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ocobeHHocTH 0oOpasza femme fatale B punbmax Hyap»
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PE®EPAT

bakanaBpckas pabora mo Teme «XyJOKECTBEHHbIE OCOOEHHOCTH 00pasa
femme fatale B punbmax Hyap» comepkut 97 cTpaHull TEKCTOBOrO JOKyMEHTa, 84
MCIIOJIb30BaHHBIX UCTOYHHKA.

[lenp maHHOTO HCCIENOBaHUS — aHAIN3 XYAOKECTBEHHBIX OCOOEHHOCTEU
oOpaza femme fatale B punbmax nyap 1940-x u 1950-x ro0B.

3anayu, pemaeMple B pouecce paboThl:

e Paccmotrpers ocobeHHOCTH PUIIBMOB Hyap;
e 3yunth ncuxoaHanutudeckyro teopuro JKaka Jlakana u ee mpuMeHEHHE B

KUHOBEICHUH;

e [IpocnenuTs nonbITKY onpeaeseHus TepmuHa femme fatale u kynbTypHBIE

KOpHU 00pa3a;

e [IpoananusupoBarh KuHEMaTorpaduyeckue Bomiomenus oopasa femme fatale

B (punibmax Hyap 1940-x u 1950-x rogos.

B pe3ynbTare mpoBEACHHOTO HUCCIEIOBAaHUS OB PACCMOTPEHBI OCOOCHHOCTH
¢unbMOB Hyap, Hu3yuyeHa IMcuxoaHanutuueckas teopuss Kaka Jlakana wu ee
MIPUMEHEHUE B KMHOBEJEHUU. Takxke ObLJIO YCTaHOBJIEHO, 4yTo o0pa3 femme fatale B
¢uibMax Hyap SBISETCS MOPOXKICHUEM JOJTON 4Yepebl KyJIbTYPHBIX BOTUIOIIEHUN
«pOKOBOW >KCHIIMHBI». B Xoae mpoBeneHuss aHaiuW3a KHHEMAaTOTpapUUeCKHX
BoronmieHut femme fatale ObUIO BBISIBIIEHO, YTO 3TOT o00pa3 obOnamaeT
XYZ0KECTBEHHBIMUA OCOOCHHOCTSIMH, TAKUMHU KaK HE3aBUCHUMOCTh M CHJIa XapaKkTepa,
CEKCyallbHOCTh, CONPOTHUBICHUE HOPMaM MaTpHapXalbHOW HieoJoruu. B kauecTBe
BU3YJIbHBIX OCOOCHHOCTEN MOKHO BBIJEIHTHh HAIMYUE SPKOTO MAKHsDKA, CTPOMHON
(Gurypsl, CTpeMIICHHUS CIEI0BAaTh MOJIE B OJEXK/IC.

Coueranne B oOpa3e femme fatale odeHb pa3sHOPOAHBIX XapaKTEPUCTHUK
MO3BOJIIET TOBOPHUTH O TOM, YTO 3TOT 00pa3 MOXKET OBITh TPAKTOBAH HEOJAHO3HAYHO U
B KauecTBE MAaTPUAPXATbHOTO CTpaxa Mmepes He3aBUCHUMOMN KEHIIMHOW U B KaueCTBE
«pOJIEBOM MOJENN», 00pa3lia MOBEAEHUS CUIBHON U CAaMOCTOSITEIbHON KEHITUHBI.
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BBEJAEHHUE

AKTyaJbHOCTh HccjenoBanusi. Kunematorpad — oauH U3 CHOCOOOB
pedaexkcun 4yenoBeYecTBa HaJl COUMAIbHBIMU U JUYHOCTHBIMU MpoOiaemamu. Kak u
Ipyrue BUIbl UCKYCCTBA, KWHO OYE€Hb TOHKO OTPAKAET UCTOPUYECKYIO CUTYalUI0 U
COLIMAJIBHBIE MPOLECCHl, BHYTPU KOTOPBIX OHO co3faercs. Pexuccep, sBIAACH
YacThl0 KaK MCTOPUM, TaK M COLMYyMa IIOJy4aeT BO3MOXKHOCTb 3a(MKCHPOBATH
BU3yaJIbHO JIOCTOBEPHBIMH METOJAMH COOCTBEHHBIM B3IV Ha COOBITHS,
c(OKyCUpOBaTh 3PUTEILCKOE BHUMaHUE Ha HauMOOJee BaXKHBIX aCHEKTax TOro WIIU
MHOTrO siBieHUA. DwibM Hyap HOSBHJICA BO MHOTOM KakK pEaklMs Ha CIOXKHBIE
IIOJIMTUYECKHE WM COLMAIBHBIE IpouLecchl, npoucxomsamue B Amepuke 1940-x wu
1950-x ronos.

