɟɪ, 2015. URL: http://gefter.ru/archive/11839 
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ɰɢɨɥɨɝɚ Ɇɨɪɢɫɚ ɏɚɥɶɛɜɚɤɫɚ – «ɋɨɰɢɚɥɶɧɵɟ ɪɚɦɤɢ ɩɚɦɹɬɢ» ɢ «Ʉɨɥɥɟɤɬɢɜɧɚɹ 

ɩɚɦɹɬɶ». Ʉɨɥɥɟɤɬɢɜɧɚɹ ɩɚɦɹɬɶ – ɷɬɨ ɩɪɟɞɫɬɚɜɥɟɧɢɟ ɨ ɩɪɨɲɥɨɦ, ɪɚɡɞɟɥɹɟɦɨɟ 

ɢ ɤɨɧɫɬɪɭɢɪɭɟɦɨɟ ɱɥɟɧɚɦɢ ɫɨɰɢɚɥɶɧɨɣ ɝɪɭɩɩɵ47. ɂɧɞɢɜɢɞɭɚɥɶɧɚɹ ɢ ɤɨɥɥɟɤ-

ɬɢɜɧɚɹ ɩɚɦɹɬɶ ɧɚɯɨɞɹɬɫɹ ɜɨ ɜɡɚɢɦɨɞɟɣɫɬɜɢɢ, ɧɨ ɧɢɤɨɝɞɚ ɧɟ ɫɦɟɲɢɜɚɸɬɫɹ. 

Ʌɢɱɧɚɹ ɩɚɦɹɬɶ ɦɨɠɟɬ ɢɫɩɨɥɶɡɨɜɚɬɶ ɤɨɥɥɟɤɬɢɜɧɭɸ ɤɚɤ ɨɩɨɪɭ, ɤɨɝɞɚ ɧɟɨɛɯɨ-

ɞɢɦɨ ɭɬɨɱɧɢɬɶ ɤɚɤɨɟ-ɥɢɛɨ ɜɨɫɩɨɦɢɧɚɧɢɟ. ɂɧɨɝɞɚ ɢɧɞɢɜɢɞɭɚɥɶɧɵɟ ɜɨɫɩɨɦɢ-

ɧɚɧɢɹ ɦɨɝɭɬ ɩɨɩɚɞɚɬɶ ɜ ɤɨɥɥɟɤɬɢɜɧɭɸ ɩɚɦɹɬɶ – ɬɨɝɞɚ ɨɧɢ ɦɟɧɹɸɬɫɹ ɢ ɭɠɟ ɧɟ 

ɫɱɢɬɚɸɬɫɹ ɩɨɪɨɠɞɟɧɢɟɦ ɫɨɡɧɚɧɢɹ ɥɢɱɧɨɫɬɢ. 

Ɍɚɤ ɤɚɤ ɤɨɥɥɟɤɬɢɜɧɚɹ ɩɚɦɹɬɶ – ɷɬɨ ɨɱɟɧɶ ɨɛɲɢɪɧɨɟ ɩɨɧɹɬɢɟ, ɦɵ ɫɱɢɬɚ-

ɟɦ ɧɭɠɧɵɦ ɪɚɡɞɟɥɢɬɶ ɟɝɨ ɧɚ ɱɟɬɵɪɟ ɤɚɬɟɝɨɪɢɢ. Ʉɨɥɥɟɤɬɢɜɧɚɹ ɩɚɦɹɬɶ ɩɪɟɞ-

ɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɫɢɧɬɟɡ ɫɨɰɢɚɥɶɧɨɣ, ɤɭɥɶɬɭɪɧɨɣ ɢ ɢɫɬɨɪɢɱɟɫɤɨɣ ɩɚɦɹɬɢ. 

ɋɨɰɢɚɥɶɧɚɹ ɩɚɦɹɬɶ ɡɚɤɥɸɱɟɧɚ ɜ ɬɚɤɨɣ ɢɧɮɨɪɦɚɰɢɢ ɨ ɩɪɨɲɥɨɦ, ɤɨɬɨɪɚɹ 

ɛɵɥɚ ɩɟɪɟɠɢɬɚ ɢ ɩɟɪɟɞɚɧɚ ɩɨɫɪɟɞɫɬɜɨɦ ɤɨɦɦɭɧɢɤɚɰɢɢ ɜɧɭɬɪɢ ɨɩɪɟɞɟɥёɧɧɨɝɨ 

ɨɛɳɟɫɬɜɚ. ɋɨɰɢɚɥɶɧɚɹ ɩɚɦɹɬɶ ɪɚɡɛɢɬɚ ɧɚ ɜɨɫɩɨɦɢɧɚɧɢɹ ɩɨɤɨɥɟɧɢɣ ɫɨ ɫɜɨɣ-

ɫɬɜɟɧɧɵɦɢ ɢɦ ɭɛɟɠɞɟɧɢɹɦɢ ɢ ɫɢɫɬɟɦɚɦɢ ɰɟɧɧɨɫɬɟɣ. ɉɨɞ ɫɥɨɜɨɦ «ɩɨɤɨɥɟ-

ɧɢɹ» ɦɨɝɭɬ ɩɨɧɢɦɚɬɶɫɹ ɤɚɤ ɫɟɦɟɣɧɵɟ, ɬɚɤ ɢ ɫɨɰɢɚɥɶɧɵɟ ɩɨɤɨɥɟɧɢɹ48. ɋɦɟɧɚ 

ɩɨɤɨɥɟɧɢɣ ɢɝɪɚɟɬ ɫɚɦɭɸ ɜɚɠɧɭɸ ɪɨɥɶ ɜ ɨɛɧɨɜɥɟɧɢɢ ɤɭɥɶɬɭɪɧɨɝɨ ɬɜɨɪɱɟɫɬɜɚ, 

ɬɚɤ ɤɚɤ ɨɞɧɨɜɪɟɦɟɧɧɨ ɫ ɧɟɣ ɢɡɦɟɧɹɟɬɫɹ ɢ ɯɚɪɚɤɬɟɪ ɨɛɳɢɯ ɩɟɪɟɠɢɜɚɧɢɣ, ɰɟɧ-

ɧɨɫɬɟɣ, ɢɞɟɚɥɨɜ ɢ ɢɞɟɣ49. 

ȿɫɥɢ ɫɨɰɢɚɥɶɧɚɹ ɩɚɦɹɬɶ – ɷɬɨ ɨɛɦɟɧ ɢɧɮɨɪɦɚɰɢɟɣ ɜ ɪɚɦɤɚɯ ɨɞɧɨɝɨ ɩɨ-

ɤɨɥɟɧɢɹ, ɬɨ ɢɫɬɨɪɢɱɟɫɤɚɹ ɩɚɦɹɬɶ ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɤɨɦɦɭɧɢɤɚɰɢɸ ɦɟɠɞɭ 

ɧɟɫɤɨɥɶɤɢɦɢ ɩɨɤɨɥɟɧɢɹɦɢ. ɉɨ ɨɩɪɟɞɟɥɟɧɢɸ Ʌ.ɉ. Ɋɟɩɢɧɨɣ50, ɢɫɬɨɪɢɱɟɫɤɚɹ 

ɩɚɦɹɬɶ – ɷɬɨ «ɧɚɛɨɪ ɩɟɪɟɞɚɜɚɟɦɵɯ ɢɡ ɩɨɤɨɥɟɧɢɹ ɜ ɩɨɤɨɥɟɧɢɟ ɢɫɬɨɪɢɱɟɫɤɢɯ 

ɫɨɨɛɳɟɧɢɣ, ɦɢɮɨɜ, ɫɭɛɴɟɤɬɢɜɧɨ ɩɪɟɥɨɦɥɟɧɧɵɯ ɪɟɮɥɟɤɫɢɣ ɨ ɫɨɛɵɬɢɹɯ ɩɪɨ-

ɲɥɨɝɨ, ɨɫɨɛɟɧɧɨ ɧɟɝɚɬɢɜɧɨɝɨ ɨɩɵɬɚ, ɭɝɧɟɬɟɧɢɹ, ɧɟɫɩɪɚɜɟɞɥɢɜɨɫɬɢ ɜ ɨɬɧɨɲɟ-

                                                           
47 ȿɦɟɥɶɹɧɨɜɚ Ɍ. ɉ. ɉɪɟɞɫɬɚɜɥɟɧɢɹ ɤɨɥɥɟɤɬɢɜɧɨɣ ɩɚɦɹɬɢ ɨɛ ɷɩɨɯɟ ɉɟɬɪɚ I ɢ ɟɝɨ ɥɢɱɧɨɫɬɢ ɭ ɩɪɟɞɫɬɚɜɢɬɟɥɟɣ 
ɪɚɡɥɢɱɧɵɯ ɫɨɰɢɚɥɶɧɵɯ ɝɪɭɩɩ. Ɇ.: ɉɫɢɯɨɥɨɝɢɱɟɫɤɢɟ ɢɫɫɥɟɞɨɜɚɧɢɹ, 2013. № 6(28). ɋ. 9-10. 
48 Schuhmann, H. Generations and Collective Memory. American Sociological Review. Washington, 1989. №54. P. 
359–381. 
49 Ⱥɫɫɦɚɧ Ⱥ. Ɋɟɮɪɟɣɦɢɪɭɹ ɩɚɦɹɬɶ. Ɇɟɠɞɭ ɢɧɞɢɜɢɞɭɚɥɶɧɵɦɢ ɢ ɤɨɥɥɟɤɬɢɜɧɵɦɢ ɮɨɪɦɚɦɢ ɤɨɧɫɬɪɭɢɪɨɜɚɧɢɹ 
ɩɪɨɲɥɨɝɨ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ɀɭɪɧɚɥ Ƚɟɮɬɟɪ, 2015. URL: http://gefter.ru/archive/11839 
50 Ɋɟɩɢɧɚ Ʌ. ɉ. Ʉɭɥɶɬɭɪɧɚɹ ɩɚɦɹɬɶ ɢ ɩɪɨɛɥɟɦɵ ɢɫɬɨɪɢɨɩɢɫɚɧɢɹ (ɢɫɬɨɪɢɨɝɪɚɮɢɱɟɫɤɢɟ ɡɚɦɟɬɤɢ). Ɇ., 2003. ɋ. 
10. 
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ɧɢɢ ɧɚɪɨɞɚ». ɂɫɬɨɪɢɱɟɫɤɚɹ ɩɚɦɹɬɶ ɦɨɠɟɬ ɛɵɬɶ ɩɪɨɞɟɦɨɧɫɬɪɢɪɨɜɚɧɚ ɜ ɩɪɢ-

ɜɵɱɤɚɯ, ɞɨɦɚɲɧɟɣ ɨɛɫɬɚɧɨɜɤɟ, ɤɭɥɶɬɭɪɟ, ɨɬɧɨɲɟɧɢɢ ɤ ɧɚɪɨɞɚɦ ɞɪɭɝɢɯ ɫɬɪɚɧ, 

ɜɡɝɥɹɞɚɯ ɧɚ ɩɨɥɢɬɢɤɭ, ɫɬɪɟɦɥɟɧɢɢ (ɢɥɢ ɟɝɨ ɨɬɫɭɬɫɬɜɢɢ) ɤ ɧɟɡɚɜɢɫɢɦɨɫɬɢ, ɯɚ-

ɪɚɤɬɟɪɧɵɯ ɬɨɥɶɤɨ ɞɥɹ ɤɚɠɞɨɝɨ ɤɨɧɤɪɟɬɧɨɝɨ ɷɬɧɨɫɚ. 

ɇɚɤɨɧɟɰ, ɤɭɥɶɬɭɪɧɚɹ ɩɚɦɹɬɶ ɫɬɪɟɦɢɬɫɹ, ɩɪɟɠɞɟ ɜɫɟɝɨ, ɫɨɯɪɚɧɢɬɶ ɩɚ-

ɦɹɬɶ ɨ ɤɭɥɶɬɭɪɚɯ ɜ ɦɚɬɟɪɢɚɥɶɧɵɯ ɨɛɴɟɤɬɚɯ. əɧ Ⱥɫɫɦɚɧ51, ɤɨɬɨɪɵɣ ɩɟɪɜɵɦ 

ɜɜёɥ ɩɨɧɹɬɢɟ «ɤɭɥɶɬɭɪɧɚɹ ɩɚɦɹɬɶ», ɭɬɜɟɪɠɞɚɟɬ, ɱɬɨ ɨɧɚ ɧɚɩɪɚɜɥɟɧɚ ɧɚ ɨɩɪɟ-

ɞɟɥёɧɧɵɟ ɦɨɦɟɧɬɵ ɜ ɩɪɨɲɥɨɦ – «ɩɪɨɲɥɨɟ ɫɤɨɪɟɟ ɫɜɨɪɚɱɢɜɚɟɬɫɹ ɡɞɟɫɶ ɜ ɫɢɦ-

ɜɨɥɢɱɟɫɤɢɟ ɮɢɝɭɪɵ, ɤ ɤɨɬɨɪɵɦ ɩɪɢɤɪɟɩɥɹɟɬɫɹ ɜɨɫɩɨɦɢɧɚɧɢɟ». Ɍɚɤɢɦɢ ɫɢɦ-

ɜɨɥɢɱɟɫɤɢɦɢ ɮɢɝɭɪɚɦɢ ɦɨɠɟɬ ɫɥɭɠɢɬɶ ɱɬɨ ɭɝɨɞɧɨ – ɨɬ ɬɟɤɫɬɨɜ ɞɨ ɤɨɦɦɟɦɨ-

ɪɚɬɢɜɧɵɯ ɩɪɚɤɬɢɤ. ɉɪɨɳɟ ɝɨɜɨɪɹ, ɤɭɥɶɬɭɪɧɚɹ ɩɚɦɹɬɶ – ɷɬɨ «ɢɦɦɚɧɟɧɬɧɨɟ 

ɫɜɨɣɫɬɜɨ ɨɛɳɟɫɬɜɚ, ɫɨɫɬɨɹɳɟɟ ɜ ɟɝɨ ɫɩɨɫɨɛɧɨɫɬɢ ɫɨɯɪɚɧɹɬɶ ɫɟɛɹ ɜɨ ɜɫɟɯ ɫɜɨ-

ɢɯ ɦɨɞɢɮɢɤɚɰɢɹɯ, ɜɨɫɩɪɨɢɡɜɨɞɹ ɭɫɥɨɜɢɹ ɫɜɨɟɝɨ ɫɨɛɫɬɜɟɧɧɨɝɨ ɫɭɳɟɫɬɜɨɜɚɧɢɹ 

ɧɚ ɜɫɟɯ ɷɬɚɩɚɯ ɪɚɡɜɢɬɢɹ»52. 

ȼ ɧɚɫɬɨɹɳɟɣ ɪɚɛɨɬɟ ɩɨɞ «ɩɚɦɹɬɶɸ» ɛɭɞɟɬ ɩɨɧɢɦɚɬɶɫɹ ɫɩɨɫɨɛɧɨɫɬɶ ɢɧ-

ɞɢɜɢɞɚ ɢɥɢ ɨɛɳɟɫɬɜɚ ɯɪɚɧɢɬɶ, ɬɪɚɧɫɥɢɪɨɜɚɬɶ ɢ ɨɫɨɡɧɚɜɚɬɶ ɢɧɮɨɪɦɚɰɢɸ, 

ɪɟɮɥɟɤɫɢɪɨɜɚɬɶ ɧɚɞ ɨɩɵɬɨɦ ɩɪɨɲɥɨɝɨ. Ɂɞɟɫɶ ɢ ɞɚɥɟɟ ɛɭɞɟɬ ɢɫɩɨɥɶɡɨɜɚɬɶɫɹ 

ɫɨɰɢɨɥɨɝɢɱɟɫɤɢɣ ɩɨɞɯɨɞ ɤ ɤɨɧɰɟɩɬɭ «ɩɚɦɹɬɶ», ɬɨ ɟɫɬɶ, ɨɧ ɛɭɞɟɬ ɜɨɫɩɪɢɧɢ-

ɦɚɬɶɫɹ ɤɚɤ ɤɨɦɩɥɟɤɫ ɢɧɞɢɜɢɞɭɚɥɶɧɨɣ, ɢɫɬɨɪɢɱɟɫɤɨɣ, ɫɨɰɢɚɥɶɧɨɣ ɢ ɤɭɥɶɬɭɪ-

ɧɵɯ ɚɫɩɟɤɬɨɜ ɩɚɦɹɬɢ. 

 

1.2 Ⱥɧɚɥɢɬɢɱɟɫɤɢɣ ɨɛɡɨɪ ɡɚɩɚɞɧɵɯ ɢɫɫɥɟɞɨɜɚɧɢɣ ɩɨ ɤɥɚɫɫɢɮɢɤɚ-
ɰɢɢ ɤɨɧɰɟɩɬɚ «ɩɚɦɹɬɶ» 

1.2.1 Ɉɬ ɚɧɬɢɱɧɨɫɬɢ ɞɨ XX ɜɟɤɚ 

ɂɫɫɥɟɞɨɜɚɧɢɟ ɤɨɧɰɟɩɬɚ «ɩɚɦɹɬɶ» ɧɚɱɚɥɨɫɶ ɟɳё ɜ ɚɧɬɢɱɧɨɫɬɢ, ɢ ɨɫɬɚёɬ-

ɫɹ ɚɤɬɭɚɥɶɧɨɣ ɧɚɭɱɧɨɣ ɩɪɨɛɥɟɦɨɣ ɢ ɩɨ ɫɟɝɨɞɧɹɲɧɢɣ ɞɟɧɶ. Ɍɪɭɞɧɨɫɬɶ ɢɫɫɥɟ-

ɞɨɜɚɧɢɹ ɞɚɧɧɨɝɨ ɤɨɧɰɟɩɬɚ ɨɛɭɫɥɨɜɥɟɧɚ ɦɧɨɝɨɝɪɚɧɧɨɫɬɶɸ ɹɜɥɟɧɢɹ – ɩɚɦɹɬɶ 

                                                           
51 Ⱥɫɫɦɚɧ ə. Ʉɭɥɶɬɭɪɧɚɹ ɩɚɦɹɬɶ: ɉɢɫɶɦɨ, ɩɚɦɹɬɶ ɨ ɩɪɨɲɥɨɦ ɢ ɩɨɥɢɬɢɱɟɫɤɚɹ ɢɞɟɧɬɢɱɧɨɫɬɶ ɜ ɜɵɫɨɤɢɯ ɤɭɥɶ-
ɬɭɪɚɯ ɞɪɟɜɧɨɫɬɢ. Ɇ.: əɡɵɤɢ ɫɥɚɜɹɧɫɤɨɣ ɤɭɥɶɬɭɪɵ, 2004. 386 ɫ. 
52 Ⱥɫɫɦɚɧ Ⱥ. Ɋɟɮɪɟɣɦɢɪɭɹ ɩɚɦɹɬɶ. Ɇɟɠɞɭ ɢɧɞɢɜɢɞɭɚɥɶɧɵɦɢ ɢ ɤɨɥɥɟɤɬɢɜɧɵɦɢ ɮɨɪɦɚɦɢ ɤɨɧɫɬɪɭɢɪɨɜɚɧɢɹ 
ɩɪɨɲɥɨɝɨ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ɀɭɪɧɚɥ Ƚɟɮɬɟɪ, 2015. URL: http://gefter.ru/archive/11839 
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ɬɟɫɧɨ ɫɜɹɡɚɧɚ ɫ ɤɚɬɟɝɨɪɢɹɦɢ ɜɪɟɦɟɧɢ, ɢɫɬɨɪɢɢ, ɫɚɦɨɫɨɡɧɚɧɢɹ, ɢɞɟɧɬɢɮɢɤɚ-

ɰɢɢ ɢ ɦɧɨɝɢɦɢ ɞɪɭɝɢɦɢ. 

ɍɫɥɨɜɧɨ ɩɨɞɯɨɞ ɤ ɢɡɭɱɟɧɢɸ ɤɨɧɰɟɩɬɚ «ɩɚɦɹɬɶ» ɦɨɠɧɨ ɩɨɞɟɥɢɬɶ ɧɚ ɱɟ-

ɬɵɪɟ ɛɥɨɤɚ: ɤɭɥɶɬɭɪɧɨ-ɮɢɥɨɫɨɮɫɤɢɣ, ɫɨɰɢɚɥɶɧɨ-ɢɫɬɨɪɢɱɟɫɤɢɣ, ɥɢɬɟɪɚɬɭɪɧɨ-

ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɣ ɢ ɤɢɧɟɦɚɬɨɝɪɚɮɢɱɟɫɤɢɣ 53. Ɇɚɬɟɪɢɚɥɨɦ ɞɥɹ ɩɟɪɜɵɯ ɞɜɭɯ 

ɛɥɨɤɨɜ ɫɬɚɧɨɜɹɬɫɹ ɢɫɫɥɟɞɨɜɚɧɢɹ ɤɨɧɰɟɩɬɚ ɩɚɦɹɬɶ ɨɬ ɚɧɬɢɱɧɨɫɬɢ ɞɨ ɤɨɧɰɚ XX 

ɜɟɤɚ, ɬɨ ɟɫɬɶ, ɫɨ ɜɪɟɦɟɧ ɮɨɪɦɢɪɨɜɚɧɢɹ ɮɢɥɨɫɨɮɢɢ ɤɚɤ ɧɚɭɤɢ, ɢ ɞɨ ɩɨɹɜɥɟɧɢɹ 

ɛɨɥɟɟ ɭɡɤɢɯ ɞɢɫɰɢɩɥɢɧ, ɤɚɤ ɩɫɢɯɨɥɨɝɢɹ ɢ ɫɨɰɢɨɥɨɝɢɹ.  

ɉɚɦɹɬɶ ɤɚɤ ɢɫɬɨɱɧɢɤ ɜɨɨɛɪɚɠɟɧɢɹ ɢ ɢɧɮɨɪɦɚɰɢɢ ɛɵɥɚ ɢɡɜɟɫɬɧɚ ɜ ɦɢ-

ɮɚɯ Ⱦɪɟɜɧɟɣ Ƚɪɟɰɢɢ ɤɚɤ ɛɨɝɢɧɹ Ɇɧɟɦɨɡɢɧɚ. Ɇɧɟɦɨɡɢɧɚ ɫɱɢɬɚɥɚɫɶ ɧɟ ɬɨɥɶɤɨ 

ɛɨɝɢɧɟɣ ɩɚɦɹɬɢ, ɧɨ ɢ ɦɚɬɟɪɶɸ ɦɭɡ, ɩɨɤɪɨɜɢɬɟɥɶɧɢɰɟɣ ɧɚɭɤ ɢ ɢɫɤɭɫɫɬɜ. ɋɨ-

ɝɥɚɫɧɨ ɩɪɟɞɚɧɢɸ, ɪɹɞɨɦ ɫ ɬɪɨɧɨɦ Ɇɧɟɦɨɡɢɧɚ ɛɢɥ ɢɫɬɨɱɧɢɤ ɉɚɦɹɬɢ, ɨɬɩɢɜ-

ɲɢɟ ɢɡ ɤɨɬɨɪɨɝɨ ɩɨɥɭɱɚɥɢ ɲɚɧɫ ɩɪɢɤɨɫɧɭɬɶɫɹ ɤ ɢɫɬɨɤɚɦ ɡɧɚɧɢɣ, ɢɫɬɢɧɵ54. 

Ⱦɪɭɝɢɦɢ ɫɥɨɜɚɦɢ, ɜ ɞɪɟɜɧɟɝɪɟɱɟɫɤɨɣ ɦɢɮɨɥɨɝɢɢ ɩɚɦɹɬɶ ɜɨɫɩɪɢɧɢɦɚɥɚɫɶ ɧɟ 

ɬɨɥɶɤɨ ɤɚɤ ɜɨɫɩɨɦɢɧɚɧɢɟ ɨ ɩɪɨɲɥɨɦ ɱɟɥɨɜɟɤɚ ɢ ɱɟɥɨɜɟɱɟɫɬɜɚ, ɧɨ ɢ ɤɚɤ ɧɟɤɨ-

ɬɨɪɨɟ ɩɟɪɜɨɧɚɱɚɥɶɧɨɟ ɡɧɚɧɢɟ, ɩɨɧɢɦɚɧɢɟ ɢɫɬɢɧɵ. 

Ʉɨɧɰɟɩɬ «ɩɚɦɹɬɶ» ɜ ɡɧɚɱɟɧɢɢ «ɜɨɫɩɨɦɢɧɚɧɢɟ», «ɩɪɢɩɨɦɢɧɚɧɢɟ» ɡɚɪɨ-

ɞɢɥɨɫɶ ɜ ɮɢɥɨɫɨɮɢɢ ɉɥɚɬɨɧɚ. ȼ «Ɏɟɞɪɟ» ɉɥɚɬɨɧ ɝɨɜɨɪɢɬ ɨ ɧɟɤɨɣ ɫɢɥɟ (ɞɸ-

ɧɚɦɢɫɟ) ɩɚɦɹɬɢ, ɨɬɥɢɱɚɸɳɟɣ ɮɢɥɨɫɨɮɨɜ ɨɬ ɧɟɮɢɥɨɫɨɮɨɜ, ɚ ɢɦɟɧɧɨ – ɨ ɫɩɨ-

ɫɨɛɧɨɫɬɢ ɤ ɩɪɢɩɨɦɢɧɚɧɢɸ, ɬɨ ɟɫɬɶ, ɤ ɚɧɚɦɧɟɡɢɫɭ. ɋɨɝɥɚɫɧɨ ɩɥɚɬɨɧɨɜɫɤɨɦɭ 

ɭɱɟɧɢɸ ɨɛ ɚɧɚɦɧɟɡɢɫɟ, ɰɟɥɶ ɱɟɥɨɜɟɤɚ ɜ ɬɨɦ, ɱɬɨɛɵ ɩɪɢɩɨɦɧɢɬɶ, ɱɬɨ ɫɨɡɟɪɰɚ-

ɥɚ ɞɭɲɚ ɜ ɦɢɪɟ ɢɞɟɣ, ɫ ɩɨɦɨɳɶɸ ɫɨɡɟɪɰɚɧɢɹ ɜɟɳɟɣ ɱɭɜɫɬɜɟɧɧɨɝɨ ɦɢɪɚ. 

ȿɜɝɟɧɢɣ Ɇɚɥɵɲɤɢɧ55, ɡɚɧɢɦɚɜɲɢɣɫɹ ɢɡɭɱɟɧɢɟɦ ɤɨɧɰɟɩɬɚ «ɩɚɦɹɬɢ» ɜ 

ɟɜɪɨɩɟɣɫɤɨɣ ɮɢɥɨɫɨɮɢɢ, ɫɜɨɞɢɬ ɭɱɟɧɢɟ ɉɥɚɬɨɧɚ ɤ ɬɪёɦ ɨɫɧɨɜɧɵɦ ɫɟɧɬɟɧɰɢ-

ɹɦ: 

                                                           
53 Ƚɭɞɤɨɜɚ ȿ. ȿ. Ʉɨɧɰɟɩɬ «ɩɚɦɹɬɶ» ɜ ɫɨɜɪɟɦɟɧɧɨɣ ɜɢɡɭɚɥɶɧɨɣ ɤɭɥɶɬɭɪɟ (ɧɚ ɦɚɬɟɪɢɚɥɟ ɚɧɚɥɢɡɚ ɪɚɛɨɬ ɨɬɟɱɟɫɬ-
ɜɟɧɧɵɯ ɪɟɠɢɫɫёɪɨɜ 2000-2010 ɝɨɞɨɜ) [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ɦɚɝɢɫɬɟɪɫɤɚɹ ɞɢɫɫɟɪɬɚɰɢɹ : 50.04.03 /  ȿ.ȿ. 
Ƚɭɞɤɨɜɚ. – Ʉɪɚɫɧɨɹɪɫɤ: ɋɎɍ, 2018. 
54 Ɇɢɮɵ ɧɚɪɨɞɨɜ ɦɢɪɚ: ɜ 2 ɬ. Ɇ.: ɋɨɜɟɬɫɤɚɹ ɷɧɰɢɤɥɨɩɟɞɢɹ, 1991. Ɍ.2. ɋ.161 
55 Ɇɚɥɵɲɤɢɧ ȿ. ȼ. Ⱦɜɟ ɦɟɬɚɮɨɪɵ ɩɚɦɹɬɢ. ɋɉɛ.: ɂɡɞɚɬɟɥɶɫɤɢɣ ɞɨɦ ɋɚɧɤɬ-ɉɟɬɟɪɛɭɪɫɤɨɝɨ ɝɨɫɭɞɚɪɫɬɜɟɧɧɨɝɨ 
ɭɧɢɜɟɪɫɢɬɟɬɚ, 2011. 246 ɫ. 
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«1. ɉɚɦɹɬɶ ɟɫɬɶ ɧɟɱɬɨ ɧɟɨɩɪɟɞɟɥёɧɧɨɟ ɜ ɨɬɧɨɲɟɧɢɢ ɬɨɝɨ, ɱɬɨ 

ɩɨɦɧɢɬɫɹ (ɬ.ɟ. ɩɚɦɹɬɶ ɹɜɥɹɟɬɫɹ ɨɬɩɟɱɚɬɤɨɦ ɧɚ ɜɟɳɢ). 

2. ɉɚɦɹɬɶ ɟɫɬɶ ɧɟɱɬɨ ɧɟɨɩɪɟɞɟɥɟɧɧɨɟ ɜ ɨɬɧɨɲɟɧɢɢ ɢɧɞɢɜɢɞɭ-

ɚɥɶɧɨɝɨ (ɬ.ɟ. ɱɟɥɨɜɟɤ ɩɨɦɧɢɬ ɬɨ, ɱɬɨ ɩɪɨɢɡɨɲɥɨ ɜ ɟɝɨ ɠɢɡɧɢ ɧɚ ɨɫɧɨɜɟ 

ɱɭɜɫɬɜɟɧɧɵɯ ɜɩɟɱɚɬɥɟɧɢɣ, ɧɨ ɨɧ ɬɚɤɠɟ ɫɩɨɫɨɛɟɧ ɩɪɢɩɨɦɢɧɚɬɶ ɬɨ, ɱɬɨ 

ɜɫɟɝɞɚ ɡɧɚɥ). 

3. ɉɚɦɹɬɶ ɟɫɬɶ ɫɜɢɞɟɬɟɥɶ ɢɫɬɢɧɵ, ɩɪɢɬɨɦ ɱɬɨ ɫɬɚɬɭɫ ɫɜɢɞɟ-

ɬɟɥɶɫɬɜɚ ɧɟɨɞɧɨɡɧɚɱɟɧ (ɬ.ɟ. ɩɪɟɞɦɟɬɵ ɱɭɜɫɬɜɟɧɧɨɝɨ ɦɢɪɚ ɫɩɨɫɨɛɧɵ ɜɵ-

ɡɵɜɚɬɶ ɪɚɡɧɵɟ ɚɫɫɨɰɢɚɰɢɢ ɜ ɩɚɦɹɬɢ, ɩɨɦɨɝɚɹ ɩɨɡɧɚɜɚɬɶ ɜɟɳɶ ɜ ɩɨɥɧɨɬɟ 

ɟё ɫɭɳɧɨɫɬɢ)». 

ɉɥɚɬɨɧɨɜɫɤɨɟ ɜɨɫɩɪɢɹɬɢɟ ɩɚɦɹɬɢ ɧɟɫɤɨɥɶɤɨ ɩɪɨɞɨɥɠɚɟɬ ɞɪɟɜɧɟɝɪɟɱɟ-

ɫɤɢɣ ɦɢɮ ɨ Ɇɧɟɦɨɡɢɧɟ, ɧɨ ɜ ɬɨ ɠɟ ɜɪɟɦɹ ɜɜɨɞɢɬ ɩɨɧɹɬɢɟ ɩɚɦɹɬɢ ɤɚɤ ɨɬɩɟ-

ɱɚɬɤɚ. ɉɥɚɬɨɧɨɜɫɤɚɹ ɬɪɚɤɬɨɜɤɚ ɷɬɨɝɨ ɤɨɧɰɟɩɬɚ ɚɛɫɨɥɸɬɨɰɟɧɬɪɢɱɧɚ – ɱɟɥɨɜɟɤ 

ɫɩɨɫɨɛɟɧ ɩɨɡɧɚɜɚɬɶ Ȼɵɬɢɟ ɜ ɩɨɥɧɨɬɟ ɟɝɨ ɫɭɳɧɨɫɬɢ. Ɍɚɤɨɟ ɨɩɪɟɞɟɥɟɧɢɟ ɤɨɧ-

ɰɟɩɬɚ «ɩɚɦɹɬɶ» ɛɭɞɟɬ ɝɥɚɜɟɧɫɬɜɭɸɳɢɦ ɜɩɥɨɬɶ ɞɨ XIX ɜɟɤɚ, ɩɨɤɚ ɟɦɭ ɧɚ ɫɦɟ-

ɧɭ ɧɟ ɩɪɢɞёɬ ɩɚɪɚɞɢɝɦɚ Ⱥɪɢɫɬɨɬɟɥɹ – ɩɚɦɹɬɶ ɤɚɤ ɱɚɫɬɶ ɞɭɲɢ. 

ɍɱɟɧɢɟ Ⱥɪɢɫɬɨɬɟɥɹ ɦɨɠɧɨ ɧɚɡɜɚɬɶ ɛɨɥɟɟ ɷɝɨɰɟɧɬɪɢɱɧɵɦ: ɜ ɟɝɨ ɩɨɧɢ-

ɦɚɧɢɢ ɩɚɦɹɬɶ ɛɨɥɶɲɟ ɫɜɹɡɚɧɚ ɫ ɩɪɨɲɥɵɦ ɢɧɞɢɜɢɞɚ ɢ ɧɚɩɪɹɦɭɸ ɫɜɹɡɚɧɚ ɫ ɟɝɨ 

ɞɭɲɨɣ. Ⱥɪɢɫɬɨɬɟɥɶ ɪɚɡɞɟɥɹɟɬ ɞɜɚ ɩɥɚɬɨɧɨɜɫɤɢɯ ɩɨɧɹɬɢɹ ɩɚɦɹɬɢ ɢ ɩɪɢɩɨɦɢ-

ɧɚɧɢɹ. ɉɚɦɹɬɶ – ɷɬɨ «ɩɪɢɨɛɪɟɬёɧɧɨɟ ɫɜɨɣɫɬɜɨ ɢɥɢ ɫɨɫɬɨɹɧɢɟ ɨɳɭɳɟɧɢɹ ɢɥɢ 

ɩɨɫɬɢɠɟɧɢɹ, ɩɨɹɜɥɹɸɳɚɹɫɹ ɩɨ ɩɪɨɲɟɫɬɜɢɢ ɜɪɟɦɟɧɢ», ɬɨ ɟɫɬɶ, ɩɨ Ⱥɪɢɫɬɨɬɟɥɸ, 

ɩɪɟɞɦɟɬ ɩɚɦɹɬɢ – ɷɬɨ ɩɪɨɲɥɨɟ56. ȼɨɫɩɨɦɢɧɚɧɢɟ (ɩɪɢɩɨɦɢɧɚɧɢɟ) Ⱥɪɢɫɬɨɬɟɥɶ 

ɬɪɚɤɬɭɟɬ ɤɚɤ ɜɨɡɜɪɚɳɟɧɢɟ ɤ ɡɧɚɧɢɸ, ɤɨɬɨɪɵɦ ɱɟɥɨɜɟɤ ɪɚɧɶɲɟ ɨɛɥɚɞɚɥ ɜ ɫɜɨ-

ɟɣ ɩɚɦɹɬɢ, ɫ ɩɨɦɨɳɶɸ ɰɟɩɨɱɤɢ ɭɦɨɡɚɤɥɸɱɟɧɢɣ.  

«ɉɚɦɹɬɶ, ɩɨ Ⱥɪɢɫɬɨɬɟɥɸ, ɟɫɬɶ ɩɪɨɫɬɨɟ ɜɵɡɵɜɚɧɢɟ ɜ ɩɚɦɹɬɢ, ɬɚɤ ɦɵ 

ɩɨɦɧɢɦ ɫɜɨɟ ɢɦɹ ɢɥɢ ɝɨɪɨɞ, ɜ ɤɨɬɨɪɨɦ ɪɨɞɢɥɢɫɶ, ɬɚɤ ɧɚ ɧɚɫ «ɧɚɯɨɞɹɬ» ɧɚɲɢ 

                                                           
56 Ⱥɪɢɫɬɨɬɟɥɶ. ɉɪɨɬɪɟɩɬɢɤ. Ɉ ɱɭɜɫɬɜɟɧɧɨɦ ɜɨɫɩɪɢɹɬɢɢ. Ɉ ɩɚɦɹɬɢ / ɉɟɪ. ɧɚ ɪɭɫ. ȿ. ȼ. Ⱥɥɵɦɨɜɨɣ. ɋɉɛ.: ɂɡɞɚ-
ɬɟɥɶɫɤɢɣ ɞɨɦ ɋɚɧɤɬ-ɉɟɬɟɪɛɭɪɫɤɨɝɨ ɝɨɫɭɞɚɪɫɬɜɟɧɧɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ, 2004. 183ɫ. 
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ɜɨɫɩɨɦɢɧɚɧɢɹ. ɇɨ ɩɪɢɩɨɦɢɧɚɧɢɟ ɫɜɹɡɚɧɨ ɫ ɭɫɢɥɢɟɦ ɢ ɫ ɡɚɛɜɟɧɢɟɦ: ɨ ɩɚɦɹ-

ɬɭɟɦɨɦ ɧɟɥɶɡɹ ɫɤɚɡɚɬɶ, ɱɬɨ ɨɧɨ ɡɚɛɵɬɨ, ɧɨ ɦɨɠɧɨ — ɨ ɩɪɢɩɨɦɢɧɚɟɦɨɦ»57. 

ɉɥɚɬɨɧɨɜɫɤɨɟ ɢ ɚɪɢɫɬɨɬɟɥɟɜɫɤɨɟ ɭɱɟɧɢɹ ɨ ɩɚɦɹɬɢ ɡɚɥɨɠɢɥɢ ɨɫɧɨɜɭ ɞɥɹ 

ɛɭɞɭɳɢɯ ɮɢɥɨɫɨɮɫɤɢɯ ɢɡɵɫɤɚɧɢɣ. Ɉɩɢɪɚɹɫɶ ɧɚ ɢɯ ɬɪɭɞɵ, ɬɚɤɢɟ ɮɢɥɨɫɨɮɵ 

ɇɨɜɨɝɨ ɜɪɟɦɟɧɢ ɤɚɤ Ⱥɧɪɢ Ȼɟɪɝɫɨɧ, Ɍɨɦɚɫ Ƚɨɛɛɫ ɢ Ɋɟɧɟ Ⱦɟɤɚɪɬ ɨɛɪɚɳɚɥɢ 

ɫɜɨё ɜɧɢɦɚɧɢɟ ɧɚ ɦɟɫɬɨ ɩɚɦɹɬɢ ɜ ɪɚɰɢɨɧɚɥɶɧɨɣ ɦɟɬɚɮɢɡɢɤɟ.  

ɍ ɮɪɚɧɰɭɡɫɤɨɝɨ ɦɵɫɥɢɬɟɥɹ Ⱥɧɪɢ Ȼɟɪɝɫɨɧɚ ɧɚɛɥɸɞɚɟɬɫɹ ɬɟɫɧɚɹ ɫɜɹɡɶ 

ɦɟɠɞɭ ɩɨɧɹɬɢɹɦɢ ɩɚɦɹɬɢ ɢ ɜɪɟɦɟɧɢ: ɩɚɦɹɬɶ – ɷɬɨ ɜɨɩɥɨɳɟɧɢɟ ɜɪɟɦɟɧɢ, ɜɨɫ-

ɩɪɨɢɡɜɟɞɟɧɢɟ ɨɩɵɬɚ ɩɪɨɲɥɨɝɨ. ȼ ɬɪɚɤɬɚɬɟ «Ɇɚɬɟɪɢɹ ɢ ɩɚɦɹɬɶ» Ȼɟɪɝɫɨɧ ɜɵ-

ɞɟɥɹɟɬ ɞɜɚ ɜɚɪɢɚɧɬɚ ɨɫɜɨɟɧɢɹ ɩɪɨɲɥɨɝɨ: «1) ɜ ɮɨɪɦɟ ɞɜɢɝɚɬɟɥɶɧɵɯ ɦɟɯɚɧɢɡ-

ɦɨɜ ɢ 2) ɜ ɜɢɞɟ ɧɟɡɚɜɢɫɢɦɵɯ ɜɨɫɩɨɦɢɧɚɧɢɣ»58. ȼ ɩɟɪɜɨɦ ɫɥɭɱɚɟ ɱɟɥɨɜɟɤ ɩɨ-

ɜɬɨɪɹɟɬ ɨɩɵɬ ɩɪɨɲɥɨɝɨ, ɚ ɜɨ ɜɬɨɪɨɦ – ɜɨɨɛɪɚɠɚɟɬ ɟɝɨ. Ⱦɪɭɝɢɦɢ ɫɥɨɜɚɦɢ, 

Ȼɟɪɝɫɨɧ ɪɚɡɝɪɚɧɢɱɢɜɚɟɬ ɩɨɧɹɬɢɹ «ɩɚɦɹɬɢ» ɢ «ɜɨɫɩɨɦɢɧɚɧɢɹ». ɉɚɦɹɬɶ ɧɚɤɚɩ-

ɥɢɜɚɟɬ ɜɨɡɞɟɣɫɬɜɢɟ ɩɪɨɲɥɨɝɨ ɢ ɢɫɩɨɥɶɡɭɟɬ ɜɨɫɩɨɦɢɧɚɧɢɹ ɞɥɹ ɬɨɝɨ, ɱɬɨɛɵ 

ɜɵɱɥɟɧɢɬɶ ɢɡ ɤɨɧɬɟɤɫɬɚ ɩɪɨɲɥɨɝɨ ɬɨɬ ɢɥɢ ɢɧɨɣ ɨɛɪɚɡ. ȿɫɥɢ ɭɡɧɚɜɚɧɢɟ ɩɪɟɞ-

ɦɟɬɚ ɩɪɨɢɫɯɨɞɢɬ ɛɥɚɝɨɞɚɪɹ ɨɛɴɟɤɬɭ, ɬɨ ɪɟɱɶ ɢɞёɬ ɨ «ɩɚɦɹɬɢ», ɟɫɥɢ ɠɟ ɭɡɧɚ-

ɜɚɧɢɟ ɢɞёɬ ɨɬ ɫɭɛɴɟɤɬɚ – ɬɨ ɨ «ɜɨɫɩɨɦɢɧɚɧɢɢ»59. 

ȼ ɭɱɟɧɢɢ Ƚɨɛɛɫɚ ɩɚɦɹɬɶ ɧɚɡɵɜɚɟɬɫɹ «ɲɟɫɬɵɦ ɱɭɜɫɬɜɨɦ», ɞɥɹ ɤɨɬɨɪɨɝɨ 

ɧɟɬ ɨɫɨɛɨɝɨ ɨɪɝɚɧɚ – ɨɧɚ ɡɚɞɟɣɫɬɜɭɟɬ ɜɫɟ ɨɪɝɚɧɵ ɱɭɜɫɬɜ. Ƚɨɛɛɫ ɯɚɪɚɤɬɟɪɢɡɭɟɬ 

ɤɨɧɰɟɩɬ «ɩɚɦɹɬɶ» ɤɚɤ ɪɟɚɥɶɧɨɫɬɶ ɩɨɜɬɨɪɟɧɢɹ ɱɟɝɨ-ɥɢɛɨ: «ɤɨɝɞɚ ɭ ɧɚɫ ɫɧɨɜɚ 

ɜɨɡɧɢɤɚɟɬ ɩɪɟɞɫɬɚɜɥɟɧɢɟ ɨ ɜɟɳɢ, ɦɵ ɡɧɚɟɦ, ɱɬɨ ɷɬɨ ɩɪɨɢɫɯɨɞɢɬ ɫɧɨɜɚ, ɬ. ɟ. 

ɱɬɨ ɦɵ ɭɠɟ ɢɦɟɥɢ ɪɚɧɶɲɟ ɷɬɨ ɩɪɟɞɫɬɚɜɥɟɧɢɟ. ɇɨ ɡɧɚɬɶ ɷɬɨ – ɡɧɚɱɢɬ ɩɪɟɞɫɬɚ-

ɜɢɬɶ ɫɟɛɟ ɜɟɳɶ, ɢɦɟɜɲɭɸɫɹ ɜ ɩɪɨɲɥɨɦ, ɱɬɨ ɧɟ ɦɨɠɟɬ ɛɵɬɶ ɫɞɟɥɚɧɨ ɩɪɢ ɩɨ-

ɦɨɳɢ ɱɭɜɫɬɜ, ɬɚɤ ɤɚɤ ɩɨɫɥɟɞɧɢɟ ɞɚɸɬ ɧɚɦ ɥɢɲɶ ɜɨɫɩɪɢɹɬɢɹ ɧɚɥɢɱɧɵɯ ɜɟɳɟɣ. 

ɗɬɭ ɫɩɨɫɨɛɧɨɫɬɶ ɦɨɠɧɨ ɩɨɷɬɨɦɭ ɫɱɢɬɚɬɶ ɲɟɫɬɵɦ, ɜɧɭɬɪɟɧɧɢɦ (ɚ ɧɟ ɜɧɟɲɧɢɦ, 

ɤɚɤ ɨɫɬɚɥɶɧɵɟ) ɱɭɜɫɬɜɨɦ, ɢ ɟɟ ɨɛɵɤɧɨɜɟɧɧɨ ɧɚɡɵɜɚɸɬ ɩɚɦɹɬɶɸ»60. Ⱦɪɭɝɢɦɢ 

                                                           
57 Ɇɚɥɵɲɤɢɧ ȿ. ȼ. Ⱦɜɟ ɦɟɬɚɮɨɪɵ ɩɚɦɹɬɢ. ɋɉɛ.: ɂɡɞɚɬɟɥɶɫɤɢɣ ɞɨɦ ɋɚɧɤɬ-ɉɟɬɟɪɛɭɪɫɤɨɝɨ ɝɨɫɭɞɚɪɫɬɜɟɧɧɨɝɨ 
ɭɧɢɜɟɪɫɢɬɟɬɚ, 2011. 246 ɫ 
58 Ȼɟɪɝɫɨɧ Ⱥ. ɋɨɛɪɚɧɢɟ ɫɨɱɢɧɟɧɢɣ ɜ ɱɟɬɵɪɟɯ ɬɨɦɚɯ. Ɇ.: Ɇɨɫɤɨɜɫɤɢɣ ɤɥɭɛ, 1992. Ɍ. 1.  336 ɫ. 
59 ɒɚɩɢɪɨ Ⱥ. Ʉɨɧɰɟɩɬ ɩɚɦɹɬɢ ɜ ɩɨɧɢɦɚɧɢɢ Ⱥɧɪɢ Ȼɟɪɝɫɨɧɚ ɢ ȼɥɚɞɢɦɢɪɚ ɇɚɛɨɤɨɜɚ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: 
əɡɵɤ ɢ ɬɟɤɫɬ, 2016. Ɍ. 3. №2. ɋ. 31-36. URL: https://psyjournals.ru/langpsy/2016/n2/Shapiro_full.shtml 
60 Ƚɨɛɛɫ Ɍ. ɋɨɱɢɧɟɧɢɹ ɜ 2 ɬ. Ɇ.: Ɇɵɫɥɶ. 1989. Ɍ.1. ɋ.507-573. 
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ɫɥɨɜɚɦɢ, ɩɚɦɹɬɶ ɩɨ Ƚɨɛɛɫɭ – ɷɬɨ ɬɨ, ɛɥɚɝɨɞɚɪɹ ɱɟɦɭ ɱɟɥɨɜɟɤ ɦɨɠɟɬ ɫɤɚɡɚɬɶ, 

ɱɬɨ ɱɬɨ-ɬɨ «ɛɵɥɨ». 

Ʉɨɧɰɟɩɰɢɹ Ⱦɟɤɚɪɬɚ, ɫ ɨɞɧɨɣ ɫɬɨɪɨɧɵ, ɩɪɨɞɨɥɠɚɟɬ ɢɞɟɢ Ⱥɪɢɫɬɨɬɟɥɹ: 

Ⱦɟɤɚɪɬ ɪɚɡɞɟɥɹɟɬ ɩɚɦɹɬɶ ɧɚ ɱɢɫɬɨ ɬɟɥɟɫɧɭɸ, ɬɨ ɟɫɬɶ, ɩɚɦɹɬɶ ɢɧɞɢɜɢɞɚ, ɢ ɜɵ-

ɞɟɥɹɟɬ ɨɫɨɛɵɣ ɜɢɞ ɩɚɦɹɬɢ – ɨɬɩɟɱɚɬɤɚ ɧɚ ɜɟɳɢ. «Ʉɚɤ ɢ Ⱥɪɢɫɬɨɬɟɥɶ, Ⱦɟɤɚɪɬ 

ɨɬɞɟɥɹɟɬ ɩɚɦɹɬɶ ɨɬ ɢɧɬɭɢɰɢɢ ɭɦɚ, ɧɨ, ɜ ɨɬɥɢɱɢɟ ɨɬ Ⱥɪɢɫɬɨɬɟɥɹ, ɜ ɩɪɢɪɨɞɟ 

ɱɭɜɫɬɜɚ ɢ ɜɨɨɛɪɚɠɟɧɢɹ ɨɧ ɧɚɯɨɞɢɬ ɥɢɲɶ ɩɪɨɬɹɠɟɧɧɨɫɬɶ ɢ ɦɧɨɝɨɨɛɪɚɡɢɟ ɩɪɨ-

ɬɹɠɟɧɧɵɯ ɮɢɝɭɪ ɢ ɝɨɜɨɪɢɬ ɧɟ ɨ ɧɟɞɜɢɠɢɦɨɦ ɪɚɡɭɦɟ, ɚ ɨ ɞɭɯɨɜɧɨɣ ɫɢɥɟ, ɤɨ-

ɬɨɪɚɹ ɫɬɚɧɨɜɢɬɫɹ ɜɨɫɩɪɢɹɬɢɟɦ, ɤɨɝɞɚ ɨɛɪɚɳɚɟɬɫɹ ɤ ɨɬɩɟɱɚɬɤɚɦ ɜ ɨɪɝɚɧɚɯ 

ɱɭɜɫɬɜ, ɢɥɢ ɩɪɢɩɨɦɢɧɚɧɢɟɦ, ɤɨɝɞɚ ɧɚɩɪɚɜɥɹɟɬɫɹ ɤ ɨɛɪɚɡɚɦ ɩɚɦɹɬɢ ɢ ɜɨɨɛɪɚ-

ɠɟɧɢɹ»61. Ɉɬɫɬɭɩɥɟɧɢɟ Ⱦɟɤɚɪɬɨɦ ɨɬ ɨɫɧɨɜɧɨɣ ɤɨɧɰɟɩɰɢɢ Ⱥɪɢɫɬɨɬɟɥɹ ɩɨɡɞɧɟɟ 

ɩɪɢɜɟɞёɬ ɫɭɳɟɫɬɜɟɧɧɨɦɭ ɩɟɪɟɨɫɦɵɫɥɟɧɢɸ ɨɬɧɨɲɟɧɢɹ ɩɚɦɹɬɢ ɢ ɦɵɲɥɟɧɢɹ. 

Ɉɫɨɡɧɚɧɢɟ ɦɵɲɥɟɧɢɹ ɤɚɤ ɜɧɭɬɪɟɧɧɟɝɨ ɜɡɨɪɚ ɭɦɚ ɩɪɢɜɟɞɟɬ Ⱦɟɤɚɪɬɚ ɤ ɢɧɬɟɪ-

ɩɪɟɬɚɰɢɢ ɦɵɲɥɟɧɢɹ ɤɚɤ ɫɜɨɟɝɨ ɪɨɞɚ ɩɚɦɹɬɢ. 

ɇɟɫɦɨɬɪɹ ɧɚ ɧɟɤɨɬɨɪɭɸ ɪɚɡɧɢɰɭ ɜ ɩɨɞɯɨɞɚɯ, ɜɩɥɨɬɶ ɞɨ ɧɚɱɚɥɚ XX ɜɟɤɚ 

ɩɚɦɹɬɶ ɜ ɨɛɳɟɦ ɜɨɫɩɪɢɧɢɦɚɥɚɫɶ ɤɚɤ ɧɟɤɨɬɨɪɨɟ ɧɟɢɡɦɟɧɧɨɟ ɯɪɚɧɢɥɢɳɟ ɢɧ-

ɮɨɪɦɚɰɢɢ ɜ ɝɨɥɨɜɟ ɢɧɞɢɜɢɞɚ. Ɉɞɧɚɤɨ ɜ XX ɜɟɤɟ ɩɨɹɜɥɹɟɬɫɹ ɧɨɜɨɟ ɩɨɧɢɦɚɧɢɟ 

ɷɬɨɝɨ ɤɨɧɰɟɩɬɚ – ɫ ɩɨɹɜɥɟɧɢɟɦ ɧɚɭɤ ɩɫɢɯɨɥɨɝɢɢ ɢ ɫɨɰɢɨɥɨɝɢɢ ɩɚɦɹɬɶ ɫɬɚɥɚ 

ɩɨɧɢɦɚɬɶɫɹ ɤɚɤ ɞɢɧɚɦɢɱɟɫɤɚɹ ɫɢɫɬɟɦɚ, ɤɨɬɨɪɚɹ ɮɭɧɤɰɢɨɧɢɪɭɟɬ ɧɟ ɜ ɨɞɧɨɦ 

ɫɭɛɴɟɤɬɟ, ɚ ɜ ɤɭɥɶɬɭɪɟ ɜ ɰɟɥɨɦ. Ɍɚɤ ɩɨɹɜɢɥɨɫɶ ɩɨɧɹɬɢɟ «ɤɭɥɶɬɭɪɧɨɣ ɩɚɦɹɬɢ», 

ɤɨɬɨɪɨɟ ɨɛɨɡɧɚɱɚɟɬ, ɫ ɨɞɧɨɣ ɫɬɨɪɨɧɵ, ɮɨɪɦɭ ɩɟɪɟɞɚɱɢ ɢ ɚɤɬɭɚɥɢɡɚɰɢɢ ɤɭɥɶ-

ɬɭɪɧɵɯ ɫɦɵɫɥɨɜ, ɚ ɫ ɞɪɭɝɨɣ – ɡɧɚɧɢɹ, ɭɩɪɚɜɥɹɸɳɢɟ ɠɢɡɧɟɧɧɨɣ ɩɪɚɤɬɢɤɨɣ 

ɢɧɞɢɜɢɞɨɜ. Ɍɚɤɨɟ ɩɨɧɢɦɚɧɢɟ ɤɨɧɰɟɩɬɚ «ɩɚɦɹɬɶ» ɜɩɟɪɜɵɟ ɧɚɲɥɨ ɫɜɨё ɨɬɪɚ-

ɠɟɧɢɟ ɜ ɪɚɛɨɬɚɯ Ʌ.ɋ. ȼɵɝɨɬɫɤɨɝɨ, ɗ. Ⱦɸɪɤɝɟɣɦɚ, Ⱥ. ȼɚɪɛɭɪɝɚ. 

Ɉɬɟɱɟɫɬɜɟɧɧɵɣ ɩɫɢɯɨɥɨɝ Ʌ.ɋ. ȼɵɝɨɬɫɤɢɣ62 ɜ ɫɜɨɢɯ ɪɚɛɨɬɚɯ ɧɚɱɚɥɚ XX 

ɜɟɤɚ ɫɮɨɪɦɭɥɢɪɨɜɚɥ ɬɚɤɨɟ ɩɨɧɢɦɚɧɢɟ ɫɨɰɢɚɥɶɧɨɝɨ ɚɫɩɟɤɬɚ ɩɚɦɹɬɢ: «…ɨɧɚ 

ɞɚɟɬ ɧɚɦ ɜɨɡɦɨɠɧɨɫɬɶ ɧɚ ɤɨɧɤɪɟɬɧɨɦ ɩɪɢɦɟɪɟ ɞɟɦɨɧɫɬɪɢɪɨɜɚɬɶ ɜɡɚɢɦɨɞɟɣ-

                                                           
61 ɒɟɜɰɨɜ Ʉ. ɉɪɨɛɥɟɦɚ ɩɚɦɹɬɢ ɜ ɪɚɧɧɢɯ ɪɚɛɨɬɚɯ Ɋɟɧɟ Ⱦɟɤɚɪɬɚ. ɂɫɬɨɪɢɱɟɫɤɢɟ, ɮɢɥɨɫɨɮɫɤɢɟ, ɩɨɥɢɬɢɱɟɫɤɢɟ ɢ 
ɸɪɢɞɢɱɟɫɤɢɟ ɧɚɭɤɢ, ɤɭɥɶɬɭɪɨɥɨɝɢɹ ɢ ɢɫɤɭɫɫɬɜɨɜɟɞɟɧɢɟ. ȼɨɩɪɨɫɵ ɬɟɨɪɢɢ ɢ ɩɪɚɤɬɢɤɢ. Ɍɚɦɛɨɜ: Ƚɪɚɦɨɬɚ, 
2012. №7 (21). C. 219-221. 
62 ȼɵɝɨɬɫɤɢɣ Ʌ.ɋ. ɉɚɦɹɬɶ ɢ ɟɟ ɪɚɡɜɢɬɢɟ ɜ ɞɟɬɫɤɨɦ ɜɨɡɪɚɫɬɟ. Ɇ.: ɉɟɞɚɝɨɝɢɤɚ, 1982. ɋ. 386-395. 
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ɫɬɜɢɟ ɟɫɬɟɫɬɜɟɧɧɵɯ, ɡɚɥɨɠɟɧɧɵɯ ɨɬ ɩɪɢɪɨɞɵ, ɢ ɤɭɥɶɬɭɪɧɵɯ, ɩɪɢɨɛɪɟɬɟɧɧɵɯ 

ɜ ɩɪɨɰɟɫɫɟ ɫɨɰɢɚɥɶɧɨɝɨ ɨɩɵɬɚ, ɮɨɪɦ ɞɟɹɬɟɥɶɧɨɫɬɢ ɩɫɢɯɢɤɢ. <…> ɟɫɥɢ ɛɵ ɦɵ 

ɬɟɩɟɪɶ ɯɨɬɟɥɢ ɪɚɫɫɦɨɬɪɟɬɶ ɩɚɦɹɬɶ ɜɡɪɨɫɥɨɝɨ ɤɭɥɶɬɭɪɧɨɝɨ ɱɟɥɨɜɟɤɚ, ɬɨ ɞɨɥɠ-

ɧɵ ɛɵɥɢ ɛɪɚɬɶ ɟɟ ɧɟ ɬɚɤɨɣ, ɤɚɤɨɣ ɫɨɡɞɚɥɚ ɟɟ ɩɪɢɪɨɞɚ, ɚ ɬɚɤɨɣ, ɤɚɤɨɣ ɟɟ ɫɨɡɞɚ-

ɥɚ ɤɭɥɶɬɭɪɚ»63. 

Ɉ ɤɨɥɥɟɤɬɢɜɧɨɣ ɩɚɦɹɬɢ ɝɨɜɨɪɢɥ ɮɪɚɧɰɭɡɫɤɢɣ ɫɨɰɢɨɥɨɝ Ɇɨɪɢɫ ɏɚɥɶɛ-

ɜɚɤɫ64. ɏɚɥɶɛɜɚɤɫ ɭɬɜɟɪɠɞɚɥ, ɱɬɨ ɥɸɛɚɹ ɩɚɦɹɬɶ ɤɨɥɥɟɤɬɢɜɧɨ ɢ ɫɨɰɢɚɥɶɧɨ 

ɨɛɭɫɥɨɜɥɟɧɚ. Ɉ ɟɝɨ ɬɢɩɨɥɨɝɢɢ ɩɚɦɹɬɢ ɛɵɥɨ ɭɩɨɦɹɧɭɬɨ ɜ ɩɪɟɞɵɞɭɳɟɦ ɪɚɡɞɟ-

ɥɟ. ɇɨ ɢɞɟɣɧɵɦ ɩɪɟɞɲɟɫɬɜɟɧɧɢɤɨɦ ɏɚɥɶɛɜɚɤɫɚ ɫɱɢɬɚɟɬɫɹ ɗɦɢɥɶ Ⱦɸɪɤɝɟɣɦ. 

Ⱦɸɪɤɝɟɣɦ ɛɵɥ ɨɞɧɢɦ ɢɡ ɟɜɪɨɩɟɣɫɤɢɯ ɭɱёɧɵɯ, ɩɪɨɹɜɥɹɜɲɢɯ ɢɧɬɟɪɟɫ ɤ ɜɧɟɢɧ-

ɞɢɜɢɞɭɚɥɶɧɵɦ ɚɫɩɟɤɬɚɦ ɩɚɦɹɬɢ. Ɏɪɚɧɰɭɡɫɤɢɣ ɫɨɰɢɨɥɨɝ ɨɫɨɛɨɟ ɜɧɢɦɚɧɢɟ 

ɭɞɟɥɹɥ ɢɦɟɧɧɨ ɩɪɚɤɬɢɤɚɦ ɤɨɦɦɟɦɨɪɚɬɢɜɧɵɯ ɪɢɬɭɚɥɨɜ. ȼ ɨɫɧɨɜɟ ɪɢɬɭɚɥɨɜ, ɩɨ 

ɦɧɟɧɢɸ Ⱦɸɪɤɝɟɣɦɚ, ɥɟɠɢɬ ɬɪɚɞɢɰɢɹ: «Ƚɨɜɨɪɢɬɶ ɨ ɬɨɦ, ɱɬɨ ɨɛɪɹɞ ɫɨɛɥɸɞɚɟɬ-

ɫɹ ɩɨ ɩɪɢɱɢɧɟ ɬɨɝɨ, ɱɬɨ ɨɧ ɫɜɹɡɚɧ ɫ ɩɪɟɞɤɚɦɢ, ɨɡɧɚɱɚɟɬ ɬɟɦ ɫɚɦɵɦ ɩɪɢɡɧɚ-

ɜɚɬɶ ɬɨ, ɱɬɨ ɟɝɨ ɚɜɬɨɪɢɬɟɬ ɨɫɧɨɜɚɧ ɧɚ ɚɜɬɨɪɢɬɟɬɟ ɬɪɚɞɢɰɢɢ, ɮɚɤɬɚ ɜ ɜɵɫɲɟɣ 

ɫɬɟɩɟɧɢ ɫɨɰɢɚɥɶɧɨɝɨ». ɇɟɨɛɯɨɞɢɦɨɫɬɶ ɪɢɬɭɚɥɨɜ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɬɨɦ, ɱɬɨɛɵ 

ɨɛɪɚɳɚɬɶɫɹ ɤ ɤɨɥɥɟɤɬɢɜɧɨɣ ɩɚɦɹɬɢ ɨ ɩɪɨɲɥɨɦ: «ɋɭɳɧɨɫɬɶ ɪɢɬɭɚɥɚ ɡɚɤɥɸɱɚ-

ɟɬɫɹ ɢɫɤɥɸɱɢɬɟɥɶɧɨ ɜ ɬɨɦ, ɱɬɨɛɵ ɜɨɡɡɜɚɬɶ ɤ ɩɪɨɲɥɨɦɭ ɢ ɜ ɧɟɤɨɬɨɪɨɦ ɪɨɞɟ 

ɜɧɨɜɶ ɜɟɪɧɭɬɶ ɟɝɨ ɜ ɧɚɫɬɨɹɳɟɟ ɫɪɟɞɫɬɜɚɦɢ ɢɫɬɢɧɧɨ ɞɪɚɦɚɬɢɱɟɫɤɨɝɨ ɩɪɟɞ-

ɫɬɚɜɥɟɧɢɹ»65. 

ɇɟ ɦɟɧɟɟ ɡɧɚɱɢɬɟɥɶɧɵɦɢ ɫɱɢɬɚɸɬɫɹ ɤɨɧɰɟɩɰɢɢ ɧɟɦɟɰɤɨɝɨ ɢɫɬɨɪɢɤɚ 

Ⱥɛɢ ȼɚɪɛɭɪɝɚ66, ɤɨɬɨɪɵɣ ɜ 1920-ɯ ɝɨɞɚɯ ɜɜёɥ ɩɨɧɹɬɢɟ «ɫɨɰɢɚɥɶɧɨɣ ɩɚɦɹɬɢ». 

ɉɨ ȼɚɪɛɭɪɝɭ, ɜɫё ɤɭɥɶɬɭɪɧɨɟ ɧɚɫɥɟɞɢɟ ɱɟɥɨɜɟɱɟɫɬɜɚ, ɜɤɥɸɱɚɸɳɟɟ ɜ ɫɟɛɹ 

ɢɡɨɛɪɚɡɢɬɟɥɶɧɵɟ ɫɢɦɜɨɥɵ ɤɭɥɶɬɭɪɵ, ɢɡɨɛɪɚɠɟɧɢɹ ɢ ɠɟɫɬɵ, ɚ ɬɚɤɠɟ ɬɨ, ɤɚɤ 

ɥɸɞɢ ɪɚɫɩɨɪɹɠɚɸɬɫɹ ɷɬɢɦ ɧɚɫɥɟɞɢɟɦ – ɷɬɨ ɢ ɟɫɬɶ ɫɨɰɢɚɥɶɧɚɹ ɩɚɦɹɬɶ. 

                                                           
63 Ƚɢɩɩɟɪɟɣɬɟɪ ɘ. Ȼ. ɉɫɢɯɨɥɨɝɢɹ ɩɚɦɹɬɢ. Ɇ.: ȺɋɌ, 2008. 656 ɫ. 
64 ɏɚɥɶɛɜɚɤɫ Ɇ. ɋɨɰɢɚɥɶɧɵɟ ɪɚɦɤɢ ɩɚɦɹɬɢ. Ɇ., 2007. 264 ɫ. 
65 Ⱦɸɪɤɝɟɣɦ ɗ. Ɉ ɧɟɤɨɬɨɪɵɯ ɩɟɪɜɨɛɵɬɧɵɯ ɮɨɪɦɚɯ ɤɥɚɫɫɢɮɢɤɚɰɢɢ. Ʉ ɢɫɫɥɟɞɨɜɚɧɢɸ ɤɨɥɥɟɤɬɢɜɧɵɯ ɩɪɟɞ-
ɫɬɚɜɥɟɧɢɣ. Ɇ.: ȼɨɫɬɨɱɧɚɹ ɥɢɬɟɪɚɬɭɪɚ, 1996. ɋ. 6–7. 
66 Warburg A. Ɇ. Ausgewahlte Schriften und Wurdigungen. Hrsg. von D. Wuttke, G. G. Heise, Baden-Baden, 1992. 
p. 463. 
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ɋɭɦɦɢɪɭɹ ɜɫё ɜɵɲɟɫɤɚɡɚɧɧɨɟ, ɜ ɡɚɩɚɞɧɵɯ ɝɭɦɚɧɢɬɚɪɧɵɯ ɧɚɭɤɚɯ – ɮɢ-

ɥɨɫɨɮɢɢ, ɩɫɢɯɨɥɨɝɢɢ ɢ ɫɨɰɢɨɥɨɝɢɢ – ɧɚɛɥɸɞɚɟɬɫɹ ɱɟɬɵɪɟ ɩɨɞɯɨɞɚ ɤ ɤɨɧɰɟɩ-

ɬɭ «ɩɚɦɹɬɶ»: ɩɚɦɹɬɶ ɤɚɤ ɜɫɟɨɛɳɟɟ ɡɧɚɧɢɟ, ɢɫɬɢɧɚ; ɩɚɦɹɬɶ ɤɚɤ ɨɬɩɟɱɚɬɨɤ ɧɚ 

ɜɟɳɢ; ɩɚɦɹɬɶ ɤɚɤ ɜɨɫɩɨɦɢɧɚɧɢɟ ɨ ɩɪɨɲɥɨɦ ɢɧɞɢɜɢɞɚ; ɩɚɦɹɬɶ ɤɚɤ ɤɨɦɩɥɟɤɫ 

ɬɪɚɞɢɰɢɣ ɨɛɳɟɫɬɜɚ. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɜ ɟɜɪɨɩɟɣɫɤɨɣ ɤɚɪɬɢɧɟ ɦɢɪɚ ɩɚɦɹɬɶ ɩɪɨ-

ɹɜɥɹɟɬɫɹ ɜ ɬɪёɯ ɚɫɩɟɤɬɚɯ: ɧɚɢɛɨɥɟɟ ɩɨɥɧɨ ɜ ɫɨɰɢɨɰɟɧɬɪɢɱɟɫɤɨɦ ɢ ɷɝɨɰɟɧɬɪɢ-

ɱɟɫɤɨɦ, ɦɟɧɟɟ ɩɨɥɧɨ – ɜ ɚɛɫɨɥɸɬɨɰɟɧɬɪɢɱɟɫɤɨɦ ɚɫɩɟɤɬɟ. 

 

1.2.2 ɋɨɜɪɟɦɟɧɧɵɟ ɢɫɫɥɟɞɨɜɚɧɢɹ ɤɨɧɰɟɩɬɚ «ɩɚɦɹɬɶ» 

ȼ ɩɨɫɥɟɞɧɢɟ ɝɨɞɵ ɜɨɡɪɚɫɬɚɟɬ ɢɧɬɟɪɟɫ ɤ ɤɨɧɰɟɩɬɭ «ɩɚɦɹɬɶ», ɜ ɱɚɫɬɧɨɫɬɢ 

– ɧɚ ɪɟɝɢɨɧɚɥɶɧɨɦ ɭɪɨɜɧɟ. 

ɋɪɟɞɢ ɩɪɢɦɟɱɚɬɟɥɶɧɵɯ ɪɚɛɨɬ ɩɨ ɬɟɦɟ ɦɨɠɧɨ ɜɵɞɟɥɢɬɶ ɢɫɫɥɟɞɨɜɚɧɢɟ 

ɘ.ɇ. Ⱥɜɞɟɟɜɨɣ «Ɂɧɚɱɟɧɢɟ ɤɭɥɶɬɭɪɧɨɣ ɩɚɦɹɬɢ ɦɢɝɪɚɧɬɨɜ ɞɥɹ ɷɬɧɢɱɟɫɤɨɣ ɫɚ-

ɦɨɢɞɟɧɬɢɮɢɤɚɰɢɢ (ɧɚ ɦɚɬɟɪɢɚɥɟ Ʉɪɚɫɧɨɹɪɫɤɨɝɨ ɤɪɚɹ)». Ⱥɜɞɟɟɜɚ ɪɚɫɫɦɚɬɪɢ-

ɜɚɟɬ ɦɟɯɚɧɢɡɦɵ ɮɨɪɦɢɪɨɜɚɧɢɹ ɫɚɦɨɢɞɟɧɬɢɮɢɤɚɰɢɢ ɦɢɝɪɚɧɬɨɜ, ɧɚɡɵɜɚɹ 

ɤɭɥɶɬɭɪɧɭɸ ɩɚɦɹɬɶ ɨɞɧɢɦ ɢɡ ɫɚɦɵɯ ɜɚɠɧɵɯ ɮɚɤɬɨɪɨɜ ɞɚɧɧɨɝɨ ɩɪɨɰɟɫɫɚ. 

Ʉɭɥɶɬɭɪɧɚɹ ɩɚɦɹɬɶ, ɩɨ Ⱥɜɞɟɟɜɨɣ, ɨɬɪɚɠɚɟɬ ɜɫё «ɡɧɚɧɢɟ», ɤɨɬɨɪɨɟ ɭɩɪɚɜɥɹɟɬ 

ɞɟɣɫɬɜɢɹɦɢ, ɩɟɪɟɠɢɜɚɧɢɹɦɢ ɢ ɜɫɟɣ ɠɢɡɧɟɧɧɨɣ ɩɪɚɤɬɢɤɨɣ ɢɧɞɢɜɢɞɨɜ. ɉɨɧɹ-

ɬɢɹ «ɢɞɟɧɬɢɱɧɨɫɬɶ» ɢ «ɩɚɦɹɬɶ» ɬɟɫɧɨ ɫɜɹɡɚɧɵ, ɜɟɞɶ ɢɞɟɧɬɢɱɧɨɫɬɶ ɡɚɤɪɟɩɥɹɟɬ 

ɜ ɩɚɦɹɬɢ, ɚ ɤɨɥɥɟɤɬɢɜɧɚɹ ɩɚɦɹɬɶ ɢɦɟɟɬ ɮɭɧɤɰɢɸ ɢɞɟɧɬɢɮɢɤɚɰɢɢ. «Ʉɭɥɶɬɭɪ-

ɧɚɹ ɩɚɦɹɬɶ ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɧɚɞɵɧɞɢɜɢɞɭɚɥɶɧɵɣ ɦɟɯɚɧɢɡɦ ɯɪɚɧɟɧɢɹ ɢ 

ɩɟɪɟɞɚɱɢ ɢɧɮɨɪɦɚɰɢɢ, ɚ ɩɪɨɫɬɪɚɧɫɬɜɨ ɤɭɥɶɬɭɪɵ ɩɪɢ ɷɬɨɦ ɹɜɥɹɟɬɫɹ ɩɪɨɫɬɪɚɧ-

ɫɬɜɨɦ ɧɟɤɨɣ ɨɛɳɟɣ ɩɚɦɹɬɢ»67. 

Ʉ ɤɭɥɶɬɭɪɧɨɣ ɩɚɦɹɬɢ ɨɛɪɚɳɚɟɬɫɹ ɢ Ʉ.Ⱥ. Ⱦɟɝɬɹɪɟɧɤɨ, ɨɞɧɨ ɢɡ ɨɫɧɨɜɧɵɯ 

ɩɨɥɨɠɟɧɢɣ ɤɨɬɨɪɨɣ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɬɨɦ, ɱɬɨ ɤɭɥɶɬɭɪɧɚɹ ɩɚɦɹɬɶ ɤɚɤ ɮɟɧɨɦɟɧ 

ɦɨɠɟɬ ɢɡɭɱɚɬɶɫɹ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɢɧɮɨɪɦɚɰɢɨɧɧɨɣ ɫɪɟɞɵ. ɉɪɨɰɟɫɫɵ ɢɧɮɨɪ-

ɦɚɬɢɡɚɰɢɢ ɢ ɝɥɨɛɚɥɢɡɚɰɢɢ ɨɛɧɨɜɢɥɢ ɜɨɡɦɨɠɧɨɫɬɢ ɦɟɠɤɭɥɶɬɭɪɧɨɣ ɢ ɦɟɠ-

ɥɢɱɧɨɫɬɧɨɣ ɤɨɦɦɭɧɢɤɚɰɢɢ, ɝɟɧɟɪɢɪɭɹ ɟɞɢɧɨɟ ɢɧɮɨɪɦɚɰɢɨɧɧɨɟ ɩɪɨɫɬɪɚɧɫɬɜɨ 
                                                           
67 Ⱥɜɞɟɟɜɚ ɘ. ɇ. Ɂɧɚɱɟɧɢɟ ɤɭɥɶɬɭɪɧɨɣ ɩɚɦɹɬɢ ɦɢɝɪɚɧɬɨɜ ɞɥɹ ɷɬɧɢɱɟɫɤɨɣ ɫɚɦɨɢɞɟɧɬɢɮɢɤɚɰɢɢ (ɧɚ ɦɚɬɟɪɢɚɥɟ 
Ʉɪɚɫɧɨɹɪɫɤɨɝɨ ɤɪɚɹ) [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ɞɢɫɫɟɪɬɚɰɢɹ ɧɚ ɫɨɢɫɤɚɧɢɟ ɭɱёɧɨɣ ɫɬɟɩɟɧɢ ɤɚɧɞɢɞɚɬɚ ɤɭɥɶɬɭɪɨ-
ɥɨɝɢɢ : 24.00.01 /  ɘ.ɇ. Ⱥɜɞɟɟɜɚ. – Ʉɪɚɫɧɨɹɪɫɤ: ɋɎɍ, 2019. 
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ɜɧɟ ɜɪɟɦɟɧɧɵɯ, ɫɨɰɢɚɥɶɧɵɯ, ɤɭɥɶɬɭɪɧɵɯ, ɹɡɵɤɨɜɵɯ ɢ ɞɪɭɝɢɯ ɝɪɚɧɢɰ, ɬɟɦ ɫɚ-

ɦɵɦ ɩɨɞɜɟɪɝɚɹ ɢɡɦɟɧɟɧɢɹɦ ɨɤɪɭɠɚɸɳɭɸ ɫɪɟɞɭ ɢɧɞɢɜɢɞɚ. ɂɧɮɨɪɦɚɰɢɨɧɧɚɹ 

ɫɪɟɞɚ ɹɜɥɹɟɬɫɹ ɫɟɝɦɟɧɬɨɦ ɢɧɬɟɥɥɟɤɬɭɚɥɶɧɨɣ ɫɪɟɞɵ, ɚ ɡɧɚɱɢɬ, ɩɪɟɞɫɬɚɜɥɹɟɬ 

ɫɨɛɨɣ ɱɚɫɬɶ ɨɩɪɟɞɟɥёɧɧɨɣ ɫɮɟɪɵ ɱɟɥɨɜɟɱɟɫɤɨɝɨ ɡɧɚɧɢɹ ɢ, ɫɥɟɞɨɜɚɬɟɥɶɧɨ, ɛɚ-

ɡɭ ɞɥɹ ɜɨɩɥɨɳɟɧɢɹ ɤɭɥɶɬɭɪɧɨɣ ɩɚɦɹɬɢ68. «ɋɨɜɪɟɦɟɧɧɵɣ ɱɟɥɨɜɟɤ ɡɚɢɧɬɟɪɟɫɨ-

ɜɚɧ ɜ ɜɨɫɫɨɡɞɚɧɢɢ ɢ ɫɨɯɪɚɧɟɧɢɢ ɫɜɨɟɣ ɢɞɟɧɬɢɱɧɨɫɬɢ ɢ ɨɫɧɨɜɨɩɨɥɚɝɚɸɳɭɸ 

ɪɨɥɶ ɜ ɷɬɨɦ ɩɪɨɰɟɫɫɟ ɢɝɪɚɸɬ ɫɢɦɜɨɥɢɱɟɫɤɢɟ ɦɟɞɢɚɬɨɪɵ ɤɚɤ ɧɨɫɢɬɟɥɢ ɤɭɥɶ-

ɬɭɪɧɨɣ ɩɚɦɹɬɢ, ɤɨɬɨɪɚɹ ɜ ɫɜɨɸ ɨɱɟɪɟɞɶ ɪɟɩɪɟɡɟɧɬɢɪɭɟɬ ɦɨɞɟɥɶ ɩɟɪɟɞɚɱɢ 

ɤɭɥɶɬɭɪɧɵɯ ɫɦɵɫɥɨɜ, ɡɧɚɧɢɹ ɨ ɩɪɨɲɥɨɦ, ɢɯ ɜɨɫɫɨɡɞɚɧɢɟ, ɧɚɤɨɩɥɟɧɢɟ ɢ ɚɤ-

ɬɭɚɥɢɡɚɰɢɹ. ɉɪɨɫɬɪɚɧɫɬɜɨɦ ɤɭɥɶɬɭɪɧɨɣ ɩɚɦɹɬɢ ɹɜɥɹɟɬɫɹ ɧɟɤɚɹ ɨɛɳɧɨɫɬɶ ɥɸ-

ɞɟɣ, ɢɞɟɧɬɢɮɢɰɢɪɭɸɳɚɹ ɫɟɛɹ ɱɟɪɟɡ ɫɢɦɜɨɥɵ, ɚɪɬɟɮɚɤɬɵ ɩɪɨɲɥɨɝɨ, ɧɟ 

ɢɦɟɸɳɢɟ ɜɪɟɦɟɧɧɵɯ ɝɪɚɧɢɰ. ɋɪɟɞɫɬɜɚɦɢ ɯɪɚɧɟɧɢɹ ɤɭɥɶɬɭɪɧɨɣ ɩɚɦɹɬɢ ɹɜ-

ɥɹɸɬɫɹ ɦɭɡɟɣɧɵɟ ɩɪɨɫɬɪɚɧɫɬɜɚ, ɚɪɯɢɜɵ, ɛɢɛɥɢɨɬɟɤɢ, ɩɪɨɢɡɜɟɞɟɧɢɹ ɤɢɧɟɦɚ-

ɬɨɝɪɚɮɚ ɢ ɥɢɬɟɪɚɬɭɪɵ ɢ ɬ.ɞ., ɬɪɚɧɫɥɢɪɭɟɬɫɹ ɠɟ ɤɭɥɶɬɭɪɧɚɹ ɩɚɦɹɬɶ ɩɨɫɪɟɞɫɬ-

ɜɨɦ ɪɢɬɭɚɥɨɜ ɢ ɬɪɚɞɢɰɢɣ. ɋɢɦɜɨɥɢɱɟɫɤɢɟ ɦɟɞɢɚɬɨɪɵ ɜɵɫɬɭɩɚɸɬ ɧɟɤɨɣ “ɤɨɥ-

ɥɟɤɬɢɜɧɨɣ ɫɢɦɜɨɥɢɱɟɫɤɨɣ ɤɨɧɫɬɪɭɤɰɢɟɣ, ɮɭɧɤɰɢɨɧɢɪɨɜɚɧɢɟ ɤɨɬɨɪɨɣ ɨɛɟɫ-

ɩɟɱɢɜɚɟɬɫɹ ɫɨɰɢɚɥɶɧɨɣ ɤɨɦɦɭɧɢɤɚɰɢɟɣ ɢ ɭɫɜɚɢɜɚɟɬɫɹ ɩɚɦɹɬɶɸ ɨɬɞɟɥɶɧɵɯ 

ɢɧɞɢɜɢɞɨɜ”»69. 

ȿ.ȿ. Ƚɭɞɤɨɜɚ ɩɪɟɞɥɚɝɚɟɬ ɞɜɚ ɚɤɬɭɚɥɶɧɵɯ ɩɨɞɯɨɞɚ ɤ ɢɡɭɱɟɧɢɸ ɤɨɧɰɟɩɬɚ 

«ɩɚɦɹɬɶ» – ɥɢɬɟɪɚɬɭɪɧɨ-ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɣ ɢ ɤɢɧɟɦɚɬɨɝɪɚɮɢɱɟɫɤɢɣ. ɉɪɢɜɨɞɹ 

ɤɚɤ ɩɪɢɦɟɪ ɪɚɛɨɬɭ ɇ.Ⱥ. Ȼɨɪɨɞɢɧɚ «ɋɢɧɬɚɤɫɢɱɟɫɤɢɣ ɫɩɨɫɨɛ ɪɟɩɪɟɡɟɧɬɚɰɢɢ 

ɤɨɧɰɟɩɬɚ “ɩɚɦɹɬɶ”», Ƚɭɞɤɨɜɚ ɩɪɟɞɩɨɥɚɝɚɟɬ, ɱɬɨ ɩɪɨɰɟɫɫɵ ɩɚɦɹɬɢ ɢ ɦɵɲɥɟ-

ɧɢɹ ɜɡɚɢɦɨɫɜɹɡɚɧɵ, ɢ, ɛɥɚɝɨɞɚɪɹ ɫɢɧɬɚɤɫɢɱɟɫɤɨɦɭ ɚɧɚɥɢɡɭ ɬɟɤɫɬɚ, ɜɨɡɦɨɠɧɨ 

ɜɵɞɟɥɢɬɶ ɜɨɩɥɨɳɟɧɢɹ ɩɚɦɹɬɢ ɜ ɹɡɵɤɨɜɨɦ ɦɚɬɟɪɢɚɥɟ. ɂɧɬɟɪɟɫ ɩɪɟɞɫɬɚɜɥɹɸɬ 

ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɟ ɪɚɛɨɬɵ, ɮɨɤɭɫɢɪɭɸɳɢɟɫɹ ɧɚ ɫɜɹɡɢ ɩɚɦɹɬɢ ɫ ɜɢɡɭɚɥɶɧɵɦ 

ɨɛɪɚɡɨɦ, ɧɚɩɪɢɦɟɪ, ɢɫɫɥɟɞɨɜɚɧɢɹ ɫɨɜɪɟɦɟɧɧɵɯ ɭɱёɧɵɯ ɋ.Ɇ. Ʉɚɪɩɟɧɤɨ, Ƚ.Ⱥ. 

                                                           
68 Ⱦɟɝɬɹɪɟɧɤɨ Ʉ. Ⱥ. Ʉɭɥɶɬɭɪɧɚɹ ɩɚɦɹɬɶ ɢ ɤɨɧɫɬɪɭɢɪɨɜɚɧɢɟ ɷɬɧɢɱɟɫɤɨɣ ɢɞɟɧɬɢɱɧɨɫɬɢ ɤɨɪɟɧɧɵɯ ɦɚɥɨɱɢɫɥɟɧ-
ɧɵɯ ɧɚɪɨɞɨɜ ɚɪɤɬɢɱɟɫɤɨɣ ɡɨɧɵ Ɋɨɫɫɢɣɫɤɨɣ Ɏɟɞɟɪɚɰɢɢ (ɧɚ ɦɚɬɟɪɢɚɥɟ ɚɧɚɥɢɡɚ ɤɟɬɨɜ) ɜ ɤɨɧɰɟ ɏɏ – ɧɚɱɚɥɟ 
XXI  ɜɜ. [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ɞɢɫɫɟɪɬɚɰɢɹ ɧɚ ɫɨɢɫɤɚɧɢɟ ɭɱёɧɨɣ ɫɬɟɩɟɧɢ ɤɚɧɞɢɞɚɬɚ ɤɭɥɶɬɭɪɨɥɨɝɢɢ : 
24.00.01 /  Ʉ.Ⱥ. Ⱦɟɝɬɹɪɟɧɤɨ. – Ʉɪɚɫɧɨɹɪɫɤ: ɋɎɍ, 2020. 
69 Ⱥɫɫɦɚɧ Ⱥ. Ɋɟɮɪɟɣɦɢɪɭɹ ɩɚɦɹɬɶ. Ɇɟɠɞɭ ɢɧɞɢɜɢɞɭɚɥɶɧɵɦɢ ɢ ɤɨɥɥɟɤɬɢɜɧɵɦɢ ɮɨɪɦɚɦɢ ɤɨɧɫɬɪɭɢɪɨɜɚɧɢɹ 
ɩɪɨɲɥɨɝɨ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ɀɭɪɧɚɥ Ƚɟɮɬɟɪ, 2015. URL: http://gefter.ru/archive/11839 
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Ⱦɢɯɬɹɪɶ, ɋ.Ƚ. ɒɭɥɟɠɤɨɜɚ, ɇ.ȼ. ɉɨɩɢɥɶ ɢ ɞɪɭɝɢɯ. ɋɨɝɥɚɫɧɨ ɞɚɧɧɵɦ ɷɬɢɯ ɢɫ-

ɫɥɟɞɨɜɚɧɢɣ, ɧɚɢɛɨɥɟɟ ɩɨɥɧɨ ɜɢɡɭɚɥɶɧɵɣ ɤɨɧɰɟɩɬ «ɩɚɦɹɬɶ» ɩɪɟɞɫɬɚɜɥɟɧ ɜ ɩɨ-

ɷɬɢɱɟɫɤɨɦ ɨɛɪɚɡɟ. Ɍɚɤ ɤɚɤ ɢɫɩɨɥɶɡɨɜɚɧɢɟ ɹɡɵɤɚ ɜɨ ɦɧɨɝɨɦ ɢɧɞɢɜɢɞɭɚɥɶɧɨ, ɬɨ 

ɢ ɚɫɩɟɤɬ ɩɚɦɹɬɢ, ɤɨɬɨɪɵɣ ɢɫɫɥɟɞɭɟɬɫɹ ɜ ɥɢɬɟɪɚɬɭɪɧɨ-ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɦ ɛɥɨɤɟ 

ɦɨɠɧɨ ɫɱɢɬɚɬɶ ɷɝɨɰɟɧɬɪɢɱɟɫɤɢɦ. ɋ ɞɪɭɝɨɣ ɫɬɨɪɨɧɵ, ɤɢɧɟɦɚɬɨɝɪɚɮ, ɜ ɨɫɧɨɜ-

ɧɨɦ, ɨɛɪɚɳɚɟɬɫɹ ɤ ɢɫɬɨɪɢɱɟɫɤɨɦɭ, ɤɭɥɶɬɭɪɧɨɦɭ ɢ ɫɨɰɢɚɥɶɧɨɦɭ ɚɫɩɟɤɬɭ ɩɚ-

ɦɹɬɢ. Ɉɞɧɚɤɨ ɜ ɬɨ ɠɟ ɜɪɟɦɹ ɤɚɠɞɨɟ ɩɪɨɢɡɜɟɞɟɧɢɟ ɢɫɤɭɫɫɬɜɚ, ɜɤɥɸɱɚɹ ɤɢɧɨ, 

ɚɤɬɭɚɥɢɡɢɪɭɟɬ ɨɩɪɟɞɟɥёɧɧɵɣ ɤɨɧɰɟɩɬ ɩɚɦɹɬɢ ɤɚɤ ɨɩɵɬ ɚɜɬɨɪɫɤɨɝɨ ɩɟɪɟɠɢ-

ɜɚɧɢɹ70. Ɍɨ ɟɫɬɶ, ɨɫɬɚɜɚɹɫɶ ɪɟɩɪɟɡɟɧɬɚɧɬɨɦ ɫɨɰɢɚɥɶɧɨ-ɤɭɥɶɬɭɪɧɨɝɨ ɢ ɢɫɬɨɪɢ-

ɱɟɫɤɨɝɨ ɚɫɩɟɤɬɚ ɩɚɦɹɬɢ, ɤɢɧɟɦɚɬɨɝɪɚɮ ɨɞɧɨɜɪɟɦɟɧɧɨ ɜɨɩɥɨɳɚɟɬ ɫɨɛɨɣ ɢ ɩɚ-

ɦɹɬɶ ɢɧɞɢɜɢɞɭɚɥɶɧɭɸ. 

ɋɨɜɪɟɦɟɧɧɚɹ ɬɟɧɞɟɧɰɢɹ ɢɡɭɱɟɧɢɹ ɤɨɧɰɟɩɬɚ «ɩɚɦɹɬɶ» – ɷɬɨ ɦɟɠɞɢɫɰɢɩ-

ɥɢɧɚɪɧɵɣ ɩɨɞɯɨɞ, ɤɨɬɨɪɵɣ ɩɪɨɹɜɥɹɟɬ ɢ ɪɚɫɲɢɪɹɟɬ ɝɪɚɧɢɰɵ ɩɨɧɹɬɢɹ «ɩɚ-

ɦɹɬɶ» ɤɚɤ ɮɟɧɨɦɟɧɚ, ɞɨɫɬɨɣɧɨɝɨ ɢɡɭɱɟɧɢɹ ɢ ɬɪɚɧɫɥɢɪɨɜɚɧɢɹ. ɇɚɱɢɧɚɹ ɫ 80-ɯ 

ɝɨɞɨɜ ɏɏ ɜɟɤɚ ɢ ɩɨ ɫɟɝɨɞɧɹɲɧɢɣ ɞɟɧɶ ɮɨɪɦɢɪɭɟɬɫɹ ɧɨɜɚɹ ɩɚɪɚɞɢɝɦɚ ɫɨɰɢ-

ɚɥɶɧɨ-ɝɭɦɚɧɢɬɚɪɧɵɯ ɢɫɫɥɟɞɨɜɚɧɢɣ, ɜ ɤɨɬɨɪɵɯ ɩɚɦɹɬɶ – ɷɬɨ ɬɟɤɭɱɢɣ ɩɪɨɰɟɫɫ, 

ɫɭɳɟɫɬɜɭɸɳɢɣ ɜ ɦɧɨɝɢɯ ɫɨɰɢɨ-ɤɭɥɶɬɭɪɧɵɯ ɢ ɝɭɦɚɧɢɬɚɪɧɵɯ ɩɪɚɤɬɢɤɚɯ, ɩɨɞ-

ɞɚɸɳɢɣɫɹ ɫɨɯɪɚɧɟɧɢɸ, ɢ ɫɥɭɠɚɳɢɣ ɞɥɹ ɮɨɪɦɢɪɨɜɚɧɢɹ, ɤɨɧɫɬɪɭɢɪɨɜɚɧɢɹ ɢ 

ɩɟɪɟɞɚɱɢ ɡɧɚɧɢɣ. 

 

1.3 ɋɭɳɧɨɫɬɶ ɤɨɧɰɟɩɬɚ «ɩɚɦɹɬɶ» ɜ ɹɩɨɧɫɤɢɯ ɮɢɥɨɫɨɮɫɤɨ-

ɷɫɬɟɬɢɱɟɫɤɢɯ ɧɚɭɤɚɯ 

1.3.1 ɋɢɧɬɨɢɡɦ 

ɋɢɧɬɨɢɡɦ, ɢɥɢ ɫɢɧɬɨ («ɩɭɬɶ ɛɨɝɨɜ») – ɷɬɨ ɹɩɨɧɫɤɚɹ ɧɚɰɢɨɧɚɥɶɧɚɹ ɪɟɥɢ-

ɝɢɹ, ɜ ɨɫɧɨɜɟ ɤɨɬɨɪɨɣ – ɩɨɤɥɨɧɟɧɢɟ ɛɨɠɟɫɬɜɚɦ, ɨɥɢɰɟɬɜɨɪɹɸɳɢɦ ɫɢɥɵ ɩɪɢ-

ɪɨɞɵ. ɋɢɧɬɨɢɡɦ ɫɱɢɬɚɟɬɫɹ ɧɟ ɭɱɟɧɢɟɦ, ɚ ɩɪɢɪɨɞɧɵɦ «ɩɭɬёɦ», ɤɨɬɨɪɵɣ ɧɢɤɬɨ 

ɧɟ ɫɨɡɞɚɜɚɥ, ɧɨ ɤɨɬɨɪɵɣ ɟɫɬɟɫɬɜɟɧɧɨ ɜɨɡɧɢɤ ɢɡ ɧɚɪɨɞɧɵɯ ɦɢɮɨɥɨɝɢɱɟɫɤɢɯ 

ɜɟɪɨɜɚɧɢɣ, ɢ ɫɥɟɞɨɜɚɬɶ ɤɨɬɨɪɨɦɭ ɧɚɞɥɟɠɢɬ ɤɚɠɞɨɦɭ ɹɩɨɧɰɭ. ȼ ɫɢɧɬɨ ɧɟɬ ɩɨ-
                                                           
70 Ƚɭɞɤɨɜɚ ȿ. ȿ. Ʉɨɧɰɟɩɬ «ɩɚɦɹɬɶ» ɜ ɫɨɜɪɟɦɟɧɧɨɣ ɜɢɡɭɚɥɶɧɨɣ ɤɭɥɶɬɭɪɟ (ɧɚ ɦɚɬɟɪɢɚɥɟ ɚɧɚɥɢɡɚ ɪɚɛɨɬ ɨɬɟɱɟɫɬ-
ɜɟɧɧɵɯ ɪɟɠɢɫɫёɪɨɜ 2000-2010 ɝɨɞɨɜ) [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ɦɚɝɢɫɬɟɪɫɤɚɹ ɞɢɫɫɟɪɬɚɰɢɹ : 50.04.03 /  ȿ.ȿ. 
Ƚɭɞɤɨɜɚ. – Ʉɪɚɫɧɨɹɪɫɤ: ɋɎɍ, 2018. 
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ɧɹɬɢɹ «ɚɛɫɨɥɸɬ» – ɜ ɫɨɡɧɚɧɢɢ ɢɫɩɨɜɟɞɭɸɳɢɯ ɫɢɧɬɨɢɡɦ «ɛɨɝ» ɧɟ ɹɜɥɹɟɬɫɹ 

ɟɞɢɧɫɬɜɟɧɧɨɣ ɚɛɫɨɥɸɬɧɨɣ ɫɭɳɧɨɫɬɶɸ, ɤɚɤ ɦɨɧɨɬɟɢɫɬɢɱɟɫɤɢɯ ɪɟɥɢɝɢɹɯ. ȼ 

ɫɢɧɬɨ ɜɫё ɨɤɪɭɠɚɸɳɟɟ ɱɟɥɨɜɟɤɚ ɜɨɫɩɪɢɧɢɦɚɟɬɫɹ ɤɚɤ «ɬɨ, ɱɬɨ ɧɚɡɵɜɚɟɬɫɹ ɛɨ-

ɝɨɦ»71. Ʉɪɨɦɟ ɬɨɝɨ, ɜ ɫɢɧɬɨɢɡɦɟ ɧɟ ɫɭɳɟɫɬɜɭɟɬ ɬɟɤɫɬɨɜ, ɜ ɤɨɬɨɪɵɯ ɛɵɥɢ ɛɵ 

ɡɚɮɢɤɫɢɪɨɜɚɧɵ ɩɨɫɬɭɥɚɬɵ ɪɟɥɢɝɢɢ. ɋɢɧɬɨ ɩɪɟɞɫɬɚɜɥɟɧɨ ɧɚɛɨɪɨɦ ɦɢɮɨɜ ɨ 

ɛɨɝɚɯ ɢ ɝɟɪɨɹɯ, ɢɡɧɚɱɚɥɶɧɨ ɩɟɪɟɞɚɜɚɜɲɢɯɫɹ ɭɫɬɧɨ, ɢ ɫɨɛɪɚɧɧɵɯ ɜ 712 ɝ. ɞɨ 

ɧ.ɷ. ɜ ɤɧɢɝɭ ɦɢɮɨɜ «Ʉɨɞɡɢɤɢ». 