B cBa3u ¢ coOwbiTusiMu BTOopoil MHpOBOIl BOMHBI MPOM3OILIO CMEUIEHUE
TeH/IEPHBIX poJiel, 0COOEHHO U3MEHMJIACh POJIb KEHIIUHBL. ECiu B JOBO€HHOE BpeMs
OHa OblJIa TOMOXO3AMKON, MaTepblO, XPaHUTEIBHUIICH JOMAIIHEro oyara, TO BOWHA
BBIHY/IWJIA €€ CTaTh CUJIbHOM, HAYYUThCS 3apadaThiBaTh U OTCTAUBATh CBOU MPaBa, BO
MHOTOM MPUHSTH Ha ce0s TPaAULMOHHO MyXCKue (yHKuuu. HoBas keHckas poJib
oTpasuiach B ¢uibMax Hyap B oOpasze femme fatale — He3aBUCHMON >KEHIIMHBI,
HECyLIEH CMEPTEIBHYIO OIMACHOCTbD I MYKYMHBI.

B pasHpix Bapuanusx oOpa3 pOKOBOH pa3pylIUTEIbHULBI, HE3aBUCUMOM
KEHIIMHBI CYIIECTBOBAJI BO Bce BpemeHa. COBpeMEHHas 31oxa TakKe He 00XOAMT
ero cropoHou. MHtepec K xaHpy Hyapa cpely TakUX pexuccepoB kKak Hukomac
Bunguur Pedn, JoBuag @unuep, JoBua JIuHu U Apyrux mo3BOJISIIOT TOBOPUTH 00
aKTyaJbHOCTU NPOOJEM, MOAHATHIX JaHHBIM HANpaBICHHEM, B TOM YHUCIE U TeX,
KOTOpBIE 0TOOpakeHbl B oOpaszax femme fatale.

CreneHb HM3YYEHHOCTH HCCIEAYEMOW TEMBI MPEIACTABICHA JIOBOJBHO
OOJBIIMM KOJMYECTBOM HMHOCTPAHHBIX MaTEpHUAlOB, UCCIEAYIOMMX Kak (DEHOMEH

Hyapa B 1eioM, Tak U oOpa3 femme fatale B uwactHoct. B TO Ke Bpemsi B



OTEYECTBEHHOM KWHOBEICHUU Hyapy YJAENIdeTcsl He TaK MHOIN0O BHHUMAaHMS, 4YTO
BBIPAXKAETCS B OTHOCUTEIBHO HEOOJIBIIOM KOJIMYECTBE MaTEPUAJIOB 110 JAaHHOW TEME.

Hampumep, Anzpeii Mropesud AHapeeB' mpoBOAUT B ABYX CBOHMX CTaThiX
uccinenoBanre TepmMuHa U moHATUS «film noiry. DTU cTathu Takke 00OTramarT
METO/I0JOTUYECKUN almapaT HCCIEI0BaHUsA, MOCKOJIbKY AHApeeB oOpamaercs K
KMHOBEIYECKOMY KOHTEKCTY M paccMaTpUBaeT KOHUENThl BHYTpU Hero. B cBoux
crathsix AHIpeil WropeBuu oOpamaercs k reHe3ucy TepmuHa «film noiry,
paccMaTpHBasi €ro B ICTOPUYECKOM KOHTEKCTE.