ɋɢɧɬɨɢɡɦ ɦɨɠɧɨ ɨɬɧɟɫɬɢ ɤ ɬɟɦ ɪɟɥɢɝɢɹɦ, ɤɨɬɨɪɵɟ ɧɟɦɟɰɤɢɣ ɮɢɥɨɫɨɮ 

Ʉɚɪɥ əɫɩɟɪɫ ɨɩɪɟɞɟɥɹɟɬ ɤɚɤ «ɞɨɨɫɟɜɵɟ» ɢɥɢ «ɦɢɮɨɥɨɝɢɱɟɫɤɢɟ», ɬɨ ɟɫɬɶ, ɜɨɡ-

ɧɢɤɲɢɟ ɞɨ 800 ɝ. ɞɨ ɧ.ɷ. Ⱦɥɹ ɞɨɨɫɟɜɨɝɨ ɜɪɟɦɟɧɢ ɯɚɪɚɤɬɟɪɧɨ ɜɨɡɧɢɤɧɨɜɟɧɢɟ 

ɧɚɪɨɞɨɜ, ɨɫɨɡɧɚɸɳɢɯ ɫɜɨɟ ɟɞɢɧɫɬɜɨ, ɫ ɨɛɳɢɦ ɹɡɵɤɨɦ, ɨɛɳɟɣ ɤɭɥɶɬɭɪɨɣ ɢ 

ɨɛɳɢɦɢ ɦɢɮɚɦɢ. ȼ ɤɭɥɶɬɭɪɚɯ ɞɨɨɫɟɜɨɝɨ ɜɪɟɦɟɧɢ ɥɢɱɧɨɫɬɶ ɧɟ ɨɫɨɡɧɚёɬ ɫɜɨɟɣ 

ɭɧɢɤɚɥɶɧɨɫɬɢ ɢ ɧɟ ɜɵɞɟɥɹɟɬɫɹ ɢɡ ɨɛɳɟɣ ɦɚɫɫ. ɑɟɥɨɜɟɤ ɩɪɢɧɚɞɥɟɠɢɬ ɤ ɨɛɳɢ-

ɧɟ, ɢ ɪɟɥɢɝɢɹ ɜɨɫɩɪɢɧɢɦɚɟɬɫɹ ɧɟ ɤɚɤ ɫɜɨɛɨɞɧɵɣ ɜɵɛɨɪ, ɚ ɤɚɤ ɨɛɹɡɚɬɟɥɶɧɚɹ 

ɬɪɚɞɢɰɢɹ. ɂɧɚɱɟ ɝɨɜɨɪɹ, ɞɨɨɫɟɜɵɟ ɪɟɥɢɝɢɢ – ɜ ɬɨɦ ɱɢɫɥɟ ɢ ɫɢɧɬɨ – ɨɬɧɨɫɹɬɫɹ 

ɤ ɬɚɤ ɧɚɡɵɜɚɟɦɵɦ «ɨɛɳɢɧɧɵɦ ɪɟɥɢɝɢɹɦ». 

Ɉɛɳɢɧɧɵɟ ɪɟɥɢɝɢɢ ɨɛɥɚɞɚɸɬ ɪɹɞɨɦ ɯɚɪɚɤɬɟɪɢɫɬɢɤ, ɨɬɥɢɱɚɸɳɢɯ ɢɯ ɨɬ 

ɪɟɥɢɝɢɣ ɨɫɟɜɨɝɨ ɜɪɟɦɟɧɢ. ȼɨ-ɩɟɪɜɵɯ, ɤɚɤ ɭɠɟ ɭɩɨɦɢɧɚɥɨɫɶ ɜɵɲɟ, ɧɨɫɢɬɟɥɟɦ 

ɜɟɪɨɜɚɧɢɹ ɹɜɥɹɟɬɫɹ ɧɟ ɨɬɞɟɥɶɧɵɣ ɱɟɥɨɜɟɤ, ɚ ɨɛɳɢɧɚ ɜ ɰɟɥɨɦ. ȼɨ-ɜɬɨɪɵɯ, ɧɟ 

ɫɭɳɟɫɬɜɭɟɬ ɝɪɚɧɢɰɵ ɦɟɠɞɭ ɱɟɥɨɜɟɱɟɫɤɢɦ ɢ ɩɪɢɪɨɞɧɵɦ: ɱɟɥɨɜɟɤ ɧɟ ɜɵɞɟɥɹɟɬ 

ɫɟɛɹ ɢɡ ɨɤɪɭɠɚɸɳɟɝɨ ɦɢɪɚ, ɧɨ ɫɱɢɬɚɟɬ ɫɟɛɹ ɟɝɨ ɱɚɫɬɶɸ. Ɇɟɠɞɭ ɞɭɯɨɦ ɱɟɥɨ-

ɜɟɤɚ ɢ ɞɭɯɨɦ ɩɪɢɪɨɞɵ ɧɟɬ ɪɚɡɧɢɰɵ, ɤɚɤ ɧɟɬ ɪɚɡɧɢɰɵ ɦɟɠɞɭ ɫɚɤɪɚɥɶɧɵɦ ɢ 

ɦɢɪɫɤɢɦ. Ȼɨɥɟɟ ɬɨɝɨ, ɞɥɹ ɨɛɳɢɧɧɵɯ ɪɟɥɢɝɢɣ ɜ ɬɨɣ ɢɥɢ ɢɧɨɣ ɫɬɟɩɟɧɢ ɯɚɪɚɤ-

ɬɟɪɟɧ ɚɧɢɦɢɡɦ – ɜɨɫɩɪɢɹɬɢɟ ɩɪɢɪɨɞɵ ɤɚɤ ɨɞɭɲɟɜɥёɧɧɨɝɨ, «ɨɱɟɥɨɜɟɱɟɧɧɨɝɨ» 

ɫɭɳɟɫɬɜɚ. ɇɚɤɨɧɟɰ, ɞɥɹ ɨɛɳɢɧɧɵɯ ɪɟɥɢɝɢɣ ɬɢɩɢɱɟɧ ɩɨɥɢɬɟɢɡɦ – ɦɧɨɝɨɛɨɠɢɟ. 

ȼ ɫɢɧɬɨɢɡɦɟ ɷɬɨ ɩɪɨɹɜɥɹɟɬɫɹ ɜ ɛɟɫɤɨɧɟɱɧɨɦ ɩɚɧɬɟɨɧɟ ɛɨɠɟɫɬɜ ɧɟɛɚ, ɡɟɦɥɢ, 

ɜɟɬɪɚ, ɡɜёɡɞ ɢ ɫɨɥɧɰɚ72. 

                                                           
71 Ⱥɪɚɤɚɜɚ Ⱦ. ɋɢɧɬɨɢɡɦ ɢ ɬɪɚɞɢɰɢɨɧɧɵɟ ɰɟɧɧɨɫɬɢ ɹɩɨɧɰɟɜ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: Ɋɨɫɫɢɹ ɢ ȺɌɊ, 2005. №1. 
URL: https://cyberleninka.ru/article/n/sintoizm-i-traditsionnye-tsennosti-yapontsev 
72 ɇɚɤɨɪɱɟɜɫɤɢɣ Ⱥ. Ⱥ. ɋɢɧɬɨ. ɋɉɛ.: Ⱥɡɛɭɤɚ-Ʉɥɚɫɫɢɤɚ: ɉɟɬɟɪɛɭɪɝɫɤɨɟ ȼɨɫɬɨɤɨɜɟɞɟɧɢɟ, 2003. 448 ɫ. 
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Ȼɨɥɶɲɨɟ ɦɟɫɬɨ ɜ ɫɢɧɬɨɢɡɦɟ ɭɞɟɥɹɟɬɫɹ ɤɭɥɶɬɭ ɩɨɱɢɬɚɧɢɹ ɩɪɟɞɤɨɜ – ɧɟ-

ɤɨɬɨɪɵɟ ɢɫɫɥɟɞɨɜɚɬɟɥɢ ɞɚɠɟ ɫɱɢɬɚɸɬ ɩɨɤɥɨɧɟɧɢɟ ɩɪɟɞɤɚɦ ɢ ɢɯ ɭɫɩɨɤɨɟɧɢɟ 

ɨɫɧɨɜɧɵɦɢ ɮɭɧɤɰɢɹɦɢ ɫɢɧɬɨ73. ɇɚɩɪɢɦɟɪ, ȿ.Ƚ. ɋɩɚɥɶɜɢɧ74 ɨɩɪɟɞɟɥɹɟɬ ɫɢɧɬɨ 

ɤɚɤ «ɤɭɥɶɬ ɜɟɪɧɨɫɬɢ ɛɨɝɚɦ ɢ ɦёɪɬɜɵɦ, ɤɨɬɨɪɵɣ ɬɪɟɛɭɟɬ ɚɤɬɢɜɧɨɝɨ ɩɨɱɢɬɚɧɢɹ 

ɢ ɫɥɭɠɟɧɢɹ». ɉɨ ɟɝɨ ɦɧɟɧɢɸ, ɜ ɜɟɪɨɜɚɧɢɹ ɜ ɫɢɧɬɨ «ɧɚɯɨɞɹɬɫɹ ɜ ɨɫɧɨɜɚɧɢɢ 

ɜɫɟɯ ɮɨɪɦ ɩɨɫɬɨɹɧɧɨɝɨ ɩɨɤɥɨɧɟɧɢɹ ɩɪɟɞɤɚɦ ɜɨ ɜɫɟɯ ɤɥɢɦɚɬɚɯ ɢ ɫɬɪɚɧɚɯ: 

ɦёɪɬɜɵɟ ɨɫɬɚɸɬɫɹ ɜ ɷɬɨɦ ɦɢɪɟ, ɧɚɜɟɳɚɹ ɫɜɨɢ ɦɨɝɢɥɵ, ɚ ɬɚɤɠɟ ɫɜɨɢ ɩɪɟɠɧɢɟ 

ɞɨɦɚ ɢ ɭɱɚɫɬɜɭɹ ɧɟɡɪɢɦɵɦ ɨɛɪɚɡɨɦ ɜ ɠɢɡɧɢ ɫɜɨɢɯ ɠɢɜɵɯ ɪɨɞɫɬɜɟɧɧɢɤɨɜ; ɜɫɟ 

ɦёɪɬɜɵɟ ɞɟɥɚɸɬɫɹ ɛɨɝɚɦɢ ɜ ɫɦɵɫɥɟ ɩɪɢɨɛɪɟɬɟɧɢɹ ɫɜɟɪɯɴɟɫɬɟɫɬɜɟɧɧɨɣ ɜɥɚɫɬɢ, 

ɧɨ ɨɧɢ ɫɨɯɪɚɧɹɸɬ ɬɨɬ ɯɚɪɚɤɬɟɪ, ɤɨɬɨɪɵɣ ɨɬɥɢɱɚɥ ɢɯ ɩɪɢ ɠɢɡɧɢ; ɫɱɚɫɬɶɟ 

ɦёɪɬɜɵɯ ɡɚɜɢɫɢɬ ɨɬ ɩɨɱɬɢɬɟɥɶɧɨɝɨ ɭɫɥɭɠɟɧɢɹ, ɨɤɚɡɵɜɚɟɦɨɝɨ ɢɦ ɠɢɜɵɦɢ, ɢ 

ɫɱɚɫɬɶɟ ɠɢɜɵɯ ɡɚɜɢɫɢɬ ɨɬ ɢɫɩɨɥɧɟɧɢɹ ɛɥɚɝɨɱɟɫɬɢɜɨɝɨ ɞɨɥɝɚ ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ 

ɦёɪɬɜɵɦ». Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɜ ɫɢɧɬɨ ɧɟ ɩɪɨɫɬɨ ɧɟ ɫɭɳɟɫɬɜɭɟɬ ɝɪɚɧɢɰ ɦɟɠɞɭ 

ɱɟɥɨɜɟɤɨɦ ɢ ɩɪɢɪɨɞɨɣ, ɫɚɤɪɚɥɶɧɵɦ ɢ ɛɵɬɨɜɵɦ, ɧɨ ɢ ɦɟɠɞɭ ɦɢɪɨɦ ɠɢɜɵɯ ɢ 

ɦɢɪɨɦ ɦёɪɬɜɵɯ. 

ɂɦɟɧɧɨ ɢɡ-ɡɚ ɚɫɩɟɤɬɚ ɩɨɱɢɬɚɧɢɹ ɭɦɟɪɲɢɯ ɜ əɩɨɧɢɢ ɪɚɫɩɪɨɫɬɪɚɧɟɧɵ 

ɫɢɧɬɨɢɫɬɫɤɢɟ ɯɪɚɦɵ, ɩɨɫɜɹɳёɧɧɵɟ ɩɨɝɢɛɲɢɦ ɧɚ ɜɨɣɧɟ ɢɥɢ ɩɨɫɬɪɨɟɧɧɵɟ ɜ 

ɦɟɫɬɚɯ, ɫɜɹɡɚɧɧɵɯ ɫ ɜɵɞɚɸɳɢɦɢɫɹ ɥɢɱɧɨɫɬɹɦɢ – ɩɨɷɬɚɦɢ, ɬɜɨɪɰɚɦɢ ɤɭɥɶɬɭ-

ɪɵ. ɉɪɢɦɟɪɵ ɬɚɤɢɯ ɦɟɫɬ – ɫɜɹɬɢɥɢɳɟ Ɇɚɰɭɨ Ȼɚɫё ɜ ɝɨɪɨɞɟ ɍɷɧɨ ɢ ɯɪɚɦ əɫɭ-

ɤɭɧɢ ɜ Ɍɨɤɢɨ. ɋɜɹɬɢɥɢɳɟ Ɇɚɰɭɨ Ȼɚɫё ɩɨɹɜɢɥɨɫɶ ɩɨɫɥɟ ɬɨɝɨ, ɤɚɤ ɡɚ ɡɚɫɥɭɝɢ ɜ 

ɥɢɬɟɪɚɬɭɪɟ ɢɦɩɟɪɚɬɨɪɫɤɢɣ ɞɜɨɪ ɜ 1806 ɝ. ɧɚɝɪɚɞɢɥ ɟɝɨ ɬɢɬɭɥɨɦ «ɯɢɨɧ ɦёɞ-

ɡɢɧ» – «ɫɜɟɬɥɵɣ ɛɨɝ ɥɟɬɚɸɳɢɯ ɡɜɭɤɨɜ». ɉɪɨɳɟ ɝɨɜɨɪɹ, ɩɨɷɬ ɛɵɥ ɨɛɨɠɟɫɬɜ-

ɥёɧ ɡɚ ɫɜɨɢ ɞɨɫɬɢɠɟɧɢɹ ɜ ɩɨɷɡɢɢ75. 

ȼ ɯɪɚɦɟ əɫɭɤɭɧɢ ɩɪɨɜɨɞɹɬɫɹ ɨɛɪɹɞɵ ɭɫɩɨɤɨɟɧɢɹ ɞɭɲ ɜɨɢɧɨɜ, ɩɨɝɢɛ-

ɲɢɯ ɡɚ ɪɨɞɢɧɭ ɢ ɢɦɩɟɪɚɬɨɪɚ. ȼ ɧɟɤɨɬɨɪɨɦ ɪɨɞɟ, ɯɪɚɦ əɫɭɤɭɧɢ ɩɨɞɨɛɟɧ ɩɚ-

ɦɹɬɧɢɤɚɦ ɪɟɜɨɥɸɰɢɢ ɢ ɦɨɝɢɥɚɦ ɧɟɢɡɜɟɫɬɧɵɯ ɫɨɥɞɚɬ. «Ⱦɥɹ ɹɩɨɧɰɟɜ, – ɩɢɲɟɬ 

                                                           
73 Ʉɨɠɟɜɧɢɤɨɜ ȼ. ȼ. ɋɢɧɬɨ ɢ ɧɚɰɢɨɧɚɥɢɡɦ ɜ əɩɨɧɢɢ (ɩɪɨɛɥɟɦɚ ɯɪɚɦɚ əɫɭɤɭɧɢ) [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: Ɋɨɫ-
ɫɢɹ ɢ ȺɌɊ, 2014. №4 (86). URL: https://cyberleninka.ru/article/n/sinto-i-natsionalizm-v-yaponii-problema-hrama-
yasukuni 
74 ɋɩɚɥɶɜɢɧ ȿ. Ƚ. Ʉɨɧɮɭɰɢɚɧɫɤɢɟ ɢɞɟɢ ɜ ɷɬɢɱɟɫɤɨɦ ɭɱɟɧɢɢ ɹɩɨɧɫɤɨɝɨ ɧɚɪɨɞɚ. ȼɥɚɞɢɜɨɫɬɨɤ, 1913 . ɋ. 18. 
75 ɋɢɧɬɨ: ɩɚɦɹɬɶ ɤɭɥɶɬɭɪɵ ɢ ɠɢɜɚɹ ɜɟɪɚ; ɨɬɜ. ɪɟɞ. ɗ. ȼ. Ɇɨɥɨɞɹɤɨɜɚ. Ɇ.: ɂɧɫɬɢɬɭɬ ɜɨɫɬɨɤɨɜɟɞɟɧɢɹ ɊȺɇ, 
2012. 236 ɫ. 
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Ɇ. ɋɨɧɨɞɚ, – ɬɚɤ ɠɟ ɨɪɝɚɧɢɱɧɨ ɩɪɨɜɟɞɟɧɢɟ ɦɚɰɭɪɢ ɜ ɩɚɦɹɬɶ ɩɨɝɢɛɲɢɯ ɧɚ 

ɜɨɣɧɟ, ɤɚɤ ɢ ɜ ɱɟɫɬɶ ɩɨɱɢɬɚɧɢɹ ɤɚɦɢ. Ⱦɭɦɚɸ, ɱɬɨ ɩɨɬɪɟɛɧɨɫɬɶ ɜ ɭɫɩɨɤɨɟɧɢɢ 

ɞɭɲ ɫɜɨɢɯ ɩɚɜɲɢɯ ɝɟɪɨɟɜ – ɷɬɨ ɜɚɠɧɚɹ ɫɨɫɬɚɜɥɹɸɳɚɹ ɱɚɫɬɶ ɪɟɥɢɝɢɨɡɧɵɯ 

ɱɭɜɫɬɜ ɹɩɨɧɰɟɜ»76. 

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɦɨɠɧɨ ɫɞɟɥɚɬɶ ɜɵɜɨɞ, ɱɬɨ ɜ ɫɢɧɬɨɢɡɦɟ ɤɨɧɰɟɩɬ «ɩɚ-

ɦɹɬɶ» ɩɪɟɞɫɬɚɜɥɟɧ ɜ ɜɢɞɟ ɢɫɬɨɪɢɤɨ-ɤɭɥɶɬɭɪɧɨɝɨ ɢ ɫɟɦɟɣɧɨ-ɪɨɞɨɜɨɝɨ (ɫɨɰɢ-

ɚɥɶɧɨɝɨ) ɚɫɩɟɤɬɨɜ ɩɚɦɹɬɢ. ɗɬɨ ɩɪɨɹɜɥɹɟɬɫɹ ɜ ɩɟɪɟɞɚɱɟ ɦɢɮɨɜ ɨɬ ɩɨɤɨɥɟɧɢɹ ɤ 

ɩɨɤɨɥɟɧɢɸ, ɜ ɩɪɟɞɫɬɚɜɥɟɧɢɹɯ ɨ ɩɪɨɲɥɨɦ, ɡɚɤɪɟɩɥёɧɧɵɯ ɜ ɩɚɦɹɬɧɢɤɚɯ ɤɭɥɶ-

ɬɭɪɵ ɢ ɫɨɰɢɚɥɶɧɵɯ ɬɪɚɞɢɰɢɹɯ, ɚ ɬɚɤɠɟ – ɜ ɤɭɥɶɬɟ ɩɨɤɥɨɧɟɧɢɹ ɭɦɟɪɲɢɦ ɢ ɩɨ-

ɱɢɬɚɧɢɹ ɩɪɟɞɤɨɜ. 

 

1.3.2 Ʉɨɧɮɭɰɢɚɧɫɬɜɨ 

Ʉɨɧɮɭɰɢɚɧɫɬɜɨ – ɷɬɨ ɪɟɥɢɝɢɨɡɧɨ-ɮɢɥɨɫɨɮɫɤɚɹ ɞɨɤɬɪɢɧɚ, ɜɨɡɜɨɞɹɳɚɹ 

ɷɬɢɱɟɫɤɢɟ ɩɪɢɧɰɢɩɵ ɜ ɪɚɡɪɹɞ ɜɫɟɥɟɧɫɤɢɯ ɡɚɤɨɧɨɜ, ɢ ɩɪɢɲɟɞɲɚɹ ɜ əɩɨɧɢɸ ɢɡ 

Ʉɨɪɟɢ ɜ 285 ɝ. ɋɨɝɥɚɫɧɨ ɤɨɧɮɭɰɢɚɧɫɤɢɦ ɩɪɟɞɫɬɚɜɥɟɧɢɹɦ, ɇɟɛɨ – ɷɬɨ ɭɩɪɚɜ-

ɥɹɸɳɢɣ ɩɪɢɧɰɢɩ ɜɫɟɥɟɧɧɨɣ, ɢɫɬɨɱɧɢɤ ɝɚɪɦɨɧɢɢ, ɚ ɢɦɩɟɪɚɬɨɪ – ɷɬɨ ɧɚɦɟɫɬ-

ɧɢɤ ɇɟɛɚ ɧɚ ɡɟɦɥɟ. Ɉɛɵɱɧɵɣ ɱɟɥɨɜɟɤ ɞɨɥɠɟɧ ɜɵɩɨɥɧɹɬɶ ɫɜɨɣ ɞɨɥɝ ɩɟɪɟɞ ɨɛ-

ɳɟɫɬɜɨɦ ɢ ɧɟɛɨɦ, ɬɨ ɟɫɬɶ, ɫɬɪɨɝɨ ɫɥɟɞɨɜɚɬɶ ɞɚɧɧɵɦ ɇɟɛɨɦ ɡɚɤɨɧɚɦ, ɪɢɬɭɚɥɚɦ 

ɢ ɩɪɢɧɰɢɩɚɦ. ȿɫɥɢ ɞɟɣɫɬɜɢɹ ɱɟɥɨɜɟɤɚ ɩɪɨɬɢɜɨɪɟɱɚɬ ɇɟɛɟɫɧɵɦ ɩɪɢɧɰɢɩɚɦ, 

ɬɨ ɟɝɨ ɦɨɠɟɬ ɩɨɤɚɪɚɬɶ ɨɫɜɟɳёɧɧɚɹ ɇɟɛɨɦ ɜɥɚɫɬɶ77. Ɉɞɧɚɤɨ ɤɚɪɚ ɧɟ ɨɝɪɚɧɢɱɢ-

ɜɚɟɬɫɹ ɧɚɤɚɡɚɧɢɟɦ ɫɨ ɫɬɨɪɨɧɵ ɜɥɚɫɬɶ ɢɦɭɳɢɯ – ɩɪɢɪɨɞɚ ɡɥɚ, ɩɨ ɤɨɧɮɭɰɢɚɧ-

ɫɤɨɦɭ ɦɢɪɨɜɨɡɡɪɟɧɢɸ, ɫɚɦɚ ɩɨ ɫɟɛɟ ɪɚɡɪɭɲɢɬɟɥɶɧɚ. ɋɨɜɟɪɲɚɹ ɡɥɨ, ɱɟɥɨɜɟɤ ɢ 

ɟɝɨ ɨɤɪɭɠɟɧɢɟ ɩɨɫɬɟɩɟɧɧɨ ɧɚɱɢɧɚɟɬ ɞɟɝɪɚɞɢɪɨɜɚɬɶ, ɨɬɞɚɥɹɹɫɶ ɨɬ ɢɞɟɚɥɶɧɨɝɨ 

ɨɛɪɚɡɚ «ɛɥɚɝɨɪɨɞɧɨɝɨ ɦɭɠɚ», ɢ ɫɨ ɜɪɟɦɟɧɟɦ ɱɟɥɨɜɟɤ ɢ ɜɫё, ɱɬɨ ɛɵɥɨ ɢɦ ɫɨɡ-

ɞɚɧɨ, ɤɚɧɟɬ ɜ ɧɟɛɵɬɢɟ. 

Ʉɨɧɟɱɧɨ, ɜ ɹɩɨɧɫɤɨɦ ɤɨɧɮɭɰɢɚɧɫɬɜɟ ɨɱɟɧɶ ɫɥɨɠɧɨ ɜɵɞɟɥɢɬɶ ɢɫɤɨɧɧɨ 

ɹɩɨɧɫɤɢɟ ɢɥɢ ɱɢɫɬɨ ɤɨɧɮɭɰɢɚɧɫɤɢɟ ɬɟɤɫɬɵ. əɩɨɧɫɤɢɟ ɬɟɤɫɬɵ ɱɚɳɟ ɜɫɟɝɨ 

                                                           
76 ɋɢɧɬɨ: ɩɚɦɹɬɶ ɤɭɥɶɬɭɪɵ ɢ ɠɢɜɚɹ ɜɟɪɚ; ɨɬɜ. ɪɟɞ. ɗ. ȼ. Ɇɨɥɨɞɹɤɨɜɚ. Ɇ.: ɂɧɫɬɢɬɭɬ ɜɨɫɬɨɤɨɜɟɞɟɧɢɹ ɊȺɇ, 
2012. 236 ɫ. 
77 Ɇɢɪɨɜɚɹ ɯɭɞɨɠɟɫɬɜɟɧɧɚɹ ɤɭɥɶɬɭɪɚ: ɭɱɟɛ. ɩɨɫɨɛɢɟ; ɩɨɞ. ɪɟɞ. Ȼ. Ⱥ. ɗɪɟɧɝɪɨɫɫ. Ɇ.: ȼɵɫɲɚɹ ɲɤɨɥɚ, 2001. 767 
ɫ. 
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ɫɫɵɥɚɸɬɫɹ ɧɚ ɭɱɢɬɟɥɟɣ ɤɨɧɮɭɰɢɚɧɫɬɜɚ – Ʉɨɧɮɭɰɢɹ, Ɇɷɧ-ɰɡɵ ɢɥɢ ɋɸɧɶ-ɰɡɵ. 

ɋɚɦɢ ɠɟ ɬɟɤɫɬɵ – ɨɫɨɛɟɧɧɨ ɪɟɥɢɝɢɨɡɧɨɣ ɧɚɩɪɚɜɥɟɧɧɨɫɬɢ – ɩɪɟɞɫɬɚɜɥɹɸɬ ɫɨ-

ɛɨɣ ɫɢɧɬɟɡ ɩɨɧɹɬɢɣ ɛɭɞɞɢɡɦɚ ɢɥɢ ɫɢɧɬɨ-ɛɭɞɞɢɡɦɚ ɢ ɤɨɧɮɭɰɢɚɧɫɬɜɚ. Ɉɞɧɚɤɨ 

ɧɚ ɤɨɧɮɭɰɢɚɧɫɤɨɦ ɹɡɵɤɟ ɩɢɲɭɬɫɹ ɪɚɡɦɵɲɥɟɧɢɹ ɨɛ ɭɫɬɪɨɣɫɬɜɟ ɝɨɫɭɞɚɪɫɬɜɚ, 

ɨɛ ɨɬɧɨɲɟɧɢɢ ɱɟɥɨɜɟɤɚ ɢ ɫɟɦɶɢ, ɨɛ ɨɬɧɨɲɟɧɢɢ ɩɪɚɜɢɬɟɥɟɣ ɢ ɩɨɞɞɚɧɧɵɯ. ɂɡ 

ɱɟɝɨ ɦɨɠɧɨ ɫɞɟɥɚɬɶ ɜɵɜɨɞ, ɱɬɨ ɯɨɬɶ ɤɨɧɮɭɰɢɚɧɫɬɜɨ ɜ əɩɨɧɢɢ ɬɟɫɧɨ ɫɨɫɟɞɫɬ-

ɜɭɟɬ ɫ ɫɢɧɬɨɢɡɦɨɦ ɢ ɛɭɞɞɢɡɦɨɦ, ɨɫɧɨɜɧɵɟ ɟɝɨ ɩɪɢɧɰɢɩɵ ɨɫɬɚɥɢɫɶ ɧɟɢɡɦɟɧ-

ɧɵɦɢ. 

ȼ ɨɫɧɨɜɟ ɤɨɧɮɭɰɢɚɧɫɬɜɚ ɥɟɠɚɬ ɩɹɬɶ ɩɪɢɧɰɢɩɨɜ, ɢɥɢ ɠɟ ɩɹɬɶ ɱɟɪɬ ɯɚ-

ɪɚɤɬɟɪɚ «ɛɥɚɝɨɪɨɞɧɨɝɨ ɦɭɠɚ». ɉɟɪɜɵɣ ɩɪɢɧɰɢɩ «ɠɷɧɴ» ɜɤɥɸɱɚɟɬ ɜ ɫɟɛɹ ɩɨ-

ɧɹɬɢɹ «ɝɭɦɚɧɧɨɫɬɶ» ɢ «ɱɟɥɨɜɟɤɨɥɸɛɢɟ». ȼɬɨɪɨɣ ɩɪɢɧɰɢɩ «ɥɢ» ɨɩɪɟɞɟɥɹɟɬ 

ɩɪɚɜɢɥɚ ɜɡɚɢɦɨɨɬɧɨɲɟɧɢɣ ɦɟɠɞɭ ɥɸɞɶɦɢ ɢ ɩɨɜɟɞɟɧɢɹ ɤɚɠɞɨɝɨ ɨɬɞɟɥɶɧɨɝɨ 

ɢɧɞɢɜɢɞɚ ɤɚɤ ɱɥɟɧɚ ɫɨɰɢɭɦɚ. Ɍɪɟɬɢɣ ɩɪɢɧɰɢɩ «ɢ» ɯɚɪɚɤɬɟɪɢɡɭɟɬ ɫɩɨɫɨɛ-

ɧɨɫɬɶ ɱɟɥɨɜɟɤɚ ɩɨɞɱɢɧɹɬɶ ɫɜɨɢɦ ɠɟɥɚɧɢɹ ɨɛɳɟɫɬɜɟɧɧɨɦɭ ɞɨɥɝɭ. ɑɟɬɜёɪɬɵɣ 

ɩɪɢɧɰɢɩ «ɱɠɢ» ɨɩɪɟɞɟɥɹɟɬ ɜɫɸ ɭɦɫɬɜɟɧɧɨ-ɝɧɨɫɟɨɥɨɝɢɱɟɫɤɭɸ ɞɟɹɬɟɥɶɧɨɫɬɶ 

ɱɟɥɨɜɟɤɚ. ɇɚɤɨɧɟɰ, ɩɹɬɵɣ ɩɪɢɧɰɢɩ «ɫɢɧ» ɜɵɪɚɠɚɟɬ ɩɪɟɞɚɧɧɨɫɬɶ ɩɨ ɨɬɧɨɲɟ-

ɧɢɸ ɤ ɜɵɲɟɫɬɨɹɳɢɦ ɢ ɜɟɪɧɨɫɬɶ ɫɜɨɟɦɭ ɫɥɨɜɭ78. 

Ⱦɥɹ ɤɨɧɮɭɰɢɚɧɫɬɜɚ ɱɭɠɞɵ ɢɞɟɢ ɪɚɜɟɧɫɬɜɚ – ɞɥɹ ɟɝɨ ɤɚɪɬɢɧɵ ɦɢɪɚ 

ɫɜɨɣɫɬɜɟɧɧɚ ɢɟɪɚɪɯɢɱɧɨɫɬɶ, ɪɚɡɞɟɥɟɧɢɟ ɥɸɞɟɣ ɧɚ ɤɥɚɫɫɵ. ɗɬɨ ɩɪɨɫɥɟɠɢɜɚɟɬ-

ɫɹ ɧɟ ɬɨɥɶɤɨ ɜ ɨɪɢɝɢɧɚɥɶɧɵɯ ɤɢɬɚɣɫɤɢɯ ɬɟɤɫɬɚɯ, ɧɨ ɢ ɜ ɹɩɨɧɫɤɢɯ ɩɚɦɹɬɧɢɤɚɯ, 

ɫɨɡɞɚɧɧɵɯ ɩɨɫɥɟ ɡɚɢɦɫɬɜɨɜɚɧɢɹ əɩɨɧɢɟɣ ɤɨɧɮɭɰɢɚɧɫɬɜɚ. Ɉɞɢɧ ɢɡ ɬɚɤɢɯ ɥɢ-

ɬɟɪɚɬɭɪɧɵɯ ɩɚɦɹɬɧɢɤɨɜ – «ɋɛɨɪɧɢɤ ɧɚɫɬɚɜɥɟɧɢɣ ɜ ɞɟɫɹɬɢ ɪɚɡɞɟɥɚɯ» ɧɟɢɡ-

ɜɟɫɬɧɨɝɨ ɚɜɬɨɪɚ, ɨɛɪɚɳёɧɧɵɣ ɤ ɦɨɥɨɞɵɦ ɥɸɞɹɦ. ȼ «ɋɛɨɪɧɢɤɟ» ɧɟ ɝɨɜɨɪɢɬɫɹ 

ɨ ɤɚɪɦɟ ɢ ɧɟ ɭɩɨɦɢɧɚɟɬɫɹ ɨ ɛɨɝɚɯ ɢɥɢ ɛɭɞɞɚɯ. ȼɦɟɫɬɨ ɷɬɨɝɨ ɜɧɢɦɚɧɢɟ ɚɜɬɨɪɚ 

ɫɨɫɪɟɞɨɬɨɱɟɧɨ ɧɚ ɦɟɠɥɢɱɧɨɫɬɧɵɯ ɜɡɚɢɦɨɨɬɧɨɲɟɧɢɹɯ, ɧɚ ɞɨɥɝɟ ɩɟɪɟɞ ɝɨɫɩɨ-

ɞɢɧɨɦ ɢ ɪɨɞɧɵɦ, ɧɚ ɫɚɦɨɪɚɡɜɢɬɢɢ ɢ ɜɧɢɦɚɧɢɢ ɤ ɞɪɭɝɢɦ ɥɸɞɹɦ79. 

                                                           
78 Ⱦɨɥɝɢɯ Ɉ. Ʉɨɧɮɭɰɢɚɧɫɬɜɨ: ɬɪɚɞɢɰɢɢ ɢ ɫɨɜɪɟɦɟɧɧɨɫɬɶ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ȼɟɫɬɧɢɤ ɑɟɥȽɍ, 2003. №1. 
URL: https://cyberleninka.ru/article/n/konfutsianstvo-traditsii-i-sovremennost 
79 Ɍɪɭɛɧɢɤɨɜɚ ɇ. ɇ. «ɇɟ ɩɪɟɡɢɪɚɬɶ ɥɸɞɫɤɢɟ ɞɟɥɚ»: ɤɨɧɮɭɰɢɚɧɫɬɜɨ ɜ əɩɨɧɢɢ XIII ɜ. ɢ ɜɨɩɪɨɫ ɨ «ɦɚɥɟɧɶɤɨɦ 
ɱɟɥɨɜɟɤɟ» [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ɂɫɬɨɪɢɤɨ-ɮɢɥɨɫɨɮɫɤɢɣ ɟɠɟɝɨɞɧɢɤ, 2016. №2016. URL: 
https://cyberleninka.ru/article/n/ne-prezirat-lyudskie-dela-konfutsianstvo-v-yaponii-xiii-v-i-vopros-o-malenkom-
cheloveke 
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Ɉɞɢɧ ɢɯ ɬɢɩɨɜ ɫɨɰɢɚɥɶɧɵɯ ɨɬɧɨɲɟɧɢɣ, ɧɚ ɤɨɬɨɪɨɟ ɤɨɧɮɭɰɢɚɧɫɬɜɨ ɞɟ-

ɥɚɟɬ ɨɫɨɛɵɣ ɭɩɨɪ – ɷɬɨ ɫɵɧɨɜɧɹɹ ɩɨɱɬɢɬɟɥɶɧɨɫɬɶ «ɫɹɨ», ɨɫɧɨɜɧɨɣ ɫɦɵɫɥ ɤɨ-

ɬɨɪɨɣ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɛɥɚɝɨɝɨɜɟɣɧɨɣ ɡɚɛɨɬɟ ɨ ɪɨɞɢɬɟɥɹɯ. ɋɵɧɨɜɧɹɹ ɩɨɱɬɢ-

ɬɟɥɶɧɨɫɬɶ ɜɤɥɸɱɚɟɬ ɜ ɫɟɛɹ ɱɟɬɵɪɟ ɭɪɨɜɧɹ: ɷɤɨɧɨɦɢɱɟɫɤɢɣ ɚɫɩɟɤɬ ɭɯɨɞɚ ɡɚ 

ɪɨɞɢɬɟɥɹɦɢ, ɛɥɚɝɨɞɚɪɧɨɫɬɶ ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ ɧɢɦ; ɤɭɥɶɬ ɩɪɟɞɤɨɜ ɢ ɛɥɚɝɨɞɚɪ-

ɧɨɫɬɶ ɡɚ ɫɜɟɪɲɟɧɢɹ ɩɪɟɞɤɨɜ; ɨɬɧɨɲɟɧɢɟ ɤ ɝɨɫɭɞɚɪɸ ɤɚɤ ɤ ɪɨɞɢɬɟɥɹɦ; ɫɨɜɟɪ-

ɲɟɧɢɟ ɩɨɞɜɢɝɚ ɢ ɞɨɫɬɢɠɟɧɢɟ ɭɫɩɟɯɚ ɜɨ ɢɦɹ ɪɨɞɢɬɟɥɟɣ ɢ ɩɪɟɞɤɨɜ80.  

Ʉɚɤ ɢ ɜ ɫɢɧɬɨɢɡɦɟ, ɤɭɥɶɬ ɩɪɟɞɤɨɜ ɜ ɤɨɧɮɭɰɢɚɧɫɬɜɟ ɢɝɪɚɟɬ ɧɟ ɩɨɫɥɟɞ-

ɧɸɸ ɪɨɥɶ, ɨɞɧɚɤɨ ɨɧ ɨɬɦɟɱɚɟɬɫɹ ɦɟɧɶɲɟɣ ɪɟɥɢɝɢɨɡɧɨɫɬɶɸ ɢ ɧɟ ɡɚɬɪɚɝɢɜɚɟɬ 

ɜɨɩɪɨɫɵ ɞɭɯɨɜ ɢɥɢ ɠɢɡɧɢ ɜ ɩɨɬɭɫɬɨɪɨɧɧɟɦ ɦɢɪɟ. ɋɢɧɨɥɨɝ ȿ.Ⱥ. Ɍɨɪɱɢɧɨɜ81 

ɩɨ ɷɬɨɦɭ ɩɨɜɨɞɭ ɩɢɫɚɥ, ɱɬɨ «ɜɨ-ɩɟɪɜɵɯ, Ʉɨɧɮɭɰɢɣ ɡɞɟɫɶ ɨɬɤɚɡɵɜɚɟɬɫɹ, ɜ 

ɩɨɥɧɨɦ ɫɨɨɬɜɟɬɫɬɜɢɢ ɫ ɩɪɢɧɰɢɩɚɦɢ ɫɜɨɟɝɨ ɭɱɟɧɢɹ, ɭɬɜɟɪɠɞɚɬɶ ɢɥɢ ɨɬɪɢɰɚɬɶ 

ɩɪɢɫɭɬɫɬɜɢɟ ɞɭɯɨɜ ɩɪɢ ɫɨɜɟɪɲɟɧɢɢ ɪɢɬɭɚɥɚ. ȼɨ-ɜɬɨɪɵɯ, ɢ ɷɬɨ ɫɚɦɨɟ ɝɥɚɜɧɨɟ, 

ɨɧ ɜɨɨɛɳɟ ɫɦɟɳɚɟɬ ɚɤɰɟɧɬ ɫ ɜɨɩɪɨɫɚ ɨ ɩɪɢɫɭɬɫɬɜɢɢ ɞɭɯɨɜ ɧɚ ɜɨɩɪɨɫ ɨ ɧɪɚɜ-

ɫɬɜɟɧɧɨɦ ɫɨɫɬɨɹɧɢɢ ɫɭɛɴɟɤɬɚ ɪɢɬɭɚɥɚ: ɜɚɠɧɨ ɢɦɟɧɧɨ ɫɨɫɬɨɹɧɢɟ ɠɟɪɬɜɨɜɚɬɟ-

ɥɹ, ɟɝɨ ɢɫɤɪɟɧɧɨɫɬɶ (ɱɷɧ), ɟɝɨ ɭɜɟɪɟɧɧɨɫɬɶ ɜ ɬɨɦ, ɱɬɨ ɞɭɯɢ ɞɟɣɫɬɜɢɬɟɥɶɧɨ 

ɩɪɢɫɭɬɫɬɜɭɸɬ, ɢ ɩɨɥɧɚɹ ɟɝɨ ɩɨɝɥɨɳɟɧɧɨɫɬɶ ɫɨɜɟɪɲɚɟɦɵɦ ɪɢɬɭɚɥɨɦ, ɚɛɫɨ-

ɥɸɬɧɚɹ ɫɨɫɪɟɞɨɬɨɱɟɧɧɨɫɬɶ ɧɚ ɧɟɦ». ɉɟɪɟɮɪɚɡɢɪɭɹ Ɍɨɪɱɢɧɨɜɚ, ɦɨɠɧɨ ɭɬɜɟɪ-

ɠɞɚɬɶ, ɱɬɨ ɤɭɥɶɬ ɩɪɟɞɤɨɜ ɢɡ ɪɢɬɭɚɥɚ ɛɵɥ ɩɪɟɜɪɚɳёɧ ɜ ɧɨɪɦɭ ɱɟɥɨɜɟɱɟɫɤɨɝɨ 

ɩɨɜɟɞɟɧɢɹ. Ⱦɚɠɟ ɤɢɬɚɣɫɤɢɟ ɩɨɝɪɟɛɚɥɶɧɵɟ ɨɛɪɹɞɵ, ɨɤɚɡɚɜɲɢɟɫɹ ɩɨɞ ɛɨɥɶɲɢɦ 

ɜɥɢɹɧɢɟɦ ɛɭɞɞɢɡɦɚ ɢ ɞɚɨɫɢɡɦɚ, ɡɚɜɹɡɚɧɵ ɧɟ ɧɚ ɦɢɫɬɢɰɢɡɦɟ, ɚ ɧɚ ɤɨɧɰɟɩɬɟ 

ɫɵɧɨɜɧɟɣ ɩɨɱɬɢɬɟɥɶɧɨɫɬɢ. 

ɏɨɬɶ ɤɨɧɮɭɰɢɚɧɫɬɜɨ ɢ ɜ ɤɨɪɧɟ ɨɬɥɢɱɚɟɬɫɹ ɩɨ ɫɜɨɟɦɭ ɦɢɪɨɜɨɡɡɪɟɧɢɸ ɨɬ 

ɫɢɧɬɨɢɡɦɚ, ɨɧɨ ɬɚɤ ɠɟ ɨɛɪɚɳɚɟɬ ɜɧɢɦɚɧɢɟ ɧɚ ɫɨɰɢɚɥɶɧɵɣ ɚɫɩɟɤɬ ɩɚɦɹɬɢ. 

ɉɪɢɜɟɪɠɟɧɰɵ ɤɨɧɮɭɰɢɚɧɫɬɜɚ ɫɬɚɪɚɸɬɫɹ ɨɛɪɟɫɬɢ ɩɨɬɨɦɫɬɜɨ, ɱɬɨɛɵ ɩɪɨɞɥɢɬɶ 

                                                           
80 Ɍɭɧɛɨ ɑ. ɉɪɢɧɰɢɩ ɫɵɧɨɜɧɟɣ ɩɨɱɬɢɬɟɥɶɧɨɫɬɢ ɜ ɪɨɞɢɥɶɧɨɣ ɨɛɪɹɞɧɨɫɬɢ ɢ ɩɨɝɪɟɛɚɥɶɧɵɯ ɰɟɪɟɦɨɧɢɹɯ ɢ ɟɝɨ 
ɨɫɨɛɟɧɧɨɫɬɢ ɜ Ʉɢɬɚɟ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ɂɡɜɟɫɬɢɹ ɊȽɉɍ ɢɦ. Ⱥ.ɂ. Ƚɟɪɰɟɧɚ. 2019. №117. URL: 
https://cyberleninka.ru/article/n/printsip-synovney-pochtitelnosti-v-rodilnoy-obryadnosti-i-pogrebalnyh-
tseremoniyah-i-ego-osobennosti-v-kitae 
81 Ɍɨɪɱɢɧɨɜ ȿ. Ⱥ. ɉɭɬɢ ɮɢɥɨɫɨɮɢɢ ȼɨɫɬɨɤɚ ɢ ɡɚɩɚɞɚ: ɩɨɡɧɚɧɢɟ ɡɚɩɪɟɞɟɥɶɧɨɝɨ. ɋɉɛ.: Ⱥɡɛɭɤɚ-Ʉɥɚɫɫɢɤɚ: ɉɟ-
ɬɟɪɛɭɪɝɫɤɨɟ ɜɨɫɬɨɤɨɜɟɞɟɧɢɟ, 2007. 480 ɫ. 
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ɪɨɞ ɢ ɨɬɞɚɬɶ ɞɚɧɶ ɭɜɚɠɟɧɢɹ ɩɪɟɞɤɚɦ, ɢ ɱɬɨɛɵ, ɜ ɫɜɨɸ ɨɱɟɪɟɞɶ, ɩɨɫɥɟ ɫɦɟɪɬɢ 

ɩɨɥɭɱɢɬɶ ɩɨɱɬɟɧɢɟ ɢ ɭɜɚɠɟɧɢɟ ɩɨɬɨɦɤɨɜ.  

 

1.3.3 Ȼɭɞɞɢɡɦ 

Ȼɭɞɞɢɡɦ ɩɪɢɲёɥ ɜ əɩɨɧɢɸ ɢɡ Ʉɢɬɚɹ; ɬɨɱɧɭɸ ɞɚɬɭ ɩɪɨɧɢɤɧɨɜɟɧɢɹ ɛɭɞ-

ɞɢɡɦɚ  ɜ əɩɨɧɢɸ ɭɫɬɚɧɨɜɢɬɶ ɬɪɭɞɧɨ, ɧɨ ɭɱёɧɵɟ ɫɯɨɞɹɬɫɹ ɜɨ ɦɧɟɧɢɢ, ɱɬɨ ɷɬɨ 

ɫɥɭɱɢɥɨɫɶ ɜ ɩɟɪɢɨɞ ɦɟɠɞɭ 538 ɝ. ɢ 552 ɝ. ɧ.ɷ.82 ɉɨɩɭɥɹɪɧɨɫɬɶ, ɤɨɬɨɪɭɸ ɜɩɨ-

ɫɥɟɞɫɬɜɢɢ ɩɪɢɨɛɪɟɥ ɛɭɞɞɢɡɦ, ɨɛɴɹɫɧɹɟɬɫɹ ɩɨɥɢɬɢɱɟɫɤɨɣ ɫɢɫɬɟɦɨɣ ɫɬɪɚɧɵ. 

ɋɢɧɬɨɢɡɦ, ɛɭɞɭɱɢ ɩɨɥɢɬɟɢɫɬɢɱɟɫɤɨɣ ɪɟɥɢɝɢɟɣ, ɧɚɡɵɜɚɥ ɢɦɩɟɪɚɬɨɪɚ əɩɨɧɢɢ 

ɩɨɬɨɦɤɨɦ ɛɨɝɢɧɢ ɫɨɥɧɰɚ – Ⱥɦɚɬɷɪɚɫɭ. ɋɨɨɬɜɟɬɫɬɜɟɧɧɨ, ɜ ɩɟɪɢɨɞ ɧɚɢɛɨɥɶɲɟ-

ɝɨ ɢɦɩɟɪɫɤɨɝɨ ɜɥɢɹɧɢɹ ɫɢɧɬɨɢɡɦ ɛɵɥ ɨɮɢɰɢɚɥɶɧɨɣ ɪɟɥɢɝɢɟɣ. Ɉɞɧɚɤɨ ɫ ɩɪɢ-

ɯɨɞɨɦ ɜɥɚɫɬɢ ɫёɝɭɧɚɬɚ ɮɢɝɭɪɚ ɢɦɩɟɪɚɬɨɪɚ ɨɬɨɲɥɚ ɧɚ ɜɬɨɪɨɣ ɩɥɚɧ – ɭ ɢɦɩɟɪɚ-

ɬɨɪɚ ɛɨɥɶɲɟ ɧɟ ɛɵɥɨ ɪɟɚɥɶɧɨɣ ɜɥɚɫɬɢ. ȼɦɟɫɬɟ ɫ ɢɦɩɟɪɚɬɨɪɨɦ ɧɚ ɡɚɞɧɢɣ ɩɥɚɧ 

ɛɵɥ ɨɬɨɞɜɢɧɭɬ ɫɢɧɬɨɢɡɦ, ɩɪɨɫɥɚɜɢɜɲɢɣ ɟɝɨ ɜɥɚɫɬɶ. ɇɚ ɫɦɟɧɭ ɟɦɭ ɩɪɢɲɟɥ 

ɤɥɚɫɫɢɱɟɫɤɢɣ ɛɭɞɞɢɡɦ ɢ ɞɡɟɧ-ɛɭɞɞɢɡɦ - ɪɟɥɢɝɢɹ ɫɚɦɭɪɚɟɜ. 

ɍɠɟ ɤ VIII ɜɟɤɭ ɞɡɟɧ-ɛɭɞɞɢɡɦ ɫɬɚɥ ɝɥɚɜɧɨɣ ɫɢɥɨɣ ɜ ɮɨɪɦɢɪɨɜɚɧɢɢ ɩɨ-

ɥɢɬɢɱɟɫɤɨɣ ɠɢɡɧɢ əɩɨɧɢɢ. ɑɢɫɥɨ ɛɭɞɞɢɣɫɤɢɯ ɯɪɚɦɨɜ ɪɟɡɤɨ ɜɨɡɪɨɫɥɨ, ɢ ɧɟ 

ɬɨɥɶɤɨ ɹɩɨɧɫɤɢɟ ɚɪɢɫɬɨɤɪɚɬɵ ɢ ɫёɝɭɧɚɬɵ, ɧɨ ɢ ɮɟɪɦɟɪɵ ɛɵɥɢ ɨɱɚɪɨɜɚɧɵ ɞɭ-

ɯɨɜɧɨɣ ɠɢɡɧɶɸ ɛɭɞɞɢɡɦɚ. ȼ ɪɟɡɭɥɶɬɚɬɟ ɞɡɟɧ-ɛɭɞɞɢɡɦ ɫɬɚɥ ɝɚɪɚɧɬɨɦ ɪɚɡɜɢɬɢɹ 

ɮɢɥɨɫɨɮɫɤɢɯ ɢɞɟɣ ɜ əɩɨɧɢɢ. Ɏɢɥɨɫɨɮɢɹ ɞɡɟɧ-ɛɭɞɞɢɡɦɚ ɨɤɚɡɚɥɚ ɛɨɥɶɲɨɟ 

ɜɥɢɹɧɢɟ ɧɚ ɮɨɪɦɢɪɨɜɚɧɢɟ ɹɩɨɧɫɤɨɣ ɷɫɬɟɬɢɤɢ ɢ, ɤɚɤ ɫɥɟɞɫɬɜɢɟ, ɧɚ ɹɩɨɧɫɤɢɣ 

ɞɭɯ. Ⱦɡɟɧ-ɛɭɞɞɢɡɦ ɨɛɵɱɧɨ ɫɜɹɡɵɜɚɟɬ ɬɪɚɞɢɰɢɨɧɧɵɟ ɤɨɧɰɟɩɰɢɢ ɹɩɨɧɫɤɨɣ ɷɫ-

ɬɟɬɢɤɢ, ɬɚɤɢɟ ɤɚɤ ɜɚɛɢ-ɫɚɛɢ, ɸɝɟɧ, ɦɨɧɨ ɧɨ ɚɜɚɪɷ, ɢɤɢ ɢ ɫɢɛɭɣ. 

Ɋɚɡɭɦɟɟɬɫɹ, ɤɚɤ ɢ ɞɜɚ ɞɪɭɝɢɯ ɦɢɪɨɜɨɡɡɪɟɧɢɹ, ɨ ɤɨɬɨɪɵɯ ɝɨɜɨɪɢɥɨɫɶ 

ɜɵɲɟ, ɛɭɞɞɢɡɦ ɧɢɤɨɝɞɚ ɧɟ ɫɭɳɟɫɬɜɨɜɚɥ ɜ əɩɨɧɢɢ ɨɛɨɫɨɛɥɟɧɧɨ, ɚ ɨɪɝɚɧɢɱɧɨ 

ɜɥɢɜɚɥɫɹ ɜ ɭɠɟ ɫɭɳɟɫɬɜɭɸɳɢɟ ɬɟɱɟɧɢɹ. ɉɪɢɦɟɪɨɦ ɬɨɦɭ – ɫɢɧɬɨ-ɛɭɞɞɢɣɫɤɢɟ 

ɫɟɤɬɵ Ʉɷɝɨɧ ɢ ɋɢɧɝɨɧ, ɨɮɨɪɦɢɜɲɢɟɫɹ ɜ VIII ɜ. ɢ ɨɛɴɹɜɢɜɲɢɟ, ɱɬɨ ɜɫɟ ɫɢɧ-

ɬɨɢɫɬɫɤɢɟ ɛɨɠɟɫɬɜɚ – ɷɬɨ ɩɟɪɟɪɨɞɢɜɲɢɟɫɹ ɛɭɞɞɵ. ɉɪɢ ɷɬɨɦ ɜɧɢɦɚɧɢɟ ɷɬɢɯ 

                                                           
82 Ʌɟɩɟɯɨɜɚ ȿ. ɋ. ɉɪɨɛɥɟɦɚ ɞɚɬɢɪɨɜɤɢ ɩɪɨɧɢɤɧɨɜɟɧɢɹ ɛɭɞɞɢɡɦɚ ɜ əɩɨɧɢɸ. Ɇ.: ȼɟɫɬɧɢɤ ɢɧɫɬɢɬɭɬɚ ɜɨɫɬɨɤɨ-
ɜɟɞɟɧɢɹ ɊȺɇ, 2018. №2. ɋ.104-109. 
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ɫɟɤɬ ɛɵɥɨ ɫɨɫɪɟɞɨɬɨɱɟɧɨ ɧɚ ɦɢɫɬɢɰɢɡɦɟ ɢ ɤɥɚɫɫɢɱɟɫɤɨɣ ɛɭɞɞɢɣɫɤɨɣ ɪɟɥɢɝɢ-

ɨɡɧɨɫɬɢ; ɦɢɪɨɜɨɡɡɪɟɧɢɟ ɠɟ ɞɡɷɧ ɧɟ ɩɪɢɧɢɦɚɥɨɫɶ ɜ ɪɚɫɱёɬ. Ɇɨɧɚɯɢ ɷɬɢɯ ɫɟɤɬ 

ɩɪɢɧɢɦɚɥɢ ɭɱɚɫɬɢɹ ɜ ɬɪɚɞɢɰɢɨɧɧɵɯ ɫɢɧɬɨɢɫɬɫɤɢɯ ɩɪɚɡɞɧɟɫɬɜɚɯ, ɱɬɨ ɩɨɡɜɨ-

ɥɹɥɨ ɫɞɟɥɚɬɶ ɛɭɞɞɢɡɦ (ɜɟɪɧɟɟ, ɫɢɧɬɨ-ɛɭɞɞɢɡɦ) ɛɨɥɟɟ ɞɨɫɬɭɩɧɵɦ ɦɚɫɫɚɦ, ɪɟ-

ɥɢɝɢɟɣ ɞɥɹ ɧɚɪɨɞɚ. ɋɟɤɬɵ Ʉɷɝɨɧ ɢ ɋɢɧɝɨɧ, ɬɚɤɢɦ ɨɛɪɚɡɨɦ, ɭɞɨɜɥɟɬɜɨɪɹɥɢ ɩɨ-

ɬɪɟɛɧɨɫɬɶ ɧɚɪɨɞɚ ɜ ɦɢɫɬɢɱɟɫɤɨ-ɪɟɥɢɝɢɨɡɧɨɦ ɜɨɫɩɪɢɹɬɢɢ. Ɉɞɧɚɤɨ ɮɢɥɨɫɨɮ-

ɫɤɚɹ ɦɵɫɥɶ ɪɚɡɜɢɜɚɥɚɫɶ ɛɥɚɝɨɞɚɪɹ ɫɟɤɬɚɦ ɞɡɷɧ-ɛɭɞɞɢɡɦɚ83. 

Ɉɬɥɢɱɢɟ ɞɡɷɧ-ɛɭɞɞɢɡɦɚ ɨɬ ɞɪɭɝɢɯ ɛɭɞɞɢɣɫɤɢɯ ɫɟɤɬ ɫɨɫɬɨɢɬ ɜ ɬɨɦ, ɱɬɨ 

ɰɟɥɨɫɬɧɨɟ ɩɨɧɢɦɚɧɢɟ ɦɢɪɚ ɞɨɫɬɢɝɚɟɬɫɹ ɧɟ ɩɭɬёɦ ɱɬɟɧɢɹ ɫɭɬɪ ɢ ɛɥɚɝɨɱɟɫɬɢ-

ɜɨɣ ɠɢɡɧɢ, ɚ ɩɭɬёɦ ɨɡɚɪɟɧɢɹ, «ɫɚɬɨɪɢ». ɋɚɬɨɪɢ – ɷɬɨ ɢɧɬɭɢɬɢɜɧɨɟ ɩɪɨɧɢɤɧɨ-

ɜɟɧɢɟ ɜ ɫɭɬɶ ɢ ɩɪɢɪɨɞɭ ɜɟɳɟɣ. ɋɚɬɨɪɢ ɬɢɩɢɱɧɨ ɞɨɫɬɢɝɚɟɬɫɹ ɩɭɬёɦ ɦɟɞɢɬɚɰɢɣ 

ɢɥɢ ɪɚɡɦɵɲɥɟɧɢɣ ɧɚɞ ɩɚɪɚɞɨɤɫɚɥɶɧɵɦɢ ɛɭɞɞɢɣɫɤɢɦɢ ɡɚɝɚɞɤɚɦɢ – «ɤɨɚɧɚ-

ɦɢ». 

Ɍɟɱɟɧɢɟ ɹɩɨɧɫɤɨɝɨ ɞɡɷɧ-ɛɭɞɢɡɦɚ ɢɡɜɟɫɬɧɨ ɫɜɨɢɦɢ ɞɜɭɦɹ ɭɱɢɬɟɥɹɦ-

ɦɵɫɥɢɬɟɥɹɦɢ, ɢɦɟɧɚ ɤɨɬɨɪɵɯ – ɗɣɫɚɣ ɢ Ⱦɨɝɷɧ. ɗɣɫɚɣ, ɪɨɞɢɜɲɢɣɫɹ ɜ 1141 ɝ., 

ɛɵɥ ɩɪɟɞɫɬɚɜɢɬɟɥɟɦ ɲɤɨɥɵ Ɋɢɧɞɡɚɣ, ɞɟɥɚɜɲɟɣ ɭɩɨɪ ɧɚ ɚɫɤɟɡɟ, ɦɟɞɢɬɚɰɢɹɯ ɢ 

ɤɨɚɧɚɯ ɤɚɤ ɫɪɟɞɫɬɜɚɯ ɞɨɫɬɢɠɟɧɢɹ ɫɚɬɨɪɢ. ȼ ɷɬɨɦ ɭɱɟɧɢɢ ɬɚɤɠɟ ɩɨɹɜɥɹɸɬɫɹ 

ɢɞɟɢ ɨ ɫɩɚɫɟɧɢɢ, ɩɨɥɭɱɢɬɶ ɤɨɬɨɪɨɟ ɦɨɠɧɨ ɥɢɲɶ ɫ ɩɨɦɨɳɶɸ ɫɨɛɫɬɜɟɧɧɵɯ 

ɭɫɢɥɢɣ, ɚ ɧɟ ɦɨɥɢɬɜ ɢɥɢ ɱɬɟɧɢɹ ɫɭɬɪ. ɒɤɨɥɚ Ɋɢɧɞɡɚɣ ɩɨɨɳɪɚɥɚ ɡɚɧɹɬɢɹ ɛɨɟ-

ɜɵɦɢ ɢɫɤɭɫɫɬɜɚɦɢ, ɩɨɷɬɨɦɭ ɢɦɟɧɧɨ ɷɬɚ ɫɟɤɬɚ ɛɵɥɚ ɩɪɢɧɹɬɚ ɫɚɦɭɪɚɹɦɢ. Ⱦɨ-

ɝɷɧ ɠɟ, ɪɨɞɢɜɲɢɣɫɹ ɜ 1200 ɝ., ɛɵɥ ɩɪɟɞɫɬɚɜɢɬɟɥɟɦ ɲɤɨɥɵ ɋɨɬɨ, ɫɬɚɜɢɜɲɟɣ 

ɧɚ ɩɟɪɜɨɟ ɦɟɫɬɨ ɫɢɞɹɱɭɸ ɦɟɞɢɬɚɰɢɸ – «ɞɡɚɞɡɷɧ». Ⱦɨɝɷɧ ɩɨɬɪɚɬɢɥ ɦɧɨɝɨ ɜɪɟ-

ɦɟɧɢ ɧɚ ɩɭɬɟɲɟɫɬɜɢɹ ɜ Ʉɢɬɚɣ ɢ ɢɡɭɱɟɧɢɟ ɞɡɷɧ ɢ ɩɪɢɲёɥ ɤ ɜɵɜɨɞɭ, ɱɬɨ ɫɚɬɨɪɢ 

ɹɜɥɹɟɬɫɹ ɥɢɲɶ ɞɨɛɚɜɥɟɧɢɟɦ ɤ ɞɡɷɧ-ɛɭɞɞɢɡɦɭ, ɧɨ ɧɢɤɚɤ ɧɟ ɦɨɠɟɬ ɛɵɬɶ ɟɝɨ ɨɫ-

ɧɨɜɨɣ. ɒɤɨɥɚ ɋɨɬɨ ɫɨɫɪɟɞɨɬɨɱɟɧɚ ɧɚ ɞɨɫɬɢɠɟɧɢɢ ɞɪɭɝɨɝɨ ɫɨɫɬɨɹɧɢɹ – ɫɚ-

ɦɚɞɯɢ – ɬɪɚɧɫɚ, ɫɨɫɬɨɹɧɢɹ ɚɛɫɨɥɸɬɧɨɣ ɩɭɫɬɨɬɵ ɢ ɩɪɟɤɪɚɳɟɧɢɹ ɭɦɫɬɜɟɧɧɨɣ 

ɞɟɹɬɟɥɶɧɨɫɬɢ84. 

                                                           
83 Ȼɟɡɪɭɤɨɜ, ɂ. ȼ. Ɉ ɧɟɤɨɬɨɪɵɯ ɚɫɩɟɤɬɚɯ ɪɚɡɜɢɬɢɹ ɛɭɞɞɢɡɦɚ ɜ əɩɨɧɢɢ.ȼɫɟɪɨɫɫɢɣɫɤɨɣ ɧɚɭɱɧɨ-ɩɪɚɤɬɢɱɟɫɤɨɣ 
ɤɨɧɮɟɪɟɧɰɢɢ ɫ ɷɥɟɦɟɧɬɚɦɢ ɧɚɭɱɧɨɣ ɲɤɨɥɵ ɞɥɹ ɦɨɥɨɞɟɠɢ «Ɏɢɥɨɫɨɮɢɹ ɜ ɞɢɚɥɨɝɟ ɤɭɥɶɬɭɪ», 2009. ɋ. 51-54. 
84 Ⱦɨɪɨɲ ɘ. ȼ. Ⱦɡɷɧ-ɛɭɞɞɢɡɦ ɜ əɩɨɧɢɢ ɜ ɩɟɪɢɨɞ Ʉɚɦɚɤɭɪɚ ɛɚɤɭɮɭ: ɜɤɥɚɞ ɦɨɧɚɯɨɜ ɗɣɫɚɣ ɢ Ⱦɨɝɷɧ [ɗɥɟɤ-
ɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ɂɡɜɟɫɬɢɹ ɜɨɫɬɨɱɧɨɝɨ ɢɧɫɬɢɬɭɬɚ, 2008. №15. URL: https://cyberleninka.ru/article/n/dzen-
buddizm-v-yaponii-v-period-kamakura-bakufu-vklad-monahov-eysay-i-dogen 
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ɇɟɫɦɨɬɪɹ ɧɚ ɪɚɡɧɢɰɭ ɬɟɱɟɧɢɣ, ɞɥɹ ɛɭɞɞɢɡɦɚ ɜ ɰɟɥɨɦ ɯɚɪɚɤɬɟɪɧɨ ɜɨɫ-

ɩɪɢɹɬɢɟ ɩɪɢɜɹɡɚɧɧɨɫɬɟɣ ɤɚɤ ɩɪɢɱɢɧɭ ɧɟɫɱɚɫɬɢɣ, ɚ ɩɭɬɢ ɞɨɫɬɢɠɟɧɢɹ ɫɱɚɫɬɶɹ – 

ɤɚɤ ɨɬɤɚɡ ɨɬ ɫɢɸɦɢɧɭɬɧɵɯ ɠɟɥɚɧɢɣ. Ʉɚɤ ɫɮɨɪɦɭɥɢɪɨɜɚɥɚ ɇ.ɇ. ɂɡɨɬɨɜɚ85 ɜ 

ɫɜɨёɦ ɢɫɫɥɟɞɨɜɚɧɢɢ ɨ ɤɨɧɰɟɩɬɟ ɛɭɞɞɢɣɫɤɨɝɨ ɫɱɚɫɬɶɹ, «ɉɭɬɟɦ ɤ ɩɪɨɫɜɟɬɥɟ-

ɧɢɸ ɢ ɞɨɫɬɢɠɟɧɢɸ ɫɨɫɬɨɹɧɢɹ, ɫɜɨɛɨɞɧɨɝɨ ɨɬ ɫɬɪɚɞɚɧɢɣ ɢ ɦɢɪɫɤɢɯ ɫɬɪɚɫɬɟɣ, 

ɫɥɭɠɢɬ 正しい八正道  ɬɚɞɚɫɢɣ ɯɚɫɟ:ɞɨ: – “ɩɪɚɜɢɥɶɧɵɣ ɜɨɫɶɦɢɫɨɫɬɚɜɧɵɣ 

ɩɭɬɶ”, 四つの正しい見方 ɟɰɭ ɧɨ ɬɚɞɚɫɢɣ ɦɢɤɚɬɚ – “ɱɟɬɵɪɟ ɬɨɱɤɢ ɡɪɟɧɢɹ”, 四

つの正しい勤ࡵ ɟɰɭ ɧɨ ɬɚɞɚɫɢɣ ɰɭɬɨɦɷ – “ɱɟɬɵɪɟ ɧɨɪɦɵ ɩɪɚɜɢɥɶɧɨɝɨ ɩɨɜɟ-

ɞɟɧɢɹ”, 五つの力 ɟɰɭ ɧɨ ɬɢɤɚɪɚ – “ɩɹɬɶ ɫɢɥ” ɢ 六つ道 ɦɭɰɭ ɦɢɬɢ – “ɲɟɫɬɶ 

ɨɛɵɤɧɨɜɟɧɢɣ”.正しい八正道 ɬɚɞɚɫɢɣ ɯɚɫɟ:ɞɨ: – “ɩɪɚɜɢɥɶɧɵɣ ɜɨɫɶɦɢɫɨɫɬɚɜ-

ɧɵɣ ɩɭɬɶ” – ɷɬɨ 正しい見方 ɬɚɞɚɫɢɣ ɦɢɤɚɬɚ – “ɩɪɚɜɢɥɶɧɵɟ ɜɡɝɥɹɞɵ”, 正しい

のの考え方 ɬɚɞɚɫɢɣ ɦɨɧɨ ɧɨ ɤɚɧɝɚɷɤɚɬɚ – “ɩɪɚɜɢɥɶɧɨɟ ɦɵɲɥɟɧɢɟ”, 正しいࡶ

言葉 ɬɚɞɚɫɢɣ ɤɨɬɨɛɚ – “ɩɪɚɜɢɥɶɧɵɟ ɫɥɨɜɚ”, 正しい行い ɬɚɞɚɫɢɣ ɨɤɨɧɚɢ – 

“ɩɪɚɜɢɥɶɧɵɟ ɞɟɥɚ”, 正しい生活 ɬɚɞɚɫɢɣ ɫɷɣɤɚɰɭ – “ɩɪɚɜɢɥɶɧɵɣ ɨɛɪɚɡ ɠɢɡ-

ɧɢ”, 正しい 努力 ɬɚɞɚɫɢɣ ɞɨ:ɪɟɤɭ – “ɩɪɚɜɢɥɶɧɵɟ ɫɬɪɟɦɥɟɧɢɹ”, 正し い念い 

ɬɚɞɚɫɢɣ ɨɦɨɢ – “ɩɪɚɜɢɥɶɧɚɹ ɩɚɦɹɬɶ” ɢ 正しい心の統一 ɬɚɞɚɫɢɣ ɤɨɤɨɪɨ ɧɨ 

ɬɨ:ɢɰɭ – “ɩɪɚɜɢɥɶɧɨɟ ɫɨɫɪɟɞɨɬɨɱɟɧɢɟ”». 

Ʉɚɤ ɜɢɞɧɨ ɢɡ ɜɵɲɟɫɤɚɡɚɧɧɨɝɨ, ɹɩɨɧɫɤɢɣ ɛɭɞɞɢɡɦ ɱёɬɤɨ ɪɚɡɞɟɥɹɟɬɫɹ ɧɚ 

ɞɜɟ ɜɟɬɜɢ: ɤɥɚɫɫɢɱɟɫɤɢɣ ɛɭɞɞɢɡɦ ɢ ɞɡɷɧ-ɛɭɞɞɢɡɦ, ɤɚɠɞɵɣ ɢɡ ɤɨɬɨɪɵɯ ɢɝɪɚɟɬ 

ɜɚɠɧɭɸ ɪɨɥɶ ɜ ɮɨɪɦɢɪɨɜɚɧɢɢ ɹɩɨɧɫɤɨɝɨ ɦɢɪɨɜɨɡɡɪɟɧɢɹ. «ȿɫɥɢ ɞɡɷɧ ɜ ɫɨɜɪɟ-

ɦɟɧɧɨɫɬɢ ɦɨɠɧɨ ɢɧɬɟɪɩɪɟɬɢɪɨɜɚɬɶ ɤɚɤ ɫɭɬɶ ɷɬɧɢɱɟɫɤɨɝɨ ɦɢɪɨɜɨɫɩɪɢɹɬɢɹ ɢ 

ɞɭɯɚ, ɬɨ ɤɥɚɫɫɢɱɟɫɤɢɣ ɛɭɞɞɢɡɦ, ɱɚɫɬɶɸ ɫɥɢɜɲɢɣɫɹ ɫ ɫɢɧɬɨɢɡɦɨɦ, ɹɜɥɹɟɬɫɹ 

ɪɟɥɢɝɢɨɡɧɨɣ ɨɫɧɨɜɨɣ ɠɢɡɧɢ ɹɩɨɧɫɤɨɝɨ ɫɨɰɢɭɦɚ»86. Ɉɞɧɚɤɨ ɜ ɨɫɧɨɜɟ ɨɛɨɢɯ 

ɜɟɬɜɟɣ ɥɟɠɢɬ ɨɞɢɧɚɤɨɜɚɹ ɦɵɫɥɶ: ɱɟɥɨɜɟɱɟɫɤɨɟ «ə» ɹɜɥɹɟɬɫɹ ɜɚɠɧɵɦ ɮɚɤɬɨ-

ɪɨɦ ɜ ɜɨɫɩɪɢɹɬɢɢ ɦɢɪɚ, ɢ ɱɟɥɨɜɟɱɟɫɤɨɟ ɫɱɚɫɬɶɟ – ɤɚɤ ɢ ɫɚɬɨɪɢ ɢ ɫɚɦɚɞɯɢ – 

                                                           
85 ɂɡɨɬɨɜɚ ɇ. ɇ. Ʉɨɧɰɟɩɬ «ɫɱɚɫɬɶɟ» ɜ ɪɟɥɢɝɢɨɡɧɨɦ ɢ ɮɢɥɨɫɨɮɫɤɨɦ ɞɢɫɤɭɪɫɟ: ɪɟɩɪɟɡɟɧɬɚɰɢɹ ɛɭɞɞɢɣɫɤɢɯ 
ɰɟɧɧɨɫɬɟɣ ɜ ɹɩɨɧɫɤɨɦ ɧɚɰɢɨɧɚɥɶɧɨɦ ɫɨɡɧɚɧɢɢ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ȼɟɫɬɧɢɤ ɆȽɂɆɈ-ɍɧɢɜɟɪɫɢɬɟɬɚ, 
2012. №2 (23). URL: https://vestnik.mgimo.ru/jour/article/view/1955/1514# 
86 Ȼɟɡɪɭɤɨɜ, ɂ. ȼ. Ɉ ɧɟɤɨɬɨɪɵɯ ɚɫɩɟɤɬɚɯ ɪɚɡɜɢɬɢɹ ɛɭɞɞɢɡɦɚ ɜ əɩɨɧɢɢ.ȼɫɟɪɨɫɫɢɣɫɤɨɣ ɧɚɭɱɧɨ-ɩɪɚɤɬɢɱɟɫɤɨɣ 
ɤɨɧɮɟɪɟɧɰɢɢ ɫ ɷɥɟɦɟɧɬɚɦɢ ɧɚɭɱɧɨɣ ɲɤɨɥɵ ɞɥɹ ɦɨɥɨɞɟɠɢ «Ɏɢɥɨɫɨɮɢɹ ɜ ɞɢɚɥɨɝɟ ɤɭɥɶɬɭɪ», 2009. ɋ. 51-54. 
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ɡɚɜɢɫɢɬ ɫɭɝɭɛɨ ɨɬ ɭɫɢɥɢɣ ɤɨɧɤɪɟɬɧɨɣ ɥɢɱɧɨɫɬɢ. ɂɡ ɱɟɝɨ ɦɨɠɧɨ ɫɞɟɥɚɬɶ ɜɵ-

ɜɨɞ, ɱɬɨ ɛɭɞɞɢɡɦ ɫɮɨɤɭɫɢɪɨɜɚɧ ɧɚ ɥɢɱɧɨɣ ɩɚɦɹɬɢ ɢɧɞɢɜɢɞɚ, ɬɨ ɟɫɬɶ, ɧɚ ɷɝɨ-

ɰɟɧɬɪɢɱɧɨɦ ɚɫɩɟɤɬɟ ɤɨɧɰɟɩɬɚ «ɩɚɦɹɬɶ». 

 

1.3.4 əɩɨɧɫɤɚɹ ɷɫɬɟɬɢɤɚ «ɜɚɛɢ-ɫɚɛɢ» 

Ȼɨɥɶɲɢɧɫɬɜɨ ɢɡ ɧɚɡɜɚɧɢɣ ɹɩɨɧɫɤɢɯ ɬɪɚɞɢɰɢɨɧɧɵɯ ɫɨɞɟɪɠɚɬ ɜ ɫɟɛɟ 

ɤɨɦɩɨɧɟɧɬ «ɞɨ»: ɞɡɸɞɨ, ɫɚɞɨ (ɢɫɤɭɫɫɬɜɨ ɱɚɣɧɨɣ ɰɟɪɟɦɨɧɢɢ), ɫёɞɨ (ɢɫɤɭɫɫɬɜɨ 

ɤɚɥɥɢɝɪɚɮɢɢ), ɤɷɧɞɨ (ɢɫɤɭɫɫɬɜɨ ɮɟɯɬɨɜɚɧɢɹ ɧɚ ɞɟɪɟɜɹɧɧɵɯ ɦɟɱɚɯ). ɋɱɢɬɚɟɬɫɹ, 

ɱɬɨ ɷɬɨɬ ɤɨɦɩɨɧɟɧɬ ɫɢɧɨɧɢɦɢɱɟɧ ɤɢɬɚɣɫɤɨɦɭ ɫɥɨɜɨ «ɞɚɨ», ɱɬɨ ɨɛɨɡɧɚɱɚɟɬ 

«ɩɭɬɶ». ɂɡ ɱɟɝɨ ɫɥɟɞɭɟɬ, ɱɬɨ ɤɚɠɞɨɟ ɢɡ ɹɩɨɧɫɤɢɯ ɢɫɤɭɫɫɬɜ – ɷɬɨ ɨɞɢɧ ɢɡ ɩɭɬɟɣ 

ɩɨɡɧɚɧɢɹ ɫɟɛɹ ɢ ɦɢɪɚ87.  

Ⱦɥɹ ɩɪɚɜɢɥɶɧɨɝɨ ɲɟɫɬɜɢɹ ɩɨ ɷɬɨɦɭ ɩɭɬɢ ɫɭɳɟɫɬɜɭɸɬ ɫɜɨɟɨɛɪɚɡɧɵɟ 

«ɩɪɚɜɢɥɚ» – ɷɫɬɟɬɢɱɟɫɤɢɟ ɤɨɧɰɟɩɬɵ, ɤɨɬɨɪɵɟ ɞɨɥɠɧɵ ɩɪɨɹɜɥɹɟɬɫɹ ɜ ɞɟɣɫɬɜɢ-

ɹɯ ɱɟɥɨɜɟɤɚ, ɫɥɟɞɭɸɳɟɝɨ ɉɭɬɢ. Ɉɛ ɷɬɢɯ ɤɨɧɰɟɩɬɚɯ ɦɵ ɭɩɨɦɢɧɚɥɢ ɧɟɦɧɨɝɨ 

ɪɚɧɟɟ: ɤ ɧɢɦ ɨɬɧɨɫɹɬɫɹ «ɜɚɛɢ-ɫɚɛɢ», «ɦɨɧɨ-ɧɨ-ɚɜɚɪɷ», «ɸɝɷɧ», «ɮɭɪɸ», «ɫɢ-

ɛɭɦɢ» ɢ ɞɪɭɝɢɟ. Ʉɚɠɞɵɣ ɢɡ ɷɬɢɯ ɷɫɬɟɬɢɱɟɫɤɢɯ ɩɪɢɧɰɢɩɨɜ ɨɱɟɧɶ ɬɪɭɞɧɨ ɩɨɞ-

ɞɚёɬɫɹ ɨɩɪɟɞɟɥɟɧɢɸ ɢɥɢ ɨɩɢɫɚɧɢɸ, ɜɟɞɶ ɧɢɤɚɤɨɣ ɢɡ ɧɢɯ ɧɟɜɨɡɦɨɠɧɨ ɩɨɫɬɢɝ-

ɧɭɬɶ ɪɚɡɭɦɨɦ – ɷɬɢ ɩɪɢɧɰɢɩɵ ɦɨɠɧɨ ɥɢɲɶ ɩɪɨɱɭɜɫɬɜɨɜɚɬɶ, ɫɨɡɟɪɰɚɹ ɢ ɦɟɞɢ-

ɬɢɪɭɹ. Ɉɞɧɚɤɨ ɞɜɚ ɢɡ ɜɵɲɟɭɩɨɦɹɧɭɬɵɯ ɬɟɪɦɢɧɨɜ – «ɜɚɛɢ» ɢ «ɫɚɛɢ» – ɡɚɧɢ-

ɦɚɸɬ ɰɟɧɬɪɚɥɶɧɨɟ ɦɟɫɬɨ ɜ ɹɩɨɧɫɤɨɣ ɷɫɬɟɬɢɤɟ ɢ ɢɫɤɭɫɫɬɜɟ, ɩɨɷɬɨɦɭ ɞɟɬɚɥɶɧɨɟ 

ɪɚɫɫɦɨɬɪɟɧɢɟ ɷɬɢɯ ɩɨɧɹɬɢɣ ɜ ɪɚɦɤɚɯ ɞɚɧɧɨɣ ɪɚɛɨɬɵ ɤɚɠɟɬɫɹ ɧɚɦ ɧɟɨɛɯɨɞɢ-

ɦɵɦ. 

Ɇɚɫɬɟɪ ɹɩɨɧɫɤɨɝɨ ɞɡɟɧ-ɛɭɞɞɢɡɦɚ, Ⱦɚɣɫɷɰɭ Ɍɷɣɬɚɪɨ ɋɭɞɡɭɤɢ88, ɨɩɪɟɞɟ-

ɥɹɥ «ɜɚɛɢ-ɫɚɛɢ» ɤɚɤ ɱɭɜɫɬɜɨ ɝɪɭɫɬɢ ɢɥɢ ɬɨɫɤɢ, ɨɯɜɚɬɵɜɚɸɳɟɟ ɱɟɥɨɜɟɤɚ ɩɪɢ 

ɜɡɚɢɦɨɞɟɣɫɬɜɢɢ ɫ ɜɟɳɚɦɢ ɱɭɜɫɬɜɟɧɧɨɝɨ ɦɢɪɚ. Ɉɞɧɚɤɨ ɦɚɫɬɟɪ ɬɚɤɠɟ ɪɚɡɝɪɚ-

ɧɢɱɢɜɚɥ ɷɬɢ ɞɜɚ ɩɨɧɹɬɢɹ, ɧɚɡɵɜɚɹ «ɫɚɛɢ» ɨɫɨɡɧɚɧɢɟɦ ɩɨɫɬɨɹɧɧɨ ɢɡɦɟɧɹɸɳɟ-

ɝɨɫɹ ɦɢɪɚ, ɚ «ɜɚɛɢ» – ɫɩɨɫɨɛɧɨɫɬɶ ɜɢɞɟɬɶ ɜ ɷɬɢɯ ɢɡɦɟɧɟɧɢɹɯ ɤɪɚɫɨɬɭ89. ɉɪɨ-

ɳɟ ɝɨɜɨɪɹ, «ɜɚɛɢ-ɫɚɛɢ» – ɷɬɨ ɝɪɭɫɬɶ ɩɨ ɬɨɦɭ, ɱɬɨ ɜ ɦɢɪɟ ɧɢɱɬɨ ɧɟ ɜɟɱɧɨ, ɢ, 
                                                           
87 Ⱦɟɣɜɢ ɏ. ɂ. ɂɫɤɭɫɫɬɜɨ ɢ ɩɭɬɶ ɩɨ-ɹɩɨɧɫɤɢ. Ɋɨɫɬɨɜ-ɧɚ-Ⱦɨɧɭ: Ɏɟɧɢɤɫ: Ⱥɪɬɥɚɣɧ, 2005. 304 ɫ. 
88 ɋɭɞɡɭɤɢ Ⱦ. Ɍ. ȼɜɟɞɟɧɢɟ ɜ ɞɡɟɧ-ɛɭɞɞɢɡɦ. ɏɚɪɶɤɨɜ: Ɉɞɢɫɫɟɣ, 1993. 672 ɫ. 
89 ɋɭɞɡɭɤɢ Ⱦ. Ɍ. Ⱦɡɷɧ ɢ ɹɩɨɧɫɤɚɹ ɤɭɥɶɬɭɪɚ. ɋɉɛ.: ɇɚɭɤɚ, 2003. 247 ɫ. 
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ɩɪɢ ɷɬɨɦ, ɭɦɟɧɢɟ ɩɨɥɭɱɚɬɶ ɷɫɬɟɬɢɱɟɫɤɨɟ ɭɞɨɜɨɥɶɫɬɜɢɟ ɨɬ ɢɡɦɟɧɹɸɳɢɯɫɹ, 

ɫɬɚɪɟɸɳɢɯ ɩɪɟɞɦɟɬɨɜ. 

ȼɚɛɢ-ɫɚɛɢ «ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɫɨɫɬɨɹɧɢɟ ɦɟɥɚɧɯɨɥɢɢ, ɝɪɭɫɬɢ, ɤɨɬɨɪɚɹ 

ɜɨɡɧɢɤɚɟɬ ɩɪɢ ɜɢɞɟ ɫɬɚɪɨɣ ɡɚɛɨɬɥɢɜɨ ɯɪɚɧɢɦɨɣ ɢ ɚɤɤɭɪɚɬɧɨ ɢɫɩɨɥɶɡɭɟɦɨɣ 

ɜɟɳɢ, ɟɟ ɞɪɟɜɧɟɝɨ ɢ ɩɪɨɫɬɨɜɚɬɨɝɨ ɜɢɞɚ ɢ ɨɫɨɡɧɚɧɢɹ ɬɨɝɨ, ɱɬɨ ɫɨɜɫɟɦ ɫɤɨɪɨ 

ɜɪɟɦɹ ɩɨɥɧɨɫɬɶɸ ɟɟ ɭɧɢɱɬɨɠɢɬ. ȼ əɩɨɧɢɢ ɨɫɨɛɟɧɧɨ ɰɟɧɢɬɫɹ ɬɚɤɚɹ ɜɟɳɶ, ɧɟ-

ɫɭɳɚɹ ɧɚ ɫɟɛɟ ɨɬɩɟɱɚɬɨɤ ɩɪɨɠɢɬɵɯ ɥɟɬ, ɫɜɢɞɟɬɟɥɶɫɬɜɨ ɬɨɝɨ, ɱɬɨ ɷɬɨɬ ɩɪɟɞɦɟɬ 

ɢɫɩɨɥɶɡɨɜɚɥɫɹ ɜ ɬɟɱɟɧɢɟ ɞɨɥɝɢɯ ɥɟɬ, ɩɟɪɟɞɚɜɚɥɫɹ ɢɡ ɪɭɤ ɜ ɪɭɤɢ. ɉɨɜɪɟɠɞɟɧɢɹ 

ɢ ɞɟɮɟɤɬɵ, ɷɬɢ ɨɬɦɟɬɢɧɵ, ɨɫɬɚɜɥɟɧɧɵɟ ɜɪɟɦɟɧɟɦ, ɩɪɢɞɚɸɬ ɢɡɞɟɥɢɸ ɫɜɨɟɝɨ 

ɪɨɞɚ ɲɚɪɦ, ɩɟɪɫɨɧɚɥɢɡɢɪɭɸɬ ɟɝɨ ɢ ɞɟɥɚɸɬ ɬɚɤɢɦ ɨɛɪɚɡɨɦ ɛɨɥɟɟ ɷɫɬɟɬɢɱɟɫɤɢ 

ɩɪɢɜɥɟɤɚɬɟɥɶɧɵɦ»90. 

Ȼɭɤɜɚɥɶɧɨ ɠɟ ɫɥɨɜɚ «ɜɚɛɢ» ɢ «ɫɚɛɢ» ɩɟɪɟɜɨɞɹɬɫɹ ɤɚɤ «ɩɪɨɫɬɨɬɚ» ɢ «ɩɚ-

ɬɢɧɚ» ɫɨɨɬɜɟɬɫɬɜɟɧɧɨ, ɢ ɦɵ ɜɢɞɢɦ ɛɨɥɶɲɟɟ ɬɹɝɨɬɟɧɢɟ ɹɩɨɧɰɟɜ ɤ ɩɪɨɫɬɵɦ ɢ 

ɫɬɚɪɵɦ ɜɟɳɚɦ, ɧɟɠɟɥɢ ɤ ɜɵɱɭɪɧɵɦ ɢ ɧɨɜɵɦ. ȼ ɹɩɨɧɫɤɨɣ ɷɫɬɟɬɢɤɟ ɧɟ ɩɨɫɥɟɞ-

ɧɟɟ ɦɟɫɬɨ ɡɚɧɢɦɚɸɬ ɩɪɟɞɦɟɬɵ, ɝɨɜɨɪɹɳɢɟ ɨ ɫɜɨёɦ ɩɪɨɲɥɨɦ – ɛɭɞɶ ɬɨ ɰɚɪɚ-

ɩɢɧɵ, ɬɪɟɳɢɧɵ, ɫɥɟɞɵ ɪɭɤ ɩɪɟɞɵɞɭɳɟɝɨ ɜɥɚɞɟɥɶɰɚ ɢɥɢ ɩɚɬɢɧɚ.  

Ⱦɨɤɚɡɚɬɟɥɶɫɬɜɨɦ ɬɨɦɭ ɦɨɠɟɬ ɫɥɭɠɢɬɶ ɩɪɢɧɰɢɩ ɰɟɧɨɨɛɪɚɡɨɜɚɧɢɹ ɧɚ 

ɩɪɟɞɦɟɬɵ ɬɪɚɞɢɰɢɨɧɧɨɝɨ ɹɩɨɧɫɤɨɝɨ ɢɫɤɭɫɫɬɜɚ – ɧɷɰɤɷ.  ɐɟɧɚ ɧɚ ɮɢɝɭɪɤɭ 

ɧɷɰɤɷ ɭɫɬɚɧɚɜɥɢɜɚɟɬɫɹ ɧɟ ɬɨɥɶɤɨ ɜ ɡɚɜɢɫɢɦɨɫɬɢ ɨɬ ɟё ɪɚɡɦɟɪɚ, ɦɚɫɬɟɪɚ ɢɥɢ 

ɞɚɬɵ ɢɡɝɨɬɨɜɥɟɧɢɹ, ɧɨ ɢ ɜ ɡɚɜɢɫɢɦɨɫɬɢ ɨɬ ɬɚɤ ɧɚɡɵɜɚɟɦɨɝɨ «ɧɚɪɷ». ɇɚɪɷ – ɷɬɨ 

ɩɨɬёɪɬɨɫɬɢ ɧɚ ɮɢɝɭɪɤɟ ɢɥɢ ɢɡɦɟɧɟɧɢɟ ɰɜɟɬɚ ɟё ɱɚɫɬɟɣ ɢɡ-ɡɚ ɤɨɧɬɚɤɬɚ ɫ ɱɟɥɨ-

ɜɟɱɟɫɤɢɦɢ ɪɭɤɚɦɢ. ɂɡ ɱɟɝɨ ɫɥɟɞɭɟɬ, ɱɬɨ ɧɷɰɤɷ, ɨɛɥɚɞɚɸɳɚɹ ɧɚɪɷ, ɬɨ ɟɫɬɶ ɩɚ-

ɦɹɬɶɸ ɨ ɩɪɨɲɥɨɦ, ɨɬɜɟɱɚɟɬ ɩɨɧɹɬɢɹɦ ɷɫɬɟɬɢɤɢ ɜɚɛɢ-ɫɚɛɢ, ɢɳɭɳɟɣ ɤɪɚɫɨɬɭ ɜ 

ɢɡɦɟɧɟɧɢɢ ɢ ɫɬɚɪɟɧɢɢ ɜɟɳɟɣ. ɋɥɟɞɫɬɜɟɧɧɨ, ɜɚɠɧɵɦ ɷɥɟɦɟɧɬɨɦ ɹɩɨɧɫɤɨɣ 

ɤɭɥɶɬɭɪɵ ɢ ɢɫɤɭɫɫɬɜɚ ɹɜɥɹɟɬɫɹ ɩɚɦɹɬɶ, ɤɨɬɨɪɭɸ ɧɟɫёɬ ɜ ɫɟɛɟ ɬɨɬ ɢɥɢ ɢɧɨɣ 

ɩɪɟɞɦɟɬ. 

 

 

                                                           
90 Ⱦɟɣɜɢ ɏ. ɂ. ɂɫɤɭɫɫɬɜɨ ɢ ɩɭɬɶ ɩɨ-ɹɩɨɧɫɤɢ. Ɋɨɫɬɨɜ-ɧɚ-Ⱦɨɧɭ: Ɏɟɧɢɤɫ: Ⱥɪɬɥɚɣɧ, 2005. 304 ɫ. 
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1.4 Ⱥɧɚɥɢɬɢɱɟɫɤɢɣ ɨɛɡɨɪ ɤɥɚɫɫɢɮɢɤɚɰɢɣ ɫɨɜɪɟɦɟɧɧɵɯ ɹɩɨɧɫɤɢɯ 

ɢɫɫɥɟɞɨɜɚɧɢɣ ɤɨɧɰɟɩɬɚ «ɩɚɦɹɬɶ» 

ɋɱɢɬɚɟɬɫɹ, ɱɬɨ ɨɝɪɨɦɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɧɨɜɵɯ ɤɨɧɰɟɩɰɢɣ, ɩɪɢɲɟɞɲɢɯ ɜ 

əɩɨɧɢɸ ɜ ɷɩɨɯɭ ɇɚɪɚ ɢɡ Ʉɢɬɚɹ ɢɥɢ ɫ Ʉɨɪɟɣɫɤɨɝɨ ɩɨɥɭɨɫɬɪɨɜɚ, ɛɵɥɢ ɜɩɥɟɬɟ-

ɧɵ ɜ ɫɨɰɢɨɤɭɥɶɬɭɪɧɵɣ ɤɨɧɬɟɤɫɬ ɬɨɝɨ ɜɪɟɦɟɧɢ, ɧɟ ɛɵɥɢ ɞɨɫɬɚɬɨɱɧɨ ɩɨɧɹɬɵ ɢ 

ɨɫɦɵɫɥɟɧɵ. ȼ ɹɩɨɧɫɤɨɣ ɝɭɦɚɧɢɬɚɪɧɨɣ ɧɚɭɤɟ ɬɚɤɠɟ ɧɚɛɥɸɞɚɟɬɫɹ ɬɟɧɞɟɧɰɢɹ 

ɚɞɚɩɬɚɰɢɢ ɟɜɪɨɩɟɣɫɤɢɯ ɞɨɫɬɢɠɟɧɢɣ ɤ ɬɪɚɞɢɰɢɨɧɧɵɦ ɩɨɥɨɠɟɧɢɹɦ ɹɩɨɧɫɤɨɣ 

ɤɭɥɶɬɭɪɵ. 

ɉɨ ɦɧɟɧɢɸ ɹɩɨɧɫɤɨɝɨ ɦɵɫɥɢɬɟɥɹ Ɉɫɢɦɚ ɏɢɬɨɲɢ, ɩɪɢɫɬɚɥɶɧɨɟ ɜɧɢɦɚ-

ɧɢɟ ɜ ɹɩɨɧɫɤɨɣ ɦɵɫɥɢ ɧɚɩɪɚɜɥɟɧɨ ɧɚ ɷɫɬɟɬɢɱɟɫɤɭɸ ɫɬɨɪɨɧɭ ɫɨɛɵɬɢɣ ɢ ɹɜɥɟ-

ɧɢɣ. ɏɢɬɨɲɢ ɩɪɟɞɥɚɝɚɟɬ ɪɚɫɫɦɚɬɪɢɜɚɬɶ ɹɩɨɧɫɤɭɸ ɥɢɬɟɪɚɬɭɪɭ ɢ ɢɫɤɭɫɫɬɜɨ 

ɤɚɤ ɤɭɥɶɬɭɪɧɵɣ ɬɟɤɫɬ, ɢ ɩɨɷɬɨɦɭ ɧɟ ɫɥɟɞɭɟɬ ɪɚɡɥɢɱɚɬɶ ɮɢɥɨɫɨɮɫɤɢɣ ɢ ɥɢɬɟ-

ɪɚɬɭɪɧɵɣ ɬɟɤɫɬ. Ɉɫɨɛɟɧɧɨɫɬɶ ɹɩɨɧɫɤɨɣ ɦɵɫɥɢ ɜ ɬɨɦ, ɱɬɨ ɨɧɚ ɪɟɞɤɨ ɤɨɧɰɟɩ-

ɬɭɚɥɶɧɨ ɨɮɨɪɦɥɹɟɬɫɹ – ɜɦɟɫɬɨ ɷɬɨɝɨ ɨɧɚ ɨɛɵɱɧɨ ɜɵɪɚɠɚɟɬɫɹ ɬɨɥɶɤɨ ɜ ɧɚɦɟ-

ɤɚɯ.  

«ɂ ɡɞɟɫɶ ɧɭɠɧɨ ɨɬɦɟɬɢɬɶ, ɱɬɨ, ɟɫɥɢ ɹɡɵɤ ɡɚɩɚɞɧɨɣ ɮɢɥɨɫɨɮɢɢ ɩɪɢɛɥɢ-

ɠɚɟɬɫɹ ɤ ɧɚɭɱɧɨɦɭ ɹɡɵɤɭ, ɬɨ ɹɩɨɧɫɤɚɹ ɦɵɫɥɶ ɛɥɢɡɤɚ ɹɡɵɤɭ ɩɨɷɡɢɢ. ɂɧɚɱɟ ɝɨ-

ɜɨɪɹ, ɜ ɹɩɨɧɫɤɨɣ ɮɢɥɨɫɨɮɢɢ ɱɚɫɬɨ ɢɫɩɨɥɶɡɭɟɬɫɹ ɦɟɬɚɮɨɪɚ. Ƚɪɚɧɢɰɚ ɦɟɠɞɭ 

ɩɨɷɬɨɦ ɢ ɦɵɫɥɢɬɟɥɟɦ ɬɚɤɠɟ ɜɵɪɚɠɟɧɚ ɤɪɚɣɧɟ ɧɟɨɬɱɟɬɥɢɜɨ, ɩɨɷɬɨɦɭ ɬɨɬ, ɤɬɨ 

ɪɟɲɢɥ ɡɚɧɹɬɶɫɹ ɢɡɭɱɟɧɢɟɦ ɹɩɨɧɫɤɨɣ ɨɛɳɟɫɬɜɟɧɧɨɣ ɦɵɫɥɢ, ɞɨɥɠɟɧ, ɩɪɟɠɞɟ 

ɜɫɟɝɨ, ɡɧɚɬɶ ɢɫɬɨɪɢɸ ɹɩɨɧɫɤɨɣ ɥɢɬɟɪɚɬɭɪɵ». 

Ɏɢɥɨɫɨɮ ɇɢɫɢɞɚ Ʉɢɬɚɪɨ ɝɨɜɨɪɢɥ ɨ ɬɚɤ ɧɚɡɵɜɚɟɦɨɦ «ɱɢɫɬɨɦ ɨɩɵɬɟ», 

ɱɚɫɬɶɸ ɤɨɬɨɪɨɝɨ ɹɜɥɹɟɬɫɹ ɧɟ ɬɨɥɶɤɨ ɩɚɦɹɬɶ, ɧɨ ɢ ɨɳɭɳɟɧɢɹ, ɜɨɫɩɪɢɹɬɢɟ, 

ɜɧɢɦɚɧɢɟ, ɜɨɥɹ, ɫɨɡɧɚɧɢɟ ɢ ɞɪɭɝɢɟ ɮɭɧɞɚɦɟɧɬɚɥɶɧɵɟ ɩɨɧɹɬɢɹ. ɑɢɫɬɵɣ ɨɩɵɬ 

– ɷɬɨ ɧɟ ɨɩɨɫɪɟɞɨɜɚɧɧɵɣ ɨɩɵɬ, ɱɭɜɫɬɜɨ ɟɞɢɧɫɬɜɚ ɫ ɦɢɪɨɦ ɜɨ ɜɪɟɦɹ ɩɟɪɟɠɢ-

ɜɚɧɢɹ ɫɨɛɵɬɢɹ. «Ɂɧɚɬɶ ɨɩɵɬɧɨ ɨɡɧɚɱɚɟɬ ɡɧɚɬɶ ɮɚɤɬɵ ɬɚɤɢɦɢ, ɤɚɤɢɟ ɨɧɢ ɟɫɬɶ, 

ɡɧɚɬɶ ɜ ɫɨɨɬɜɟɬɫɬɜɢɢ ɫ ɮɚɤɬɚɦɢ ɩɪɢ ɩɨɥɧɨɦ ɨɬɤɚɡɟ ɨɬ ɫɨɛɫɬɜɟɧɧɵɯ ɜɵɞɭɦɨɤ. 

Ɍɨ, ɱɬɨ ɦɵ ɨɛɵɱɧɨ ɩɪɢɩɢɫɵɜɚɟɦ ɨɩɵɬɭ, ɷɬɨ ɮɚɥɶɫɢɮɢɤɚɰɢɹ ɨɩɵɬɚ, ɟɝɨ ɡɚɦɟ-

ɧɚ ɦɵɲɥɟɧɢɟɦ ɨɩɪɟɞɟɥɟɧɧɨɝɨ ɜɢɞɚ, ɩɨɷɬɨɦɭ ɱɢɫɬɨɬɚ ɟɝɨ – ɷɬɨ ɫɨɫɬɨɹɧɢɟ 

ɨɩɵɬɚ, ɤɨɝɞɚ ɜ ɞɟɣɫɬɜɢɬɟɥɶɧɨɫɬɢ ɨɧ ɨɫɬɚɟɬɫɹ ɬɚɤɢɦ, ɤɚɤɨɣ ɨɧ ɟɫɬɶ, ɛɟɡ ɞɨɛɚɜ-
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ɥɟɧɢɣ ɫɭɠɞɟɧɢɣ ɪɚɫɫɭɞɤɚ. Ɇɨɦɟɧɬ ɜɢɞɟɧɢɹ ɰɜɟɬɚ ɢɥɢ ɫɥɭɲɚɧɢɹ ɡɜɭɤɚ, ɧɚ-

ɩɪɢɦɟɪ, ɹɜɥɹɟɬɫɹ ɩɟɪɜɢɱɧɵɦ ɧɟ ɬɨɥɶɤɨ ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ ɦɵɲɥɟɧɢɸ ɨ ɬɨɦ, 

ɱɬɨ ɰɜɟɬ ɢɥɢ ɡɜɭɤ — ɷɬɨ ɩɪɨɹɜɥɟɧɢɟ ɚɤɬɢɜɧɨɫɬɢ ɜɧɟɲɧɟɝɨ ɨɛɴɟɤɬɚ ɢɥɢ ɱɶɟ-ɬɨ 

ɨɳɭɳɟɧɢɟ ɷɬɨɣ ɚɤɬɢɜɧɨɫɬɢ, ɧɨ ɬɚɤɠɟ ɢ ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ ɨɰɟɧɤɟ ɬɨɝɨ, ɤɚɤɢɦɢ 

ɞɚɧɧɵɣ ɰɜɟɬ ɢɥɢ ɡɜɭɤ ɦɨɝɭɬ ɛɵɬɶ. Ɉɬɫɸɞɚ: ɱɢɫɬɵɣ ɨɩɵɬ ɬɨɠɞɟɫɬɜɟɧɟɧ ɧɟɩɨ-

ɫɪɟɞɫɬɜɟɧɧɨɦɭ ɨɩɵɬɭ. ȼ ɦɨɦɟɧɬ ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɨɝɨ ɨɩɵɬɧɨɝɨ ɩɟɪɟɠɢɜɚɧɢɹ 

ɫɨɫɬɨɹɧɢɹ ɫɨɡɧɚɧɢɹ, ɛɟɡ ɪɚɡɞɟɥɟɧɢɹ ɧɚ ɫɭɛɴɟɤɬ ɢ ɨɛɴɟɤɬ, ɡɧɚɧɢɟ ɢ ɟɝɨ ɩɪɟɞ-

ɦɟɬ — ɩɨɥɧɨɫɬɶɸ ɟɞɢɧɵ. ɗɬɨ ɬɚ ɫɬɚɞɢɹ ɨɩɵɬɚ, ɤɨɬɨɪɚɹ ɫɜɨɛɨɞɧɚ ɨɬ ɤɚɤɢɯ-

ɥɢɛɨ ɩɪɢɦɟɫɟɣ»91. ȼ ɷɬɨɦ ɫɬɪɟɦɥɟɧɢɢ ɤ ɱɢɫɬɨɦɭ ɨɩɵɬɭ ɟɫɬɶ ɩɚɪɚɥɥɟɥɶ ɫ ɪɚ-

ɛɨɬɚɦɢ ɮɢɥɨɫɨɮɚ Ɏɪɷɧɫɢɫɚ Ȼɷɤɨɧɚ, ɧɨ ɨɩɵɬ Ʉɢɬɚɪɨ ɢ, ɫɥɟɞɨɜɚɬɟɥɶɧɨ, ɩɚɦɹɬɶ 

– ɷɬɨ ɱɢɫɬɨ ɦɟɧɬɚɥɶɧɵɣ, ɩɫɢɯɢɱɟɫɤɢɣ ɮɟɧɨɦɟɧ. 

ɋ ɞɪɭɝɨɣ ɫɬɨɪɨɧɵ, ɧɚɱɢɧɚɹ ɫ 2005, ɝɨɞɚ ɹɩɨɧɫɤɢɯ ɢɫɫɥɟɞɨɜɚɬɟɥɟɣ ɧɚ-

ɱɢɧɚɟɬ ɢɧɬɟɪɟɫɨɜɚɬɶ ɩɪɨɛɥɟɦɚ ɫɨɰɢɚɥɶɧɨɣ ɩɚɦɹɬɢ. ȼɫɩɥɟɫɤ ɢɧɬɟɪɟɫɚ ɤ ɫɨɰɢ-

ɚɥɶɧɨɦɭ ɚɫɩɟɤɬɭ ɤɨɧɰɟɩɬɚ «ɩɚɦɹɬɶ» ɨɛɭɫɥɨɜɥɟɧ ɜ ɱɚɫɬɧɨɫɬɢ ɩɭɛɥɢɤɚɰɢɟɣ 

«Perspectives on Social Memories in Japan», ɜ ɤɨɬɨɪɨɣ ɨɛɫɭɠɞɚɥɨɫɶ ɲɟɫɬɶ ɩɪɢ-

ɱɢɧ, ɨɛɴɹɫɧɹɸɳɢɯ ɢɧɬɟɪɟɫ ɹɩɨɧɰɟɜ ɤ ɢɫɬɨɪɢɱɟɫɤɨɣ ɩɚɦɹɬɢ: ɫɨɰɢɚɥɶɧɵɣ ɤɪɢ-

ɡɢɫ ɩɨɫɥɟ ɷɤɨɧɨɦɢɱɟɫɤɢɯ ɪɟɮɨɪɦ 1945 ɝɨɞɚ; ɩɨɢɫɤ ɧɚɰɢɨɧɚɥɶɧɨɣ ɫɚɦɨɢɞɟɧ-

ɬɢɱɧɨɫɬɢ ɧɚ ɮɨɧɟ ɝɥɨɛɚɥɢɡɚɰɢɢ; ɩɨɹɜɥɟɧɢɟ ɦɚɬɟɪɢɚɥɶɧɵɯ, ɬɟɦɩɨɪɚɥɶɧɵɯ ɢ 

ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɵɯ ɪɟɫɭɪɫɨɜ, ɫɩɪɨɜɨɰɢɪɨɜɚɜɲɢɯ «ɦɟɦɨɪɢ-ɛɭɦ»; ɫɦɟɪɬɢ ɢɦ-

ɩɟɪɚɬɨɪɚ ɋёɜɚ ɜ 1989 ɝɨɞɭ, ɨɛɨɡɧɚɱɚɜɲɚɹ ɤɨɧɟɰ ɷɩɨɯɢ; ɨɫɨɡɧɚɧɢɟ ɢɧɨɫɬɪɚɧ-

ɧɵɯ ɜɥɢɹɧɢɣ ɧɚ ɹɩɨɧɫɤɭɸ ɤɭɥɶɬɭɪɭ; ɜɥɢɹɧɢɟ ɤɭɥɶɬɭɪɨɥɨɝɢɱɟɫɤɢɯ ɢɫɫɥɟɞɨɜɚ-

ɧɢɣ ɧɚ ɹɩɨɧɨɜɟɞɟɧɢɟ. 

Ʉɚɤ ɢ ɜ ɟɜɪɨɩɟɣɫɤɢɯ ɝɭɦɚɧɢɬɚɪɧɵɯ ɧɚɭɤɚɯ, ɜ əɩɨɧɢɢ ɩɪɢɦɟɧɹɟɬɫɹ 

ɦɟɠɞɢɫɰɢɩɥɢɧɚɪɧɵɣ ɩɨɞɯɨɞ ɤ ɤɨɧɰɟɩɬɭ «ɩɚɦɹɬɶ». Ɉɫɧɨɜɧɵɟ ɜɨɩɪɨɫɵ, ɤɨɬɨ-

ɪɵɟ ɫɬɚɜɹɬ ɩɟɪɟɞ ɫɨɛɨɣ ɢɫɫɥɟɞɨɜɚɬɟɥɢ, ɷɬɨ: ɱɬɨ ɦɵ ɢɦɟɟɦ ɜ ɜɢɞɭ, ɤɨɝɞɚ ɝɨɜɨ-

ɪɢɦ ɨ «ɩɚɦɹɬɢ»?  Ʉɚɤɢɟ ɮɨɪɦɵ ɩɚɦɹɬɢ ɦɨɠɧɨ ɜɵɞɟɥɢɬɶ? Ʉɚɤɨɟ ɨɬɧɨɲɟɧɢɟ 

«ɩɚɦɹɬɶ» ɢɦɟɟɬ ɤ ɤɭɥɶɬɭɪɨɥɨɝɢɢ ɢ ɞɪɭɝɢɦ ɝɭɦɚɧɢɬɚɪɧɵɦ ɞɢɫɰɢɩɥɢɧɚɦ? 

                                                           
91 ɑɟɪɧɨɜ Ʌ. ɋ. «ɑɢɫɬɵɣ ɨɩɵɬ» ɜ ɮɢɥɨɫɨɮɢɢ ɇɢɫɢɞɵ Ʉɢɬɚɪɨ ɢ ɟɝɨ ɡɧɚɱɟɧɢɟ ɞɥɹ ɩɨɧɢɦɚɧɢɹ ɞɢɚɥɨɝɚ ɦɟɠɞɭ 
ɦɢɪɚɦɢ ɯɪɢɫɬɢɚɧɫɬɜɚ ɢ ɹɩɨɧɫɤɨɣ ɤɭɥɶɬɭɪɵ. ȿɤɚɬɟɪɢɧɛɭɪɝ: ȼɟɫɬɧɢɤ ȿɤɚɬɟɪɢɧɛɭɪɝɫɤɨɣ ɞɭɯɨɜɧɨɣ ɫɟɦɢɧɚɪɢɢ, 
2020. №4 (32). ɋ. 137-151. 
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ɇɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ, ɤɚɤ ɜɢɞɧɨ ɢɡ ɚɛɡɚɰɚ ɜɵɲɟ, ɹɩɨɧɫɤɢɟ ɢɫɫɥɟɞɨɜɚɬɟ-

ɥɢ ɬɨɠɟ ɡɚɧɢɦɚɸɬɫɹ ɩɪɨɛɥɟɦɨɣ ɤɨɧɰɟɩɬɚ «ɩɚɦɹɬɶ», ɛɨɥɶɲɚɹ ɱɚɫɬɶ ɢɯ ɢɞɟɣ 

ɛɚɡɢɪɭɟɬɫɹ ɧɚ ɪɚɛɨɬɚɯ Ⱥɫɫɦɚɧɚ, ɏɚɥɶɛɜɚɤɫɚ ɢ ɞɪɭɝɢɯ ɟɜɪɨɩɟɣɫɤɢɯ ɭɱёɧɵɯ. 

ɇɚɩɪɢɦɟɪ, ɭɱёɧɵɣ Ɍɚɧɢɝɚɜɚ Ɇɢɧɨɪɭ, ɝɨɜɨɪɹ ɨɛ ɢɫɬɨɪɢɱɟɫɤɨɣ ɩɚɦɹɬɢ (ɟɫɥɢ 

ɛɵɬɶ ɛɨɥɟɟ ɬɨɱɧɵɦ, ɨ ɩɚɦɹɬɢ ɨ ȼɬɨɪɨɣ ɦɢɪɨɜɨɣ ɜɨɣɧɟ), ɪɚɡɞɟɥɹɟɬ ɤɨɧɰɟɩɬ 

«ɩɚɦɹɬɶ» ɧɚ «ɩɪɢɩɨɦɢɧɚɧɢɟ» ɢ «ɩɚɦɹɬɶ» ɫɨɨɬɜɟɬɫɬɜɟɧɧɨ92. ɋɬɪɨɝɨ ɝɨɜɨɪɹ, 

ɦɧɨɠɟɫɬɜɨ ɫɨɜɪɟɦɟɧɧɵɯ ɹɩɨɧɫɤɢɯ ɢɫɫɥɟɞɨɜɚɧɢɣ ɮɨɤɭɫɢɪɭɸɬɫɹ ɤɚɤ ɪɚɡ ɧɚ 

ɜɨɩɪɨɫɚɯ ɩɚɦɹɬɢ ɨ ȼɬɨɪɨɣ ɦɢɪɨɜɨɣ ɜɨɣɧɟ. ɉɪɢɦɟɪɨɦ ɬɨɦɭ – ɫɬɚɬɶɢ ɘɤɢ Ɍɚ-

ɤɚɬɨɪɢ «Remembering the War Crimes Trial: The Tokyo Trial View of History» ɢ 

Ɍɚɤɚɫɢ Ёɫɢɞɵ «For the Nation or for the People?».  

Ɉɞɧɚ ɢɡ ɤɥɸɱɟɜɵɯ ɩɪɨɛɥɟɦ, ɨɛɫɭɠɞɚɟɦɵɯ ɜ ɷɬɢɯ ɫɬɚɬɶɹɯ, - ɷɬɨ ɢɡɦɟɧɟ-

ɧɢɟ ɢɫɬɨɪɢɱɟɫɤɨɣ ɩɚɦɹɬɢ, ɚ ɬɨɱɧɟɟ, ɜɧɟɫɟɧɢɟ ɩɨɩɪɚɜɨɤ ɜ ɭɱɟɛɧɢɤɢ ɜ ɰɟɥɹɯ 

ɩɨɥɢɬɢɱɟɫɤɨɣ ɩɨɥɢɬɢɱɟɫɤɨɣ ɩɪɨɩɚɝɚɧɞɵ. Ⱥɧɚɥɢɡ ɩɨɤɚɡɵɜɚɟɬ, ɤɚɤ ɧɟɫɨɜɦɟɫ-

ɬɢɦɵɟ ɜɨɫɩɨɦɢɧɚɧɢɹ ɫɨɫɭɳɟɫɬɜɭɸɬ ɢ ɨɫɩɚɪɢɜɚɸɬɫɹ ɜ əɩɨɧɢɢ ɧɟ ɬɨɥɶɤɨ ɫ 

ɬɨɱɤɢ ɡɪɟɧɢɹ ɦɟɠɞɭɧɚɪɨɞɧɵɯ ɨɪɝɚɧɢɡɚɰɢɣ, ɪɚɫɫɦɚɬɪɢɜɚɸɳɢɯ ɜɨɣɧɭ ɜ Ⱥɡɢ-

ɚɬɫɤɨ-Ɍɢɯɨɨɤɟɚɧɫɤɨɦ ɪɟɝɢɨɧɟ, ɧɨ ɢ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɩɨɜɫɟɞɧɟɜɧɵɯ ɩɪɚɤɬɢɤ ɜ 

ɪɚɡɧɵɯ ɫɬɪɚɧɚɯ. 

ȿɫɥɢ ɜ ɟɜɪɨɩɟɣɫɤɨɣ ɩɚɪɚɞɢɝɦɟ ɦɨɠɧɨ ɛɵɥɨ ɭɜɢɞɟɬɶ ɪɟɡɤɢɣ ɩɟɪɟɯɨɞ ɨɬ 

ɢɧɞɢɜɢɞɭɚɥɶɧɨɝɨ ɩɨɧɢɦɚɧɢɹ ɤɨɧɰɟɩɬɚ «ɩɚɦɹɬɶ» ɤ ɧɚɞɢɧɞɢɜɢɞɭɚɥɶɧɨɦɭ, ɬɨ ɜ 

ɹɩɨɧɫɤɨɣ ɤɚɪɬɢɧɟ ɦɢɪɚ ɫ ɞɪɟɜɧɨɫɬɢ ɩɪɟɨɛɥɚɞɚɟɬ ɩɨɧɢɦɚɧɢɟ ɤɨɧɰɟɩɬɚ «ɩɚ-

ɦɹɬɶ» ɤɚɤ ɱɟɝɨ-ɬɨ ɨɛɳɟɝɨ, ɩɪɢɧɚɞɥɟɠɚɳɟɝɨ ɧɟ ɱɟɥɨɜɟɤɭ, ɧɨ ɫɨɰɢɭɦɭ ɢ ɤɭɥɶ-

ɬɭɪɟ ɜ ɰɟɥɨɦ. 

 
Вɵɜɨɞ  

ɉɚɦɹɬɶ ɦɨɠɟɬ ɢɦɟɬɶ ɦɧɨɠɟɫɬɜɨ ɚɫɩɟɤɬɨɜ, ɚ ɢɦɟɧɧɨ: ɢɧɞɢɜɢɞɭɚɥɶɧɵɣ, 

ɢɫɬɨɪɢɱɟɫɤɢɣ, ɫɨɰɢɚɥɶɧɵɣ, ɤɭɥɶɬɭɪɧɵɣ ɢ ɚɛɫɨɥɸɬɨɰɟɧɬɪɢɱɧɵɣ. Ɉɞɧɚɤɨ ɩɨɞ 

ɫɥɨɜɨɦ «ɩɚɦɹɬɶ» ɡɞɟɫɶ ɢ ɞɚɥɟɟ ɩɨɧɢɦɚɟɬɫɹ ɟɞɢɧɨɟ ɷɬɢɯ ɚɫɩɟɤɬɨɜ, ɚ ɬɚɤɠɟ – 

ɫɩɨɫɨɛɧɨɫɬɶ ɱɟɥɨɜɟɤɚ ɢɥɢ ɫɨɰɢɭɦɚ ɫɨɯɪɚɧɹɬɶ, ɩɟɪɟɞɚɜɚɬɶ ɢ ɨɫɨɡɧɚɜɚɬɶ ɢɧ-

ɮɨɪɦɚɰɢɸ, ɚ ɬɚɤɠɟ ɚɧɚɥɢɡɢɪɨɜɚɬɶ ɩɪɨɲɥɵɣ ɨɩɵɬ. 

                                                           
92 Schwentker W. The Power of Memory in Modern Japan. Leiden: Brill. 394 p. 



46 

 

Ɍɚɤ ɤɚɤ Ɍɢɯɚɪɭ ɋɢɨɬɚ, ɪɚɛɨɬɵ ɤɨɬɨɪɨɣ ɛɵɥɢ ɜɡɹɬɵ ɡɚ ɨɫɧɨɜɭ ɞɚɧɧɨɝɨ 

ɢɫɫɥɟɞɨɜɚɧɢɹ, ɩɪɢɧɚɞɥɟɠɢɬ ɨɞɧɨɜɪɟɦɟɧɧɨ ɤ ɞɜɭɦ ɦɢɪɚɦ (ɪɨɞɢɥɚɫɶ ɢ ɜɵɪɨɫ-

ɥɚ ɜ əɩɨɧɢɢ, ɧɨ ɩɪɨɲɥɚ ɩɭɬɶ ɫɬɚɧɨɜɥɟɧɢɹ ɯɭɞɨɠɧɢɤɚ ɜ Ⱥɦɟɪɢɤɟ ɢ ȿɜɪɨɩɟ), ɜ 

ɧɚɫɬɨɹɳɟɣ ɪɚɛɨɬɟ ɚɧɚɥɢɡɢɪɭɸɬɫɹ ɞɜɟ ɮɢɥɨɫɨɮɫɤɢɟ ɩɚɪɚɞɢɝɦɵ – ɡɚɩɚɞɧɚɹ ɢ 

ɜɨɫɬɨɱɧɚɹ.  

ȼ ɡɚɩɚɞɧɨɣ ɮɢɥɨɫɨɮɢɢ ɜɵɞɟɥɹɟɬɫɹ ɬɪɢ ɩɨɞɯɨɞɚ ɤ ɤɨɧɰɟɩɬɭ «ɩɚɦɹɬɶ»: 

ɩɚɦɹɬɶ ɤɚɤ ɜɫɟɨɛɳɟɟ ɡɧɚɧɢɟ, ɢɫɬɢɧɚ (ɩɨ ɉɥɚɬɨɧɭ); ɩɚɦɹɬɶ ɤɚɤ ɨɬɩɟɱɚɬɨɤ ɧɚ 

ɜɟɳɢ ɢ ɩɚɦɹɬɶ ɤɚɤ ɜɨɫɩɨɦɢɧɚɧɢɟ ɨ ɩɪɨɲɥɨɦ ɢɧɞɢɜɢɞɚ (ɩɨ Ⱥɪɢɫɬɨɬɟɥɸ). 

ɋɥɟɞɨɜɚɬɟɥɶɧɨ, ɱɬɨ ɜ ɟɜɪɨɩɟɣɫɤɨɦ ɦɢɪɨɜɨɫɩɪɢɹɬɢɢ ɩɚɦɹɬɶ ɩɪɨɹɜɥɹɟɬɫɹ, ɜ 

ɨɫɧɨɜɧɨɦ, ɜ ɞɜɭɯ ɚɫɩɟɤɬɚɯ: ɷɝɨɰɟɧɬɪɢɱɧɨɦ ɢ ɚɛɫɨɥɸɬɨɰɟɧɬɪɢɱɧɨɦ, ɬɨ ɟɫɬɶ, 

ɩɚɦɹɬɶ ɹɜɥɹɟɬɫɹ ɥɢɛɨ ɫɨɛɫɬɜɟɧɧɨɫɬɶɸ ɢɧɞɢɜɢɞɚ, ɥɢɛɨ ɞɨɫɬɨɹɧɢɟɦ Ⱥɛɫɨɥɸɬɚ. 

ȼ ɩɟɪɜɨɦ ɫɥɭɱɚɟ ɨɧɚ ɤɨɧɟɱɧɚ, ɜɨ ɜɬɨɪɨɦ – ɛɟɫɤɨɧɟɱɧɚ. 

ȼ ɪɟɥɢɝɢɢ ɫɢɧɬɨ ɤɨɧɰɟɩɬ «ɩɚɦɹɬɶ» ɩɪɟɞɫɬɚɜɥɟɧ ɜ ɜɢɞɟ ɢɫɬɨɪɢɤɨ-

ɤɭɥɶɬɭɪɧɨɝɨ ɢ ɫɨɰɢɚɥɶɧɨɝɨ ɚɫɩɟɤɬɨɜ ɩɚɦɹɬɢ, ɱɬɨ ɢɥɥɸɫɬɪɢɪɭɟɬɫɹ ɬɪɚɞɢɰɢɟɣ 

ɩɟɪɟɞɚɱɢ ɦɢɮɨɜ ɨɬ ɫɬɚɪɨɝɨ ɩɨɤɨɥɟɧɢɹ ɦɨɥɨɞɨɦɭ, ɜ ɫɬɪɟɦɥɟɧɢɢ ɡɚɤɪɟɩɢɬɶ  ɜ 

ɩɚɦɹɬɧɢɤɚɯ ɤɭɥɶɬɭɪɵ ɢ ɫɨɰɢɚɥɶɧɵɯ ɬɪɚɞɢɰɢɹɯ ɩɚɦɹɬɶ ɨ ɩɪɨɲɥɨɦ, ɚ ɬɚɤɠɟ – 

ɜ ɤɭɥɶɬɟ ɩɨɤɥɨɧɟɧɢɹ ɭɦɟɪɲɢɦ ɢ ɩɨɱɢɬɚɧɢɹ ɩɪɟɞɤɨɜ. 

Ɍɪɚɞɢɰɢɹ ɩɨɱɢɬɚɧɢɹ ɫɬɚɪɲɢɯ ɩɪɨɫɥɟɠɢɜɚɟɬɫɹ ɢ ɜ ɤɨɧɮɭɰɢɚɧɫɬɜɟ. 

ɉɪɨɳɟ ɝɨɜɨɪɹ, ɤɨɧɮɭɰɢɚɧɫɬɜɨ ɬɚɤ ɠɟ ɬɪɚɧɫɥɢɪɭɟɬ ɫɨɰɢɚɥɶɧɵɣ ɚɫɩɟɤɬ ɩɚɦɹɬɢ. 

ɍɛɟɠɞɟɧɢɹ ɩɨɫɥɟɞɨɜɚɬɟɥɟɣ ɤɨɧɮɭɰɢɚɧɫɬɜɚ ɡɚɜɹɡɚɧɵ ɧɚ ɫɬɪɟɦɥɟɧɢɢ ɨɛɪɟɫɬɢ 

ɩɨɬɨɦɫɬɜɨ, ɱɬɨɛɵ ɨɞɧɨɜɪɟɦɟɧɧɨ ɨɬɞɚɬɶ ɞɚɧɶ ɭɜɚɠɟɧɢɹ ɩɪɟɞɤɚɦ ɢ ɩɨɥɭɱɢɬɶ 

ɩɨɱɬɟɧɢɟ ɫɜɨɢɯ ɞɟɬɟɣ.  

ɇɚɤɨɧɟɰ, ɛɭɞɞɢɡɦ, ɤɨɬɨɪɵɣ ɜ əɩɨɧɢɢ ɩɪɟɞɫɬɚɜɥɟɧ ɜɟɥɢɤɢɦ ɦɧɨɠɟɫɬ-

ɜɨɦ ɬɟɱɟɧɢɣ (ɜɩɪɨɱɟɦ, ɫɯɨɞɹɳɢɯɫɹ ɜɨ ɦɧɟɧɢɢ ɤɚɫɚɬɟɥɶɧɨ ɩɚɦɹɬɢ), ɬɪɚɧɫɥɢ-

ɪɭɟɬ ɦɵɫɥɶ ɨ ɬɨɦ, ɱɬɨ ɱɟɥɨɜɟɱɟɫɤɨɟ «ə» – ɷɬɨ ɟɞɢɧɫɬɜɟɧɧɵɣ, ɚ ɩɨɬɨɦɭ ɝɥɚɜ-

ɧɵɣ ɮɚɤɬɨɪ ɜ ɜɨɫɩɪɢɹɬɢɢ ɦɢɪɚ, ɢ ɫɱɚɫɬɶɟ ɱɟɥɨɜɟɤɚ ɡɚɜɢɫɢɬ ɢɫɤɥɸɱɢɬɟɥɶɧɨ ɨɬ 

ɟɝɨ ɫɨɛɫɬɜɟɧɧɵɯ ɭɫɢɥɢɣ. ɋɥɟɞɭɟɬ ɜɵɜɨɞ, ɱɬɨ ɛɭɞɞɢɡɦ ɫɮɨɤɭɫɢɪɨɜɚɧ ɧɚ ɷɝɨ-

ɰɟɧɬɪɢɱɧɨɦ ɚɫɩɟɤɬɟ ɤɨɧɰɟɩɬɚ «ɩɚɦɹɬɶ». 

ɇɟɥɶɡɹ ɛɵɥɨ ɬɚɤɠɟ ɨɛɨɣɬɢ ɫɬɨɪɨɧɨɣ ɢ ɹɩɨɧɫɤɢɟ ɷɫɬɟɬɢɱɟɫɤɢɟ ɤɨɧɰɟɩ-

ɰɢɢ «ɜɚɛɢ» ɢ «ɫɚɛɢ», ɡɚɧɢɦɚɸɳɢɟ ɰɟɧɬɪɚɥɶɧɨɟ ɦɟɫɬɨ ɜ ɹɩɨɧɫɤɨɣ ɤɭɥɶɬɭɪɟ. 
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ɋɚɦɚ ɫɭɬɶ ɩɨɧɹɬɢɣ «ɜɚɛɢ» ɢ «ɫɚɛɢ» ɡɚɜɹɡɚɧɚ ɧɚ ɩɚɦɹɬɢ, ɤɨɬɨɪɚɹ ɡɚɤɥɸɱɟɧɚ ɜ 

ɜɟɳɢ ɢɥɢ ɩɪɟɞɦɟɬɟ ɢɫɤɭɫɫɬɜɚ. Ⱦɪɭɝɢɦɢ ɫɥɨɜɚɦɢ, ɫɨɝɥɚɫɧɨ ɷɬɨɣ ɷɫɬɟɬɢɤɟ, 

ɰɟɧɧɨɫɬɶ ɩɪɟɞɦɟɬɚ ɨɩɪɟɞɟɥɹɟɬɫɹ ɧɟ ɫɬɨɥɶɤɨ ɟɝɨ ɤɪɚɫɨɬɨɣ ɢɥɢ ɞɨɪɨɝɨɜɢɡɧɨɣ 

ɦɚɬɟɪɢɚɥɚ, ɚ ɢɫɬɨɪɢɢ ɫɚɦɨɝɨ ɩɪɟɞɦɟɬɚ ɢ ɜɨɫɩɨɦɢɧɚɧɢɹɦɢ ɟɝɨ ɛɵɜɲɟɝɨ ɜɥɚ-

ɞɟɥɶɰɚ. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɞɥɹ ɹɩɨɧɫɤɨɣ ɤɭɥɶɬɭɪɵ ɞɨɦɢɧɢɪɭɸɳɢɦ ɚɫɩɟɤɬɨɦ 

ɤɨɧɰɟɩɬɚ «ɩɚɦɹɬɶ» ɹɜɥɹɟɬɫɹ ɷɝɨɰɟɧɬɪɢɱɧɵɣ ɚɫɩɟɤɬ. 

ɋɭɦɦɢɪɭɹ ɜɫё ɜɵɲɟɫɤɚɡɚɧɧɨɟ, ɤɚɤ ɞɥɹ ɟɜɪɨɩɟɣɫɤɨɣ, ɬɚɤ ɢ ɞɥɹ ɜɨɫɬɨɱ-

ɧɨɣ ɮɢɥɨɫɨɮɢɢ ɜɚɠɧɵɦ ɹɜɥɹɟɬɫɹ ɢɧɞɢɜɢɞɭɚɥɶɧɵɣ ɚɫɩɟɤɬ ɩɚɦɹɬɢ. Ɉɞɧɚɤɨ 

ɟɜɪɨɩɟɣɫɤɚɹ ɮɢɥɨɫɨɮɢɹ ɨɬ ɢɧɞɢɜɢɞɭɚɥɶɧɨɣ ɩɚɦɹɬɢ ɭɯɨɞɢɬ ɤ ɚɛɫɨɥɸɬɨɰɟɧ-

ɬɪɢɱɧɨɣ, ɜ ɬɨ ɜɪɟɦɹ ɤɚɤ ɜɨɫɬɨɱɧɚɹ – ɤ ɫɨɰɢɨɰɟɧɬɪɢɱɧɨɣ. 

ȼ ɫɥɟɞɭɸɳɟɣ ɪɚɫɫɦɚɬɪɢɜɚɟɬɫɹ, ɤɚɤ ɢɦɟɧɧɨ ɤɨɧɰɟɩɬ «ɩɚɦɹɬɶ» ɩɪɨɹɜɥɹ-

ɟɬɫɹ ɜ ɪɚɛɨɬɚɯ Ɍɢɯɚɪɭ ɋɢɨɬɵ, ɤɚɤɨɣ ɢɡ ɚɫɩɟɤɬɨɜ ɩɚɦɹɬɢ ɩɪɟɨɛɥɚɞɚɟɬ ɜ ɟё 

ɬɜɨɪɱɟɫɬɜɟ, ɢ ɩɨɱɟɦɭ. 
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Ƚɥɚɜɚ 2 Ʉɨɧɰɟɩɬ «ɩɚɦɹɬɶ» ɜ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɦ ɢɫɤɭɫɫɬɜɟ Ɍɢɯɚɪɭ 
ɋɢɨɬɵ 

 
2.1  ɉɨɧɹɬɢɟ «ɩɚɪɬɢɰɢɩɚɰɢɹ» ɜ ɝɭɦɚɧɢɬɚɪɧɵɯ ɧɚɭɤɚɯ 

Ɍɟɪɦɢɧ  «ɩɚɪɬɢɰɢɩɚɰɢɹ» ɩɪɨɢɫɯɨɞɢɬ ɨɬ ɚɧɝɥɢɣɫɤɨɝɨ ɫɥɨɜɚ participation 

– «ɭɱɚɫɬɢɟ», «ɫɨɩɪɢɱɚɫɬɧɨɫɬɶ» ɢ ɢɫɩɨɥɶɡɭɟɬɫɹ ɜ ɲɢɪɨɤɨɦ ɫɩɟɤɬɪɟ ɧɚɭɤ – ɮɢ-

ɥɨɫɨɮɢɢ, ɩɫɢɯɨɥɨɝɢɢ, ɚɧɬɪɨɩɨɥɨɝɢɢ, ɩɨɥɢɬɢɤɟ, ɫɨɰɢɨɥɨɝɢɢ ɢ ɬ.ɞ. Ɉɩɪɟɞɟɥɟ-

ɧɢɟ, ɤɨɬɨɪɨɟ ɭɞɨɜɥɟɬɜɨɪɹɟɬ ɤɚɠɞɭɸ ɢɡ ɧɚɭɤ ɢ ɹɜɥɹɟɬɫɹ ɧɚɢɛɨɥɟɟ ɨɛɳɢɦ, ɝɥɚ-

ɫɢɬ, ɱɬɨ ɩɚɪɬɢɰɢɩɚɰɢɹ – ɷɬɨ ɜɨɡɦɨɠɧɨɫɬɶ ɛɵɬɶ ɱɚɫɬɶɸ ɱɟɝɨ-ɬɨ93. 

ȼ ɲɢɪɨɤɢɣ ɨɛɢɯɨɞ ɬɟɪɦɢɧ «ɩɚɪɬɢɰɢɩɚɰɢɹ» ɜɨɲёɥ ɜ 2005 ɝɨɞɭ, ɤɨɝɞɚ 

ɚɦɟɪɢɤɚɧɫɤɢɣ ɛɢɡɧɟɫɦɟɧ ɋɤɨɬɬ Ɇɚɤɧɢɥɢ, ɛɭɞɭɱɢ ɝɥɚɜɨɣ ɤɨɦɩɚɧɢɢ ɩɨ ɤɨɦ-

ɩɶɸɬɟɪɧɵɦ ɬɟɯɧɨɥɨɝɢɹɦ Sun Microsystems, ɧɚɩɢɫɚɥ ɜ ɫɬɚɬɶɟ ɜ Financial Times 

ɮɪɚɡɭ «Ⱦɨɛɪɨ ɩɨɠɚɥɨɜɚɬɶ ɜ ɜɟɤ ɫɨɩɪɢɱɚɫɬɧɨɫɬɢ!» (“Welcome to Participation 

Age!”). ȼ ɷɬɨɦ ɜɵɫɤɚɡɵɜɚɧɢɢ ёɦɤɨ ɡɚɤɥɸɱɟɧɨ ɧɚɛɥɸɞɟɧɢɟ Ɇɚɤɧɢɥɢ ɨ ɧɨɜɨɦ 

ɤɭɥɶɬɭɪɧɨɦ ɮɟɧɨɦɟɧɟ ɬɨɝɨ ɜɪɟɦɟɧɢ: ɭɱɚɫɬɢɢ ɩɨɬɪɟɛɢɬɟɥɟɣ ɜ ɫɨɡɞɚɧɢɢ ɬɨɜɚɪɚ. 

ȼɟɤ ɫɨɩɪɢɱɚɫɬɧɨɫɬɢ, ɢɥɢ ɜɟɤ ɩɚɪɬɢɰɢɩɚɰɢɢ, ɯɚɪɚɤɬɟɪɢɡɭɟɬɫɹ ɧɚɛɢɪɚɸɳɢɦ 

ɩɨɩɭɥɹɪɧɨɫɬɶ ɬɪɟɧɞɨɦ ɩɨɞɤɥɸɱɚɬɶ ɩɨɤɭɩɚɬɟɥɟɣ ɤ ɩɪɨɢɡɜɨɞɫɬɜɭ ɩɪɨɞɭɤɰɢɢ 

ɤɨɦɩɚɧɢɢ. ɉɨɬɪɟɛɢɬɟɥɟɣ ɠɟ ɬɟɩɟɪɶ ɢɧɬɟɪɟɫɭɟɬ ɧɟ ɫɬɨɥɶɤɨ ɫɚɦ ɬɨɜɚɪ, ɚ ɫɤɨɥɶ-

ɤɨ ɨɩɵɬ, ɤɨɬɨɪɵɣ ɦɨɠɧɨ ɨɬ ɧɟɝɨ ɩɨɥɭɱɢɬɶ94. 

ɂɫɤɭɫɫɬɜɨ ɜ ɜɟɤ ɩɚɪɬɢɰɢɩɚɰɢɢ ɬɨɠɟ ɩɪɟɬɟɪɩɟɜɚɟɬ ɢɡɦɟɧɟɧɢɹ: ɩɨɹɜɥɹ-

ɟɬɫɹ ɜɫё ɛɨɥɶɲɟ ɪɚɛɨɬ, ɬɪɟɛɭɸɳɢɯ ɛɨɥɶɲɟɣ ɜɨɜɥɟɱёɧɧɨɫɬɢ ɡɪɢɬɟɥɹ, ɚ ɧɟ ɩɚɫ-

ɫɢɜɧɨɝɨ ɧɚɛɥɸɞɟɧɢɹ. ɋɱɢɬɚɟɬɫɹ, ɱɬɨ ɛɭɞɭɳɟɟ ɢɫɤɭɫɫɬɜɚ ɩɪɢɧɚɞɥɟɠɢɬ ɬɟɦ 

ɯɭɞɨɠɧɢɤɚɦ, ɫɩɨɫɨɛɧɵɦ ɨɪɝɚɧɢɡɨɜɚɬɶ ɤɪɟɚɬɢɜɧɵɟ ɫɩɨɫɨɛɧɨɫɬɢ ɦɧɨɝɢɯ ɥɸ-

ɞɟɣ ɢ ɧɚɩɪɚɜɢɬɶ ɷɬɢ ɫɩɨɫɨɛɧɨɫɬɢ ɧɚ ɤɨɨɩɟɪɚɬɢɜɧɨɟ ɫɨɡɞɚɧɢɟ ɩɪɨɢɡɜɟɞɟɧɢɣ95. 

ȼ ɢɫɤɭɫɫɬɜɨɜɟɞɟɧɢɢ ɩɨɞ ɬɟɪɦɢɧɨɦ «ɩɚɪɬɢɰɢɩɚɰɢɹ» ɢɥɢ «ɩɚɪɬɢɰɢɩɚ-

ɬɨɪɧɨɟ ɢɫɤɭɫɫɬɜɨ» ɩɨɧɢɦɚɟɬɫɹ ɩɨɞɯɨɞ ɜ ɢɫɤɭɫɫɬɜɟ, ɤɨɬɨɪɵɣ ɩɪɟɞɩɨɥɚɝɚɟɬ 

ɤɨɥɥɟɤɬɢɜɧɨɟ ɢ ɤɨɦɦɭɧɢɤɚɬɢɜɧɨɟ ɬɜɨɪɱɟɫɬɜɨ, ɬɨ ɟɫɬɶ, ɜɨɜɥɟɱёɧɧɨɫɬɶ ɡɪɢɬɟɥɹ 

ɜ ɩɪɨɰɟɫɫ ɫɨɡɞɚɧɢɹ ɩɪɨɢɡɜɟɞɟɧɢɹ. 
                                                           
93 A. Richardson. Participation. London: Routledge & Kegan Paul, 1983. 160 p. 
94 G. Almenberg. Notes on Participatory Art: Toward a Manifesto Differentiating It from Open Work, Interactive 
Art and Relational Art. UK: AuthorHouse, 2010. 213 p. 
95 G. Almenberg. Notes on Participatory Art: Toward a Manifesto Differentiating It from Open Work, Interactive 
Art and Relational Art. UK: AuthorHouse, 2010. 213 p. 
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ȼɨɩɪɨɫɨɦ ɩɚɪɬɢɰɢɩɚɬɨɪɧɵɯ ɩɪɚɤɬɢɤ – ɩɨ-ɞɪɭɝɨɦɭ, «ɢɫɤɭɫɫɬɜɟ ɭɱɚ-

ɫɬɢɹ» – ɡɚɧɢɦɚɥɢɫɶ ɬɟɨɪɟɬɢɤɢ ɢɫɤɭɫɫɬɜɚ ɇɢɤɨɥɹ Ȼɭɪɪɢɨ ɢ Ʉɥɟɪ Ȼɢɲɨɩ. Ɋɨ-

ɦɚɧ Ɉɫɦɢɧɤɢɧ ɜ ɫɜɨɟɣ ɫɬɚɬɶɟ «ɉɚɪɬɢɰɢɩɚɬɨɪɧɨɟ ɢɫɤɭɫɫɬɜɨ: ɨɬ “ɷɫɬɟɬɢɤɢ 

ɜɡɚɢɦɨɞɟɣɫɬɜɢɹ” ɤ ɩɨɫɬɩɚɪɬɢɰɢɩɚɬɨɪɧɨɦɭ ɢɫɤɭɫɫɬɜɭ» ɞɚёɬ ɤɪɚɬɤɢɣ ɨɛɡɨɪ 

ɬɟɨɪɢɣ ɤɚɠɞɨɝɨ ɢɡ ɚɜɬɨɪɨɜ. ɇɢɤɨɥɹ Ȼɭɪɪɢɨ ɞɟɦɚɬɟɪɢɚɥɢɡɢɪɭɟɬ ɩɪɨɢɡɜɟɞɟɧɢɟ 

ɢɫɤɭɫɫɬɜɚ ɢɡ ɦɚɬɟɪɢɚɥɶɧɨɝɨ ɨɛɴɟɤɬɚ ɜ ɩɪɨɰɟɫɫ ɢ, ɨɬɞɟɥɹɹ ɟɝɨ ɨɬ ɤɚɩɢɬɚɥɢɫɬɢ-

ɱɟɫɤɨɝɨ ɤɨɧɬɟɤɫɬɚ, ɩɟɪɟɧɨɫɢɬ ɟɝɨ ɜ ɫɮɟɪɭ ɟɫɬɟɫɬɜɟɧɧɵɯ ɨɬɧɨɲɟɧɢɣ ɦɟɠɞɭ 

ɥɸɞɶɦɢ. ɑɬɨɛɵ ɫɞɟɥɚɬɶ ɩɨɫɥɟɞɧɟɟ ɜɨɡɦɨɠɧɵɦ, Ȼɭɪɪɢɨ ɪɟɤɦɨɟɧɞɭɟɬ ɯɭɞɨɠ-

ɧɢɤɚɦ ɡɚɛɵɬɶ ɨ ɩɪɨɢɡɜɨɞɫɬɜɟ ɨɛɴɟɤɬɨɜ ɢ ɫɮɨɤɭɫɢɪɨɜɚɬɶɫɹ ɧɚ ɫɨɡɞɚɧɢɢ ɫɩɨ-

ɫɨɛɨɜ ɠɢɡɧɢ ɢ ɦɨɞɟɥɟɣ ɜɡɚɢɦɨɞɟɣɫɬɜɢɹ. ɉɨ Ȼɭɪɪɢɨ, ɨɞɧɨɣ ɢɡ ɝɥɚɜɧɵɯ ɬɟɯɧɢɤ 

ɫɨɜɪɟɦɟɧɧɵɯ ɯɭɞɨɠɧɢɤɨɜ ɢɫɤɭɫɫɬɜɚ ɩɚɪɬɢɰɢɩɚɰɢɢ ɞɨɥɠɟɧ ɫɬɚɬɶ «ɨɩɟɪɚɬɢɜ-

ɧɵɣ ɪɟɚɥɢɡɦ» ɤɚɤ ɜɵɩɨɥɧɟɧɢɟ ɪɚɛɨɱɢɯ ɞɟɣɫɬɜɢɣ ɜ «ɫɥɨɠɢɜɲɟɣɫɹ ɩɪɨɢɡɜɨɞ-

ɫɬɜɟɧɧɨ-ɨɛɦɟɧɧɨɣ ɫɪɟɞɟ, ɫɜɹɡɚɧɧɚɹ ɫ ɜɤɥɸɱɟɧɢɟɦ ɜ ɭɠɟ ɫɥɨɠɢɜɲɭɸɫɹ ɫɢɫ-

ɬɟɦɭ ɫɨɰɢɚɥɶɧɵɯ ɫɜɹɡɟɣ ɢɥɢ ɠɟ ɢɯ ɜɨɫɫɨɡɞɚɧɢɟɦ»96. 

ɋ ɞɪɭɝɨɣ ɫɬɨɪɨɧɵ, Ʉɥɟɪ Ȼɢɲɨɩ ɪɚɡɝɪɚɧɢɱɢɜɚɟɬ ɩɨɧɹɬɢɹ «ɢɧɬɟɪɚɤɬɢɜ-

ɧɨɫɬɶ» ɢ «ɩɚɪɰɢɩɚɬɨɪɧɨɫɬɶ». ȼ ɩɟɪɜɨɦ ɫɥɭɱɚɟ ɡɪɢɬɟɥɶ ɞɟɥɚɟɬ ɬɨ, ɱɬɨ ɯɭɞɨɠ-

ɧɢɤ ɨɠɢɞɚɟɬ ɨɬ ɧɟɝɨ (ɧɚɩɪɢɦɟɪ, ɟɫɥɢ ɜ ɩɪɨɢɡɜɟɞɟɧɢɢ ɢɫɤɭɫɫɬɜɚ ɢɫɩɨɥɶɡɭɸɬɫɹ 

ɝɚɞɠɟɬɵ, ɬɨ ɨɬ ɡɪɢɬɟɥɹ ɬɪɟɛɭɟɬɫɹ ɧɚɠɢɜɚɬɶ ɧɚ ɨɩɪɟɞɟɥёɧɧɵɟ ɤɧɨɩɤɢ; ɡɪɢɬɟɥɶ 

ɱɬɨ-ɬɨ ɩɪɨɛɭɟɬ ɧɚ ɨɳɭɩɶ, ɧɚ ɜɤɭɫ ɢ ɬ.ɞ.). ȼ ɬɚɤɨɦ ɫɥɭɱɚɟ ɞɟɣɫɬɜɢɹ ɡɪɢɬɟɥɹ 

ɩɪɟɞɫɤɚɡɭɟɦɵ. ɉɚɪɬɢɰɢɩɚɬɨɪɧɨɫɬɶ ɠɟ ɩɨɞɪɚɡɭɦɟɜɚɟɬ, ɱɬɨ ɡɪɢɬɟɥɶ ɞɟɣɫɬɜɢ-

ɬɟɥɶɧɨ ɭɱɚɫɬɜɭɟɬ ɜ ɫɨɡɞɚɧɢɢ ɩɪɨɢɡɜɟɞɟɧɢɹ ɢɫɤɭɫɫɬɜɚ: «ɉɪɨɢɡɜɟɞɟɧɢɟ ɫɨɡɞɚ-

ɸɬ ɧɟɫɤɨɥɶɤɨ ɱɟɥɨɜɟɤ, ɤɚɠɞɵɣ ɢɡ ɤɨɬɨɪɵɯ ɬɚɤɠɟ ɹɜɥɹɟɬɫɹ ɦɟɞɢɭɦɨɦ, ɫɪɟɞɫɬ-

ɜɨɦ ɜɧɭɬɪɢ ɷɬɨɣ ɪɚɛɨɬɵ»97. 

Ⱥɧɬɨɧ ȼɚɥɶɤɨɜɫɤɢɣ, ɨɛɴɟɞɢɧɹɹ ɩɨɧɹɬɢɹ Ȼɭɪɪɢɨ ɢ Ȼɢɲɨɩ, ɞɨɛɚɜɥɹɟɬ ɤ 

ɧɢɦ ɮɚɤɬɨɪ ɫɨɰɢɚɥɶɧɨɫɬɢ, ɤɭɥɶɬɭɪɵ ɫɨɭɱɚɫɬɢɹ: «ɉɚɪɬɢɰɢɩɚɬɨɪɧɵɟ ɯɭɞɨɠɟ-

ɫɬɜɟɧɧɵɟ ɩɪɚɤɬɢɤɢ – ɷɬɨ ɬɚɤɢɟ ɯɭɞɨɠɟɫɬɜɟɧɧɵɟ ɩɪɚɤɬɢɤɢ ɚɤɬɭɚɥɶɧɨɝɨ ɢɫɤɭɫ-

                                                           
96 Ɋ. ɋ. Ɉɫɦɢɧɤɢɧ. ɉɚɪɬɢɰɢɩɚɬɨɪɧɨɟ ɢɫɤɭɫɫɬɜɨ: ɨɬ «ɷɫɬɟɬɢɤɢ ɜɡɚɢɦɨɞɟɣɫɬɜɢɹ» ɤ ɩɨɫɬɩɚɪɬɢɰɢɩɚɬɨɪɧɨɦɭ ɢɫ-
ɤɭɫɫɬɜɭ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Ɉɛɫɟɪɜɚɬɨɪɢɹ ɤɭɥɶɬɭɪɵ, 2016. Ɍ. 1. URL: 
https://observatoria.rsl.ru/jour/article/view/314 
97 Ɋ. ɋ. Ɉɫɦɢɧɤɢɧ. ɉɚɪɬɢɰɢɩɚɬɨɪɧɨɟ ɢɫɤɭɫɫɬɜɨ: ɨɬ «ɷɫɬɟɬɢɤɢ ɜɡɚɢɦɨɞɟɣɫɬɜɢɹ» ɤ ɩɨɫɬɩɚɪɬɢɰɢɩɚɬɨɪɧɨɦɭ ɢɫ-
ɤɭɫɫɬɜɭ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Ɉɛɫɟɪɜɚɬɨɪɢɹ ɤɭɥɶɬɭɪɵ, 2016. Ɍ. 1. URL: 
https://observatoria.rsl.ru/jour/article/view/314 
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ɫɬɜɚ, (1) ɤɨɬɨɪɵɟ ɨɫɧɨɜɚɧɵ ɧɚ ɤɨɥɥɟɤɬɢɜɧɨɦ ɞɟɣɫɬɜɢɢ ɢ ɜ ɤɨɬɨɪɵɯ ɪɟɰɢɩɢɟɧ-

ɬɵ ɫɨɜɦɟɫɬɧɨ ɚɤɬɢɜɧɨ ɜɨɜɥɟɱɟɧɵ ɜ ɩɪɨɰɟɫɫ ɫɨɡɞɚɧɢɹ ɢ ɪɟɚɥɢɡɚɰɢɢ ɯɭɞɨɠɟɫɬ-

ɜɟɧɧɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɜ ɤɨɧɫɬɪɭɢɪɨɜɚɧɢɟ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɫɢɬɭɚɰɢɢ. Ɉɧɢ 

ɮɚɤɬɢɱɟɫɤɢ ɫɬɚɧɨɜɹɬɫɹ ɧɟ ɩɪɨɫɬɨ ɩɨɬɪɟɛɢɬɟɥɹɦɢ, ɧɨ ɩɪɨɢɡɜɨɞɢɬɟɥɹɦɢ – ɫɨ-

ɬɜɨɪɰɚɦɢ ɩɪɨɢɡɜɟɞɟɧɢɹ ɢɫɤɭɫɫɬɜɚ ɢ ɟɝɨ ɦɟɞɢɭɦɨɦ, (2) ɢ ɜ ɤɨɬɨɪɵɯ ɮɨɪɦɢɪɭ-

ɟɬɫɹ ɫɨɰɢɚɥɶɧɚɹ ɨɛɳɧɨɫɬɶ ɢ ɨɫɨɛɵɣ ɯɚɪɚɤɬɟɪ ɢɧɬɟɪɫɭɛɴɟɤɬɢɜɧɵɯ ɜɡɚɢɦɨɨɬ-

ɧɨɲɟɧɢɣ, ɨɫɧɨɜɚɧɧɵɯ ɧɚ ɭɫɬɚɧɨɜɥɟɧɢɢ ɫɨɥɢɞɚɪɧɨɫɬɢ, ɜɡɚɢɦɨɩɨɧɢɦɚɧɢɢ ɧɚ 

ɛɚɡɟ ɷɦɩɚɬɢɢ, ɡɚɛɨɬɟ ɢ ɨɬɜɟɬɫɬɜɟɧɧɨɫɬɢ ɡɚ Ⱦɪɭɝɨɝɨ». ȼɵɜɨɞɹ ɜ ɫɜɨёɦ ɢɫɫɥɟ-

ɞɨɜɚɧɢɢ ɬɟɪɦɢɧ «ɤɭɥɶɬɭɪɚ ɫɨɭɱɚɫɬɢɹ», ȼɚɥɶɤɨɜɫɤɢɣ ɢɦɟɟɬ ɜ ɜɢɞɭ, ɱɬɨ ɢɫɤɭɫ-

ɫɬɜɨ ɩɨɫɥɟɞɧɢɯ ɥɟɬ, ɫɨɡɞɚɧɧɨɟ ɜ ɩɚɪɚɞɢɝɦɟ ɩɪɚɤɬɢɤ ɜɡɚɢɦɨɞɟɣɫɬɜɢɹ, ɡɚɧɢɦɚ-

ɟɬɫɹ ɫɨɰɢɚɥɶɧɵɦ ɤɨɧɫɬɪɭɢɪɨɜɚɧɢɟɦ ɢ ɩɨɦɨɝɚɟɬ ɫɨɡɞɚɜɚɬɶ ɧɨɜɵɟ ɨɛɳɟɫɬɜɟɧ-

ɧɵɟ ɩɪɨɫɬɪɚɧɫɬɜɚ98. 

ɉɪɟɞɫɬɚɜɥɟɧɧɨɟ ɜ ɜɢɞɟ ɥɸɛɵɯ ɦɟɞɢɚ – ɮɨɬɨɝɪɚɮɢɢ, ɢɧɫɬɚɥɥɹɰɢɢ, ɩɟɪ-

ɮɨɪɦɚɧɫɚ, ɜɢɞɟɨ, ɬɟɤɫɬɚ ɢɥɢ ɡɜɭɤɚ – ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɟ ɢɫɤɭɫɫɬɜɨ ɞɚёɬ ɜɨɡ-

ɦɨɠɧɨɫɬɶ ɡɪɢɬɟɥɸ ɢɫɩɨɥɶɡɨɜɚɬɶ ɫɜɨɢ ɬɜɨɪɱɟɫɤɢɟ ɫɩɨɫɨɛɧɨɫɬɢ ɡɞɟɫɶ ɢ ɫɟɣɱɚɫ, 

ɱɬɨ ɜɨ ɦɧɨɝɨɦ ɩɪɢɪɚɜɧɢɜɚɟɬ ɟɝɨ ɤ ɯɭɞɨɠɧɢɤɭ, ɢɫɩɨɥɶɡɭɸɳɟɦɭ ɫɜɨɸ ɤɪɟɚ-

ɬɢɜɧɨɫɬɶ ɞɥɹ ɫɨɡɞɚɧɢɹ ɦɟɫɬɚ ɢ ɦɨɦɟɧɬɚ, ɝɞɟ ɡɪɢɬɟɥɶ ɦɨɠɟɬ ɬɜɨɪɢɬɶ. ɉɚɪɬɢ-

ɰɢɩɚɬɨɪɧɨɟ ɢɫɤɭɫɫɬɜɨ ɫɬɪɟɦɢɬɫɹ ɪɚɫɤɪɵɬɶ ɤɪɟɚɬɢɜɧɨɫɬɶ ɜ ɤɚɠɞɨɦ ɭɱɚɫɬɧɢ-

ɤɟ99. 

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɟ ɢɫɤɭɫɫɬɜɨ – ɷɬɨ ɨɫɨɛɨɟ ɬɟɱɟɧɢɟ, ɤɨ-

ɬɨɪɨɟ ɤɚɪɞɢɧɚɥɶɧɨ ɩɟɪɟɫɦɚɬɪɢɜɚɟɬ ɪɨɥɶ ɡɪɢɬɟɥɹ, ɜɨɡɜɨɞɹ ɟɝɨ ɩɪɚɤɬɢɱɟɫɤɢ ɧɚ 

ɨɞɢɧ ɩɶɟɞɟɫɬɚɥ ɫ ɯɭɞɨɠɧɢɤɨɦ. 

 

 

 

 

                                                           
98 Ⱥ. ȼ. ȼɚɥɶɤɨɜɫɤɢɣ. ɂɫɤɭɫɫɬɜɨ ɫɨɭɱɚɫɬɢɹ: ɬɪɚɧɫɮɨɪɦɚɰɢɹ ɤɨɦɦɭɧɢɤɚɬɢɜɧɨɣ ɮɭɧɤɰɢɢ ɢɫɤɭɫɫɬɜɚ ɜ ɫɨɜɪɟ-
ɦɟɧɧɵɯ ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ ɩɪɚɤɬɢɤɚɯ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Ɇɟɠɞɭɧɚɪɨɞɧɵɣ ɠɭɪɧɚɥ ɢɫɫɥɟɞɨɜɚɧɢɹ ɤɭɥɶɬɭ-
ɪɵ, 2017. №2 (27). URL: https://cyberleninka.ru/article/n/iskusstvo-souchastiya-transformatsiya-kommunikativnoy-
funktsii-iskusstva-v-sovremennyh-hudozhestvennyh-praktikah 
99 G. Almenberg. Notes on Participatory Art: Toward a Manifesto Differentiating It from Open Work, Interactive 
Art and Relational Art. UK: AuthorHouse, 2010. 213 p. 
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2.2  Ɉɫɧɨɜɧɵɟ ɬɟɧɞɟɧɰɢɢ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɝɨ ɢɫɤɭɫɫɬɜɚ 

ɉɚɪɬɢɰɢɩɚɬɨɪɧɨɟ ɢɫɤɭɫɫɬɜɨ ɭɯɨɞɢɬ ɤɨɪɧɹɦɢ ɜ ɩɨɫɬɚɧɨɜɤɢ ɮɭɬɭɪɢɫɬɨɜ 

ɢ ɞɚɞɚɢɫɬɨɜ ɧɚɱɚɥɚ ɞɜɚɞɰɚɬɨɝɨ ɜɟɤɚ, ɤɨɬɨɪɵɟ ɛɵɥɢ ɩɪɢɡɜɚɧɵ ɩɪɨɜɨɰɢɪɨɜɚɬɶ 

ɩɭɛɥɢɤɭ, ɜɵɡɵɜɚɬɶ ɛɭɪɧɭɸ ɪɟɚɤɰɢɸ ɢɥɢ ɞɚɠɟ ɩɪɨɜɨɰɢɪɨɜɚɬɶ ɫɤɚɧɞɚɥ100. 

Ɂɚɪɨɠɞɟɧɢɟ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ɦɨɠɧɨ ɧɚɛɥɸɞɚɬɶ ɜ ɦɚɧɢɮɟ-

ɫɬɚɯ ɮɭɬɭɪɢɫɬɨɜ. ɂɬɚɥɶɹɧɫɤɢɣ ɯɭɞɨɠɧɢɤ-ɮɭɬɭɪɢɡɦ Ⱥɪɞɟɧɝɨ ɋɨɮɮɢɱɢ ɩɢɫɚɥ, 

ɱɬɨ «ɡɪɢɬɟɥɶ ɞɨɥɠɟɧ ɠɢɬɶ ɜ ɰɟɧɬɪɟ ɢɡɨɛɪɚɠёɧɧɨɝɨ ɞɟɣɫɬɜɢɹ». Ɇɧɨɝɨɟ ɞɥɹ 

ɫɜɨɢɯ ɩɨɫɬɚɧɨɜɨɤ ɮɭɬɭɪɢɫɬɵ ɛɪɚɥɢ ɢɡ ɩɪɟɞɫɬɚɜɥɟɧɢɣ ɬɟɚɬɪɚ-ɜɚɪɶɟɬɟ, ɬɚɤ ɤɚɤ 

ɫɱɢɬɚɥɨɫɶ, ɱɬɨ ɢɦɟɧɧɨ ɜɚɪɶɟɬɟ ɩɨɞɬɚɥɤɢɜɚɥ ɡɪɢɬɟɥɟɣ ɤ ɫɨɭɱɚɫɬɢɸ. «ɉɪɢ  ɬɚ-

ɤɨɦ ɫɨɬɪɭɞɧɢɱɟɫɬɜɟ ɩɭɛɥɢɤɢ ɫ ɮɚɧɬɚɡɢɟɣ ɚɤɬёɪɨɜ ɞɟɣɫɬɜɢɟ ɩɪɨɢɫɯɨɞɢɬ ɨɞɧɨ-

ɜɪɟɦɟɧɧɨ ɧɚ ɫɰɟɧɟ, ɜ ɥɨɠɚɯ ɢ ɜ ɩɚɪɬɟɪɟ», – ɝɨɜɨɪɢɥɨɫɶ ɜ ɮɭɬɭɪɢɫɬɢɱɟɫɤɨɦ 

ɦɚɧɢɮɟɫɬɟ. 

ȼɟɧɝɟɪɫɤɢɣ ɯɭɞɨɠɧɢɤ-ɚɜɚɧɝɚɪɞɢɫɬ Ʌɚɫɥɨ Ɇɨɯɨɣ-ɇɚɞɶ ɜ ɫɜɨёɦ ɷɫɫɟ 

1924 ɝɨɞɚ «Ɍɟɚɬɪ, ɰɢɪɤ, ɜɚɪɶɟɬɟ» ɩɢɫɚɥ: «ɉɨɪɚ ɧɚɱɚɬɶ ɡɚɧɢɦɚɬɶɫɹ ɫɰɟɧɢɱɟ-

ɫɤɨɣ ɞɟɹɬɟɥɶɧɨɫɬɶɸ ɬɨɝɨ ɪɨɞɚ, ɱɬɨ ɧɟ ɞɚɫɬ ɦɚɫɫɚɦ ɢ ɞɚɥɶɲɟ ɨɫɬɚɜɚɬɶɫɹ ɧɟ-

ɦɵɦɢ ɡɪɢɬɟɥɹɦɢ, ɱɬɨ ɩɨɡɜɨɥɢɬ ɢɦ ɫɥɢɬɶɫɹ ɫ ɞɟɣɫɬɜɢɟɦ ɧɚ ɫɰɟɧɟ»101. 

ȼ ɤɨɧɰɟ 1950-ɯ ɝɨɞɨɜ ɯɭɞɨɠɧɢɤ Ⱥɥɥɚɧ Ʉɚɩɪɨɭ ɩɪɢɞɭɦɚɥ ɩɟɪɮɨɪɦɚɧɫɵ, 

ɧɚɡɵɜɚɟɦɵɟ ɯɟɩɟɧɢɧɝɚɦɢ, ɜ ɤɨɬɨɪɵɯ ɨɧ ɡɚɫɬɚɜɥɹɥ ɭɱɚɫɬɜɨɜɚɬɶ ɜ ɬɨɦ ɱɢɫɥɟ ɢ 

ɡɪɢɬɟɥɟɣ. Ɏɪɚɧɰɭɡɫɤɢɣ ɤɢɧɨɪɟɠɢɫɫɟɪ ɢ ɩɢɫɚɬɟɥɶ Ƚɢ Ⱦɟɛɨɪ, ɨɫɧɨɜɚɬɟɥɶ ɫɢ-

ɬɭɚɰɢɨɧɢɡɦɚ, ɬɚɤ ɠɟ ɛɨɥɟɥ ɡɚ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɟ ɢɫɤɭɫɫɬɜɨ, ɩɨɫɤɨɥɶɤɭ ɨɧ ɯɨ-

ɬɟɥ ɫɜɟɫɬɢ ɧɚ ɧɟɬ ɩɚɫɫɢɜɧɨɫɬɶ ɩɨɡɢɰɢɢ ɡɪɢɬɟɥɹ. 

Ɍɚ ɠɟ ɬɟɧɞɟɧɰɢɹ ɫɨɯɪɚɧɹɟɬɫɹ ɢ ɩɨ ɫɟɣ ɞɟɧɶ: ɫɨɜɪɟɦɟɧɧɚɹ ɛɪɢɬɚɧɫɤɚɹ 

ɯɭɞɨɠɧɢɰɚ Ɇɨɧɫɬɪ ɑɟɬɜɢɧɞ ɩɨɥɧɨɫɬɶɸ ɩɨɥɚɝɚɟɬɫɹ ɧɚ ɡɪɢɬɟɥɟɣ ɩɪɢ ɫɨɡɞɚɧɢɢ 

ɫɜɨɢ ɩɟɪɮɨɪɦɚɧɫɨɜ-ɩɟɪɟɨɫɦɵɫɥɟɧɢɣ ɡɧɚɤɨɜɵɯ ɢɫɬɨɪɢɱɟɫɤɢɯ ɫɨɛɵɬɢɣ. Ⱦɪɭ-

ɝɚɹ ɤɭɛɢɧɫɤɚɹ ɯɭɞɨɠɧɢɰɚ – Ɍɚɧɹ Ȼɪɭɝɟɪɚ – ɜ ɫɜɨɟɣ ɪɚɛɨɬɟ ɨ ɩɪɨɛɥɟɦɚɯ ɢɦɦɢ-

ɝɪɚɰɢɢ «Surplus Value» ɩɪɨɫɢɥɚ ɡɪɢɬɟɥɟɣ ɞɨɥɝɨ ɫɬɨɹɬɶ ɜ ɨɱɟɪɟɞɢ, ɩɨɫɥɟ ɱɟɝɨ 

                                                           
100 Participatory Art [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : TATE. URL: https://www.tate.org.uk/art/art-terms/p/participatory-art 
101 Ɋ. Ƚɨɥɞɛɟɪɝ. ɂɫɤɭɫɫɬɜɨ ɩɟɪɮɨɪɦɚɧɫɚ. Ɉɬ ɮɭɬɭɪɢɡɦɚ ɞɨ ɧɚɲɢɯ ɞɧɟɣ. Ɇ.: Ad Marginem, 2013. 320  ɫ. 
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ɩɨɞɟɥɢɥɚ ɢɯ ɫɥɭɱɚɣɧɵɦ ɨɛɪɚɡɨɦ ɧɚ ɞɜɟ ɝɪɭɩɩɵ: ɧɚ ɬɟɯ, ɤɬɨ ɦɨɝ ɭɱɚɫɬɜɨɜɚɬɶ ɜ 

ɪɚɛɨɬɟ, ɢ ɧɚ ɬɟɯ, ɤɨɝɨ ɡɚɫɬɚɜɢɥɢ ɩɪɨɣɬɢ ɬɟɫɬɵ ɧɚ ɞɟɬɟɤɬɨɪɟ ɥɠɢ102. 

Ɋɚɡɜɢɬɢɟ ɩɪɚɤɬɢɤɢ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ɬɚɤɠɟ ɩɪɨɯɨɞɢɥɨ ɩɚ-

ɪɚɥɥɟɥɶɧɨ ɫ ɪɚɡɜɢɬɢɟɦ ɩɪɨɝɪɚɦɦ ɩɚɛɥɢɤ-ɚɪɬɚ, ɦɧɨɝɢɟ ɢɡ ɤɨɬɨɪɵɯ ɩɨɹɜɥɹɥɢɫɶ 

ɜ ɤɨɧɬɟɤɫɬɟ ɤɪɭɩɧɨɦɚɫɲɬɚɛɧɵɯ ɢɧɢɰɢɚɬɢɜ ɩɨ ɨɛɧɨɜɥɟɧɢɸ ɢ ɪɟɝɟɧɟɪɚɰɢɢ ɝɨ-

ɪɨɞɨɜ. ɉɪɨɝɪɚɦɦɵ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ɫ ɚɤɰɟɧɬɨɦ ɧɚ ɜɨɜɥɟɱɟɧɢɟ ɢ 

ɭɱɚɫɬɢɟ ɨɛɳɟɫɬɜɟɧɧɨɫɬɢ ɦɨɝɭɬ ɛɵɬɶ ɜɚɠɧɵɦ ɷɥɟɦɟɧɬɨɦ ɤɚɤ ɜ ɩɪɨɰɟɫɫɟ ɞɨɫ-

ɬɢɠɟɧɢɹ ɨɛɳɟɫɬɜɟɧɧɨɝɨ ɤɨɧɫɟɧɫɭɫɚ, ɬɚɤ ɢ ɜ ɤɪɢɬɢɤɟ ɬɚɤɢɯ ɢɧɢɰɢɚɬɢɜ ɩɨ ɝɨ-

ɪɨɞɫɤɨɦɭ ɜɨɡɪɨɠɞɟɧɢɸ. ɗɤɨɧɨɦɢɱɟɫɤɢɣ ɫɩɚɞ ɢ ɫɨɰɢɚɥɶɧɨ-ɩɨɥɢɬɢɱɟɫɤɢɟ ɩɨ-

ɬɪɹɫɟɧɢɹ 1980-ɯ ɝɨɞɨɜ ɜ ɫɨɱɟɬɚɧɢɢ ɫ ɨɬɱɭɠɞɚɸɳɢɦɢ ɷɮɮɟɤɬɚɦɢ ɤɚɩɢɬɚɥɢɡɦɚ 

ɢ ɟɝɨ ɜɥɢɹɧɢɟɦ ɧɚ ɨɛɳɟɫɬɜɟɧɧɵɟ ɫɬɪɭɤɬɭɪɵ ɩɪɢɜɟɥɢ ɤ ɪɚɫɬɭɳɟɦɭ ɨɫɨɡɧɚɧɢɸ 

ɩɨɬɟɧɰɢɚɥɚ ɢɫɤɭɫɫɬɜɚ ɤɚɤ ɫɪɟɞɫɬɜɚ ɪɟɲɟɧɢɹ ɫɨɰɢɚɥɶɧɵɯ ɩɪɨɛɥɟɦ, ɜ ɱɚɫɬɧɨ-

ɫɬɢ ɜɨɩɪɨɫɨɜ ɫɨɰɢɚɥɶɧɨɣ ɢɧɬɟɝɪɚɰɢɢ. ɉɨɞ ɜɥɢɹɧɢɟɦ ɛɨɥɟɟ ɪɚɧɧɢɯ ɮɨɪɦ ɫɨ-

ɰɢɚɥɶɧɨ-ɜɨɜɥɟɱɟɧɧɨɝɨ ɢ ɚɤɬɢɜɢɫɬɫɤɨɝɨ ɢɫɤɭɫɫɬɜɚ ɜ ɷɬɨɬ ɩɟɪɢɨɞ ɜɨɡɧɢɤɥɨ 

ɦɧɨɠɟɫɬɜɨ ɨɛɳɟɫɬɜɟɧɧɵɯ ɨɪɝɚɧɢɡɚɰɢɣ ɢ ɢɧɢɰɢɚɬɢɜ ɜ ɨɛɥɚɫɬɢ ɢɫɤɭɫɫɬɜɚ. ɂɫ-

ɩɨɥɶɡɨɜɚɧɢɟ ɢɫɤɭɫɫɬɜɚ ɞɥɹ ɪɟɲɟɧɢɹ ɜɨɩɪɨɫɨɜ, ɧɟ ɫɜɹɡɚɧɧɵɯ ɫ ɢɫɤɭɫɫɬɜɨɦ, 

ɫɩɨɫɨɛɫɬɜɨɜɚɥɨ ɩɪɨɞɨɥɠɚɸɳɢɦɫɹ ɞɟɛɚɬɚɦ ɨ ɪɨɥɢ ɢɫɤɭɫɫɬɜɚ ɢ ɟɝɨ ɜɡɚɢɦɨɨɬ-

ɧɨɲɟɧɢɹɯ ɫ ɚɭɞɢɬɨɪɢɟɣ, ɤɨɬɨɪɵɟ ɩɪɨɞɨɥɠɚɸɬ ɜɥɢɹɬɶ ɧɚ ɨɛɫɭɠɞɟɧɢɟ ɫɨɜɪɟ-

ɦɟɧɧɨɝɨ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɝɨ ɢɫɤɭɫɫɬɜɚ. ɉɚɪɬɢɰɢɩɚɬɨɪɧɨɟ ɢɫɤɭɫɫɬɜɨ ɩɨɞɧɢɦɚ-

ɟɬ ɜɚɠɧɵɟ ɜɨɩɪɨɫɵ ɨ ɡɧɚɱɟɧɢɢ ɢ ɰɟɥɢ ɢɫɤɭɫɫɬɜɚ ɜ ɨɛɳɟɫɬɜɟ, ɨ ɪɨɥɢ ɯɭɞɨɠ-

ɧɢɤɚ ɢ ɡɪɢɬɟɥɶɫɤɨɦ ɨɩɵɬɟ ɫɨɭɱɚɫɬɧɢɤɚ103. 

ɍɫɥɨɜɢɹ ɩɚɪɬɢɰɢɩɚɰɢɢ ɡɪɢɬɟɥɹ ɦɨɠɧɨ ɭɫɥɨɜɧɨ ɪɚɡɞɟɥɢɬɶ ɧɚ ɬɪɢ ɤɚɬɟ-

ɝɨɪɢɢ: ɨɬɧɨɫɢɬɟɥɶɧɵɟ (relational), ɚɤɬɢɜɢɫɬɫɤɢɟ (activist) ɢ ɩɪɨɬɢɜɨɞɟɣɫɬ-

ɜɭɸɳɢɟ (antagonistic). Ɉɬɧɨɫɢɬɟɥɶɧɵɦ ɦɨɠɧɨ ɧɚɡɜɚɬɶ ɬɚɤɨɟ ɩɪɨɢɡɜɟɞɟɧɢɟ, ɜ 

ɤɨɬɨɪɨɦ ɡɪɢɬɟɥɶ ɭɱɚɫɬɜɭɟɬ ɞɨɛɪɨɜɨɥɶɧɨ, ɩɪɢɞɹ ɜ ɧɟɤɨɬɨɪɨɟ ɦɟɫɬɨ, ɤɨɧɬɟɤ-

ɫɬɭɚɥɶɧɨ ɫɜɹɡɚɧɧɨɟ ɫ ɢɫɤɭɫɫɬɜɨɦ (ɧɚɩɪɢɦɟɪ, ɦɭɡɟɣ). ɉɪɢɦɟɪɨɦ ɨɬɧɨɫɢɬɟɥɶ-

ɧɵɯ ɭɫɥɨɜɢɣ ɩɚɪɬɢɰɢɩɚɰɢɢ ɦɨɠɟɬ ɫɥɭɠɢɬɶ ɢɧɫɬɚɥɥɹɰɢɢ Ɋɢɪɤɪɢɬɚ Ɍɢɪɚɜɚɧɢɢ 

«Untitled (Free)»: ɩɪɢɲɟɞɲɢɟ ɜ ɦɭɡɟɣ ɡɪɢɬɟɥɢ ɧɚɛɥɸɞɚɥɢ ɢɧɫɬɚɥɥɹɰɢɸ ɢɡ 
                                                           
102 Participatory Art [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : TATE. URL: https://www.tate.org.uk/art/art-terms/p/participatory-art 
103 Participatory and Relational Art [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : IMMA. URL: https://imma.ie/what-is-art/series-1-
1970-now/participatory-and-relational-art/ 
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ɩɨɥɧɵɯ ɟɞɵ ɬɚɣɫɤɢɯ ɝɥɭɛɨɤɢɯ ɫɤɨɜɨɪɨɞɨɤ ɞɥɹ ɩɪɢɝɨɬɨɜɥɟɧɢɹ ɥɚɩɲɢ. ɉɨɫɵɥ 

ɢɧɫɬɚɥɥɹɰɢɢ ɛɵɥ ɨɱɟɧɶ ɩɪɨɫɬ – ɯɭɞɨɠɧɢɤɭ ɯɨɬɟɥɨɫɶ ɫɨɡɞɚɬɶ ɫɢɬɭɚɰɢɸ, ɜ ɤɨ-

ɬɨɪɨɣ ɡɪɢɬɟɥɢ ɨɤɚɡɚɥɢɫɶ ɛɵ ɡɚ ɨɞɧɢɦ «ɤɭɯɨɧɧɵɦ ɫɬɨɥɨɦ», ɢ ɛɵɥɢ ɛɵ ɭɠɟ ɧɟ 

ɩɪɨɫɬɨ ɧɟɡɧɚɤɨɦɰɚɦɢ, ɩɪɢɲɟɞɲɢɦɢ ɜ ɝɚɥɟɪɟɸ, ɚ ɝɪɭɩɩɨɣ ɥɸɞɟɣ, ɤɨɬɨɪɵɯ 

ɫɜɹɡɚɥ ɨɛɳɢɣ ɩɪɢёɦ ɩɢɳɢ. Ɍɚɤɨɝɨ ɪɨɞɚ ɫɨɡɞɚɸɬ ɜɪɟɦɟɧɧɵɟ ɢ ɦɟɥɤɨɦɚɫ-

ɲɬɚɛɧɵɟ ɞɪɭɠɟɫɤɢɟ ɦɨɦɟɧɬɵ ɢ ɫɱɢɬɚɸɬɫɹ ɷɤɫɩɟɪɢɦɟɧɬɚɦɢ ɜ ɨɛɥɚɫɬɢ ɦɟɠ-

ɥɢɱɧɨɫɬɧɵɯ ɨɬɧɨɲɟɧɢɣ104. 

Ⱥɤɬɢɜɢɫɬɫɤɨɟ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɟ ɢɫɤɭɫɫɬɜɨ ɧɟ ɨɛɹɡɚɬɟɥɶɧɨ ɞɨɥɠɧɨ ɧɚ-

ɯɨɞɢɬɶɫɹ ɜ ɬɢɩɢɱɧɨɦ ɞɥɹ ɢɫɤɭɫɫɬɜɚ ɤɨɧɬɟɤɫɬɟ – ɤɚɤ ɩɪɚɜɢɥɨ, ɩɥɨɳɚɞɤɨɣ ɞɥɹ 

ɚɤɬɢɜɢɫɬɫɤɨɝɨ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ɫɬɚɧɨɜɹɬɫɹ ɝɨɪɨɞɫɤɢɟ ɭɥɢɰɵ. 

ɐɟɥɶ ɬɚɤɨɝɨ ɜɢɞɚ ɩɚɪɬɢɰɢɩɚɰɢɢ – ɩɪɢɜɥɟɱɶ ɜɧɢɦɚɧɢɟ ɤ ɫɨɰɢɚɥɶɧɵɦ ɩɪɨɛɥɟ-

ɦɚɦ ɢ ɩɨɞɬɨɥɤɧɭɬɶ ɥɸɞɟɣ ɤ ɤɨɥɥɟɤɬɢɜɧɨɦɭ ɩɨɢɫɤɭ ɢɯ ɪɟɲɟɧɢɣ.  

«Ɋɟɡɭɥɶɬɚɬɵ ɢɫɫɥɟɞɨɜɚɧɢɣ ɩɨɞɬɜɟɪɠɞɚɸɬ ɫɢɥɶɧɭɸ ɢ ɩɨɥɨɠɢɬɟɥɶɧɭɸ 

ɫɜɹɡɶ ɦɟɠɞɭ ɫɨɜɦɟɫɬɧɵɦ ɢɫɤɭɫɫɬɜɨɦ ɢ ɝɪɚɠɞɚɧɫɤɨɣ/ɩɨɥɢɬɢɱɟɫɤɨɣ ɚɤɬɢɜɧɨ-

ɫɬɶɸ. Ȼɵɥɚ ɜɵɹɜɥɟɧɚ ɩɨɬɟɧɰɢɚɥɶɧɚɹ ɩɨɥɟɡɧɨɫɬɶ “ɢɫɤɭɫɫɬɜɚ ɞɥɹ ɩɨɥɢɬɢɤɢ”; 

ɬɨ ɟɫɬɶ ɢɫɩɨɥɶɡɨɜɚɧɢɟ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ɤɚɤ ɮɨɪɦɵ ɩɨɥɢɬɢɱɟɫɤɨ-

ɝɨ ɜɵɪɚɠɟɧɢɹ ɢ ɫɪɟɞɫɬɜɚ, ɫ ɩɨɦɨɳɶɸ ɤɨɬɨɪɨɝɨ ɫɥɨɢ ɨɛɳɟɫɬɜɚ ɦɨɝɭɬ ɧɟ ɬɨɥɶ-

ɤɨ ɜɵɪɚɠɚɬɶ ɫɟɛɹ ɩɨɥɢɬɢɱɟɫɤɢ, ɧɨ ɢ ɪɚɡɜɢɜɚɬɶ ɧɚɜɵɤɢ ɩɨɥɢɬɢɱɟɫɤɨɣ ɝɪɚɦɨɬ-

ɧɨɫɬɢ ɢ ɨɫɨɡɧɚɧɢɟ ɰɟɧɧɨɫɬɢ ɚɤɬɢɜɧɨɣ ɝɪɚɠɞɚɧɫɤɨɣ ɩɨɡɢɰɢɢ»105. 

ɍɱɚɫɬɢɟ ɜ ɚɤɬɢɜɢɫɬɫɤɢɯ ɩɚɪɬɢɰɢɩɚɬɨɪɧɵɯ ɩɪɚɤɬɢɤɚɯ ɬɚɤ ɠɟ ɞɨɛɪɨ-

ɜɨɥɶɧɨɟ, ɜ ɨɬɥɢɱɢɟ ɨɬ ɩɪɨɬɢɜɨɞɟɣɫɬɜɭɸɳɢɯ ɩɪɚɤɬɢɤ. Ɉɛɴɟɤɬ ɢɫɫɥɟɞɨɜɚɧɢɹ 

ɬɚɤɨɝɨ ɪɨɞɚ ɩɚɪɬɢɰɢɩɚɰɢɹ – ɨɬɧɨɲɟɧɢɟ ɱɟɥɨɜɟɤɚ ɢ ɜɥɚɫɬɢ. Ɂɪɢɬɟɥɸ ɧɟɤɨɣ 

ɮɢɝɭɪɨɣ, ɨɛɥɚɞɚɸɳɟɣ ɛɨɥɶɲɟɣ ɜɥɚɫɬɶɸ, ɱɟɦ ɨɧ ɫɚɦ, ɞɚɸɬɫɹ ɨɩɪɟɞɟɥёɧɧɵɟ 

ɢɧɫɬɪɭɤɰɢɢ. Ɂɪɢɬɟɥɶ ɩɪɢɧɭɞɢɬɟɥɶɧɨ ɧɚɱɢɧɚɟɬ ɜɡɚɢɦɨɞɟɣɫɬɜɨɜɚɬɶ ɫ ɩɪɨɢɡɜɟ-

ɞɟɧɢɟɦ, ɨɞɧɚɤɨ ɜ ɟɝɨ ɫɢɥɟ ɩɪɢɧɹɬɶ ɪɟɲɟɧɢɟ ɛɨɪɨɬɶɫɹ ɫ ɧɚɜɹɡɚɧɧɵɦɢ ɟɦɭ ɧɚ-

ɤɚɡɚɦɢ106. 

                                                           
104 M. Kelly. Encyclopedia of Aesthetics. Oxford University Press, 2014. 812 p. 
105 M. Flinders. Participatory Art and Political Engagement [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Arts and Humanities Research 
Council, 2017. URL: ɞɨɫɬɭɩɚ: http://www.crickcentre.org/wp-content/uploads/2014/08/AHRC_Cultural_Value.pdf  
106 M. Kelly. Encyclopedia of Aesthetics. Oxford University Press, 2014. 812 p. 
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ȼ ɫɨɜɪɟɦɟɧɧɨɦ ɦɢɪɟ ɦɧɨɝɢɟ ɯɭɞɨɠɧɢɤɢ ɨɠɢɞɚɸɬ ɩɭɛɥɢɤɚɰɢɢ ɨɬɡɵɜɨɜ 

ɢ ɦɧɟɧɢɣ ɨ ɫɜɨɢɯ ɪɚɛɨɬɚɯ ɜ ɂɧɬɟɪɧɟɬɟ. Ȼɨɥɟɟ ɬɨɝɨ, ɛɥɚɝɨɞɚɪɹ ɧɨɜɵɦ ɬɟɯɧɨ-

ɥɨɝɢɹɦ ɯɭɞɨɠɧɢɤɢ ɩɨɥɭɱɢɥɢ ɜɨɡɦɨɠɧɨɫɬɶ ɛɵɫɬɪɟɟ ɨɛɦɟɧɢɜɚɬɶɫɹ ɢɧɮɨɪɦɚ-

ɰɢɟɣ, ɞɨɝɨɜɚɪɢɜɚɬɶɫɹ ɨ ɫɨɜɦɟɫɬɧɨɣ ɪɚɛɨɬɟ ɢ ɢɡɭɱɚɬɶ ɩɪɨɢɡɜɟɞɟɧɢɹ ɞɪɭɝ ɞɪɭɝɚ. 

Ɂɚ ɞɨɫɬɚɬɨɱɧɨ ɤɨɪɨɬɤɨɟ ɜɪɟɦɹ ɦɵ ɩɪɢɜɵɤɥɢ ɤ ɫɜɟɪɯɫɤɨɪɨɫɬɧɨɣ ɢɧɬɟɪɚɤɬɢɜ-

ɧɨɫɬɢ, ɢ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɟ ɢɫɤɭɫɫɬɜɨ, ɨɬɪɚɠɚɸɳɟɟ ɬɚɤɨɟ ɜɡɚɢɦɨɞɟɣɫɬɜɢɟ ɢ 

ɚɤɬɢɜɧɨɟ ɭɱɚɫɬɢɟ, ɝɥɭɛɨɤɨ ɪɟɡɨɧɢɪɭɟɬ ɫ ɧɚɦɢ. ɉɪɟɜɪɚɳɚɹ ɩɪɨɫɦɨɬɪ ɢɫɤɭɫɫɬ-

ɜɚ ɜ ɢɧɤɥɸɡɢɜɧɵɣ ɨɩɵɬ, ɯɭɞɨɠɧɢɤ ɭɤɪɟɩɥɹɟɬ ɧɚɲɟ ɩɨɧɢɦɚɧɢɟ ɩɪɨɢɡɜɟɞɟɧɢɹ 

ɢ, ɜɨɡɦɨɠɧɨ, ɜɞɨɯɧɨɜɥɹɟɬ ɩɨɫɟɬɢɬɟɥɹ ɬɪɚɬɢɬɶ ɧɟɦɧɨɝɨ ɛɨɥɶɲɟ ɜɪɟɦɟɧɢ ɧɚ 

ɤɚɠɞɭɸ ɤɚɪɬɢɧɭ ɢɥɢ ɫɤɭɥɶɩɬɭɪɭ107. 

ɋɥɟɞɨɜɚɬɟɥɶɧɨ, ɨɫɧɨɜɧɵɦɢ ɬɟɧɞɟɧɰɢɹɦɢ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɝɨ ɢɫɤɭɫɫɬɜɚ 

ɦɨɠɧɨ ɧɚɡɜɚɬɶ, ɜɨ-ɩɟɪɜɵɯ, ɨɬɪɢɰɚɧɢɟ ɢ ɧɟɩɪɢɹɬɢɟ ɩɚɫɫɢɜɧɨɣ ɪɨɥɢ ɡɪɢɬɟɥɹ; 

ɜɨ-ɜɬɨɪɵɯ, ɩɨɢɫɤ ɨɬɜɟɬɚ ɧɚ ɜɨɩɪɨɫɵ ɨ ɪɨɥɢ ɯɭɞɨɠɧɢɤɚ ɢ ɡɪɢɬɟɥɹ, ɨ ɜɡɚɢɦɨ-

ɨɬɧɨɲɟɧɢɢ ɨɛɳɟɫɬɜɚ ɢ ɢɫɤɭɫɫɬɜɚ, ɢ ɨ ɩɪɢɪɨɞɟ ɢɫɤɭɫɫɬɜɚ ɤɚɤ ɬɚɤɨɜɨɝɨ; ɜ-

ɬɪɟɬɶɢɯ, ɧɚɛɥɸɞɚɟɬɫɹ ɬɪɟɧɞ ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɢɫɤɭɫɫɬɜɚ ɞɥɹ ɰɟɥɟɣ, ɧɟ ɢɦɟɸɳɢɯ 

ɨɬɧɨɲɟɧɢɹ ɤ ɢɫɤɭɫɫɬɜɭ (ɚɤɬɢɜɢɫɬɫɤɢɟ ɩɚɪɬɢɰɢɩɚɬɨɪɧɵɟ ɩɪɚɤɬɢɤɢ); ɢ, ɜ-

ɱɟɬɜёɪɬɵɯ, ɚɤɬɢɜɧɨɟ ɢɫɩɨɥɶɡɨɜɚɧɢɟ ɫɨɜɪɟɦɟɧɧɵɯ ɬɟɯɧɨɥɨɝɢɣ ɞɥɹ ɫɨɡɞɚɧɢɹ 

ɩɪɨɢɡɜɟɞɟɧɢɹ ɢ/ɢɥɢ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɨɛɪɚɡɚ. 

 

2.3  ɋɨɜɪɟɦɟɧɧɨɟ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɟ ɢɫɤɭɫɫɬɜɨ ɜ əɩɨɧɢɢ 

Ɉɞɢɧ ɢɡ ɬɪɟɧɞɨɜ, ɤɨɬɨɪɵɣ ɞɨɫɬɚɬɨɱɧɨ ɱёɬɤɨ ɩɪɨɫɥɟɠɢɜɚɟɬɫɹ ɜ ɹɩɨɧ-

ɫɤɨɦ ɢɫɤɭɫɫɬɜɟ – ɷɬɨ ɜɡɚɢɦɨɞɟɣɫɬɜɢɟ ɫ ɩɪɨɫɬɪɚɧɫɬɜɨɦ, ɩɨɝɪɭɠɟɧɢɟ ɡɪɢɬɟɥɹ ɜ 

ɨɩɪɟɞɟɥёɧɧɨɟ ɩɪɨɫɬɪɚɧɫɬɜɨ ɫ ɰɟɥɶɸ ɩɨɞɬɨɥɤɧɭɬɶ ɟɝɨ ɤ ɨɩɪɟɞɟɥёɧɧɨɦɭ ɪɟɲɟ-

ɧɢɸ. ɗɬɢɦ ɩɪɢёɦɨɦ ɱɚɫɬɨ ɩɨɥɶɡɭɟɬɫɹ ɹɩɨɧɫɤɚɹ ɯɭɞɨɠɧɢɰɚ əёɢ Ʉɭɫɚɦɚ, ɠɢ-

ɜɭɳɚɹ ɜ Ɍɨɤɢɨ, ɧɨ ɱɚɫɬɨ ɜɵɫɬɚɜɥɹɸɳɚɹɫɹ ɜ ɇɶɸ-Ƀɨɪɤɟ. ɇɚɩɪɢɦɟɪ, ɜ ɪɚɛɨɬɟ 

«The Souls of Millions of Light Years Away» ɨɧɚ ɫ ɩɨɦɨɳɶɸ ɡɟɪɤɚɥ ɢ LED-

ɥɚɦɩɨɱɟɤ ɫɨɡɞɚёɬ ɤɚɠɭɳɟɟɫɹ ɛɟɫɤɨɧɟɱɧɵɦ ɩɪɨɫɬɪɚɧɫɬɜɨ. Ɉɤɚɡɚɜɲɢɫɶ ɜ ɧёɦ, 

ɡɪɢɬɟɥɶ ɢɫɩɵɬɵɜɚɟɬ ɧɟɱɬɨ ɫɯɨɠɟɟ ɫ ɨɩɵɬɨɦ ɜɧɟɬɟɥɟɫɧɵɯ ɩɭɬɟɲɟɫɬɜɢɣ.  