OOpaiasich K UCTOPUYECKOMY M MOJIUTHUYECKOMY KOHTEKCTY BO3HUKHOBEHHSI
tepmuHa «film noir» B KuHOBemeHUM, AHApeli AHIpeeB’ AKLEHTHPYET CBOE
BHUMAaHHE HA HEraTUBHBIX KOHHOTALUAX, KOTOPbIE ObUIM MPUCYIIH 3TOMY TEPMHUHY
B0 ®paniuu B roasl nepea Bropoit Mupooii BoitHoi. B 310 Bpems tepmun «film
Noir» yrnoTpeossics KpUTUKAMHU JIJISl Pa3TPOMHBIX PELIEH3UM.

Amxenuka ApTIOX® BBIIENSAET XapaKTEPHBIE 4YePTHl HYapHBIX (DUIEMOB
(HanpuMmep, B3IV HA OPECTYIUICHUE C TOYKU 3PEHUS MPECTYNMHHUKA, 3aKaIpOBbIN
rojioc, NPHUCYTCTBUE POKOBOM JKEHIUMHBI), a TaKXK€ IPUBJIEKAET BHHUMAHHE K
CJIOKHOCTH OIpPEENICHHs Hyapa Kak KaHpa WM CTHIS U OTMEUYAET, YTO B HACTOSILEE
BpeMsl IMPOCIEKUBACTCA TEHICHIUS PACCMOTPEHUS Hyapa KakK >KaHpa, UMEIOLIEro
cBoro (opMmyny u crpykrypy. K sroil xe npobiaeme obpamaercs Sxos Jlypbe®.
ABTOp KpaTKo NPOCICKHUBAET HCTOPHIO (PEHOMEHa, a TaKKe BBIIEISAET €ro
OTIMYUTENbHBIE YePTHI. JIyphe oOpaliaeT BHUMaHUE HA ByalepUCTUUYECKUI XapaKTep
KOMITO3UIIMOHHOTO MOCTPOEHUs HYyapHbIX (UIBMOB, a TAaKXE Ha OHEUpPUUYECKUU

XapakTep CI0KETOB.

'Anppee, A.W. O npoucxoxaenun tepmuna «FilmNoir» B kunosenenun. / A.U. Arzpees // Bpemennuk 3yGoBCKoro
nHcTuTyTa. — 2016. — Ne 1 —2. — C. 82. - 103.

2 Anapees, A.W. O npoucxoxnennu Tepmuna «FilmNoir» B kunoBenennn / A.U. Anapees // BpemeHHuk 3yGOBCKOTO
nHeTuTyTa. — 2016. — Ne 1 —2. — C. 82 - 103.

SAptiox, A. Hyap: romoc m3 mpomuoro. O0 HCTODHHM M TEOPUH >XaHpa [DJeKTpOHHEIA pecypc] / A.Aptiox //
KINOART.RU. — Pexxum nocryma: http://kinoart.ru/archive/2007/05/n5-article18

4 Jlypee, 51. ®opMyna ameprkaHckoro Hyapa [Dnexktponnsiii pecypes / . Jiypbe // KINOART.RU.— Pexum poctyma:
http://kinoart.ru/archive/2013/04/formula-amerikanskogo-nuara.
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UccnenoBanne tepmuHa «Hyap» npoBoautT K.H. OposbaeB B ctathe «CTHIb
“Hyap” B KJIACCUYECKOM M COBPEMEHHOM MCKYCCTBOBEACHHW» . J[aHHASA CTaThs
JOMOJHSAET M oOoramaer MpeAblIylllue HWCCIASAOBAHMS, O00palmasch TaKkKe K
COBPEMEHHOMY MEPUOAY CYLIECTBOBAHUS HAYYHOU MbICIU B 00JacTu KMHO. [lomMumo
sToro, Opo30aeB BBIAEISIET AOMOJIHUTEIbHBIA HCTOYHUK BBEJCHUS MOHATUS «Hyapa»
B cepy kuHOBeAeHHUs, momuMmo ctateil ®panka u HlapTthepa: kuury «llaHopama
amepukanckoro gpuisMa Hyap (1941 — 1953)» Paiimona bopaa n Dteena IllomTona’,