                                                           
107 Participatory Art [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : HiSoUR. URL: https://www.hisour.com/participatory-art-22711/ 
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ȿɳё ɨɞɢɧ ɩɪɢɦɟɪ ɬɚɤɨɝɨ ɩɪɨɫɬɪɚɧɫɬɜɚ – «Flower Gallery» ɯɭɞɨɠɧɢɰɵ 

Ɉɇ Ⱥɤɢёɫɢ. ɗɬɚ ɢɧɫɬɚɥɥɹɰɢɹ ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɝɚɥɟɪɟɸ ɫ ɩɭɫɬɵɦɢ ɪɚɦɚɦɢ 

ɜɦɟɫɬɨ ɤɚɪɬɢɧ, ɫɬɟɧɵ ɤɨɬɨɪɨɣ ɜɵɤɪɚɲɟɧɵ ɜ ɹɪɤɨ-ɪɨɡɨɜɵɣ ɰɜɟɬ ɢ ɭɤɪɚɲɟɧɵ 

ɮɚɧɬɚɫɬɢɱɟɫɤɢɦɢ ɰɜɟɬɚɦɢ. Ɉɞɧɚɤɨ ɡɞɟɫɶ ɢɧɬɟɪɟɫɧɨ ɧɟ ɬɨɥɶɤɨ ɜɡɚɢɦɨɞɟɣɫɬ-

ɜɢɟ ɡɪɢɬɟɥɹ ɫ ɩɪɨɫɬɪɚɧɫɬɜɨɦ, ɧɨ ɢ ɷɫɬɟɬɢɤɚ ɷɬɨɝɨ ɩɪɨɫɬɪɚɧɫɬɜɚ. Ɋɨɡɨɜɵɣ ɰɜɟɬ, 

ɩɥɚɜɧɵɟ ɥɢɧɢɢ, ɫɤɪɭɝɥёɧɧɵɟ ɥɟɩɟɫɬɤɨɜ ɢ ɤɚɦɟɪɧɨɫɬɶ ɫɚɦɨɣ ɝɚɥɟɪɟɢ ɹɫɧɨ 

ɭɤɚɡɵɜɚɟɬ ɧɚ ɹɩɨɧɫɤɭɸ ɷɫɬɟɬɢɤɭ «ɤɚɜɚɢɢ». ȼ ɪɚɛɨɬɟ ɂɧɭɯɢɤɨ Ёɦɨɬɚ «Ɍɟɨɪɢɹ 

ɤɚɜɚɢɢ», ɝɞɟ ɚɧɚɥɢɡɢɪɭɟɬɫɹ ɷɬɨɬ ɬɟɪɦɢɧ ɫ ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɣ, ɫɨɰɢɚɥɶɧɨɣ ɢ 

ɤɭɥɶɬɭɪɧɨɣ ɬɨɱɟɤ ɡɪɟɧɢɹ, ɝɨɜɨɪɢɬɫɹ, ɱɬɨ «ɤɚɜɚɢɢ» – ɷɬɨ ɧɟɱɬɨ ɨɞɧɨɜɪɟɦɟɧɧɨ 

ɢ ɭɠɚɫɧɨ ɛɥɢɡɤɨɟ, ɢ ɦɢɥɨɟ, ɢ ɪɨɦɚɧɬɢɱɧɨɟ, ɢ ɷɦɨɰɢɨɧɚɥɶɧɨɟ108. ɗɫɬɟɬɢɤɚ ɤɚ-

ɜɚɢɢ ɫɜɨɣɫɬɜɟɧɧɚ ɧɟ ɬɨɥɶɤɨ ɩɪɟɞɦɟɬɚɦ ɢɫɤɭɫɫɬɜɚ, ɧɨ ɢ ɩɨɜɫɟɞɧɟɜɧɵɦ ɨɛɴɟɤ-

ɬɚɦ, ɧɚɱɢɧɚɹ ɨɬ ɪɟɡɢɧɨɤ ɞɥɹ ɜɨɥɨɫ ɢ ɪɭɱɟɤ, ɡɚɤɚɧɱɢɜɚɹ ɞɢɡɚɣɧɨɦ ɢɧɬɟɪɶɟɪɚ.  

ȼɫɟ ɪɚɛɨɬɵ  Ɉɇ Ⱥɤɢёɫɢ, ɤɨɬɨɪɚɹ ɨɩɪɟɞɟɥɹɟɬ ɫɟɛɹ ɤɚɤ ɫɨɡɞɚɬɟɥɶɧɢɰɭ 

«ɰɜɟɬɭɳɟɝɨ» ɢɫɤɭɫɫɬɜɚ, ɬɚɤ ɢɥɢ ɢɧɚɱɟ ɜɵɩɨɥɧɟɧɵ ɜ ɪɚɦɤɚɯ ɷɬɨɣ ɷɫɬɟɬɢɤɢ. 

ɇɚɩɪɢɦɟɪ, ɟɳё ɨɞɧɚ ɟё ɪɚɛɨɬɚ  «Coffin for the Living» ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɨɩ-

ɪɟɞɟɥёɧɧɨ ɧɟɦɢɥɵɣ ɨɛɴɟɤɬ – ɝɪɨɛ, ɧɨ ɜɵɩɨɥɧɟɧɧɵɣ ɜ ɫɬɢɥɟ, ɫɱɢɬɚɸɳɢɦɫɹ 

ɦɢɥɵɦ, ɚ ɢɦɟɧɧɨ ɫ ɛɨɥɶɲɢɦ ɢɫɩɨɥɶɡɨɜɚɧɢɟɦ ɪɨɡɨɜɨɝɨ ɰɜɟɬɚ, ɤɪɭɠɟɜ, ɦɹɝɤɢɯ 

ɬɤɚɧɟɣ, ɤɪɚɫɢɜɵɯ ɥɟɧɬ. Ɂɚɛɪɚɜɲɢɫɶ ɜɧɭɬɪɶ, ɡɪɢɬɟɥɶ ɦɨɠɟɬ ɧɚɫɥɚɞɢɬɶɫɹ ɩɪɨ-

ɫɦɨɬɪɨɦ ɬɟɥɟɩɟɪɟɞɚɱ, ɱɬɨɛɵ ɧɟ ɡɚɫɤɭɱɚɬɶ. 

Ɉɛɪɚɳɚɟɬɫɹ ɤ ɹɩɨɧɫɤɢɦ ɬɪɚɞɢɰɢɹɦ ɢ ɯɭɞɨɠɧɢɰɚ Ƀɨɤɨ Ɉɧɨ, ɧɟɫɦɨɬɪɹ 

ɧɚ ɬɨ, ɱɬɨ ɭɠɟ ɞɥɢɬɟɥɶɧɨɟ ɜɪɟɦɹ ɠɢɜёɬ ɜ ɇɶɸ-Ƀɨɪɤɟ. 8 ɞɟɤɚɛɪɹ 2019 ɝɨɞɚ ɨɧɚ 

ɩɪɨɜɟɥɚ ɜ Ɍɨɤɢɨ ɩɟɪɮɨɪɦɚɧɫ «Tokyo Wish Tree», ɜ ɯɨɞɟ ɤɨɬɨɪɨɝɨ ɡɪɢɬɟɥɹɦ 

ɛɵɥɨ ɩɪɟɞɥɨɠɟɧɨ ɧɚɩɢɫɚɬɶ ɫɜɨɢ ɠɟɥɚɧɢɹ ɧɚ ɛɭɦɚɠɤɚɯ ɢ ɩɨɜɟɫɢɬɶ ɢɯ ɧɚ ɜɟɬɤɢ 

ɰɜɟɬɭɳɟɝɨ ɤɪɚɫɧɵɦ ɤɥёɧɚ. ɂɞɟɹ ɷɬɨɝɨ ɩɟɪɮɨɪɦɚɧɫɚ ɜɨɫɯɨɞɢɬ ɤɨɪɧɹɦɢ ɤ ɨɛɵ-

ɱɚɹɦ ɹɩɨɧɫɤɨɝɨ ɯɪɚɦɚ ɫɢɧɬɨ, ɪɹɞɨɦ ɫ ɤɨɬɨɪɵɦ ɨɛɵɱɧɨ ɫɬɨɹɬ ɞɟɪɟɜɶɹ, ɩɨɥɧɨ-

ɫɬɶɸ ɭɜɟɲɚɧɧɵɟ ɛɭɦɚɠɤɚɦɢ ɫ ɠɟɥɚɧɢɹɦɢ ɩɪɢɯɨɠɚɧ. ȼ ɷɬɨɦ ɩɟɪɮɨɪɦɚɧɫɟ, 

ɧɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɡɪɢɬɟɥɶ ɨɛɥɚɞɚɟɬ ɛɨɥɶɲɟɣ ɫɜɨɛɨɞɨɣ, ɱɟɦ ɩɪɢ ɜɡɚɢɦɨɞɟɣ-

ɫɬɜɢɢ ɫ ɩɪɨɫɬɪɚɧɫɬɜɨɦ, ɟɝɨ ɞɟɣɫɬɜɢɹ, ɜɫё ɠɟ, ɨɝɪɚɧɢɱɟɧɵ ɢɧɫɬɪɭɤɰɢɟɣ: ɧɚɩɢ-

ɫɚɬɶ ɠɟɥɚɧɢɟ ɢ ɩɪɢɤɪɟɩɢɬɶ ɟɝɨ ɤ ɜɟɬɤɟ ɞɟɪɟɜɚ. 
                                                           
108 ɂ. Ёɦɨɬɚ. Ɍɟɨɪɢɹ ɤɚɜɚɢɢ. Ɇ.: ɇɨɜɨɟ ɥɢɬɟɪɚɬɭɪɧɨɟ ɨɛɨɡɪɟɧɢɟ, 2018. 216 ɫ. 
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ɉɨ ɫɯɨɠɟɣ ɮɨɪɦɭɥɟ ɫɨɡɞɚɧɚ ɟɳё ɨɞɧɚ ɤɨɥɥɟɤɬɢɜɧɚɹ ɢɧɫɬɚɥɥɹɰɢɹ Ƀɨɤɨ 

Ɉɧɨ – «My Mommy is Beautiful». Ɂɪɢɬɟɥɹɦ ɩɪɟɞɥɚɝɚɟɬɫɹ ɧɚɩɢɫɚɬɶ ɧɟɫɤɨɥɶɤɨ 

ɫɥɨɜ ɨ ɫɜɨɟɣ ɦɚɦɟ ɧɚ ɥɢɫɬɨɱɤɚɯ ɛɭɦɚɝɢ ɢ ɩɪɢɤɪɟɩɢɬɶ ɢɯ ɤ ɫɬɟɧɟ. ɇɟɤɨɬɨɪɵɟ 

ɥɸɞɢ ɩɪɢɤɪɟɩɥɹɥɢ ɮɨɬɨɝɪɚɮɢɢ, ɚ ɧɚɞɩɢɫɢ ɧɟ ɨɝɪɚɧɢɱɢɜɚɥɢɫɶ ɥɢɲɶ ɚɧɝɥɢɣ-

ɫɤɢɦ ɹɡɵɤɨɦ, ɧɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɢɧɫɬɚɥɥɹɰɢɹ ɧɚɯɨɞɢɬɫɹ ɜ ȼɚɲɢɧɝɬɨɧɟ. Ɉɛ 

ɷɬɨɣ ɢɧɫɬɚɥɥɹɰɢɢ ɝɨɜɨɪɹɬ, ɱɬɨ ɨɧɚ ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɨɝɪɨɦɧɨɟ ɨɛɥɚɤɨ ɦɵɫ-

ɥɟɣ ɫɚɦɵɯ ɪɚɡɧɵɯ ɥɸɞɟɣ ɨ ɬɨɦ, ɱɬɨ ɬɚɤɨɟ ɫɟɦɶɹ. 

ɂɧɫɬɪɭɦɟɧɬɵ, ɤɨɬɨɪɵɦɢ ɩɨɥɶɡɭɸɬɫɹ ɹɩɨɧɫɤɢɟ ɯɭɞɨɠɧɢɤɢ, ɧɟ ɨɝɪɚɧɢ-

ɱɢɜɚɸɬɫɹ ɥɢɲɶ ɛɭɦɚɝɨɣ ɢ ɪɭɱɤɨɣ ɢɥɢ ɯɨɥɫɬɨɦ ɫ ɤɢɫɬɹɦɢ. teamLab – ɷɬɨ ɦɟɠ-

ɞɢɫɰɢɩɥɢɧɚɪɧɚɹ ɝɪɭɩɩɚ ɯɭɞɨɠɧɢɤɨɜ, ɫɨɡɞɚɧɧɚɹ ɜ 2001 ɝɨɞɭ ɜ Ɍɨɤɢɨ, əɩɨɧɢɹ. 

Ƚɪɭɩɩɚ ɧɚɡɵɜɚɟɬ ɫɟɛɹ «ɍɥɶɬɪɚ-ɬɟɯɧɨɥɨɝɚɦɢ» ɢ ɫɨɫɬɨɢɬ ɢɡ ɯɭɞɨɠɧɢɤɨɜ, ɩɪɨ-

ɝɪɚɦɦɢɫɬɨɜ, ɢɧɠɟɧɟɪɨɜ, ɚɧɢɦɚɬɨɪɨɜ ɤɨɦɩɶɸɬɟɪɧɨɣ ɝɪɚɮɢɤɢ, ɦɚɬɟɦɚɬɢɤɨɜ ɢ 

ɚɪɯɢɬɟɤɬɨɪɨɜ. ɐɟɥɶ ɝɪɭɩɩɵ teamLab – ɢɫɫɥɟɞɨɜɚɬɶ ɜɡɚɢɦɨɨɬɧɨɲɟɧɢɹ ɦɟɠɞɭ 

ɱɟɥɨɜɟɤɨɦ ɢ ɦɢɪɨɦ ɫ ɩɨɦɨɳɶɸ ɢɫɤɭɫɫɬɜɚ. Ɉɞɧɚɤɨ ɢɫɤɭɫɫɬɜɨ ɷɬɨ ɫɨɡɞɚёɬɫɹ ɫ 

ɭɱёɬɨɦ ɩɨɫɥɟɞɧɢɯ ɬɟɯɧɢɱɟɫɤɢɯ ɞɨɫɬɢɠɟɧɢɣ. Ȼɨɥɶɲɢɧɫɬɜɨ ɪɚɛɨɬ teamLab – 

ɷɬɨ ɩɪɨɫɬɪɚɧɫɬɜɚ, ɩɨɯɨɠɢɟ ɩɨ ɫɜɨɟɦɭ ɜɨɡɞɟɣɫɬɜɢɸ ɧɚ ɩɪɨɫɬɪɚɧɫɬɜɚ əёɢ Ʉɭ-

ɫɚɦɵ. ɇɨ ɟɫɬɶ ɭ ɧɢɯ ɢ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɬɪɟɛɭɸɳɢɟ ɛɨɥɶɲɟɝɨ ɭɱɚɫɬɢɹ ɡɪɢɬɟɥɹ. 

ɇɚɩɪɢɦɟɪ, ɜ ɚɬɬɪɚɤɰɢɨɧɟ «ɇɚɪɢɫɨɜɚɧɧɵɣ ɚɤɜɚɪɢɭɦ» (࠾絵ࡁ࠿水族館) ɡɪɢ-

ɬɟɥɹɦ ɩɪɟɞɥɚɝɚɟɬɫɹ ɪɚɫɤɪɚɫɢɬɶ ɢɡɨɛɪɚɠɟɧɢɟ ɪɵɛɵ, ɩɨɫɥɟ ɱɟɝɨ ɷɬɨ ɢɡɨɛɪɚɠɟ-

ɧɢɟ ɫɤɚɧɢɪɭɟɬɫɹ, ɢ ɪɵɛɚ ɩɨɹɜɥɹɟɬɫɹ ɧɚ ɷɤɪɚɧɟ-ɚɤɜɚɪɢɭɦɟ. ɗɬɭ ɪɵɛɭ ɦɨɠɧɨ 

ɤɨɪɦɢɬɶ, ɚ ɬɚɤɠɟ, ɟɫɥɢ ɧɚɠɚɬɶ ɧɚ ɧɟё ɞɜɚ ɪɚɡɚ, ɬɨ ɨɧɚ ɨɬɩɥɵɜёɬ ɜ ɫɬɨɪɨɧɭ – 

ɞɪɭɝɢɦɢ ɫɥɨɜɚɦɢ, ɫɜɨɸ ɪɵɛɭ ɦɨɠɧɨ ɟɳё ɢ ɩɭɝɚɬɶ. ȼ ɷɬɨɣ ɪɚɛɨɬɟ ɦɵ ɜɢɞɢɦ 

ɧɟ ɬɨɥɶɤɨ ɜɡɚɢɦɨɞɟɣɫɬɜɢɟ ɩɪɨɢɡɜɟɞɟɧɢɹ ɢ ɡɪɢɬɟɥɹ, ɝɞɟ ɡɪɢɬɟɥɶ ɫɬɚɧɨɜɢɬɫɹ 

ɫɨɡɞɚɬɟɥɟɦ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɧɨ ɢ ɢɫɩɨɥɶɡɨɜɚɧɢɟ ɤɨɦɩɶɸɬɟɪɧɵɯ ɬɟɯɧɨɥɨɝɢɣ, 

ɱɬɨ ɧɟɪɟɞɤɨ ɫɜɨɣɫɬɜɟɧɧɨ ɹɩɨɧɫɤɨɦɭ ɢɫɤɭɫɫɬɜɭ.  

ȿɳё ɨɞɧɨ ɬɟɱɟɧɢɟ, ɤɨɬɨɪɨɟ ɦɨɠɧɨ ɜɵɞɟɥɢɬɶ ɜ ɪɚɦɤɚɯ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨ-

ɝɨ ɢɫɤɭɫɫɬɜɚ – ɷɬɨ ɷɤɨ-ɚɪɬ. Ɉɞɧɨɢɦёɧɧɚɹ ɫɬɚɬɶɹ ɢɫɤɭɫɫɬɜɨɜɟɞɚ Ɇɚɪɢɢ Ɋɚɞɭ-

ɤɚɧɭ ɤɨɪɨɬɤɨ ɨɫɜɟɳɚɟɬ ɷɬɨ ɧɚɩɪɚɜɥɟɧɢɟ ɢ ɟɝɨ ɩɪɨɹɜɥɟɧɢɟ ɜ ɪɚɛɨɬɚɯ ɫɨɜɪɟ-

ɦɟɧɧɵɯ ɹɩɨɧɫɤɢɯ ɯɭɞɨɠɧɢɤɨɜ. ɉɨɹɜɥɟɧɢɟ ɷɬɨɝɨ ɬɟɱɟɧɢɹ ɚɜɬɨɪ ɨɛɨɫɧɨɜɵɜɚɟɬ 

ɠɟɥɚɧɢɟɦ ɯɭɞɨɠɧɢɤɨɜ ɚɞɪɟɫɨɜɚɬɶ ɩɪɨɛɥɟɦɵ ɢɡɦɟɧɟɧɢɹ ɤɥɢɦɚɬɚ ɢ ɞɪɭɝɢɯ 
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ɷɤɨɥɨɝɢɱɟɫɤɢɯ ɩɪɨɛɥɟɦ, ɢɫɩɨɥɶɡɭɹ ɜ ɫɜɨɢɯ ɪɚɛɨɬɚɯ ɩɪɢɪɨɞɧɵɟ ɢ ɩɟɪɟɪɚɛɚɬɵ-

ɜɚɟɦɵɟ ɦɚɬɟɪɢɚɥɵ – ɤɚɦɟɧɶ, ɞɟɪɟɜɨ, ɦɟɬɚɥ. Ɉɫɧɨɜɧɚɹ ɰɟɥɶ ɬɚɤɢɯ ɪɚɛɨɬ – ɩɨ-

ɛɭɞɢɬɶ ɡɪɢɬɟɥɹ ɱɬɨ-ɬɨ ɩɪɟɞɩɪɢɧɹɬɶ ɞɥɹ ɫɩɚɫɟɧɢɹ ɩɥɚɧɟɬɵ. Ⱥɜɬɨɪ ɪɚɫɫɦɚɬɪɢ-

ɜɚɟɬ ɪɚɛɨɬɵ ɧɟɫɤɨɥɶɤɢɯ ɹɩɨɧɫɤɢɯ ɯɭɞɨɠɧɢɤɨɜ – Ɇɢɢ Ⱥɧɞɨ, Ɇɢɧɷɨ Ɇɢɞɡɭɧɨ, 

ɏɢɞɷɨ Ʉɭɦɚɤɢ, Ɍɢɯɚɪɭ ɋɢɨɬɵ ɢ ɂɫɚɧɵ əɦɚɞɚ. ȼɨ ɦɧɨɝɢɯ ɨɬɧɨɲɟɧɢɹɯ ɩɪɨɢɡ-

ɜɟɞɟɧɢɹ ɹɩɨɧɫɤɢɯ ɷɤɨ-ɯɭɞɨɠɧɢɤɨɜ ɫɬɚɧɨɜɹɬɫɹ ɦɟɫɬɨɦ ɦɟɞɢɬɚɰɢɢ ɞɥɹ ɡɪɢɬɟɥɹ, 

ɦɟɫɬɨɦ, ɝɞɟ ɡɪɢɬɟɥɶ ɦɨɠɟɬ ɜɨɫɫɬɚɧɨɜɢɬɶ ɨɬɧɨɲɟɧɢɹ ɦɟɠɞɭ ɫɨɛɨɣ ɢ ɩɪɢɪɨɞɨɣ. 

ɇɟɪɟɞɤɨ ɞɥɹ ɹɩɨɧɫɤɨɝɨ ɷɤɨ-ɚɪɬɚ ɫɜɨɣɫɬɜɟɧɟɧ ɚɧɢɦɢɡɦ – ɬ.ɟ. ɧɚɞɟɥɟɧɢɟ ɧɟ-

ɨɞɭɲɟɜɥёɧɧɨɝɨ ɩɪɟɞɦɟɬɚɦɢ ɫɜɨɣɫɬɜɚɦɢ ɩɪɟɞɦɟɬɚ ɨɞɭɲɟɜɥёɧɧɨɝɨ. Ɍɚɤɠɟ ɚɜ-

ɬɨɪ ɨɛɪɚɳɚɟɬɫɹ ɤ ɬɪɚɞɢɰɢɨɧɧɨɦɭ ɹɩɨɧɫɤɨɦɭ «ɩɪɢɪɨɞɧɨɦɭ ɢɫɤɭɫɫɬɜɭ» – 

ɹɩɨɧɫɤɢɦ ɫɚɞɚɦ ɜ ɫɬɢɥɟ «ɞɡɷɧ», ɤɨɬɨɪɵɟ ɩɪɟɞɫɬɚɜɥɹɸɬ ɫɨɛɨɣ ɰɟɥɸ ɜɫɟɥɟɧ-

ɧɭɸ, ɧɨ ɜ ɱɟɥɨɜɟɱɟɫɤɨɦ ɦɚɫɲɬɚɛɟ.  

ɇɚɤɨɧɟɰ, ɟɳё ɨɞɧɚ ɯɭɞɨɠɧɢɰɚ, ɤɨɬɨɪɚɹ ɪɚɛɨɬɚɟɬ ɫ ɩɪɨɫɬɪɚɧɫɬɜɨɦ, ɫɨɡ-

ɞɚɜɚɹ ɜ ɧёɦ ɦɚɫɲɬɚɛɧɵɟ ɢɧɫɬɚɥɥɹɰɢɢ ɢɡ ɧɢɬɟɣ – ɷɬɨ Ɍɢɯɚɪɭ ɋɢɨɬɚ. Ɉɞɧɚ ɢɡ 

ɟё ɫɚɦɵɯ ɡɧɚɦɟɧɢɬɵɯ ɢɧɫɬɚɥɥɹɰɢɣ – ɷɬɨ «The Key in the Hand», ɩɪɟɞɫɬɚɜɥɟɧ-

ɧɚɹ ɜ 2015 ɝɨɞɚ ɧɚ ȼɟɧɟɰɢɚɧɫɤɨɣ Ȼɢɟɧɧɚɥɟ. ɂɧɫɬɚɥɥɹɰɢɹ ɫɨɫɬɨɹɥɚ ɢɡ ɩɨ-

ɠɟɪɬɜɨɜɚɧɧɵɯ ɯɭɞɨɠɧɢɰɟ 180000 ɤɥɸɱɟɣ, ɫɜɹɡɚɧɧɵɯ ɦɟɠɞɭ ɫɨɛɨɣ 400 ɤɢɥɨ-

ɦɟɬɪɚɦɢ ɤɪɚɫɧɨɣ ɧɢɬɢ. ȼ ɨɬɥɢɱɢɟ ɨɬ ɦɧɨɝɢɯ ɪɚɛɨɬ, ɩɪɟɞɫɬɚɜɥɟɧɧɵɯ ɧɚ ɬɨɣ 

Ȼɢɟɧɧɚɥɟ, ɢɧɫɬɚɥɥɹɰɢɹ Ɍɢɯɚɪɭ ɋɢɨɬɵ ɧɟ ɧɟɫɥɚ ɜ ɫɟɛɟ ɩɨɥɢɬɢɱɟɫɤɨɝɨ ɩɨɞɬɟɤ-

ɫɬɚ, ɚ ɢɫɫɥɟɞɨɜɚɥɚ ɱɟɥɨɜɟɱɟɫɤɭɸ ɱɭɜɫɬɜɢɬɟɥɶɧɨɫɬɶ, ɭɹɡɜɢɦɨɫɬɶ, ɡɚɝɚɞɤɭ ɱɟ-

ɥɨɜɟɱɟɫɤɢɯ ɞɭɲ ɢ ɷɦɨɰɢɣ. Ɋɚɛɨɬɵ ɫɩɨɫɨɛɫɬɜɭɟɬ ɩɨɝɪɭɠɟɧɢɸ ɡɪɢɬɟɥɹ ɜ ɫɜɨɢ 

ɜɨɫɩɨɦɢɧɚɧɢɹ. ȼ ɷɬɨɣ ɠɟ ɪɚɛɨɬɟ ɦɵ ɜɢɞɢɦ ɨɬɧɨɲɟɧɢɟ ɯɭɞɨɠɧɢɰɵ ɤ ɩɨɜɫɟ-

ɞɧɟɜɧɵɦ ɩɪɟɞɦɟɬɚɦ – ɨɧɢ ɨɞɭɲɟɜɥɟɧɵ ɢ ɹɜɥɹɸɬɫɹ ɧɨɫɢɬɟɥɹɦɢ ɱɟɥɨɜɟɱɟɫɤɨɣ 

ɩɚɦɹɬɢ. 

Ɉɛɨɛɳɚɹ ɜɫё ɜɵɲɟɫɤɚɡɚɧɧɨɟ, ɦɨɠɧɨ ɩɪɟɞɩɨɥɨɠɢɬɶ, ɱɬɨ ɞɥɹ əɩɨɧɢɢ ɜ 

ɦɟɧɶɲɟɣ ɫɬɟɩɟɧɢ ɯɚɪɚɤɬɟɪɧɨ ɚɤɬɢɜɢɫɬɫɤɢɟ ɩɚɪɬɢɰɢɩɚɬɨɪɧɵɟ ɩɪɚɤɬɢɤɢ, ɧɚ-

ɛɥɸɞɚɟɬɫɹ ɛɨɥɶɲɨɟ ɤɨɥɢɱɟɫɬɜɨ ɨɬɧɨɫɢɬɟɥɶɧɵɯ, relational, ɩɪɨɢɡɜɟɞɟɧɢɣ. 

Ɇɧɨɝɢɟ ɯɭɞɨɠɧɢɤɢ ɩɨɥɶɡɭɸɬɫɹ ɪɭɤɚɦɢ ɡɪɢɬɟɥɟɣ ɞɥɹ ɫɨɡɞɚɧɢɹ ɫɚɦɨɝɨ ɩɪɨɢɡ-

ɜɟɞɟɧɢɹ ɢ/ɢɥɢ ɟɝɨ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɨɛɪɚɡɚ, ɧɨ ɩɪɢ ɷɬɨɦ ɝɪɭɩɩɨɜɵɯ ɜɡɚɢɦɨ-

ɞɟɣɫɬɜɢɣ ɩɪɚɤɬɢɱɟɫɤɢ ɧɟɬ – ɧɚɯɨɞɹɫɶ ɜ ɝɪɭɩɩɟ ɞɪɭɝɢɯ ɡɪɢɬɟɥɟɣ, ɱɟɥɨɜɟɤ, ɜɫё 
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ɠɟ, ɞɟɣɫɬɜɭɟɬ ɜ ɨɞɢɧɨɱɤɭ. Ʉɪɨɦɟ ɬɨɝɨ, ɡɚɦɟɬɧɨ ɩɪɟɨɛɥɚɞɚɧɢɟ ɩɪɨɢɡɜɟɞɟɧɢɣ, 

ɩɪɟɞɫɬɚɜɥɹɸɳɢɯ ɫɨɛɨɣ ɦɚɫɲɬɚɛɧɵɟ ɩɪɨɫɬɪɚɧɫɬɜɚ, ɤɨɬɨɪɵɟ ɤɚɤ ɛɵ «ɡɚɝɥɚɬɵ-

ɜɚɸɬ» ɡɪɢɬɟɥɹ, ɞɟɥɚɹ ɟɝɨ ɱɚɫɬɶɸ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɨɛɪɚɡɚ. ȼ ɬɚɤɨɦ ɫɥɭɱɚɟ 

ɦɨɠɧɨ ɝɨɜɨɪɢɬɶ ɨɛ ɩɪɨɬɢɜɨɛɨɪɫɬɜɭɸɳɢɯ ɩɚɪɬɢɰɢɩɚɬɨɪɧɵɯ ɩɪɚɤɬɢɤɚɯ, ɨɞɧɚ-

ɤɨ ɢɧɫɬɪɭɤɰɢɢ ɡɪɢɬɟɥɸ ɞɢɤɬɭɟɬ ɧɟ ɤɚɤɨɟ-ɬɨ ɜɵɲɟɫɬɨɹɳɟɟ ɥɢɰɨ, ɚ ɫɚɦɨ ɩɪɨ-

ɫɬɪɚɧɫɬɜɨ, ɢ ɡɪɢɬɟɥɶ ɜɩɪɚɜɟ ɪɟɲɚɬɶ, ɨɬɞɚɬɶɫɹ ɥɢ ɷɬɨɦɭ ɩɪɨɫɬɪɚɧɫɬɜɭ, ɨɞɧɨ-

ɜɪɟɦɟɧɧɨ ɨɛɪɚɬɢɜ ɜɡɨɪ ɜɧɭɬɪɶ ɫɟɛɹ, ɢɥɢ ɠɟ ɧɟ ɜɫɬɭɩɚɬɶ ɫ ɩɪɨɫɬɪɚɧɫɬɜɨɦ ɧɢ ɜ 

ɤɚɤɢɟ ɜɡɚɢɦɨɨɬɧɨɲɟɧɢɹ. 

 

2.4  ɏɚɪɚɤɬɟɪɢɫɬɢɤɚ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ  ɬɜɨɪɱɟɫɬɜɚ Ɍɢɯɚɪɭ ɋɢɨɬɵ 

2.4.1 Ʉɪɚɬɤɚɹ ɛɢɨɝɪɚɮɢɹ Ɍɢɯɚɪɭ ɋɢɨɬɵ 

Ɍɢɯɚɪɭ ɋɢɨɬɚ ɪɨɞɢɥɚɫɶ ɜ əɩɨɧɢɢ, ɜ ɝɨɪɨɞɟ Ɉɫɚɤɚ ɜ 1972 ɝ. ȼ ɩɟɪɢɨɞ 

1992-1996 ɝɝ. ɯɭɞɨɠɧɢɰɚ ɢɡɭɱɚɥɚ ɠɢɜɨɩɢɫɶ ɜ ɭɧɢɜɟɪɫɢɬɟɬɟ ɋɷɣɤɚ ɜ ɝɨɪɨɞɟ 

Ʉɢɨɬɨ. ɉɟɪɜɨɣ ɟё ɫɬɚɠɢɪɨɜɤɨɣ ɛɵɥɚ ɫɬɚɠɢɪɨɜɤɚ ɜ ɏɭɞɨɠɟɫɬɜɟɧɧɨɣ ɲɤɨɥɟ ɜ 

Ʉɚɧɛɟɪɪɟ ɜ 1994 ɝ., ɢ ɫɚɡɭ ɩɨɫɥɟ ɨɤɨɧɱɚɧɢɹ ɭɧɢɜɟɪɫɢɬɟɬɚ ɨɧɚ ɩɟɪɟɟɯɚɥɚ ɜ 

Ƚɟɪɦɚɧɢɸ. ȼ Ƚɟɪɦɚɧɢɢ Ɍɢɯɚɪɭ ɋɢɨɬɚ ɞɜɚ ɝɨɞɚ ɨɛɭɱɚɥɚɫɶ ɜ ȼɵɫɲɟɣ ɲɤɨɥɟ 

ɢɡɨɛɪɚɡɢɬɟɥɶɧɵɯ ɢɫɤɭɫɫɬɜ ɜ Ȼɪɚɭɧɲɜɟɣɝɟ, ɩɨɫɥɟ ɷɬɨɝɨ – ɜ Ȼɟɪɥɢɧɫɤɨɦ ɭɧɢ-

ɜɟɪɫɢɬɟɬɟ ɢɫɤɭɫɫɬɜ. ȿё ɧɚɫɬɚɜɧɢɰɚɦɢ ɛɵɥɢ Ɇɚɪɢɧɚ Ⱥɛɪɚɦɨɜɢɱ ɢ Ɋɟɛɟɤɤɚ 

ɏɨɪɧ, ɜɥɢɹɧɢɟ ɤɨɬɨɪɵɯ ɡɚɦɟɬɧɨ ɜ ɪɚɛɨɬɚɯ ɯɭɞɨɠɧɢɰɵ ɨ ɬɟɥɟ ɢ ɟɝɨ ɨɩɵɬɟ ɜ 

ɩɪɨɫɬɪɚɧɫɬɜɟ109. ɏɨɬɹ ɜ ɧɚɫɬɨɹɳɟɟ ɜɪɟɦɹ ɯɭɞɨɠɧɢɰɚ ɠɢɜёɬ ɜ Ȼɟɪɥɢɧɟ, ɜ ɟё 

ɪɚɛɨɬɚɯ ɩɪɨɹɜɥɹɸɬɫɹ ɫɥɟɞɵ ɹɩɨɧɫɤɨɝɨ ɧɚɫɥɟɞɢɹ. 

ɋɩɢɫɨɤ ɜɵɫɬɚɜɨɤ, ɜ ɤɨɬɨɪɵɯ Ɍɢɯɚɪɭ ɋɢɨɬɚ ɭɱɚɫɬɜɨɜɚɥɚ, ɞɨɜɨɥɶɧɨ ɜɧɭ-

ɲɢɬɟɥɶɧɵɣ. ɋɪɟɞɢ ɨɫɨɛɨ ɡɧɚɱɢɦɵɯ ɦɨɠɧɨ ɜɵɞɟɥɢɬɶ ɜɵɫɬɚɜɤɢ ɜ Ludwig-

Forum ɜ Ⱥɯɟɧɟ, House of World Cultures ɜ Ȼɟɪɥɢɧɟ ɢ Queensland Art Museum 

ɜ ɇɶɸ-Ƀɨɪɤɟ, ɚ ɬɚɤɠɟ – ɭɱɚɫɬɢɟ ɜ Ɍɪɢɟɧɧɚɥɟ ɫɨɜɪɟɦɟɧɧɨɝɨ ɢɫɤɭɫɫɬɜɚ 

ɜ ɂɨɤɨɝɚɦɟ ɢ ɜ 56-ɨɣ ȼɟɧɟɰɢɚɧɫɤɨɣ Ȼɢɟɧɧɚɥɟ. ɍɱɚɫɬɢɟ ɜ ɬɚɤɢɯ ɤɪɭɩɧɨɦɚɫ-

ɲɬɚɛɧɵɯ ɩɪɨɟɤɬɚɯ ɫɩɨɫɨɛɫɬɜɨɜɚɥɢ ɩɪɨɞɜɢɠɟɧɢɸ ɯɭɞɨɠɧɢɰɵ ɢ ɟё ɦɟɠɞɭɧɚ-

ɪɨɞɧɨɦɭ ɩɪɢɡɜɚɧɢɸ. ȿё ɪɚɛɨɬɵ ɢ ɩɟɪɫɨɧɚɥɶɧɵɟ ɜɵɫɬɚɜɤɢ ɦɨɠɧɨ ɧɚɣɬɢ ɜ ɦɭ-

                                                           
109  Ʌɚɧɞɢɯɨɜɚ, Ⱥ. Ɍёɦɧɚɹ ɨɞɟɪɠɢɦɨɫɬɶ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : ART UKRAINE, 2011. URL: 
https://web.archive.org/web/20111029231746/http://www.artukraine.com.ua/articles/553.html 
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ɡɟɹɯ ɩɨ ɜɫɟɦɭ ɦɢɪɭ: Mori Art Museum, Ɍɨɤɢɨ (2019); Gropius Bau, Ȼɟɪɥɢɧ 

(2019); Art Gallery of South Australia, Ⱥɞɟɥɚɢɞɚ (2018); Yorkshire Sculpture 

Park, ȼɟɥɢɤɨɛɪɢɬɚɧɢɹ (2018); Power Station of Art, ɒɚɧɯɚɣ (2017). ȼ 2020 ɝɨ-

ɞɭ Ɍɢɯɚɪɚ ɋɢɨɬɭ ɫɬɚɥɚ ɩɪɟɩɨɞɚɜɚɬɟɥɟɦ ɜ ɍɧɢɜɟɪɫɢɬɟɬɟ ɢɫɤɭɫɫɬɜ Ɍɚɦɚ ɢ ɩɨ-

ɥɭɱɢɥɚ 61-ɸ ɩɪɟɦɢɸ Mainichi Geijutsu-sho:, ɟɠɟɝɨɞɧɨ ɩɪɢɫɭɠɞɚɟɦɭɸ ɡɚɫɥɭ-

ɠɟɧɧɵɦ ɞɟɹɬɟɥɹɦ ɹɩɨɧɫɤɨɝɨ ɢɫɤɭɫɫɬɜɚ. 

Ɋɚɛɨɬɵ Ɍɢɯɚɪɭ ɋɢɨɬɵ ɜɯɨɞɹɬ ɜ ɪɹɞ ɩɭɛɥɢɱɧɵɯ ɢ ɱɚɫɬɧɵɯ ɤɨɥɥɟɤɰɢɣ, 

ɫɪɟɞɢ ɤɨɬɨɪɵɯ 21st Century Museum of Contemporary Art, Ʉɚɧɚɞɡɚɜɚ; Art 

Gallery of South Australia, Ⱥɞɟɥɚɢɞɚ; Detached, ɏɨɛɚɪɬ; Museum für Neue 

Kunst Freiburg, Ƚɟɪɦɚɧɢɹ; Ömer Koc, ɋɬɚɦɛɭɥ; Centre PasquArt, ɒɜɟɣɰɚɪɢɹ110. 

 

2.4.2 Ʉɥɚɫɫɢɮɢɤɚɰɢɹ ɪɚɛɨɬ Ɍɢɯɚɪɭ ɋɢɨɬɵ 

ȼ ɩɟɪɜɭɸ ɨɱɟɪɟɞɶ, Ɍɢɯɚɪɭ ɋɢɨɬɚ ɢɡɜɟɫɬɧɚ ɫɜɨɢɦɢ ɦɚɫɲɬɚɛɧɵɦɢ ɢɧ-

ɫɬɚɥɥɹɰɢɹɦɢ, ɨɞɧɚɤɨ ɫɪɟɞɢ ɟё ɪɚɛɨɬ ɩɪɢɫɭɬɫɬɜɭɸɬ, ɜ ɬɨɦ ɱɢɫɥɟ, ɩɟɪɮɨɪɦɚɧ-

ɫɵ, ɤɚɪɬɢɧɵ ɢ ɫɤɭɥɶɩɬɭɪɵ. Ɉɫɧɨɜɧɨɣ ɦɚɬɟɪɢɚɥ ɯɭɞɨɠɧɢɰɵ – ɲɟɪɫɬɹɧɵɟ ɧɢɬ-

ɤɢ, ɨɫɧɨɜɧɨɣ ɩɪɢɧɰɢɩ ɩɨɫɬɪɨɟɧɢɹ ɩɪɨɢɡɜɟɞɟɧɢɹ – ɦɨɞɭɥɶɧɵɣ. ɏɭɞɨɠɧɢɰɭ 

ɧɟɪɟɞɤɨ ɫɪɚɜɧɢɜɚɸɬ ɫ ɩɚɭɤɨɦ – ɢɡ ɧɢɬɨɤ ɱёɪɧɨɝɨ, ɛɟɥɨɝɨ ɢ ɤɪɚɫɧɨɝɨ ɰɜɟɬɨɜ 

ɨɧɚ ɜɵɩɥɟɬɚɟɬ ɨɝɪɨɦɧɵɟ ɩɚɭɬɢɧɵ-ɥɚɛɢɪɢɧɬɵ, ɜ ɤɨɬɨɪɵɟ ɱɚɫɬɨ ɛɵɜɚɸɬ ɜɩɥɟ-

ɬɟɧɵ ɨɬ ɨɞɧɨɝɨ ɞɨ ɦɧɨɠɟɫɬɜɚ ɨɞɧɨɪɨɞɧɵɯ ɩɪɟɞɦɟɬɨɜ: ɫɬɭɥɶɟɜ, ɩɥɚɬɶɟɜ, ɛɨɬɢ-

ɧɨɤ, ɤɥɸɱɟɣ, ɥɢɫɬɤɨɜ ɛɭɦɚɝɢ ɢ ɬɚɤ ɞɚɥɟɟ. 

«Ɍɢɯɚɪɭ ɋɢɨɬɚ ɧɚɢɛɨɥɟɟ ɢɡɜɟɫɬɧɚ ɫɜɨɢɦɢ ɫɥɨɠɧɵɦɢ ɢ ɤɪɭɩɧɨɦɚɫ-

ɲɬɚɛɧɵɦɢ ɢɧɫɬɚɥɥɹɰɢɹɦɢ, ɜ ɤɨɬɨɪɵɯ ɢɫɫɥɟɞɭɸɬɫɹ ɫɥɨɠɧɵɟ ɜɡɚɢɦɨɨɬɧɨɲɟ-

ɧɢɹ ɦɟɠɞɭ ɬɟɥɨɦ ɢ ɪɚɡɭɦɨɦ. Ɉɧɚ ɨɬɨɛɪɚɠɚɟɬ ɧɟɭɥɨɜɢɦɵɟ ɨɳɭɳɟɧɢɹ ɢ ɜɨɫ-

ɩɨɦɢɧɚɧɢɹ, ɫɩɥɟɬɚɹ ɦɚɬɟɪɢɚɥɶɧɵɟ ɨɛɴɟɤɬɵ – ɨɞɟɠɞɭ, ɦɭɡɵɤɚɥɶɧɵɟ ɢɧɫɬɪɭ-

ɦɟɧɬɵ, ɦɟɛɟɥɶ, ɩɢɫɶɦɚ ɢ ɞɚɠɟ ɫɨɠɠɟɧɧɨɟ ɩɢɚɧɢɧɨ – ɜ ɨɛɲɢɪɧɵɟ ɡɚɩɭɬɚɧɧɵɟ 

ɫɟɬɢ, ɫɨɡɞɚɧɧɵɟ ɢɡ ɫɨɬɟɧ ɦɟɬɪɨɜ ɬɨɧɤɨɣ ɧɢɬɢ. Ɏɢɤɫɢɪɭɹ ɨɛɴɟɤɬɵ ɬɚɤɢɦ ɨɛɪɚ-

                                                           
110  Chiharu Shiota’s Biography [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Anna Schwartz Gallery. URL: 
https://annaschwartzgallery.com/artist/chiharu-shiota 
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ɡɨɦ, ɯɭɞɨɠɧɢɰɚ ɫɨɡɞɚɟɬ ɩɨɬɭɫɬɨɪɨɧɧɸɸ ɫɪɟɞɭ ɫ ɭɧɢɤɚɥɶɧɨɣ ɚɬɦɨɫɮɟɪɨɣ, 

ɜɞɨɯɧɨɜɥɹɸɳɟɣ ɧɚ ɪɚɡɦɵɲɥɟɧɢɹ ɨ ɩɪɨɲɥɨɦ ɢ ɧɚ ɦɟɱɬɵ ɨ ɛɭɞɭɳɟɦ»111. 

ȼɫɟ ɪɚɛɨɬɵ Ɍɢɯɚɪɭ ɋɢɨɬɵ ɦɨɠɧɨ ɭɫɥɨɜɧɨ ɤɥɚɫɫɢɮɢɰɢɪɨɜɚɬɶ ɩɨ ɩɹɬɢ 

ɩɪɢɡɧɚɤɚɦ: 

1. ɉɨ ɩɪɢɧɰɢɩɭ ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɧɢɬɟɣ 

2. ɉɨ ɰɜɟɬɭ ɧɢɬɟɣ 

3. ɉɨ ɬɢɩɭ ɢɫɩɨɥɶɡɭɟɦɵɯ ɩɪɟɞɦɟɬɨɜ 

4. ɉɨ ɬɟɦɟ 

5. ɉɨ ɫɩɨɫɨɛɭ ɜɡɚɢɦɨɞɟɣɫɬɜɢɹ ɡɪɢɬɟɥɹ ɫ ɩɪɨɢɡɜɟɞɟɧɢɟɦ 

 

2.4.2.1 Ɋɚɛɨɬɵ Ɍɢɯɚɪɭ ɋɢɨɬɵ ɩɨ ɩɪɢɧɰɢɩɭ ɢɫɩɨɥɶɡɨɜɚɧɢɹ 

ɧɢɬɟɣ 

Ʉɚɤ ɭɠɟ ɛɵɥɨ ɫɤɚɡɚɧɨ ɜɵɲɟ, ɜ ɛɨɥɶɲɢɧɫɬɜɟ ɫɜɨɢɯ ɪɚɛɨɬ Ɍɢɯɚɪɭ ɢɫ-

ɩɨɥɶɡɭɟɬ ɧɢɬɢ ɜ ɤɚɱɟɫɬɜɟ ɢɧɫɬɪɭɦɟɧɬɚ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɜɵɪɚɡɢɬɟɥɶɧɨɫɬɢ. ɏɭ-

ɞɨɠɧɢɰɚ ɨɛɵɱɧɨ ɧɟ ɪɢɫɭɟɬ ɷɫɤɢɡɨɜ ɞɥɹ ɫɜɨɢɯ «ɩɚɭɬɢɧ», ɚ ɩɥɟɬёɬ ɢɯ ɧɚ ɦɟɫɬɟ, 

ɩɨɤɚ ɧɟ ɩɨɱɭɜɫɬɜɭɟɬ, ɱɬɨ ɪɚɛɨɬɚ ɡɚɤɨɧɱɟɧɚ: «ə ɦɨɝɭ ɫɨɡɞɚɜɚɬɶ ɧɟɨɝɪɚɧɢɱɟɧ-

ɧɵɟ ɩɪɨɫɬɪɚɧɫɬɜɚ, ɤɨɬɨɪɵɟ, ɤɚɤ ɦɧɟ ɤɚɠɟɬɫɹ, ɩɨɫɬɟɩɟɧɧɨ ɪɚɫɲɢɪɹɸɬɫɹ ɜɨ 

ɜɫɟɥɟɧɧɭɸ. Ʉɨɝɞɚ ɹ ɛɨɥɶɲɟ ɧɟ ɦɨɝɭ ɭɜɢɞɟɬɶ, ɝɞɟ ɧɚɱɢɧɚɟɬɫɹ ɢɥɢ ɡɚɤɚɧɱɢɜɚɟɬ-

ɫɹ ɧɢɬɶ, ɹ ɫɱɢɬɚɸ ɩɪɨɢɡɜɟɞɟɧɢɟ ɡɚɤɨɧɱɟɧɧɵɦ»112.  

Ɍɢɯɚɪɭ ɋɢɨɬɚ ɩɪɢɲɥɚ ɤ ɬɚɤɨɣ ɬɟɯɧɢɤɟ ɧɟɡɚɞɨɥɝɨ ɩɨɫɥɟ ɨɤɨɧɱɚɧɢɹ ɭɧɢ-

ɜɟɪɫɢɬɟɬɚ. ȼ ɢɧɬɟɪɜɶɸ ɞɥɹ ɠɭɪɧɚɥɚ Art Radar ɨɧɚ ɪɚɫɫɤɚɡɚɥɚ, ɱɬɨ ɩɟɪɟɲɥɚ ɧɚ 

ɩɚɭɬɢɧɵ ɢɡ ɧɢɬɟɣ ɩɨɫɥɟ ɬɨɝɨ, ɤɚɤ ɩɨɧɹɥɚ, ɱɬɨ ɪɢɫɭɧɨɤ – ɫɥɢɲɤɨɦ ɩɥɨɫɤɚɹ ɞɥɹ 

ɧɟё ɬɟɯɧɢɤɚ, ɧɟ ɩɨɡɜɨɥɹɸɳɚɹ ɫɨɡɞɚɜɚɬɶ ɛɟɫɤɨɧɟɱɧɵɟ ɩɪɨɫɬɪɚɧɫɬɜɚ ɢ, ɫɨɨɬ-

ɜɟɬɫɬɜɟɧɧɨ, ɞɨɛɢɜɚɬɶɫɹ ɦɚɤɫɢɦɚɥɶɧɨɣ ɜɵɪɚɡɢɬɟɥɶɧɨɫɬɢ.  

Ɋɚɡɭɦɟɟɬɫɹ, ɞɥɹ ɤɚɠɞɨɣ ɢɡ ɧɢɬɟɣ ɭ ɯɭɞɨɠɧɢɰɵ ɟɫɬɶ ɫɜɨё ɫɨɛɫɬɜɟɧɧɨɟ 

ɡɧɚɱɟɧɢɟ: «Ⱦɥɹ ɦɟɧɹ ɧɢɬɢ – ɷɬɨ ɧɟɱɬɨ, ɨɱɟɪɱɢɜɚɸɳɢɟ ɥɢɛɨ ɥɢɱɧɨɟ, ɥɢɛɨ ɜɫɟ-

ɨɛɳɟɟ ɩɪɨɫɬɪɚɧɫɬɜɨ. ɑɟɪɧɵɟ ɧɢɬɢ ɨɬɧɨɫɹɬɫɹ ɤ ɛɨɥɟɟ ɭɧɢɜɟɪɫɚɥɶɧɨɦɭ, ɜɫɟ-

                                                           
111 Chiharu Shiota’s Biography [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Anna Schwartz Gallery. URL: 
https://annaschwartzgallery.com/artist/chiharu-shiota 
112 The thread of relationships: Chiharu Shiota at the Melbourne Arts Festival – in pictures [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : 
Art Radar. URL: http://artradarjournal.com/2016/10/11/chiharu-shiota-at-the-melbourne-arts-festival-in-pictures/ 
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ɨɛɴɟɦɥɸɳɟɦɭ ɩɪɨɫɬɪɚɧɫɬɜɭ – ɧɚɩɪɢɦɟɪ, ɧɨɱɧɨɦɭ ɧɟɛɭ ɢɥɢ ɜɫɟɥɟɧɧɨɣ – ɢ ɜ 

ɦɨɢɯ ɪɚɛɨɬɚɯ ɱɟɪɧɵɣ ɰɜɟɬ ɩɪɟɞɩɨɥɚɝɚɟɬ ɭɧɢɜɟɪɫɚɥɶɧɵɟ ɢɫɬɢɧɵ ɢ ɢɞɟɢ, ɤɨɬɨ-

ɪɵɟ ɛɨɥɶɲɟ ɫɤɥɨɧɹɸɬɫɹ ɤ ɚɛɫɬɪɚɤɬɧɨɦɭ. ɋ ɞɪɭɝɨɣ ɫɬɨɪɨɧɵ, ɤɪɚɫɧɵɣ ɰɜɟɬ, 

ɫɜɹɡɚɧɧɵɣ ɫ ɤɪɨɜɶɸ, ɨɛɨɡɧɚɱɚɟɬ ɩɪɨɢɫɯɨɠɞɟɧɢɟ, ɮɢɡɢɨɥɨɝɢɱɟɫɤɢɣ ɩɭɬɶ, ɫ 

ɩɨɦɨɳɶɸ ɤɨɬɨɪɨɝɨ ɦɵ ɢɡɭɱɚɟɦ ɧɚɲɭ ɪɨɞɨɫɥɨɜɧɭɸ, ɢ, ɜ ɛɨɥɟɟ ɲɢɪɨɤɨɦ 

ɫɦɵɫɥɟ, ɜɫɟ ɜɡɚɢɦɨɫɜɹɡɢ ɜɧɭɬɪɢ ɨɛɳɟɫɬɜɚ». 

ɂ ɜɫё ɠɟ, ɧɟɫɦɨɬɪɹ ɧɚ ɜɚɠɧɨɫɬɶ ɧɢɬɢ ɤɚɤ ɢɧɫɬɪɭɦɟɧɬɚ ɞɥɹ ɯɭɞɨɠɧɢɰɵ, 

ɫɭɳɟɫɬɜɭɟɬ ɧɟɤɨɬɨɪɨɟ ɤɨɥɢɱɟɫɬɜɨ ɢɫɤɥɸɱɟɧɢɣ, ɢɡ ɱɟɝɨ ɫɥɟɞɭɟɬ, ɱɬɨ ɜɫɟ ɪɚɛɨ-

ɬɵ ɯɭɞɨɠɧɢɰɵ ɦɨɠɧɨ ɩɨɞɟɥɢɬɶ ɧɚ ɬɪɢ ɝɪɭɩɩɵ: ɩɪɨɢɡɜɟɞɟɧɢɹ ɫ ɢɫɩɨɥɶɡɨɜɚ-

ɧɢɟɦ ɧɢɬɟɣ; ɩɪɨɢɡɜɟɞɟɧɢɹ, ɜ ɤɨɬɨɪɵɯ ɢɫɩɨɥɶɡɭɟɬɫɹ ɢɧɫɬɪɭɦɟɧɬ, ɧɚɩɨɦɢ-

ɧɚɸɳɢɣ ɧɢɬɶ; ɩɪɨɢɡɜɟɞɟɧɢɹ ɛɟɡ ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɧɢɬɟɣ. 

Ʉ ɩɟɪɜɨɣ ɝɪɭɩɩɟ ɨɬɧɨɫɢɬɫɹ ɩɨɞɚɜɥɹɸɳɟɟ ɛɨɥɶɲɢɧɫɬɜɨ ɩɪɨɢɡɜɟɞɟɧɢɣ 

ɯɭɞɨɠɧɢɰɵ. ɂɡ ɩɨɫɥɟɞɧɢɯ ɦɨɠɧɨ ɧɚɡɜɚɬɶ «Navigating the Unknown» (König 

London, Ⱥɧɝɥɢɹ, 2020), «The Language of God» (Gwangju Biennale, ɘɠɧɚɹ 

Ʉɨɪɟɹ, 2020) ɢ «Where Are We Going?» (Fondazione Merz, ɂɬɚɥɢɹ, 2020). ȼ 

ɩɟɪɜɨɣ ɢ ɬɪɟɬɶɟɣ ɪɚɛɨɬɚɯ ɯɭɞɨɠɧɢɰɚ ɢɫɩɨɥɶɡɭɟɬ ɦɟɬɚɥɥɢɱɟɫɤɢɟ ɤɚɪɤɚɫɵ ɞɥɹ 

ɫɨɡɞɚɧɢɹ ɩɪɟɞɦɟɬɨɜ, ɧɚɩɨɦɢɧɚɸɳɢɯ ɩɥɵɜɭɳɢɟ ɤɭɞɚ-ɬɨ ɥɨɞɤɢ; ɜɨ ɜɬɨɪɨɦ ɠɟ 

ɢɫɩɨɥɶɡɭɸɬɫɹ ɫɬɪɚɧɢɰɵ ɢɡ Ȼɢɛɥɢɢ. ɂ ɥɨɞɤɢ, ɢ ɫɬɪɚɧɢɰɵ ɜɩɥɟɬɟɧɵ ɜ ɛɨɥɶɲɢɟ 

ɩɪɨɫɬɪɚɧɫɬɜɚ – «ɩɚɭɬɢɧɭ» – ɢɡ ɱёɪɧɵɯ ɢɥɢ ɛɟɥɵɯ ɧɢɬɟɣ. ɂɦɟɧɧɨ ɩɨ ɬɚɤɨɦɭ 

ɩɪɢɧɰɢɩɭ (ɩɪɟɞɦɟɬ, ɞɭɛɥɢɪɭɸɳɢɣɫɹ ɧɟɫɤɨɥɶɤɨ ɪɚɡ, ɩɥɸɫ «ɩɚɭɬɢɧɚ») ɢ ɫɨɡ-

ɞɚёɬɫɹ ɨɫɧɨɜɧɚɹ ɱɚɫɬɶ ɩɪɨɢɡɜɟɞɟɧɢɣ ɯɭɞɨɠɧɢɰɵ. 

ȼ ɩɪɨɢɡɜɟɞɟɧɢɹɯ ɜɬɨɪɨɣ ɝɪɭɩɩɵ ɧɢɬɢ ɧɟ ɢɫɩɨɥɶɡɭɸɬɫɹ – ɜɦɟɫɬɨ ɧɢɯ ɜ 

ɤɚɱɟɫɬɜɟ ɫɜɹɡɭɸɳɟɝɨ ɢɧɫɬɪɭɦɟɧɬɚ ɜɵɫɬɭɩɚɸɬ ɦɚɬɟɪɢɚɥɵ, ɧɚɩɨɦɢɧɚɸɳɢɟ 

ɧɢɬɢ. ȼ ɤɚɱɟɫɬɜɟ ɚɥɶɬɟɪɧɚɬɢɜɵ ɧɢɬɹɦ ɯɭɞɨɠɧɢɰɚ ɢɫɩɨɥɶɡɭɟɬ ɦɟɬɚɥɥɢɱɟɫɤɭɸ 

ɩɪɨɜɨɥɨɤɭ («Relationality», 2018; The Wanås Foundation - Wanås Konst, ɒɜɟ-

ɰɢɹ), ɷɥɟɤɬɪɢɱɟɫɤɢɟ ɤɚɛɟɥɢ («Connectedned to Life», 2010; Poznan, ɉɨɥɶɲɚ) ɢ 

ɩɥɚɫɬɢɤɨɜɵɟ ɬɪɭɛɤɢ («Dialogue with Absence», 2010; Christophe Gaillard Pop-

up Gallery, Ƚɟɪɦɚɧɢɹ). ɇɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɜ ɷɬɢɯ ɩɪɨɢɡɜɟɞɟɧɢɹɯ ɢɫɩɨɥɶɡɭ-

ɸɬɫɹ ɢɧɫɬɪɭɦɟɧɬɵ ɧɟɬɢɩɢɱɧɵɟ ɞɥɹ Ɍɢɯɚɪɭ ɋɢɨɬɵ, ɜɫɟ ɨɧɢ ɜɵɩɨɥɧɹɸɬ ɬɭ ɠɟ 

ɮɭɧɤɰɢɸ, ɱɬɨ ɢ ɲɟɪɫɬɹɧɵɟ ɧɢɬɢ ɜ ɞɪɭɝɢɯ ɪɚɛɨɬɚɯ: ɩɪɨɜɨɥɨɤɚ, ɤɚɛɟɥɢ ɢ ɬɪɭ-
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ɛɵ ɫɨɟɞɢɧɹɸɬ, ɫɩɥɟɬɚɸɬ, ɫɜɹɡɵɜɚɸɬ. ɉɨɞɬɜɟɪɠɞɟɧɢɟ ɬɨɦɭ – ɪɚɛɨɬɚ 2009 ɝɨɞɚ 

«Dialogue with Absence» (Kenji Taki Gallery, əɩɨɧɢɹ). ȼ ɧɟɣ ɦɵ ɜɢɞɢɦ ɤɨɦɩɨ-

ɡɢɰɢɸ, ɫɯɨɠɭɸ  ɫ «Dialogue with Absence», ɫɨɡɞɚɧɧɵɦ ɝɨɞɨɦ ɩɨɡɠɟ. Ɉɞɧɚɤɨ ɜ 

ɛɨɥɟɟ ɪɚɧɧɟɣ ɜɟɪɫɢɢ ɜɦɟɫɬɨ ɩɥɚɫɬɢɤɨɜɵɯ ɬɪɭɛɨɤ ɫ ɤɪɚɫɧɨɣ ɠɢɞɤɨɫɬɶɸ ɛɵɥɢ 

ɢɫɩɨɥɶɡɨɜɚɧɵ ɤɪɚɫɧɵɟ ɲɟɪɫɬɹɧɵɟ ɧɢɬɢ, ɬɹɧɭɳɢɟɫɹ ɨɬ ɛɟɥɨɝɨ ɩɥɚɬɶɹ ɜ ɩɭɫɬɨ-

ɬɭ, ɢ ɩɟɪɟɩɥɟɬɚɸɳɢɟɫɹ ɧɚ ɩɨɬɨɥɤɟ. 

Ʉ ɬɪɟɬɶɟɣ ɝɪɭɩɩɟ – ɩɪɨɢɡɜɟɞɟɧɢɹɦ ɛɟɡ ɧɢɬɟɣ – ɨɬɧɨɫɹɬɫɹ, ɜ ɨɫɧɨɜɧɨɦ, 

ɫɤɭɥɶɩɬɭɪɧɵɟ ɢ ɝɪɚɮɢɱɟɫɤɢɟ ɪɚɛɨɬɵ ɯɭɞɨɠɧɢɰɵ. Ɍɟɦ ɧɟ ɦɟɧɟɟ, ɞɚɠɟ ɜ ɧɢɯ 

ɩɪɨɫɥɟɠɢɜɚɟɬɫɹ ɩɨɱɟɪɤɭ ɯɭɞɨɠɧɢɰɵ, ɹɜɫɬɜɟɧɧɨ ɜɢɞɢɦɵɣ ɜ ɢɧɫɬɚɥɥɹɰɢɹɯ ɢ 

ɩɟɪɮɨɪɦɚɧɫɚɯ. Ʉ ɩɪɢɦɟɪɭ, ɫɤɭɥɶɩɬɭɪɚ «In the Hand» (Art Gallery of South 

Australia, Ⱥɜɫɬɪɚɥɢɹ, 2018) ɰɟɥɢɤɨɦ ɫɞɟɥɚɧɚ ɢɡ ɦɟɞɢ ɢ ɛɪɨɧɡɵ, ɢ ɜɫё ɠɟ, ɨɛɴ-

ɟɤɬ, ɤɨɬɨɪɵɣ ɞɟɪɠɚɬ ɛɪɨɧɡɨɜɵɟ ɪɭɤɢ, ɧɚɩɨɦɢɧɚɟɬ ɫɨɛɨɣ ɩɚɭɬɢɧɭ ɧɢɬɟɣ. Ⱦɪɭ-

ɝɨɣ ɩɪɢɦɟɪ – ɪɢɫɭɧɤɢ Ɍɢɯɚɪɭ ɋɢɨɬɵ. Ɉɧɢ ɫɨɫɬɨɹɬ ɢɡ ɦɧɨɠɟɫɬɜɚ ɥɢɧɢɣ, ɤɚɤ 

ɛɭɞɬɨ ɫɩɭɬɚɧɧɵɯ ɦɟɠɞɭ ɫɨɛɨɣ ɢ ɧɚɩɨɦɢɧɚɸɳɢɯ, ɫɤɨɪɟɟ, ɤɥɭɛɨɤ ɲɟɪɫɬɹɧɵɯ 

ɥɢɧɢɣ.  

ȼ ɧɚɫɬɨɹɳɟɦ ɢɫɫɥɟɞɨɜɚɧɢɢ ɧɚɫ, ɜ ɩɟɪɜɭɸ ɨɱɟɪɟɞɶ, ɢɧɬɟɪɟɫɭɸɬ ɢɧɫɬɚɥ-

ɥɹɰɢɢ Ɍɢɯɚɪɭ ɋɢɨɬɵ. ȼ ɢɧɫɬɚɥɥɹɰɢɹɯ ɠɟ – ɩɨ ɤɪɚɣɧɟ ɦɟɪɟ, ɜ ɢɯ ɩɨɞɚɜɥɹɸ-

ɳɟɦ ɛɨɥɶɲɢɧɫɬɜɟ – ɜɫɟɝɞɚ ɢɫɩɨɥɶɡɭɸɬɫɹ ɧɢɬɢ ɢɥɢ ɦɚɬɟɪɢɚɥɵ ɫ ɚɧɚɥɨɝɢɱɧɨɣ 

ɮɭɧɤɰɢɟɣ, ɩɨɷɬɨɦɭ ɜ ɞɚɥɶɧɟɣɲɟɦ ɦɵ ɛɭɞɟɦ ɫɨɫɪɟɞɨɬɚɱɢɜɚɬɶɫɹ ɢɦɟɧɧɨ ɧɚ ɬɚ-

ɤɨɝɨ ɪɨɞɚ ɩɪɨɢɡɜɟɞɟɧɢɹɯ. 

 

2.4.2.2 Ɋɚɛɨɬɵ Ɍɢɯɚɪɭ ɋɢɨɬɵ ɩɨ ɰɜɟɬɭ ɧɢɬɟɣ 

ȼ ɫɜɨɢɯ ɢɧɫɬɚɥɥɹɰɢɹɯ Ɍɢɯɚɪɭ ɋɢɨɬɚ ɨɝɪɚɧɢɱɢɜɚɟɬɫɹ ɬɪɟɦɹ ɰɜɟɬɚɦɢ: 

ɱёɪɧɵɦ, ɛɟɥɵɦ ɢ ɤɪɚɫɧɵɦ. Ⱦɪɭɝɢɦɢ ɫɥɨɜɚɦɢ, ɯɭɞɨɠɧɢɰɚ ɩɨɥɶɡɭɟɬɫɹ ɩɪɨ-

ɫɬɵɦɢ ɢɥɢ, ɤɚɤ ɢɯ ɨɩɪɟɞɟɥɢɥ Ɇɢɲɟɥɶ ɉɚɫɬɭɪɨ, «ɨɫɧɨɜɧɵɦɢ» ɰɜɟɬɚɦɢ. Ʌɸɞɢ 

ɩɨɥɶɡɨɜɚɥɢɫɶ ɷɬɢɦɢ ɬɪɟɦɹ ɰɜɟɬɚɦɢ ɟɳё ɫɨ ɜɪɟɦёɧ ɩɨɡɞɧɟɝɨ ɩɚɥɟɨɥɢɬɚ – ɭɠɟ 

ɬɨɝɞɚ ɜ ɧɚɫɤɚɥɶɧɵɯ ɪɨɫɩɢɫɹɯ ɩɨɹɜɢɥɢɫɶ ɪɢɫɭɧɤɢ ɤɪɚɫɧɨɝɨ, ɨɯɪɨɜɨɝɨ, ɱёɪɧɨɝɨ 

ɢ ɫɨɜɫɟɦ ɧɟɦɧɨɝɨ ɛɟɥɨɝɨ ɰɜɟɬɨɜ. Ɂɚ ɜɫё ɜɪɟɦɹ ɢɫɩɨɥɶɡɨɜɚɧɢɹ, ɱёɪɧɵɣ, ɤɪɚɫ-

ɧɵɣ ɢ ɛɟɥɵɣ ɨɛɪɨɫɥɢ ɦɧɨɠɟɫɬɜɨɦ ɡɧɚɱɟɧɢɣ. ɇɚɩɪɢɦɟɪ, ɜ ɋɪɟɞɧɟɜɟɤɨɜɶɟ 

ɱёɪɧɵɣ ɢ ɤɪɚɫɧɵɣ ɰɜɟɬ ɜɨɫɩɪɢɧɢɦɚɥɢɫɶ ɤɚɤ ɚɧɬɚɝɨɧɢɫɬɵ ɛɟɥɨɝɨ. Ʉɪɚɫɧɵɣ 
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ɨɥɢɰɟɬɜɨɪɹɥ ɬɤɚɧɶ ɨɤɪɚɲɟɧɧɵɣ, ɛɟɥɵɣ – ɧɟɨɤɪɚɲɟɧɧɭɸ, ɧɨ ɧɟɡɚɩɚɱɤɚɧɧɭɸ ɢ 

ɩɟɪɜɨɡɞɚɧɧɨ ɱɢɫɬɭɸ, ɚ ɱёɪɧɵɣ – ɬɤɚɧɶ ɨɤɪɚɲɟɧɧɭɸ ɢɥɢ ɡɚɩɚɱɤɚɧɧɭɸ113. 

ɂɬɚɥɨ-ɚɦɟɪɢɤɚɧɫɤɢɣ ɤɢɧɨɨɩɟɪɚɬɨɪ ȼɢɬɬɨɪɢɨ ɋɬɨɪɚɪɨ ɞɚёɬ ɫɥɟɞɭɸɳɭɸ 

ɯɚɪɚɤɬɟɪɢɫɬɢɤɭ ɷɬɢɦ ɰɜɟɬɚɦ: 

«ɐɜɟɬ ɪɨɠɞɟɧɢɹ – ɤɪɚɫɧɵɣ (ɰɜɟɬ ɛɨɥɢ, ɤɪɨɜɢ, ɪɚɡɪɵɜɚ ɫ ɦɚɬɟɪɶɸ). 

Ʉɪɢɤ ɪɨɠɞɟɧɢɹ ɨɡɧɚɱɚɥ ɜɵɯɨɞ ɢɡ ɨɯɪɚɧɹɸɳɟɝɨ ɦɪɚɤɚ. ȼɢɞɢɦɵɣ ɫɜɟɬ ɢɡɧɚ-

ɱɚɥɶɧɨ ɩɪɢɱɢɧɹɟɬ ɛɨɥɶ ɪɨɠɞɚɸɳɟɦɭɫɹ ɱɟɥɨɜɟɤɭ. Ʉɪɚɫɧɵɣ – ɰɜɟɬ ɩɭɥɶɫɢ-

ɪɭɸɳɟɣ ɤɪɨɜɢ, ɠɢɡɧɢ, ɩɪɢɪɨɞɵ, ɦɭɠɫɤɨɝɨ ɧɚɱɚɥɚ. ɗɧɟɪɝɢɹ ɠɟɥɚɧɢɹ ɠɢɬɶ ɢ 

ɩɨɤɢɧɭɬɶ ɰɚɪɫɬɜɨ ɦɪɚɤɚ ɞɨ ɪɨɠɞɟɧɢɹ – ɫɭɬɶ ɷɬɨɝɨ ɰɜɟɬɚ. Ʉɪɚɫɧɵɣ – ɫɢɹɸɳɢɣ, 

ɚɝɪɟɫɫɢɜɧɵɣ ɰɜɟɬ, ɰɜɟɬ ɠɢɡɧɟɧɧɨɣ ɷɧɟɪɝɢɢ. ȼɫɟ ɭɞɨɜɨɥɶɫɬɜɢɟ ɢ ɛɨɥɶ ɠɢɡɧɢ 

ɫɨɟɞɢɧɟɧɵ ɜ ɧɟɦ ɢ ɜɦɟɫɬɟ ɫ ɤɪɨɜɶɸ ɫɨɫɬɚɜɥɹɸɬ ɧɟɢɡɛɵɜɧɨɟ ɧɭɬɪɨ ɱɟɥɨɜɟɤɚ». 

«ɑɟɪɧɵɣ ɰɜɟɬ ɨɡɧɚɱɚɟɬ ɧɚɱɚɥɨ ɢ ɤɨɧɟɰ ɠɢɡɧɢ, ɛɟɫɫɨɡɧɚɬɟɥɶɧɨɟ, ɢɪɪɚ-

ɰɢɨɧɚɥɶɧɨɟ, ɠɟɧɫɤɨɟ ɧɚɱɚɥɨ, ɬɟɥɨ, ɥɨɧɨ ɩɪɚɦɚɬɟɪɢ ɧɨɱɢ, ɦɚɬɟɪɢɸ, ɯɚɨɫ, ɛɟɫ-

ɤɨɧɟɱɧɨɫɬɶ»114. 

«Ȼɟɥɵɣ ɰɜɟɬ ɮɨɪɦɢɪɭɟɬɫɹ ɢɡ ɜɫɟɯ ɰɜɟɬɨɜ ɫɩɟɤɬɪɚ. Ȼɟɥɵɣ ɰɜɟɬ ɫɨɩɪɨ-

ɜɨɠɞɚɟɬ ɱɭɜɫɬɜɨ ɞɨɫɬɢɠɟɧɢɹ ɰɟɥɢ, ɜɵɯɨɞ ɫɨɡɧɚɧɢɹ ɧɚ ɭɪɨɜɟɧɶ ɩɪɨɡɪɟɧɢɹ, 

ɦɭɞɪɨɫɬɢ»115. 

ȼɵɲɟ ɦɵ ɭɠɟ ɭɫɬɚɧɨɜɢɥɢ, ɱɬɨ ɭ ɯɭɞɨɠɧɢɰɵ ɫɜɨё ɩɨɧɢɦɚɧɢɟ ɷɬɢɯ ɬɪёɯ 

ɰɜɟɬɨɜ. ɑёɪɧɵɟ ɧɢɬɢ, ɤɚɤ ɜ ɪɚɛɨɬɟ «The Language of God» (Gwangju Biennale, 

ɘɠɧɚɹ Ʉɨɪɟɹ, 2020) ɫɢɦɜɨɥɢɡɢɪɭɸɬ ȼɫɟɥɟɧɧɭɸ, ɨɛɳɟɟ ɩɪɨɫɬɪɚɧɫɬɜɨ, ɜɫɟ-

ɨɛɳɭɸ ɩɚɦɹɬɶ, ɧɟɱɬɨ ɚɛɫɬɪɚɤɬɧɨɟ ɢ ɭɧɢɜɟɪɫɚɥɶɧɨɟ. ɋ ɞɪɭɝɨɣ ɫɬɨɪɨɧɵ, ɱёɪ-

ɧɵɣ ɜ ɟё ɪɚɛɨɬɚɯ ɦɨɠɟɬ ɫɢɦɜɨɥɢɡɢɪɨɜɚɬɶ ɬɢɲɢɧɭ ɢ ɨɞɢɧɨɱɟɫɬɜɨ – ɤɚɤ ɜ ɪɚ-

ɛɨɬɟ «In Silence», (Ⱥɜɫɬɪɚɥɢɹ, 2011) – ɧɨ, ɨɩɹɬɶ-ɬɚɤɢ, ɜ ɝɪɚɧɞɢɨɡɧɵɯ ɦɚɫɲɬɚ-

ɛɚɯ. 

ɋ ɞɪɭɝɨɣ ɫɬɨɪɨɧɵ, ɛɟɥɵɣ ɜ ɪɚɛɨɬɚɯ ɋɢɨɬɵ ɡɚɱɚɫɬɭɸ ɫɜɹɡɚɧ ɫ ɱɢɫɬɨɬɨɣ, 

ɫɦɟɪɬɶɸ ɢ ɩɟɪɟɪɨɠɞɟɧɢɟɦ. ȼɬɨɪɨɟ ɡɧɚɱɟɧɢɟ ɯɭɞɨɠɧɢɰɚ ɩɨɡɚɢɦɫɬɜɨɜɚɥɚ ɢɡ 

ɹɩɨɧɫɤɨɣ ɤɭɥɶɬɭɪɵ: ɬɪɚɞɢɰɢɨɧɧɵɦ ɰɜɟɬɨɦ ɬɪɚɭɪɧɵɯ ɨɞɟɠɞ ɜ əɩɨɧɢɢ ɹɜɥɹ-
                                                           
113 Ɇ. ɉɚɫɬɭɪɨ. ɋɢɧɢɣ. ɂɫɬɨɪɢɹ ɰɜɟɬɚ. Ɇ.: ɇɨɜɨɟ ɥɢɬɟɪɚɬɭɪɧɨɟ ɨɛɨɡɪɟɧɢɟ, 2015. 144 ɫ. 
114 Ɇ. ȼ. Ɍɚɪɚɫɨɜɚ. Ɍɟɨɪɢɹ ɢ ɩɪɚɤɬɢɤɚ ɞɢɚɥɨɝɚ ɡɪɢɬɟɥɹ ɢ ɩɪɨɢɡɜɟɞɟɧɢɹ ɤɢɧɨɢɫɤɭɫɫɬɜɚ: ɦɨɧɨɝɪɚɮɢɹ. – Ʉɪɚɫ-
ɧɨɹɪɫɤ: ɋɢɛ. Ɏɟɞɟɪ. ɭɧ-ɬ, 2016. 236 ɫ 
115 Ɇ. ȼ. Ɍɚɪɚɫɨɜɚ. Ɍɟɨɪɢɹ ɢ ɩɪɚɤɬɢɤɚ ɞɢɚɥɨɝɚ ɡɪɢɬɟɥɹ ɢ ɩɪɨɢɡɜɟɞɟɧɢɹ ɤɢɧɨɢɫɤɭɫɫɬɜɚ: ɦɨɧɨɝɪɚɮɢɹ. – Ʉɪɚɫ-
ɧɨɹɪɫɤ: ɋɢɛ. Ɏɟɞɟɪ. ɭɧ-ɬ, 2016. 236 ɫ 
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ɟɬɫɹ ɛɟɥɵɣ. ȼ ɪɚɛɨɬɟ «Beyond Time» (Yorkshire Sculpture Park, Ⱥɧɝɥɢɹ; 2018) 

ɦɵ ɜɢɞɢɦ ɫɢɧɬɟɡ ɷɬɢɯ ɡɧɚɱɟɧɢɣ: ɢɧɫɬɚɥɥɹɰɢɹ ɭɫɬɚɧɨɜɥɟɧɚ ɜ ɱɚɫɨɜɧɟ. Ȼɟɥɵɣ 

ɰɜɟɬ ɧɢɬɟɣ ɜ ɞɚɧɧɨɦ ɫɥɭɱɚɟ ɞɨɥɠɟɧ ɛɵɥ ɨɬɨɛɪɚɠɚɬɶ ɞɭɯɨɜɧɭɸ ɫɭɳɧɨɫɬɶ 

ɦɟɫɬɚ, ɬɚɤɠɟ ɤɚɤ ɢ ɟɝɨ ɱɢɫɬɨɬɭ, ɢ ɤɨɥɥɟɤɬɢɜɧɭɸ ɩɚɦɹɬɶ ɨ ɫɜɚɞɶɛɚɯ, ɪɨɠɞɟɧɢ-

ɹɯ ɢ ɫɦɟɪɬɹɯ116. «Butterfly Dream» (The Museum of Kyoto, əɩɨɧɢɹ; 2018) ɠɟ 

ɞɚɠɟ ɫɜɨɢɦ ɧɚɡɜɚɧɢɟɦ ɧɚɦɟɤɚɟɬ ɧɚ ɩɟɪɟɪɨɠɞɟɧɢɟ: ɜ ɢɧɫɬɚɥɥɹɰɢɢ ɦɵ ɜɢɞɢɦ 

ɞɟɫɹɬɨɤ ɥɸɞɟɣ, «ɩɪɢɤɨɜɚɧɧɵɯ» ɤ ɤɪɨɜɚɬɹɦ ɛɟɥɨɫɧɟɠɧɵɦɢ ɩɚɭɬɢɧɚɦɢ. ȼɨɡ-

ɦɨɠɧɨ, ɷɬɢ ɥɸɞɢ ɱɟɦ-ɬɨ ɛɨɥɶɧɵ ɢ ɧɚɯɨɞɹɬɫɹ ɧɚ ɝɪɚɧɢ ɫɦɟɪɬɢ, ɨɞɧɚɤɨ ɞɚɠɟ ɜ 

ɫɥɭɱɚɟ ɬɪɚɝɢɱɟɫɤɨɝɨ ɮɢɧɚɥɚ ɢɯ ɠɞёɬ ɩɟɪɟɪɨɠɞɟɧɢɟ. 

Ɂɧɚɱɟɧɢɟ ɤɪɚɫɧɨɝɨ ɬɚɤɠɟ ɛɵɥ ɚɞɚɩɬɢɪɨɜɚɧɨ ɜ ɪɚɛɨɬɚɯ ɋɢɨɬɵ ɢɡ ɹɩɨɧ-

ɫɤɢɯ ɬɪɚɞɢɰɢɣ. ȼ əɩɨɧɢɢ ɫɭɳɟɫɬɜɭɟɬ ɥɟɝɟɧɞɚ, ɫɨɝɥɚɫɧɨ ɤɨɬɨɪɨɣ ɧɚ ɦɢɡɢɧɟɰ 

ɤɚɠɞɨɝɨ ɱɟɥɨɜɟɤɚ ɩɪɢɜɹɡɚɧ ɤɨɧɟɰ ɤɪɚɫɧɨɣ ɧɢɬɢ. ȼɬɨɪɨɣ ɠɟ ɤɨɧɟɰ ɧɢɬɢ ɩɪɢ-

ɜɹɡɚɧ ɤ ɦɢɡɢɧɰɭ ɞɪɭɝɨɝɨ ɱɟɥɨɜɟɤɚ, ɤɨɬɨɪɵɣ ɩɪɟɞɧɚɡɧɚɱɟɧ ɩɟɪɜɨɦɭ ɫɭɞɶɛɨɣ. 

Ⱦɥɹ ɷɬɨɣ ɧɢɬɢ ɧɟ ɫɭɳɟɫɬɜɭɟɬ ɩɪɟɝɪɚɞ ɜɪɨɞɟ ɜɪɟɦɟɧɢ ɢ ɪɚɫɫɬɨɹɧɢɹ, ɨɧɚ ɧɢɤɨ-

ɝɞɚ ɧɟ ɡɚɩɭɬɚɟɬɫɹ ɢ ɧɟ ɩɨɪɜёɬɫɹ, ɧɨ ɪɚɫɫɬɨɹɧɢɟ ɧɢɬɢ ɫɨɤɪɚɬɢɬɫɹ, ɤɨɝɞɚ ɞɜɨɟ 

ɧɚɤɨɧɟɰ ɜɫɬɪɟɬɹɬɫɹ. ɉɨɯɨɠɭɸ ɢɧɬɟɪɩɪɟɬɚɰɢɸ ɤɪɚɫɧɨɣ ɧɢɬɢ ɦɵ ɜɢɞɢɦ ɜ ɢɧ-

ɫɬɚɥɥɹɰɢɹɯ Ɍɢɯɚɪɭ ɋɢɨɬɵ: ɤɪɚɫɧɵɣ ɭ ɧɟё ɨɛɨɡɧɚɱɚɟɬ ɮɢɡɢɱɟɫɤɨɟ ɬɟɥɨ, ɤɪɨɜ-

ɧɨɟ ɪɨɞɫɬɜɨ, ɨɬɧɨɲɟɧɢɹ ɦɟɠɞɭ ɥɸɞɶɦɢ ɢ ɫɜɹɡɹɦɢ ɜ ɨɛɳɟɫɬɜɟ. «Ɉɛɵɱɧɨ ɷɬɢ 

ɨɬɧɨɲɟɧɢɹ ɧɟɜɢɞɢɦɵ ɞɥɹ ɱɟɥɨɜɟɱɟɫɤɨɝɨ ɝɥɚɡɚ, ɧɨ ɤɚɤ ɬɨɥɶɤɨ ɦɵ ɩɨɩɵɬɚɟɦɫɹ 

ɜɢɡɭɚɥɢɡɢɪɨɜɚɬɶ ɢɯ ɫ ɩɨɦɨɳɶɸ ɤɪɚɫɧɨɣ ɧɢɬɢ, ɦɵ ɫɦɨɠɟɦ ɧɚɛɥɸɞɚɬɶ ɦɧɨɠɟ-

ɫɬɜɨ ɱɟɥɨɜɟɱɟɫɤɢɯ ɨɬɧɨɲɟɧɢɣ ɜ ɰɟɥɨɦ»117. 

ɂɡ ɱɟɝɨ ɦɨɠɧɨ ɡɚɤɥɸɱɢɬɶ, ɱɬɨ ɬɪɢ ɨɫɧɨɜɧɵɯ ɰɜɟɬɚ – ɱёɪɧɵɣ, ɤɪɚɫɧɵɣ ɢ 

ɛɟɥɵɣ – ɞɥɹ Ɍɢɯɚɪɭ ɋɢɨɬɵ ɢɦɟɸɬ ɫɜɨё ɫɨɛɫɬɜɟɧɧɨɟ ɡɧɚɱɟɧɢɟ, ɤɨɬɨɪɨɟ, ɬɟɦ ɧɟ 

ɦɟɧɟɟ, ɧɟɫɤɨɥɶɤɨ ɩɟɪɟɤɥɢɤɚɟɬɫɹ ɥɢɛɨ ɫ ɪɚɫɩɪɨɫɬɪɚɧёɧɧɵɦɢ ɬɨɥɤɨɜɚɧɢɹɦɢ 

ɷɬɢɯ ɰɜɟɬɨɜ, ɥɢɛɨ – ɫ ɹɩɨɧɫɤɨɣ ɬɪɚɞɢɰɢɟɣ. ɑёɪɧɵɣ, ɤɚɤ ɢ ɜ ɟɜɪɨɩɟɣɫɤɨɦ ɩɨ-

ɧɢɦɚɧɢɢ, ɭ ɋɢɨɬɵ ɨɛɨɡɧɚɱɚɟɬ ɛɟɫɤɨɧɟɱɧɨɟ ɨɛɳɟɟ ɩɪɨɫɬɪɚɧɫɬɜɨ, ɬɚɤɠɟ ɤɚɤ ɢ 

ɬɢɲɢɧɭ, ɝɪɭɫɬɶ ɢ ɨɞɢɧɨɱɟɫɬɜɨ. Ȼɟɥɵɣ ɢ ɤɪɚɫɧɵɣ, ɯɨɬɶ ɢ ɜɡɹɬɵ ɋɢɨɬɨɣ ɢɡ ɟё 

                                                           
116  Chiharu Shiota: Beyond Time [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : studio international. URL: 
https://www.studiointernational.com/index.php/chiharu-shiota-beyond-time-review-yorkshire-sculpture-park 
117  The Key in the Hand by Chiharu Shiota [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : artjouer. URL: 
https://artjouer.wordpress.com/2015/10/27/the-key-in-the-hand-by-chiharu-shiota/ 
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ɧɚɰɢɨɧɚɥɶɧɨɣ ɤɭɥɶɬɭɪɵ, ɬɨɠɟ ɧɟɫɤɨɥɶɤɨ ɩɟɪɟɤɥɢɤɚɸɬɫɹ ɫ ɟɜɪɨɩɟɣɫɤɢɦɢ 

ɬɨɥɤɨɜɚɧɢɹɦɢ ɷɬɢɯ ɰɜɟɬɨɜ – ɩɟɪɜɵɣ ɨɛɨɡɧɚɱɚɟɬ ɱɢɫɬɨɬɭ, ɞɭɯɨɜɧɨɫɬɶ ɢ ɫɤɨɪɛɶ, 

ɚ ɜɬɨɪɨɣ – ɤɪɨɜɧɨɟ ɪɨɞɫɬɜɨ, ɬɟɥɨ, ɦɟɠɥɢɱɧɨɫɬɧɵɟ ɜɡɚɢɦɨɨɬɧɨɲɟɧɢɹ. ɋɥɟɞɨ-

ɜɚɬɟɥɶɧɨ, ɤɪɚɫɧɵɣ ɭ ɋɢɨɬɵ ɩɨɤɚɡɵɜɚɟɬ ɨɬɧɨɲɟɧɢɟ ɬɢɩɚ «ɥɢɱɧɨɫɬɶ ɢ ɥɢɱ-

ɧɨɫɬɶ», ɱёɪɧɵɣ – «ɫɨɰɢɭɦ ɢ ɚɛɫɨɥɸɬ», ɚ ɛɟɥɵɣ – «ɚɛɫɨɥɸɬ». 

 

2.4.2.3 Ɋɚɛɨɬɵ Ɍɢɯɚɪɭ ɋɢɨɬɵ ɩɨ ɬɢɩɭ ɢɫɩɨɥɶɡɨɜɚɧɢɹ 
ɩɪɟɞɦɟɬɨɜ 

Ɉɬɨɠɞɟɫɬɜɥɹɹ ɧɢɬɢ ɫ ɨɬɪɚɠɟɧɢɟɦ ɫɨɛɫɬɜɟɧɧɵɯ ɱɭɜɫɬɜ, Ɍɢɯɚɪɭ ɋɢɨɬɚ 

ɜɩɥɟɬɚɟɬ ɫɜɨɢ ɩɟɪɟɠɢɜɚɧɢɹ ɢ ɜɨɫɩɨɦɢɧɚɧɢɹ ɜ ɦɨɧɭɦɟɧɬɚɥɶɧɵɟ ɢɧɫɬɚɥɥɹɰɢɢ. 

ɏɭɞɨɠɧɢɰɚ ɨɬɤɪɵɬɨ ɩɨɤɚɡɵɜɚɟɬ ɫɜɨɢ ɩɟɪɟɠɢɜɚɧɢɹ, ɧɨ ɧɟ ɞɟɥɢɬɫɹ ɢɦɢ ɨɬɤɪɨ-

ɜɟɧɧɨ, ɩɨɡɜɨɥɹɹ ɡɪɢɬɟɥɹɦ ɩɨɝɪɭɠɚɬɶɫɹ ɜ ɢɯ ɫɨɛɫɬɜɟɧɧɵɟ ɜɨɫɩɨɦɢɧɚɧɢɹ. Ɍɢ-

ɯɚɪɭ ɋɢɨɬɚ ɷɦɨɰɢɨɧɚɥɶɧɨ ɢ ɫɟɪɶɟɡɧɨ ɨɬɧɨɫɢɬɫɹ ɤ ɫɜɨɢɦ ɪɚɛɨɬɚɦ, ɞɨɤɚɡɚɬɟɥɶ-

ɫɬɜɨ ɱɟɦɭ – ɢɫɩɨɥɶɡɨɜɚɧɢɟ ɫɨɛɫɬɜɟɧɧɨɣ ɩɭɩɨɜɢɧɵ ɜ ɨɞɧɨɣ ɢɯ ɪɚɛɨɬ. Ɉɧɚ ɢɫ-

ɩɨɥɶɡɭɟɬ ɧɢɬɢ, ɜɩɥɟɬɚɹ ɜ ɤɨɤɨɧ ɬɚɤɢɟ ɛɨɥɶɲɢɟ ɨɛɴɟɤɬɵ ɤɚɤ ɛɨɥɶɧɢɱɧɵɟ ɤɨɣ-

ɤɢ, ɨɝɪɨɦɧɵɟ ɫɜɚɞɟɛɧɵɟ ɩɥɚɬɶɹ ɢ ɞɚɠɟ ɫɚɦɭ ɫɟɛɹ118. 

ɂɡ ɢɧɫɬɚɥɥɹɰɢɣ Ɍɢɯɚɪɭ ɋɢɨɬɵ ɡɚ 1999-2020 ɝɝ., ɩɪɟɞɫɬɚɜɥɟɧɧɵɯ ɧɚ ɟё 

ɨɮɢɰɢɚɥɶɧɨɦ ɫɚɣɬɟ: 

1. 25 ɜɤɥɸɱɚɸɬ ɜ ɫɟɛɹ ɥɨɞɤɢ 

2. 25 ɜɤɥɸɱɚɸɬ ɫɟɛɹ ɦɟɛɟɥɶ, ɱɚɳɟ ɜɫɟɝɨ – ɫɬɭɥɶɹ  

3. 20 ɜɤɥɸɱɚɸɬ ɜ ɫɟɛɹ ɥɢɫɬɵ ɛɭɦɚɝɢ 

4. 20 ɜɤɥɸɱɚɸɬ ɜ ɫɟɛɹ ɩɥɚɬɶɹ 

5. 20 ɜɤɥɸɱɚɸɬ ɜ ɫɟɛɹ ɤɪɨɜɚɬɢ 

6. 14 ɜɤɥɸɱɚɸɬ ɜ ɫɟɛɹ ɫɬɚɪɵɟ ɨɤɨɧɧɵɟ ɢ ɞɜɟɪɧɵɟ ɪɚɦɤɢ 

7. 11 ɩɪɟɞɫɬɚɜɥɹɸɬ ɫɨɛɨɣ ɞɨɦ ɢɥɢ ɢɧɬɟɪɶɟɪ ɞɨɦɚ 

8. 10 ɜɤɥɸɱɚɸɬ ɜ ɫɟɛɹ ɨɛɭɜɶ 

9. 10 ɜɤɥɸɱɚɸɬ ɜ ɫɟɛɹ ɦɭɡɵɤɚɥɶɧɵɟ ɢɧɫɬɪɭɦɟɧɬɵ, ɩɪɟɢɦɭɳɟ-

ɫɬɜɟɧɧɨ – ɮɨɪɬɟɩɢɚɧɨ 

                                                           
118 K. Baik. Spreading Threads of Experience, Chiharu Shiota Ensnares Gallery Spaces [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : 
VICE. URL: https://www.vice.com/en/article/3dp455/spreading-threads-of-experience-chiharu-shiota-ensnares-
gallery-spaces 
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10.  9 ɜɤɥɸɱɚɸɬ ɜ ɫɟɛɹ ɫɬɚɪɵɟ ɱɟɦɨɞɚɧɵ 

11.  4 ɜɤɥɸɱɚɸɬ ɜ ɫɟɛɹ ɤɥɸɱɢ 

12.  4 ɜɤɥɸɱɚɸɬ ɜ ɫɟɛɹ ɞɜɟɪɢ 

13.  27 ɜɤɥɸɱɚɸɬ ɜ ɫɟɛɹ ɞɪɭɝɢɟ ɩɪɟɞɦɟɬɵ (ɬɤɚɧɶ, ɥɚɦɩɵ, ɤɚɦɧɢ, 

ɠёɥɭɞɢ ɢ ɞɪ.) 

 

Ɂɚ ɤɚɠɞɵɦ ɢɡ ɩɪɟɞɦɟɬɨɜ ɜ ɬɜɨɪɱɟɫɬɜɟ ɋɢɨɬɵ ɫɬɨɢɬ ɫɨɛɫɬɜɟɧɧɵɟ ɡɧɚɱɟ-

ɧɢɹ, ɨ ɤɨɬɨɪɵɯ ɨɧɚ ɢɧɨɝɞɚ ɪɚɫɫɤɚɡɵɜɚɟɬ ɜ ɢɧɬɟɪɜɶɸ, ɚ ɢɧɨɝɞɚ – ɨɫɬɚɜɥɹɟɬ 

ɬɨɥɤɨɜɚɧɢɟ ɡɪɢɬɟɥɹɦ. Ɋɚɡɭɦɟɟɬɫɹ, ɜ ɡɚɜɢɫɢɦɨɫɬɢ ɨɬ ɰɜɟɬɚ ɧɢɬɢ ɧɟɫɤɨɥɶɤɨ ɦɟ-

ɧɹɟɬɫɹ ɡɧɚɱɟɧɢɟ ɩɪɟɞɦɟɬɚ, ɧɨ ɦɵ ɧɚ ɩɪɢɦɟɪɟ ɧɟɫɤɨɥɶɤɢɯ ɢɧɫɬɚɥɥɹɰɢɣ ɩɪɨ-

ɚɧɚɥɢɡɢɪɭɟɦ ɡɧɚɱɟɧɢɹ ɫɚɦɵɯ ɱɚɫɬɨ ɢɫɩɨɥɶɡɭɟɦɵɯ ɨɛɴɟɤɬɨɜ. 

ɉɟɪɜɵɣ ɩɨ ɱɚɫɬɨɬɟ ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɩɪɟɞɦɟɬ – ɷɬɨ ɥɨɞɤɢ. ɉɪɢɦɟɪɨɦ ɢɧ-

ɫɬɚɥɥɹɰɢɢ ɫ ɥɨɞɤɚɦɢ ɦɨɠɟɬ ɫɥɭɠɢɬɶ ɪɚɛɨɬɚ 2017 ɝɨɞɚ «Where are we going?» 

(Bon Marché Rive Gauche, ɉɚɪɢɠ, Ɏɪɚɧɰɢɹ), ɜ ɤɨɬɨɪɨɣ ɦɟɬɚɥɥɢɱɟɫɤɢɟ ɤɚɪɤɚ-

ɫɵ, ɧɚɩɨɦɢɧɚɸɳɢɟ ɩɨ ɫɜɨɟɣ ɮɨɪɦɟ ɥɨɞɤɢ, ɩɨɞɜɟɲɟɧɵ ɤ ɩɨɬɨɥɤɭ ɛɟɥɵɦɢ ɧɢ-

ɬɹɦɢ ɩɨɞ ɬɚɤɢɦ ɭɝɥɨɦ, ɱɬɨ ɤɚɠɟɬɫɹ, ɛɭɞɬɨ ɥɨɞɤɢ ɜɡɥɟɬɚɸɬ ɜ ɧɟɛɨ.  ɗɬɨ ɢɞɟɹ 

ɧɚɜɟɹɧɚ ɞɟɬɫɤɢɦɢ ɜɨɫɩɨɦɢɧɚɧɢɹɦɢ ɋɢɨɬɵ: «Ʉɨɝɞɚ ɹ ɛɵɥɚ ɪɟɛɟɧɤɨɦ, ɜɨ ɜɪɟɦɹ 

ɤɚɧɢɤɭɥ ɦɨɹ ɫɟɦɶɹ ɟɡɞɢɥɚ ɧɚ ɩɚɪɨɦɟ ɢɡ Ɉɫɚɤɢ ɜ Ʉɨɬɢ. Ɍɚɦ ɦɵ ɩɪɨɜɟɥɢ ɧɨɱɶ, 

ɚ ɧɚ ɫɥɟɞɭɸɳɢɣ ɞɟɧɶ ɦɵ ɫɥɨɜɧɨ ɩɨɩɚɥɢ ɜ ɧɨɜɵɣ ɦɢɪ: ɦɢɪ ɨɬɞɵɯɚ ɢ ɦɨɪɹ»119. 

«Where are we going?» ɜɢɡɭɚɥɢɡɢɪɭɟɬ ɤɨɧɟɱɧɵɣ ɜɨɩɪɨɫ ɨ ɰɟɥɢ ɠɢɡɧɟɧ-

ɧɨɝɨ ɩɭɬɢ ɤɚɤ ɢɧɞɢɜɢɞɭɚɥɶɧɨɝɨ, ɬɚɤ ɢ ɤɨɥɥɟɤɬɢɜɧɨɝɨ. Ʉɚɠɞɵɣ ɜ ɫɜɨɟɣ ɥɨɞɤɟ 

ɨɬɩɪɚɜɥɹɟɬɫɹ ɜ ɩɭɬɟɲɟɫɬɜɢɟ ɜ ɧɟɢɡɜɟɫɬɧɨɦ ɧɚɩɪɚɜɥɟɧɢɢ; ɧɨ ɧɚɲɢ ɫɜɹɡɢ ɞɪɭɝ 

ɫ ɞɪɭɝɨɦ ɞɚɸɬ ɧɚɦ ɨɪɢɟɧɬɢɪɵ. 

Ʌɨɞɤɢ ɬɚɤɠɟ ɢɫɩɨɥɶɡɭɸɬɫɹ ɜ ɨɞɧɨɣ ɢɡ ɫɚɦɵɯ ɡɧɚɦɟɧɢɬɵɯ ɪɚɛɨɬ ɯɭɞɨɠ-

ɧɢɰɵ, ɚ ɢɦɟɧɧɨ – «The Key in the Hand», ɩɪɟɞɫɬɚɜɥɟɧɧɨɣ ɧɚ ȼɟɧɟɰɢɚɧɫɤɨɣ 

Ȼɢɟɧɧɚɥɟ 2015 ɝɨɞɚ. Ɇɟɠɞɭ ɷɬɢɦɢ ɞɜɭɦɹ ɢɧɫɬɚɥɥɹɰɢɹɦɢ ɟɫɬɶ ɞɜɚ ɫɭɳɟɫɬɜɟɧ-

ɧɵɯ ɨɬɥɢɱɢɹ. ȼɨ-ɩɟɪɜɵɯ, ɜ «Where are we going?» ɢɫɩɨɥɶɡɭɸɬɫɹ ɛɟɥɵɟ ɧɢɬɢ, 

ɚ ɜ «The Key in the Hand» – ɤɪɚɫɧɵɟ. ȼɵɲɟ ɦɵ ɭɠɟ ɭɫɬɚɧɨɜɢɥɢ, ɱɬɨ ɛɟɥɵɟ 

ɧɢɬɢ ɭ ɯɭɞɨɠɧɢɰɵ ɫɜɹɡɚɧɵ ɫ ɞɭɯɨɜɧɨɫɬɶɸ, ɦɢɪɨɦ Ⱥɛɫɨɥɸɬɚ. Ɇɨɠɧɨ ɭɬɜɟɪ-
                                                           
119 Chiharu Shiota — Where are we going? [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Medium. URL:  https://cutt.ly/TvOYYyX 
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ɠɞɚɬɶ, ɱɬɨ ɪɚɛɨɬɚ «Where are we going?» ɯɨɬɶ ɢɡɧɚɱɚɥɶɧɨ ɢ ɜɨɩɥɨɳɚɟɬ ɜ ɫɟɛɟ 

ɥɢɲɶ ɜɨɩɪɨɫ, ɨɧɚ ɨɞɧɨɜɪɟɦɟɧɧɨ ɞɚёɬ ɧɟɹɫɧɵɣ, ɧɨ ɩɨɡɢɬɢɜɧɵɣ ɨɬɜɟɬ: ɢ ɧɚ-

ɩɪɚɜɥɟɧɧɨɫɬɶ ɥɨɞɨɤ ɜɜɟɪɯ, ɢ ɫɢɦɜɨɥɢɱɟɫɤɢ ɱɢɫɬɵɣ ɰɜɟɬ ɧɢɬɟɣ ɝɨɜɨɪɢɬ ɨ ɬɨɦ, 

ɱɬɨ, ɩɨ ɦɧɟɧɢɸ ɯɭɞɨɠɧɢɰɵ, ɜɫɟ ɦɵ ɢɞёɦ ɤ ɛɨɥɟɟ ɫɜɟɬɥɨɦɭ ɛɭɞɭɳɟɦɭ. ɋ ɞɪɭ-

ɝɨɣ ɫɬɨɪɨɧɵ, ɜ ɢɧɫɬɚɥɥɹɰɢɢ «The Key in the Hand» ɰɜɟɬ ɧɢɬɟɣ ɤɪɚɫɧɵɣ – ɬɟɦ 

ɫɚɦɵɦ ɩɨɞɱёɪɤɢɜɚɟɬɫɹ ɦɟɠɥɢɱɧɨɫɬɧɚɹ ɫɜɹɡɶ ɥɸɞɟɣ ɢ ɢɯ ɤɨɥɥɟɤɬɢɜɧɨɟ ɩɭɬɟ-

ɲɟɫɬɜɢɟ ɩɨ ɠɢɡɧɢ. 

ȼɬɨɪɨɟ ɨɬɥɢɱɢɟ ɷɬɢɯ ɞɜɭɯ ɢɧɫɬɚɥɥɹɰɢɣ – ɜ ɫɨɜɦɟɳɟɧɢɢ ɩɪɟɞɦɟɬɨɜ. ȿɫ-

ɥɢ «Where are we going?» ɫɨɫɪɟɞɨɬɨɱɟɧɚ ɬɨɥɶɤɨ ɧɚ ɥɨɞɤɚɯ, ɬɨ ɜ «The Key in 

the Hand» ɧɚɞ ɥɨɞɤɚɦɢ ɩɨɞɜɟɲɟɧɨ ɛɨɥɟɟ ɩɹɬɢɞɟɫɹɬɢ ɬɵɫɹɱ ɤɥɸɱɟɣ, ɤɨɬɨɪɵɟ 

ɛɵɥɢ ɞɨɛɪɨɜɨɥɶɧɨ ɩɨɠɟɪɬɜɨɜɚɧɵ ɯɭɞɨɠɧɢɰɟ ɟё ɚɭɞɢɬɨɪɢɟɣ. ɗɬɚ ɢɧɫɬɚɥɥɹɰɢɹ 

ɫɢɦɜɨɥɢɡɢɪɭɟɬ ɨɛɲɢɪɧɭɸ ɫɟɬɶ ɩɚɦɹɬɢ – ɫɜɹɡɢ ɦɟɠɞɭ ɤɥɸɱɚɦɢ, ɧɢɬɹɦɢ ɢ 

ɥɨɞɤɚɦɢ ɩɪɟɞɫɬɚɜɥɹɸɬ ɫɨɛɨɣ ɫɜɹɡɢ ɦɟɠɞɭ ɚɫɫɨɰɢɢɪɨɜɚɧɧɵɦɢ ɜɨɫɩɨɦɢɧɚ-

ɧɢɹɦɢ, ɥɸɞɶɦɢ ɢ ɦɟɫɬɚɦɢ.  

«Ʉɥɸɱ – ɷɬɨ ɡɧɚɤɨɦɵɣ ɤɚɠɞɨɦɭ ɩɪɟɞɦɟɬ, ɨɛɥɚɞɚɸɳɢɣ ɛɨɥɶɲɨɣ ɰɟɧɧɨ-

ɫɬɶɸ, ɡɚɳɢɳɚɹ ɜɚɠɧɵɯ ɧɚɦ ɥɸɞɟɣ ɢ ɦɟɫɬɚ. Ɉɧɢ ɬɚɤɠɟ ɩɨɛɭɠɞɚɸɬ ɧɚɫ ɨɬɤɪɵ-

ɜɚɬɶ ɞɜɟɪɢ ɜ ɧɟɢɡɜɟɞɚɧɧɵɟ ɦɢɪɵ. ɉɨɦɧɹ ɨɛ ɷɬɨɦ, ɜ ɫɜɨɟɣ ɧɨɜɨɣ ɢɧɫɬɚɥɥɹɰɢɢ 

ɹ ɢɫɩɨɥɶɡɨɜɚɥɚ ɩɨɠɟɪɬɜɨɜɚɧɧɵɟ ɦɧɟ ɤɥɸɱɢ, ɤɨɬɨɪɵɟ ɧɚɩɨɥɧɟɧɵ ɪɚɡɥɢɱɧɵɦɢ 

ɜɨɫɩɨɦɢɧɚɧɢɹɦɢ, ɧɚɤɨɩɥɟɧɧɵɦɢ ɡɚ ɞɥɢɬɟɥɶɧɵɣ ɩɟɪɢɨɞ ɟɠɟɞɧɟɜɧɨɝɨ ɢɫɩɨɥɶ-

ɡɨɜɚɧɢɹ. Ʉɨɝɞɚ ɹ ɫɨɡɞɚɸ ɪɚɛɨɬɭ ɜ ɩɪɨɫɬɪɚɧɫɬɜɟ, ɜɨɫɩɨɦɢɧɚɧɢɹ ɤɚɠɞɨɝɨ, ɤɬɨ 

ɞɚɟɬ ɦɧɟ ɫɜɨɢ ɤɥɸɱɢ, ɩɟɪɟɫɟɤɚɸɬɫɹ ɫ ɦɨɢɦɢ ɫɨɛɫɬɜɟɧɧɵɦɢ ɜɨɫɩɨɦɢɧɚɧɢɹɦɢ. 

ɇɚɤɥɚɞɵɜɚɸɳɢɟɫɹ ɞɪɭɝ ɧɚ ɞɪɭɝɚ ɜɨɫɩɨɦɢɧɚɧɢɹ, ɜ ɫɜɨɸ ɨɱɟɪɟɞɶ, ɨɛɴɟɞɢɧɹɬɫɹ 

ɫ ɜɨɫɩɨɦɢɧɚɧɢɹɦɢ ɥɸɞɟɣ ɫɨ ɜɫɟɝɨ ɦɢɪɚ, ɤɨɬɨɪɵɟ ɩɪɢɟɡɠɚɸɬ ɩɨɫɦɨɬɪɟɬɶ Ȼɢ-

ɟɧɧɚɥɟ, ɞɚɜɚɹ ɢɦ ɜɨɡɦɨɠɧɨɫɬɶ ɩɨ-ɧɨɜɨɦɭ ɜɡɝɥɹɧɭɬɶ ɧɚ ɨɛɳɟɧɢɟ ɢ ɥɭɱɲɟ ɩɨ-

ɧɹɬɶ ɱɭɜɫɬɜɚ ɞɪɭɝ ɞɪɭɝɚ» – ɨɛɴɹɫɧɹɟɬ ɋɢɨɬɚ ɫɜɨɸ ɡɚɞɭɦɤɭ. «Ʉɥɸɱɢ ɢɦɟɸɬ 

ɬɚɤɨɟ ɛɨɥɶɲɨɟ ɡɧɚɱɟɧɢɟ. ȿɫɥɢ ɹ ɞɚɦ ɬɟɛɟ ɫɜɨɣ ɤɥɸɱ, ɡɧɚɱɢɬ, ɹ ɬɟɛɟ ɞɨɜɟɪɹɸ. 

ȿɫɥɢ ɹ ɩɨɬɟɪɹɸ ɤɥɸɱ, ɡɧɚɱɢɬ, ɹ ɩɨɬɟɪɹɥ ɧɚɞɟɠɞɭ. ȿɫɥɢ ɭ ɬɟɛɹ ɜ ɪɭɤɚɯ ɤɥɸɱ, ɭ 

ɬɟɛɹ ɟɫɬɶ ɲɚɧɫ»120. 

                                                           
120  Key in the Hand [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Google Arts&Culture. 
URL: https://artsandculture.google.com/exhibit/the-key-in-the-hand/2wJSFJ9xCfj3Jw 
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Ⱦɪɭɝɚɹ ɱɚɫɬɨ ɢɫɩɨɥɶɡɭɸɳɚɹɫɹ ɤɚɬɟɝɨɪɢɹ ɩɪɟɞɦɟɬɨɜ – ɷɬɨ ɦɟɛɟɥɶ. ɍ ɯɭ-

ɞɨɠɧɢɰ ɛɨɥɶɲɟ ɜɫɟɝɨ ɪɚɛɨɬ ɫɨ ɫɬɭɥɶɹɦɢ ɢ ɤɪɨɜɚɬɹɦɢ (ɜɨ ɜɬɨɪɨɦ ɫɥɭɱɚɟ ɜ ɢɧ-

ɫɬɚɥɥɹɰɢɹɯ ɧɟɪɟɞɤɨ ɩɪɢɧɢɦɚɸɬ ɭɱɚɫɬɢɟ ɢ ɠɢɜɵɟ ɥɸɞɢ, ɧɚɧɹɬɵɟ ɯɭɞɨɠɧɢ-

ɰɟɣ). ȼɫɟɝɞɚ ɩɭɫɬɵɟ ɢ ɨɩɭɬɚɧɧɵɟ ɫɟɬɶɸ ɧɢɬɟɣ, ɫɬɭɥɶɹ ɫɢɦɜɨɥɢɡɢɪɭɸɬ ɱɟɥɨ-

ɜɟɤɚ. Ɋɚɡɭɦɟɟɬɫɹ, ɱɟɥɨɜɟɤɚ ɦɵ ɧɟ ɜɢɞɢɦ, ɧɨ ɫɚɦ ɫɬɭɥ ɧɚɩɨɦɢɧɚɟɬ ɧɚɦ ɨ ɟɝɨ 

ɩɪɢɫɭɬɫɬɜɢɢ. «Ʉɨɝɞɚ ɹ ɫɦɨɬɪɸ ɧɚ ɫɬɭɥɶɹ, ɹ ɜɢɠɭ ɧɟɱɬɨ ɛɨɥɶɲɟɟ, ɱɟɦ ɩɪɢɡɟɦ-

ɥɟɧɧɵɣ ɨɛɴɟɤɬ. Ⱦɥɹ ɦɟɧɹ ɫɬɭɥ ɨɥɢɰɟɬɜɨɪɹɟɬ ɩɪɢɫɭɬɫɬɜɢɟ ɱɟɥɨɜɟɤɚ» – ɝɨɜɨɪɢɬ 

ɯɭɞɨɠɧɢɰɚ ɜ ɨɩɢɫɚɧɢɢ ɤ ɜɵɫɬɚɜɤɟ «Between Us», ɩɪɨɲɟɞɲɟɣ ɜ 2020 ɝɨɞɭ ɜ 

ɋɟɭɥɟ. ɑɟɪɟɡ ɩɨɞɨɛɧɵɟ ɢɧɫɬɚɥɥɹɰɢɢ ɯɭɞɨɠɧɢɰɚ ɩɨɤɚɡɵɜɚɟɬ ɦɟɫɬɨ, ɤɨɬɨɪɨɟ 

ɨɞɧɚɠɞɵ ɡɚɧɢɦɚɥ ɱɟɥɨɜɟɤ, ɧɨ ɤɨɬɨɪɨɟ ɬɟɩɟɪɶ ɢɦ ɩɨɤɢɧɭɬɨ. ȼ ɢɧɫɬɚɥɥɹɰɢɢ 

«Infinity Lines» 2017-ɝɨ ɝɨɞɚ (SCAD Museum of Art, ɋɒȺ) ɯɭɞɨɠɧɢɰɚ ɢɫ-

ɩɨɥɶɡɨɜɚɥɚ ɚɧɬɢɤɜɚɪɧɵɟ ɫɬɭɥɶɹ, ɫɩɥɟɬɹ ɢɯ ɦɟɠɞɭ ɫɨɛɨɣ ɤɪɚɫɧɨɣ ɧɢɬɶɸ. ȿɳё 

ɨɞɢɧ ɩɪɢɦɟɪ – ɨɞɧɚ ɢɡ ɫɚɦɵɯ ɲɢɪɨɤɨ ɢɡɜɟɫɬɧɵɯ ɪɚɛɨɬ Ɍɢɯɚɪɭ ɋɢɨɬɵ «In Si-

lence» (Mori Art Museum, əɩɨɧɢɹ), ɤɨɬɨɪɚɹ ɜɤɥɸɱɚɟɬ ɜ ɫɟɛɹ ɧɟ ɬɨɥɶɤɨ ɫɬɭɥɶɹ, 

ɧɨ ɢ ɮɨɪɬɟɩɢɚɧɨ, ɫɨɟɞɢɧёɧɧɵɟ ɦɟɬɪɚɦɢ ɢ ɦɟɬɪɚɦɢ ɱёɪɧɨɣ ɩɪɹɠɢ, ɜɨɫɯɨɞɹ-

ɳɟɣ ɤ ɩɨɬɨɥɤɭ ɝɚɥɟɪɟɢ. ȼ ɞɚɧɧɨɣ ɪɚɛɨɬɟ ɦɵ ɜɢɞɢɦ ɧɟ ɩɪɨɫɬɨ ɨɬɫɭɬɫɬɜɢɟ ɤɨ-

ɝɞɚ-ɬɨ ɩɪɢɫɭɬɫɬɜɨɜɚɜɲɟɝɨ ɱɟɥɨɜɟɤɚ, ɧɨ ɢ ɱɭɜɫɬɜɭɟɦ ɷɮɟɦɟɪɧɨɟ ɩɪɢɫɭɬɫɬɜɢɟ 

ɡɜɭɤɨɜ ɦɭɡɵɤɢ, ɤɨɝɞɚ-ɬɨ ɞɨɧɨɫɢɜɲɢɯɫɹ ɢɡ ɫɨɠɠёɧɧɨɝɨ ɮɨɪɬɟɩɢɚɧɨ. 

ɉɨɦɢɦɨ ɫɬɭɥɶɟɜ ɢ ɦɭɡɵɤɚɥɶɧɵɯ ɢɧɫɬɪɭɦɟɧɬɨɜ, ɜ ɪɚɛɨɬɚɯ Ɍɢɯɚɪɭ ɋɢɨ-

ɬɵ ɱɚɫɬɨ ɩɨɹɜɥɹɸɬɫɹ ɤɪɨɜɚɬɢ, ɢ ɡɧɚɱɟɧɢɟ ɷɬɨɝɨ ɨɛɪɚɡɚ ɪɚɡɧɢɬɫɹ ɨɬ ɩɟɪɢɨɞɚ ɜ 

ɥɢɱɧɨɣ ɠɢɡɧɢ ɯɭɞɨɠɧɢɰɵ – ɤɪɨɜɚɬɢ ɦɨɝɭɬ ɨɛɨɡɧɚɱɚɬɶ ɫɨɧ, ɛɨɥɟɡɧɶ ɢɥɢ 

ɫɦɟɪɬɶ. ɂɧɫɬɚɥɥɹɰɢɹ 2017 ɝɨɞɚ «During Sleep» (Heart, Herning Museum of 

Contemporary Art, Ⱦɚɧɢɹ), ɤɚɤ ɢ ɞɪɭɝɢɟ ɢɧɫɬɚɥɥɹɰɢɢ ɯɭɞɨɠɧɢɰɵ ɫ ɩɨɯɨɠɢɦɢ 

ɦɨɬɢɜɚɦɢ, ɛɵɥɢ ɜɞɨɯɧɨɜɥɟɧɵ ɞɚɨɫɫɤɨɣ ɩɪɢɬɱɟɣ «ɋɨɧ ɛɚɛɨɱɤɢ», ɜ ɤɨɬɨɪɨɣ 

ɦɭɠɱɢɧɚ ɦɟɱɬɚɟɬ ɛɵɬɶ ɛɚɛɨɱɤɨɣ, ɧɨ ɤɨɝɞɚ ɨɧ ɩɪɨɫɵɩɚɟɬɫɹ, ɨɧ ɧɟ ɭɜɟɪɟɧ, ɹɜ-

ɥɹɟɬɫɹ ɥɢ ɨɧ ɦɭɠɱɢɧɨɣ, ɤɨɬɨɪɵɣ ɦɟɱɬɚɥ ɛɵɬɶ ɛɚɛɨɱɤɨɣ, ɢɥɢ ɛɚɛɨɱɤɨɣ, ɦɟɱ-

ɬɚɸɳɟɣ ɫɬɚɬɶ ɦɭɠɱɢɧɨɣ. ɂ ɞɟɣɫɬɜɢɬɟɥɶɧɨ, ɫɚɦɨ ɩɪɨɢɡɜɟɞɟɧɢɟ, ɨɛɜɢɬɨɟ 
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ɛɨɥɶɲɢɦ ɤɨɥɢɱɟɫɬɜɨɦ ɩɪɹɠɢ, ɧɚɩɨɦɢɧɚɟɬ ɤɭɤɨɥɤɭ ɫɩɹɳɟɣ ɛɚɛɨɱɤɢ. Ⱦɥɹ ɯɭ-

ɞɨɠɧɢɰɵ ɫɨɧ ɢ ɫɧɵ – ɜɚɠɧɚɹ ɨɫɧɨɜɚ ɞɥɹ ɨɳɭɳɟɧɢɹ ɪɟɚɥɶɧɨɫɬɢ ɢ ɛɵɬɢɹ121. 

ȼɬɨɪɚɹ ɢɧɫɬɚɥɥɹɰɢɹ, ɪɚɫɤɪɵɜɚɸɳɚɹ ɨɛɪɚɡ ɤɪɨɜɚɬɢ ɜ «ɫɥɨɜɚɪɟ» ɋɢɨɬɵ 

ɧɚɡɵɜɚɟɬɫɹ «Sleeping is like Death» (Galerie Daniel Templon, Ȼɟɥɶɝɢɹ, 2016) ɢ 

ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɩɚɭɬɢɧɭ, ɫɨɬɤɚɧɧɚɹ ɢɡ ɱɟɪɧɵɯ ɧɢɬɟɣ, ɤɨɬɨɪɚɹ ɨɩɭɬɵɜɚɟɬ 

ɬɪɢ ɛɨɥɶɧɢɱɧɵɟ ɤɨɣɤɢ, ɢ ɱɚɫɬɶ ɩɪɨɫɬɪɚɧɫɬɜɚ ɦɟɠɞɭ ɧɢɦɢ. ɉɚɭɬɢɧɚ ɤɚɤ ɛɵ 

ɩɨɤɢɞɚɟɬ ɦɟɫɬɨ, ɩɪɟɞɧɚɡɧɚɱɟɧɧɨɟ ɟɣ, ɜɬɨɪɝɚɹɫɶ ɜ ɩɪɨɫɬɪɚɧɫɬɜɨ ɝɚɥɟɪɟɢ. 

ȼɨ ɦɧɨɝɨɦ ɨɛɪɚɡ ɤɪɨɜɚɬɢ ɢɥɢ ɛɨɥɶɧɢɱɧɨɣ ɤɨɣɤɢ ɫɢɦɜɨɥɢɱɟɧ ɞɥɹ ɯɭɞɨɠɧɢɰɵ 

– ɩɨɞɨɛɧɵɟ ɢɧɫɬɚɥɥɹɰɢɢ ɫɨɡɞɚɜɚɥɢɫɶ ɜ ɩɟɪɢɨɞ, ɤɨɝɞɚ ɋɢɨɬɚ ɛɨɪɨɥɚɫɶ ɫ ɪɚɤɨɦ 

ɝɪɭɞɢ. ɋɚɦɚ ɠɟ ɨɧɚ ɩɨɹɫɧɹɟɬ, ɱɬɨ ɢɫɩɨɥɶɡɭɟɬ ɜ ɫɜɨɢɯ ɪɚɛɨɬɚɯ ɤɪɨɜɚɬɢ, ɩɨɬɨ-

ɦɭ ɱɬɨ ɛɨɥɶɲɢɧɫɬɜɨ ɥɸɞɟɣ ɪɨɠɞɚɟɬɫɹ ɢ ɭɦɢɪɚɟɬ ɜ ɧɢɯ. «ɀɢɡɧɶ ɧɚɱɢɧɚɟɬɫɹ ɢ 

ɡɚɤɚɧɱɢɜɚɟɬɫɹ ɜ ɩɨɫɬɟɥɢ, ɝɞɟ ɜɫɟ ɦɵ ɫɬɚɥɤɢɜɚɟɦɫɹ ɫ ɦɟɱɬɚɦɢ, ɫɧɨɦ, ɫɬɪɚɯɨɦ, 

ɫɦɟɪɬɶɸ ...». 

Ʉɚɤ ɢ ɤɥɸɱɢ, ɢ ɤɪɨɜɚɬɢ, ɱɟɦɨɞɚɧɵ – ɟɳё ɨɞɧɢ ɩɨɫɬɨɹɧɧɵɟ ɫɩɭɬɧɢɤɢ 

ɥɸɞɟɣ, ɯɪɚɧɹɳɢɟ ɥɸɞɫɤɭɸ ɩɚɦɹɬɶ, ɚ ɩɨɬɨɦ ɚɤɬɢɜɧɨ ɢɫɩɨɥɶɡɭɸɳɢɟɫɹ ɜ ɢɧ-

ɫɬɚɥɥɹɰɢɹɯ Ɍɢɯɚɪɭ ɋɢɨɬɵ. «Ɇɧɨɝɢɟ ɥɸɞɢ ɧɟɫɭɬ ɫɜɨɸ ɠɢɡɧɶ ɜ ɱɟɦɨɞɚɧɚɯ. ə 

ɦɧɨɝɨ ɩɭɬɟɲɟɫɬɜɭɸ, ɢ ɫɚɦɚ ɩɨɫɬɨɹɧɧɨ ɩɟɪɟɜɨɠɭ ɱɟɦɨɞɚɧɵ ɫ ɥɢɱɧɵɦɢ ɜɟɳɚ-

ɦɢ ɢɡ ɫɬɪɚɧɵ ɜ ɫɬɪɚɧɭ»122. 

Ɋɚɫɫɦɨɬɪɢɦ ɢɧɫɬɚɥɥɹɰɢɸ «Accumulation – Searching for the Destination» 

(New Art Gallery Walsall, ȼɟɥɢɤɨɛɪɢɬɚɧɢɹ, 2014). Ⱦɥɹ ɷɬɨɣ ɪɚɛɨɬɵ ɯɭɞɨɠɧɢɰɚ 

ɢɫɩɨɥɶɡɨɜɚɥɚ ɛɨɥɟɟ 400 ɜɢɧɬɚɠɧɵɯ ɱɟɦɨɞɚɧɨɜ, ɩɨɞɜɟɫɢɜ ɢɯ ɧɚ ɤɪɚɫɧɵɟ ɧɢɬɢ 

ɤ ɩɨɬɨɥɤɭ ɬɚɤ, ɱɬɨ ɱɟɦɨɞɚɧɵ ɫɥɟɝɤɚ ɩɨɜɨɪɚɱɢɜɚɥɢɫɶ ɢ ɫɬɚɥɤɢɜɚɥɢɫɶ ɞɪɭɝ ɫ 

ɞɪɭɝɨɦ. Ɍɚɤɨɟ ɫɬɨɥɤɧɨɜɟɧɢɟ ɯɭɞɨɠɧɢɰɚ ɧɚɡɜɚɥɚ ɞɢɚɥɨɝɨɦ, ɚ ɲɭɦ, ɢɡɞɚɜɚɟ-

ɦɵɣ ɱɟɦɨɞɚɧɚɦɢ, ɫɪɚɜɧɢɥɚ ɫɨ ɡɜɭɤɚɦɢ ɥёɝɤɢɯ ɭɞɚɪɨɜ ɫɜɨɟɝɨ ɱɟɦɨɞɚɧɚ ɨ ɱɟ-

ɦɨɞɚɧɵ ɞɪɭɝɢɯ ɥɸɞɟɣ ɩɪɢ ɞɜɢɠɟɧɢɢ ɜ ɬɨɥɩɟ ɩɭɬɟɲɟɫɬɜɟɧɧɢɤɨɜ. Ʉɪɚɫɧɵɟ ɧɢ-

ɬɢ ɜ ɪɚɛɨɬɟ ɋɢɨɬɵ ɫɨɟɞɢɧɹɸɬ ɱɟɦɨɞɚɧ ɫ ɨɬɩɪɚɜɧɨɣ ɬɨɱɤɨɣ ɤɚɠɞɨɝɨ ɢɧɞɢɜɢ-

ɞɭɚɥɶɧɨɝɨ ɩɭɬɟɲɟɫɬɜɢɹ. ȼ ɧɟɤɨɬɨɪɨɦ ɫɦɵɫɥɟ, ɞɥɢ ɋɢɨɬɵ, ɤɚɤ ɞɥɹ ɯɭɞɨɠɧɢɰɵ, 

                                                           
121 A. Bogdan. Chiharu Shiota: “The fear is necessary” [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : The Talks. URL: https://the-
talks.com/interview/chiharu-shiota/ 
122  Chiharu Shiota: Threaded of Memories [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : TLmagazine. URL: 
https://tlmagazine.com/chiharu-shiota-interview/ 
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ɪɨɠɞёɧɧɨɣ ɜ əɩɨɧɢɢ, ɧɨ ɠɢɜɭɳɟɣ ɜ ȿɜɪɨɩɟ, ɱɟɦɨɞɚɧɵ ɢ ɩɨɟɡɞɤɢ ɫɜɹɡɚɧɵ ɫ 

ɥɢɱɧɨɣ ɬɟɦɨɣ ɢɦɦɢɝɪɚɰɢɢ, ɜɟɱɧɨɝɨ ɩɨɢɫɤɚ ɫɜɨɟɝɨ ɞɨɦɚ ɜ ɷɬɨɦ ɦɢɪɟ, ɢ ɩɨɢɫ-

ɤɚ ɩɪɚɜɢɥɶɧɨɝɨ ɠɢɡɧɟɧɧɨɝɨ ɩɭɬɢ. 

ɉɪɟɞɦɟɬɵ, ɤɨɬɨɪɵɟ ɦɨɠɧɨ ɧɚɡɜɚɬɶ ɫɯɨɠɢɦɢ ɩɨ ɫɟɦɚɧɬɢɤɟ, ɢ ɤɨɬɨɪɵɟ 

ɜɫɬɭɩɚɸɬ ɜ ɩɟɪɟɤɥɢɱɤɭ ɫ ɞɪɭɝ ɞɪɭɝɨɦ ɜ ɪɚɡɧɵɯ ɪɚɛɨɬɚɯ ɯɭɞɨɠɧɢɰɵ – ɷɬɨ 

ɨɤɨɧɧɵɟ ɪɚɦɵ, ɫɬɚɪɵɟ ɞɜɟɪɢ ɢ ɞɨɦɚ ɢɡ ɦɟɬɚɥɥɢɱɟɫɤɢɯ ɫɬɟɪɠɧɟɣ. ɉɨɫɥɟɞɧɢɣ 

ɨɛɪɚɡ ɨɛɪёɥ ɫɜɨɸ ɩɨɩɭɥɹɪɧɨɫɬɶ ɛɥɚɝɨɞɚɪɹ ɢɧɫɬɚɥɥɹɰɢɢ «The Home Within», 

ɩɪɟɞɫɬɚɜɥɟɧɧɨɣ ɧɚ Ɇɟɥɶɛɭɪɧɫɤɨɦ ɮɟɫɬɢɜɚɥɟ ɜ 2016 ɝɨɞɭ. ɂɧɫɬɚɥɥɹɰɢɹ ɫɨ-

ɫɬɨɢɬ ɢɡ ɬɪёɯ ɭɡɤɢɯ ɞɨɦɨɜ ɛɟɡ ɞɜɟɪɟɣ – ɩɪɨɯɨɞ, ɨɬɤɪɵɜɚɸɳɢɣɫɹ ɫ ɥɢɰɟɜɨɣ ɢ 

ɡɚɞɧɟɣ ɫɬɨɪɨɧ ɞɨɦɨɜ ɫɨɡɞɚёɬ ɫɜɨɟɨɛɪɚɡɧɭɸ ɚɧɮɢɥɚɞɭ ɤɜɚɞɪɚɬɧɵɯ ɚɪɨɤ. Ɇɟ-

ɬɚɥɥɢɱɟɫɤɢɟ ɫɬɟɪɠɧɢ, ɢɡ ɤɨɬɨɪɵɯ ɫɨɫɬɨɹɬ ɞɨɦɚ, ɩɨ ɨɛɵɤɧɨɜɟɧɢɸ ɯɭɞɨɠɧɢɰɵ 

ɨɛɜɹɡɚɧɵ ɤɪɚɫɧɵɦɢ ɧɢɬɹɦɢ, ɫɚɦɢ ɠɟ ɤɚɪɤɚɫɵ ɩɪɟɞɫɬɚɜɥɹɸɬ ɫɨɛɨɣ ɦɚɤɫɢ-

ɦɚɥɶɧɨ ɭɩɪɨɳёɧɧɵɣ ɨɛɪɚɡ ɞɨɦɚ: ɤɜɚɞɪɚɬɧɨɟ ɨɫɧɨɜɚɧɢɟ ɢ ɬɪɟɭɝɨɥɶɧɚɹ ɤɪɵɲɚ. 

ɇɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɞɨɦ ɩɨɞɪɚɡɭɦɟɜɚɟɬ ɨɛɢɬɚɬɟɥɟɣ, ɜɫɟ ɞɨɦɚ ɋɢɨɬɵ ɩɭɫɬɵɟ – 

ɜ ɧɢɯ ɦɨɠɟɬ ɧɚɯɨɞɢɬɶɫɹ ɪɚɡɜɟ ɱɬɨ ɦɟɛɟɥɶ, ɧɨ ɪɚɜɧɨ ɢ ɩɨɤɢɧɭɬɵɟ ɫɬɨɥɵ ɢ ɫɬɭ-

ɥɶɹ, ɤɚɤ ɢ ɩɭɫɬɨɬɚ ɜɧɭɬɪɢ ɞɨɦɚ, ɩɨɞɱёɪɤɢɜɚɸɬ ɨɬɫɭɬɫɬɜɢɟ ɥɢɰɚ, ɤɨɬɨɪɨɟ 

ɞɨɥɠɧɨ ɬɚɦ ɩɪɢɫɭɬɫɬɜɨɜɚɬɶ, ɩɟɪɟɞɚɸɬ ɩɚɦɹɬɶ ɨɛ ɨɛɢɬɚɬɟɥɟ ɞɨɦɚ. Ʉɚɤ ɢ ɜ 

ɫɥɭɱɚɟ ɫ ɦɧɨɠɟɫɬɜɨɦ ɞɪɭɝɢɯ ɪɚɛɨɬ, ɞɥɹ ɋɢɨɬɵ ɨɛɪɚɡ ɞɨɦɚ – ɛɟɫɤɨɧɟɱɧɨ ɥɢɱ-

ɧɵɣ. Ȼɭɞɭɱɢ ɹɩɨɧɤɨɣ, ɨɧɚ ɧɢɤɨɝɞɚ ɧɟ ɱɭɜɫɬɜɭɟɬ ɫɟɛɹ ɩɨ-ɧɚɫɬɨɹɳɟɦɭ ɞɨɦɚ ɜ 

ȿɜɪɨɩɟ, ɧɨ ɜɨɡɜɪɚɳɚɹɫɶ ɧɚ ɪɨɞɢɧɭ, ɨɧɚ ɬɚɤ ɠɟ ɧɟ ɱɭɜɫɬɜɭɟɬ ɫɟɛɹ ɬɚɦ ɫɜɨɟɣ – 

ɫɥɢɲɤɨɦ ɦɧɨɝɨ ɜɪɟɦɟɧɢ ɩɪɨɲɥɨ ɫ ɬɟɯ ɩɨɪ, ɤɚɤ ɨɧɚ ɩɟɪɟɟɯɚɥɚ. «ɉɪɨɠɢɜ ɞɨɥ-

ɝɨɟ ɜɪɟɦɹ ɜ Ȼɟɪɥɢɧɟ, ɹ ɭɠɟ ɢɧɨɝɞɚ ɢ ɧɟ ɡɧɚɸ, «ɜɨɡɜɪɚɳɚɸɫɶ» ɥɢ ɹ ɜ əɩɨɧɢɸ 

ɢɥɢ ɩɪɨɫɬɨ «ɟɞɭ» ɬɭɞɚ. Ʉɚɤɨɣ ɛɵ ɩɭɬɶ ɹ ɧɢ ɜɵɛɪɚɥɚ, ɧɚ ɞɚɧɧɵɣ ɦɨɦɟɧɬ ɧɢ 

ɨɞɢɧ ɢɡ ɩɭɬɟɣ ɧɟ ɜɟɪɧёɬ ɦɟɧɹ ɞɨɦɨɣ». 

Ɉɬɫɭɬɫɬɜɢɟ ɞɨɦɚ ɢ ɟɝɨ ɩɨɢɫɤ – ɟɳё ɨɞɧɚ ɡɧɚɱɟɧɢɟ, ɤɨɬɨɪɨɟ ɦɨɠɟɬ ɩɪɢ-

ɧɢɦɚɬɶ ɨɛɪɚɡ ɞɨɦɚ ɜ ɪɚɛɨɬɚɯ ɋɢɨɬɵ. Ɉɞɧɚɤɨ «The Home Within», ɜɫё-ɬɚɤɢ, 

ɫɢɥɶɧɨ ɨɬɥɢɱɚɟɬɫɹ ɨɬ ɞɪɭɝɢɯ ɞɨɦɨɜ-ɩɪɨɢɡɜɟɞɟɧɢɣ ɯɭɞɨɠɧɢɰɵ: ɛɭɞɭɱɢ ɢɡɧɚ-

ɱɚɥɶɧɨ ɩɭɫɬɵɦɢ, ɞɨɦɚ ɩɪɢɝɥɚɲɚɸɬ ɡɪɢɬɟɥɟɣ ɩɪɨɣɬɢ ɫɤɜɨɡɶ ɧɢɯ, ɧɚɩɨɥɧɢɬɶ 

ɢɯ ɫɨɛɨɣ, ɫɞɟɥɚɬɶ ɢɯ ɩɨ-ɧɚɫɬɨɹɳɟɦɭ ɞɨɦɚɦɢ. «ɇɚɲɚ ɩɟɪɜɚɹ ɤɨɠɚ – ɷɬɨ ɱɟɥɨ-

ɜɟɱɟɫɤɚɹ ɤɨɠɚ. Ɉɞɟɠɞɚ – ɷɬɨ ɧɚɲɚ ɜɬɨɪɚɹ ɤɨɠɚ. ɂ ɪɚɡɜɟ ɬɨɝɞɚ ɧɚɲɚ ɬɪɟɬɶɹ 
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ɤɨɠɚ ɧɟ ɫɨɫɬɨɢɬ ɢɡ ɠɢɥɵɯ ɩɨɦɟɳɟɧɢɣ – ɫɬɟɧ, ɞɜɟɪɟɣ ɢ ɨɤɨɧ, ɨɤɪɭɠɚɸɳɢɯ 

ɱɟɥɨɜɟɱɟɫɤɨɟ ɬɟɥɨ?». ɇɨ ɧɚɡɜɚɧɢɟ ɢɧɫɬɚɥɥɹɰɢɢ ɧɚɦɟɤɚɟɬ, ɱɬɨ ɞɨɦ – ɷɬɨ ɧɟ 

ɬɨɥɶɤɨ ɤɨɧɫɬɪɭɤɰɢɹ, ɢ ɧɟ ɬɨɥɶɤɨ ɦɟɫɬɨ, ɝɞɟ ɨɛɢɬɚɸɬ ɥɸɞɢ, ɧɨ ɞɨɦɚ ɧɚɯɨɞɢɬɫɹ 

ɜ ɫɟɪɞɰɟ ɱɟɥɨɜɟɤɚ, «ɞɨɦ ɜɧɭɬɪɢ», ɝɞɟ ɛɵ ɬɵ ɧɢ ɧɚɯɨɞɢɥɫɹ123. 

Ȼɥɢɡɤɢɟ ɩɨ ɡɧɚɱɟɧɢɸ ɩɪɟɞɦɟɬɵ – ɨɤɧɚ ɢ ɞɜɟɪɢ – ɩɨɹɜɥɹɸɬɫɹ ɜ ɪɚɛɨɬɚɯ 

ɋɢɨɬɵ ɨɬɧɨɫɢɬɟɥɶɧɨ ɧɟɱɚɫɬɨ, ɢ ɨɛɵɱɧɨ ɢɧɫɬɚɥɥɹɰɢɹ ɫɬɪɨɢɬɫɹ ɩɨ ɦɨɞɭɥɶɧɨɦɭ 

ɩɪɢɧɰɢɩɭ: ɢɫɩɨɥɶɡɭɹ ɦɧɨɠɟɫɬɜɨ ɨɤɨɧɧɵɯ ɪɚɦ, ɯɭɞɨɠɧɢɰɚ ɞɟɥɚɟɬ ɢɡ ɧɢɯ ɞɨɦ 

(«House of Windows», Ƚɟɪɦɚɧɢɹ, 2005) ɢɥɢ ɤɨɦɧɚɬɭ («Room of Memory», 

əɩɨɧɢɹ, 2009). ɋɨɛɢɪɚɹɫɶ ɜ ɩɪɨɫɬɪɚɧɫɬɜɚ, ɧɚɩɨɦɢɧɚɸɳɢɟ ɦɟɫɬɨ ɨɛɢɬɚɧɢɹ 

ɱɟɥɨɜɟɤɚ, ɬɚɤɨɝɨ ɪɨɞɚ ɢɧɫɬɚɥɥɹɰɢɢ ɧɟ ɬɨɥɶɤɨ ɩɨɞɱёɪɤɢɜɚɸɬ ɱɟɥɨɜɟɱɟɫɤɨɟ ɨɬ-

ɫɭɬɫɬɜɢɟ, ɧɨ ɧɚɦɧɨɝɨ ɥɭɱɲɟ ɩɟɪɟɞɚɸɬ ɨɫɧɨɜɧɨɣ ɦɨɬɢɜ ɪɚɛɨɬ ɋɢɨɬɵ – ɱɟɥɨ-

ɜɟɱɟɫɤɭɸ ɩɚɦɹɬɶ. Ɉɤɧɚ ɢ ɞɜɟɪɢ, ɤɚɤ ɢ ɤɥɸɱɢ ɢ ɱɟɦɨɞɚɧɵ, ɹɜɥɹɸɬɫɹ ɩɨɜɫɟ-

ɞɧɟɜɧɵɦɢ ɩɪɟɞɦɟɬɚɦɢ, ɫɜɢɞɟɬɟɥɶɫɬɜɭɸɳɢɦɢ ɱɟɥɨɜɟɱɟɫɤɭɸ ɠɢɡɧɶ ɢ ɩɪɢɧɢ-

ɦɚɸɳɢɦɢ ɜ ɧɟɣ ɛɨɥɶɲɨɟ, ɯɨɬɶ ɢ ɧɟ ɜɫɟɝɞɚ ɡɚɦɟɬɧɨɟ, ɭɱɚɫɬɢɟ. ɇɚɤɨɧɟɰ, ɟɳё 

ɨɞɧɨ ɡɧɚɱɟɧɢɟ, ɤɨɬɨɪɨɟ ɦɨɝɭɬ ɩɪɢɧɢɦɚɬɶ ɫɬɟɧɵ, ɨɤɧɚ ɢ ɞɜɟɪɢ ɜ ɪɚɛɨɬɚɯ ɋɢɨ-

ɬɵ – ɷɬɨ ɝɪɚɧɢɰɚ ɦɟɠɞɭ ɦɢɪɚɦɢ. ɉɪɢɱɟɦ, ɫɥɨɜɨ «ɝɪɚɧɢɰɚ» ɦɨɠɧɨ ɩɨɧɢɦɚɬɶ ɜ 

ɫɚɦɨɦ ɲɢɪɨɤɨɦ ɫɦɵɫɥɟ: ɝɪɚɧɢɰɚ ɦɟɠɞɭ ɜɧɭɬɪɟɧɧɢɦ ɦɢɪɨɦ ɢ ɜɧɟɲɧɢɦ («The 

Home Within» ɤɚɤ ɪɚɡ ɨɛɵɝɪɵɜɚɟɬ ɢɦɟɧɧɨ ɷɬɨ ɡɧɚɱɟɧɢɟ: ɧɚɯɨɞɹɫɶ ɞɨɦɚ ɢɡ-ɡɚ 

ɫɜɨɟɣ ɤɨɧɫɬɪɭɤɰɢɢ ɧɟ ɨɛɥɚɞɚɸɬ ɹɪɤɨ ɜɵɪɚɠɟɧɧɵɦ ɷɤɫɬɟɪɶɟɪɨɦ ɢ ɢɧɬɟɪɶɟɪɨɦ, 

ɚ ɡɪɢɬɟɥɶ, ɛɥɚɝɨɞɚɪɹ ɜɧɟɲɧɟɦɭ ɩɪɨɹɜɥɟɧɢɸ ɢɧɫɬɚɥɥɹɰɢɢ ɨɤɚɡɵɜɚɟɬɫɹ ɫɩɨɫɨ-

ɛɟɧ ɧɚɣɬɢ ɞɨɦ ɜɧɭɬɪɢ ɫɟɛɹ), ɝɪɚɧɢɰɚ ɦɟɠɞɭ ȼɨɫɬɨɱɧɵɦ ɢ Ɂɚɩɚɞɧɵɦ Ȼɟɪɥɢ-

ɧɨɦ («Inside – Outside», Ƚɟɪɦɚɧɢɹ, 2009), ɝɪɚɧɢɰɚ ɦɟɠɞɭ ɠɢɡɧɶɸ ɢ ɫɦɟɪɬɶɸ 

(«Other Side», Towner Gallery, ȼɟɥɢɤɨɛɪɢɬɚɧɢɹ, 2013). 

Ƚɪɚɧɢɰɟɣ, «ɜɬɨɪɨɣ ɤɨɠɟɣ» ɬɚɤɠɟ ɹɜɥɹɸɬɫɹ ɢ ɩɥɚɬɶɹ – ɟɳё ɨɞɢɧ ɱɚɫɬɨ 

ɩɨɹɜɥɹɸɳɢɣɫɹ ɫɢɦɜɨɥ ɜ ɪɚɛɨɬɚɯ ɯɭɞɨɠɧɢɰɵ. ɂɧɨɝɞɚ ɨɝɪɨɦɧɵɟ, ɢɧɨɝɞɚ 

ɨɛɵɱɧɨɝɨ ɪɚɡɦɟɪɚ, ɩɥɚɬɶɹ ɨɥɢɰɟɬɜɨɪɹɸɬ ɝɪɚɧɢɰɭ ɦɟɠɞɭ ɜɧɭɬɪɟɧɧɢɦ ɢ ɜɧɟɲ-

ɧɢɦ ɦɢɪɨɦ ɱɟɥɨɜɟɤɚ. ɇɚɩɪɢɦɟɪ, ɜ ɢɧɫɬɚɥɥɹɰɢɢ «Reflection of Space and 

Time» (Palazzo Reale Milano, ɂɬɚɥɢɹ, 2018), ɝɞɟ ɛɨɥɶɲɨɟ ɛɟɥɨɟ ɩɥɚɬɶɟ ɛɵɥɨ 

                                                           
123 Chiharu Shiota: The Sense of Daily Life and Smells Soaked into Windows Gives Power to My Work [ɗɥɟɤ-
ɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Madoken. URL: https://madoken.jp/en/interviews/6224/ 
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ɩɨɞɜɟɲɟɧɨ ɧɚɩɪɨɬɢɜ ɡɟɪɤɚɥɚ, ɦɵ ɜɢɞɢɦ ɫɜɨɟɨɛɪɚɡɧɭɸ ɪɟɤɭɪɫɢɸ: ɜɧɟɲɧɢɣ 

ɦɢɪ ɱɟɥɨɜɟɤɚ ɜɢɞɟɧ ɜɧɭɬɪɢ ɡɟɪɤɚɥɚ. ɗɬɚ ɢɧɫɬɚɥɥɹɰɢɹ ɬɚɤɠɟ ɫɦɟɲɢɜɚɟɬ ɜ ɫɨɡ-

ɧɚɧɢɢ ɡɪɢɬɟɥɹ ɢɥɥɸɡɨɪɧɨɟ ɩɥɚɬɶɟ ɜ ɡɟɪɤɚɥɟ ɢ ɪɟɚɥɶɧɨɟ ɩɥɚɬɶɟ ɜ ɩɪɨɫɬɪɚɧɫɬɜɟ 

ɧɚɩɪɨɬɢɜ, ɩɨɞɧɢɦɚɹ ɜɨɩɪɨɫ ɨ ɡɵɛɤɨɫɬɢ ɢ ɪɟɚɥɶɧɨɫɬɢ ɝɪɚɧɢɰ124. ɇɟ ɨɛɯɨɞɢɬɫɹ 

ɢ ɛɟɡ ɩɨɫɬɨɹɧɧɨɝɨ ɦɨɬɢɜɚ ɬɜɨɪɱɟɫɬɜɚ ɯɭɞɨɠɧɢɰɵ – ɩɨɞɱёɪɤɧɭɬɨɝɨ ɨɬɫɭɬɫɬ-

ɜɢɹ ɱɟɥɨɜɟɤɚ. Ɇɵ ɜɢɞɢɦ ɟɝɨ ɤɚɤ ɢ ɜ ɩɪɟɞɵɞɭɳɟɣ ɪɚɛɨɬɟ, ɬɚɤ ɢ ɜ ɪɚɛɨɬɟ «Sev-

en Dresses» (Stadtgalerie Saarbrücken, Ƚɟɪɦɚɧɢɹ, 2015)  

Ʉ ɦɨɬɢɜɭ ɱɟɥɨɜɟɱɟɫɤɨɣ ɩɚɦɹɬɢ ɧɚɫ ɜɨɡɜɪɚɳɚɟɬ ɞɪɭɝɨɣ ɩɪɟɞɦɟɬ, ɪɟɝɭ-

ɥɹɪɧɨ ɩɨɹɜɥɹɸɳɢɯɫɹ ɜ ɩɪɨɢɡɜɟɞɟɧɢɹɯ ɋɢɨɬɵ – ɨɛɭɜɶ. Ⱦɥɹ ɷɬɢɯ ɢɧɫɬɚɥɥɹɰɢɣ, 

ɱɬɨ, ɜ ɩɪɢɧɰɢɩɟ, ɬɢɩɢɱɧɨ ɞɥɹ ɯɭɞɨɠɧɢɰɵ, ɨɧɚ ɢɫɩɨɥɶɡɭɟɬ ɨɛɭɜɶ, ɩɨɠɟɪɬɜɨ-

ɜɚɧɧɭɸ ɟɣ ɡɪɢɬɟɥɹɦɢ. ɉɨɷɬɨɦɭ, ɧɚɩɪɢɦɟɪ, ɜ ɪɚɛɨɬɟ «Over the continents» 

(Smithsonian Institution Arthur M. Sackler Gallery, ɋɒȺ, 2014) ɦɨɠɧɨ ɧɚɣɬɢ 

ɩɪɢɜɹɡɚɧɧɵɦɢ ɤ ɨɛɭɜɢ ɡɚɩɢɫɤɢ ɬɚɤɨɝɨ ɫɨɞɟɪɠɚɧɢɹ: «ɗɬɨ ɬɭɮɥɢ, ɤɨɬɨɪɵɟ 

ɩɨɞɧɢɦɚɥɢ ɦɧɟ ɧɚɫɬɪɨɟɧɢɟ, ɤɨɝɞɚ ɹ ɪɚɛɨɬɚɥ ɧɚ ɧɟɛɨɥɶɲɨɦ ɭɱɚɫɬɤɟ ɡɟɦɥɢ ɢ 

ɜɵɪɚɳɢɜɚɥ ɦɧɨɝɨ ɨɜɨɳɟɣ» ɢɥɢ «Ʉɨɝɞɚ ɹ ɨɬɜɨɡɢɥ ɫɜɨɟɝɨ ɨɬɰɚ ɜ ɛɨɥɶɧɢɰɭ, ɨɧ 

ɛɵɥ ɜ ɷɬɢɯ ɬɭɮɥɹɯ. ɉɨɫɥɟ ɬɨɝɨ, ɤɚɤ ɩɨɩɚɥ ɜ ɛɨɥɶɧɢɰɭ, ɨɧ ɩɨɬɟɪɹɥ ɫɨɡɧɚɧɢɟ. 

Ɉɧ ɧɟ ɩɪɨɫɧɭɥɫɹ»125. 

ɇɚɤɨɧɟɰ, ɩɨɫɥɟɞɧɢɣ ɱɚɫɬɵɣ ɷɥɟɦɟɧɬ ɪɚɛɨɬ ɋɢɨɬɵ – ɷɬɨ ɥɢɫɬɵ ɛɭɦɚɝɢ. 

ɉɨɞ «ɥɢɫɬɚɦɢ ɛɭɦɚɝɢ» ɡɞɟɫɶ ɩɨɧɢɦɚɸɬɫɹ ɪɚɡɧɵɟ ɛɭɦɚɠɧɵɟ ɩɪɟɞɦɟɬɵ: ɩɢɫɶ-

ɦɚ («Letters of Thanks», 2013), ɫɬɪɚɧɢɰɵ ɢɡ Ȼɢɛɥɢɢ («Lost Words», 2017) ɢɥɢ 

ɞɪɭɝɢɯ ɤɧɢɝ («The Crossing», 2018), ɛɟɥɵɟ ɥɢɫɬɵ ɛɭɦɚɝɢ («Beyond Memory», 

2019) ɢɥɢ ɧɨɬɵ («Beyond Time», 2018). Ʉɚɤ ɢ ɨɫɬɚɥɶɧɵɟ ɫɢɦɜɨɥɵ, ɥɢɫɬɵ ɛɭ-

ɦɚɝɢ ɦɟɧɹɸɬ ɫɜɨё ɡɧɚɱɟɧɢɟ ɜ ɡɚɜɢɫɢɦɨɫɬɢ ɨɬ ɰɜɟɬɚ ɧɢɬɟɣ, ɦɟɫɬɨɩɨɥɨɠɟɧɢɹ 

ɢɧɫɬɚɥɥɹɰɢɢ ɢɥɢ ɞɚɠɟ ɬɟɤɫɬɚ ɧɚ ɫɚɦɢɯ ɥɢɫɬɚɯ. ɇɚɩɪɢɦɟɪ, ɡɚ ɢɧɫɬɚɥɥɹɰɢɟɣ 

«Lost Words», ɜɪɟɦɟɧɧɨ ɪɚɫɩɨɥɚɝɚɜɲɟɣɫɹ ɜ ɛɟɪɥɢɧɫɤɨɣ ɰɟɪɤɜɢ ɋɜɹɬɨɝɨ ɇɢ-

ɤɨɥɚɹ ɢ ɜɤɥɸɱɚɜɲɟɣ ɜ ɫɟɛɹ ɫɬɪɚɧɢɰɵ ɢɡ Ȼɢɛɥɢɢ ɧɚ ɪɚɡɧɵɯ ɹɡɵɤɚɯ, ɫɬɨɢɬ ɰɟ-

ɥɚɹ ɢɫɬɨɪɢɹ: «ə ɯɨɬɟɥɚ ɫɜɹɡɚɬɶ ɷɬɭ ɪɚɛɨɬɭ ɫ ɢɫɬɨɪɢɟɣ ɯɪɢɫɬɢɚɧɫɬɜɚ ɜ əɩɨɧɢɢ. 
                                                           
124 Shiota Chiharu: The Soul Trembles (main works on show) [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Mori Art Museum. URL: 
https://www.mori.art.museum/en/exhibitions/shiotachiharu/04/index.html 
125 M. Kutner. What’s In a Shoe? Japanese Artist Chiharu Shiota Investigates [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Smithsonian 
Magazine. URL: https://www.smithsonianmag.com/smithsonian-institution/whats-shoe-japanese-artist-chiharu-
shiota-investigates-180952458/ 
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ȼ 16 ɜɟɤɟ ɩɨɪɬɭɝɚɥɶɫɤɢɟ ɯɪɢɫɬɢɚɧɟ ɩɪɢɛɵɥɢ ɧɚ ɨɫɬɪɨɜ ɜ ɤɚɱɟɫɬɜɟ ɦɢɫɫɢɨɧɟ-

ɪɨɜ, ɧɨ ɜɫɤɨɪɟ ɩɨɫɥɟ ɷɬɨɝɨ ɯɪɢɫɬɢɚɧɫɬɜɨ ɛɵɥɨ ɡɚɩɪɟɳɟɧɨ. əɩɨɧɫɤɢɟ ɯɪɢɫɬɢɚ-

ɧɟ ɢɫɩɨɜɟɞɨɜɚɥɢ ɫɜɨɸ ɪɟɥɢɝɢɸ ɜ ɩɨɞɩɨɥɶɟ. Ɉɩɭɛɥɢɤɨɜɚɬɶ Ȼɢɛɥɢɸ ɢɥɢ ɞɚɠɟ 

ɜɥɚɞɟɬɶ ɟɸ ɛɵɥɨ ɧɟɜɨɡɦɨɠɧɨ, ɩɨɷɬɨɦɭ ɜ əɩɨɧɢɢ ɫɥɨɠɢɥɚɫɶ ɭɫɬɧɚɹ ɛɢɛɥɟɣ-

ɫɤɚɹ ɬɪɚɞɢɰɢɹ. Ɇɟɧɹ ɢɧɬɟɪɟɫɨɜɚɥɨ, ɤɚɤ ɷɬɚ ɭɫɬɧɚɹ ɬɪɚɞɢɰɢɹ ɡɚɫɬɚɜɥɹɟɬ ɫɚɦɢ 

ɢɫɬɨɪɢɢ ɩɟɪɟɯɨɞɢɬɶ ɨɬ ɱɟɥɨɜɟɤɚ ɤ ɱɟɥɨɜɟɤɭ, ɚ ɬɚɤɠɟ ɡɧɚɱɟɧɢɹ, ɤɨɬɨɪɵɟ ɦɟ-

ɧɹɸɬɫɹ ɜ ɩɪɨɰɟɫɫɟ ɩɟɪɟɫɤɚɡɚ. Ɉɬɪɵɜɤɢ, ɢɫɩɨɥɶɡɨɜɚɧɧɵɟ ɡɞɟɫɶ, ɛɵɥɢ ɜɵɛɪɚɧɵ 

ɰɟɪɤɨɜɶɸ, ɢ ɜɫɟ ɨɧɢ ɨɬɧɨɫɹɬɫɹ ɤ ɢɦɦɢɝɪɚɰɢɢ, ɤɨɬɨɪɚɹ ɹɜɥɹɟɬɫɹ ɱɚɫɬɶɸ ɤɨɧ-

ɰɟɩɰɢɢ ɪɚɛɨɬɵ, ɩɨɫɤɨɥɶɤɭ ɹ ɞɭɦɚɥɚ ɨ ɦɟɧɬɚɥɶɧɨɣ ɢɦɦɢɝɪɚɰɢɢ ɱɟɪɟɡ ɪɚɫɫɤɚ-

ɡɵɜɚɧɢɟ ɢɫɬɨɪɢɣ»126. Ɉɞɧɚɤɨ ɟɫɥɢ ɩɨɩɵɬɚɬɶɫɹ ɫɜɟɫɬɢ ɜɫɟ ɡɧɚɱɟɧɢɹ ɤ ɨɞɧɨɦɭ 

ɡɧɚɦɟɧɚɬɟɥɸ, ɬɨ ɩɨɥɭɱɚɟɬɫɹ, ɱɬɨ ɥɢɫɬɵ ɛɭɦɚɝɢ ɜ ɪɚɛɨɬɚɯ ɋɢɨɬɵ ɦɨɝɭɬ ɨɡɧɚ-

ɱɚɬɶ ɤɨɥɥɟɤɬɢɜɧɭɸ ɩɚɦɹɬɶ ɢ ɡɧɚɧɢɹ ɱɟɥɨɜɟɱɟɫɬɜɚ. 

ɋɢɨɬɚ ɢɫɩɨɥɶɡɭɟɬ ɩɨɜɫɟɞɧɟɜɧɵɟ, ɩɨɱɬɢ ɧɟɡɚɦɟɬɧɵɟ ɩɪɟɞɦɟɬɵ, ɬɚɤɢɟ 

ɤɚɤ ɨɤɨɧɧɵɟ ɪɚɦɵ, ɫɬɭɥɶɹ, ɤɪɨɜɚɬɢ, ɱɟɦɨɞɚɧɵ ɢ ɤɥɸɱɢ, ɜ ɫɜɨɢɯ ɩɪɨɢɡɜɟɞɟɧɢ-

ɹɯ ɢɫɤɭɫɫɬɜɚ, ɱɬɨɛɵ ɩɨɤɚɡɚɬɶ, ɱɬɨ ɧɚɲɚ ɠɢɡɧɶ ɤɨɧɟɱɧɚ, ɧɨ ɩɪɟɞɦɟɬɵ, ɨɫɬɚɜ-

ɲɢɟɫɹ ɩɨɫɥɟ ɧɚɫ, ɛɭɞɭɬ ɩɨ-ɩɪɟɠɧɟɦɭ ɯɪɚɧɢɬɶ ɜɨɫɩɨɦɢɧɚɧɢɹ ɨ ɧɚɲɢɯ ɠɢɡɧɹɯ. 

ɂɫɤɭɫɫɬɜɨɜɟɞɵ ɝɨɜɨɪɹɬ, ɱɬɨ ɟɟ ɪɚɛɨɬɵ ɫɨɞɟɪɠɚɬ ɪɚɡɦɵɲɥɟɧɢɹ ɨɛ ɨɬɧɨɲɟɧɢ-

ɹɯ ɦɟɠɞɭ ɥɸɞɶɦɢ, ɚ ɬɚɤɠɟ – ɦɟɠɞɭ ɱɟɥɨɜɟɤɨɦ ɢ ȼɫɟɥɟɧɧɨɣ. Ɍɚɤɠɟ ɫɱɢɬɚɟɬɫɹ, 

ɱɬɨ ɫɥɨɠɧɵɟ ɱɭɜɫɬɜɚ ɯɭɞɨɠɧɢɰɵ ɢɡ ɟɟ ɞɟɬɫɤɢɯ ɜɨɫɩɨɦɢɧɚɧɢɣ, ɤɨɝɞɚ ɨɧɚ ɫɬɚ-

ɥɚ ɫɜɢɞɟɬɟɥɟɦ ɩɨɠɚɪɚ ɜ ɞɨɦɟ ɫɜɨɟɝɨ ɫɨɫɟɞɚ, ɫɬɪɚɯ, ɤɨɬɨɪɵɣ ɨɧɚ ɢɫɩɵɬɚɥɚ, ɤɨ-

ɝɞɚ ɨɧɚ ɭɜɢɞɟɥɚ ɦɨɝɢɥɭ ɫɜɨɟɣ ɛɚɛɭɲɤɢ, ɢ ɞɜɚ ɤɭɪɫɚ ɥɟɱɟɧɢɹ ɪɚɤɚ, ɜɢɞɧɵ ɜ 

ɬɜɨɪɟɧɢɹɯ ɋɢɨɬɵ. Ɉɩɪɟɞɟɥɹɸɳɢɦ ɚɫɩɟɤɬɨɦ ɟɟ ɪɚɛɨɬ ɹɜɥɹɟɬɫɹ ɫɟɬɶ ɧɢɬɟɣ, ɤɨ-

ɬɨɪɵɟ ɧɟɢɡɛɟɠɧɨ ɨɛɴɟɞɢɧɹɸɬ ɝɚɥɟɪɟɸ, ɧɚɯɨɞɹɳɢɟɫɹ ɜ ɧɟɣ ɨɛɴɟɤɬɵ, ɯɭɞɨɠ-

ɧɢɤɚ ɢ ɚɭɞɢɬɨɪɢɸ ɜ ɨɞɧɨ ɨɛɲɢɪɧɨɟ ɰɟɥɨɟ. 

 

 

 

 

                                                           
126 H. Perlson. Artist Chiharu Shiota Explains Why She Turned the Bible Into a Spidery Maelstrom in Berlin’s Old-
est Church [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : artnet news. URL: https://news.artnet.com/art-world/chiharu-shiota-1105391 
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2.4.2.4 ɉɨ ɬɟɦɟ 

ɂɫɯɨɞɹ ɢɡ ɡɧɚɱɟɧɢɣ ɨɛɴɟɤɬɨɜ, ɤɨɬɨɪɵɟ Ɍɢɯɚɪɭ ɋɢɨɬɚ ɢɫɩɨɥɶɡɭɟɬ ɜ ɫɜɨ-

ɢɯ ɪɚɛɨɬɚɯ, ɩɪɨɢɡɜɟɞɟɧɢɹ ɯɭɞɨɠɧɢɰɵ ɦɨɠɧɨ ɩɨɞɟɥɢɬɶ ɧɚ ɫɥɟɞɭɸɳɢɟ ɤɚɬɟɝɨ-

ɪɢɢ ɬɟɦ: 

1. ɉɚɦɹɬɶ ɢ ɜɫɟɨɛɳɢɟ ɡɧɚɧɢɹ 

ɉɚɦɹɬɶ, ɤɚɤ ɜɢɞɧɨ ɢɡ ɩɪɟɞɵɞɭɳɟɝɨ ɪɚɡɞɟɥɚ, ɹɜɥɹɟɬɫɹ, ɩɨɠɚɥɭɣ, ɤɥɸɱɟ-

ɜɨɣ ɬɟɦɨɣ ɜ ɬɜɨɪɱɟɫɬɜɟ ɯɭɞɨɠɧɢɰɵ. Ɇɵ ɜɢɞɢɦ, ɱɬɨ ɜ ɫɜɨɢɯ ɪɚɛɨɬɚɯ ɨɧɚ ɨɛ-

ɪɚɳɚɟɬɫɹ ɤ ɢɧɞɢɜɢɞɭɚɥɶɧɨɣ ɢ ɫɨɰɢɚɥɶɧɨɣ ɜɢɞɚɦ ɩɚɦɹɬɢ. əɪɤɢɦ ɩɪɢɦɟɪɨɦ 

ɢɧɞɢɜɢɞɭɚɥɶɧɨɣ ɩɚɦɹɬɢ, ɩɪɨɹɜɥɟɧɧɨɣ ɜ ɪɚɛɨɬɚɯ ɋɢɨɬɵ, ɦɨɠɟɬ ɫɥɭɠɢɬɶ ɢɧ-

ɫɬɚɥɥɹɰɢɹ «Over the continents» (Smithsonian Institution Arthur M. Sackler 

Gallery, ɋɒȺ, 2014), ɚ ɫɨɰɢɚɥɶɧɨɣ – ɢɧɫɬɚɥɥɹɰɢɹ «Inside – Outside» (Ƚɟɪɦɚ-

ɧɢɹ, 2009). Ɉɞɧɚɤɨ, ɧɟɥɶɡɹ ɭɬɜɟɪɠɞɚɬɶ, ɱɬɨ ɯɭɞɨɠɧɢɰɚ ɩɪɨɜɨɞɢɬ ɱёɬɤɭɸ ɝɪɚ-

ɧɢɰɭ ɦɟɠɞɭ ɢɧɞɢɜɢɞɭɚɥɶɧɨɣ ɢ ɫɨɰɢɚɥɶɧɨɣ ɩɚɦɹɬɶɸ – ɞɥɹ ɧɟё ɫɨɰɢɚɥɶɧɚɹ 

ɩɚɦɹɬɶ ɫɨɫɬɨɢɬ ɢɡ ɨɛɪɵɜɤɨɜ ɜɨɫɩɨɦɢɧɚɧɢɣ ɢɧɞɢɜɢɞɨɜ, ɱɬɨ ɧɚɝɥɹɞɧɨ ɞɟɦɨɧ-

ɫɬɪɢɪɭɟɬɫɹ ɜ ɢɧɫɬɚɥɥɹɰɢɢ «The Key in the Hand», ɩɪɟɞɫɬɚɜɥɟɧɧɨɣ ɧɚ ȼɟɧɟɰɢ-

ɚɧɫɤɨɣ Ȼɢɟɧɧɚɥɟ 2015 ɝɨɞɚ. 

2. ɋɨɧ ɢ ɫɦɟɪɬɶ 

ɋɨɧ ɢ ɫɦɟɪɬɶ ɞɥɹ Ɍɢɯɚɪɭ ɋɢɨɬɵ – ɷɬɨ ɞɜɟ ɝɪɚɧɢ ɨɞɧɨɝɨ ɹɜɥɟɧɢɹ, ɚ 

ɢɦɟɧɧɨ – ɩɭɬɟɲɟɫɬɜɢɹ ɜ ɞɪɭɝɨɣ ɦɢɪ. ȿɞɢɧɫɬɜɟɧɧɨɟ, ɱɬɨ ɫɩɹɳɢɣ ɱɟɥɨɜɟɤ (ɤɚɤ 

ɜ ɢɧɫɬɚɥɥɹɰɢɢ «Butterfly Dream», The Museum of Kyoto, əɩɨɧɢɹ, 2018) ɜɨɡ-

ɜɪɚɳɚɟɬɫɹ ɜ ɧɚɲ ɦɢɪ, ɚ ɭɦɟɪɲɢɣ (ɪɚɛɨɬɚ «Sleeping is Like Death», Musja, 

ɂɬɚɥɢɹ, 2019) – ɧɚɜɫɟɝɞɚ ɨɫɬɚёɬɫɹ ɜ ɦɢɪɟ ɩɨ ɬɭ ɫɬɨɪɨɧɭ. Ɇɧɨɝɨɟ ɜ ɪɚɛɨɬɚɯ, 

ɫɜɹɡɚɧɧɵɯ ɫɨ ɫɦɟɪɬɶɸ, ɧɚɜɟɹɧɵ ɥɢɱɧɵɦɢ ɩɟɪɟɠɢɜɚɧɢɹɦɢ ɢ ɨɩɚɫɟɧɢɹɦɢ ɯɭ-

ɞɨɠɧɢɰɵ, ɩɪɨɞɨɥɠɢɬɟɥɶɧɨɟ ɜɪɟɦɹ ɛɨɪɨɜɲɟɣɫɹ ɫ ɪɚɤɨɦ. ɋɬɨɢɬ ɨɬɦɟɬɢɬɶ, ɱɬɨ 

ɜ ɪɚɛɨɬɚɯ, ɢɦɟɸɳɢɯ ɨɬɧɨɲɟɧɢɟ ɤ ɷɬɨɣ ɬɟɦɟ, ɯɭɞɨɠɧɢɰɚ ɧɢɤɨɝɞɚ ɧɟ ɢɫɩɨɥɶ-

ɡɭɟɬ ɤɪɚɫɧɭɸ ɧɢɬɶ, ɨɬɞɚɜɚɹ ɩɪɟɞɩɨɱɬɟɧɢɸ ɛɟɥɨɣ ɢɥɢ ɱёɪɧɨɣ ɩɪɹɠɟ. ȼɵɲɟ 

ɦɵ ɭɠɟ ɪɚɫɫɦɨɬɪɟɥɢ, ɱɬɨ ɷɬɢ ɞɜɚ ɰɜɟɬɚ ɦɨɝɭɬ ɨɛɨɡɧɚɱɚɬɶ ɤɚɤ ɚɛɫɨɥɸɬ, ɬɚɤ ɢ 

ɫɦɟɪɬɶ, ɧɨ, ɤɚɤ ɧɚɦ ɤɚɠɟɬɫɹ, ɜ ɞɚɧɧɨɦ ɫɥɭɱɚɟ ɞɟɥɨ ɧɟ ɨɝɪɚɧɢɱɢɜɚɟɬɫɹ ɥɢɲɶ 

ɩɪɢɜɹɡɤɨɣ ɤ ɫɢɦɜɨɥɢɤɟ ɷɬɢɯ ɞɜɭɯ ɰɜɟɬɨɜ. Ɍɪɟɬɢɣ ɰɜɟɬ, ɞɨɦɢɧɢɪɭɸɳɢɯ ɜ ɪɚ-

ɛɨɬɚɯ ɋɢɨɬɵ – ɤɪɚɫɧɵɣ; ɨɧ ɠɟ, ɩɨ ɟё ɫɥɨɜɚɦ, ɨɛɨɡɧɚɱɚɟɬ ɦɟɠɥɢɱɧɨɫɬɧɵɟ ɨɬ-
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ɧɨɲɟɧɢɹ. Ʉɪɚɫɧɵɣ ɧɟ ɢɫɩɨɥɶɡɭɟɬɫɹ ɜ ɪɚɛɨɬɚɯ ɨ ɫɧɟ ɢ ɫɦɟɪɬɢ, ɩɨɬɨɦɭ ɱɬɨ ɱɟ-

ɪɟɡ ɤɚɠɞɵɣ ɢɡ ɷɬɢɯ ɩɪɨɰɟɫɫɨɜ ɱɟɥɨɜɟɤ ɩɪɨɯɨɞɢɬ ɜ ɨɞɢɧɨɱɟɫɬɜɟ. 

3. Ɉɬɫɭɬɫɬɜɢɟ ɬɟɥɚ 

ɂɞɟɹ ɨɬɫɭɬɫɬɜɭɸɳɟɝɨ ɬɟɥɚ, ɞɟɬɚɥɶɧɨ ɪɚɫɤɪɵɬɚɹ ɜ ɮɟɧɨɦɟɧɚɥɶɧɨɣ ɤɧɢɝɟ 

ɚɦɟɪɢɤɚɧɫɤɨɝɨ ɮɢɥɨɫɨɮɚ Ⱦɪɸ Ʌɟɞɟɪɚ «The Absent Body», ɱɚɫɬɨ ɢɥɥɸɫɬɪɢɪɭ-

ɟɬɫɹ ɜ ɪɚɛɨɬɚɯ ɋɢɨɬɵ ɫ ɩɨɦɨɳɶɸ ɩɪɟɞɦɟɬɨɜ, ɤɨɝɞɚ-ɥɢɛɨ ɢɫɩɨɥɶɡɨɜɚɜɲɢɯɫɹ 

ɥɸɞɶɦɢ (ɞɨɦɚ, ɦɟɛɟɥɶ, ɩɪɟɞɦɟɬɵ ɩɨɜɫɟɞɧɟɜɧɨɣ ɠɢɡɧɢ) ɢɥɢ ɧɚɩɨɦɢɧɚɸɳɢɯ 

ɥɸɞɟɣ (ɨɞɟɠɞɚ, ɩɥɚɬɶɹ). «ɂɫɩɨɥɶɡɭɟɦɨɟ ɡɞɟɫɶ ɩɨɧɹɬɢɟ ɠɢɜɨɝɨ ɬɟɥɚ ɨɬɧɨɫɢɬɫɹ 

ɤ ɦɚɬɟɪɢɚɥɶɧɨɣ ɱɚɫɬɢ ɱɟɥɨɜɟɤɚ, ɧɚɛɥɸɞɚɟɦɨɣ ɧɚɦɢ ɤɚɤ ɨɬ ɬɪɟɬɶɟɝɨ, ɬɚɤ ɢ ɨɬ 

ɩɟɪɜɨɝɨ ɥɢɰɚ». ȼ ɫɜɨёɦ ɬɪɭɞɟ Ʌɟɞɟɪ ɚɧɚɥɢɡɢɪɭɟɬ, ɤɚɤ ɢɦɟɧɧɨ ɧɚɲɢ ɬɟɥɚ ɦɨ-

ɝɭɬ ɨɬɫɭɬɫɬɜɨɜɚɬɶ ɜ ɩɨɜɫɟɞɧɟɜɧɨɣ ɠɢɡɧɢ: ɡɚɛɵɬɵɟ, ɨɬɬɨɪɝɧɭɬɵɟ, ɧɟɤɨɧɬɪɨɥɢ-

ɪɭɟɦɵɟ,  ɫɩɪɹɬɚɧɧɵɟ. Ɉɞɧɨ ɢɡ ɩɨɥɨɠɟɧɢɣ ɭɱёɧɨɝɨ ɝɥɚɫɢɬ, ɱɬɨ ɨɬɫɭɬɫɬɜɭɸɳɟɟ 

ɬɟɥɨ ɭɫɬɪɚɧɹɟɬ ɢɧɬɟɪɫɭɛɴɟɤɬɢɜɧɨɫɬɢ, ɫɜɹɡɵɜɚɸɳɢɯ ɥɸɞɟɣ ɜ ɨɛɳɟɫɬɜɟ. Ɉɬ-

ɫɭɬɫɬɜɢɟ ɬɟɥɚ ɨɬɞɚɥɹɟɬ ɧɚɫ ɨɬ ɬɨɣ ɞɟɹɬɟɥɶɧɨɫɬɢ, ɤɨɬɨɪɨɣ ɦɵ ɡɚɧɢɦɚɟɦɫɹ, ɨɬ-

ɱɭɠɞɚɟɬ ɧɚɫ ɨɬ ɫɨɰɢɚɥɶɧɨɝɨ ɦɢɪɚ ɢ ɜɵɬɚɥɤɢɜɚɟɬ ɜ ɨɝɪɚɧɢɱɟɧɧɭɸ ɫɮɟɪɭ ɬɟɥɚ. 

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɪɚɧɟɟ ɜɚɠɧɵɟ ɩɪɨɟɤɬɵ ɫɬɚɧɨɜɹɬɫɹ ɧɟɫɭɳɟɫɬɜɟɧɧɵɦɢ ɢɥɢ ɧɟ-

ɜɨɡɦɨɠɧɵɦɢ, ɢ «ɜɫɟ ɫɭɳɟɫɬɜɨ ɧɚɫɢɥɶɫɬɜɟɧɧɨ ɩɟɪɟɨɪɢɟɧɬɢɪɭɟɬɫɹ» ɧɚ ɧɨɜɭɸ 

ɰɟɥɶ: ɢɡɛɚɜɢɬɶɫɹ ɨɬ ɬɟɥɟɫɧɨɝɨ ɜɬɨɪɠɟɧɢɹ ɥɸɛɵɦɢ ɜɨɡɦɨɠɧɵɦɢ ɫɩɨɫɨɛɚɦɢ127. 

ȼ ɫɜɨɢɯ ɢɧɫɬɚɥɥɹɰɢɹɯ Ɍɢɯɚɪɭ ɋɢɨɬɚ ɨɛɪɚɳɚɟɬɫɹ ɤ «ɡɚɛɵɬɵɦ» ɢ «ɨɬɬɨɪɝɧɭ-

ɬɵɦ» ɬɟɥɚɦ. «Ɂɚɛɵɬɨɟ» ɬɟɥɨ ɜ ɧɚɲɟɦ ɩɨɧɢɦɚɧɢɢ ɢɦɟɟɬ ɩɪɹɦɨɟ ɨɬɧɨɲɟɧɢɟ ɤ 

ɤɨɧɰɟɩɬɭ ɩɚɦɹɬɢ – ɦɵ ɜɢɞɢɦ ɩɚɦɹɬɶ ɨ ɬɟɥɟ, ɨ ɱɟɥɨɜɟɤɟ, ɤɚɤ ɜ ɪɚɧɧɢɯ, ɬɚɤ ɢ ɜ 

ɫɚɦɵɯ ɧɟɞɚɜɧɢɯ ɪɚɛɨɬɚɯ ɯɭɞɨɠɧɢɰɵ: «Between Us» (Gana Art Center, ɘɷɧɚɹ 

Ʉɨɪɟɹ, 2020) ɢ «State of Being» (Casa Asia, ɂɫɩɚɧɢɹ, 2012). «Ɉɬɬɨɪɝɧɭɬɨɟ» ɬɟ-

ɥɨ ɫɧɨɜɚ ɩɪɢɜɨɞɢɬ ɧɚɫ ɤ ɥɢɱɧɨɣ ɛɨɪɶɛɟ ɯɭɞɨɠɧɢɰɵ ɫ ɛɨɥɟɡɧɶɸ, ɢ ɷɬɨ ɩɪɨɹɜ-

ɥɹɟɬɫɹ, ɧɚɩɪɢɦɟɪ, ɜ ɪɚɛɨɬɟ «Out of My Body» (Busan Museum of Art, ɘɠɧɚɹ 

Ʉɨɪɟɹ, 2019). ɂɧɫɬɚɥɥɹɰɢɹ ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɱɚɫɬɢ ɬɟɥɚ, ɨɬɥɢɬɵɟ ɢɡ ɛɪɨɧɡɵ 

ɜ ɧɚɬɭɪɚɥɶɧɭɸ ɜɟɥɢɱɢɧɭ, ɪɚɡɛɪɨɫɚɧɧɵɟ ɦɟɠɞɭ ɫɟɬɹɦɢ ɢɡ ɤɪɚɫɧɵɯ ɧɢɬɟɣ. ɉɨ-

ɫɥɟ ɭɞɚɥɟɧɢɹ ɱɚɫɬɟɣ ɫɜɨɟɝɨ ɬɟɥɚ ɢ ɩɪɨɯɨɠɞɟɧɢɹ ɯɢɦɢɨɬɟɪɚɩɢɢ, ɋɢɨɬɚ ɩɨɱɭɜ-

ɫɬɜɨɜɚɥɚ, ɱɬɨ ɟɟ ɞɭɲɚ ɨɫɬɚɥɚɫɶ ɩɨɡɚɞɢ. «Ɇɨɟ ɬɟɥɨ ɛɵɥɨ ɪɚɡɞɪɨɛɥɟɧɨ, ɫɨɛɪɚɧɨ 
                                                           
127 D. Leder. The Absent Body. University of Chicago Press, 1990. 218 p. 
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ɜɦɟɫɬɟ, ɧɨ ɹ ɧɟ ɱɭɜɫɬɜɨɜɚɥ ɫɟɛɹ ɟɞɢɧɵɦ ɰɟɥɵɦ. ə ɯɨɬɟɥɚ ɪɚɡɛɪɨɫɚɬɶ ɱɚɫɬɢ 

ɫɜɨɟɝɨ ɬɟɥɚ ɩɨ ɩɨɥɭ, ɜɨɩɥɨɬɢɜ Ɉɬɫɭɬɫɬɜɢɟ ɜɨ ɦɧɟ». «ȼɨɩɥɨɳɚɬɶ» ɨɡɧɚɱɚɟɬ 

ɩɪɟɞɫɬɚɜɥɹɬɶ ɢɥɢ ɞɟɥɚɬɶ ɜɢɞɢɦɵɦɢ ɢɞɟɸ ɢɥɢ ɱɭɜɫɬɜɨ, ɜ ɬɨ ɜɪɟɦɹ ɤɚɤ «ɨɬɫɭɬ-

ɫɬɜɢɟ» ɨɩɪɟɞɟɥɹɟɬɫɹ ɤɚɤ «ɫɨɫɬɨɹɧɢɟ ɨɬɫɭɬɫɬɜɢɹ ɝɞɟ-ɬɨ» ɢɥɢ «ɨɬɫɭɬɫɬɜɢɟ ɩɪɢ-

ɫɭɬɫɬɜɢɹ». ȼ «ɜɨɩɥɨɳɟɧɧɨɦ ɨɬɫɭɬɫɬɜɢɢ» ɯɭɞɨɠɧɢɰɚ ɩɵɬɚɟɬɫɹ ɢɡɨɛɪɚɡɢɬɶ ɩɟ-

ɪɟɠɢɜɚɧɢɟ ɨɛɨɫɨɛɥɟɧɧɨɫɬɢ ɨɬ ɫɨɛɫɬɜɟɧɧɨɝɨ ɬɟɥɚ, ɢɧɫɬɚɥɥɹɰɢɹ ɩɟɪɟɞɚɟɬ ɢɧ-

ɬɭɢɬɢɜɧɨɟ ɩɪɢɡɧɚɧɢɟ ɟɟ ɧɚɞɟɠɞ ɢ ɫɬɪɚɯɨɜ128. 

4. Ƚɪɚɧɢɰɵ ɦɟɠɞɭ ɦɢɪɚɦɢ 

ȼɵɲɟ, ɝɨɜɨɪɹ ɨ ɧɚɢɛɨɥɟɟ ɱɚɫɬɨ ɢɫɩɨɥɶɡɭɟɦɵɯ ɜ ɢɧɫɬɚɥɥɹɰɢɹɯ ɩɪɟɞɦɟ-

ɬɚɯ, ɦɵ ɬɚɤɠɟ ɭɫɬɚɧɨɜɢɥɢ, ɱɬɨ Ɍɢɯɚɪɭ ɋɢɨɬɚ ɜ ɫɜɨɢɯ ɪɚɛɨɬɚɯ ɪɚɫɫɦɚɬɪɢɜɚɟɬ 

ɪɚɡɧɵɟ ɜɢɞɵ ɝɪɚɧɢɰ, ɩɪɢɱёɦ, ɧɚ ɪɚɡɧɵɯ ɭɪɨɜɧɹɯ. ɉɟɪɜɚɹ ɝɪɚɧɢɰɚ – ɷɬɨ ɝɪɚɧɶ 

ɦɟɠɞɭ ɜɧɭɬɪɟɧɧɢɦ ɦɢɪɨɦ ɱɟɥɨɜɟɤɚ ɢ ɟɝɨ ɬɟɥɟɫɧɨɣ ɨɛɨɥɨɱɤɨɣ. ɗɬɚ ɝɪɚɧɢɰɚ 

ɜɵɪɚɠɚɟɬɫɹ ɫɚɦɢɦ ɬɟɥɨɦ ɱɟɥɨɜɟɤɚ, ɢɥɢ, ɤɚɤ ɫɥɭɱɚɟ ɋɢɨɬɵ, ɫɤɨɪɟɟ, ɨɬɫɭɬɫɬɜɢ-

ɟɦ ɷɬɨɝɨ ɬɟɥɚ. Ɇɵ ɯɨɪɨɲɨ ɷɬɨ ɜɢɞɢɦ ɜ ɢɧɫɬɚɥɥɹɰɢɢ «When My Feet Touch the 

Earth» (Kenji Taki Gallery, əɩɨɧɢɹ, 2019) – ɡɚɣɞɹ ɜ ɩɪɨɫɬɪɚɧɫɬɜɨ ɪɚɛɨɬɵ, ɡɪɢ-

ɬɟɥɶ ɦɨɠɟɬ ɧɚɛɥɸɞɚɬɶ ɛɪɨɧɡɨɜɵɟ ɫɬɭɩɧɢ ɧɚ ɩɨɥɭ, ɧɚɞ ɤɨɬɨɪɵɦɢ ɩɚɪɹɬ ɩɨɞ-

ɜɟɲɟɧɧɵɟ ɤ ɩɨɬɨɥɤɭ ɤɪɚɫɧɵɟ ɪɵɛɨɥɨɜɧɵɟ ɫɟɬɢ. Ɉɬɫɭɬɫɬɜɢɟ ɬɟɥɟɫɧɨɣ ɨɛɨɥɨɱ-

ɤɢ ɩɨɡɜɨɥɹɟɬ ɧɚɦ ɡɚɞɭɦɚɬɶɫɹ ɨ ɬɨɦ, ɧɚɫɤɨɥɶɤɨ ɨɧɚ ɫɩɨɫɨɛɧɚ ɫɞɟɪɠɚɬɶ ɜɧɭɬ-

ɪɟɧɧɢɣ ɦɢɪ ɱɟɥɨɜɟɤɚ, ɟɝɨ ɞɭɲɭ, ɚ ɪɵɛɨɥɨɜɧɵɟ ɫɟɬɢ ɭɤɚɡɵɜɚɸɬ ɧɚ ɭɫɥɨɜɧɵɣ 

ɪɚɡɦɟɪ ɬɟɪɪɢɬɨɪɢɢ, ɨɯɜɚɬɵɜɚɟɦɵɣ ɱɟɥɨɜɟɱɟɫɤɨɣ ɞɭɲɨɣ. ȼɬɨɪɚɹ ɝɪɚɧɢɰɚ – 

ɦɟɠɞɭ ɱɟɥɨɜɟɤɨɦ ɢ ɩɪɨɫɬɪɚɧɫɬɜɨɦ. Ɉɛɵɱɧɨ ɋɢɨɬɚ ɩɨɤɚɡɵɜɚɟɬ ɬɚɤɭɸ ɝɪɚɧɢɰɭ 

ɫ ɩɨɦɨɳɶɸ ɩɪɟɞɦɟɬɨɜ ɨɞɟɠɞɵ – ɩɥɚɬɶɟɜ ɢɥɢ ɤɢɦɨɧɨ. ɋ ɩɨɦɨɳɶɸ ɬɨɠɞɟɫɬɜɚ 

«ɩɪɟɞɦɟɬ ɨɞɟɠɞɵ = ɱɟɥɨɜɟɤ», ɋɢɨɬɚ ɩɨɤɚɡɵɜɚɟɬ ɫɥɨɠɧɵɟ ɨɬɧɨɲɟɧɢɹ ɦɟɠɞɭ 

ɥɸɞɶɦɢ, ɚ ɬɚɤɠɟ – ɦɟɠɞɭ ɱɟɥɨɜɟɤɨɦ ɢ Ʉɨɫɦɨɫɨɦ. ɂ, ɧɚɤɨɧɟɰ, ɬɪɟɬɶɹ ɝɪɚɧɢɰɚ 

– ɦɟɠɞɭ ɨɝɪɚɧɢɱɟɧɧɵɦ ɢ ɧɟɨɝɪɚɧɢɱɟɧɧɵɦ ɩɪɨɫɬɪɚɧɫɬɜɚɦɢ ɢɥɢ ɦɟɠɞɭ ɧɚɲɢɦ 

ɢ ɩɨɬɭɫɬɨɪɨɧɧɢɦ ɦɢɪɨɦ. Ⱦɥɹ ɩɟɪɟɞɚɱɢ ɢɞɟɢ ɬɚɤɨɣ ɛɨɥɟɟ ɦɚɫɲɬɚɛɧɨɣ ɝɪɚɧɢ-

ɰɵ ɯɭɞɨɠɧɢɰɚ ɢɫɩɨɥɶɡɭɟɬ ɩɪɢɜɵɱɧɵɟ ɧɚɦ ɜ ɛɵɬɭ ɨɤɧɚ, ɞɜɟɪɢ ɢɥɢ ɮɨɪɦɭ ɞɨ-

ɦɚ. Ⱦɨɦ ɫɥɭɠɢɬ ɝɪɚɧɢɰɟɣ ɦɟɠɞɭ ɩɪɢɜɵɱɧɨɣ ɱɟɥɨɜɟɤɭ ɪɟɚɥɶɧɨɫɬɶɸ, ɤɨɦɮɨɪ-
                                                           
128  L. Robb. Curator’s Insight – Absence Embodied [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : AGSA. 
URL:  https://www.agsa.sa.gov.au/collection-publications/about/international-art/curators-insight-absence-
embodied/ 
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ɬɨɦ ɟɝɨ ɫɨɛɫɬɜɟɧɧɨɝɨ ɞɨɦɚ, ɢ ɦɟɧɟɟ ɤɨɦɮɨɪɬɧɨɣ ɠɢɡɧɶɸ «ɫɧɚɪɭɠɢ». ɋ ɞɪɭ-

ɝɨɣ ɫɬɨɪɨɧɵ, ɞɜɟɪɢ ɱɚɫɬɨ ɫɬɚɧɨɜɹɬɫɹ ɩɪɨɜɨɞɧɢɤɚɦɢ ɜ ɧɟɢɡɜɟɫɬɧɵɟ ɦɢɪɵ, ɤɚɤ, 

ɧɚɩɪɢɦɟɪ, ɜ ɢɧɫɬɚɥɥɹɰɢɢ «Secret Passage» (Ƚɟɪɦɚɧɢɹ, 2018). ȼ ɷɬɨɣ ɢɧɬɟɪɚɤ-

ɬɢɜɧɨɣ ɪɚɛɨɬɟ ɡɪɢɬɟɥɹɦ ɩɪɟɞɥɚɝɚɟɬɫɹ ɩɪɨɣɬɢ ɩɨ ɥɚɛɢɪɢɧɬɭ ɢɡ ɤɪɚɫɧɵɯ ɧɢɬɟɣ, 

ɜɵɛɢɪɚɹ ɧɚɢɛɨɥɟɟ ɫɢɦɩɚɬɢɱɧɵɟ ɞɥɹ ɫɟɛɹ ɞɜɟɪɢ, ɢ ɩɟɪɟɠɢɜɚɹ, ɬɟɦ ɫɚɦɵɦ, 

ɨɩɵɬ ɩɭɬɟɲɟɫɬɜɢɹ ɢɡ ɢɡɜɟɫɬɧɨɝɨ ɦɢɪɚ – ɜ ɧɟɢɡɜɟɫɬɧɵɣ. 

5. Ȼɭɤɜɚɥɶɧɵɟ ɢ ɦɟɬɚɮɨɪɢɱɧɵɟ ɩɭɬɟɲɟɫɬɜɢɹ ɢ ɦɢɝɪɚɰɢɹ 

ɉɨɞɧɢɦɚɹ ɷɬɭ ɬɟɦɭ ɜ ɫɜɨɢɯ ɩɪɨɢɡɜɟɞɟɧɢɹɯ, ɋɢɨɬɚ ɫɧɨɜɚ ɨɛɪɚɳɚɟɬɫɹ ɤ 

ɫɜɨɟɣ ɥɢɱɧɨɣ ɢɫɬɨɪɢɢ. Ʉɚɤ ɯɭɞɨɠɧɢɰɟ, ɢɦɦɢɝɪɢɪɨɜɚɜɲɟɣ ɢɡ əɩɨɧɢɢ ɜ ȿɜɪɨ-

ɩɭ, ɟɣ, ɤɚɤ ɧɢɤɨɦɭ ɞɪɭɝɨɦɭ, ɩɨɧɹɬɧɨ, ɱɬɨ ɬɚɤɨɟ ɛɟɫɤɨɧɟɱɧɵɟ ɩɨɟɡɞɤɢ, ɩɨɢɫɤ 

ɫɨɛɫɬɜɟɧɧɨɝɨ ɞɨɦɚ, ɨɞɢɧɨɱɟɫɬɜɨ ɫɪɟɞɢ ɱɭɠɢɯ ɥɸɞɟɣ, ɜɨɩɪɨɫɵ ɨ ɫɦɵɫɥɟ ɠɢɡ-

ɧɢ ɢ ɤɨɧɟɱɧɨɣ ɬɨɱɤɟ ɠɢɡɧɟɧɧɨɝɨ ɩɭɬɢ (ɩɨɫɥɟɞɧɟɟ ɞɜɚ ɩɭɧɤɬɚ ɫɬɨɢɬ ɜɨɫɩɪɢ-

ɧɢɦɚɬɶ ɛɨɥɶɲɟ ɤɚɤ ɦɟɬɚɮɨɪɢɱɧɨɟ ɩɭɬɟɲɟɫɬɜɢɟ, ɧɟ ɩɨ ɡɟɦɥɟ, ɚ ɩɨ ɬɟɱɟɧɢɸ 

ɠɢɡɧɢ). Ɉɛɪɚɡɚɦɢ, ɨɥɢɰɟɬɜɨɪɹɸɳɢɦɢ ɢɞɟɸ ɞɜɢɠɟɧɢɹ ɢ ɩɨɟɡɞɨɤ, ɞɥɹ ɋɢɨɬɵ 

ɫɬɚɥɢ ɥɨɞɤɢ ɢ ɱɟɦɨɞɚɧɵ. ɉɟɪɜɵɟ ɯɨɪɨɲɨ ɚɫɫɨɰɢɢɪɭɸɬɫɹ ɫ ɬɚɤɢɦɢ ɩɨɧɹɬɢɹɦɢ 

ɤɚɤ «ɬɟɱɟɧɢɟ ɠɢɡɧɢ», ɜɬɨɪɵɟ ɠɟ ɧɚɩɪɹɦɭɸ ɫɜɹɡɚɧɵ ɫ ɩɨɟɡɞɤɚɦɢ. Ɉɞɧɚɤɨ ɱɟ-

ɦɨɞɚɧɵ ɧɟɥɶɡɹ ɫɜɟɫɬɢ ɬɨɥɶɤɨ ɤ ɡɧɚɱɟɧɢɸ «ɩɭɬɟɲɟɫɬɜɢɹ». ȼ ɫɜɨɢɯ ɢɧɫɬɚɥɥɹ-

ɰɢɹɯ ɋɢɨɬɚ ɢɫɩɨɥɶɡɭɟɬ ɜɢɧɬɚɠɧɵɟ ɱɟɦɨɞɚɧɵ, ɤɨɝɞɚ-ɬɨ ɛɵɜɲɢɟ ɜ ɭɩɨɬɪɟɛɥɟ-

ɧɢɢ, ɩɨɷɬɨɦɭ ɨɧɢ ɬɚɤɠɟ ɧɟɫɭɬ ɜ ɫɟɛɟ «ɠɢɡɧɟɧɧɵɣ ɛɚɝɚɠ» ɱɟɥɨɜɟɤɚ, ɟɝɨ ɜɨɫ-

ɩɨɦɢɧɚɧɢɹ. Ɍɚɤɠɟ ɢɧɬɟɪɟɫɧɨ, ɱɬɨ ɧɢɬɢ ɜ ɪɚɛɨɬɚɯ ɨ ɩɭɬɟɲɟɫɬɜɢɹɯ, ɧɟ ɩɟɪɟɫɟ-

ɤɚɸɬɫɹ ɦɟɠɞɭ ɫɨɛɨɣ, ɧɨ ɩɨɞɜɟɲɟɧɵ ɤ ɩɨɬɨɥɤɭ ɩɚɪɚɥɥɟɥɶɧɨ ɞɪɭɝ ɞɪɭɝɭ, ɫɨɡ-

ɞɚɜɚɹ, ɬɟɦ ɧɟ ɦɟɧɟɟ, ɛɟɫɤɨɧɟɱɧɨɟ ɪɢɬɦɢɱɧɨɟ ɩɨɥɨɬɧɨ ɢɡ ɜɟɪɬɢɤɚɥɶɧɵɯ ɥɢɧɢɣ. 

Ɍɟɦ ɫɚɦɵɦ ɯɭɞɨɠɧɢɰɚ ɩɨɞɱёɪɤɢɜɚɟɬ, ɱɬɨ ɦɵ ɜɫɟ ɧɚɯɨɞɢɦɫɹ ɜ ɩɭɬɟɲɟɫɬɜɢɢ – 

ɛɭɞɶ ɨɧɨ ɪɟɚɥɶɧɵɦ ɢɥɢ ɦɟɬɚɮɨɪɢɱɧɵɦ – ɨɞɧɚɤɨ ɭ ɤɚɠɞɨɝɨ ɷɬɨ ɩɭɬɟɲɟɫɬɜɢɟ 

ɫɭɝɭɛɨ ɥɢɱɧɨɟ. 

6. Ɉɬɧɨɲɟɧɢɟ ɩɪɨɢɡɜɟɞɟɧɢɟ-ɯɭɞɨɠɧɢɤ 

ȼ ɫɜɨɢɯ ɪɚɧɧɢɯ ɪɚɛɨɬɚɯ Ɍɢɯɚɪɭ ɋɢɨɬɚ ɚɤɬɢɜɧɨ ɢɫɫɥɟɞɨɜɚɥɚ ɜɡɚɢɦɨɨɬ-

ɧɨɲɟɧɢɹ ɦɟɠɞɭ ɩɪɨɢɡɜɟɞɟɧɢɟɦ ɢ ɯɭɞɨɠɧɢɤɨɦ, ɭɞɟɥɹɹ ɜɧɢɦɚɧɢɟ ɧɟ ɬɨɥɶɤɨ 

ɫɨɡɞɚɧɢɸ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɧɨ ɢ ɫɬɚɧɨɜɥɟɧɢɸ ɩɪɨɢɡɜɟɞɟɧɢɟɦ. ȼ ɤɚɤɨɦ-ɬɨ ɫɦɵɫ-

ɥɟ, ɩɪɚɤɬɢɤɢ ɋɢɨɬɵ ɧɚɪɭɲɚɸɬ ɭɫɬɨɹɜɲɭɸɫɹ ɦɟɬɚɮɨɪɭ ɦɚɬɟɪɢ ɢ ɪɟɛёɧɤɚ, ɝɞɟ 
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ɦɚɬɶ – ɷɬɨ ɯɭɞɨɠɧɢɤ, ɚ ɩɪɨɢɡɜɟɞɟɧɢɟ – ɪɟɛёɧɨɤ; ɢɯ ɨɬɧɨɲɟɧɢɹ ɩɪɨɯɨɞɹɬ ɱɟ-

ɪɟɡ ɬɪɢ ɫɬɚɞɢɢ «ɝɟɧɟɡɢɫ» (ɡɚɱɚɬɢɟ, ɡɚɪɨɠɞɟɧɢɟ ɢ ɪɨɠɞɟɧɢɟ ɢɞɟɢ ɞɥɹ ɧɨɜɨɣ 

ɪɚɛɨɬɵ), «ɪɚɡɜɢɬɢɟ» (ɨɬɧɨɲɟɧɢɹ ɦɟɠɞɭ ɯɭɞɨɠɧɢɤɨɦ ɢ ɡɚɪɨɠɞɚɸɳɢɦɫɹ ɩɪɨ-

ɢɡɜɟɞɟɧɢɟɦ ɢɫɤɭɫɫɬɜɚ, ɤɨɝɞɚ ɯɭɞɨɠɧɢɤ ɜɡɚɢɦɨɞɟɣɫɬɜɭɟɬ ɫɨ ɫɜɨɢɦ ɦɟɞɢɭɦɨɦ) 

ɢ «ɪɚɡɞɟɥɟɧɢɟ» (ɜɵɩɭɫɤ ɩɪɨɢɡɜɟɞɟɧɢɹ ɢɫɤɭɫɫɬɜɚ ɜɨ ɜɧɟɲɧɢɣ ɦɢɪ, ɨɛɵɱɧɨ ɧɚ 

ɜɵɫɬɚɜɤɟ)129. ɗɬɚ ɦɟɬɚɮɨɪɚ ɧɚɪɭɲɚɟɬɫɹ ɧɚ ɜɬɨɪɨɣ ɫɬɚɞɢɢ, ɤɨɝɞɚ ɜ ɤɚɱɟɫɬɜɟ 

ɦɟɞɢɭɦɚ ɋɢɨɬɚ ɢɫɩɨɥɶɡɭɟɬ ɱɚɫɬɢ ɫɜɨɟɝɨ ɬɟɥɚ (ɧɚɩɪɢɦɟɪ, ɩɭɩɨɜɢɧɭ, ɤɚɤ ɜ ɪɚ-

ɛɨɬɟ «My Existence as a Physical Extension», əɩɨɧɢɹ, 1995), ɢɥɢ ɫɚɦɭ ɫɟɛɹ, ɤɚɤ 

ɜ ɩɟɪɮɨɪɦɚɧɫɟ «Becoming Painting» 1994 ɝɨɞɚ (The Australian National 

University School of Art, Ⱥɜɫɬɪɚɥɢɹ). «ȼ ɨɞɧɨɦ ɫɧɟ ɹ ɞɜɢɝɚɥɚɫɶ ɜɧɭɬɪɢ ɤɚɪɬɢ-

ɧɵ, ɜɫɟ ɛɵɥɨ ɫɟɪɵɦ, ɱɟɪɧɵɦ ɢ ɛɟɥɵɦ. Ȼɵɥɨ ɨɱɟɧɶ ɬɪɭɞɧɨ ɞɵɲɚɬɶ, ɩɨɬɨɦɭ 

ɱɬɨ ɜɫɟ ɛɵɥɨ ɡɚɥɢɬɨ ɦɚɫɥɹɧɨɣ ɤɪɚɫɤɨɣ. ȼ ɢɬɨɝɟ ɷɬɨɬ ɫɨɧ ɜɞɨɯɧɨɜɢɥ ɦɟɧɹ ɧɚ 

ɩɟɪɮɨɪɦɚɧɫ «Becoming Painting», ɤɨɬɨɪɵɣ ɛɵɥ ɝɨɪɚɡɞɨ ɛɨɥɟɟ ɷɤɫɩɪɟɫɫɢɜɧɵɦ. 

ə ɧɚɧɟɫɥɚ ɤɪɚɫɧɭɸ ɷɦɚɥɟɜɭɸ ɤɪɚɫɤɭ ɧɚ ɜɫɟ ɬɟɥɨ. Ʉɪɚɫɤɚ ɨɫɬɚɜɢɥɚ ɨɠɨɝɢ ɧɚ 

ɤɨɠɟ, ɦɧɟ ɩɪɢɲɥɨɫɶ ɫɨɫɬɪɢɱɶ ɜɨɥɨɫɵ, ɤɨɬɨɪɵɟ ɛɵɥɢ ɨɫɬɚɜɚɥɢɫɶ ɤɪɚɫɧɵɦɢ ɜ 

ɬɟɱɟɧɢɟ ɧɟɫɤɨɥɶɤɢɯ ɦɟɫɹɰɟɜ; ɷɦɚɥɶ – ɨɱɟɧɶ ɬɨɤɫɢɱɧɚɹ ɤɪɚɫɤɚ. ə ɩɨɩɵɬɚɥɚɫɶ 

ɜɨɩɥɨɬɢɬɶ ɫɨɧ ɜ ɩɟɪɮɨɪɦɚɧɫɟ. ə ɯɨɬɟɥɚ ɛɵɬɶ ɱɚɫɬɶɸ ɩɪɨɢɡɜɟɞɟɧɢɹ ɢɫɤɭɫɫɬɜɚ 

ɬɚɤ, ɤɚɤ ɹ ɱɭɜɫɬɜɨɜɚɥɚ ɫɟɛɹ ɜɨ ɫɧɟ»130. Ɇɵ ɜɢɞɢɦ, ɱɬɨ ɫɬɪɟɦɥɟɧɢɟ ɫɬɟɪɟɬɶ 

ɝɪɚɧɢɰɭ ɦɟɠɞɭ ɯɭɞɨɠɧɢɤɨɦ ɢ ɩɪɨɢɡɜɟɞɟɧɢɟɦ ɦɨɝɥɨ ɩɨɬɟɧɰɢɚɥɶɧɨ ɫɬɚɬɶ ɧɚ-

ɱɚɥɨɦ ɢɡɭɱɟɧɢɹ ɝɪɚɧɢɰ ɦɟɠɞɭ ɩɪɨɢɡɜɟɞɟɧɢɟɦ ɢ ɡɪɢɬɟɥɟɦ, ɱɬɨ ɜ ɢɬɨɝɟ ɢ ɩɪɢ-

ɜɟɥɨ ɯɭɞɨɠɧɢɰɭ ɤ ɩɚɪɬɢɰɢɩɚɬɨɪɧɵɦ ɩɪɚɤɬɢɤɚɦ. 

Ɉɛɨɛɳɚɹ ɜɫё ɜɵɲɟɫɤɚɡɚɧɧɨɟ, ɦɨɠɧɨ ɭɬɜɟɪɠɞɚɬɶ, ɱɬɨ ɭɫɥɨɜɧɨ ɜɫɟ ɩɪɨ-

ɢɡɜɟɞɟɧɢɹ Ɍɢɯɚɪɭ ɋɢɨɬɵ ɞɟɥɹɬɫɹ ɧɚ ɲɟɫɬɶ ɤɚɬɟɝɨɪɢɣ ɬɟɦ, ɡɚ ɤɚɠɞɨɣ ɢɡ ɤɨɬɨ-

ɪɨɣ ɡɚɤɪɟɩɥёɧ ɨɫɨɛɟɧɧɵɣ ɫɢɦɜɨɥ, ɤɚɤ ɧɚɩɪɢɦɟɪ, ɩɥɚɬɶɹ ɨɛɨɡɧɚɱɚɸɬ ɱɟɥɨɜɟɤɚ, 

ɚ ɤɥɸɱɢ – ɱɟɥɨɜɟɱɟɫɤɭɸ ɩɚɦɹɬɶ. Ɍɟɦ ɧɟ ɦɟɧɟɟ, ɧɟɥɶɡɹ ɫɤɚɡɚɬɶ, ɱɬɨ ɩɪɟɞɦɟɬɵ 

ɜ ɪɚɛɨɬɚɯ ɯɭɞɨɠɧɢɰɵ ɩɪɢɜɹɡɚɧɵ ɥɢɲɶ ɤ ɨɞɧɨɣ ɬɟɦɟ – ɛɨɥɶɲɢɧɫɬɜɨ ɢɡ ɧɢɯ 

                                                           
129 P. Townsend. A Life Of Its Own: The Relationship Between Artist, Idea And Artwork [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : 
Free Associations: Psychoanalytic and Culture, Media, Groups, Politics, 2014. №65. URL: 
https://www.researchgate.net/publication/275945810_A_Life_of_its_Own_The_relationship_between_artist_idea_a
nd_artwork 
130 A. Bogdan. Chiharu Shiota: “The fear is necessary” [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : The Talks. URL: https://the-
talks.com/interview/chiharu-shiota/ 
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ɦɧɨɝɨɝɪɚɧɧɨ ɢ ɦɨɠɟɬ ɨɬɧɨɫɢɬɫɹ ɤ ɞɜɭɦ ɢɥɢ ɬɪёɦ ɬɟɦɚɦ  ɫɪɚɡɭ. Ɍɟ ɠɟ ɩɥɚɬɶɹ, 

ɫ ɨɞɧɨɣ ɫɬɨɪɨɧɵ, ɭɤɚɡɵɜɚɸɬ ɧɚ ɨɩɵɬ ɨɬɫɭɬɫɬɜɭɸɳɟɝɨ ɬɟɥɚ, ɚ ɫ ɞɪɭɝɨɣ – ɫɬɚ-

ɧɨɜɹɬɫɹ ɢɧɫɬɪɭɦɟɧɬɨɦ ɞɥɹ ɪɚɫɫɭɠɞɟɧɢɹ ɧɚɞ ɜɨɩɪɨɫɨɦ ɨ ɜɡɚɢɦɨɞɟɣɫɬɜɢɢ ɱɟ-

ɥɨɜɟɤɚ ɢ ɜɧɟɲɧɟɝɨ ɦɢɪɚ; ɢɥɢ, ɧɚɩɪɢɦɟɪ, ɱɟɦɨɞɚɧɵ ɨɞɧɨɜɪɟɦɟɧɧɨ ɫɥɭɠɚɬ ɤɚɤ 

ɫɢɦɜɨɥɨɦ ɩɭɬɟɲɟɫɬɜɢɹ, ɬɚɤ ɢ ɫɜɨɟɨɛɪɚɡɧɵɦ ɤɨɧɬɟɣɧɟɪɨɦ ɱɟɥɨɜɟɱɟɫɤɨɣ ɩɚ-

ɦɹɬɢ. 

 

2.4.2.5 ɉɨ ɫɩɨɫɨɛɭ ɜɡɚɢɦɨɞɟɣɫɬɜɢɹ ɡɪɢɬɟɥɹ ɫ ɩɪɨɢɡɜɟɞɟ-
ɧɢɟɦ 

Ƚɨɜɨɪɹ ɨ ɬɨɦ, ɤɚɤɢɦ ɨɛɪɚɡɨɦ ɜɡɚɢɦɨɞɟɣɫɬɜɭɸɬ ɡɪɢɬɟɥɶ ɢ ɩɪɨɢɡɜɟɞɟɧɢɟ 

ɜ ɪɚɛɨɬɚɯ Ɍɢɯɚɪɭ ɋɢɨɬɵ, ɦɨɠɧɨ ɪɚɡɞɟɥɢɬɶ ɜɫɟ ɪɚɛɨɬɵ ɯɭɞɨɠɧɢɰɵ ɧɚ ɞɜɟ ɤɚ-

ɬɟɝɨɪɢɢ: 

1. Ɂɪɢɬɟɥɶ ɧɚɛɥɸɞɚɟɬ ɩɪɨɢɡɜɟɞɟɧɢɟ 

2. Ɂɪɢɬɟɥɶ ɫɬɚɧɨɜɢɬɫɹ ɫɨɭɱɚɫɬɧɢɤɨɦ ɩɪɨɢɡɜɟɞɟɧɢɹ 

Ɍɚɤɨɟ ɪɚɡɞɟɥɟɧɢɟ ɢɦɟɟɬ ɫɜɨё ɨɫɧɨɜɚɧɢɟ ɜ ɬɜɨɪɱɟɫɤɨɦ ɩɭɬɢ ɯɭɞɨɠɧɢɰɵ: 

ɧɚɱɢɧɚɹ ɫ ɠɢɜɨɩɢɫɢ, ɨɧɚ ɨɬ ɩɟɪɮɨɪɦɚɧɫɨɜ, ɡɚɞɚɸɳɢɯɫɹ ɜɨɩɪɨɫɨɦ  ɨ ɦɟɫɬɟ 

ɯɭɞɨɠɧɢɤɚ ɜ ɩɪɨɰɟɫɫɟ ɫɨɡɞɚɧɢɹ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɩɪɢɯɨɞɢɬ ɤ ɦɚɫɲɬɚɛɧɵɦ ɢɧ-

ɫɬɚɥɥɹɰɢɹɦ, ɤɨɬɨɪɵɟ ɬɪɟɛɭɸɬ ɭɱɚɫɬɢɹ ɡɪɢɬɟɥɹ.  

ȼ ɬɟɨɪɢɢ ȼ.ɂ. ɀɭɤɨɜɫɤɨɝɨ «ɡɪɢɬɟɥɶ-ɧɚɛɥɸɞɚɬɟɥɶ» ɨɩɪɟɞɟɥɹɟɬɫɹ ɤɚɤ 

ɨɞɢɧ ɢɡ ɚɫɩɟɤɬɨɜ ɭɱɚɫɬɧɢɤɚ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɞɢɚɥɨɝɚ, ɡɪɢɬɟɥɹ; ɤɚɤ ɩɨɬɪɟɛɢ-

ɬɟɥɶ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɪɟɡɭɥɶɬɚɬɨɦ ɜɡɚɢɦɨɞɟɣɫɬɜɢɹ ɫ ɤɨɬɨɪɵɦ 

ɹɜɥɹɟɬɫɹ ɱɭɜɫɬɜɟɧɧɨ-ɪɚɰɢɨɧɚɥɶɧɵɣ ɩɪɨɞɭɤɬ131. ȼ ɞɚɧɧɨɦ ɠɟ ɫɥɭɱɚɟ ɩɨɞ ɫɥɨ-

ɜɨɦ «ɡɪɢɬɟɥɶ-ɧɚɛɥɸɞɚɬɟɥɶ» ɩɨɧɢɦɚɟɬɫɹ ɡɪɢɬɟɥɶ, ɜɡɚɢɦɨɞɟɣɫɬɜɭɸɳɢɣ ɫ ɩɪɨ-

ɢɡɜɟɞɟɧɢɟɦ ɢɫɤɭɫɫɬɜɚ ɫɧɚɪɭɠɢ, ɜ ɨɬɞɚɥɟɧɢɢ ɨɬ ɫɚɦɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ. ɗɬɨ ɦɨ-

ɝɭɬ ɛɵɬɶ ɠɢɜɨɩɢɫɧɵɟ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɫɤɭɥɶɩɬɭɪɚ ɢɥɢ ɢɧɫɬɚɥɥɹɰɢɢ, ɡɚɣɬɢ 

ɜɧɭɬɪɶ ɤɨɬɨɪɵɯ ɢɥɢ ɩɪɢɧɹɬɶ ɚɤɬɢɜɧɨɟ ɭɱɚɫɬɢɟ ɜ ɤɨɬɨɪɵɯ ɡɪɢɬɟɥɶ ɧɟ ɫɩɨɫɨɛɟɧ. 

Ʉ ɩɟɪɜɨɣ ɤɚɬɟɝɨɪɢɢ ɩɪɨɢɡɜɟɞɟɧɢɣ ɋɢɨɬɵ, ɝɞɟ ɡɪɢɬɟɥɶ ɜɵɫɬɭɩɚɟɬ ɤɚɤ 

ɧɚɛɥɸɞɚɬɟɥɶ, ɨɬɧɨɫɹɬɫɹ ɪɚɧɧɢɟ ɪɢɫɭɧɤɢ ɢ ɩɟɪɮɨɪɦɚɧɫɵ ɯɭɞɨɠɧɢɰɵ ɩɟɪɜɨɣ 

                                                           
131 ȼ. ɂ. ɀɭɤɨɜɫɤɢɣ, ɇ. ɉ. Ʉɨɩɰɟɜɚ. ɉɪɨɩɨɡɢɰɢɢ ɬɟɨɪɢɢ ɢɡɨɛɪɚɡɢɬɟɥɶɧɨɝɨ ɢɫɤɭɫɫɬɜɚ. Ʉɪɚɫɧɨɹɪ. ɝɨɫ. ɭɧ-ɬ. 
Ʉɪɚɫɧɨɹɪɫɤ, 2004. 226 ɫ. 
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ɞɟɤɚɞɵ ɞɜɭɯɬɵɫɹɱɧɵɯ. ɇɚɩɪɢɦɟɪ, ɩɟɪɮɨɪɦɚɧɫ «Falling Sand» 2004 ɝɨɞɚ, ɤɨ-

ɬɨɪɵɣ ɜ ɧɚɫɬɨɹɳɟɟ ɜɪɟɦɹ ɞɟɦɨɧɫɬɪɢɪɭɟɬɫɹ ɤɚɤ ɜɢɞɟɨ-ɢɧɫɬɚɥɥɹɰɢɹ, ɩɨɞɪɚɡɭ-

ɦɟɜɚɟɬ ɩɚɫɫɢɜɧɨɟ ɭɱɚɫɬɢɟ ɡɪɢɬɟɥɹ – ɧɚɛɥɸɞɟɧɢɟ ɡɚ ɥɟɠɚɳɟɣ ɜ ɤɪɨɜɚɬɢ ɠɟɧ-

ɳɢɧɨɣ, ɧɚ ɤɨɬɨɪɭɸ ɢɡ ɨɬɜɟɪɫɬɢɹ ɜ ɩɨɬɨɥɤɟ ɩɚɞɚɸɬ ɩɟɫɱɢɧɤɢ, ɦɟɪɰɚɸɳɢɟ ɜ 

ɫɥɟɩɹɳɟɦ ɫɨɥɧɟɱɧɨɦ ɫɜɟɬɟ132. 

Ɍɟɦ ɧɟ ɦɟɧɟɟ, ɚɛɫɨɥɸɬɧɨ ɩɚɫɫɢɜɧɵɦ ɡɪɢɬɟɥɹ ɧɚɡɜɚɬɶ ɧɟɥɶɡɹ – ɜɫɬɭɩɚɹ ɜ 

ɢɝɪɨɜɵɟ ɨɬɧɨɲɟɧɢɹ ɫ ɩɪɨɢɡɜɟɞɟɧɢɟɦ ɢɫɤɭɫɫɬɜɚ, ɡɪɢɬɟɥɶ, ɢɫɩɨɥɶɡɭɹ ɧɚɜɵɤɢ 

ɜɢɡɭɚɥɶɧɨɝɨ ɦɵɲɥɟɧɢɹ, ɩɪɢɧɢɦɚɟɬ ɚɤɬɢɜɧɨɟ ɭɱɚɫɬɢɟ ɜ ɫɨɡɞɚɧɢɢ ɯɭɞɨɠɟɫɬ-

ɜɟɧɧɨɝɨ ɨɛɪɚɡɚ133. Ɍɟɦ ɫɚɦɵɦ ɦɵ ɫɬɚɥɤɢɜɚɟɦɫɹ ɫ ɩɪɨɛɥɟɦɨɣ ɞɜɨɹɤɨɫɬɢ ɪɨɥɢ 

ɡɪɢɬɟɥɹ: ɫ ɨɞɧɨɣ ɫɬɨɪɨɧɵ, ɨɧ ɥɢɲɶ ɦɨɠɟɬ ɧɚɛɥɸɞɚɬɶ ɡɚ ɩɪɨɢɡɜɟɞɟɧɢɟɦ, ɛɭ-

ɞɭɱɢ ɨɬɞɟɥёɧɧɵɦ ɨɬ ɧɟɝɨ ɩɪɨɫɬɪɚɧɫɬɜɨɦ, ɨɝɪɚɠɞɟɧɢɟɦ, ɪɚɦɨɣ ɢɥɢ ɷɤɪɚɧɨɦ; ɫ 

ɞɪɭɝɨɣ ɫɬɨɪɨɧɵ, ɞɚɠɟ ɧɟ ɧɚɯɨɞɹɫɶ ɜ ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɨɦ ɤɨɧɬɚɤɬɟ ɫ ɩɪɨɢɡɜɟ-

ɞɟɧɢɟɦ, ɡɪɢɬɟɥɶ ɢɝɪɚɟɬ ɜɚɠɧɭɸ ɪɨɥɶ ɜ ɜɨɫɫɨɡɞɚɧɢɢ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɨɛɪɚɡɚ. 

Ɉɞɧɚɤɨ ɯɭɞɨɠɟɫɬɜɟɧɧɵɣ ɨɛɪɚɡ ɧɟ ɬɪɟɛɭɟɬ ɮɢɡɢɱɟɫɤɨɝɨ ɩɪɢɫɭɬɫɬɜɢɹ ɡɪɢɬɟɥɹ 

ɪɹɞɨɦ ɫ ɩɪɨɢɡɜɟɞɟɧɢɟɦ – ɢɦɟɧɧɨ ɷɬɢɦ ɢ ɨɬɥɢɱɚɸɬɫɹ, ɜ ɧɚɲɟɦ ɩɨɧɢɦɚɧɢɢ, 

ɩɪɨɢɡɜɟɞɟɧɢɹ, ɬɪɟɛɭɸɳɢɟ ɡɪɢɬɟɥɹ-ɧɚɛɥɸɞɚɬɟɥɹ ɢ ɡɪɢɬɟɥɹ-ɫɨɭɱɚɫɬɧɢɤɚ. Ɂɪɢ-

ɬɟɥɶ-ɫɨɭɱɚɫɬɧɢɤ ɧɟ ɩɪɨɫɬɨ ɜɨɫɫɨɡɞɚёɬ ɯɭɞɨɠɟɫɬɜɟɧɧɵɣ ɨɛɪɚɡ, ɧɨ, ɛɥɚɝɨɞɚɪɹ 

ɫɜɨɟɦɭ ɮɢɡɢɱɟɫɤɨɦɭ ɩɪɢɫɭɬɫɬɜɢɸ, ɦɨɠɟɬ ɜɵɫɬɭɩɚɬɶ ɜ ɪɨɥɢ ɦɚɬɟɪɢɚɥɚ ɢɥɢ 

ɯɭɞɨɠɧɢɤɚ, ɫɬɚɧɨɜɹɫɶ, ɬɟɦ ɫɚɦɵɦ, ɱɚɫɬɶɸ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɨɛɪɚɡɚ. 

ȼ ɧɟɤɨɬɨɪɨɦ ɫɦɵɫɥɟ, ɢɞɟɹ ɡɪɢɬɟɥɹ-ɫɨɭɱɚɫɬɧɢɤɚ ɜ ɪɚɛɨɬɚɯ ɋɢɨɬɵ ɩɟɪɟ-

ɤɥɢɤɚɟɬɫɹ ɫ ɢɞɟɹɦɢ ɲɤɨɥɵ Ȼɚɭɯɚɭɡ, ɤɨɬɨɪɚɹ ɩɪɨɞɨɥɠɚɥɚ ɪɚɛɨɬɚɬɶ ɧɚɞ ɢɞɟɹɦɢ 

ɮɭɬɭɪɢɫɬɨɜ, ɡɚɥɨɠɢɜɲɢɯ ɨɫɧɨɜɭ ɩɪɚɤɬɢɤɢ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɝɨ ɢɫɤɭɫɫɬɜɚ. Ɉɫ-

ɤɚɪ ɒɥɟɦɦɟɪ, ɯɭɞɨɠɧɢɤ-ɚɜɚɧɝɚɪɞɢɫɬ, ɜ ɫɜɨɟɣ ɠɢɜɨɩɢɫɢ ɢ ɬɟɚɬɪɚɥɶɧɵɯ ɩɨ-

ɫɬɚɧɨɜɤɚɯ ɷɤɫɩɟɪɢɦɟɧɬɢɪɨɜɚɥ ɧɚɞ ɩɪɨɫɬɪɚɧɫɬɜɨɦ: ɧɚ ɤɚɪɬɢɧɚɯ ɛɵɥɢ ɢɡɨɛɪɚ-

ɠɟɧɵ ɞɜɭɦɟɪɧɵɟ ɷɥɟɦɟɧɬɵ ɩɪɨɫɬɪɚɧɫɬɜɚ, ɬɟɚɬɪ ɠɟ ɩɪɟɞɫɬɚɜɥɹɥɫɹ ɟɦɭ ɦɟɫɬɨɦ, 

ɝɞɟ ɩɪɨɫɬɪɚɧɫɬɜɨ ɦɨɠɧɨ ɢɫɩɵɬɚɬɶ ɧɚ ɫɟɛɟ. ɗɥ ɏɚɧɫɟɧ, ɨɞɢɧ ɢɡ ɯɭɞɨɠɧɢɤɨɜ 

                                                           
132 Sleeping: Life with Art – From Goya and Rubens to Shiota Chiharu in The National Museum of Modern Art, 
Tokyo [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Art Guide Tokyo. URL: https://artguidetokyo.com/en/event/sleeping-
lifewithart_momat/ 
133 ȼ. ɂ. ɀɭɤɨɜɫɤɢɣ. Ɍɟɨɪɢɹ ɢɡɨɛɪɚɡɢɬɟɥɶɧɨɝɨ ɢɫɤɭɫɫɬɜɚ. ɋɉɛ.: Ⱥɥɟɬɟɣɹ, 2011. 496 ɫ. 
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ɧɚɩɪɚɜɥɟɧɢɹ Fluxus, ɝɨɜɨɪɢɥ ɨ ɩɪɨɢɡɜɟɞɟɧɢɹɯ ɢɫɤɭɫɫɬɜɚ, ɤɨɬɨɪɵɟ «ɡɚɤɥɸɱɚ-

ɸɬ ɜ ɫɟɛɟ ɧɚɛɥɸɞɚɬɟɥɹ»134. 

ɉɪɨɢɡɜɟɞɟɧɢɹ, ɤɨɬɨɪɵɟ ɬɪɟɛɭɸɬ ɨɬ ɡɪɢɬɟɥɹ ɭɱɚɫɬɢɹ, Ɍɢɯɚɪɚ ɋɢɨɬɚ ɧɚ-

ɱɢɧɚɟɬ ɜ ɛɨɥɶɲɢɯ ɤɨɥɢɱɟɫɬɜɚɯ ɫɨɡɞɚɜɚɬɶ ɜ 2008-2011 ɝɨɞɚɯ. ɗɬɢ ɩɪɨɢɡɜɟɞɟ-

ɧɢɹ ɭɠɟ ɧɟ ɚɧɚɥɢɡɢɪɭɸɬ ɪɨɥɶ ɯɭɞɨɠɧɢɤɚ ɤɚɤ ɬɜɨɪɰɚ ɢɥɢ ɦɚɬɟɪɢɚɥɚ, ɧɨ ɨɛɪɚ-

ɳɚɸɬ ɜɧɢɦɚɧɢɟ ɧɚ ɡɪɢɬɟɥɹ. Ɂɪɢɬɟɥɢ ɩɪɢɧɢɦɚɸɬ ɚɤɬɢɜɧɨɟ ɭɱɚɫɬɢɟ ɞɚɠɟ ɜ ɫɚ-

ɦɨɦ ɩɪɨɰɟɫɫɟ ɫɨɡɞɚɧɢɹ ɩɪɨɢɡɜɟɞɟɧɢɣ – ɠɟɪɬɜɭɸɬ ɦɚɬɟɪɢɚɥɵ ɢ, ɜɦɟɫɬɟ ɫ ɬɟɦ, 

ɞɟɥɹɬɫɹ ɥɢɱɧɵɦɢ ɢɫɬɨɪɢɹɦɢ, ɤɚɤ ɜ ɪɚɛɨɬɟ «Over the continents» (Melle, Ɏɪɚɧ-

ɰɢɹ, 2011). «Over the continents» – ɷɬɨ ɦɚɫɲɬɚɛɧɚɹ ɢɧɫɬɚɥɥɹɰɢɹ, ɫɨɫɬɨɹɳɚɹ ɢɡ 

ɱɟɬɵɪёɯ ɫɨɬɟɧ ɧɨɲɟɧɧɵɯ ɛɨɬɢɧɨɤ ɪɚɡɧɵɯ ɮɚɫɨɧɨɜ ɢ ɪɚɡɦɟɪɨɜ, ɤ ɤɚɠɞɨɦɭ ɢɡ 

ɤɨɬɨɪɵɯ ɩɪɢɜɹɡɚɧɚ ɤɪɚɫɧɚɹ ɧɢɬɶ ɢ ɧɟɛɨɥɶɲɚɹ ɡɚɩɢɫɤɚ, ɪɚɫɫɤɚɡɵɜɚɸɳɚɹ ɨ 

ɩɪɨɲɥɨɦ ɤɚɠɞɨɝɨ ɤɨɧɤɪɟɬɧɨɝɨ ɛɨɬɢɧɤɚ. Ʉ ɩɪɢɦɟɪɭ, ɧɚ ɦɚɥɟɧɶɤɨɦ ɞɟɬɫɤɨɦ 

ɤɪɨɫɫɨɜɤɟ ɛɵɥɚ ɡɚɩɢɫɤɚ ɬɚɤɨɝɨ ɫɨɞɟɪɠɚɧɢɹ: «ə ɤɭɩɢɥɚ ɷɬɭ ɨɛɭɜɶ 3 ɝɨɞɚ ɧɚɡɚɞ. 

ȼ ɬɨ ɜɪɟɦɹ ɦɨɟɦɭ ɫɵɧɭ ɬɨɥɶɤɨ ɢɫɩɨɥɧɢɥɨɫɶ ɱɟɬɵɪɟ ɝɨɞɚ, ɢ ɨɧ ɩɨɥɭɱɢɥ ɫɜɨɣ 

ɩɟɪɜɵɣ ɜɟɥɨɫɢɩɟɞ. Ɉɧ ɧɚɞɟɜɚɥ ɷɬɢ ɤɪɨɫɫɨɜɤɢ ɢ ɭɱɢɥɫɹ ɜ ɧɢɯ ɤɚɬɚɬɶɫɹ»135. 

ȿɳё ɨɞɧɚ ɢɧɫɬɚɥɥɹɰɢɹ, ɞɥɹ ɫɨɡɞɚɧɢɹ ɤɨɬɨɪɨɣ ɯɭɞɨɠɧɢɰɟ ɩɨɬɪɟɛɨɜɚ-

ɥɢɫɶ ɥɢɱɧɵɟ ɜɨɫɩɨɦɢɧɚɧɢɹ ɟё ɚɭɞɢɬɨɪɢɢ – ɷɬɨ «Letters of Thanks» (Kochi 

Museum of Art, əɩɨɧɢɹ, 2013). ɂɧɫɬɚɥɥɹɰɢɹ ɩɪɟɞɫɬɚɜɥɹɥɚ ɫɨɛɨɣ ɦɚɫɫɢɜɧɵɣ 

ɱёɪɧɵɣ ɬɭɧɧɟɥɶ ɢɡ ɧɢɬɟɣ, ɜ ɤɨɬɨɪɵɟ ɛɵɥɢ ɜɩɥɟɬɟɧɵ ɩɢɫɶɦɚ ɡɪɢɬɟɥɟɣ ɫɨ ɫɥɨ-

ɜɚɦɢ ɥɸɛɜɢ, ɛɥɚɝɨɞɚɪɧɨɫɬɢ, ɢɡɜɢɧɟɧɢɣ ɢ ɞɪɭɝɢɯ ɱɭɜɫɬɜ, ɤɨɬɨɪɵɦɢ ɥɸɞɹɦ 

ɯɨɬɟɥɨɫɶ ɩɨɞɟɥɢɬɶɫɹ: «ɋɩɚɫɢɛɨ ɬɟɛɟ. Ʉɨɝɞɚ ɦɵ ɪɚɫɫɬɚɜɚɥɢɫɶ, ɹ ɯɨɬɟɥɚ ɩɨɛɥɚ-

ɝɨɞɚɪɢɬɶ ɬɟɛɹ ɨɬ ɫɚɦɨɝɨ ɫɟɪɞɰɚ, ɧɨ ɢɡ-ɡɚ ɫɥёɡ ɦɨɢ ɨɱɤɢ ɡɚɩɨɬɟɥɢ, ɢ ɹ ɬɚɤ ɢ ɧɟ 

ɫɦɨɝɥɚ ɫɤɚɡɚɬɶ ɫɥɨɜ ɛɥɚɝɨɞɚɪɧɨɫɬɢ. ɇɨ ɬɟɩɟɪɶ ɹ ɦɨɝɭ ɱɟɫɬɧɨ ɫɤɚɡɚɬɶ ɷɬɨ ɬɟɛɟ. 

ɋɩɚɫɢɛɨ!»136. 

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɢɧɫɬɚɥɥɹɰɢɢ Ɍɢɯɚɪɭ ɋɢɨɬɵ ɞɚɠɟ ɧɚ ɦɨɦɟɧɬɟ ɫɨɡɞɚɧɢɹ 

ɦɨɠɧɨ ɨɬɧɟɫɬɢ ɤ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɦɭ ɢɫɤɭɫɫɬɜɭ: ɫɨɛɢɪɚɹ ɱɭɠɢɟ ɜ ɜɨɫɩɨɦɢɧɚ-

                                                           
134 Ɋ. Ƚɨɥɞɛɟɪɝ. ɂɫɤɭɫɫɬɜɨ ɩɟɪɮɨɪɦɚɧɫɚ. Ɉɬ ɮɭɬɭɪɢɡɦɚ ɞɨ ɧɚɲɢɯ ɞɧɟɣ. Ɇ.: Ad Marginem, 2013. 320 ɫ. 
135 Japanese Art, Design and Culture Over the Continents: Chiharu Shiota’s installation of 400 shoes connected with 
4 miles of yarn [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Spoon&Tamago. URL: https://www.spoon-
tamago.com/2014/09/29/chiharu-shiota-over-the-continents/ 
136 N. Takemura. 塩田千春–ありが࡜うの手紙展 [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Webmagazine Shikoku Tairiku. URL: 
http://459magazine.jp/art/5441/ 
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ɧɢɹ (ɜ ɜɢɞɟ ɨɞɟɠɞɵ, ɩɢɫɟɦ, ɦɟɛɟɥɢ), ɯɭɞɨɠɧɢɰɚ ɫɩɥɟɬɚɟɬ ɢɯ ɫɨ ɫɜɨɢɦɢ (ɧɚ-

ɩɪɢɦɟɪ, ɢɞɟɹ ɬɭɧɧɟɥɹ ɛɥɚɝɨɞɚɪɧɨɫɬɢ ɩɪɢɲɥɚ ɟɣ ɜ ɝɨɥɨɜɭ, ɤɨɝɞɚ ɨɧɚ ɟɯɚɥɚ ɜ 

ɦɟɬɪɨ, ɚ ɫɚɦɚ ɢɧɫɬɚɥɥɹɰɢɹ ɧɚɯɨɞɢɬɫɹ ɜ ɟё ɪɨɞɧɨ ɝɨɪɨɞɟ, ɫ ɤɨɬɨɪɵɦ ɫɜɹɡɚɧɚ ɟё 

ɩɚɦɹɬɶ ɨ ɞɟɬɫɬɜɟ), ɚ ɬɚɤɠɟ – ɫ ɜɨɫɩɨɦɢɧɚɧɢɹɦɢ ɥɸɞɟɣ, ɩɨɦɨɝɚɸɳɢɯ ɫɨɡɞɚ-

ɜɚɬɶ ɢɧɫɬɚɥɥɹɰɢɸ. Ⱦɟɥɨ ɜ ɬɨɦ, ɱɬɨ ɩɨɱɬɢ ɤɚɠɞɚɹ ɢɡ ɢɧɫɬɚɥɥɹɰɢɣ ɯɭɞɨɠɧɢɰɵ 

ɧɚɫɬɨɥɶɤɨ ɦɚɫɲɬɚɛɧɚ, ɱɬɨ ɫɨɛɪɚɬɶ ɢɯ ɜ ɨɞɢɧɨɱɟɫɬɜɟ ɨɱɟɧɶ ɩɪɨɛɥɟɦɚɬɢɱɧɨ, 

ɩɨɷɬɨɦɭ Ɍɢɯɚɪɭ ɋɢɨɬɚ ɧɟ ɨɬɤɚɡɵɜɚɟɬɫɹ ɨɬ ɩɨɦɨɳɢ ɦɭɡɟɣɧɵɯ ɪɚɛɨɬɧɢɤɨɜ ɢ 

ɜɨɥɨɧɬёɪɨɜ. 

Ɉɞɧɚɤɨ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɫɬɶ ɜ ɩɪɨɢɡɜɟɞɟɧɢɹɯ ɋɢɨɬɵ ɩɪɨɹɜɥɹɟɬɫɹ ɧɟ 

ɬɨɥɶɤɨ ɜ ɩɪɢɧɰɢɩɟ ɢɯ ɫɨɡɞɚɧɢɹ. ɉɨɦɧɹ ɨɛ ɢɞɟɟ ɗɥɚ ɏɚɧɫɟɧɚ ɨ ɩɪɨɫɬɪɚɧɫɬɜɟ, 

ɤɨɬɨɪɨɟ ɡɚɤɥɸɱɚɟɬ ɜ ɫɟɛɟ ɡɪɢɬɟɥɹ, ɫɬɨɢɬ ɨɛɪɚɬɢɬɶ ɜɧɢɦɚɧɢɟ ɧɚ ɢɧɫɬɚɥɥɹɰɢɸ 

«Lost Words» (Ɇɭɡɟɣ ɇɢɤɨɥɚɢɤɢɪɯɟ, Ƚɟɪɦɚɧɢɹ, 2017). ɉɨ ɫɜɨɟɣ ɫɭɬɢ, «Lost 

Words» – ɷɬɨ ɱёɪɧɵɣ ɬɭɧɧɟɥɶ ɢɡ ɩɪɹɠɢ, ɜ ɤɨɬɨɪɵɣ ɜɩɥɟɬɟɧɵ ɫɬɪɚɧɢɰɵ ɢɡ 

Ȼɢɛɥɢɢ. ȼɯɨɞɹ ɜ ɬɭɧɧɟɥɶ, ɡɪɢɬɟɥɶ ɨɤɚɡɵɜɚɟɬɫɹ ɰɟɥɢɤɨɦ ɜɨ ɜɥɚɫɬɢ ɩɪɨɫɬɪɚɧ-

ɫɬɜɚ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɚ ɛɭɦɚɠɧɵɟ ɥɢɫɬɵ ɛɭɞɬɨ ɜɡɥɟɬɚɸɬ ɜ ɜɨɡɞɭɯ ɨɬ ɟɝɨ ɩɟɪɟ-

ɞɜɢɠɟɧɢɹ ɩɨ ɬɭɧɧɟɥɸ. ɉɨɯɨɠɢɟ ɦɨɬɢɜɵ ɦɵ ɜɢɞɢɦ ɜ ɢɧɫɬɚɥɥɹɰɢɹɯ «In the 

Beginning was….» (Fundació Sorigué, ɂɫɩɚɧɢɹ), ɝɞɟ ɡɪɢɬɟɥɶ ɨɤɚɡɵɜɚɟɬɫɹ ɜ 

ɷɩɢɰɟɧɬɪɟ Ȼɨɥɶɲɨɝɨ ȼɡɪɵɜɚ, ɢ ɜ «Infinity» (Espace Louis Vuitton, Ɏɪɚɧɰɢɹ) – 

ɢɧɫɬɚɥɥɹɰɢɢ, ɝɞɟ ɡɪɢɬɟɥɶ ɛɭɞɬɨ ɩɭɬɟɲɟɫɬɜɭɟɬ ɩɨ ɛɟɫɤɨɧɟɱɧɨɣ ȼɫɟɥɟɧɧɨɣ. 

Ʉɚɤ ɜɢɞɧɨ ɢɡ ɩɪɢɦɟɪɨɜ ɜɵɲɟ, ɪɚɛɨɬɵ Ɍɢɯɚɪɭ ɋɢɨɬɵ ɫɥɨɠɧɨ ɧɚɡɜɚɬɶ ɜ 

ɩɨɥɧɨɣ ɦɟɪɟ ɢɧɬɟɪɚɤɬɢɜɧɵɦɢ: ɧɟɤɨɬɨɪɵɟ ɢɡ ɡɪɢɬɟɥɟɣ ɦɨɝɭɬ ɩɪɢɧɹɬɶ ɭɱɚɫɬɢɟ 

ɜ ɫɨɡɞɚɧɢɢ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɩɪɟɞɨɫɬɚɜɢɜ ɯɭɞɨɠɧɢɰɟ ɦɚɬɟɪɢɚɥɵ, ɫɨɞɟɪɠɚɳɢɟ 

ɢɯ ɫɨɛɫɬɜɟɧɧɵɟ ɜɨɫɩɨɦɢɧɚɧɢɹ, ɢɥɢ ɩɪɟɞɥɨɠɢɜ ɩɨɦɨɳɶ ɜ ɭɫɬɚɧɨɜɤɟ ɢɧɫɬɚɥ-

ɥɹɰɢɢ. ɂ ɜɫё ɠɟ, ɡɚɤɨɧɱɟɧɧɚɹ ɢɧɫɬɚɥɥɹɰɢɹ, ɤɨɬɨɪɨɣ ɛɨɥɶɲɟ ɧɟ ɬɪɟɛɭɸɬɫɹ ɧɢ 

ɦɚɬɟɪɢɚɥɵ, ɧɢ ɩɨɦɨɳɶ ɫɨ ɫɬɨɪɨɧɵ, ɨɬɧɸɞɶ ɧɟ ɬɟɪɹɟɬ ɫɜɨɢɯ ɩɚɪɬɢɰɢɩɚɬɨɪɧɵɯ 

ɫɜɨɣɫɬɜ. ɉɨɝɪɭɠɚɹ ɡɪɢɬɟɥɟɣ ɜ ɫɜɨё ɩɪɨɫɬɪɚɧɫɬɜɨ, ɢɧɫɬɚɥɥɹɰɢɢ Ɍɢɯɚɪɭ ɋɢɨɬɵ 

ɨɛɴɟɞɢɧɹɸɬ ɥɸɞɟɣ, ɞɟɦɨɧɫɬɪɢɪɭɹ, ɱɬɨ ɜɫɟ ɦɵ ɹɜɥɹɟɦɫɹ ɱɚɫɬɶɸ ɨɞɧɨɝɨ ɨɪɝɚ-

ɧɢɡɦɚ ɢɥɢ ɩɪɨɰɟɫɫɚ.  ȼɫɬɭɩɚɹ ɜ ɩɪɨɫɬɪɚɧɫɬɜɨ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɡɪɢɬɟɥɶ, ɨɞɧɨ-

ɜɪɟɦɟɧɧɨ ɧɚɛɥɸɞɚɹ ɫɜɨё ɨɤɪɭɠɟɧɢɟ, ɩɨɝɪɭɠɚɟɬɫɹ ɜɝɥɭɛɶ ɫɟɛɹ, ɡɚɞɭɦɵɜɚɟɬɫɹ 

ɨ ɫɜɨёɦ ɜɧɭɬɪɟɧɧɟɦ «ɹ», ɨ ɩɪɨɲɥɨɣ, ɧɚɫɬɨɹɳɟɣ ɢ ɛɭɞɭɳɟɣ ɠɢɡɧɢ. Ɂɚɞɚɱɚ 
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ɩɪɨɢɡɜɟɞɟɧɢɣ ɯɭɞɨɠɧɢɰɵ – ɫɩɨɫɨɛɫɬɜɨɜɚɬɶ ɧɟ ɩɪɨɫɬɨ ɧɚɛɥɸɞɟɧɢɸ, ɚ ɫɩɨ-

ɫɨɛɫɬɜɨɜɚɬɶ ɞɢɚɥɨɝɭ: ɡɚɯɨɞɹ ɜɧɭɬɪɶ ɫɨɡɞɚɧɧɨɝɨ ɋɢɨɬɨɣ ɩɪɨɫɬɪɚɧɫɬɜɚ, ɱɟɥɨ-

ɜɟɤ ɜɵɯɨɞɢɬ ɧɚ ɩɥɨɳɚɞɤɭ ɨɛɳɟɧɢɹ. 

 

2.5  Ⱥɧɚɥɢɡ ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ ɩɪɨɢɡɜɟɞɟɧɢɣ Ɍɢɯɚɪɭ ɋɢɨɬɵ ɧɚ ɨɫɧɨɜɟ 
ɬɟɨɪɢɢ ɢɡɨɛɪɚɡɢɬɟɥɶɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ȼ.ɂ. ɀɭɤɨɜɫɤɨɝɨ 

2.5.1 ɋɨɡɞɚɧɢɟ ɩɚɪɬɢɰɢɩɚɬɨɪɧɵɯ ɩɪɨɢɡɜɟɞɟɧɢɣ ɢɫɤɭɫɫɬɜɚ ɫ ɬɨɱ-

ɤɢ ɡɪɟɧɢɹ ɬɟɨɪɢɢ ɢɡɨɛɪɚɡɢɬɟɥɶɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ȼ.ɂ. ɀɭɤɨɜɫɤɨɝɨ 

ȼ ɷɬɨɣ ɱɚɫɬɢ ɢɫɫɥɟɞɨɜɚɧɢɹ ɛɭɞɟɬ ɩɪɨɜɟɞёɧ ɚɧɚɥɢɡ ɬɨɝɨ, ɤɚɤ ɤɨɧɰɟɩɬ 

«ɩɚɦɹɬɶ» ɩɪɨɹɜɥɹɟɬɫɹ ɜ ɪɚɛɨɬɚɯ Ɍɢɯɚɪɭ ɋɢɨɬɵ. Ⱦɥɹ ɷɬɨɝɨ ɛɭɞɟɬ ɢɫɩɨɥɶɡɨ-

ɜɚɬɶɫɹ ɦɟɬɨɞ ɮɢɥɨɫɨɮɫɤɨ-ɢɫɤɭɫɫɬɜɨɜɟɞɱɟɫɤɨɝɨ ɚɧɚɥɢɡɚ ȼ.ɂ. ɀɭɤɨɜɫɤɨɝɨ. 

Ɇɟɬɨɞɢɤɚ ȼ.ɂ. ɀɭɤɨɜɫɤɨɝɨ  ɩɪɨɞɨɥɠɚɟɬ ɭɱɟɧɢɟ Ƚ. ȼёɥɶɮɥɢɧɚ137, ɪɚɡɜɢɜɚɟɬ 

ɤɨɧɰɟɩɰɢɸ ɜɢɡɭɚɥɶɧɨɝɨ ɦɵɲɥɟɧɢɹ ɢ ɬɟɨɪɢɸ ɢɞɟɚɥɶɧɨɝɨ Ⱦ.ȼ. ɉɢɜɨɜɚɪɨɜɚ138. 

Ɍɟɨɪɢɹ ȼ.ɂ. ɀɭɤɨɜɫɤɨɝɨ ɚɧɚɥɢɬɢɱɟɫɤɚɹ, ɚ ɧɟ ɨɩɢɫɚɬɟɥɶɧɚɹ, ɚ ɟɝɨ ɦɟɬɨɞɵ ɢɫ-

ɤɭɫɫɬɜɨɜɟɞɱɟɫɤɨɝɨ ɚɧɚɥɢɡɚ ɩɪɢɦɟɧɢɦɵ ɤɨ ɜɫɟɦ ɜɢɞɚɦ ɢɡɨɛɪɚɡɢɬɟɥɶɧɨɝɨ ɢɫ-

ɤɭɫɫɬɜɚ. 

Ʉɚɤ ɢɡɜɟɫɬɧɨ ɢɡ ɬɟɨɪɢɢ ɢɡɨɛɪɚɡɢɬɟɥɶɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ȼ.ɂ. ɀɭɤɨɜɫɤɨɝɨ, ɜ 

ɩɪɨɰɟɫɫɟ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɤɨɦɦɭɧɢɤɚɰɢɢ ɭɱɚɫɬɜɭɸɬ ɬɪɨɟ: ɯɭɞɨɠɧɢɤ, ɩɪɨɢɡ-

ɜɟɞɟɧɢɟ ɢ ɡɪɢɬɟɥɶ. ɇɚ ɫɬɚɞɢɢ ɠɟ ɫɨɡɞɚɧɢɹ ɩɪɨɢɡɜɟɞɟɧɢɹ-ɜɟɳɢ ɷɬɨɬ ɫɩɢɫɨɤ 

ɫɨɤɪɚɳɚɟɬɫɹ ɞɨ ɞɜɭɯ ɥɢɰ – ɯɭɞɨɠɧɢɤɚ ɢ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɦɚɬɟɪɢɚɥɚ, ɢɡ ɤɨ-

ɬɨɪɨɝɨ ɜ ɢɬɨɝɟ ɩɨɹɜɥɹɟɬɫɹ ɩɪɨɢɡɜɟɞɟɧɢɟ. Ɉɞɧɚɤɨ ɜ ɫɥɭɱɚɟ ɫ ɩɚɪɬɢɰɢɩɚɬɨɪ-

ɧɵɦ ɢɫɤɭɫɫɬɜɨɦ ɫɩɢɫɨɤ ɞɟɣɫɬɜɭɸɳɢɯ ɥɢɰ ɫɧɨɜɚ ɪɚɫɲɢɪɹɟɬɫɹ – ɡɪɢɬɟɥɶ ɫɬɚ-

ɧɨɜɢɬɫɹ ɬɚɤɢɦ ɠɟ ɩɨɥɧɨɩɪɚɜɧɵɦ ɫɨɡɞɚɬɟɥɟɦ ɩɪɨɢɡɜɟɞɟɧɢɹ-ɜɟɳɢ, ɤɚɤ ɢ ɯɭ-

ɞɨɠɧɢɤ. Ⱦɥɹ ɬɨɝɨ ɱɬɨɛɵ ɩɨɧɹɬɶ, ɤɚɤ ɩɪɨɯɨɞɢɬ ɯɭɞɨɠɟɫɬɜɟɧɧɚɹ ɤɨɦɦɭɧɢɤɚ-

ɰɢɹ ɜ ɪɚɦɤɚɯ ɩɚɪɬɢɰɢɩɚɬɨɪɧɵɯ ɩɪɚɤɬɢɤ, ɧɟɨɛɯɨɞɢɦɨ ɫɧɚɱɚɥɚ ɪɚɡɨɛɪɚɬɶɫɹ, 

ɤɚɤ ɷɬɨ ɩɪɨɢɫɯɨɞɢɬ ɜ «ɬɪɚɞɢɰɢɨɧɧɨɦ» ɩɪɨɰɟɫɫɟ ɫɨɡɞɚɧɢɹ ɩɪɨɢɡɜɟɞɟɧɢɹ. 

ɋɨɝɥɚɫɧɨ ȼ.ɂ. ɀɭɤɨɜɫɤɨɦɭ, «ɩɪɨ-ɢɡɜɨɞɫɬɜɨ ɩɪɨɢɡɜɟɞɟɧɢɹ-ɜɟɳɢ – ɷɬɨ, 

ɩɪɟɠɞɟ ɜɫɟɝɨ, ɫɨɢɬɢɟ, ɨɪɢɝɢɧɚɥɶɧɨɟ ɫɨɜɨɤɭɩɥɟɧɢɟ ɯɭɞɨɠɧɢɤɚ ɫ ɯɭɞɨɠɟɫɬ-

                                                           
137 Ƚ. ȼёɥɶɮɥɢɧ. Ɉɫɧɨɜɧɵɟ ɩɨɧɹɬɢɹ ɬɟɨɪɢɢ ɢɫɤɭɫɫɬɜ. Ɇ.: ɂɡɞɚɬɟɥɶɫɬɜɨ ȼ. ɒɟɜɱɭɤ, 2009. 344 ɫ. 
138 Ⱦ. ȼ. ɉɢɜɨɜɚɪɨɜ. Ɏɢɥɨɫɨɮɢɹ ɪɟɥɢɝɢɢ. Ɇ., 2006. 640 ɫ. 
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ɜɟɧɧɵɦ ɦɚɬɟɪɢɚɥɨɦ»139. Ⱦɪɭɝɢɦɢ ɫɥɨɜɚɦɢ, «ɨɬɟɰ» ɩɪɨɢɡɜɟɞɟɧɢɹ – ɯɭɞɨɠɧɢɤ, 

ɨɛɥɚɞɚɸɳɢɣ ɜɫɟɦɢ ɧɟɨɛɯɨɞɢɦɵɦɢ ɬɟɯɧɢɱɟɫɤɢɦɢ ɢ ɯɭɞɨɠɟɫɬɜɟɧɧɵɦɢ ɧɚɜɵ-

ɤɚɦɢ – ɜɫɬɭɩɚɟɬ ɜ ɢɝɪɨɜɵɟ ɨɬɧɨɲɟɧɢɹ ɫ «ɦɚɬɟɪɶɸ» ɩɪɨɢɡɜɟɞɟɧɢɹ, ɬɨ ɟɫɬɶ, ɫ 

ɩɨɞɚɬɥɢɜɵɦ ɯɭɞɨɠɧɢɤɭ ɯɭɞɨɠɟɫɬɜɟɧɧɵɦ ɦɚɬɟɪɢɚɥɨɦ, ɩɪɟɞɫɬɚɜɢɬɟɥɟɦ Ⱥɛɫɨ-

ɥɸɬɚ.  

Ɍɪɚɞɢɰɢɨɧɧɨ ɩɪɨɰɟɫɫ ɫɨɡɞɚɧɢɹ ɩɪɨɢɡɜɟɞɟɧɢɹ ɢɫɤɭɫɫɬɜɚ ɞɟɥɢɬɫɹ ɧɚ ɬɪɢ 

ɷɬɚɩɚ: 1) ɡɚɪɨɠɞɟɧɢɟ ɢɞɟɢ ɭ ɯɭɞɨɠɧɢɤɚ; 2) ɦɚɬɟɪɢɚɥɶɧɨɟ ɜɨɩɥɨɳɟɧɢɟ ɢɞɟɢ; 

3) ɮɭɧɤɰɢɨɧɢɪɨɜɚɧɢɟ ɩɪɨɢɡɜɟɞɟɧɢɹ-ɜɟɳɢ ɜ ɤɚɱɟɫɬɜɟ ɩɪɟɞɦɟɬɚ ɯɭɞɨɠɟɫɬɜɟɧ-

ɧɨɝɨ ɜɨɫɩɪɢɹɬɢɹ. ɇɚ ɜɬɨɪɨɦ ɷɬɚɩɟ ɯɭɞɨɠɧɢɤ ɢ ɜɵɛɪɚɧɧɵɣ ɢɦ ɯɭɞɨɠɟɫɬɜɟɧ-

ɧɵɣ ɦɚɬɟɪɢɚɥ ɜɫɬɭɩɚɸɬ ɜ ɢɝɪɨɜɵɟ ɨɬɧɨɲɟɧɢɹ. ɂɞɟɚɥɶɧɵɟ ɢɝɪɨɜɵɟ ɨɬɧɨɲɟ-

ɧɢɹ ɞɨɥɠɧɵ ɧɚɩɨɦɢɧɚɬɶ ɨɬɧɨɲɟɧɢɹ ɬɜɚɪɢ ɢ Ɍɜɨɪɰɚ. ɉɪɢ ɜɵɯɨɞɟ ɧɚ ɢɝɪɨɜɵɟ 

ɨɬɧɨɲɟɧɢɹ ɢ ɯɭɞɨɠɧɢɤ ɞɥɹ ɦɚɬɟɪɢɚɥɚ, ɢ ɦɚɬɟɪɢɚɥ ɞɥɹ ɯɭɞɨɠɧɢɤɚ ɹɜɥɹɟɬɫɹ 

ɩɭɫɬɨɣ ɚɛɫɬɪɚɤɰɢɟɣ. Ʉɚɠɞɵɣ ɢɡ ɭɱɚɫɬɧɢɤɨɜ ɢɝɪɨɜɵɯ ɨɬɧɨɲɟɧɢɣ ɩɪɟɞɫɬɚɜɥɹ-

ɟɬ ɢɡ ɫɟɛɹ «ɧɢɱɬɨ», ɤɨɬɨɪɨɟ ɩɨɬɟɧɰɢɚɥɶɧɨ ɦɨɠɟɬ ɫɬɚɬɶ ɛɟɫɤɨɧɟɱɧɵɦ. ɉɪɨɢɡ-

ɜɟɞɟɧɢɟ ɠɟ ɜɨɡɧɢɤɚɟɬ ɧɟ ɢɡ ɩɪɨɫɬɨɝɨ ɦɟɯɚɧɢɱɟɫɤɨɝɨ ɜɡɚɢɦɨɞɟɣɫɬɜɢɹ ɯɭɞɨɠ-

ɧɢɤɚ ɫ ɦɚɬɟɪɢɚɥɨɦ, ɚ ɢɡ ɢɯ ɨɛɨɸɞɧɨɝɨ ɠɟɥɚɧɢɹ ɩɪɨɢɡɜɟɫɬɢ ɢɫɬɢɧɧɭɸ ɛɟɫɤɨ-

ɧɟɱɧɨɫɬɶ, ɨɛɥɟɱёɧɧɭɸ ɜ ɦɚɬɟɪɢɚɥɶɧɭɸ ɨɛɨɥɨɱɤɭ ɩɪɨɢɡɜɟɞɟɧɢɹ ɢɫɤɭɫɫɬɜɚ. 

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɨɜɟɳɟɫɬɜɥёɧɧɨɟ ɩɪɨɢɡɜɟɞɟɧɢɟ ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɫɨɜɦɟɳɟ-

ɧɢɟ ɫɜɨɣɫɬɜ ɤɨɧɟɱɧɨɝɨ ɢ ɛɟɫɤɨɧɟɱɧɨɝɨ. ȼ ɩɪɨɰɟɫɫɟ ɫɨɡɞɚɧɢɹ ɩɪɨɢɡɜɟɞɟɧɢɹ, 

ɤɨɝɞɚ ɯɭɞɨɠɧɢɤ ɩɪɢɛɥɢɠɚɟɬɫɹ ɤ ɦɨɞɟɥɢ ɢɞɟɚɥɶɧɨɝɨ ɜɡɚɢɦɨɞɟɣɫɬɜɢɹ ɬɜɚɪɢ ɫ 

Ɍɜɨɪɰɨɦ, ɨɧ ɫɩɨɫɨɛɟɧ ɨɳɭɬɢɬɶ ɫɦɭɬɧɵɟ ɜɨɫɩɨɦɢɧɚɧɢɹ ɨ ɩɪɟɧɚɬɚɥɶɧɨɦ ɫɱɚ-

ɫɬɶɟ – ɬɨ ɟɫɬɶ, ɫɱɚɫɬɶɟ, ɨɳɭɳɚɜɲɟɟɫɹ ɢɦ ɞɨ ɟɝɨ ɪɨɠɞɟɧɢɹ. ɂ, ɧɚɤɨɧɟɰ, ɫɬɨɢɬ 

ɭɩɨɦɹɧɭɬɶ, ɱɬɨ ɯɭɞɨɠɧɢɤ, ɯɨɬɶ ɢ ɡɚɧɢɦɚɟɬ ɜ ɨɬɧɨɲɟɧɢɹɯ «ɯɭɞɨɠɧɢɤ – ɯɭɞɨ-

ɠɟɫɬɜɟɧɧɵɣ ɦɚɬɟɪɢɚɥ» ɩɨɡɢɰɢɸ Ɍɜɨɪɰɚ, ɨɧ ɩɨ-ɩɪɟɠɧɟɦɭ ɨɫɬɚёɬɫɹ ɬɜɚɪɶɸ, 

ɩɨɥɭɱɚɹ, ɛɥɚɝɨɞɚɪɹ ɜɫɤɨɥɵɯɧɭɜɲɢɦɫɹ ɜɨɫɩɨɦɢɧɚɧɢɹɦ ɨ ɩɪɟɧɚɬɚɥɶɧɨɦ ɫɱɚ-

ɫɬɶɟ, ɜɨɡɦɨɠɧɨɫɬɶ ɜɨɡɪɨɠɞɟɧɢɹ ɜɫɟɯ ɡɜɟɧɶɟɜ ɪɟɩɪɟɡɟɧɬɚɬɢɜɧɨɣ ɫɢɫɬɟɦɵ 

ɜɧɭɬɪɢɭɬɪɨɛɧɨɝɨ ɱɟɥɨɜɟɤɚ. 

Ɂɪɢɬɟɥɶ ɠɟ ɩɨɞɤɥɸɱɚɟɬɫɹ ɤ ɷɬɨɦɭ ɩɪɨɰɟɫɫɭ ɥɢɲɶ ɧɚ ɬɪɟɬɶɟɦ ɷɬɚɩɟ, ɢ 

ɟɝɨ ɡɚɞɚɱɚ – ɧɚɛɥɸɞɟɧɢɟ ɩɪɨɢɡɜɟɞɟɧɢɹ ɢɫɤɭɫɫɬɜɚ ɜ ɚɤɬɭɚɥɶɧɨɫɬɢ ɟɝɨ ɯɭɞɨɠɟ-
                                                           
139 ȼ. ɂ. ɀɭɤɨɜɫɤɢɣ. Ɍɟɨɪɢɹ ɢɡɨɛɪɚɡɢɬɟɥɶɧɨɝɨ ɢɫɤɭɫɫɬɜɚ. ɋɉɛ.: Ⱥɥɟɬɟɣɹ, 2011. 496 ɫ. 
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ɫɬɜɟɧɧɨɝɨ ɨɛɪɚɡɚ. Ɂɪɢɬɟɥɶ ɦɨɠɟɬ ɢɝɪɚɬɶ ɬɪɢ ɪɨɥɢ: ɡɪɢɬɟɥɶ-ɧɚɛɥɸɞɚɬɟɥɶ, 

ɜɡɚɢɦɨɞɟɣɫɬɜɭɸɳɢɣ ɫ ɩɪɨɢɡɜɟɞɟɧɢɟɦ-ɜɟɳɶɸ, ɬɨ ɟɫɬɶ, ɦɚɬɟɪɢɚɥɶɧɨ-ɞɭɯɨɜɧɨ 

ɩɨɬɪɟɛɥɹɸɳɢɣ ɩɪɟɞɦɟɬɵ ɤɭɥɶɬɭɪɵ; ɡɪɢɬɟɥɶ-ɫɨɛɟɫɟɞɧɢɤ, ɜɡɚɢɦɨɞɟɣɫɬɜɭɸ-

ɳɢɣ ɫ ɩɪɨɢɡɜɟɞɟɧɢɟɦ-«ɜɟɳɶɸ-ɜ-ɫɟɛɟ», ɬɨ ɟɫɬɶ, ɧɚɞɟɥɹɸɳɢɣ ɩɪɨɢɡɜɟɞɟɧɢɟ 

ɚɧɢɦɢɱɟɫɤɢɦɢ ɫɜɨɣɫɬɜɚɦɢ ɢ ɪɚɛɨɬɚɸɳɢɣ ɫ ɟɝɨ ɯɭɞɨɠɟɫɬɜɟɧɧɵɦ ɨɛɪɚɡɨɦ; ɢ 

ɡɪɢɬɟɥɶ-ɫɨ-ɬɜɨɪɟɰ, ɞɨɫɬɢɝɲɢɣ ɢɞɟɚɥɶɧɨɝɨ ɨɬɧɨɲɟɧɢɹ ɤɨɧɟɱɧɨɝɨ ɫ ɛɟɫɤɨɧɟɱ-

ɧɵɦ, ɬɨ ɟɫɬɶ, ɪɚɫɫɦɚɬɪɢɜɚɸɳɢɣ ɩɪɨɢɡɜɟɞɟɧɢɟ ɢɫɤɭɫɫɬɜɚ ɤɚɤ ɪɟɩɪɟɡɟɧɬɚɧɬ 

Ⱥɛɫɨɥɸɬɚ.  

ɂɡ ɱɟɝɨ ɫɥɟɞɭɟɬ, ɱɬɨ, ɫɨɝɥɚɫɧɨ ɬɪɚɞɢɰɢɨɧɧɨɦɭ ɜɨɫɩɪɢɹɬɢɸ ɦɟɯɚɧɢɡɦɚ 

ɩɪɨ-ɢɡɜɟɞɟɧɢɹ ɩɪɨɢɡɜɟɞɟɧɢɹ ɢɫɤɭɫɫɬɜɚ, ɡɪɢɬɟɥɶ ɧɚɱɢɧɚɟɬ ɩɪɢɧɢɦɚɬɶ ɭɱɚɫɬɢɟ 

ɜ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɤɨɦɦɭɧɢɤɚɰɢɢ ɥɢɲɶ ɧɚ ɬɪɟɬɶɟɦ ɷɬɚɩɟ. Ɉɞɧɚɤɨ, ɫɚɦ 

ȼ.ɂ. ɀɭɤɨɜɫɤɢɣ ɭɬɜɟɪɠɞɚɟɬ, ɱɬɨ «ɡɪɢɬɟɥɶ ɧɟ ɟɫɬɶ ɱɟɥɨɜɟɤ, ɪɚɡ ɢ ɧɚɜɫɟɝɞɚ ɧɟ-

ɢɡɦɟɧɹɟɦɨ ɫɬɚɜɲɢɣ ɡɪɢɬɟɥɟɦ»140. ȼ ɧɚɫɬɨɹɳɟɦ ɢɫɫɥɟɞɨɜɚɧɢɢ ɛɵɥɚ ɫɞɟɥɚɧɚ 

ɩɨɩɵɬɤɚ ɞɨɤɚɡɚɬɶ, ɱɬɨ ɜ ɩɚɪɬɢɰɢɩɚɬɨɪɧɵɯ ɜɢɞɚɯ ɢɫɤɭɫɫɬɜɚ ɪɨɥɶ ɡɪɢɬɟɥɹ ɦɟ-

ɧɹɟɬɫɹ, ɢ ɨɧ ɜɫɬɭɩɚɟɬ ɜ ɤɨɦɦɭɧɢɤɚɰɢɸ ɧɚɦɧɨɝɨ ɪɚɧɶɲɟ, ɱɟɦ ɩɪɨɢɡɜɟɞɟɧɢɟ 

ɩɪɢɨɛɪɟɬёɬ ɫɜɨɣ ɡɚɤɨɧɱɟɧɧɵɣ ɜɢɞ. 

Ɋɚɧɟɟ ɛɵɥɨ ɭɩɨɦɹɧɭɬɨ, ɱɬɨ ɩɪɢ ɫɨɡɞɚɧɢɢ ɩɪɨɢɡɜɟɞɟɧɢɹ ɢɫɤɭɫɫɬɜɚ ɜ 

ɪɚɦɤɚɯ ɩɚɪɬɢɰɢɩɚɬɨɪɧɵɯ ɩɪɚɤɬɢɤ «ɩɪɨɢɡɜɟɞɟɧɢɟ ɫɨɡɞɚɸɬ ɧɟɫɤɨɥɶɤɨ ɱɟɥɨɜɟɤ, 

ɤɚɠɞɵɣ ɢɡ ɤɨɬɨɪɵɯ ɬɚɤɠɟ ɹɜɥɹɟɬɫɹ ɦɟɞɢɭɦɨɦ, ɫɪɟɞɫɬɜɨɦ ɜɧɭɬɪɢ ɷɬɨɣ ɪɚɛɨ-

ɬɵ». Ⱦɪɭɝɢɦɢ ɫɥɨɜɚɦɢ, ɩɪɨɰɟɫɫ ɫɨɡɞɚɧɢɹ ɩɪɟɞɦɟɬɚ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɝɨ ɢɫɤɭɫ-

ɫɬɜɚ ɛɭɞɟɬ ɜɵɝɥɹɞɟɬɶ ɫɥɟɞɭɸɳɢɦ ɨɛɪɚɡɨɦ: 1) ɡɚɪɨɠɞɟɧɢɟ ɢɞɟɢ ɭ ɯɭɞɨɠɧɢɤɚ; 

2) ɦɚɬɟɪɢɚɥɶɧɨɟ ɜɨɩɥɨɳɟɧɢɟ ɢɞɟɢ, ɩɪɢ ɤɨɬɨɪɨɦ ɡɪɢɬɟɥɶ ɨɞɧɨɜɪɟɦɟɧɧɨ ɹɜɥɹ-

ɟɬɫɹ ɋɨɡɞɚɬɟɥɟɦ, ɦɟɞɢɭɦɨɦ ɢ ɱɚɫɬɶɸ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɨɛɪɚɡɚ; 3) ɮɭɧɤɰɢɨ-

ɧɢɪɨɜɚɧɢɟ ɩɨɫɬɨɹɧɧɨ ɢɡɦɟɧɹɸɳɟɝɨɫɹ ɩɪɨɢɡɜɟɞɟɧɢɹ-ɜɟɳɢ ɜ ɤɚɱɟɫɬɜɟ ɩɪɟɞɦɟ-

ɬɚ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɜɨɫɩɪɢɹɬɢɹ.  

ȼ ɤɚɱɟɫɬɜɟ ɢɥɥɸɫɬɪɚɰɢɢ ɷɬɨɝɨ ɩɪɨɰɟɫɫɚ ɪɚɡɛɟɪёɦ ɪɚɛɨɬɭ Ɍɢɯɚɪɭ ɋɢɨɬɵ 

«Letters of Thanks» (Kochi Museum of Art, əɩɨɧɢɹ, 2013). ɂɡ ɢɧɬɟɪɜɶɸ ɫ ɤɭɪɚ-

ɬɨɪɨɦ ɜɵɫɬɚɜɤɢ ɜ ɦɭɡɟɟ Ʉɨɬɢ, ɝɞɟ ɛɵɥɚ ɫɨɡɞɚɧɚ ɢɧɫɬɚɥɥɹɰɢɹ, ɢɡɜɟɫɬɧɨ, ɱɬɨ 

                                                           
140 ȼ. ɂ. ɀɭɤɨɜɫɤɢɣ, ɇ. ɉ. Ʉɨɩɰɟɜɚ. ɉɪɨɩɨɡɢɰɢɢ ɬɟɨɪɢɢ ɢɡɨɛɪɚɡɢɬɟɥɶɧɨɝɨ ɢɫɤɭɫɫɬɜɚ. Ʉɪɚɫɧɨɹɪ. ɝɨɫ. ɭɧ-ɬ. 
Ʉɪɚɫɧɨɹɪɫɤ, 2004. 226 ɫ. 
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ɨɞɧɚɠɞɵ ɯɭɞɨɠɧɢɰɚ ɟɯɚɥɚ ɜ ɦɟɬɪɨ, ɢ ɤɨɝɞɚ ɨɧ ɜɴɟɯɚɥɚ ɜ ɬɭɧɧɟɥɶ, ɬɨ ɜ ɟё ɝɨ-

ɥɨɜɟ ɜɫɩɥɵɥɨ ɫɥɨɜɨ «ɛɥɚɝɨɞɚɪɧɨɫɬɶ». ɂɦɟɧɧɨ ɬɚɤ ɯɭɞɨɠɧɢɰɟ ɩɪɢɲɥɚ ɢɞɟɹ 

ɫɨɡɞɚɧɢɹ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɤɨɬɨɪɨɟ ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɬɭɧɧɟɥɶ ɢɡ ɱёɪɧɵɯ ɧɢɬɟɣ, 

ɜ ɤɨɬɨɪɵɣ ɜɩɥɟɬɟɧɵ ɩɢɫɶɦɚ ɡɪɢɬɟɥɟɣ, ɚɞɪɟɫɨɜɚɧɧɵɟ ɢɯ ɪɨɞɧɵɦ ɢ ɛɥɢɡɤɢɦ. 

Ɍɚɤ ɡɚɜɟɪɲɢɥɚɫɶ ɩɟɪɜɚɹ ɫɬɚɞɢɹ ɩɪɨɰɟɫɫɚ ɫɨɡɞɚɧɢɹ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɝɨ ɩɪɨɢɡ-

ɜɟɞɟɧɢɹ ɢɫɤɭɫɫɬɜɚ. ɂ ɭɠɟ ɧɚ ɜɬɨɪɨɣ ɫɬɚɞɢɢ ɡɪɢɬɟɥɶ ɬɚɤɠɟ ɜɫɬɭɩɚɟɬ ɜ ɩɪɨɰɟɫɫ 

ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɤɨɦɦɭɧɢɤɚɰɢɢ, ɩɪɢɱёɦ, ɜ ɧɟɫɤɨɥɶɤɢɯ ɪɨɥɹɯ ɫɪɚɡɭ. ɉɟɪɜɚɹ 

ɪɨɥɶ – ɪɨɥɶ ɯɭɞɨɠɧɢɤɚ, Ɍɜɨɪɰɚ. Ʉɨɧɤɪɟɬɧɨ ɜ ɩɪɨɢɡɜɟɞɟɧɢɢ «Letters of 

Thanks» ɷɬɚ ɪɨɥɶ ɩɪɨɹɜɥɹɟɬɫɹ ɜ ɞɜɭɯ ɢɩɨɫɬɚɫɹɯ. ɉɟɪɜɚɹ – ɡɪɢɬɟɥɶ ɤɚɤ ɭɱɚɫɬ-

ɧɢɤ ɦɟɯɚɧɢɱɟɫɤɢɯ ɨɬɧɨɲɟɧɢɣ ɦɟɠɞɭ ɧɢɦ ɢ ɯɭɞɨɠɟɫɬɜɟɧɧɵɦ ɦɚɬɟɪɢɚɥɨɦ. 

Ⱦɨɫɬɨɜɟɪɧɨ ɢɡɜɟɫɬɧɨ, ɱɬɨ Ɍɢɯɚɪɭ ɋɢɨɬɚ ɩɪɚɤɬɢɱɟɫɤɢ ɧɢɤɨɝɞɚ ɧɟ ɫɨɡɞɚёɬ 

ɦɚɫɲɬɚɛɧɵɟ ɢɧɫɬɚɥɥɹɰɢɢ, ɩɨɞɨɛɧɵɟ «Letters of Thanks», ɜ ɨɞɢɧɨɱɤɭ – ɟɣ ɜɫɟ-

ɝɞɚ ɬɪɟɛɭɟɬɫɹ ɩɨɦɨɳɶ ɜɨɥɨɧɬёɪɨɜ, ɤɨɬɨɪɵɦɢ ɢɧɨɝɞɚ ɛɵɜɚɸɬ ɫɨɬɪɭɞɧɢɤɢ ɦɭ-

ɡɟɹ, ɚ ɢɧɨɝɞɚ – ɚɭɞɢɬɨɪɢɹ ɯɭɞɨɠɧɢɰɵ. ɉɪɢ ɭɫɬɚɧɨɜɤɟ ɢɧɫɬɚɥɥɹɰɢɢ ɡɪɢɬɟɥɶ 

ɥɢɲɶ ɦɟɯɚɧɢɱɟɫɤɢ ɜɡɚɢɦɨɞɟɣɫɬɜɭɟɬ ɫ ɦɚɬɟɪɢɚɥɨɦ – ɧɢɬɤɚɦɢ ɢ ɩɢɫɶɦɚɦɢ – ɢ 

ɭɱɚɫɬɜɭɟɬ ɥɢɲɶ ɜ ɫɨɡɞɚɧɢɢ ɩɪɨɢɡɜɟɞɟɧɢɹ-ɜɟɳɢ. ɋ ɞɪɭɝɨɣ ɫɬɨɪɨɧɵ, ɨɞɧɚɤɨ, 

ɡɪɢɬɟɥɶ ɬɚɤ ɠɟ ɹɜɥɹɟɬɫɹ ɢ ɫɨɡɞɚɬɟɥɟɦ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɨɛɪɚɡɚ. ɋɨɱɢɧɹɹ 

ɩɢɫɶɦɚ, ɜ ɤɨɬɨɪɵɯ ɨɧɢ ɛɥɚɝɨɞɚɪɹɬ ɫɜɨɢɯ ɛɥɢɡɤɢɯ ɥɸɞɟɣ, ɡɪɢɬɟɥɢ ɢɝɪɚɸɬ ɧɟ-

ɩɨɫɪɟɞɫɬɜɟɧɧɭɸ ɪɨɥɶ ɩɪɢ ɫɨɡɞɚɧɢɢ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɨɛɪɚɡɚ ɢɧɫɬɚɥɥɹɰɢɢ – 

ɩɨɥɹ ɛɥɚɝɨɞɚɪɧɨɫɬɢ, ɪɚɞɨɫɬɢ ɨɬ ɩɪɢɱɚɫɬɧɨɫɬɢ ɤ ɷɬɨɦɭ ɦɢɪɭ. ȼɬɨɪɚɹ ɪɨɥɶ ɡɪɢ-

ɬɟɥɹ – ɦɟɞɢɭɦ, ɤɨɬɨɪɵɦ ɯɭɞɨɠɧɢɤ ɩɨɥɶɡɭɟɬɫɹ ɞɥɹ ɛɨɥɟɟ ɩɨɥɧɨɝɨ ɪɚɫɤɪɵɬɢɹ 

ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɨɛɪɚɡɚ ɢ ɩɨɬɟɧɰɢɚɥɚ ɩɪɨɢɡɜɟɞɟɧɢɹ ɫɬɚɬɶ ɪɟɩɪɟɡɟɧɬɚɧɬɨɦ 

Ⱥɛɫɨɥɸɬɚ. ȼ ɪɚɫɫɦɚɬɪɢɜɚɟɦɨɣ ɢɧɫɬɚɥɥɹɰɢɢ ɡɪɢɬɟɥɶ ɹɜɥɹɟɬɫɹ ɦɟɞɢɭɦɨɦ ɜ 

ɞɜɭɯ ɢɩɨɫɬɚɫɹɯ: ɩɟɪɜɚɹ – ɜ ɧɟɦɚɬɟɪɢɚɥɶɧɨɦ ɨɛɥɢɤɟ ɫɜɨɢɯ ɱɭɜɫɬɜ ɢ ɜɨɫɩɨɦɢ-

ɧɚɧɢɣ, ɨɛɪɚɳёɧɧɵɯ ɜ ɦɚɬɟɪɢɚɥɶɧɵɣ ɨɛɥɢɤ ɩɪɢ ɩɨɦɨɳɢ ɛɭɦɚɝɢ ɢ ɩɢɫɱɢɯ 

ɩɪɟɞɦɟɬɨɜ; ɜɬɨɪɚɹ – ɜ ɩɪɢɫɭɬɫɬɜɢɢ ɡɪɢɬɟɥɹ ɜ ɩɪɨɫɬɪɚɧɫɬɜɟ ɫɚɦɨɣ ɢɧɫɬɚɥɥɹ-

ɰɢɢ, ɜɧɭɬɪɢ ɫɨɡɞɚɧɧɨɝɨ ɯɭɞɨɠɧɢɰɟɣ ɢ ɟё ɩɨɦɨɳɧɢɤɚɦɢ «ɬɭɧɧɟɥɹ ɛɥɚɝɨɞɚɪ-

ɧɨɫɬɢ»: ɜ ɡɚɜɢɫɢɦɨɫɬɢ ɨɬ ɬɨɝɨ, ɟɫɬɶ ɥɢ ɡɪɢɬɟɥɢ ɜ ɬɭɧɧɟɥɟ, ɢɥɢ ɧɟɬ, ɱɬɨ ɢ ɤɚɤ 

ɨɧɢ ɞɟɥɚɸɬ, ɧɚ ɱɬɨ ɨɧɢ ɨɛɪɚɳɚɸɬ ɜɧɢɦɚɧɢɟ, ɦɟɧɹɟɬɫɹ ɢ ɜɧɟɲɧɢɣ ɜɢɞ ɢɧ-

ɫɬɚɥɥɹɰɢɢ. ɉɨɥɭɱɚɟɬɫɹ, ɱɬɨ ɡɪɢɬɟɥɶ ɫɬɚɧɨɜɢɬɫɹ ɧɟ ɬɨɥɶɤɨ ɯɭɞɨɠɧɢɤɨɦ, ɧɨ ɢ 
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ɯɭɞɨɠɟɫɬɜɟɧɧɵɦ ɦɚɬɟɪɢɚɥɨɦ. Ɉɞɧɨɜɪɟɦɟɧɧɨ ɜɦɟɫɬɟ ɫ ɷɬɢɦ, ɡɪɢɬɟɥɶ, ɜɯɨɞɹ ɜ 

ɩɪɨɫɬɪɚɧɫɬɜɨ ɢɧɫɬɚɥɥɹɰɢɢ ɢ ɫɬɚɧɨɜɹɫɶ ɬɟɦ ɫɚɦɵɦ ɟё ɱɚɫɬɶɸ, ɫɬɚɧɨɜɢɬɫɹ 

ɬɚɤɠɟ ɢ ɱɚɫɬɶ ɟё ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɨɛɪɚɡɚ, ɩɨɥɭɱɚɹ ɬɟɦ ɫɚɦɵɦ ɫɜɨɸ ɬɪɟɬɶɸ 

ɪɨɥɶ ɧɚ ɜɬɨɪɨɦ ɷɬɚɩɟ ɫɨɡɞɚɧɢɹ ɩɪɟɞɦɟɬɚ ɢɫɤɭɫɫɬɜɚ ɜ ɪɚɦɤɚɯ ɩɚɪɬɢɰɢɩɚɬɨɪ-

ɧɵɯ ɩɪɚɤɬɢɤ. «Ʉɨɝɞɚ ɹ ɱɢɬɚɥɚ ɥɢɱɧɵɟ ɩɢɫɶɦɚ ɷɬɢɯ ɧɟɡɧɚɤɨɦɰɟɜ, ɹ ɦɨɝɥɚ ɜɢ-

ɞɟɬɶ ɢɯ ɫɭɳɟɫɬɜɨɜɚɧɢɟ ɜɧɭɬɪɢ ɨɛɴɟɤɬɚ. ə ɫɜɹɡɚɥɚ ɜɫɟ ɷɬɢ ɱɭɜɫɬɜɚ ɢ ɜɨɫɩɨɦɢ-

ɧɚɧɢɹ ɧɢɬɹɦɢ ɜ ɨɞɧɭ ɬɨɱɤɭ» – ɪɚɫɫɤɚɡɵɜɚɟɬ ɫɚɦɚ ɯɭɞɨɠɧɢɰɚ. Ɍɪɟɬɢɣ ɠɟ ɷɬɚɩ 

ɦɚɥɨ ɱɟɦ ɨɬɥɢɱɚɟɬɫɹ ɨɬ ɷɬɨɝɨ ɠɟ ɷɬɚɩɚ ɜ ɬɪɚɞɢɰɢɨɧɧɨɦ ɩɪɨɰɟɫɫɟ ɫɨɡɞɚɧɢɹ 

ɩɪɨɢɡɜɟɞɟɧɢɹ – ɩɪɢɲɟɞɲɢɟ ɜ ɝɚɥɟɪɟɸ ɡɪɢɬɟɥɢ, ɧɚɞɟɜɚɹ ɧɚ ɫɟɛɹ ɦɚɫɤɭ ɡɪɢɬɟ-

ɥɹ-ɧɚɛɥɸɞɚɬɟɥɹ, ɫɨɛɟɫɟɞɧɢɤɚ ɢɥɢ ɫɨ-ɬɜɨɪɰɚ, ɪɚɛɨɬɚɸɬ ɫ ɩɪɨɢɡɜɟɞɟɧɢɟɦ ɤɚɤ ɫ 

ɩɪɟɞɦɟɬɨɦ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɜɨɫɩɪɢɹɬɢɹ. ȿɞɢɧɫɬɜɟɧɧɚɹ ɨɝɨɜɨɪɤɚ ɡɞɟɫɶ ɡɚ-

ɤɥɸɱɚɟɬɫɹ ɜ ɬɨɦ, ɱɬɨ ɩɪɨɢɡɜɟɞɟɧɢɟ «Letters of Thanks»  ɜɪɹɞ ɥɢ ɦɨɠɧɨ ɤɨɝɞɚ-

ɥɢɛɨ ɜɨɫɩɪɢɧɢɦɚɬɶ ɤɚɤ ɡɚɤɨɧɱɟɧɧɨɟ, ɤɨɧɟɱɧɨɟ ɜ ɫɜɨёɦ ɜɧɟɲɧɟɦ ɜɢɞɟ, ɜɟɞɶ, 

ɪɚɡɭɦɟɟɬɫɹ, ɡɪɢɬɟɥɢ ɧɟ ɠɢɜɭɬ ɜ ɝɚɥɟɪɟɟ, ɚ ɩɨɫɬɨɹɧɧɨ ɩɪɢɯɨɞɹɬ ɢ ɭɯɨɞɹɬ, ɜɥɢ-

ɹɹ ɬɟɦ ɫɚɦɵɦ ɧɚ ɨɛɥɢɤ ɢɧɫɬɚɥɥɹɰɢɢ ɢ ɧɟɫɤɨɥɶɤɨ ɦɨɞɢɮɢɰɢɪɭɹ ɟё ɯɭɞɨɠɟɫɬ-

ɜɟɧɧɵɣ ɨɛɪɚɡ ɫɜɨɢɦɢ ɞɟɣɫɬɜɢɹɦɢ. 

ȼɵɫɲɚɹ ɫɬɟɩɟɧɶ ɦɚɫɬɟɪɫɬɜɚ ɯɭɞɨɠɧɢɤɚ ɢ ɟɝɨ ɢɫɤɭɫɧɨɫɬɢ ɜ ɨɬɧɨɲɟɧɢɹɯ 

ɫ ɯɭɞɨɠɟɫɬɜɟɧɧɵɦ ɦɚɬɟɪɢɚɥɨɦ – ɷɬɨ ɫɨɡɞɚɧɢɟ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɹɜɥɹɸɳɟɝɨ ɫɨ-

ɛɨɣ ɢɞɟɚɥɶɧɵɣ ɛɚɥɚɧɫ ɦɟɠɞɭ ɤɨɧɟɱɧɵɦ ɢ ɛɟɫɤɨɧɟɱɧɵɦ, ɢ ɫɱɢɬɚɸɳɢɣɫɹ ɪɟ-

ɩɪɟɡɟɧɬɚɧɬɨɦ Ⱥɛɫɨɥɸɬɚ. ɑɬɨ ɠɟ ɦɟɧɹɟɬɫɹ ɜ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɦ ɢɫɤɭɫɫɬɜɟ?  

Ɂɪɢɬɟɥɶ, ɨɞɧɨɜɪɟɦɟɧɧɨ ɹɜɥɹɸɳɢɣɫɹ ɢ ɯɭɞɨɠɧɢɤɨɦ, ɢ ɧɚɛɥɸɞɚɬɟɥɟɦ, ɚ ɬɚɤɠɟ 

ɟɞɢɧɨɜɪɟɦɟɧɧɨ ɹɜɥɹɸɳɢɣɫɹ ɤɚɤ ɱɚɫɬɶɸ ɩɪɨɢɡɜɟɞɟɧɢɹ-ɜɟɳɢ, ɬɚɤ ɢ ɱɚɫɬɶɸ 

ɜɟɳɢ-ɜ-ɫɟɛɟ, ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɬɨɬ ɫɚɦɵɣ ɢɞɟɚɥɶɧɵɣ ɛɚɥɚɧɫ ɤɨɧɟɱɧɨɝɨ ɢ 

ɛɟɫɤɨɧɟɱɧɨɝɨ. ɋɬɚɧɨɜɹɫɶ ɱɚɫɬɶɸ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɨɛɪɚɡɚ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɡɪɢ-

ɬɟɥɶ ɚɜɬɨɦɚɬɢɱɟɫɤɢ ɩɪɢɪɚɜɧɢɜɚɟɬ ɫɟɛɹ ɤ Ⱥɛɫɨɥɸɬɭ, ɧɨ ɬɚɤ ɤɚɤ ɡɪɢɬɟɥɶ ɩɪɢ 

ɷɬɨɦ, ɜɫё ɠɟ ɨɫɬɚёɬɫɹ ɱɟɥɨɜɟɤɨɦ, ɬɨ ɦɨɠɧɨ ɭɬɜɟɪɠɞɚɬɶ, ɱɬɨ ɜ ɩɚɪɬɢɰɢɩɚɬɨɪ-

ɧɨɦ ɢɫɤɭɫɫɬɜɟ Ⱥɛɫɨɥɸɬ, ɜɨɩɥɨɳёɧɧɵɣ ɜ ɦɚɬɟɪɢɚɥɶɧɨɣ ɮɨɪɦɟ ɩɪɨɢɡɜɟɞɟɧɢɹ 

ɢ ɱɟɥɨɜɟɤɚ, ɧɚɛɥɸɞɚɟɬ ɫɚɦɨɝɨ ɫɟɛɹ. Ⱥɧɚɥɨɝɢɱɧɵɟ ɢɞɟɢ ɦɨɠɧɨ ɜɫɬɪɟɬɢɬɶ ɜ 

ɫɮɟɪɟ, ɧɟɫɤɨɥɶɤɨ ɨɬɥɢɱɧɨɣ ɨɬ ɢɫɤɭɫɫɬɜɚ – ɜ ɫɜɨɟɣ ɤɧɢɝɟ «Ʉɪɚɬɤɚɹ ɢɫɬɨɪɢɹ 

ɜɪɟɦɟɧɢ» ɋɬɢɜɟɧ ɏɨɤɢɧɝ ɫɤɚɡɚɥ, ɱɬɨ ɭɱёɧɵɟ, ɩɵɬɚɸɳɢɟɫɹ ɩɨɫɬɢɱɶ ȼɫɟɥɟɧ-
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ɧɭɸ, ɧɚ ɫɚɦɨɦ ɞɟɥɟ, ɹɜɥɹɸɬɫɹ ɲɟɫɬɟɪёɧɤɚɦɢ ɜ ɦɟɯɚɧɢɡɦɟ, ɫ ɩɨɦɨɳɶɸ ɤɨɬɨ-

ɪɨɝɨ ȼɫɟɥɟɧɧɚɹ ɢɫɫɥɟɞɭɟɬ ɫɚɦɭ ɫɟɛɹ. ɋɥɟɞɨɜɚɬɟɥɶɧɨ, ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɟ ɢɫ-

ɤɭɫɫɬɜɨ – ɫɚɦɵɣ ɫɨɜɟɪɲɟɧɧɵɣ ɜɢɞ ɢɫɤɭɫɫɬɜɚ ɧɚ ɫɟɝɨɞɧɹɲɧɢɣ ɞɟɧɶ, ɬɚɤ ɤɚɤ 

ɨɧɨ ɩɨɡɜɨɥɹɟɬ ɭɱɚɫɬɧɢɤɭ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɤɨɦɦɭɧɢɤɚɰɢɢ ɛɵɬɶ Ɍɜɨɪɰɨɦ, ɧɚ-

ɛɥɸɞɚɬɟɥɟɦ ɢ ɦɚɬɟɪɢɚɥɨɦ ɨɞɧɨɜɪɟɦɟɧɧɨ, ɩɪɢɛɥɢɠɚɹ ɱɟɥɨɜɟɱɟɫɬɜɨ ɤ ɛɨɥɟɟ 

ɝɥɨɛɚɥɶɧɨɣ ɰɟɥɢ – ɩɨɡɧɚɧɢɸ Ⱥɛɫɨɥɸɬɚ. 

 

2.5.2 Ʉɨɧɰɟɩɬ «ɩɚɦɹɬɶ» ɜ ɯɭɞɨɠɟɫɬɜɟɧɧɨɦ ɨɛɪɚɡɟ ɩɪɨɢɡɜɟɞɟ-
ɧɢɣ Ɍɢɯɚɪɭ ɋɢɨɬɵ 

ȼ ɩɪɟɞɵɞɭɳɟɣ ɝɥɚɜɟ ɛɵɥɨ ɩɨɞɪɨɛɧɨ ɢɫɫɥɟɞɨɜɚɧɨ, ɤɚɤ ɤɨɧɰɟɩɬ «ɩɚ-

ɦɹɬɶ» ɜɨɫɩɪɢɧɢɦɚɟɬɫɹ ɜ ɜɨɫɬɨɱɧɨɣ ɢ ɡɚɩɚɞɧɨɣ ɤɭɥɶɬɭɪɚɯ. ɉɪɢɱɢɧɨɣ ɬɨɦɭ – 

ɫɚɦɨɨɩɪɟɞɟɥɟɧɢɟ ɯɭɞɨɠɧɢɰɵ Ɍɢɯɚɪɭ ɋɢɨɬɵ. ɇɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɋɢɨɬɚ ɪɨ-

ɞɢɥɚɫɶ ɢ ɜɪɨɫɥɚ ɜ əɩɨɧɢɢ, ɪɨɠɞɟɧɢɟ ɟё ɤɚɤ ɯɭɞɨɠɧɢɰɵ ɩɪɨɢɡɨɲɥɨ ɧɚ ɡɚɩɚɞɟ. 

ɂɦɟɧɧɨ ɩɨɷɬɨɦɭ ɟё ɢɫɤɭɫɫɬɜɨ ɫɨɱɟɬɚɟɬ ɜ ɫɟɛɟ ɤɚɤ ɷɥɟɦɟɧɬɵ ɹɩɨɧɫɤɨɣ ɮɢɥɨ-

ɫɨɮɢɢ, ɬɚɤ ɢ ɱɚɫɬɢ ɡɚɩɚɞɧɨɣ ɤɭɥɶɬɭɪɵ. 

Ɍɢɯɚɪɭ ɋɢɨɬɚ ɜ ɬɨɣ ɢɥɢ ɢɧɨɣ ɫɬɟɩɟɧɢ ɷɤɫɩɟɪɢɦɟɧɬɢɪɭɟɬ ɧɚɞ ɬɪɟɦɹ ɜɢ-

ɞɚɦɢ ɩɚɦɹɬɢ: ɢɧɞɢɜɢɞɭɚɥɶɧɨɣ, ɫɨɰɢɚɥɶɧɨɣ ɢ ɚɛɫɨɥɸɬɧɨɣ (ɢɥɢ ɠɟ ɷɝɨɰɟɧ-

ɬɪɢɱɧɨɣ, ɫɨɰɢɨɰɟɧɬɪɢɱɧɨɣ ɢ ɚɛɫɨɥɸɬɨɰɟɧɬɪɢɱɧɨɣ). Ɋɚɡɛɨɪ ɢ ɩɪɢɡɧɚɧɢɟ ɞɨ-

ɦɢɧɢɪɭɸɳɢɦ ɷɝɨɰɟɧɬɪɢɱɧɨɝɨ ɜɢɞɚ ɩɚɦɹɬɢ ɦɨɠɧɨ ɧɚɛɥɸɞɚɬɶ ɜ ɨɛɟɢɯ ɮɢɥɨ-

ɫɨɮɫɤɨ-ɷɫɬɟɬɢɱɟɫɤɢɯ ɩɚɪɚɞɢɝɦɚɯ, ɨɞɧɚɤɨ ɬɜɨɪɱɟɫɬɜɨ ɋɢɨɬɵ ɛɨɥɶɲɟ ɫɜɹɡɚɧɚ ɫ 

ɹɩɨɧɫɤɨɣ ɷɫɬɟɬɢɤɨɣ. Ɉɞɧɢ ɢɡ ɤɥɸɱɟɜɵɯ ɩɨɧɹɬɢɣ ɹɩɨɧɫɤɨɝɨ ɦɢɪɨɜɨɡɡɪɟɧɢɹ – 

ɷɬɨ ɬɟɪɦɢɧɵ «ɜɚɛɢ» ɢ «ɫɚɛɢ», ɤɨɬɨɪɵɟ ɩɪɢɦɟɧɹɸɬɫɹ ɜ ɨɬɧɨɲɟɧɢɢ ɫɬɚɪɵɯ 

ɩɪɟɞɦɟɬɨɜ, ɯɪɚɧɹɳɢɯ ɜ ɫɟɛɟ ɢɫɬɨɪɢɸ ɢ ɩɚɦɹɬɶ ɫɜɨɢɯ ɛɵɜɲɢɯ ɯɨɡɹɟɜ. Ɍɨɱɧɨ 

ɬɚɤɢɟ ɠɟ ɦɨɬɢɜɵ ɦɨɠɧɨ ɧɚɛɥɸɞɚɬɶ ɜ ɩɪɚɤɬɢɱɟɫɤɢ ɥɸɛɨɣ ɢɡ ɢɧɫɬɚɥɥɹɰɢɣ Ɍɢ-

ɯɚɪɭ ɋɢɨɬɵ – ɨɧɚ ɢɫɩɨɥɶɡɭɟɬ ɩɪɟɞɦɟɬɵ, ɤɨɝɞɚ-ɬɨ ɩɪɢɧɚɞɥɟɠɚɜɲɢɟ ɟё ɡɪɢɬɟ-

ɥɹɦ, ɞɥɹ ɩɟɪɟɞɚɱɢ ɢɞɟɢ ɥɢɱɧɨɣ ɩɚɦɹɬɢ ɤɚɠɞɨɝɨ ɱɟɥɨɜɟɤɚ.  

ɋɨɰɢɨɰɟɧɬɪɢɱɟɫɤɚɹ ɩɚɦɹɬɶ ɜ ɬɜɨɪɱɟɫɬɜɟ ɋɢɨɬɵ ɬɟɫɧɨ ɫɜɹɡɚɧɚ ɫ ɷɝɨɰɟɧ-

ɬɪɢɱɟɫɤɨɣ. ɇɚ ɫɚɦɨɦ ɞɟɥɟ, ɫɨɰɢɨɰɟɧɬɪɢɱɟɫɤɨɣ ɩɚɦɹɬɢ ɫɚɦɨɣ ɩɨ ɫɟɛɟ ɜ ɩɪɨɢɡ-

ɜɟɞɟɧɢɹɯ ɋɢɨɬɵ ɧɟɬ. ɋɨɰɢɨɰɟɧɬɪɢɱɟɫɤɚɹ ɩɚɦɹɬɶ ɭ ɯɭɞɨɠɧɢɰɵ ɩɨɹɜɥɹɟɬɫɹ 

ɬɨɥɶɤɨ ɩɪɢ ɧɚɥɨɠɟɧɢɢ, ɫɨɜɦɟɳɟɧɢɢ, ɨɛɴɟɞɢɧɟɧɢɢ ɜɨɫɩɨɦɢɧɚɧɢɣ ɢɧɞɢɜɢɞɨɜ. 
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ɏɨɪɨɲɢɣ  ɬɨɦɭ ɩɪɢɦɟɪ – ɭɠɟ ɱɚɫɬɢɱɧɨ ɩɪɨɚɧɚɥɢɡɢɪɨɜɚɧɧɚɹ ɪɚɧɟɟ ɢɧɫɬɚɥɥɹ-

ɰɢɹ «The Key in Hand», ɫɨɫɬɨɹɳɚɹ ɢɡ ɬɪёɯ ɨɫɧɨɜɧɵɯ ɷɥɟɦɟɧɬɨɜ: ɜɟɧɟɰɢɚɧ-

ɫɤɢɯ ɥɨɞɨɤ, ɤɥɸɱɟɣ, ɤɨɝɞɚ-ɬɨ ɛɵɜɲɢɦɢ ɜ ɭɩɨɬɪɟɛɥɟɧɢɢ, ɢ ɤɪɚɫɧɵɯ ɧɢɬɟɣ, 

ɨɛɴɟɞɢɧɹɸɳɢɯ ɤɥɸɱɢ ɢ ɥɨɞɤɢ ɜ ɟɞɢɧɨɣ ɰɟɥɨɟ. ɉɪɨɢɡɜɟɞɟɧɢɟ ɰɟɥɢɤɨɦ ɬɪɚɧɫ-

ɥɢɪɭɟɬ ɢɞɟɸ ɨ ɜɫɟɨɛɳɟɦ – ɫɨɰɢɚɥɶɧɨɦ – ɩɭɬɟɲɟɫɬɜɢɸ ɤ ɤɨɧɟɱɧɨɣ ɰɟɥɢ ɠɢɡ-

ɧɢ, ɨɞɧɚɤɨ ɢɞɟɹ ɩɟɪɟɞɚёɬɫɹ ɩɨɫɪɟɞɫɬɜɨɦ ɞɟɦɨɧɫɬɪɚɰɢɢ ɢɧɞɢɜɢɞɭɚɥɶɧɨɣ ɩɚ-

ɦɹɬɢ, ɡɚɤɥɸɱёɧɧɨɣ ɜ ɤɥɸɱɚɯ. ɋɨɰɢɨɰɟɧɬɪɢɱɟɫɤɢɣ ɤɨɧɰɟɩɬ ɩɚɦɹɬɢ ɧɚɯɨɞɢɬ 

ɛɨɥɶɲɟɟ ɩɪɢɡɧɚɧɢɟ ɜ ɜɨɫɬɨɱɧɨɣ ɮɢɥɨɫɨɮɢɢ, ɚ ɬɨɱɧɟɟ – ɜ ɤɨɧɮɭɰɢɚɧɫɬɜɟ, ɜɨ 

ɦɧɨɝɨɦ ɡɚɜɹɡɚɧɧɨɦ ɧɚ ɨɛɳɟɫɬɜɟɧɧɨɣ ɢɟɪɚɪɯɢɢ, ɢ ɫɢɧɬɨɢɡɦɟ, ɫɬɚɜɹɳɟɦ ɜɨ 

ɝɥɚɜɭ ɭɝɥɚ ɩɨɱɢɬɚɧɢɟ ɩɪɟɞɤɨɜ ɢ ɡɧɚɧɢɟ ɢɫɬɨɪɢɢ ɨɛɳɢɧɵ. 

Ⱥɛɫɨɥɸɬɨɰɟɧɬɪɢɱɧɵɣ ɚɫɩɟɤɬ ɤɨɧɰɟɩɬɚ «ɩɚɦɹɬɶ» ɫɧɨɜɚ ɩɪɢɫɭɬɫɬɜɭɟɬ ɜ 

ɨɛɟɢɯ ɮɢɥɨɫɨɮɢɹɯ, ɢ ɧɟɥɶɡɹ ɫɤɚɡɚɬɶ, ɱɬɨ ɜ ɷɬɨɦ ɩɥɚɧɟ ɜ ɪɚɛɨɬɚɯ ɋɢɨɬɵ ɞɨɦɢ-

ɧɢɪɭɟɬ ɥɢɲɶ ɨɞɧɚ ɤɨɧɰɟɩɰɢɹ. Ɍɟɦ ɧɟ ɦɟɧɟɟ, ɞɥɹ ɹɩɨɧɫɤɨɝɨ ɛɭɞɞɢɡɦɚ ɫɜɨɣɫɬ-

ɜɟɧɧɨ ɨɛɴɟɞɢɧɹɬɶ ɜɫё ɠɢɜɨɟ ɢ ɜɢɞɟɬɶ ɠɢɡɧɶ ɤɚɤ ɟɞɢɧɵɣ ɨɪɝɚɧɢɡɦ, ɫɭɳɟɫɬ-

ɜɭɸɳɢɣ ɜ ɦɧɨɝɨɨɛɪɚɡɧɵɯ ɩɪɨɹɜɥɟɧɢɹɯ. ɗɬɚ ɮɢɥɨɫɨɮɢɹ ɩɪɨɫɦɚɬɪɢɜɚɟɬɫɹ ɜɨ 

ɜɫɟɯ ɪɚɛɨɬɚɯ ɋɢɨɬɵ, ɝɞɟ ɢɫɩɨɥɶɡɭɸɬɫɹ ɧɢɬɢ – ɫ ɩɨɦɨɳɶɸ ɩɪɹɠɢ ɯɭɞɨɠɧɢɰɚ 

ɫɜɹɡɵɜɚɟɬ ɨɛɴɟɤɬɵ, ɡɚɫɬɚɜɥɹɹ ɢɯ ɞɟɣɫɬɜɢɬɟɥɶɧɨ ɜɵɝɥɹɞɟɬɶ ɢ ɜɨɫɩɪɢɧɢɦɚɬɶɫɹ 

ɤɚɤ ɟɞɢɧɨɟ ɰɟɥɨɟ. ɇɨ ɧɟ ɨɛɯɨɞɢɬɫɹ ɜ ɟё ɩɪɨɢɡɜɟɞɟɧɢɹɯ ɢ ɛɟɡ ɩɥɚɬɨɧɨɜɫɤɨɣ 

ɢɞɟɢ ɨ ɩɨɡɧɚɧɢɢ Ȼɵɬɢɹ ɜ ɟɝɨ ɩɨɥɧɨɣ ɫɭɳɧɨɫɬɢ: ɢɧɫɬɚɥɥɹɰɢɹ «Beyond 

Memory» (Gropius Bau, Ƚɟɪɦɚɧɢɹ, 2019) – ɹɪɤɢɣ ɬɨɦɭ ɩɪɢɦɟɪ. ɉɪɨɢɡɜɟɞɟɧɢɟ 

ɦɨɠɧɨ ɬɪɚɤɬɨɜɚɬɶ ɧɟ ɬɨɥɶɤɨ ɤɚɤ ɜɢɡɭɚɥɶɧɵɣ ɨɛɪɚɡ ɨɛɴɟɞɢɧɟɧɢɹ ɜɫɟɯ ɱɟɥɨɜɟ-

ɱɟɫɤɢɯ ɡɧɚɧɢɣ ɢ ɜɨɫɩɨɦɢɧɚɧɢɣ, ɧɨ ɢ ɤɚɤ ɨɛɪɚɡ ɩɚɦɹɬɢ ɚɛɫɨɥɸɬɧɨɣ – ɤ ɷɬɨɦɭ 

ɨɬɫɵɥɚɟɬ ɧɚɡɜɚɧɢɟ ɩɪɨɢɡɜɟɞɟɧɢɟ («ɡɚ ɩɪɟɞɟɥɵ ɩɚɦɹɬɢ» – ɜ ɞɚɧɧɨɦ ɫɥɭɱɚɟ ɯɭ-

ɞɨɠɧɢɰɚ ɝɨɜɨɪɢɬ ɨ ɩɟɪɟɯɨɞɟ ɡɚ ɝɪɚɧɢɰɵ ɢɧɞɢɜɢɞɭɚɥɶɧɨɣ ɢ ɫɨɰɢɚɥɶɧɨɣ ɜɢɞɨɜ 

ɩɚɦɹɬɢ). 

ȼ ɩɪɟɞɵɞɭɳɟɦ ɪɚɡɞɟɥɟ ɛɵɥɨ ɬɚɤɠɟ ɭɩɨɦɹɧɭɬɨ, ɱɬɨ ɩɪɢ ɩɪɨ-ɢɡɜɟɞɟɧɢɢ 

ɩɪɨɢɡɜɟɞɟɧɢɹ ɢɫɤɭɫɫɬɜɚ – ɤɚɤ ɬɪɚɞɢɰɢɨɧɧɨɝɨ, ɬɚɤ ɢ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɝɨ – ɱɟ-

ɥɨɜɟɤ, ɛɭɞɶ ɨɧ ɜ ɪɨɥɢ ɯɭɞɨɠɧɢɤɚ ɢɥɢ ɡɪɢɬɟɥɹ, ɩɨɥɭɱɚɟɬ ɜɨɡɦɨɠɧɨɫɬɶ ɩɪɨɛɭ-

ɞɢɬɶ ɩɚɦɹɬɶ ɨ ɩɪɟɧɚɬɚɥɶɧɨɦ ɫɱɚɫɬɶɟ. ɉɨɞ ɷɬɢɦ ɫɥɨɜɨɫɨɱɟɬɚɧɢɟɦ ɜ ɬɟɨɪɢɢ 

ɢɡɨɛɪɚɡɢɬɟɥɶɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ȼ.ɂ. ɀɭɤɨɜɫɤɨɝɨ ɩɨɞɪɚɡɭɦɟɜɚɟɬɫɹ ɩɚɦɹɬɶ ɨ 
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ɜɧɭɬɪɢɭɬɪɨɛɧɨɦ ɛɵɬɢɢ ɜ ɢɞɟɚɥɶɧɨɦ ɟɞɢɧɫɬɜɟ ɫ ɋɨɜɟɪɲɟɧɫɬɜɨɦ. ȼ ɷɬɨɦ 

ɫɦɵɫɥɟ, ɢɧɫɬɚɥɥɹɰɢɢ Ɍɢɯɚɪɭ ɋɢɨɬɵ, ɢɫɩɨɥɶɡɭɹ ɹɡɵɤ ɨɛɪɚɡɨɜ, ɬɚɤ ɠɟ ɩɨɞɬɚɥ-

ɤɢɜɚɸɬ ɱɟɥɨɜɟɤɚ ɤ ɠɟɥɚɧɢɸ ɜɟɪɧɭɬɶɫɹ ɤ ɢɫɬɨɤɚɦɢ – ɨɛɴɟɞɢɧɢɬɶɫɹ ɫ Ⱥɛɫɨɥɸ-

ɬɨɦ, ɪɚɡɛɭɞɢɬɶ ɜɨɫɩɨɦɢɧɚɧɢɹ ɨ ɜɧɭɬɪɢɭɬɪɨɛɧɨɦ ɛɵɬɢɢ. ɇɢɬɤɢ ɜ ɢɧɫɬɚɥɥɹɰɢ-

ɹɯ ɯɭɞɨɠɧɢɰɵ ɫɬɨɢɬ ɜɨɫɩɪɢɧɢɦɚɬɶ ɧɟ ɩɪɨɫɬɨ ɤɚɤ ɦɚɬɟɪɢɚɥ, ɚ ɤɚɤ «ɩɭɩɨɜɢɧɭ», 

ɫɜɹɡɵɜɚɸɳɭɸ ɱɟɥɨɜɟɤɚ ɫ Ⱥɛɫɨɥɸɬɨɦ, ɢ ɨɬɤɪɵɜɚɸɳɭɸ ɱɟɥɨɜɟɤɚ, ɩɪɢɨɬɤɪɵ-

ɜɚɹ ɟɝɨ ɩɚɦɹɬɶ ɨ ɞɚɜɧɨ ɡɚɛɵɬɨɦ ɩɪɨɲɥɨɦ. ɇɚ ɦɵɫɥɶ ɨ ɩɚɦɹɬɢ ɜɧɭɬɪɢɭɬɪɨɛ-

ɧɨɣ ɠɢɡɧɢ ɬɚɤɠɟ ɧɚɬɚɥɤɢɜɚɟɬ ɫɚɦɚ ɫɭɬɶ ɢɧɫɬɚɥɥɹɰɢɣ: ɱɟɥɨɜɟɤ ɧɚɯɨɞɢɬɫɹ 

ɜɧɭɬɪɢ ɧɢɯ, ɤɚɤ ɟɫɥɢ ɛɵ ɨɧ ɧɚɯɨɞɢɥɫɹ ɜ ɦɚɬɟɪɢɧɫɤɨɣ ɭɬɪɨɛɟ; ɜɫɟ ɩɪɨɢɡɜɟɞɟ-

ɧɢɹ ɨɛɥɚɞɚɸɬ ɢɧɬɢɦɧɵɦ ɯɚɪɚɤɬɟɪɨɦ ɢ ɧɚɩɪɹɦɭɸ ɫɜɹɡɚɧɵ ɫ ɤɚɦɟɪɧɵɦ ɩɪɨ-

ɫɬɪɚɧɫɬɜɨɦ, ɱɬɨ ɫɨɤɪɚɳɚɟɬ ɪɚɫɫɬɨɹɧɢɟ ɦɟɠɞɭ ɤɨɧɟɱɧɵɦ ɢ ɛɟɫɤɨɧɟɱɧɵɦ.  

ȼɫɬɭɩɚɹ ɜ ɤɨɦɦɭɧɢɤɚɰɢɸ ɫ ɪɚɛɨɬɚɦɢ Ɍɢɯɚɪɭ ɋɢɨɬɵ, ɡɪɢɬɟɥɶ ɜɫɬɭɩɚɟɬ 

ɧɚ ɩɭɬɶ ɨɫɨɡɧɚɧɢɹ ɤɨɧɰɟɩɬɚ «ɩɚɦɹɬɶ» ɜ ɪɚɡɧɨɨɛɪɚɡɧɵɯ ɟɝɨ ɩɪɨɹɜɥɟɧɢɹɯ. 

ɋ ɨɞɧɨɣ ɫɬɨɪɨɧɵ, ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɟ ɢɫɤɭɫɫɬɜɨ ɯɭɞɨɠɧɢɰɵ – ɷɬɨ ɦɟɫɬɨ ɩɨɥɭ-

ɱɟɧɢɹ ɪɟɚɥɶɧɨɝɨ ɨɩɵɬɚ, ɧɨ ɜ ɬɨ ɠɟ ɜɪɟɦɹ, ɟё ɢɧɫɬɚɥɥɹɰɢɢ ɦɨɠɧɨ ɫɱɢɬɚɬɶ ɦɟ-

ɫɬɨɦ ɨɠɢɜɥɟɧɢɹ ɩɪɟɧɚɬɚɥɶɧɨɣ ɩɚɦɹɬɢ. ɇɟɥɶɡɹ ɫ ɬɨɱɧɨɫɬɶɸ ɭɬɜɟɪɠɞɚɬɶ, ɱɬɨ 

ɧɚ ɬɜɨɪɱɟɫɬɜɨ ɋɢɨɬɵ ɩɨɜɥɢɹɥɚ ɬɚ ɢɥɢ ɢɧɚɹ ɮɢɥɨɫɨɮɫɤɚɹ ɤɨɧɰɟɩɰɢɹ – ɜ ɟё 

ɢɧɫɬɚɥɥɹɰɢɹɯ ɜɢɞɧɨ ɨɪɝɚɧɢɱɧɨɟ ɫɨɞɪɭɠɟɫɬɜɨ ɪɚɡɥɢɱɧɵɯ ɬɨɱɟɤ ɡɪɟɧɢɹ ɧɚ 

ɤɨɧɰɟɩɬ «ɩɚɦɹɬɶ», ɱɬɨ ɞɚёɬ ɨɫɧɨɜɚɧɢɟ ɩɪɢɱɢɫɥɢɬɶ ɯɭɞɨɠɧɢɰɭ ɤ «ɭɧɢɜɟɪ-

ɫɚɥɶɧɵɦ» ɬɜɨɪɰɚɦ, ɪɚɛɨɬɵ ɤɨɬɨɪɵɯ ɩɨɧɹɬɧɵ ɥɸɞɹɦ ɜɧɟ ɡɚɜɢɫɢɦɨɫɬɢ ɨɬ ɢɯ 

ɧɚɰɢɨɧɚɥɶɧɨɣ ɩɪɢɧɚɞɥɟɠɧɨɫɬɢ ɢɥɢ ɜɟɪɨɢɫɩɨɜɟɞɚɧɢɹ. 

 

2.5.3 ɋɬɢɥɟɜɨɣ ɨɛɪɚɡɟɰ, ɪɹɞɨɜɨɟ ɩɪɨɢɡɜɟɞɟɧɢɟ ɢ ɲɟɞɟɜɪ ɜ 
ɬɜɨɪɱɟɫɬɜɟ Ɍɢɯɚɪɭ ɋɢɨɬɵ 

ɋɨɝɥɚɫɧɨ ɬɟɨɪɢɢ ɢɡɨɛɪɚɡɢɬɟɥɶɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ȼ.ɂ. ɀɭɤɨɜɫɤɨɝɨ, ɫɬɢɥɟ-

ɜɨɣ ɨɛɪɚɡɟɰ – ɷɬɨ ɷɬɚɥɨɧɧɨɟ ɩɪɨɢɡɜɟɞɟɧɢɟ, ɩɪɟɞɥɚɝɚɸɳɟɟ ɦɚɤɫɢɦɚɥɶɧɭɸ ɦɟ-

ɪɭ ɤɪɢɬɟɪɢɟɜ ɧɟɨɛɯɨɞɢɦɵɯ ɢ ɞɨɫɬɚɬɨɱɧɵɯ ɫɜɨɣɫɬɜ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɬɜɨɪɟ-

ɧɢɹ ɤɨɧɤɪɟɬɧɨɝɨ ɫɬɢɥɟɜɨɝɨ ɩɪɨɫɬɪɚɧɫɬɜɚ141. ȼ ɬɜɨɪɱɟɫɬɜɟ Ɍɢɯɚɪɭ ɋɢɨɬɵ ɬɚ-

                                                           
141 ȼ. ɂ. ɀɭɤɨɜɫɤɢɣ, ɇ. ɉ. Ʉɨɩɰɟɜɚ. ɉɪɨɩɨɡɢɰɢɢ ɬɟɨɪɢɢ ɢɡɨɛɪɚɡɢɬɟɥɶɧɨɝɨ ɢɫɤɭɫɫɬɜɚ. Ʉɪɚɫɧɨɹɪ. ɝɨɫ. ɭɧ-ɬ. 
Ʉɪɚɫɧɨɹɪɫɤ, 2004. 226 ɫ. 
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ɤɨɜɵɦ ɩɪɨɢɡɜɟɞɟɧɢɟɦ ɹɜɥɹɟɬɫɹ ɢɧɫɬɚɥɥɹɰɢɹ «Over the Continents» 2015 ɝɨɞɚ, 

ɭɱɚɫɬɜɨɜɚɜɲɚɹ ɜ ɜɵɫɬɚɜɤɟ ɛɪɚɡɢɥɶɫɤɨɝɨ ɦɭɡɟɹ SESC (ɪɢɫ. 1-2). «Over the Con-

tinents» ɨɬɧɨɫɢɬɫɹ ɤ ɫɬɢɥɟɜɨɦɭ ɩɪɨɫɬɪɚɧɫɬɜɭ Ⱥɪɟɨɤɥɚɫɫɢɰɢɡɦɚ, ɬɚɤ ɤɚɤ ɷɬɨ 

ɩɪɨɢɡɜɟɞɟɧɢɟ ɨɛɥɚɞɚɟɬ ɜɫɟɦɢ ɧɟɨɛɯɨɞɢɦɵɦɢ ɤɚɱɟɫɬɜɚɦɢ ɩɪɨɢɡɜɟɞɟɧɢɣ ɞɚɧ-

ɧɨɝɨ ɫɬɢɥɟɜɨɝɨ ɩɪɨɫɬɪɚɧɫɬɜɚ, ɚ ɢɦɟɧɧɨ: «ɩɥɨɫɤɨɫɬɧɨɫɬɶ», «ɥɢɧɟɣɧɨɫɬɶ», 

«ɡɚɦɤɧɭɬɨɫɬɶ», «ɹɫɧɨɫɬɶ», «ɦɧɨɠɟɫɬɜɟɧɧɨɫɬɶ». 

Ȼɥɚɝɨɞɚɪɹ ɫɜɨɣɫɬɜɭ «ɩɥɨɫɤɨɫɬɧɨɫɬɶ», ɜɵɪɚɠɟɧɧɨɦɭ ɩɪɢ ɩɨɦɨɳɢ ɞɜɢ-

ɠɟɧɢɹ ɤɨɦɩɨɡɢɰɢɢ ɪɚɛɨɬɵ ɫɜɟɪɯɭ ɜɧɢɡ, ɡɪɢɬɟɥɸ, ɱɟɪɟɡ ɤɨɧɟɱɧɨɟ – ɧɢɬɢ, 

ɨɛɭɜɶ – ɹɜɥɹɟɬɫɹ ɷɦɚɧɢɪɭɸɳɢɣ Ⱥɛɫɨɥɸɬ. Ʉɚɠɞɵɣ ɩɪɟɞɦɟɬ ɢɧɫɬɚɥɥɹɰɢɢ ɨɛ-

ɥɚɞɚɟɬ ɱёɬɤɨ ɜɵɪɚɠɟɧɧɵɦ ɤɨɧɬɭɪɨɦ, ɢ ɛɨɥɶɲɚɹ ɱɚɫɬɶ ɪɚɛɨɬɵ ɫɨɫɬɨɢɬ ɢɡ 

ɩɪɹɦɵɯ ɤɪɚɫɧɵɯ ɥɢɧɢɣ-ɧɢɬɨɤ, ɹɫɧɨ ɪɚɡɥɢɱɢɦɵɯ ɧɚ ɛɟɥɨɣ ɫɬɟɧɟ – ɬɚɤɢɦ ɨɛɪɚ-

ɡɨɦ ɜ ɪɚɛɨɬɟ ɩɪɨɹɜɥɟɧɨ ɫɜɨɣɫɬɜɨ «ɥɢɧɟɣɧɨɫɬɶ». ɑɟɪɟɡ ɤɪɢɫɬɚɥɥɢɡɚɰɢɸ ɤɨ-

ɧɟɱɧɨɝɨ ɩɟɪɟɞɚёɬɫɹ ɦɨɳɶ Ⱥɛɫɨɥɸɬɚ. ɉɨɯɨɠɢɟ ɮɨɪɦɵ ɦɵ ɦɨɠɟɦ ɧɚɛɥɸɞɚɬɶ ɜ 

ɞɪɟɜɧɟɟɝɢɩɟɬɫɤɨɦ ɢɫɤɭɫɫɬɜɟ, ɜ ɱɚɫɬɧɨɫɬɢ – ɜ ɢɡɨɛɪɚɠɟɧɢɢ ɛɨɝɚ Ⱥɬɨɧɚ. ȿɝɨ 

ɧɚɢɛɨɥɟɟ ɱɚɫɬɨɟ ɢɡɨɛɪɚɠɟɧɢɟ ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɥɧɟɱɧɵɣ ɞɢɫɤ ɫ ɧɢɫɩɚɞɚɸɳɢɦɢ 

ɧɚ ɡɟɦɥɸ ɥɭɱɚɦɢ-ɪɭɤɚɦɢ. Ɍɚɤ ɫɢɦɜɨɥɢɱɧɨ ɩɟɪɟɞɚёɬɫɹ ɛɨɠɟɫɬɜɟɧɧɨɟ ɫɧɢɫɯɨ-

ɠɞɟɧɢɟ ɧɚ ɡɟɦɥɸ, ɟɞɢɧɟɧɢɟ ɛɟɫɤɨɧɟɱɧɨɝɨ ɫ ɤɨɧɟɱɧɵɦ. 

«Over the Continents» ɬɟɤɬɨɧɢɱɧɚ, ɫɢɦɦɟɬɪɢɱɧɚ ɢ ɬɹɝɨɬɟɟɬ ɤ ɝɟɨɦɟɬɪɢ-

ɱɟɫɤɨɣ ɮɨɪɦɟ ɬɪɟɭɝɨɥɶɧɢɤɚ – ɬɚɤ, ɛɥɚɝɨɞɚɪɹ ɫɜɨɣɫɬɜɭ «ɡɚɦɤɧɭɬɨɫɬɶ», ɩɨɞ-

ɞɟɪɠɢɜɚɟɬɫɹ ɪɚɜɧɨɜɟɫɢɟ ɦɟɠɞɭ ɷɧɟɪɝɢɟɣ ɩɪɨɹɜɥɟɧɢɹ ɛɟɫɤɨɧɟɱɧɨɝɨ ɜ ɤɨɧɟɱ-

ɧɨɦ ɢ ɨɛɪɟɬɟɧɧɵɦ ɩɨɤɨɟɦ ɝɪɚɧɟɧɨɣ ɭɫɬɨɣɱɢɜɨɫɬɢ. Ɂɪɢɬɟɥɶ ɦɨɠɟɬ ɨɬɱёɬɥɢɜɨ 

ɧɚɛɥɸɞɚɬɶ ɤɚɠɞɵɣ ɷɥɟɦɟɧɬ ɢɧɫɬɚɥɥɹɰɢɢ, ɢ ɱɟɪɟɡ ɷɬɭ ɨɬɱёɬɥɢɜɨɫɬɶ, «ɹɫ-

ɧɨɫɬɶ», ɩɪɨɢɫɯɨɞɢɬ ɩɨɥɧɨɟ ɜɵɹɜɥɟɧɢɟ, ɢɫɱɟɪɩɵɜɚɸɳɟɟ ɩɪɨɹɫɧɟɧɢɟ, ɦɚɤɫɢ-

ɦɚɥɶɧɨɟ ɪɚɫɤɪɵɬɢɟ Ⱥɛɫɨɥɸɬɚ ɜ ɩɪɨɫɬɪɚɧɫɬɜɟ ɤɨɧɟɱɧɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ ɢɫɤɭɫ-

ɫɬɜɚ. ɗɥɟɦɟɧɬɵ ɢɧɫɬɚɥɥɹɰɢɢ, ɨɛɪɚɡɭɹ ɰɟɥɨɫɬɧɨɟ ɩɪɨɢɡɜɟɞɟɧɢɟ «Over the Con-

tinents», ɜɫё ɠɟ, ɨɛɥɚɞɚɸɬ ɫɜɨɟɣ ɢɧɞɢɜɢɞɭɚɥɶɧɨɫɬɶɸ – ɤɚɠɞɵɣ ɢɡ ɧɢɯ ɪɚɫɫɤɚ-

ɡɵɜɚɟɬ ɫɜɨɸ ɢɫɬɨɪɢɸ ɢ ɫɨɞɟɪɠɢɬ ɜ ɫɟɛɟ ɩɚɦɹɬɶ ɨɬɞɟɥɶɧɵɯ ɥɸɞɟɣ. Ɉɛɥɚɞɚɹ 

ɫɚɦɨɰɟɧɧɨɫɬɶɸ, ɷɥɟɦɟɧɬɵ ɢɧɫɬɚɥɥɹɰɢɢ ɧɚɯɨɞɹɬɫɹ ɜ ɝɚɪɦɨɧɢɢ ɢ ɢɫɯɨɞɹɬ ɢɡ 

ɨɞɧɨɝɨ ɢɫɬɨɤɚ – ɬɨɱɤɢ ɜ ɜɟɪɲɢɧɟ ɢɧɫɬɚɥɥɹɰɢɢ; ɬɚɤ ɜ ɩɪɨɢɡɜɟɞɟɧɢɢ «Over the 

Continents» ɩɪɨɹɜɥɟɧɨ ɫɜɨɣɫɬɜɨ «ɦɧɨɠɟɫɬɜɟɧɧɨɫɬɶ». 
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ȼ ɩɨɥɧɨɣ ɦɟɪɟ ɨɛɥɚɞɚɹ ɜɵɲɟɩɟɪɟɱɢɫɥɟɧɧɵɦɢ ɫɜɨɣɫɬɜɚɦɢ ɩɪɨɫɬɪɚɧɫɬ-

ɜɚ Ⱥɪɟɨɤɥɚɫɫɢɰɢɡɦɚ, «Over the Continents» ɷɦɚɧɢɪɭɟɬ ɛɟɫɤɨɧɟɱɧɨɟ ɜ ɤɨɧɟɱ-

ɧɨɟ ɢ ɹɜɥɹɟɬɫɹ ɫɬɢɥɟɜɵɦ ɨɛɪɚɡɰɨɦ ɬɜɨɪɱɟɫɬɜɚ Ɍɢɯɚɪɭ ɋɢɨɬɵ. Ʉɨɧɰɟɩɬ «ɩɚ-

ɦɹɬɶ» ɜ ɷɬɨɦ ɩɪɨɢɡɜɟɞɟɧɢɢ ɬɚɤɠɟ ɜɵɪɚɠɚɟɬɫɹ ɱɟɪɟɡ ɦɚɬɟɪɢɚɥɶɧɵɣ, ɤɨɧɟɱɧɵɣ 

ɨɛɪɚɡ ɨɛɭɜɢ, ɤɨɝɞɚ-ɬɨ ɩɪɢɧɚɞɥɟɠɚɜɲɟɣ ɪɟɚɥɶɧɵɦ ɥɸɞɹɦ. 

Ɋɹɞɨɜɨɟ ɩɪɨɢɡɜɟɞɟɧɢɟ ɢɫɤɭɫɫɬɜɚ, ɢɥɢ ɪɹɞɨɜɨɣ – ɷɬɨ ɬɚɤɨɟ ɩɪɨɢɡɜɟɞɟɧɢɟ, 

ɤɨɬɨɪɨɟ ɧɟ ɨɬɧɨɫɢɬɫɹ ɧɢ ɤ ɫɬɢɥɟɜɵɦ ɨɛɪɚɡɰɚɦ, ɧɢ ɤ ɲɟɞɟɜɪɚɦ, ɧɨ ɧɚɯɨɞɢɬɫɹ 

ɜ ɩɪɨɫɬɪɚɧɫɬɜɟ ɦɟɠɞɭ ɧɢɦɢ ɢ ɬɹɝɨɬɟɟɬ ɤ ɨɞɧɨɦɭ ɢɡ ɧɢɯ. Ɋɹɞɨɜɵɦ, ɬɹɝɨɬɟɸ-

ɳɢɦ ɤ ɲɟɞɟɜɪɭ, ɫ ɧɚɲɟɣ ɬɨɱɤɢ ɡɪɟɧɢɹ ɹɜɥɹɟɬɫɹ ɢɧɫɬɚɥɥɹɰɢɹ 2019 ɝɨɞɚ «Be-

tween Us» (Gana Art Center, ɘɠɧɚɹ Ʉɨɪɟɹ). Ⱦɚɧɧɚɹ ɢɧɫɬɚɥɥɹɰɢɹ (ɪɢɫ. 3) ɨɬ-

ɧɨɫɢɬɫɹ ɤ ɫɬɢɥɟɜɨɦɭ ɩɪɨɫɬɪɚɧɫɬɜɭ Ⱥɪɟɨɪɨɦɚɧɬɢɡɦɚ, ɬɚɤ ɤɚɤ ɢɦɟɟɬ ɜɫɟ ɧɟɨɛ-

ɯɨɞɢɦɵɟ ɤɚɱɟɫɬɜɚ, ɯɚɪɚɤɬɟɪɢɡɭɸɳɢɟ ɩɪɨɢɡɜɟɞɟɧɢɹ ɷɬɨɝɨ ɩɪɨɫɬɪɚɧɫɬɜɚ: 

«ɝɥɭɛɢɧɧɨɫɬɶ», «ɠɢɜɨɩɢɫɧɨɫɬɶ», «ɨɬɤɪɵɬɨɫɬɶ», «ɫɦɭɬɧɨɫɬɶ», «ɟɞɢɧɫɬɜɨ». 

ɉɪɨɫɬɪɚɧɫɬɜɨ ɢɧɫɬɚɥɥɹɰɢɢ ɩɪɨɧɢɡɚɧɨ ɞɢɚɝɨɧɚɥɹɦɢ ɥɢɧɟɣ-ɧɢɬɟɣ, ɜɨɫ-

ɯɨɞɹɳɢɯ ɨɬ ɫɬɭɥɶɟɜ, ɤɪɟɩɤɨ ɫɬɨɹɳɢɯ ɧɚ ɡɟɦɥɟ, ɤ ɩɨɬɨɥɤɭ ɝɚɥɟɪɟɢ. ɑɟɦ ɜɵɲɟ 

ɭɯɨɞɢɬ ɩɪɨɫɬɪɚɧɫɬɜɨ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɨɛɪɚɡɚ, ɬɟɦ ɦɟɧɶɲɟ ɜ ɧёɦ ɫɬɚɧɨɜɢɬɫɹ 

ɨɝɪɚɧɢɱɟɧɧɨɫɬɢ. Ɍɚɤ ɜ ɩɪɨɢɡɜɟɞɟɧɢɢ «Between Us» ɜɵɪɚɠɚɟɬɫɹ ɤɚɱɟɫɬɜɨ 

«ɝɥɭɛɢɧɧɨɫɬɶ», ɚ ɫ ɩɨɦɨɳɶɸ ɧɟɝɨ – ɦɚɧɢɮɟɫɬɚɰɢɹ ɢɦɦɚɧɚɰɢɢ Ⱥɛɫɨɥɸɬɚ. 

ɉɟɪɟɫɟɤɚɸɳɢɟɫɹ ɢ ɩɟɪɟɩɥɟɬɟɧɧɵɟ ɱɚɫɬɢ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɨɛɪɚɡɚ ɩɪɢɞɚɸɬ 

ɩɚɮɨɫ ɟɝɨ ɧɟɢɫɫɹɤɚɟɦɨɫɬɢ. ɋɥɟɞɭɸɳɚɹ ɯɚɪɚɤɬɟɪɢɫɬɢɤɚ – «ɠɢɜɨɩɢɫɧɨɫɬɶ» – 

ɩɪɨɹɜɥɹɟɬɫɹ ɜ ɩɪɨɢɡɜɟɞɟɧɢɢ ɨɬɫɭɬɫɬɜɢɟɦ ɱёɬɤɢɯ ɤɨɧɬɭɪɨɜ. Ɍɟɦ ɧɟ ɦɟɧɟɟ, ɹɫ-

ɧɨɫɬɶ ɤɨɧɬɭɪɨɜ ɨɬɫɭɬɫɬɜɭɟɬ ɥɢɲɶ ɜ ɜɟɪɯɧɟɣ ɱɚɫɬɢ ɢɧɫɬɚɥɥɹɰɢɢ, ɧɢɠɧɹɹ ɱɚɫɬɶ 

ɠɟ ɜɩɨɥɧɟ ɨɫɹɡɚɟɦɚ, ɱɬɨ ɛɨɥɟɟ ɯɚɪɚɤɬɟɪɧɨ ɞɥɹ Ⱥɪɟɨɤɥɚɫɫɢɰɢɡɦɚ. ɂɦɟɧɧɨ ɩɨ-

ɷɬɨɦɭ  «Between Us» – ɷɬɨ ɪɹɞɨɜɨɣ, ɩɪɢɛɥɢɠɟɧɧɵɣ ɤ ɲɟɞɟɜɪɭ: ɨɧ ɫɨɱɟɬɚɟɬ ɜ 

ɫɟɛɟ ɤɚɤ ɱɟɪɬɵ Ⱥɪɟɨɪɨɦɚɧɬɢɡɦɚ, ɬɚɤ ɢ ɩɚɪɭ ɱɟɪɬ ɫɬɢɥɟɜɨɝɨ ɩɪɨɫɬɪɚɧɫɬɜɚ 

Ⱥɪɟɨɤɥɚɫɫɢɰɢɡɦɚ. Ʉɨɧɬɭɪ ɨɬɪɟɲɚɟɬɫɹ ɨɬ ɮɨɪɦɵ, ɩɨɞɱɟɪɤɢɜɚɹ ɧɟ ɟɟ ɫɬɚɛɢɥɶ-

ɧɨɫɬɶ, ɚ ɧɚɨɛɨɪɨɬ, ɟɟ ɞɢɧɚɦɢɤɭ, ɩɨɝɪɭɠɚɹ ɤɨɧɟɱɧɨɟ ɜ ɛɟɫɤɨɧɟɱɧɨɟ. «Ɉɬɤɪɵ-

ɬɨɫɬɶ» ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɨɛɪɚɡɚ ɩɪɨɢɡɜɟɞɟɧɢɹ «Between Us» ɦɨɠɧɨ ɪɚɫɫɦɚɬ-

ɪɢɜɚɬɶ ɢɫɯɨɞɹ ɢɡ ɫɚɦɨɣ ɩɪɢɪɨɞɵ ɢɧɫɬɚɥɥɹɰɢɢ – ɨɧɚ ɦɢɦɨɥёɬɧɚɹ, ɩɪɨɯɨɞɹɳɚɹ 

ɢ ɩɨɫɬɨɹɧɧɨ ɢɡɦɟɧɹɸɳɚɹɫɹ, ɱɬɨ ɬɢɩɢɱɧɨ ɞɥɹ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɝɨ ɢɫɤɭɫɫɬɜɚ. ȼ 
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ɩɨɫɬɭɩɚɬɟɥɶɧɨɦ ɞɜɢɠɟɧɢɢ ɜɜɟɪɯ ɨɬ ɫɬɭɥɶɟɜ ɤ ɩɨɬɨɥɤɭ, ɡɪɢɬɟɥɶ ɱɭɜɫɬɜɭɟɬ ɧɚ-

ɩɪɹɠёɧɧɨɫɬɶ, ɬɨɦɥɟɧɢɟ, ɩɟɪɟɯɨɞ ɤ ɯɚɨɫɭ – ɧɨɜɨɦɭ ɩɨɪɹɞɤɭ. ɗɬɢ ɱɟɪɬɵ ɬɚɤɠɟ 

ɹɜɥɹɸɬɫɹ ɱɚɫɬɶɸ ɤɨɧɰɟɩɬɚ «ɨɬɤɪɵɬɨɫɬɶ». Ⱦɪɭɝɨɣ ɤɨɧɰɟɩɬ – ɡɚɬɟɦɧɟɧɢɢ ɹɫ-

ɧɨɫɬɢ – «ɫɦɭɬɧɨɫɬɶ». ɑɚɫɬɢ ɩɪɨɢɡɜɟɞɟɧɢɹ «Between Us»  ɩɟɪɟɫɟɤɚɸɬɫɹ ɦɟɠ-

ɞɭ ɫɨɛɨɣ, ɫɩɥɟɬɚɸɬɫɹ, ɫɩɭɬɵɜɚɸɬɫɹ, ɩɪɨɹɜɥɹɹɫɶ ɤɚɤ ɧɟɱɬɨ ɞɢɧɚɦɢɱ-

ɧɨ ɫɬɚɧɨɜɹɳɟɟɫɹ ɢ ɦɟɧɹɸɳɟɟɫɹ. Ȼɥɚɝɨɞɚɪɹ ɩɚɭɬɢɧɟ ɫɨɡɞɚɧɧɨɣ ɷɥɟɦɟɧɬɚɦɢ 

ɩɪɨɢɡɜɟɞɟɧɢɹ, ɡɪɢɬɟɥɶ ɦɨɠɟɬ ɩɪɨɱɭɜɫɬɜɨɜɚɬɶ, ɤɚɤ ɤɨɧɟɱɧɨɟ ɢɦɦɚɧɢɪɭɟɬ ɜ 

ɛɟɫɤɨɧɟɱɧɨɟ, ɚ ɯɭɞɨɠɟɫɬɜɟɧɧɵɣ ɨɛɪɚɡ ɨɬɤɪɵɜɚɟɬɫɹ ɡɪɢɬɟɥɸ ɜ ɫɜɨɟɣ ɛɟɡɝɪɚ-

ɧɢɱɧɨɫɬɢ ɢ ɧɟɢɫɱɟɪɩɚɟɦɨɫɬɢ. ȿɫɥɢ ɠɟ ɩɪɢɫɦɨɬɪɟɬɶɫɹ ɤ ɢɧɫɬɚɥɥɹɰɢɢ ɩɨɛɥɢɠɟ, 

ɬɨ ɦɨɠɧɨ ɡɚɦɟɬɢɬɶ, ɱɬɨ, ɧɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɩɚɭɬɢɧɚ ɧɢɬɟɣ ɜɨɡɧɢɤɚɟɬ ɢɡ 

ɫɬɭɥɶɟɜ, ɚ ɩɨɬɨɦɭ ɫɬɭɥɶɹ ɦɨɠɧɨ ɧɚɡɜɚɬɶ ɢɫɬɨɤɨɦ, ɝɥɚɜɧɵɦ ɮɨɤɭɫɨɦ ɪɚɛɨɬɵ, 

ɩɪɨɢɡɜɟɞɟɧɢɟ, ɜɫё ɠɟ, ɜɨɫɩɪɢɧɢɦɚɟɬɫɹ ɤɚɤ ɟɞɢɧɨɟ ɰɟɥɨɟ, ɢɡ ɤɨɬɨɪɨɝɨ ɥɢɲɶ 

ɩɪɨɫɬɭɩɚɸɬ ɧɟɤɨɬɨɪɵɟ ɷɥɟɦɟɧɬɵ – ɷɬɢ ɫɚɦɵɟ ɚɧɬɢɤɜɚɪɧɵɟ ɫɬɭɥɶɹ. Ƚɥɚɜɧɵɦ 

ɞɟɣɫɬɜɭɸɳɢɦ ɥɢɰɨɦ ɡɞɟɫɶ ɫɬɚɧɨɜɢɬɫɹ, ɤɚɤ ɪɚɡ, ɤɪɚɫɧɚɹ ɩɚɭɬɢɧɚ, ɩɨɞɱɢɧɹɸ-

ɳɚɹ ɫɟɛɟ ɩɪɨɫɬɪɚɧɫɬɜɨ ɢ ɨɫɬɚɥɶɧɵɟ ɞɟɬɚɥɢ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɹɜɥɹɹ ɬɟɦ ɫɚɦɵɦ 

ɩɨɫɥɟɞɧɸɸ ɯɚɪɚɤɬɟɪɢɫɬɢɤɭ ɢɧɫɬɚɥɥɹɰɢɢ – «ɟɞɢɧɫɬɜɨ».  

«Between Us» ɜ ɛɨɥɶɲɟɣ ɫɬɟɩɟɧɢ ɨɛɥɚɞɚɟɬ ɱɟɪɬɚɦɢ ɫɬɢɥɟɜɨɝɨ ɩɪɨ-

ɫɬɪɚɧɫɬɜɚ Ⱥɪɟɨɪɨɦɚɧɬɢɡɦ, ɨɞɧɚɤɨ ɢɦɟɟɬ ɬɚɤɠɟ ɢ ɯɚɪɚɤɬɟɪɢɫɬɢɤɢ Ⱥɪɟɨɤɥɚɫ-

ɫɢɰɢɡɦɚ, ɱɬɨ ɞɟɥɚɟɬ ɷɬɭ ɪɚɛɨɬɭ ɩɪɢɛɥɢɠɟɧɧɵɦ ɤ ɲɟɞɟɜɪɭ ɪɹɞɨɜɵɦ ɩɪɨɢɡɜɟ-

ɞɟɧɢɟɦ ɜ ɬɜɨɪɱɟɫɬɜɟ Ɍɢɯɚɪɭ ɋɢɨɬɵ. Ʉɨɧɰɟɩɬ «ɩɚɦɹɬɶ» ɜɵɪɚɠɟɧ ɩɨɫɪɟɞɫɬɜɨɦ 

ɫɬɚɪɵɯ ɫɬɭɥɶɟɜ, ɧɟɫɭɳɢɯ ɜ ɫɟɛɟ ɜɨɫɩɨɦɢɧɚɧɢɹ ɢɧɞɢɜɢɞɨɜ, ɧɨ ɨɛɴɟɞɢɧёɧɧɵɯ 

ɜ ɟɞɢɧɨɟ ɨɛɥɚɤɨ – ɬɟɦ ɫɚɦɵɦ ɜ ɢɧɫɬɚɥɥɹɰɢɢ ɩɪɨɹɜɥɹɟɬɫɹ ɢ ɫɨɰɢɨɰɟɧɬɪɢɱɟ-

ɫɤɢɣ ɚɫɩɟɤɬ ɤɨɧɰɟɩɬɚ. 

Ȼɥɚɝɨɞɚɪɹ ɪɚɡɞɟɥɟɧɢɸ ɪɚɛɨɬ Ɍɢɯɚɪɭ ɋɢɨɬɵ ɧɚ ɪɹɞɨɜɵɟ ɢ ɫɬɢɥɟɜɵɟ ɨɛ-

ɪɚɡɰɵ, ɦɨɠɧɨ, ɨɩɢɪɚɹɫɶ ɧɚ ɬɟɨɪɢɸ ɢɡɨɛɪɚɡɢɬɟɥɶɧɨɝɨ ɢɫɤɭɫɫɬɜɚ 

ȼ.ɂ. ɀɭɤɨɜɫɤɨɝɨ, ɜɵɞɟɥɢɬɶ ɩɪɨɢɡɜɟɞɟɧɢɟ-ɲɟɞɟɜɪ ɫɪɟɞɢ ɞɪɭɝɢɯ ɪɚɛɨɬ ɯɭ-

ɞɨɠɧɢɰɵ. ɒɟɞɟɜɪ, ɩɨ ȼ.ɂ. ɀɭɤɨɜɫɤɨɦɭ, ɷɬɨ ɬɨɱɤɚ «ɫɬɢɥɟɜɨɣ ɛɢɮɭɪɤɚɰɢɢ». 

Ⱦɪɭɝɢɦɢ ɫɥɨɜɚɦɢ, ɲɟɞɟɜɪ ɨɛɴɟɞɢɧɹɟɬ ɜ ɫɟɛɟ ɩɪɨɬɢɜɨɩɨɥɨɠɧɵɟ ɬɟɧɞɟɧɰɢɢ, ɚ 

ɬɚɤɠɟ ɧɚɯɨɞɢɬɫɹ ɧɚ ɫɬɵɤɟ ɫɬɢɥɟɜɵɯ ɩɪɨɫɬɪɚɧɫɬɜ Ⱥɪɟɨɤɥɚɫɫɢɰɢɡɦɚ ɢ Ⱥɪɟɨ-
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ɪɨɦɚɧɬɢɡɦɚ. Ɍɚɤɢɦ ɩɪɨɢɡɜɟɞɟɧɢɟɦ  ɦɨɠɧɨ ɫɱɢɬɚɬɶ ɢɧɫɬɚɥɥɹɰɢɸ, ɩɪɟɞɫɬɚɜ-

ɥɟɧɧɭɸ ɧɚ ȼɟɧɟɰɢɚɧɫɤɨɣ Ȼɢɟɧɧɚɥɟ ɜ 2015 ɝɨɞɭ – «The Key in the Hand». 

ɂɧɫɬɚɥɥɹɰɢɹ, ɩɪɟɞɫɬɚɜɥɹɸɳɚɹ ɫɨɛɨɣ ɧɟɫɤɨɥɶɤɨ ɥɨɞɨɤ, ɤ ɤɨɬɨɪɵɦ 

ɫɩɭɫɤɚɸɬɫɹ ɩɨɞɜɟɲɟɧɧɨɟ ɧɚ ɤɪɚɫɧɵɯ ɧɢɬɹɯ ɦɧɨɠɟɫɬɜɨ ɤɥɸɱɟɣ, ɧɚɲɥɚ ɲɢɪɨ-

ɤɢɣ ɨɬɤɥɢɤ ɭ ɩɭɛɥɢɤɢ ɢ ɚɪɬ-ɤɪɢɬɢɤɨɜ. ɋ ɩɨɦɨɳɶɸ ɤɥɸɱɟɣ, ɫɨɛɪɚɧɧɵɯ ɩɨ 

ɜɫɟɦɭ ɦɢɪɭ ɢ, ɬɚɤɢɦ ɨɛɪɚɡɨɦ, ɩɨɤɪɵɬɵɯ «ɛɟɫɱɢɫɥɟɧɧɵɦɢ ɫɥɨɹɦɢ ɩɚɦɹɬɢ», 

ɢɧɫɬɚɥɥɹɰɢɹ ɋɢɨɬɵ ɧɚɩɪɚɜɥɟɧɚ ɧɚ ɬɨ, ɱɬɨɛɵ ɩɨɝɪɭɡɢɬɶ ɤɚɠɞɨɝɨ ɩɨɫɟɬɢɬɟɥɹ ɜ 

ɥɢɜɟɧɶ ɧɟɪɚɫɫɤɚɡɚɧɧɵɯ ɢɫɬɨɪɢɣ. Ⱦɥɹ ɞɨɫɬɢɠɟɧɢɹ ɷɬɨɝɨ, ɞɜɟ ɥɨɞɤɢ ɪɚɡɞɟɥɹɸɬ 

ɩɨɬɨɤ ɹɪɤɢɯ ɧɢɬɟɣ, ɫɜɢɫɚɸɳɢɯ ɫ ɩɨɬɨɥɤɚ, ɫɢɦɜɨɥɢɱɟɫɤɢ ɭɥɚɜɥɢɜɚɹ «ɜɨɫɩɨ-

ɦɢɧɚɧɢɹ». «ɗɬɢ ɧɚɤɥɚɞɵɜɚɸɳɢɟɫɹ ɞɪɭɝ ɧɚ ɞɪɭɝɚ ɜɨɫɩɨɦɢɧɚɧɢɹ, ɜ ɫɜɨɸ ɨɱɟ-

ɪɟɞɶ, ɨɛɴɟɞɢɧɹɬɫɹ ɫ ɜɨɫɩɨɦɢɧɚɧɢɹɦɢ ɥɸɞɟɣ ɫɨ ɜɫɟɝɨ ɦɢɪɚ, ɤɨɬɨɪɵɟ ɩɪɢɟɡ-

ɠɚɸɬ ɩɨɫɦɨɬɪɟɬɶ ɛɢɟɧɧɚɥɟ, ɱɬɨ ɞɚɫɬ ɢɦ ɜɨɡɦɨɠɧɨɫɬɶ ɩɨɧɹɬɶ ɱɭɜɫɬɜɚ ɞɪɭɝ 

ɞɪɭɝɚ»142. 

ɉɟɪɜɨɟ ɫɜɨɣɫɬɜɨ, ɤɨɬɨɪɵɦ ɨɛɥɚɞɚɟɬ ɪɚɛɨɬɚ «The Key in the Hand» – ɷɬɨ 

«ɩɥɨɫɤɨɫɬɧɨ-ɝɥɭɛɢɧɧɨɫɬɶ». ɋ ɨɞɧɨɣ ɫɬɨɪɨɧɵ, ɩɨ ɫɜɨɟɣ ɫɬɪɭɤɬɭɪɟ ɩɪɨɢɡɜɟɞɟ-

ɧɢɟ ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɦɧɨɠɟɫɬɜɟ ɜɟɪɬɢɤɚɥɶɧɵɯ, ɧɚɩɪɚɜɥɟɧɧɵɯ ɜɧɢɡ ɥɢɧɢɣ 

(ɨɬ ɩɨɬɨɥɤɚ ɤ ɤɥɸɱɚɦ), ɯɚɨɬɢɱɧɨ ɩɟɪɟɩɥɟɬɚɸɳɢɯɫɹ ɫ ɝɨɪɢɡɨɧɬɚɥɶɧɵɦɢ ɢ 

ɞɢɚɝɨɧɚɥɶɧɵɦɢ  ɥɢɧɢɹɦɢ. ɉɪɨɢɡɜɟɞɟɧɢɟ ɱёɬɤɨ ɩɨɞɟɥɟɧɨ ɧɚ ɜɟɪɯɧɸɸ ɢ ɧɢɠ-

ɧɸɸ ɱɚɫɬɢ, ɝɞɟ ɜɟɪɯɧɹɹ – ɷɬɨ ɤɪɚɫɧɨɟ ɩɥɟɬёɧɨɟ «ɨɛɥɚɤɨ» ɫ ɤɥɸɱɚɦɢ, ɚ ɧɢɠ-

ɧɹɹ – ɜɟɧɟɰɢɚɧɫɤɢɟ ɥɨɞɤɢ, «ɩɪɢɧɢɦɚɸɳɢɟ» ɜ ɫɟɛɹ ɤɥɸɱɢ.  ɇɨ, ɫ ɞɪɭɝɨɣ ɫɬɨ-

ɪɨɧ, ɩɟɪɟɩɥɟɬɟɧɢɟ ɥɢɧɢɣ-ɧɢɬɟɣ ɫɨɡɞɚёɬ ɬɪёɯɦɟɪɧɨɟ ɩɪɨɫɬɪɚɧɫɬɜɨ – ɩɪɚɤɬɢ-

ɱɟɫɤɢ ɬɭɧɧɟɥɶ, ɩɨ ɤɨɬɨɪɨɦɭ ɡɪɢɬɟɥɶ ɩɟɪɟɞɜɢɝɚɟɬɫɹ ɜ ɩɪɨɰɟɫɫɟ ɞɢɚɥɨɝɚ ɫ ɩɪɨ-

ɢɡɜɟɞɟɧɢɟɦ.  ȼ ɡɚɜɢɫɢɦɨɫɬɢ ɨɬ ɪɚɤɭɪɫɚ ɩɪɨɢɡɜɟɞɟɧɢɟ ɦɨɠɟɬ ɜɵɝɥɹɞɟɬɶ ɤɚɤ 

ɩɥɨɫɤɨɫɬɧɨ (ɪɢɫ. 4), ɬɚɤ ɢ ɬɪёɯɦɟɪɧɨ (ɪɢɫ. 5). «The Key in the Hand» ɬɚɤɠɟ 

ɨɛɥɚɞɚɟɬ ɫɜɨɣɫɬɜɨɦ «ɥɢɧɟɣɧɨ-ɠɢɜɨɩɢɫɧɨɫɬɶ», ɬɨ ɟɫɬɶ, ɫɨɱɟɬɚɟɬ ɜ ɫɟɛɟ ɷɥɟ-

ɦɟɧɬɵ ɫ ɹɪɤɨ ɜɵɪɚɠɟɧɧɵɦ ɤɨɧɬɭɪɨɦ ɢ ɪɚɫɩɥɵɜɱɚɬɵɟ ɷɥɟɦɟɧɬɵ. Ʉɨɧɬɭɪɢɪɨ-

ɜɚɧɧɵɦɢ ɷɥɟɦɟɧɬɚɦɢ ɜ ɷɬɨɦ ɫɥɭɱɚɟ ɦɨɠɧɨ ɫɱɢɬɚɬɶ ɤɥɸɱɢ, ɹɪɤɨ ɜɵɫɬɭɩɚɸ-

ɳɢɟ ɧɚ ɮɨɧɟ ɤɪɚɫɧɨɝɨ «ɬɭɦɚɧɚ» ɢ ɜɟɧɟɰɢɚɧɫɤɢɟ ɥɨɞɤɢ, ɤɨɬɨɪɵɟ ɞɚɠɟ ɦɨɠɧɨ 
                                                           
142 K. Baik. Spreading Threads of Experience, Chiharu Shiota Ensnares Gallery Spaces [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : 
VICE. URL: https://www.vice.com/en/article/3dp455/spreading-threads-of-experience-chiharu-shiota-ensnares-
gallery-spaces 
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ɫɱɢɬɚɬɶ ɦɚɬɟɪɢɚɥɶɧɨɣ ɨɫɧɨɜɨɣ ɩɪɨɢɡɜɟɞɟɧɢɹ. ɀɢɜɨɩɢɫɧɨɫɬɢ ɠɟ ɢɧɫɬɚɥɥɹɰɢɢ 

ɞɨɛɚɜɥɹɟɬ ɬɨɬ ɫɚɦɵɣ ɤɪɚɫɧɵɣ «ɬɭɦɚɧ»: ɧɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɧɚ ɞɟɥɟ ɨɧ ɫɨɫɬɨ-

ɢɬ ɢɡ ɦɧɨɠɟɫɬɜɚ ɨɬɞɟɥɶɧɵɯ ɧɢɬɟɣ, ɩɪɢ ɜɡɝɥɹɞɟ ɧɚ ɩɪɨɢɡɜɟɞɟɧɢɟ ɷɬɢ ɧɢɬɢ 

ɫɥɢɜɚɸɬɫɹ ɜɨɟɞɢɧɨ, ɢ ɭɜɢɞɟɬɶ, ɝɞɟ ɡɚɤɚɧɱɢɜɚɟɬɫɹ ɨɞɧɚ ɧɢɬɶ ɢ ɧɚɱɢɧɚɟɬɫɹ 

ɞɪɭɝɚɹ – ɧɟɜɨɡɦɨɠɧɨ. Ɋɟɦɚɪɤɚ ɨ «ɦɚɬɟɪɢɚɥɶɧɨɫɬɢ» ɥɨɞɨɤ ɩɨɞɜɨɞɢɬ ɤ ɫɥɟ-

ɞɭɸɳɟɦɭ ɫɜɨɣɫɬɜɭ ɩɪɨɢɡɜɟɞɟɧɢɹ – «ɡɚɦɤɧɭɬɨ-ɨɬɤɪɵɬɨɫɬɶ». Ɍɟɤɬɨɧɢɱɟɫɤɢ 

ɭɫɬɨɣɱɢɜɵɟ ɥɨɞɤɢ, ɧɨɫ ɤɨɬɨɪɵɯ ɢɦɟɟɬ ɮɨɪɦɭ ɪɚɜɧɨɛɟɞɪɟɧɧɨɝɨ ɬɪɟɭɝɨɥɶɧɢɤɚ 

– ɨɞɧɨɣ ɢɡ ɫɚɦɵɯ ɫɬɚɛɢɥɶɧɵɯ ɮɢɝɭɪ – ɡɚɫɬɚɜɥɹɸɬ ɯɭɞɨɠɟɫɬɜɟɧɧɵɣ ɨɛɪɚɡ ɬɹ-

ɝɨɬɟɬɶ ɤ ɝɟɨɦɟɬɪɢɢ ɢ ɫɢɦɦɟɬɪɢɢ, ɨɞɧɚɤɨ ɚɫɫɢɦɟɬɪɢɱɧɵɣ, ɛɟɡɝɪɚɧɢɱɧɵɣ ɩɨ-

ɬɨɤ ɧɢɬɟɣ, ɧɚɩɨɥɧɹɸɳɢɣ ɢ ɩɟɪɟɩɨɥɧɹɸɳɢɣ ɥɨɞɤɢ ɞɨɛɚɜɥɹɟɬ ɯɭɞɨɠɟɫɬɜɟɧ-

ɧɨɦɭ ɨɛɪɚɡɭ ɚɬɟɤɬɨɧɢɱɧɨɫɬɢ, ɞɢɫɫɨɧɚɧɫɚ. ɋɟɦɚɧɬɢɤɚ «ɡɚɦɤɧɭɬɨ-ɨɬɤɪɵɬɨɫɬɢ» 

ɩɪɨɫɥɟɠɢɜɚɟɬɫɹ ɞɚɠɟ ɜ ɡɧɚɱɟɧɢɢ ɫɢɦɜɨɥɨɜ, ɢɫɩɨɥɶɡɭɸɳɢɯɫɹ ɯɭɞɨɠɧɢɰɟɣ: 

ɤɥɸɱɢ ɢɫɩɨɥɶɡɭɸɬɫɹ ɨɞɧɨɜɪɟɦɟɧɧɨ ɞɥɹ ɬɨɝɨ, ɱɬɨɛɵ ɨɬɤɪɵɜɚɬɶ ɢ ɡɚɤɪɵɜɚɬɶ 

ɞɜɟɪɢ, ɥɨɞɤɢ ɠɟ ɹɜɥɹɸɬɫɹ ɡɚɤɪɵɬɵɦ ɦɟɫɬɨɦ-ɭɤɪɵɬɢɟɦ ɧɚ ɨɬɤɪɵɬɨɦ ɩɪɨ-

ɫɬɪɚɧɫɬɜɟ – ɜɨɞɟ. ȼ ɩɪɨɢɡɜɟɞɟɧɢɟ «The Key in the Hand» ɬɚɤɠɟ ɱёɬɤɨ ɩɪɨɫɬɭ-

ɩɚɟɬ ɫɜɨɣɫɬɜɨ «ɹɫɧɨ-ɫɦɭɬɧɨɫɬɶ». ɇɚ ɩɟɪɜɵɣ ɜɡɝɥɹɞ, ɩɪɨɢɡɜɟɞɟɧɢɟ ɩɪɨɫɬɨ ɢ 

ɫɨɫɬɨɢɬ ɢɡ ɜɫɟɝɨ ɥɢɲɶ ɬɪёɯ ɷɥɟɦɟɧɬɨɜ: ɧɢɬɟɣ, ɤɥɸɱɟɣ ɢ ɥɨɞɨɤ. Ɂɪɢɬɟɥɸ ɧɟ-

ɨɛɯɨɞɢɦɨ ɩɨɞɤɥɸɱɚɬɶ ɞɨɩɨɥɧɢɬɟɥɶɧɵɟ ɫɜɟɞɟɧɢɹ ɨɛ ɢɫɬɨɪɢɱɟɫɤɢɯ ɢɥɢ ɪɟɥɢ-

ɝɢɨɡɧɵɯ ɫɸɠɟɬɚɯ, ɝɥɚɜɧɵɟ ɷɥɟɦɟɧɬɵ ɜɫɟ ɭ ɡɪɢɬɟɥɹ ɧɚ ɜɢɞɭ. ɋ ɞɪɭɝɨɣ ɫɬɨɪɨɧɵ, 

ɡɚ ɤɚɠɭɳɟɣɫɹ ɹɫɧɨɫɬɶɸ ɡɞɟɫɶ ɫɤɪɵɜɚɟɬɫɹ ɦɚɤɫɢɦɚɥɶɧɚɹ ɫɦɭɬɧɨɫɬɶ: ɧɢɬɢ, 

ɩɨɞɜɟɲɟɧɧɵɟ ɧɚɞ ɩɨɬɨɥɤɨɦ, ɩɪɟɞɫɬɚɜɥɹɸɬ ɫɨɛɨɣ ɨɝɪɨɦɧɵɣ ɪɚɫɩɪɨɫɬёɪɬɵɣ 

ɥɚɛɢɪɢɧɬ ɛɟɡ ɜɯɨɞɚ ɢ ɜɵɯɨɞɚ; ɜɨɫɩɨɦɢɧɚɧɢɹ ɥɸɞɟɣ, ɹɜɥɹɸɳɢɟɫɹ ɱɚɫɬɶɸ ɯɭ-

ɞɨɠɟɫɬɜɟɧɧɨɝɨ ɨɛɪɚɡɚ ɢ ɜɨɩɥɨɳёɧɧɵɟ ɜ ɩɪɨɢɡɜɟɞɟɧɢɢ ɜ ɜɢɞɟ ɦɟɬɚɥɥɢɱɟɫɤɢɯ 

ɤɥɸɱɟɣ, ɡɪɢɬɟɥɸ ɧɟɢɡɜɟɫɬɧɵ; ɫɚɦ ɠɟ ɯɭɞɨɠɟɫɬɜɟɧɧɵɣ ɨɛɪɚɡ ɩɨɫɬɨɹɧɧɨ ɦɟɧɹ-

ɟɬɫɹ, ɜ ɡɚɜɢɫɢɦɨɫɬɢ ɨɬ ɬɨɝɨ, ɫɤɨɥɶɤɨ ɡɪɢɬɟɥɟɣ ɧɚɯɨɞɢɬɫɹ ɜ ɧɭɬɪɢɢ ɩɪɨɢɡɜɟɞɟ-

ɧɢɹ, ɢ ɱɟɦ ɨɧɢ ɬɚɦ ɡɚɧɢɦɚɸɬɫɹ. ȼɨɡɦɨɠɧɨ ɬɨ, ɱɬɨ ɩɪɨɢɡɜɟɞɟɧɢɸ «The Key in 

the Hand» ɩɨɫɜɹɳɟɧɨ ɬɚɤɨɟ ɦɧɨɠɟɫɬɜɨ ɫɬɚɬɟɣ, ɨɛɴɹɫɧɹɟɬɫɹ ɤɚɤ ɪɚɡ ɠɟɥɚɧɢɟɦ 

ɚɪɬ-ɤɪɢɬɢɤɨɜ ɩɪɨɧɢɤɧɭɬɶ ɡɚ ɝɪɚɧɢɰɭ ɷɬɨɣ «ɫɦɭɬɧɨɫɬɢ». Ɍɨ, ɱɬɨ ɯɭɞɨɠɟɫɬɜɟɧ-

ɧɵɣ ɨɛɪɚɡ ɲɟɞɟɜɪɚ «The Key in the Hand» ɨɛɥɚɞɚɟɬ ɢ «ɤɚɱɟɫɬɜɨɦ ɫɚɦɨɭɬɜɟɪ-

ɠɞɟɧɢɹ ɫɜɨɟɝɨ ɧɚɥɢɱɧɨɝɨ ɛɵɬɢɹ, ɢ ɤɚɱɟɫɬɜɨɦ ɫɨɭɱɚɫɬɢɹ ɜ ɭɬɜɟɪɠɞɟɧɢɢ ɟɞɢɧ-
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ɫɬɜɚ ɩɪɨɢɡɜɟɞɟɧɢɹ ɢɫɤɭɫɫɬɜɚ ɤɚɤ ɦɟɫɬɚ ɜɫɬɪɟɱɢ ɤɨɧɟɱɧɨɝɨ ɫ ɛɟɫɤɨɧɟɱɧɵɦ», 

ɭɤɚɡɵɜɚɟɬ ɧɚ ɬɨ, ɱɬɨ ɩɪɨɢɡɜɟɞɟɧɢɟ ɨɛɥɚɞɚɟɬ ɫɜɨɣɫɬɜɨɦ «ɦɧɨɠɟɫɬɜɟɧɧɨɫɬɶ-

ɟɞɢɧɫɬɜɨ». ɋ ɨɞɧɨɣ ɫɬɨɪɨɧɵ, ɤɚɠɞɚɹ ɱɚɫɬɶ ɩɪɨɢɡɜɟɞɟɧɢɹ ɫɚɦɨɰɟɧɧɚ; ɦɨɠɧɨ 

ɞɚɠɟ ɫɤɚɡɚɬɶ, ɱɬɨ ɧɟɤɨɬɨɪɵɟ ɱɚɫɬɢ ɩɪɨɢɡɜɟɞɟɧɢɹ ɩɪɟɞɫɬɚɸɬ ɤɚɤ ɥɢɱɧɨɫɬɢ – 

ɪɟɱɶ ɢɞёɬ ɨ ɤɥɸɱɚɯ, ɯɪɚɧɹɳɢɯ ɥɢɱɧɵɟ ɜɨɫɩɨɦɢɧɚɧɢɹ ɫɜɨɢɯ ɛɵɜɲɢɯ ɯɨɡɹɟɜ. 

Ʌɨɞɤɢ ɬɨɠɟ ɹɜɥɹɟɬɫɹ ɫɚɦɨɰɟɧɧɵɦ ɷɥɟɦɟɧɬɨɦ, ɭɤɚɡɵɜɚɸɳɢɦ ɧɚ ɦɟɫɬɨ ɞɟɣɫɬ-

ɜɢɹ ɢɧɫɬɚɥɥɹɰɢɢ – ȼɟɧɟɰɢɸ. ɂ ɜɫё ɠɟ, ɷɬɢ ɷɥɟɦɟɧɬɵ ɹɜɥɹɸɬɫɹ ɢɡ ɨɛɳɟɝɨ, ɢɡ-

ɧɭɬɪɢ ɧɚɪɭɠɢ ɢ ɫɧɢɡɭ ɜɜɟɪɯ. ɏɭɞɨɠɟɫɬɜɟɧɧɵɣ ɨɛɪɚɡ, ɹɜɥɹɟɬɫɹ ɜ ɞɨɥɶɧɢɣ ɦɢɪ, 

ɧɟɫɹ ɜ ɫɟɛɟ ɱɚɫɬɢɰɭ ɦɢɪɚ ɝɨɪɧɟɝɨ. ȼɫɟ ɱɚɫɬɢ ɩɪɨɢɡɜɟɞɟɧɢɹ ɛɭɤɜɚɥɶɧɨ ɫɜɹɡɚɧɵ 

ɧɢɬɹɦɢ ɜ ɟɞɢɧɨɟ ɰɟɥɨɟ ɢ ɩɪɨɢɫɯɨɞɹɬ ɢɡ ɧɟɝɨ.  

ɋɨɱɟɬɚɹ ɜ ɫɟɛɟ ɯɚɪɚɤɬɟɪɢɫɬɢɤɢ ɞɜɭɯ ɪɚɡɧɵɯ ɫɬɢɥɟɜɵɯ ɩɪɨɫɬɪɚɧɫɬɜ, ɢ 

ɭɞɟɪɠɢɜɚɹ ɷɬɢ ɯɚɪɚɤɬɟɪɢɫɬɢɤɢ ɜ ɩɪɟɜɨɫɯɨɞɧɨɦ ɛɚɥɚɧɫɟ, ɢɧɫɬɚɥɥɹɰɢɹ «The 

Key in the Hand» ɞɟɣɫɬɜɢɬɟɥɶɧɨ ɹɜɥɹɟɬɫɹ ɲɟɞɟɜɪɨɦ. ɍ ɢɧɫɬɚɥɥɹɰɢɢ ɧɟɬ ɧɢɤɚ-

ɤɨɣ ɧɚɰɢɨɧɚɥɶɧɨɣ ɢɥɢ ɢɫɬɨɪɢɱɟɫɤɢɣ ɩɪɢɜɹɡɤɢ, ɢ ɨɧɚ ɩɨɧɹɬɧɚ ɚɛɫɨɥɸɬɧɨ 

ɜɫɟɦ, ɧɨ ɜ ɬɨ ɠɟ ɜɪɟɦɹ ɦɵ ɜɢɞɢɦ ɜ ɧɟɣ ɨɬɱёɬɥɢɜɨɟ ɫɨɱɟɬɚɧɢɟ ɟɜɪɨɩɟɣɫɤɢɯ 

ɦɨɬɢɜɨɜ (ɜɟɧɟɰɢɚɧɫɤɢɯ ɥɨɞɨɤ) ɢ ɜɨɫɬɨɱɧɵɯ ɜɟɪɨɜɚɧɢɹ (ɤɪɚɫɧɵɟ ɧɢɬɢ ɫɭɞɶɛɵ, 

ɫɨɟɞɢɧɹɸɳɢɟ ɥɸɞɟɣ). ɉɪɨɢɡɜɟɞɟɧɢɟ ɨɬɥɢɱɧɨ ɜɩɢɫɵɜɚɟɬɫɹ ɤɚɤ ɜ ɪɹɞ ɨɫɬɚɥɶ-

ɧɵɯ ɪɚɛɨɬ Ɍɢɯɚɪɭ ɋɢɨɬɵ, ɜɛɢɪɚɹ ɜ ɫɟɛɹ ɜɫɟ ɫɚɦɵɟ ɥɭɱɲɢɟ ɟё ɧɚɪɚɛɨɬɤɢ, ɬɚɤ 

ɢ ɜ ɫɢɫɬɟɦɭ ɢɫɬɨɪɢɢ ɢɫɤɭɫɫɬɜɚ ɜ ɩɪɢɧɰɢɩɟ. ɉɨɯɨɠɢɟ ɬɟɧɞɟɧɰɢɢ ɩɪɢɫɭɬɫɬɜɭ-

ɸɬ ɜ ɬɜɨɪɱɟɫɬɜɟ Ʌɭɢɡɵ Ȼɭɪɠɭɚ, Ɇɚɪɢɧɵ Ⱥɛɪɚɦɨɜɢɱ, Ɇɢɧ Ɍɚɧɚɤɢ, Ⱥɧɞɡɭ Ɏɭ-

ɪɭɤɚɜɵ, Ⱥɧɵ Ɇɟɧɞɶɟɬɵ ɢ Ʉɷɪɨɥɢ ɒɧɟɟɦɚɧɧ; ɨɬɞɟɥɶɧɵɟ ɫɯɨɞɫɬɜɚ ɩɪɨɫɥɟɠɢ-

ɜɚɸɬɫɹ ɜ ɞɟɤɨɪɚɬɢɜɧɨ-ɩɪɢɤɥɚɞɧɨɦ ɢɫɤɭɫɫɬɜɟ – ɦɚɤɪɚɦɟ; ɞɚɠɟ ɟɫɬɶ ɩɚɪɚɥɥɟɥɶ 

ɫ ɞɟɬɫɤɨɣ ɹɩɨɧɫɤɨɣ ɧɚɪɨɞɧɨɣ ɢɝɪɨɣ «ɚɹɬɨɪɢ», ɤɨɬɨɪɚɹ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɬɨɦ, 

ɱɬɨɛɵ ɩɪɢ ɩɨɦɨɳɢ ɧɢɬɤɢ – ɨɛɵɱɧɨ ɤɪɚɫɧɨɣ – ɨɩɥɟɬёɧɧɨɣ ɜɨɤɪɭɝ ɩɚɥɶɰɟɜ, 

ɫɨɡɞɚɜɚɬɶ ɪɚɡɥɢɱɧɵɟ ɩɥɨɫɤɢɟ ɮɢɝɭɪɤɢ. ɇɨ ɫɚɦɨɟ ɝɥɚɜɧɨɟ, ɦɵ ɜɢɞɢɦ, ɱɬɨ «The 

Key in the Hand», ɤɚɤ ɩɪɢɦɟɪ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɝɨ ɢɫɤɭɫɫɬɜɚ, ɢɞɟɚɥɶɧɨ ɜɩɢɫɵ-

ɜɚɟɬɫɹ ɜ ɹɩɨɧɫɤɢɣ ɦɷɣɧɫɬɪɢɦ ɩɚɪɬɢɰɢɩɚɬɨɪɧɵɯ ɩɪɚɤɬɢɤ: ɷɬɨ ɩɪɨɢɡɜɟɞɟɧɢɟ 

ɫɨɡɞɚёɬɫɹ ɩɪɢ ɩɨɦɨɳɢ ɜɨɥɨɧɬёɪɨɜ, ɨɯɜɚɬɵɜɚɟɬ ɛɨɥɶɲɨɟ ɩɪɨɫɬɪɚɧɫɬɜɨ ɢ ɞɟɥɚ-

ɟɬ ɡɪɢɬɟɥɹ ɱɚɫɬɶɸ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɨɛɪɚɡɚ, ɱɬɨ ɦɵ ɜɢɞɢɦ ɬɚɤɠɟ ɜ ɪɚɛɨɬɚɯ 

əёɣ Ʉɭɫɚɦɵ ɢɥɢ Ƀɨɤɨ Ɉɧɨ.  Ɍɨ, ɱɬɨ Ɍɢɯɚɪɭ ɋɢɨɬɚ ɜɩɢɫɵɜɚɟɬɫɹ ɤɚɤ ɜ ɪɹɞɵ 
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ɹɩɨɧɫɤɢɯ, ɬɚɤ ɢ ɜ ɪɹɞɵ ɟɜɪɨɩɟɣɫɤɢɯ ɯɭɞɨɠɧɢɤɨɜ, ɞɟɥɚɟɬ ɟё ɪɚɛɨɬɵ ɤɨɫɦɨɰɟɧ-

ɬɪɢɱɧɵɦɢ ɢ ɭɧɢɜɟɪɫɚɥɶɧɵɦɢ. Ʉɨɧɰɟɩɬ «ɩɚɦɹɬɶ» ɜ ɢɧɫɬɚɥɥɹɰɢɢ «The Key in 

the Hand» ɩɪɨɹɜɥɹɟɬɫɹ, ɜɨ-ɩɟɪɜɵɯ, ɜ ɟɝɨ ɷɝɨɰɟɧɬɪɢɱɧɨɦ ɚɫɩɟɤɬɟ – ɩɚɦɹɬɶ ɢɧ-

ɞɢɜɢɞɨɜ, ɡɚɤɥɸɱёɧɧɚɹ ɜ ɤɥɸɱɚɯ; ɜɨ-ɜɬɨɪɵɯ, ɜ ɚɫɩɟɤɬɟ ɫɨɰɢɨɰɟɧɬɪɢɱɧɨɦ – 

ɤɥɸɱɢ, ɫɨɟɞɢɧёɧɧɵɟ ɩɪɢ ɩɨɦɨɳɢ ɧɢɬɟɣ, ɨɛɪɚɡɭɸɬ ɫɨɛɨɣ ɟɞɢɧɨɟ ɩɨɥɟ, ɩɨ-

ɞɨɛɧɨ ɬɨɦɭ ɤɚɤ ɢɧɞɢɜɢɞɵ ɮɨɪɦɢɪɭɸɬ ɫɨɰɢɭɦ; ɢ, ɜ-ɬɪɟɬɶɢɯ, ɜ ɚɛɫɨɥɸɬɨɰɟɧ-

ɬɪɢɱɧɨɦ ɚɫɩɟɤɬɟ – ɩɚɦɹɬɶ ɢɧɞɢɜɢɞɨɜ, ɤɚɤ ɢ ɩɚɦɹɬɶ ɫɨɰɢɭɦɚ, ɧɟɜɢɞɢɦɵɦɢ 

ɪɭɤɚɦɢ, ɩɪɢɨɛɪɟɬɲɢɯ ɮɨɪɦɭ ɥɨɞɨɤ ɜ ɩɪɨɢɡɜɟɞɟɧɢɢ, ɨɛɴɟɞɢɧɹɸɬɫɹ ɜ ɟɞɢɧɨɟ, 

ɧɟɢɡɜɟɫɬɧɨɟ, ɩɨɫɬɨɹɧɧɨ ɦɟɧɹɸɳɟɟɫɹ ɰɟɥɨɟ, ɤɨɬɨɪɨɟ, ɤɚɤ ɛɵ ɩɚɪɚɞɨɤɫɚɥɶɧɨ 

ɷɬɨ ɧɢ ɛɵɥɨ, ɩɪɢ ɫɜɨɟɣ ɬɚɢɧɫɬɜɟɧɧɨɫɬɢ ɹɜɥɹɟɬɫɹ ɢɧɬɭɢɬɢɜɧɨ ɩɨɧɹɬɧɵɦ ɤɚɠ-

ɞɨɦɭ. 

 

Вɵɜɨɞ 

Ȼɥɚɝɨɞɚɪɹ ɚɧɚɥɢɡɭ ɤɨɪɩɭɫɚ ɪɚɛɨɬ ɢɫɤɭɫɫɬɜɨɜɟɞɨɜ, ɡɚɧɢɦɚɜɲɢɯɫɹ ɩɪɨ-

ɛɥɟɦɚɦɢ ɩɚɪɬɢɰɢɩɚɬɨɪɧɵɯ ɩɪɚɤɬɢɤ, ɛɵɥɨ ɭɫɬɚɧɨɜɥɟɧɨ, ɱɬɨ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɟ 

ɢɫɤɭɫɫɬɜɨ – ɷɬɨ ɬɚɤɨɟ ɚɪɬ-ɬɟɱɟɧɢɟ, ɤɨɬɨɪɨɟ ɛɭɤɜɚɥɶɧɨ ɩɪɢɪɚɜɧɢɜɚɟɬ ɡɪɢɬɟɥɹ ɤ 

ɯɭɞɨɠɧɢɤɭ, ɬɚɤ ɤɚɤ ɡɪɢɬɟɥɶ ɩɪɢɧɢɦɚɟɬ ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɨɟ ɭɱɚɫɬɢɟ ɩɪɢ ɫɨɡɞɚ-

ɧɢɢ ɩɪɨɢɡɜɟɞɟɧɢɹ. 

ȼɨ ɜɬɨɪɨɣ ɝɥɚɜɟ ɞɚɧɧɨɣ ɪɚɛɨɬɵ ɛɵɥɚ ɬɚɤɠɟ ɞɨɩɨɥɧɟɧɚ ɬɟɨɪɢɸ ɢɡɨɛɪɚ-

ɡɢɬɟɥɶɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ȼ.ɂ. ɀɭɤɨɜɫɤɨɝɨ ɩɨɞɪɨɛɧɵɦ ɨɩɢɫɚɧɢɟɦ ɬɨɝɨ, ɤɚɤ  ɦɨ-

ɠɟɬ ɩɪɨɢɫɯɨɞɢɬɶ ɯɭɞɨɠɟɫɬɜɟɧɧɚɹ ɤɨɦɦɭɧɢɤɚɰɢɹ ɜ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɦ ɢɫɤɭɫ-

ɫɬɜɟ. ɉɪɨɰɟɫɫ ɫɨɡɞɚɧɢɹ ɩɪɟɞɦɟɬɚ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ɞɟɥɢɬɫɹ ɧɚ ɬɪɢ 

ɷɬɚɩɚ: 1) ɡɚɪɨɠɞɟɧɢɟ ɢɞɟɢ ɭ ɯɭɞɨɠɧɢɤɚ; 2) ɦɚɬɟɪɢɚɥɶɧɨɟ ɜɨɩɥɨɳɟɧɢɟ ɢɞɟɢ, 

ɩɪɢ ɤɨɬɨɪɨɦ ɡɪɢɬɟɥɶ ɨɞɧɨɜɪɟɦɟɧɧɨ ɹɜɥɹɟɬɫɹ ɋɨɡɞɚɬɟɥɟɦ, ɦɟɞɢɭɦɨɦ ɢ ɱɚɫɬɶɸ 

ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɨɛɪɚɡɚ; 3) ɮɭɧɤɰɢɨɧɢɪɨɜɚɧɢɟ ɩɨɫɬɨɹɧɧɨ ɢɡɦɟɧɹɸɳɟɝɨɫɹ 

ɩɪɨɢɡɜɟɞɟɧɢɹ-ɜɟɳɢ ɜ ɤɚɱɟɫɬɜɟ ɩɪɟɞɦɟɬɚ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɜɨɫɩɪɢɹɬɢɹ.  Ɂɪɢ-

ɬɟɥɶ ɜ ɷɬɨɦ ɩɪɨɰɟɫɫɟ ɢɝɪɚɟɬ ɫɪɚɡɭ ɧɟɫɤɨɥɶɤɨ ɪɨɥɟɣ: ɜɨ-ɩɟɪɜɵɯ, ɡɪɢɬɟɥɶ ɦɨ-

ɠɟɬ ɤɚɤ ɦɟɯɚɧɢɱɟɫɤɢ ɭɱɚɫɬɜɨɜɚɬɶ ɩɪɢ ɫɨɡɞɚɧɢɢ ɩɪɨɢɡɜɟɞɟɧɢɹ (ɧɚɩɪɢɦɟɪ, ɪɢ-

ɫɨɜɚɬɶ ɱɬɨ-ɬɨ ɩɨ ɡɚɞɭɦɤɟ ɯɭɞɨɠɧɢɤɚ), ɬɚɤ ɢ ɩɪɢɧɢɦɚɬɶ ɭɱɚɫɬɢɟ ɧɟɩɨɫɪɟɞɫɬ-

ɜɟɧɧɨ ɜ ɫɨɡɞɚɧɢɢ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɨɛɪɚɡɚ ɩɪɨɢɡɜɟɞɟɧɢɹ; ɜɨ-ɜɬɨɪɵɯ, ɡɪɢɬɟɥɶ 
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ɜ ɩɚɪɬɢɰɢɩɚɬɨɪɧɵɯ ɩɪɚɤɬɢɤɚɯ ɦɨɠɟɬ ɛɵɬɶ ɦɚɬɟɪɢɚɥɨɦ ɩɪɨɢɡɜɟɞɟɧɢɹ (ɩɨɞɨɛ-

ɧɨ ɬɨɦɭ, ɤɚɤ ɫɚɦ ɯɭɞɨɠɧɢɤ ɢɧɨɝɞɚ ɫɬɚɧɨɜɢɬɫɹ ɱɚɫɬɶɸ ɫɜɨɢɯ ɪɚɛɨɬ); ɢ, ɜ-

ɬɪɟɬɶɢɯ, ɡɪɢɬɟɥɶ – ɢɥɢ ɤɚɤɚɹ-ɬɨ ɟɝɨ ɱɚɫɬɶ, ɤɚɤ, ɧɚɩɪɢɦɟɪ, ɜɨɫɩɨɦɢɧɚɧɢɹ – 

ɦɨɠɟɬ ɫɚɦ ɫɬɚɧɨɜɢɬɶɫɹ ɱɚɫɬɶɸ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɨɛɪɚɡɚ. Ɍɚɤɚɹ ɦɧɨɝɨɝɪɚɧɧɭɸ 

ɦɨɞɟɥɶ ɪɨɥɢ ɡɪɢɬɟɥɹ ɛɵɥɚ ɧɚɡɜɚɧɚ «ɡɪɢɬɟɥɶ-ɫɨɭɱɚɫɬɧɢɤ». 

Ɍɚɤɠɟ ɛɵɥɨ ɩɪɟɞɥɨɠɟɧɨ ɧɟɫɤɨɥɶɤɨ ɬɢɩɨɜ ɤɥɚɫɫɢɮɢɤɚɰɢɣ, ɫ ɩɨɦɨɳɶɸ 

ɤɨɬɨɪɵɯ ɦɨɠɧɨ ɫɬɪɭɤɬɭɪɢɪɨɜɚɬɶ ɞɨɫɬɚɬɨɱɧɨ ɨɛɴёɦɧɨɟ ɬɜɨɪɱɟɫɬɜɨ ɯɭɞɨɠɧɢ-

ɰɵ: 1) ɩɨ ɩɪɢɧɰɢɩɭ ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɧɢɬɟɣ; 2) ɩɨ ɰɜɟɬɭ ɧɢɬɟɣ; 3) ɩɨ ɬɢɩɭ ɢɫ-

ɩɨɥɶɡɭɟɦɵɯ ɩɪɟɞɦɟɬɨɜ; 4) ɩɨ ɬɟɦɟ; 5) ɩɨ ɫɩɨɫɨɛɭ ɜɡɚɢɦɨɞɟɣɫɬɜɢɹ ɡɪɢɬɟɥɹ ɫ 

ɩɪɨɢɡɜɟɞɟɧɢɟɦ. ɉɨɫɥɟɞɧɢɣ ɬɢɩ ɤɥɚɫɫɢɮɢɤɚɰɢɢ ɤɚɤ ɪɚɡ ɩɨɤɚɡɵɜɚɟɬ, ɝɞɟ ɩɪɨ-

ɯɨɞɢɬ ɱɟɪɬɚ ɦɟɠɞɭ ɩɚɪɬɢɰɢɩɚɬɨɪɧɵɦɢ ɢ ɧɟ-ɩɚɪɬɢɰɢɩɚɬɨɪɧɵɦɢ ɪɚɛɨɬɚɦɢ ɜ 

ɬɜɨɪɱɟɫɬɜɟ ɋɢɨɬɵ. ɂɧɬɟɪɟɫɧɨ ɬɚɤɠɟ ɢ ɬɨ, ɱɬɨ ɤ ɩɚɪɬɢɰɢɩɚɬɨɪɧɵɦ ɩɪɚɤɬɢɤɚɦ 

ɯɭɞɨɠɧɢɰɚ ɩɪɢɲɥɚ ɢɡ ɝɪɚɮɢɤɢ: ɫɧɚɱɚɥɚ ɟɣ ɫɬɚɥ ɧɟɨɛɯɨɞɢɦ ɨɛɴёɦ, ɚ ɧɟ ɩɥɨɫ-

ɤɨɫɬɶ; ɡɚɬɟɦ ɨɧɚ ɞɟɥɚɥɚ ɪɚɛɨɬɵ, ɮɨɤɭɫɢɪɨɜɚɜɲɢɟɫɹ ɧɚ ɪɨɥɢ ɯɭɞɨɠɧɢɤɚ ɜ 

ɩɪɨɰɟɫɫɟ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɤɨɦɦɭɧɢɤɚɰɢɢ; ɩɨɫɥɟ ɬɨɝɨ ɤɚɤ ɬɟɦɚ ɛɵɥɚ ɢɫɱɟɪɩɚ-

ɧɚ, ɋɢɨɬɚ ɩɟɪɟɲɥɚ ɤ ɚɧɚɥɢɡɭ ɪɨɥɢ ɡɪɢɬɟɥɹ, ɫɞɟɥɚɜ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɩɨɫɜɹɳёɧ-

ɧɵɟ ɷɬɨɣ ɬɟɦɟ, ɫɜɨɟɣ ɜɢɡɢɬɧɨɣ ɤɚɪɬɨɱɤɨɣ.  

Ȼɥɚɝɨɞɚɪɹ ɩɪɟɞɥɨɠɟɧɧɨɣ ɤɥɚɫɫɢɮɢɤɚɰɢɢ ɛɵɥɨ ɞɨɤɚɡɚɧɨ, ɱɬɨ ɥɢɧɢɹ ɢ 

ɧɢɬɶ ɜ ɬɜɨɪɱɟɫɬɜɟ ɋɢɨɬɵ ɫɢɧɨɧɢɦɢɱɧɵ – ɷɬɨ ɜɢɞɧɨ, ɟɫɥɢ ɫɪɚɜɧɢɬɶ ɟё ɪɢɫɭɧ-

ɤɢ ɢ ɢɧɫɬɚɥɥɹɰɢɢ. ȼ ɫɜɨɢɯ ɩɪɨɢɡɜɟɞɟɧɢɹɯ ɯɭɞɨɠɧɢɰɚ ɢɫɩɨɥɶɡɭɟɬ ɬɪɢ ɨɫɧɨɜ-

ɧɵɯ ɰɜɟɬɚ – ɛɟɥɵɣ, ɱёɪɧɵɣ ɢ ɤɪɚɫɧɵɣ – ɤ ɤɚɠɞɨɦɭ ɢɡ ɤɨɬɨɪɨɦɭ ɩɪɢɜɹɡɚɧɨ 

ɨɩɪɟɞɟɥёɧɧɨɟ ɡɧɚɱɟɧɢɟ. Ʉɪɚɫɧɵɣ ɋɢɨɬɚ ɢɫɩɨɥɶɡɭɟɬ, ɜ ɨɫɧɨɜɧɨɦ, ɞɥɹ ɨɛɨɡɧɚ-

ɱɟɧɢɹ ɦɟɠɥɢɱɧɨɫɬɧɵɯ ɨɬɧɨɲɟɧɢɣ, ɛɟɥɵɣ ɭ ɧɟё ɨɛɨɡɧɚɱɚɟɬ ɱɢɫɬɨɬɭ ɢɥɢ 

ɫɦɟɪɬɶ, ɚ ɱёɪɧɵɣ – ɫɦɟɪɬɶ, ɨɞɢɧɨɱɟɫɬɜɨ ɢɥɢ ȼɫɟɥɟɧɧɭɸ. Ȼɵɥɨ ɭɫɬɚɧɨɜɥɟɧɨ, 

ɱɬɨ ɧɚɢɛɨɥɟɟ ɱɚɫɬɨ ɢɫɩɨɥɶɡɭɟɦɵɟ ɩɪɟɞɦɟɬɵ ɜ ɪɚɛɨɬɚɯ ɋɢɨɬɵ – ɷɬɨ ɥɨɞɤɢ, 

ɦɟɛɟɥɶ ɢ ɥɢɫɬɵ ɛɭɦɚɝɢ; ɫɨɨɬɜɟɬɫɬɜɟɧɧɨ, ɧɚɢɛɨɥɟɟ ɱɚɫɬɵɟ ɬɟɦɵ, ɤɨɬɨɪɵɟ ɯɭ-

ɞɨɠɧɢɰɚ ɡɚɬɪɚɝɢɜɚɟɬ ɜ ɫɜɨɢɯ ɩɪɨɢɡɜɟɞɟɧɢɹɯ – ɷɬɨ ɩɭɬɟɲɟɫɬɜɢɹ (ɮɢɡɢɱɟɫɤɢɟ 

ɢ ɦɟɬɚɮɨɪɢɱɟɫɤɢɟ), ɝɪɚɧɢɰɵ ɦɟɠɞɭ ɦɢɪɚɦɢ, ɦɢɪ ɡɧɚɧɢɣ ɢ ɢɞɟɣ, ɚ ɬɚɤɠɟ – 

ɩɚɦɹɬɶ. 
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ȼ ɩɟɪɜɨɣ ɝɥɚɜɟ ɭɩɨɦɢɧɚɥɨɫɶ, ɱɬɨ ɹɩɨɧɫɤɚɹ ɮɢɥɨɫɨɮɢɹ ɱɚɳɟ ɜɫɟɝɨ ɨɛ-

ɪɚɳɚɟɬɫɹ ɤ ɫɨɰɢɚɥɶɧɨɣ ɢ ɱɭɬɶ ɪɟɠɟ – ɤ ɢɧɞɢɜɢɞɭɚɥɶɧɨɣ ɜɢɞɚɦ ɩɚɦɹɬɢ, ɱɬɨ, ɜ 

ɩɪɢɧɰɢɩɟ, ɨɛɴɹɫɧɹɟɬɫɹ ɦɟɧɬɚɥɢɬɟɬɨɦ ɹɩɨɧɫɤɨɣ ɤɭɥɶɬɭɪɵ. əɩɨɧɢɹ  - ɷɬɨ 

ɤɭɥɶɬɭɪɚ ɤɨɥɥɟɤɬɢɜɢɡɦɚ ɢ ɫɨɩɪɢɱɚɫɬɧɨɫɬɢ, ɜ ɤɨɬɨɪɨɣ ɢɧɞɢɜɢɞɭ ɫɥɨɠɧɨ ɦɵɫ-

ɥɢɬɶ ɫɟɛɹ ɛɟɡ ɨɛɳɟɫɬɜɚ. ɇɟ ɢɫɤɥɸɱɟɧɨ, ɱɬɨ ɢɦɟɧɧɨ ɩɨɷɬɨɦɭ ɢɧɫɬɚɥɥɹɰɢɢ Ɍɢ-

ɯɚɪɭ ɋɢɨɬɵ ɫɬɪɨɹɬɫɹ ɩɨ ɩɪɢɧɰɢɩɭ «ɛɨɥɶɲɨɟ ɰɟɥɨɟ ɢɡ ɦɚɥɟɧɶɤɢɯ ɟɞɢɧɢɰ». 

ɇɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɨɧɚ ɢɫɩɨɥɶɡɭɟɬ ɷɝɨɰɟɧɬɪɢɱɧɵɣ ɚɫɩɟɤɬ ɩɚɦɹɬɢ ɜ ɫɜɨɢɯ 

ɪɚɛɨɬɚɯ, ɨɧ ɱɚɫɬɨ ɩɟɪɟɬɟɤɚɟɬ  ɭ ɧɟё ɜ ɫɨɰɢɨɰɟɧɬɪɢɱɧɵɣ. ɑɭɬɶ ɪɟɠɟ, ɧɨ, ɜɫё ɠɟ, 

ɧɟ ɬɚɤ ɭɠ ɢ ɪɟɞɤɨ ɯɭɞɨɠɧɢɰɚ ɨɛɪɚɳɚɟɬɫɹ ɢ ɤ ɚɫɩɟɤɬɭ ɩɚɦɹɬɢ, ɪɚɫɫɦɚɬɪɢɜɚɟ-

ɦɨɦɭ ɜ ɡɚɩɚɞɧɨɣ ɮɢɥɨɫɨɮɢɢ – ɚɛɫɨɥɸɬɨɰɟɧɬɪɢɱɧɨɦ. ɂ ɯɨɬɹ ɦɨɠɧɨ ɧɚɛɥɸ-

ɞɚɬɶ ɛɨɥɶɲɨɟ ɤɨɥɢɱɟɫɬɜɨ ɪɚɛɨɬ, ɝɞɟ ɢɧɞɢɜɢɞɭɚɥɶɧɚɹ ɩɚɦɹɬɶ ɩɟɪɟɯɨɞɢɬ ɜ ɫɨ-

ɰɢɚɥɶɧɭɸ, ɜ ɬɟɯ ɩɪɨɢɡɜɟɞɟɧɢɹɯ, ɤɨɬɨɪɵɟ ɦɨɠɧɨ ɧɚɡɜɚɬɶ ɲɟɞɟɜɪɚɦɢ, ɋɢɨɬɚ 

ɢɞёɬ ɞɚɥɶɲɟ: ɫɨɰɢɨɰɟɧɬɪɢɱɧɵɣ ɚɫɩɟɤɬ ɩɚɦɹɬɢ ɩɪɟɜɪɚɳɚɟɬɫɹ ɜ ɚɛɫɨɥɸɬɨɰɟɧ-

ɬɪɢɱɧɵɣ. ɉɪɢɦɟɪɨɦ ɬɚɤɨɝɨ ɲɟɞɟɜɪɚ ɦɨɠɧɨ ɫɱɢɬɚɬɶ ɢɧɫɬɚɥɥɹɰɢɸ 2015 ɝɨɞɚ 

«The Key in the Hand». 

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɧɚɱɢɧɚɹ ɯɭɞɨɠɟɫɬɜɟɧɧɭɸ ɤɨɦɦɭɧɢɤɚɰɢɸ ɫ ɢɧɫɬɚɥɥɹ-

ɰɢɹɦɢ Ɍɢɯɚɪɭ ɋɢɨɬɵ, ɡɪɢɬɟɥɶ ɜɫɬɭɩɚɟɬ ɧɚ ɩɭɬɶ ɨɫɨɡɧɚɧɢɹ ɤɨɧɰɟɩɬɚ «ɩɚɦɹɬɶ» 

ɜ ɪɚɡɧɵɯ ɟɝɨ ɚɫɩɟɤɬɚɯ. ɂɧɫɬɚɥɥɹɰɢɢ ɋɢɨɬɵ – ɷɬɨ ɧɟ ɬɨɥɶɤɨ ɦɟɫɬɨ ɩɨɥɭɱɟɧɢɹ 

ɪɟɚɥɶɧɨɝɨ ɨɩɵɬɚ ɩɪɢɨɛɳɟɧɢɹ ɤ ɢɫɤɭɫɫɬɜɭ, ɧɨ ɢ ɦɟɫɬɨ ɨɠɢɜɥɟɧɢɹ ɩɚɦɹɬɢ ɨ 

ɩɪɟɧɚɬɚɥɶɧɨɦ ɫɱɚɫɬɶɟ, ɤɨɬɨɪɭɸ ɡɪɢɬɟɥɶ ɜɨɫɤɪɟɲɚɟɬ, ɜɫɬɭɩɚɹ ɧɚ ɩɭɬɶ Ɍɜɨɪɰɚ. 

ɇɟɥɶɡɹ ɭɬɜɟɪɠɞɚɬɶ, ɱɬɨ ɧɚ ɬɜɨɪɱɟɫɬɜɨ ɋɢɨɬɵ ɩɨɜɥɢɹɥɚ ɢɫɤɥɸɱɢɬɟɥɶɧɨ ɜɨɫ-

ɬɨɱɧɚɹ ɢɥɢ ɡɚɩɚɞɧɚɹ ɮɢɥɨɫɨɮɢɹ – ɜ ɟё ɢɧɫɬɚɥɥɹɰɢɹɯ ɜɢɞɧɨ ɨɪɝɚɧɢɱɧɨɟ ɫɨ-

ɞɪɭɠɟɫɬɜɨ ɪɚɡɥɢɱɧɵɯ ɬɨɱɟɤ ɡɪɟɧɢɹ ɧɚ ɤɨɧɰɟɩɬ «ɩɚɦɹɬɶ», ɱɬɨ ɞɚёɬ ɨɫɧɨɜɚɧɢɟ 

ɩɪɢɱɢɫɥɢɬɶ ɯɭɞɨɠɧɢɰɭ ɤ «ɭɧɢɜɟɪɫɚɥɶɧɵɦ» ɬɜɨɪɰɚɦ, ɚ ɧɟɤɨɬɨɪɵɟ ɢɡ ɟё ɪɚɛɨɬ 

– ɤ ɲɟɞɟɜɪɚɦ, ɬɚɤ ɤɚɤ ɨɧɢ, ɫɨɞɟɪɠɚ ɜ ɫɟɛɟ ɨɞɧɨɡɧɚɱɧɵɟ ɧɚɦёɤɢ ɧɚ ɚɡɢɚɬɫɤɭɸ 

ɤɭɥɶɬɭɪɭ, ɜɫё ɠɟ ɨɫɬɚɸɬɫɹ ɩɨɧɹɬɧɵ ɥɸɛɨɦɭ ɡɪɢɬɟɥɸ, ɜɧɟ ɡɚɜɢɫɢɦɨɫɬɢ ɨɬ ɟɝɨ 

ɧɚɰɢɨɧɚɥɶɧɨɫɬɢ. 

 



100 

 

ɁȺɄɅɘɑȿɇɂȿ 
 

ɉɨɞɜɨɞɹ ɢɬɨɝɢ ɩɪɨɜɟɞёɧɧɨɦɭ ɢɫɫɥɟɞɨɜɚɧɢɸ, ɦɨɠɧɨ ɫɞɟɥɚɬɶ ɫɥɟɞɭɸ-

ɳɢɟ ɜɵɜɨɞɵ. ȼ ɧɚɫɬɨɹɳɟɣ ɪɚɛɨɬɟ ɛɵɥɨ ɧɟ ɬɨɥɶɤɨ ɩɪɨɢɥɥɸɫɬɪɢɪɨɜɚɧɨ, ɤɚɤɢɦ 

ɨɛɪɚɡɨɦ ɤɨɧɰɟɩɬ «ɩɚɦɹɬɶ» ɢɫɩɨɥɶɡɭɟɬɫɹ ɜ ɫɨɜɪɟɦɟɧɧɨɦ ɹɩɨɧɫɤɨɦ ɢɫɤɭɫɫɬɜɟ, 

ɧɨ ɢ ɩɪɨɞɟɦɨɧɫɬɪɢɪɨɜɚɧɨ, ɱɬɨ ɧɟ ɜɫё ɫɨɜɪɟɦɟɧɧɨɟ ɹɩɨɧɫɤɨɟ ɢɫɤɭɫɫɬɜɨ ɦɨɠɧɨ 

ɧɚɡɜɚɬɶ «ɱɢɫɬɨ ɹɩɨɧɫɤɢɦ». ɇɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɜ ɪɚɛɨɬɚɯ ɫɨɜɪɟɦɟɧɧɵɯ ɹɩɨɧ-

ɫɤɢɯ ɯɭɞɨɠɧɢɤɨɜ ɢɫɩɨɥɶɡɭɸɬɫɹ ɷɥɟɦɟɧɬ, ɬɢɩɢɱɧɵɟ ɞɥɹ ɹɩɨɧɫɤɨɣ ɤɭɥɶɬɭɪɵ, 

ɪɚɛɨɬɵ, ɬɟɦ ɧɟ ɦɟɧɟɟ, ɨɫɬɚɸɬɫɹ ɭɧɢɜɟɪɫɚɥɶɧɵɦɢ. ɇɚ ɫɟɝɨɞɧɹɲɧɢɣ ɞɟɧɶ ɤɨɧ-

ɰɟɩɬ «ɩɚɦɹɬɶ» ɦɨɠɧɨ ɫɱɢɬɚɬɶ ɨɞɧɢɦ ɢɡ ɫɚɦɵɯ ɱɚɫɬɨ ɷɤɫɩɥɭɚɬɢɪɭɟɦɵɯ ɤɨɧ-

ɰɟɩɬɨɜ ɜ ɜɢɡɭɚɥɶɧɨɦ ɢɫɤɭɫɫɬɜɟ, ɱɬɨ ɫɜɹɡɚɧɨ ɫ ɩɨɹɜɢɜɲɟɣɫɹ ɧɟɨɛɯɨɞɢɦɨɫɬɶɸ 

ɤɨɧɫɬɪɭɢɪɨɜɚɧɢɹ ɫɚɦɨɢɞɟɧɬɢɱɧɨɫɬɢ. ɋɚɦɨɢɞɟɧɬɢɮɢɤɚɰɢɹ ɹɜɥɹɟɬɫɹ ɨɞɧɨɣ 

ɨɫɧɨɜɧɵɯ ɮɭɧɤɰɢɣ ɩɚɦɹɬɢ – ɤɚɤ ɥɢɱɧɨɣ, ɬɚɤ ɢ ɫɨɰɢɚɥɶɧɨɣ. ɋɨɰɢɚɥɶɧɚɹ ɠɟ 

ɩɚɦɹɬɶ ɜɤɥɸɱɚɟɬ ɜ ɫɟɛɹ ɨɛɪɚɡɵ ɫɨɛɵɬɢɣ, ɢɝɪɚɸɳɢɟ ɪɨɥɶ ɫɢɦɜɨɥɨɜ ɢɞɟɧɬɢɱ-

ɧɨɫɬɢ ɝɪɭɩɩɵ. 

ȼ ɩɚɪɬɢɰɢɩɚɬɨɪɧɵɯ ɩɪɚɤɬɢɤɚɯ ɹɩɨɧɫɤɨɝɨ ɢɫɤɭɫɫɬɜɚ ɯɭɞɨɠɧɢɤɢ ɱɚɳɟ 

ɜɫɟɝɨ ɚɩɟɥɥɢɪɭɸɬ ɤ ɩɚɦɹɬɢ ɫɨɰɢɚɥɶɧɨɣ (ɨɛɵɱɧɨ ɷɬɨ ɪɚɛɨɬɵ ɨ ɜɨɣɧɟ ɢɥɢ ɤɨɥ-

ɥɟɤɬɢɜɢɡɦɟ) ɢ ɢɧɞɢɜɢɞɭɚɥɶɧɨɣ. ȼ ɤɚɱɟɫɬɜɟ ɩɪɢɦɟɪɚ ɦɨɠɧɨ ɩɪɢɜɟɫɬɢ ɧɟ-

ɫɤɨɥɶɤɨ ɢɧɫɬɚɥɥɹɰɢɣ Ƀɨɤɨ Ɉɧɨ ɩɨɫɥɟɞɧɢɯ ɥɟɬ: «Tokyo Wish Tree», ɞɥɹ ɫɨɡ-

ɞɚɧɢɹ ɤɨɬɨɪɨɣ ɡɪɢɬɟɥɹɦ ɛɵɥɨ ɩɪɟɞɥɨɠɟɧɨ ɧɚɩɢɫɚɬɶ ɫɜɨɢ ɠɟɥɚɧɢɹ ɧɚ ɛɭɦɚɠ-

ɤɚɯ ɢ ɩɨɜɟɫɢɬɶ ɢɯ ɧɚ ɜɟɬɤɢ ɰɜɟɬɭɳɟɝɨ ɤɪɚɫɧɵɦ ɤɥёɧɚ ɢ «My Mommy is 

Beautiful», ɜ ɤɨɬɨɪɨɣ ɡɪɢɬɟɥɹɦ ɩɪɟɞɥɚɝɚɥɨɫɶ ɧɚɩɢɫɚɬɶ ɧɟɫɤɨɥɶɤɨ ɫɥɨɜ ɨ ɫɜɨɟɣ 

ɦɚɦɟ ɧɚ ɥɢɫɬɨɱɤɚɯ ɛɭɦɚɝɢ ɢ ɩɪɢɤɪɟɩɢɬɶ ɢɯ ɤ ɫɬɟɧɟ. ȼ ɷɬɢɯ ɩɪɨɢɡɜɟɞɟɧɢɹɯ 

ɧɚɛɥɸɞɚɟɬɫɹ ɢɧɬɟɪɟɫɧɵɣ ɪɟɡɭɥɶɬɚɬ: ɛɨɥɶɲɨɟ ɫɤɨɩɥɟɧɢɟ ɢɧɞɢɜɢɞɭɚɥɶɧɵɯ 

ɜɨɫɩɨɦɢɧɚɧɢɣ ɩɨɫɬɟɩɟɧɧɨ ɮɨɪɦɢɪɭɟɬ ɩɪɨɢɡɜɟɞɟɧɢɟ-ɩɨɥɟ ɫɨɰɢɚɥɶɧɨɣ ɩɚɦɹɬɢ. 

Ɍɚɤɚɹ ɠɟ ɬɟɧɞɟɧɰɢɹ ɜɢɞɧɚ  ɢ ɜ ɬɜɨɪɱɟɫɬɜɟ ɯɭɞɨɠɧɢɰɵ Ɍɢɯɚɪɭ ɋɢɨɬɵ. ȼ 

ɬɚɤɢɯ ɢɧɫɬɚɥɥɹɰɢɹɯ ɤɚɤ «Accumulation – Searching For Destination» ɢ «Over 

the Continents» ɨɧɚ ɨɛɪɚɳɚɟɬɫɹ ɤ ɩɚɦɹɬɢ ɢɧɞɢɜɢɞɨɜ, ɤɨɬɨɪɚɹ, ɫɬɚɧɨɜɹɫɶ ɱɚ-

ɫɬɶɸ ɪɚɛɨɬɵ, ɞɟɦɨɧɫɬɪɢɪɭɟɬ ɫɨɰɢɨɰɟɧɬɪɢɱɧɵɣ ɚɫɩɟɤɬ ɤɨɧɰɟɩɬɚ «ɩɚɦɹɬɶ». 
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Ɍɚɤɠɟ ɋɢɨɬɚ ɨɛɪɚɳɚɟɬɫɹ ɢ ɤ ɚɛɫɨɥɸɬɨɰɟɧɬɪɢɱɧɨɦ ɚɫɩɟɤɬɭ ɩɚɦɹɬɢ ɜ ɬɚɤɢɯ 

ɪɚɛɨɬɚɯ ɤɚɤ «Beyond Memory» ɢ «Lost Words». 

Ȼɥɚɝɨɞɚɪɹ ɩɪɟɞɥɨɠɟɧɧɨɣ ɜ ɯɨɞɟ ɢɫɫɥɟɞɨɜɚɧɢɹ ɤɥɚɫɫɢɮɢɤɚɰɢɢ ɪɚɛɨɬ 

Ɍɢɯɚɪɭ ɋɢɨɬɵ ɛɵɥɨ ɭɫɬɚɧɨɜɥɟɧɨ, ɱɬɨ ɬɜɨɪɱɟɫɬɜɨ ɋɢɨɬɵ ɨɯɜɚɬɵɜɚɟɬ ɤɚɤ ɩɚɪ-

ɬɢɰɢɩɚɬɨɪɧɵɟ ɩɪɚɤɬɢɤɢ, ɬɚɤ ɢ ɬɪɚɞɢɰɢɨɧɧɵɟ. Ɇɟɠɞɭ ɩɚɪɬɢɰɢɩɚɬɨɪɧɵɦ ɢ ɧɟ-

ɩɚɪɬɢɰɢɩɚɬɨɪɧɵɦɢ ɩɪɨɢɡɜɟɞɟɧɢɹɦɢ ɭ ɯɭɞɨɠɧɢɰɵ ɟɫɬɶ ɨɩɪɟɞɟɥёɧɧɵɟ ɫɯɨɞ-

ɫɬɜɚ. ȼɨ-ɩɟɪɜɵɯ, ɥɢɧɢɹ ɜ ɝɪɚɮɢɱɟɫɤɢɯ ɪɚɛɨɬɚɯ ɫɢɧɨɧɢɦɢɱɧɚ ɧɢɬɢ ɜ ɢɧɫɬɚɥ-

ɥɹɰɢɹɯ. ɂ ɜ ɝɪɚɮɢɤɟ, ɢ ɜ ɢɧɫɬɚɥɥɹɰɢɹɯ ɋɢɨɬɚ ɢɫɩɨɥɶɡɭɟɬ, ɜ ɨɫɧɨɜɧɨɦ, ɬɪɢ 

ɰɜɟɬɚ ɫ ɞɨɫɬɚɬɨɱɧɨ ɤɨɧɤɪɟɬɧɵɦ ɡɧɚɱɟɧɢɟɦ: ɤɪɚɫɧɵɣ (ɫɢɦɜɨɥɢɡɢɪɭɸɳɢɣ ɨɬ-

ɧɨɲɟɧɢɹ ɢɧɞɢɜɢɞɚ ɢ ɢɧɞɢɜɢɞɚ), ɛɟɥɵɣ (ɨɛɨɡɧɚɱɚɸɳɢɣ ɱɢɫɬɨɬɭ, Ⱥɛɫɨɥɸɬ, 

ɫɦɟɪɬɶ ɢ ɫɨɧ) ɢ ɱёɪɧɵɣ (ɤɨɬɨɪɵɣ, ɚɧɚɥɨɝɢɱɧɨ ɫ ɛɟɥɵɦ, ɦɨɠɟɬ ɨɛɨɡɧɚɱɚɬɶ ɫɨɧ 

ɢɥɢ ɫɦɟɪɬɶ, ɚ ɦɨɠɟɬ – ȼɫɟɥɟɧɧɭɸ ɢ ɨɬɧɨɲɟɧɢɹ ɱɟɥɨɜɟɤ-Ʉɨɫɦɨɫ). ȼ ɤɚɱɟɫɬɜɟ 

«ɧɚɱɢɧɤɢ» ɫɜɨɢɯ ɢɧɫɬɚɥɥɹɰɢɣ, ɡɚɫɬɚɜɥɹɸɳɢɯ ɛɚɡɨɜɵɟ ɰɜɟɬɚ ɢɝɪɚɬɶ ɨɬɬɟɧɤɚ-

ɦɢ ɡɧɚɱɟɧɢɣ, Ɍɢɯɚɪɭ ɋɢɨɬɚ ɢɫɩɨɥɶɡɭɟɬ ɪɹɞ ɧɟɨɛɵɱɧɵɯ ɩɪɟɞɦɟɬɨɜ. ɉɪɟɞɦɟɬɵ 

ɷɬɢ ɧɟɨɛɵɱɧɵ, ɤɚɤ ɩɪɚɜɢɥɨ, ɬɟɦ, ɱɬɨ ɛɵɥɢ ɩɨɠɟɪɬɜɨɜɚɧɵ ɯɭɞɨɠɧɢɰɟ ɟё ɡɪɢ-

ɬɟɥɹɦɢ, ɚ ɩɨɬɨɦɭ ɨɬɥɢɱɧɨ ɜɩɢɫɵɜɚɸɬɫɹ ɜ ɮɢɥɨɫɨɮɢɸ ɪɚɛɨɬ ɋɢɨɬɵ: ɟɣ ɜɚɠɧɨ 

ɢɫɩɨɥɶɡɨɜɚɬɶ ɩɪɟɞɦɟɬɵ, ɜ ɤɨɬɨɪɵɯ «ɫɨɞɟɪɠɢɬɫɹ» ɱɟɥɨɜɟɱɟɫɤɚɹ ɩɚɦɹɬɶ. ȼ ɡɚ-

ɜɢɫɢɦɨɫɬɢ ɨɬ ɤɨɦɛɢɧɚɰɢɢ ɧɢɬɟɣ ɢ ɨɛɴɟɤɬɨɜ, ɦɟɧɹɟɬɫɹ ɬɟɦɚ ɜɫɟɣ ɢɧɫɬɚɥɥɹɰɢɢ: 

ɪɚɛɨɬɵ ɫ ɱɟɦɨɞɚɧɚɦɢ ɨɛɵɱɧɨ ɩɨɫɜɹɳɟɧɵ ɩɭɬɟɲɟɫɬɜɢɹɦ, ɪɚɛɨɬɵ ɫ ɞɜɟɪɶɦɢ – 

ɩɟɪɟɯɨɞɭ ɝɪɚɧɢɰ ɦɟɠɞɭ ɦɢɪɚɦɢ, ɚ ɪɚɛɨɬɵ ɫ ɦɟɛɟɥɶɸ – ɨɬɫɭɬɫɬɜɢɸ ɬɟɥɚ. ɇɨ 

ɤɚɤɨɣ ɛɵ ɧɢ ɛɵɥɚ ɬɟɦɚɬɢɤɚ ɢɥɢ ɬɨɧ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɜɫɟ ɨɧɢ ɬɚɤ ɢɥɢ ɢɧɚɱɟ ɢɡɨ-

ɛɪɚɠɚɸɬ ɱɟɥɨɜɟɱɟɫɤɢɟ ɜɨɫɩɨɦɢɧɚɧɢɹ ɜ ɪɚɡɧɵɯ ɢɯ ɩɪɨɹɜɥɟɧɢɹɯ. 

ȼ ɯɨɞɟ ɢɫɫɥɟɞɨɜɚɧɢɹ ɛɵɥ ɩɪɨɜɟɞёɧ ɚɧɚɥɢɡ ɬɪёɯ ɪɚɛɨɬɵ Ɍɢɯɚɪɭ ɋɢɨɬɵ ɫ 

ɨɩɨɪɨɣ ɧɚ ɬɟɨɪɢɸ ɢɡɨɛɪɚɡɢɬɟɥɶɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ȼ.ɂ. ɀɭɤɨɜɫɤɨɝɨ. Ȼɵɥɢ ɜɵɞɟ-

ɥɟɧɵ ɪɹɞɨɜɨɟ ɩɪɨɢɡɜɟɞɟɧɢɟ, ɫɬɢɥɟɜɨɣ ɨɛɪɚɡɟɰ ɢ ɲɟɞɟɜɪ. ȼ ɪɹɞɨɜɨɦ ɩɪɨɢɡɜɟ-

ɞɟɧɢɢ «Between Us» ɢ ɫɬɢɥɟɜɨɦ ɨɛɪɚɡɰɟ «Over the Continents» ɯɭɞɨɠɧɢɰɚ 

ɩɨɥɶɡɭɟɬɫɹ ɬɨɥɶɤɨ ɷɝɨɰɟɧɬɪɢɱɧɵɦ ɚɫɩɟɤɬɨɦ ɩɚɦɹɬɢ, ɩɪɟɜɪɚɳɚɸɳɢɦɫɹ ɜ ɫɨ-

ɰɢɨɰɟɧɬɪɢɱɧɵɣ. Ɍɚɤɨɣ ɹɜɧɨ ɩɨɜɬɨɪɹɸɳɢɣɫɹ ɩɟɪɟɯɨɞ ɨɬ ɢɧɞɢɜɢɞɭɚɥɶɧɨɣ ɤ 

ɫɨɰɢɚɥɶɧɨɣ ɩɚɦɹɬɢ ɨɛɴɹɫɧɹɟɬɫɹ ɨɫɨɛɟɧɧɨɫɬɹɦɢ ɹɩɨɧɫɤɨɣ ɤɭɥɶɬɭɪɵ, ɚ ɢɦɟɧɧɨ 

ɫɤɥɨɧɧɨɫɬɶɸ ɹɩɨɧɰɟɜ ɤ ɤɨɥɥɟɤɬɢɜɢɡɦɭ, ɨɛɴɟɞɢɧɟɧɢɸ ɜ ɝɪɭɩɩɵ.   
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ȼ ɫɥɭɱɚɟ ɠɟ ɫ ɲɟɞɟɜɪɨɦ «The Key in the Hand», ɯɭɞɨɠɧɢɰɟ ɭɞɚёɬɫɹ 

ɩɪɨɢɥɥɸɫɬɪɢɪɨɜɚɬɶ ɢ ɚɛɫɨɥɸɬɨɰɟɧɬɪɢɱɧɵɣ ɚɫɩɟɤɬ ɤɨɧɰɟɩɬɚ «ɩɚɦɹɬɶ», ɨɛɴɟ-

ɞɢɧɹɸɳɢɣ ɢ ɩɚɦɹɬɶ ɯɭɞɨɠɧɢɰɵ, ɢ ɩɚɦɹɬɶ ɩɪɟɞɦɟɬɨɜ, ɢ ɩɚɦɹɬɶ ɡɪɢɬɟɥɟɣ ɜ 

ɧɟɤɨɟ ɩɨɥɟ ɚɛɫɨɥɸɬɧɨɣ, ɨɛɳɟɢɡɜɟɫɬɧɨɣ ɢɫɬɢɧɵ. 

ȼɫɬɭɩɚɹ ɜ ɤɨɦɦɭɧɢɤɚɰɢɸ ɫ ɩɪɨɢɡɜɟɞɟɧɢɹɦɢ Ɍɢɯɚɪɭ ɋɢɨɬɵ, ɡɪɢɬɟɥɶ 

ɩɨɥɭɱɚɟɬ ɜɨɡɦɨɠɧɨɫɬɶ ɭɜɢɞɟɬɶ ɢ ɨɫɨɡɧɚɬɶ ɤɨɧɰɟɩɬ «ɩɚɦɹɬɶ» ɜ ɫɚɦɵɯ ɪɚɡɧɵɯ 

ɟɝɨ ɩɪɨɹɜɥɟɧɢɹɯ. Ȼɥɚɝɨɞɚɪɹ ɬɨɦɭ, ɱɬɨ ɪɚɛɨɬɵ ɋɢɨɬɵ ɩɚɪɬɢɰɢɩɚɬɨɪɧɵ, ɡɪɢ-

ɬɟɥɶ ɦɨɠɟɬ ɩɨɥɭɱɢɬɶ ɧɟ ɬɨɥɶɤɨ ɪɟɚɥɶɧɵɣ ɨɩɵɬ ɨɛɳɟɧɢɹ ɫ ɩɪɨɢɡɜɟɞɟɧɢɟɦ ɢɫ-

ɤɭɫɫɬɜɚ, ɧɨ ɢ ɩɨɭɱɚɫɬɜɨɜɚɬɶ ɜ ɤɨɦɦɭɧɢɤɚɰɢɢ ɜ ɪɨɥɢ Ɍɜɨɪɰɚ, ɪɚɡɛɭɞɢɜ, ɬɟɦ 

ɫɚɦɵɦ, ɜ ɫɟɛɟ ɩɚɦɹɬɶ ɨ ɩɪɟɧɚɬɚɥɶɧɨɦ ɫɱɚɫɬɶɟ.  

ɋɭɦɦɢɪɭɹ ɜɫё ɜɵɲɟɢɡɥɨɠɟɧɧɨɟ, ɦɨɠɧɨ ɭɬɜɟɪɠɞɚɬɶ, ɱɬɨ ɰɟɥɶ ɢɫɫɥɟɞɨ-

ɜɚɧɢɹ ɛɵɥɚ ɞɨɫɬɢɝɧɭɬɚ, ɚ ɜɫɟ ɩɨɫɬɚɜɥɟɧɧɵɟ ɡɚɞɚɱɢ – ɜɵɩɨɥɧɟɧɵ. ȼ ɤɚɱɟɫɬɜɟ 

ɩɟɪɫɩɟɤɬɢɜ ɞɥɹ ɞɚɥɶɧɟɣɲɢɯ ɢɫɫɥɟɞɨɜɚɧɢɣ ɦɨɠɧɨ ɜɵɞɟɥɢɬɶ: 

1. ɉɨɢɫɤ ɨɬɜɟɬɨɜ ɧɚ ɫɥɟɞɭɸɳɢɟ ɜɨɩɪɨɫɵ: ɤɚɤ ɦɨɠɟɬ ɜɵɝɥɹ-

ɞɟɬɶ ɭɫɥɨɜɧɵɣ ɞɢɚɥɨɝ ɦɟɠɞɭ ɡɪɢɬɟɥɟɦ ɢ ɩɚɪɬɢɰɢɩɚɬɨɪɧɵɦ ɩɪɨɢɡɜɟɞɟ-

ɧɢɟɦ? ɱɟɦ ɨɧ ɛɭɞɟɬ ɨɬɥɢɱɚɬɶɫɹ ɨɬ ɞɢɚɥɨɝɚ ɯɭɞɨɠɧɢɤɚ ɫ ɯɭɞɨɠɟɫɬɜɟɧ-

ɧɵɦ ɦɚɬɟɪɢɚɥɨɦ? ɤɚɤɨɜɚ ɪɨɥɶ ɢɫɤɭɫɫɬɜɨɜɟɞɚ ɜ ɩɪɨɰɟɫɫɟ ɤɨɦɦɭɧɢɤɚɰɢɢ 

ɫ ɩɪɨɢɡɜɟɞɟɧɢɟɦ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɝɨ ɢɫɤɭɫɫɬɜɚ? ɦɨɠɧɨ ɥɢ ɩɨɫɬɪɨɢɬɶ 

ɦɚɣɟɜɬɢɱɟɫɤɭɸ ɛɟɫɟɞɭ, ɢɫɩɨɥɶɡɭɹ ɩɪɟɞɦɟɬ ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɝɨ ɢɫɤɭɫɫɬɜɚ 

ɤɚɤ ɬɟɦɭ ɞɥɹ ɷɬɨɣ ɛɟɫɟɞɵ? 

2. ȼ ɩɪɨɰɟɫɫɟ ɧɚɩɢɫɚɧɢɹ ɛɵɥɨ ɡɚɦɟɱɟɧɨ, ɱɬɨ ɤɨɧɰɟɩɬ «ɩɚ-

ɦɹɬɶ» ɜ ɫɨɜɪɟɦɟɧɧɨɦ ɹɩɨɧɫɤɨɦ ɢɫɤɭɫɫɬɜɟ ɱɚɫɬɨ ɫɨɜɦɟɳɚɟɬɫɹ ɫ ɤɨɧɰɟɩ-

ɬɚɦɢ «ɫɱɚɫɬɶɟ» ɢ «ɠɟɥɚɧɢɟ». ɉɪɨɹɜɥɟɧɢɟ ɷɬɢɯ ɤɨɧɰɟɩɬɨɜ ɜ ɢɫɤɭɫɫɬɜɟ, 

ɢɯ ɤɨɪɧɢ ɢ ɜɡɚɢɦɨɫɜɹɡɶ ɢɦɟɸɬ ɩɨɬɟɧɰɢɚɥ ɫɬɚɬɶ ɨɬɞɟɥɶɧɨɣ ɢɫɫɥɟɞɨɜɚ-

ɬɟɥɶɫɤɨɣ ɪɚɛɨɬɨɣ. 

3. ȼ ɞɚɧɧɨɣ ɪɚɛɨɬɟ ɛɵɥɢ ɢɫɩɨɥɶɡɨɜɚɧɵ ɩɪɨɢɡɜɟɞɟɧɢɹ Ɍɢɯɚɪɭ 

ɋɢɨɬɵ ɞɨ 2020 ɝɨɞɚ, ɨɞɧɚɤɨ ɫ ɦɨɦɟɧɬɚ ɨɤɨɧɱɚɧɢɹ ɢɫɫɥɟɞɨɜɚɧɢɹ ɭ ɯɭ-

ɞɨɠɧɢɰɵ ɩɨɹɜɢɥɨɫɶ ɟɳё ɧɟɫɤɨɥɶɤɨ ɪɚɛɨɬ, ɜ ɤɨɬɨɪɵɯ ɨɧɚ ɛɨɥɶɲɟ ɨɛɪɚ-

ɳɚɟɬɫɹ ɤ ɚɛɫɨɥɸɬɨɰɟɧɬɪɢɱɧɨɦɭ ɚɫɩɟɤɬɭ ɩɚɦɹɬɢ. ɗɬɨɬ ɧɨɜɵɣ ɜɢɬɨɤ 
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ɬɜɨɪɱɟɫɬɜɚ ɯɭɞɨɠɧɢɰɵ ɬɚɤɠɟ ɜɵɡɵɜɚɟɬ ɨɬɞɟɥɶɧɵɣ ɢɧɬɟɪɟɫ ɞɥɹ ɢɫɫɥɟ-

ɞɨɜɚɧɢɹ. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



104 

 

ɋɉɂɋɈɄ ɂɋɉɈɅɖɁɈȼȺɇɇɈɃ ɅɂɌȿɊȺɌɍɊɕ 
 

1. Ⱥɪɚɤɚɜɚ, Ⱦ. ɋɢɧɬɨɢɡɦ ɢ ɬɪɚɞɢɰɢɨɧɧɵɟ ɰɟɧɧɨɫɬɢ ɹɩɨɧɰɟɜ [ɗɥɟɤ-

ɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Ⱦ. Ⱥɪɚɤɚɜɚ // Ɋɨɫɫɢɹ ɢ ȺɌɊ. – 2005. – №1. – Ɋɟɠɢɦ ɞɨɫ-

ɬɭɩɚ: https://cyberleninka.ru/article/n/sintoizm-i-traditsionnye-tsennosti-

yapontsev (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 13.11.2020). 

2. Ⱥɪɢɫɬɨɬɟɥɶ. ɉɪɨɬɪɟɩɬɢɤ. Ɉ ɱɭɜɫɬɜɟɧɧɨɦ ɜɨɫɩɪɢɹɬɢɢ. Ɉ ɩɚɦɹɬɢ / 

ɉɟɪ. ɧɚ ɪɭɫ. ȿ. ȼ. Ⱥɥɵɦɨɜɨɣ. – ɋɉɛ.: ɂɡɞɚɬɟɥɶɫɤɢɣ ɞɨɦ ɋɚɧɤɬ-

ɉɟɬɟɪɛɭɪɫɤɨɝɨ ɝɨɫɭɞɚɪɫɬɜɟɧɧɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ, 2004. – 183ɫ. 

3. Ⱥɫɫɦɚɧ, Ⱥ. Ⱦɥɢɧɧɚɹ ɬɟɧɶ ɩɪɨɲɥɨɝɨ: ɦɟɦɨɪɢɚɥɶɧɚɹ ɤɭɥɶɬɭɪɚ ɢ 

ɢɫɬɨɪɢɱɟɫɤɚɹ ɩɨɥɢɬɢɤɚ / Ⱥ. Ⱥɫɫɦɚɧ. – Ɇ.: ɇɨɜɨɟ ɥɢɬɟɪɚɬɭɪɧɨɟ ɨɛɨɡɪɟɧɢɟ. 

– 2014. – ɋ. 30. 

4. Ⱥɫɫɦɚɧ, Ⱥ. Ɋɟɮɪɟɣɦɢɪɭɹ ɩɚɦɹɬɶ. Ɇɟɠɞɭ ɢɧɞɢɜɢɞɭɚɥɶɧɵɦɢ ɢ 

ɤɨɥɥɟɤɬɢɜɧɵɦɢ ɮɨɪɦɚɦɢ ɤɨɧɫɬɪɭɢɪɨɜɚɧɢɹ ɩɪɨɲɥɨɝɨ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟ-

ɫɭɪɫ] : ɀɭɪɧɚɥ Ƚɟɮɬɟɪ. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: http://gefter.ru/archive/11839 (ɞɚ-

ɬɚ ɨɛɪɚɳɟɧɢɹ: 13.12.2020). 

5. Ⱥɫɫɦɚɧ, ə. Ʉɭɥɶɬɭɪɧɚɹ ɩɚɦɹɬɶ: ɉɢɫɶɦɨ, ɩɚɦɹɬɶ ɨ ɩɪɨɲɥɨɦ ɢ ɩɨ-

ɥɢɬɢɱɟɫɤɚɹ ɢɞɟɧɬɢɱɧɨɫɬɶ ɜ ɜɵɫɨɤɢɯ ɤɭɥɶɬɭɪɚɯ ɞɪɟɜɧɨɫɬɢ / ə. Ⱥɫɫɦɚɧ. – 

Ɇ.: əɡɵɤɢ ɫɥɚɜɹɧɫɤɨɣ ɤɭɥɶɬɭɪɵ, 2004. – 386 ɫ. 

6. Ȼɚɫɨɜ, ɇ. ȼ. Ɋɟɚɥɶɧɨɫɬɶ ɢɫɤɭɫɫɬɜɚ: ɤɨɦɦɭɧɢɤɚɰɢɹ ɢ ɫɨɡɞɚɧɢɟ 

ɡɧɚɧɢɹ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : ɇ. ȼ. Ȼɚɫɨɜ, Ⱥ. ȿ. ɇɟɧɶɤɨ, Ⱥ. Ɇ. ɏɨɯɥɨɜɚ // 

ɋɨɰɢɨɥɨɝɢɱɟɫɤɢɣ ɠɭɪɧɚɥ. – 2015. – №4. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: 

https://cyberleninka.ru/article/n/realnost-iskusstva-kommunikatsiya-i-sozdanie-

znaniya (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 13.12.2020).   

7. Ȼɟɡɪɭɤɨɜ, ɂ. ȼ. Ɉ ɧɟɤɨɬɨɪɵɯ ɚɫɩɟɤɬɚɯ ɪɚɡɜɢɬɢɹ ɛɭɞɞɢɡɦɚ ɜ əɩɨ-

ɧɢɢ / ɂ. ȼ. Ȼɟɡɪɭɤɨɜ // Ɇɚɬɟɪɢɚɥɵ ȼɫɟɪɨɫɫɢɣɫɤɨɣ ɧɚɭɱɧɨ-ɩɪɚɤɬɢɱɟɫɤɨɣ 

ɤɨɧɮɟɪɟɧɰɢɢ ɫ ɷɥɟɦɟɧɬɚɦɢ ɧɚɭɱɧɨɣ ɲɤɨɥɵ ɞɥɹ ɦɨɥɨɞɟɠɢ «Ɏɢɥɨɫɨɮɢɹ ɜ 

ɞɢɚɥɨɝɟ ɤɭɥɶɬɭɪ». – 2009. – ɋ. 51-54. 

8. Ȼɟɪɝɫɨɧ, Ⱥ. ɋɨɛɪɚɧɢɟ ɫɨɱɢɧɟɧɢɣ ɜ ɱɟɬɵɪɟɯ ɬɨɦɚɯ / Ⱥ. Ȼɟɪɝɫɨɧ. –

Ɇ.: Ɇɨɫɤɨɜɫɤɢɣ ɤɥɭɛ. – 1992. Ɍɨɦ 1.  – 336 ɫ. 



105 

 

9. Ȼɨɝɞɚɧɨɜɚ, ɉ. Ɇɟɬɚɦɨɪɮɨɡɵ ɬɟɚɬɪɚɥɶɧɨɫɬɢ: Ɋɚɡɨɦɤɧɭɬɵɟ ɮɨɪɦɵ 

/ ɉ. Ȼɨɝɞɚɧɨɜɚ. – Ɇ.: ɇɨɜɨɟ ɥɢɬɟɪɚɬɭɪɧɨɟ ɨɛɨɡɪɟɧɢɟ, 2020. – 304 ɫ. 

10. ȼɚɥɶɤɨɜɫɤɢɣ, Ⱥ. ȼ. ɂɫɤɭɫɫɬɜɨ ɫɨɭɱɚɫɬɢɹ: ɬɪɚɧɫɮɨɪɦɚɰɢɹ 

ɤɨɦɦɭɧɢɤɚɬɢɜɧɨɣ ɮɭɧɤɰɢɢ ɢɫɤɭɫɫɬɜɚ ɜ ɫɨɜɪɟɦɟɧɧɵɯ ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ 

ɩɪɚɤɬɢɤɚɯ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Ⱥ. ȼ. ȼɚɥɶɤɨɜɫɤɢɣ // Ɇɟɠɞɭɧɚɪɨɞɧɵɣ 

ɠɭɪɧɚɥ ɢɫɫɥɟɞɨɜɚɧɢɹ ɤɭɥɶɬɭɪɵ. – 2017. – №2 (27).– Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: 

https://cyberleninka.ru/article/n/iskusstvo-souchastiya-transformatsiya-

kommunikativnoy-funktsii-iskusstva-v-sovremennyh-hudozhestvennyh-

praktikah (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 13.12.2020). 

11. ȼɟɧɤɨɜɚ, Ⱥ. ȼ. ɉɪɨɫɬɪɚɧɫɬɜɟɧɧɵɟ ɷɧɜɚɣɪɨɧɦɟɧɬɵ ɜ ɫɨɜɪɟ-

ɦɟɧɧɨɦ ɢɫɤɭɫɫɬɜɟ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Ⱥ. ȼ. ȼɟɧɤɨɜɚ // Ɇɟɠɞɭɧɚɪɨɞ-

ɧɵɣ ɠɭɪɧɚɥ ɢɫɫɥɟɞɨɜɚɧɢɣ ɤɭɥɶɬɭɪɵ, 2018 – №3 (32). – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: 

https://cyberleninka.ru/article/n/prostranstvennye-envayronmenty-v-

sovremennom-iskusstve (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 13.12.2020). 

12. Ƚɢɩɩɟɪɟɣɬɟɪ, ɘ. Ȼ. ɉɫɢɯɨɥɨɝɢɹ ɩɚɦɹɬɢ / ɘ.Ȼ. Ƚɢɩɩɟɪɟɣɬɟɪ. 

– Ɇ.: ȺɋɌ. – 2008. – 656 ɫ. 

13. Ƚɨɛɛɫ, Ɍ. ɋɨɱɢɧɟɧɢɹ ɜ 2 ɬ. / Ɍ. Ƚɨɛɛɫ. – Ɇ.: Ɇɵɫɥɶ. – 1989. 

– Ɍ.1. – ɋ.507-573. 

14. Ƚɨɥɞɛɟɪɝ, Ɋ. ɂɫɤɭɫɫɬɜɨ ɩɟɪɮɨɪɦɚɧɫɚ. Ɉɬ ɮɭɬɭɪɢɡɦɚ ɞɨ ɧɚ-

ɲɢɯ ɞɧɟɣ / Ɋ. Ƚɨɥɞɛɟɪɝ. – Ɇ.: Ad Marginem, 2013. – 320 ɫ. 

15. Ⱦɟɣɜɢ, ɏ. ɂ. ɂɫɤɭɫɫɬɜɨ ɢ ɩɭɬɶ ɩɨ-ɹɩɨɧɫɤɢ / ɏ. ɂ. Ⱦɟɣɜɢ. – 

Ɋɨɫɬɨɜ-ɧɚ-Ⱦɨɧɭ: Ɏɟɧɢɤɫ: Ⱥɪɬɥɚɣɧ, 2005. – 304 ɫ. 

16. Ⱦɟɧɢɤɢɧ, Ⱥ. Ⱥ. Ʉ ɨɩɪɟɞɟɥɟɧɢɸ ɬɟɪɦɢɧɚ «ɩɚɪɬɢɰɢɩɚɰɢɹ» ɜ 

ɤɨɧɬɟɤɫɬɟ ɫɨɜɪɟɦɟɧɧɵɯ ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ ɩɪɚɤɬɢɤ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : 

Ⱥ. Ⱥ. Ⱦɟɧɢɤɢɧ // ɇɚɭɤɚ ɬɟɥɟɜɢɞɟɧɢɹ, 2018. – №14.1. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: 

https://cyberleninka.ru/article/n/k-opredeleniyu-termina-partitsipatsiya-v-

kontekste-sovremennyh-hudozhestvennyh-praktik (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 

13.12.2020). 

17.  Ⱦɨɥɝɢɯ, Ɉ. Ʉɨɧɮɭɰɢɚɧɫɬɜɨ: ɬɪɚɞɢɰɢɢ ɢ ɫɨɜɪɟɦɟɧɧɨɫɬɶ 

[ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Ɉ. Ⱦɨɥɝɢɯ // ȼɟɫɬɧɢɤ ɑɟɥȽɍ. – 2003. – №1. – Ɋɟ-



106 

 

ɠɢɦ ɞɨɫɬɭɩɚ: https://cyberleninka.ru/article/n/konfutsianstvo-traditsii-i-

sovremennost (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 13.11.2020). 

18.  Ⱦɨɪɨɲ, ɘ. ȼ. Ⱦɡɷɧ-ɛɭɞɞɢɡɦ ɜ əɩɨɧɢɢ ɜ ɩɟɪɢɨɞ Ʉɚɦɚɤɭɪɚ 

ɛɚɤɭɮɭ: ɜɤɥɚɞ ɦɨɧɚɯɨɜ ɗɣɫɚɣ ɢ Ⱦɨɝɷɧ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : ɘ. ȼ. Ⱦɨ-

ɪɨɲ // ɂɡɜɟɫɬɢɹ ɜɨɫɬɨɱɧɨɝɨ ɢɧɫɬɢɬɭɬɚ, 2008. – №15. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: 

https://cyberleninka.ru/article/n/dzen-buddizm-v-yaponii-v-period-kamakura-

bakufu-vklad-monahov-eysay-i-dogen (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 13.12.2020). 

19. Ⱦɸɪɤɝɟɣɦ, ɗ. Ɉ ɧɟɤɨɬɨɪɵɯ ɩɟɪɜɨɛɵɬɧɵɯ ɮɨɪɦɚɯ ɤɥɚɫɫɢ-

ɮɢɤɚɰɢɢ. Ʉ ɢɫɫɥɟɞɨɜɚɧɢɸ ɤɨɥɥɟɤɬɢɜɧɵɯ ɩɪɟɞɫɬɚɜɥɟɧɢɣ / ɗ. Ⱦɸɪɤɝɟɣɦ. – 

Ɇ.: ȼɨɫɬɨɱɧɚɹ ɥɢɬɟɪɚɬɭɪɚ. – 1996. – ɋ. 6–7. 

20.  ȿɦɟɥɶɹɧɨɜɚ, Ɍ. ɉ. ɉɪɟɞɫɬɚɜɥɟɧɢɹ ɤɨɥɥɟɤɬɢɜɧɨɣ ɩɚɦɹɬɢ ɨɛ 

ɷɩɨɯɟ ɉɟɬɪɚ I ɢ ɟɝɨ ɥɢɱɧɨɫɬɢ ɭ ɩɪɟɞɫɬɚɜɢɬɟɥɟɣ ɪɚɡɥɢɱɧɵɯ ɫɨɰɢɚɥɶɧɵɯ 

ɝɪɭɩɩ / Ɍ. ɉ. ȿɦɟɥɶɹɧɨɜɚ,  Ⱥ. ȼ. Ʉɭɡɧɟɰɨɜɚ. – Ɇ.: ɉɫɢɯɨɥɨɝɢɱɟɫɤɢɟ ɢɫɫɥɟ-

ɞɨɜɚɧɢɹ, 2013. – № 6(28). – ɋ. 9-10. 

21.  Ёɦɨɬɚ, ɂ. Ɍɟɨɪɢɹ ɤɚɜɚɢɢ / ɂ. Ёɦɨɬɚ. – Ɇ.: ɇɨɜɨɟ ɥɢɬɟɪɚ-

ɬɭɪɧɨɟ ɨɛɨɡɪɟɧɢɟ, 2018. – 216 ɫ. 

22.  ɀɭɤɨɜɫɤɢɣ, ȼ. ɂ. ȼɢɡɭɚɥɶɧɚɹ ɫɭɳɧɨɫɬɶ ɪɟɥɢɝɢɢ / 

ȼ. ɂ. ɀɭɤɨɜɫɤɢɣ. – Ʉɪɚɫɧɨɹɪɫɤ: Ʉɪɚɫɧɨɹɪ. ɝɨɫ. ɭɧ-ɬ, 2006. –461 ɫ. 

23.  ɀɭɤɨɜɫɤɢɣ, ȼ. ɂ. ȼɢɡɭɚɥɶɧɨɟ ɦɵɲɥɟɧɢɟ ɯɭɞɨɠɧɢɤɚ ɢ ɡɪɢ-

ɦɚɹ ɫɭɳɧɨɫɬɶ ɩɪɨɢɡɜɟɞɟɧɢɹ ɢɫɤɭɫɫɬɜɚ / ȼ. ɂ. ɀɭɤɨɜɫɤɢɣ // ɂɫɬɨɪɢɱɟɫɤɢɟ, 

ɮɢɥɨɫɨɮɫɤɢɟ, ɩɨɥɢɬɢɱɟɫɤɢɟ ɢ ɸɪɢɞɢɱɟɫɤɢɟ ɧɚɭɤɢ, ɤɭɥɶɬɭɪɨɥɨɝɢɹ ɢ ɢɫ-

ɤɭɫɫɬɜɨɜɟɞɟɧɢɟ. ȼɨɩɪɨɫɵ ɬɟɨɪɢɢ ɢ ɩɪɚɤɬɢɤɢ. – 2015. – № 7-2. – ɋ. 70-72. 

24.  ɀɭɤɨɜɫɤɢɣ, ȼ. ɂ. ɂɧɬɟɥɥɟɤɬɭɚɥɶɧɚɹ ɜɢɡɭɚɥɢɡɚɰɢɹ ɫɭɳɧɨ-

ɫɬɢ / ȼ. ɂ. ɀɭɤɨɜɫɤɢɣ, Ⱦ. ȼ. ɉɢɜɨɜɚɪɨɜ. – Ʉɪɚɫɧɨɹɪɫɤ: ɂɡɞ. Ʉɪɚɫɧɨɹɪ. ɭɧ-

ɬɚ, 1998. – 223 ɫ. 

25.  ɀɭɤɨɜɫɤɢɣ, ȼ. ɂ. ɉɪɨɢɡɜɟɞɟɧɢɟ ɢɫɤɭɫɫɬɜɚ ɤɚɤ ɩɥɨɞ ɢɝɪɵ-

ɨɬɧɨɲɟɧɢɹ ɯɭɞɨɠɧɢɤɚ ɢ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɦɚɬɟɪɢɚɥɚ / ȼ. ɂ. ɀɭɤɨɜɫɤɢɣ // 

ɂɫɬɨɪɢɱɟɫɤɢɟ, ɮɢɥɨɫɨɮɫɤɢɟ, ɩɨɥɢɬɢɱɟɫɤɢɟ ɢ ɸɪɢɞɢɱɟɫɤɢɟ ɧɚɭɤɢ, ɤɭɥɶɬɭ-

ɪɨɥɨɝɢɹ ɢ ɢɫɤɭɫɫɬɜɨɜɟɞɟɧɢɟ. ȼɨɩɪɨɫɵ ɬɟɨɪɢɢ ɢ ɩɪɚɤɬɢɤɢ. – 2016. – № 4-2. 

– ɋ. 44-46. 



107 

 

26.  ɀɭɤɨɜɫɤɢɣ, ȼ. ɂ. ɉɪɨɩɨɡɢɰɢɢ ɬɟɨɪɢɢ ɢɡɨɛɪɚɡɢɬɟɥɶɧɨɝɨ 

ɢɫɤɭɫɫɬɜɚ / ȼ. ɂ. ɀɭɤɨɜɫɤɢɣ, ɇ. ɉ. Ʉɨɩɰɟɜɚ. – Ʉɪɚɫɧɨɹɪ. ɝɨɫ. ɭɧ-ɬ. – Ʉɪɚɫ-

ɧɨɹɪɫɤ, 2004. – 226 ɫ. 

27.  ɀɭɤɨɜɫɤɢɣ, ȼ. ɂ. Ɍɟɨɪɢɹ ɢɡɨɛɪɚɡɢɬɟɥɶɧɨɝɨ ɢɫɤɭɫɫɬɜɚ / 

ȼ. ɂ. ɀɭɤɨɜɫɤɢɣ. – ɋɉɛ.: Ⱥɥɟɬɟɣɹ, 2011. – 496 ɫ. 

28.  ɀɭɤɨɜɫɤɢɣ, ȼ. ɂ. ɏɭɞɨɠɟɫɬɜɟɧɧɚɹ ɤɪɢɬɢɤɚ ɜ ɫɮɟɪɟ ɢɡɨɛɪɚ-

ɡɢɬɟɥɶɧɨɝɨ ɢɫɤɭɫɫɬɜɚ / ȼ. ɂ. ɀɭɤɨɜɫɤɢɣ, Ɇ. Ƚ. ɋɦɨɥɢɧɚ. – Ʉɪɚɫɧɨɹɪɫɤ: 

Ɏɟɞɟɪɚɥɶɧɨɟ ɝɨɫɭɞɚɪɫɬɜɟɧɧɨɟ ɚɜɬɨɧɨɦɧɨɟ ɨɛɪɚɡɨɜɚɬɟɥɶɧɨɟ ɭɱɪɟɠɞɟɧɢɟ 

ɜɵɫɲɟɝɨ ɨɛɪɚɡɨɜɚɧɢɹ ɋɢɛɢɪɫɤɢɣ ɮɟɞɟɪɚɥɶɧɵɣ ɭɧɢɜɟɪɫɢɬɟɬ, 2013. – 389 ɫ. 

29.  ɀɭɤɨɜɫɤɢɣ, ȼ. ɂ. ɏɭɞɨɠɟɫɬɜɟɧɧɵɣ ɨɛɪɚɡ ɢ ɨɛɪɚɡɨɜɚɬɟɥɶ-

ɧɨɟ ɩɪɨɫɬɪɚɧɫɬɜɨ / ȼ. ɂ. ɀɭɤɨɜɫɤɢɣ // Ɇɟɠɞɭɧɚɪɨɞɧɵɣ ɠɭɪɧɚɥ ɷɤɫɩɟɪɢ-

ɦɟɧɬɚɥɶɧɨɝɨ ɨɛɪɚɡɨɜɚɧɢɹ. – 2015. – №5-1. – ɋ. 105-106. 

30.  ɂɡɨɬɨɜɚ, ɇ. ɇ. Ʉɨɧɰɟɩɬ «ɫɱɚɫɬɶɟ» ɜ ɪɟɥɢɝɢɨɡɧɨɦ ɢ ɮɢɥɨ-

ɫɨɮɫɤɨɦ ɞɢɫɤɭɪɫɟ: ɪɟɩɪɟɡɟɧɬɚɰɢɹ ɛɭɞɞɢɣɫɤɢɯ ɰɟɧɧɨɫɬɟɣ ɜ ɹɩɨɧɫɤɨɦ ɧɚ-

ɰɢɨɧɚɥɶɧɨɦ ɫɨɡɧɚɧɢɢ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : ɇ. ɇ. ɂɡɨɬɨɜɚ // ȼɟɫɬɧɢɤ 

ɆȽɂɆɈ-ɍɧɢɜɟɪɫɢɬɟɬɚ, 2012. – №2 (23). – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: 

https://vestnik.mgimo.ru/jour/article/view/1955/1514# (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 

13.12.2020). 

31.  Ʉɨɠɟɜɧɢɤɨɜ, ȼ. ȼ. ɋɢɧɬɨ ɢ ɧɚɰɢɨɧɚɥɢɡɦ ɜ əɩɨɧɢɢ (ɩɪɨ-

ɛɥɟɦɚ ɯɪɚɦɚ əɫɭɤɭɧɢ) [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : ȼ. ȼ.Ʉɨɠɟɜɧɢɤɨɜ // Ɋɨɫɫɢɹ 

ɢ ȺɌɊ. – 2014. - №4 (86). – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: 

https://cyberleninka.ru/article/n/sinto-i-natsionalizm-v-yaponii-problema-

hrama-yasukuni (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 13.11.2020). 

32.  Ʌɚɧɞɢɯɨɜɚ, Ⱥ. Ɍёɦɧɚɹ ɨɞɟɪɠɢɦɨɫɬɶ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟ-

ɫɭɪɫ] : Ⱥ. Ʌɚɧɞɢɯɨɜɚ // ART UKRAINE, 2011. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: 

https://web.archive.org/web/20111029231746/http://www.artukraine.com.ua/art

icles/553.html (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 13.12.2020). 

33.  Ʌɟɞɟɧёɜ, ȼ. Ⱥ. ɇɢɤɨɥɹ Ȼɭɪɪɢɨ. Ɋɟɥɹɰɢɨɧɧɚɹ ɷɫɬɟɬɢɤɚ / 

ȼ. Ⱥ. Ʌɟɞɟɧёɜ. – Ɇ.: Ad Marginem Press, 2016. – 350 c. 



108 

 

34.  Ʌɟɩɟɯɨɜɚ, ȿ. ɋ. ɉɪɨɛɥɟɦɚ ɞɚɬɢɪɨɜɤɢ ɩɪɨɧɢɤɧɨɜɟɧɢɹ ɛɭɞ-

ɞɢɡɦɚ ɜ əɩɨɧɢɸ / ȿ. ɋ. Ʌɟɩɟɯɨɜɚ. – Ɇ.: ȼɟɫɬɧɢɤ ɢɧɫɬɢɬɭɬɚ ɜɨɫɬɨɤɨɜɟɞɟɧɢɹ 

ɊȺɇ, 2018. – №2. – ɋ.104-109. 

35.  Ʌɨɫɟɜ, Ⱥ. Ɏ. Ɉɱɟɪɤɢ ɚɧɬɢɱɧɨɝɨ ɫɢɦɜɨɥɢɡɦɚ ɢ ɦɢɮɨɥɨɝɢɢ / 

Ⱥ. Ɏ. Ʌɨɫɟɜ. – Ɇ.: Ɇɵɫɥɶ, 1993. – 962 ɫ. 

36.  Ɇɚɥɵɲɤɢɧ, ȿ. ȼ. Ⱦɜɟ ɦɟɬɚɮɨɪɵ ɩɚɦɹɬɢ / ȿ.ȼ. Ɇɚɥɵɲɤɢɧ. 

– ɋɉɛ.: ɂɡɞɚɬɟɥɶɫɤɢɣ ɞɨɦ ɋɚɧɤɬ-ɉɟɬɟɪɛɭɪɫɤɨɝɨ ɝɨɫɭɞɚɪɫɬɜɟɧɧɨɝɨ ɭɧɢ-

ɜɟɪɫɢɬɟɬɚ, 2011. – 246 ɫ. 

37.  Ɇɢɪɨɜɚɹ ɯɭɞɨɠɟɫɬɜɟɧɧɚɹ ɤɭɥɶɬɭɪɚ: ɭɱɟɛ. ɩɨɫɨɛɢɟ / 

Ȼ. Ⱥ. ɗɪɟɧɝɪɨɫɫ, ȼ. Ɋ. Ⱥɪɫɟɧɶɟɜ, ɇ. ɇ. ȼɨɪɨɛɶɟɜ; ɩɨɞ. ɪɟɞ. Ȼ. Ⱥ. ɗɪɟɧɝɪɨɫɫ 

– Ɇ.: ȼɵɫɲɚɹ ɲɤɨɥɚ, 2001. – 767 ɫ. 

38.  Ɇɢɮɵ ɧɚɪɨɞɨɜ ɦɢɪɚ: ɜ 2 ɬ. / Ɇ.: ɋɨɜɟɬɫɤɚɹ ɷɧɰɢɤɥɨɩɟɞɢɹ, 

1991. – Ɍ.2. – ɋ.161 

39.  Ɇɭɮɚɡɚɥɨɜɚ, Ʌ. ɋ. Ʉɨɧɰɟɩɬ ɩɚɦɹɬɶ ɜ ɪɭɫɫɤɨɣ ɹɡɵɤɨɜɨɣ 

ɤɚɪɬɢɧɟ ɦɢɪɚ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Ʌ. ɋ. Ɇɭɮɚɡɚɥɨɜɚ // ȼɟɫɬɧɢɤ ɂɪȽɌɍ, 

2014. – №9 (92). – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: https://cyberleninka.ru/article/n/kontsept-

pamyat-v-russkoy-yazykovoy-kartine-mira (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 13.12.2020). 

40.  ɇɚɤɨɪɱɟɜɫɤɢɣ, Ⱥ. Ⱥ. ɋɢɧɬɨ / Ⱥ. Ⱥ. ɇɚɤɨɪɱɟɜɫɤɢɣ. – ɋɉɛ.: 

Ⱥɡɛɭɤɚ-Ʉɥɚɫɫɢɤɚ: ɉɟɬɟɪɛɭɪɝɫɤɨɟ ȼɨɫɬɨɤɨɜɟɞɟɧɢɟ, 2003. – 448 ɫ. 

41.  ɇɭɪɤɨɜɚ, ȼ. ȼ. Ɉɞɧɚ ɥɢ ɭ ɧɚɫ ɩɚɦɹɬɶ. Ɉɛɳɚɹ ɩɫɢɯɨɥɨɝɢɹ: ɜ 

7 ɬ. / ȼ.ȼ. ɇɭɪɤɨɜɚ. – Ɇ., 2006. – Ɍ.1. – ɋ. 127-135. 

42.  Ɉɫɦɢɧɤɢɧ, Ɋ. ɋ. ɉɚɪɬɢɰɢɩɚɬɨɪɧɨɟ ɢɫɤɭɫɫɬɜɨ: ɨɬ «ɷɫɬɟɬɢɤɢ 

ɜɡɚɢɦɨɞɟɣɫɬɜɢɹ» ɤ ɩɨɫɬɩɚɪɬɢɰɢɩɚɬɨɪɧɨɦɭ ɢɫɤɭɫɫɬɜɭ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟ-

ɫɭɪɫ] : Ɋ. ɋ. Ɉɫɦɢɧɤɢɧ // Ɉɛɫɟɪɜɚɬɨɪɢɹ ɤɭɥɶɬɭɪɵ. – 2016. – Ɍ. 1. –Ɋɟɠɢɦ 

ɞɨɫɬɭɩɚ: https://observatoria.rsl.ru/jour/article/view/314 (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 

13.12.2020). 

43.  ɉȺɆəɌɖ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Ɍɨɥɤɨɜɵɣ ɫɥɨɜɚɪɶ Ⱦɚɥɹ 

ɨɧɥɚɣɧ. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: http://slovardalja.net/word.php?wordid=24260 (ɞɚ-

ɬɚ ɨɛɪɚɳɟɧɢɹ: 13.12.2020). 



109 

 

44.  ɉȺɆəɌɖ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Ɍɨɥɤɨɜɵɣ ɫɥɨɜɚɪɶ Ɉɠɟ-

ɝɨɜɚ ɨɧɥɚɣɧ. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: 

https://slovarozhegova.ru/word.php?wordid=19838 (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 

13.12.2020). 

45.  ɉɚɫɬɭɪɨ, Ɇ. ɋɢɧɢɣ. ɂɫɬɨɪɢɹ ɰɜɟɬɚ / Ɇ. ɉɚɫɬɭɪɨ. – Ɇ.: ɇɨ-

ɜɨɟ ɥɢɬɟɪɚɬɭɪɧɨɟ ɨɛɨɡɪɟɧɢɟ, 2015. – 144 ɫ. 

46.  ɉɢɜɨɜɚɪɨɜ, Ⱦ. ȼ. Ɉɫɧɨɜɧɵɟ ɤɚɬɟɝɨɪɢɢ ɨɧɬɨɥɨɝɢɢ / 

Ⱦ. ȼ. ɉɢɜɨɜɚɪɨɜ. – ȿɤɚɬɟɪɢɧɛɭɪɝ: ɂɡɞɚɬɟɥɶɫɬɜɨ ɍɪɚɥɶɫɤɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ, 

2003. – 268 ɫ. 

47.  ɉɢɜɨɜɚɪɨɜ, Ⱦ. ȼ. Ɏɢɥɨɫɨɮɢɹ ɪɟɥɢɝɢɢ / Ⱦ. ȼ. ɉɢɜɨɜɚɪɨɜ. – 

Ɇ.: 2006. – 640 ɫ. 

48.  Ɋɟɩɢɧɚ, Ʌ. ɉ. Ʉɭɥɶɬɭɪɧɚɹ ɩɚɦɹɬɶ ɢ ɩɪɨɛɥɟɦɵ ɢɫɬɨɪɢɨɩɢ-

ɫɚɧɢɹ (ɢɫɬɨɪɢɨɝɪɚɮɢɱɟɫɤɢɟ ɡɚɦɟɬɤɢ) / Ʌ.ɉ. Ɋɟɩɢɧɚ. – Ɇ., 2003. – ɋ. 10. 

49.  Ɋɹɡɚɧɨɜɚ, ȼ. Ⱥ. Ʉ ɜɨɩɪɨɫɭ ɨ ɤɨɦɦɭɧɢɤɚɬɢɜɧɨɦ ɩɨɬɟɧɰɢɚɥɟ 

ɦɭɡɟɣɧɨɝɨ ɩɪɨɫɬɪɚɧɫɬɜɚ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : ȼ. Ⱥ. Ɋɹɡɚɧɨɜɚ, 

Ⱥ. Ⱥ. ɋɟɪɝɟɟɜɚ // ȼɟɫɬɧɢɤ ɊɍȾɇ: Ʌɢɬɟɪɚɬɭɪɨɜɟɞɟɧɢɟ, ɠɭɪɧɚɥɢɫɬɢɤɚ, 2017. 

– №4. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: https://cyberleninka.ru/article/n/k-voprosu-o-

kommunikativnom-potentsiale-muzeynogo-prostranstva (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 

13.12.2020).   

50.  ɋɢɧɬɨ: ɩɚɦɹɬɶ ɤɭɥɶɬɭɪɵ ɢ ɠɢɜɚɹ ɜɟɪɚ / ȼ. ɗ. Ɇɨɥɨɞɹɤɨɜ [ɢ 

ɞɪ.]; ɨɬɜ. ɪɟɞ. ɗ. ȼ. Ɇɨɥɨɞɹɤɨɜɚ – Ɇ.: ɂɧɫɬɢɬɭɬ ɜɨɫɬɨɤɨɜɟɞɟɧɢɹ ɊȺɇɛ 

2012. – 236 ɫ.  

51.  ɋɦɢɪɧɨɜ, Ⱥ. ȼ. ɋɨɰɢɚɥɶɧɵɣ ɨɛɴɟɤɬ: ɦɭɡɟɣɧɵɣ ɩɪɟɞɦɟɬ ɜ 

ɩɚɪɬɢɰɢɩɚɬɨɪɧɨɦ ɦɭɡɟɟ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Ⱥ. ȼ. ɋɦɢɪɧɨɜ // ɋɉȻ.: 

ȼɟɫɬɧɢɤ ɋɉɛȽɂɄ, 2021. – №1 (46). – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: 

https://cyberleninka.ru/article/n/sotsialnyy-obekt-muzeynyy-predmet-v-

partitsipatornom-muzee (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 13.12.2020).   

52.  ɋɬɚɪɢɤɚɲɤɢɧɚ, Ⱦ. Ⱥ. Ɋɟɩɪɟɡɟɧɬɚɰɢɹ ɩɪɟɞɟɥɶɧɵɯ ɫɨɛɵɬɢɣ: 

ɩɚɦɹɬɶ ɜ ɢɫɤɭɫɫɬɜɟ vs. ɢɫɤɭɫɫɬɜɨ ɩɚɦɹɬɢ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : 

Ⱦ. Ⱥ. ɋɬɚɪɢɤɚɲɤɢɧɚ // Ɇɟɠɞɭɧɚɪɨɞɧɵɣ ɠɭɪɧɚɥ ɢɫɫɥɟɞɨɜɚɧɢɣ ɤɭɥɶɬɭɪɵ, 



110 

 

2016. – №3 (24). – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ:  

https://cyberleninka.ru/article/n/reprezentatsiya-predelnyh-sobytiy-pamyat-v-

iskusstve-vs-iskusstvo-pamyati (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 13.12.2020).   

53.  ɋɭɞɡɭɤɢ, Ⱦ. Ɍ. ȼɜɟɞɟɧɢɟ ɜ ɞɡɟɧ-ɛɭɞɞɢɡɦ / Ⱦ. Ɍ. ɋɭɞɡɭɤɢ. – 

ɏɚɪɶɤɨɜ: Ɉɞɢɫɫɟɣ, 1993. – 672 ɫ. 

54.  ɋɭɞɡɭɤɢ, Ⱦ. Ɍ. Ⱦɡɷɧ ɢ ɹɩɨɧɫɤɚɹ ɤɭɥɶɬɭɪɚ / Ⱦ. Ɍ. ɋɭɞɡɭɤɢ. – 

ɋɉɛ.: ɇɚɭɤɚ, 2003. – 247 ɫ. 

55.  Ɍɚɪɚɫɨɜɚ, Ɇ. ȼ. Ʉɨɦɦɭɧɢɤɚɬɢɜɧɵɟ ɨɫɧɨɜɵ ɯɭɞɨɠɟɫɬɜɟɧ-

ɧɨɣ ɤɭɥɶɬɭɪɵ / Ɇ. ȼ. Ɍɚɪɚɫɨɜɚ, ȼ. ɂ. ɀɭɤɨɜɫɤɢɣ. – Ʉɪɚɫɧɨɹɪɫɤ: ɋɎɍ, 

2010. – 145 ɫ. 

56.  Ɍɚɪɚɫɨɜɚ, Ɇ. ȼ. Ʉɭɥɶɬɭɪɚ ɢ ɨɛɪɚɡɨɜɚɧɢɟ: ɩɪɢɧɰɢɩɵ ɜɡɚɢ-

ɦɨɞɟɣɫɬɜɢɹ: ɦɨɧɨɝɪɚɮɢɹ / Ɇ. ȼ. Ɍɚɪɚɫɨɜɚ. – ɋɢɛɢɪɫɤɢɣ ɮɟɞɟɪɚɥɶɧɵɣ ɭɧɢ-

ɜɟɪɫɢɬɟɬ. – Ɇɨɫɤɜɚ: ɂɇɎɊȺ-Ɇ; Ʉɪɚɫɧɨɹɪɫɤ: ɋɎɍ, 2012. – 360 ɫ. 

57.  Ɍɚɪɚɫɨɜɚ, Ɇ. ȼ. Ɍɟɨɪɢɹ ɢ ɩɪɚɤɬɢɤɚ ɞɢɚɥɨɝɚ ɡɪɢɬɟɥɹ ɢ ɩɪɨ-

ɢɡɜɟɞɟɧɢɹ ɤɢɧɨɢɫɤɭɫɫɬɜɚ: ɦɨɧɨɝɪɚɮɢɹ / Ɇ. ȼ. Ɍɚɪɚɫɨɜɚ. – Ʉɪɚɫɧɨɹɪɫɤ: 

ɋɢɛ. Ɏɟɞɟɪ. ɭɧ-ɬ, 2016. – 236 ɫ. 

58.  Ɍɨɪɱɢɧɨɜ, ȿ. Ⱥ. ɉɭɬɢ ɮɢɥɨɫɨɮɢɢ ȼɨɫɬɨɤɚ ɢ ɡɚɩɚɞɚ: ɩɨɡɧɚ-

ɧɢɟ ɡɚɩɪɟɞɟɥɶɧɨɝɨ / ȿ. Ⱥ. Ɍɨɪɱɢɧɨɜ. – ɋɉɛ.: Ⱥɡɛɭɤɚ-Ʉɥɚɫɫɢɤɚ: ɉɟɬɟɪɛɭɪɝ-

ɫɤɨɟ ɜɨɫɬɨɤɨɜɟɞɟɧɢɟ, 2007. – 480 ɫ. 

59.  Ɍɪɭɛɧɢɤɨɜɚ, ɇ. ɇ. «ɇɟ ɩɪɟɡɢɪɚɬɶ ɥɸɞɫɤɢɟ ɞɟɥɚ»: ɤɨɧɮɭɰɢ-

ɚɧɫɬɜɨ ɜ əɩɨɧɢɢ XIII ɜ. ɢ ɜɨɩɪɨɫ ɨ «ɦɚɥɟɧɶɤɨɦ ɱɟɥɨɜɟɤɟ» [ɗɥɟɤɬɪɨɧɧɵɣ 

ɪɟɫɭɪɫ] : ɇ. ɇ. Ɍɪɭɛɧɢɤɨɜɚ // ɂɫɬɨɪɢɤɨ-ɮɢɥɨɫɨɮɫɤɢɣ ɟɠɟɝɨɞɧɢɤ. – 2016. – 

№2016. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: https://cyberleninka.ru/article/n/ne-prezirat-

lyudskie-dela-konfutsianstvo-v-yaponii-xiii-v-i-vopros-o-malenkom-cheloveke 

(ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 13.11.2020). 

60.  Ɍɭɧɛɨ, ɑ. ɉɪɢɧɰɢɩ ɫɵɧɨɜɧɟɣ ɩɨɱɬɢɬɟɥɶɧɨɫɬɢ ɜ ɪɨɞɢɥɶɧɨɣ 

ɨɛɪɹɞɧɨɫɬɢ ɢ ɩɨɝɪɟɛɚɥɶɧɵɯ ɰɟɪɟɦɨɧɢɹɯ ɢ ɟɝɨ ɨɫɨɛɟɧɧɨɫɬɢ ɜ Ʉɢɬɚɟ [ɗɥɟɤ-

ɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : ɑ. Ɍɭɧɛɨ // ɂɡɜɟɫɬɢɹ ɊȽɉɍ ɢɦ. Ⱥ.ɂ. Ƚɟɪɰɟɧɚ. – 2019. – 

№117. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: https://cyberleninka.ru/article/n/printsip-synovney-



111 

 

pochtitelnosti-v-rodilnoy-obryadnosti-i-pogrebalnyh-tseremoniyah-i-ego-

osobennosti-v-kitae (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 13.11.2020). 

61.  ɏɨɤɢɧɝ, ɋ. Ʉɪɚɬɤɚɹ ɢɫɬɨɪɢɹ ɜɪɟɦɟɧɢ / ɋ. ɏɨɤɢɧɝ. – Ɇ.: 

ȺɋɌ, 2017. – 232 ɫ. 

62. ɒɚɩɢɪɨ, Ⱥ. Ʉɨɧɰɟɩɬ ɩɚɦɹɬɢ ɜ ɩɨɧɢɦɚɧɢɢ Ⱥɧɪɢ Ȼɟɪɝɫɨɧɚ ɢ 

ȼɥɚɞɢɦɢɪɚ ɇɚɛɨɤɨɜɚ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Ⱥ. ɒɚɩɢɪɨ // əɡɵɤ ɢ ɬɟɤɫɬ.  

– 2016. – Ɍ. 3. – №2. – ɋ. 31-36. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: 

https://psyjournals.ru/langpsy/2016/n2/Shapiro_full.shtml (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 

13.11.2020). 

63. ɒɟɜɰɨɜ, Ʉ. ɉɪɨɛɥɟɦɚ ɩɚɦɹɬɢ ɜ ɪɚɧɧɢɯ ɪɚɛɨɬɚɯ Ɋɟɧɟ Ⱦɟɤɚɪ-

ɬɚ / Ʉ. ɒɟɜɰɨɜ // ɂɫɬɨɪɢɱɟɫɤɢɟ, ɮɢɥɨɫɨɮɫɤɢɟ, ɩɨɥɢɬɢɱɟɫɤɢɟ ɢ ɸɪɢɞɢɱɟ-

ɫɤɢɟ ɧɚɭɤɢ, ɤɭɥɶɬɭɪɨɥɨɝɢɹ ɢ ɢɫɤɭɫɫɬɜɨɜɟɞɟɧɢɟ. ȼɨɩɪɨɫɵ ɬɟɨɪɢɢ ɢ ɩɪɚɤɬɢ-

ɤɢ. – Ɍɚɦɛɨɜ: Ƚɪɚɦɨɬɚ. – 2012. – №7 (21). – C. 219-221. 

64.  əɫɩɟɪɫ, Ʉ. ɂɫɬɨɤɢ ɢɫɬɨɪɢɢ ɢ ɟɟ ɰɟɥɶ / Ʉ. əɫɩɟɪɫ. – Ɇ., 1994. 

– ɋ. 71. 

65.  Almenberg, G. Notes on Participatory Art: Toward a Manifesto 

Differentiating It from Open Work, Interactive Art and Relational Art / G. 

Almenberg. – UK: AuthorHouse, 2010. – 213 p. 

66.  Baik, K. Spreading Threads of Experience, Chiharu Shiota En-

snares Gallery Spaces [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : K. Baik // VICE. – Ɋɟɠɢɦ ɞɨɫ-

ɬɭɩɚ: https://www.vice.com/en/article/3dp455/spreading-threads-of-experience-

chiharu-shiota-ensnares-gallery-spaces (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 13.12.2020). 

67.  Bishop, C. Artificial Hells: Participatory Art and the Politics of 

Spectatorship / C. Bishop. – New York: Verso, 2012. – 382 p. 

68.  Bishop, C. Installation Art. A Critical History / C. Bishop. – 

Michigan: Routledge, 2005. – 144 p. 

69.  Bogdan, A. Chiharu Shiota: “The fear is necessary” [ɗɥɟɤ-

ɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : A. Bogdan // The Talks. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: https://the-

talks.com/interview/chiharu-shiota/ (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 13.12.2020). 



112 

 

70.  Burton, R. Tents, Beds and Clothing: The Evocative Objects of 

Contemporary Art Textiles [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] :  R. Burton // Lisbon: Iden-

tity and Innovation, 2019. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: 

https://research.tees.ac.uk/ws/portalfiles/portal/6931004/D_TEX_2019_Tents_

BedsandClothing_vers3.doc (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 13.12.2020). 

71.  Cheadle, C. The Power of Objects: An Exploration Into the 

Work of Chiharu Shiota [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] :  C. Cheadle // Washington 

and Lee University, 2016. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ:  

https://repository.wlu.edu/handle/11021/34121 (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 13.12.2020).    

72.  Chiharu Shiota: Beyond Time [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : studio 

international. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: 

https://www.studiointernational.com/index.php/chiharu-shiota-beyond-time-

review-yorkshire-sculpture-park (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 13.12.2020).  

73.  Chiharu Shiota’s Biography [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Anna 

Schwartz Gallery. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: 

https://annaschwartzgallery.com/artist/chiharu-shiota (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 

13.12.2020). 

74.  Chiharu Shiota: The Sense of Daily Life and Smells Soaked in-

to Windows Gives Power to My Work [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Madoken. – 

Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: https://madoken.jp/en/interviews/6224/ (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 

13.12.2020). 

75.  Chiharu Shiota: The Soul Trembles At Tokyo’s Mori Art Mu-

seum [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Champ-Magazine. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: 

https://champ-magazine.com/art/chiharu-shiota-the-soul-trembles/ (ɞɚɬɚ ɨɛɪɚ-

ɳɟɧɢɹ: 13.12.2020). 

76.  Chiharu Shiota: Threaded of Memories [ɗɥɟɤɬɪɨɧɧɵɣ 

ɪɟɫɭɪɫ] : TLmagazine. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: https://tlmagazine.com/chiharu-

shiota-interview/ (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 13.12.2020). 



113 

 

77.  Chiharu Shiota — Where are we going? [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟ-

ɫɭɪɫ] : Medium. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ:  https://cutt.ly/TvOYYyX (ɞɚɬɚ ɨɛɪɚɳɟ-

ɧɢɹ: 13.12.2020). 

78.  Chu, Z. Web of Life [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Z. Chu // Roch-

ester Institute of Technology, 2016. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: 

https://scholarworks.rit.edu/cgi/viewcontent.cgi?article=10147&context=theses 

(ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 13.12.2020).     

79.  Dusan, B. On participatory art Interview with Claire Bishop 

[ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : B. Dusan // Monoskop, 2009. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: 

https://monoskop.org/images/9/99/Barok_Dusan_2009_On_Participatory_Art_I

nterview_with_Claire_Bishop.pdf (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 13.12.2020).     

80.  Flinders, M. Participatory Art and Political Engagement [ɗɥɟɤ-

ɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : M. Flinders, M. Cunningham // Arts and Humanities Re-

search Council. – UK, 2017. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: http://www.crickcentre.org/wp-

content/uploads/2014/08/AHRC_Cultural_Value.pdf (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 

13.12.2020). 

81.  Green, A. Individual Remembering and 'Collective Memory': 

Theoretical Presuppositions and Contemporary Debates [ɗɥɟɤɬɪɨɧɧɵɣ 

ɪɟɫɭɪɫ] : A. Green // Oral History: Memory and Society, 2004. – Vol. 32. – No. 

2. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: 

http://oralhistoryseminar.pbworks.com/w/file/fetch/51791023/Individual%20Re

membering%20and%20Collective%20Memory.pdf (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 

13.12.2020).    

82.  Infinity Mirror Rooms [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Hirshhorn. – 

Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: https://hirshhorn.si.edu/kusama/infinity-rooms/#souls (ɞɚɬɚ 

ɨɛɪɚɳɟɧɢɹ: 13.12.2020).     

83.  Japanese Art, Design and Culture Over the Continents: Chiharu 

Shiota’s installation of 400 shoes connected with 4 miles of yarn [ɗɥɟɤɬɪɨɧ-

ɧɵɣ ɪɟɫɭɪɫ] : Spoon&Tamago. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: https://www.spoon-



114 

 

tamago.com/2014/09/29/chiharu-shiota-over-the-continents/ (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 

13.12.2020). 

84.  Kelly, M. Encyclopedia of Aesthetics / M. Kelly. – Oxford 

University Press, 2014. – 812 p. 

85.  Kutner, M. What’s In a Shoe? Japanese Artist Chiharu Shiota 

Investigates [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : M. Kutner // Smithsonian Magazine. – 

Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: https://www.smithsonianmag.com/smithsonian-

institution/whats-shoe-japanese-artist-chiharu-shiota-investigates-180952458/ 

(ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 13.12.2020). 

86.  Lang, M. Cultural memory in the museum and its dialogue with 

collective and individual memory [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Nordisk Museologi, 

2007. – №2. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: 

https://journals.uio.no/museolog/article/view/3242/2809 (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 

13.12.2020).     

87.  Leder, D. The Absent Body / D. Leder. – University of Chica-

go Press, 1990. – 218 p. 

88.  McIntosh, A.K.  Come Together: An Exploration of Contem-

porary Participatory Art Practices / A.K. McIntosh. – The University of West-

ern Ontario, 2014. – 101 p. 

89.  Participatory and Relational Art [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : 

IMMA . – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: https://imma.ie/what-is-art/series-1-1970-

now/participatory-and-relational-art/ (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 13.12.2020).     

90.  Participatory Art [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : HiSoUR. – Ɋɟɠɢɦ 

ɞɨɫɬɭɩɚ: https://www.hisour.com/participatory-art-22711/ (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 

13.12.2020). 

91.  Participatory Art [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : TATE. – Ɋɟɠɢɦ 

ɞɨɫɬɭɩɚ: https://www.tate.org.uk/art/art-terms/p/participatory-art (ɞɚɬɚ ɨɛɪɚ-

ɳɟɧɢɹ: 13.12.2020). 

92.  Perlson, H. Artist Chiharu Shiota Explains Why She Turned 

the Bible Into a Spidery Maelstrom in Berlin’s Oldest Church [ɗɥɟɤɬɪɨɧɧɵɣ 



115 

 

ɪɟɫɭɪɫ] : H. Perlson // artnet news. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: 

https://news.artnet.com/art-world/chiharu-shiota-1105391 (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 

13.12.2020).   

93.  Răducanu, M. Eco Art [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : M. Răducanu 

// Romanian Economic and Business. – 2016. – Vol. 11. – №4. – Ɋɟɠɢɦ ɞɨɫ-

ɬɭɩɚ: 

https://go.gale.com/ps/anonymous?id=GALE%7CA490476541&sid=googleSc

holar&v=2.1&it=r&linkaccess=abs&issn=18422497&p=AONE&sw=w (ɞɚɬɚ 

ɨɛɪɚɳɟɧɢɹ: 13.12.2020). 

94.  Richardson, A. Participation / A. Richardson. – London: 

Routledge & Kegan Paul, 1983. – 160 p. 

95.  Robb, L. Curator’s Insight – Absence Embodied [ɗɥɟɤɬɪɨɧ-

ɧɵɣ ɪɟɫɭɪɫ] : L. Robb // AGSA. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ:  

https://www.agsa.sa.gov.au/collection-publications/about/international-

art/curators-insight-absence-embodied/ (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 13.12.2020). 

96.  Schuhmann, H. Generations and Collective Memory / 

H. Schuhmann, J. Scott. // American Sociological Review. – Washington, 1989. 

– №54. – P. 359–381. 

97.  Shiota Chiharu: The Soul Trembles (main works on show) 

[ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Mori Art Museum. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: 

https://www.mori.art.museum/en/exhibitions/shiotachiharu/04/index.html (ɞɚɬɚ 

ɨɛɪɚɳɟɧɢɹ: 13.12.2020). 

98.  Sleeping: Life with Art – From Goya and Rubens to Shiota 

Chiharu in The National Museum of Modern Art, Tokyo [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟ-

ɫɭɪɫ] : Art Guide Tokyo. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: 

https://artguidetokyo.com/en/event/sleeping-lifewithart_momat/ (ɞɚɬɚ ɨɛɪɚɳɟ-

ɧɢɹ: 13.12.2020). 

99.  Stefano Pasquini [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]: ON/Megumi 

Akiyoshi. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: http://www.stefpasquini.com/essays/ON.html 

(ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 13.12.2020). 



116 

 

100.  The Key in the Hand [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Google 

Arts&Culture. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: https://artsandculture.google.com/exhibit/the-

key-in-the-hand/2wJSFJ9xCfj3Jw (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 13.12.2020). 

101.  The Key in the Hand by Chiharu Shiota [ɗɥɟɤɬɪɨɧɧɵɣ 

ɪɟɫɭɪɫ] : artjouer. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: 

https://artjouer.wordpress.com/2015/10/27/the-key-in-the-hand-by-chiharu-

shiota/ (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 13.12.2020). 

102.  The thread of relationships: Chiharu Shiota at the Melbourne 

Arts Festival – in pictures [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Art Radar. – Ɋɟɠɢɦ ɞɨɫ-

ɬɭɩɚ: http://artradarjournal.com/2016/10/11/chiharu-shiota-at-the-melbourne-

arts-festival-in-pictures/ (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 13.12.2020). 

103.  Townsend, P. A Life Of Its Own: The Relationship Between 

Artist, Idea And Artwork [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : P. Townsend // Free Asso-

ciations: Psychoanalytic and Culture, Media, Groups, Politics, 2014. – №65. – 

Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: 

https://www.researchgate.net/publication/275945810_A_Life_of_its_Own_The

_relationship_between_artist_idea_and_artwork (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 13.12.2020). 

104. Warburg, A. Ɇ. Ausgewahlte Schriften und Wurdigungen / 

A. M. Warburg. – Hrsg. von D. Wuttke, G. G. Heise, Baden-Baden. – 1992. – 

p. 463. 

105.  Wish Trees [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Imagine Peace Tower. – 

Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: http://imaginepeacetower.com/yoko-onos-wish-trees/ (ɞɚɬɚ 

ɨɛɪɚɳɟɧɢɹ: 13.12.2020).    

106.  オノ࣭ヨ࣮コࠕ東京のウイࢵシュ࣭ࢶリ࣮ࠖ

[ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : MOT – Museum of Contemporary Tokyo Art. – Ɋɟ-

ɠɢɦ ɞɨɫɬɭɩɚ: https://www.mot-art-

museum.jp/events/2019/12/20191203122117/ (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 13.12.2020). 

107.  塩田千春インタビュ࣮ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : ARTit. – 

Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: http://www.art-



117 

 

it.asia/u/admin_ed_itv/i2vWjzhgHI7kLYVuxMA8 (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 

13.12.2020). 

108.  Takemura, N. 塩田千春–ありࡀとうの手紙展 [ɗɥɟɤɬɪɨɧ-

ɧɵɣ ɪɟɫɭɪɫ] : N. Takemura // Webmagazine Shikoku Tairiku. – Ɋɟɠɢɦ ɞɨɫɬɭ-

ɩɚ: http://459magazine.jp/art/5441/ (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 13.12.2020). 

109.  テクノロジー ～テクノロジーの発展࡜美術 [ɗɥɟɤɬɪɨɧ-

ɧɵɣ ɪɟɫɭɪɫ] : NHK 高 校 講 座 . – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: 

https://www.nhk.or.jp/kokokoza/tv/bijutsu/archive/resume012.html (ɞɚɬɚ ɨɛ-

ɪɚɳɟɧɢɹ: 13.12.2020).     

110.  草間彌生ヨーロッパ巡回展、テートモダン࡛開催 [ɗɥɟɤ-

ɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] : Art It. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: https://www.art-

it.asia/u/admin_ed_news/3mrqks9xovpefiwzogfu (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 

13.12.2020).  

 

 

 

 

 

 

 

 

 

 

 

 



118 

 

ɉɊɂɅɈɀȿɇɂȿ Ⱥ 
 

Ɋɚɛɨɬɵ Ɍɢɯɚɪɭ ɋɢɨɬɵ 

 

 

Ɋɢɫɭɧɨɤ 1 – Ɍɢɯɚɪɭ ɋɢɨɬɚ – «Over the Continents» (Smithsonian Institution Ar-

thur M. Sackler Gallery, ɋɒȺ 2014) 

 

 

Ɋɢɫɭɧɨɤ 2 – Ɍɢɯɚɪɭ ɋɢɨɬɚ – «Over the Continents» (Smithsonian Institution Ar-

thur M. Sackler Gallery, ɋɒȺ 2014) 

 



119 

 

ɉɊɈȾɈɅɀȿɇɂȿ ɉɊɂɅɈɀȿɇɂə Ⱥ 

 

 

Ɋɢɫɭɧɨɤ 3 – Ɍɢɯɚɪɭ ɋɢɨɬɚ – «Between Us» (Gana Art Center/Gana Art Nineone, 

ɘɠɧɚɹ Ʉɨɪɟɹ, 2020) 

 

 

Ɋɢɫɭɧɨɤ 4 – Ɍɢɯɚɪɭ ɋɢɨɬɚ – «The Key in the Hand» (Japan Pavilion, 56th Ven-

ice Biennale, ɂɬɚɥɢɹ 2015) 



120 

 

ɉɊɈȾɈɅɀȿɇɂȿ ɉɊɂɅɈɀȿɇɂə Ⱥ 

 

 

Ɋɢɫɭɧɨɤ 5 – Ɍɢɯɚɪɭ ɋɢɨɬɚ – «The Key in the Hand» (Japan Pavilion, 56th Ven-

ice Biennale, ɂɬɚɥɢɹ 2015) 