Opo30aeB BbIAEISIET MPOOJIEMBI, CBA3aHHBIE C HCCIIEJOBaHUEM (UIBMOB Hyap.
OTO U CIOXHOCTh B NEPUOJM3ALMN OKOHYAHHUS MEpPUOAA KIACCUUYECKOTO «Hyapay,
npo0semMa aBTOPCTBA PeXHUCCcepa WIM COOCTBEHHO CTUIIMCTUUYECKUX KAaHOHOB KaHpa,
npoOsemMa ompeneseHus Hyapa KakK jKaHpa WM Kak CTWJIA, MpoOjieMa KPUTEPUEB,
COrJacHO KOTOPBIM TOT WJIM HHOM (UIBM MOXHO OTHECTH K «Hyapy», a TaKke
npoOjemMa BBIACICHUS TEMaTHKU, KOTOpPbIE MO3BOJSIOT (PUIBMY OTHOCHUTBCS K
«Hyapy».

OaHuM U3 OOBEKTOB PACCMOTPEHMSI CTaThbU SIBJIAIOTCS COBPEMEHHBIE
uccnenoBanus  ¢uiabMoB  Hyap.  Opo3baeB  oOpamjaeT  BHUMaHUE — Ha
KOHLENTyalIU3alyi0 M MOJUTU3ALMI0 COBPEMEHHBIX HCCIEIOBAaHUW, a TaKKe Ha
YCUJIEHHE TeHJEPHOro MoAXoAa B M3ydyeHHH KuHemaTtorpada. Taxxke OH BbLAENSET
KPYIHYIO TPYIIy HCCIEN0BaHUN «punocobun Hyapa»’, B KOTOPOH (UIBMBI
CBA3BIBAIOTCA C PA3IMYHBIMU (PUIOCOPCKUMH TEYEHUSMU, HO B JAHHOM MOJXOJE
OCTAIOTCSl TIOYTH HE3aTPOHYTHIMHU B aHAJIM3€ CTUIUMCTUYECKUE U popMooOpasyrolue
AJIEMEHTHI (PUITBMOB.

K.H. Opo3baeB mnpopomkaer CBOE HCCIEIOBaHWE Hyapa B JUcCCepTalluu

«XynoXKeCTBEHHbIE OCOOCHHOCTH CTWJIA Hyap Ha MaTepuaje aMepUKaHCKOIro

50pos6aer, K.H. Crunb «Hyap» B KilaccHueckoM M coBpeMeHHOM HcKyccTBoBenennn / K.H. Opos6aes / BectHuk
BI'MK. —2017. — Ne 1 (31). — C. 102 - 115.

®Borde, R. A Panorama of American Film Noir (1941 - 1953) / R. Borde, E. Chaumeton // San Francisco: City Light
Books, 2002. — 242 p.

"Opos6aes, K.H. Crums «Hyap» B KimaccuueckoMm M coBpeMeHHOM HcKyccTBoBenennn / K.H. Opos6aes / Bectauk
BI'MK. —2017. — Ne 1 (31). —c. 112.
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xuHemarorpada 1940 — 1950-x rr.»®%. OH moapoOHO paccKasplBA€T 00 HCTOPUM
TepMUHA, a TaKKe OTMEYAaeT XYJOKCCTBCHHBIC SIBIICHUS, TIOBIUSBIIAE HA
CTaHOBJICHHE Hyapa Kak cTwis. Juccepranus Opo3daeBa SBIAETCS PACIIUPEHUEM U
JIOTIOJTHEHUEM ero paboT o CTwie Hyap, HaNHWCAHHBIX paHee (WM Takke
WCITOJIb30BAaHHBIX B KAYECTBE UCTOYHUKOB B JAHHOM WCCJICIOBAHHH ), YTO TTO3BOJISICT
TOBOPUTh O NIMPOKOM OXBaTe€ BOIPOCOB, PACCMOTPEHHBIX B JUCCEpTaIMu. Tak,
Opo306aeB oOpalaercs HE TOJIBKO K BU3YaJIbHBIM aclieKTaM Hyapa, HO TakKkKe U K
CTPYKTypaM BPEMEHU U TIPOCTPAHCTBA, KOTOPBIC IEMOHCTPHUPYET Hyap.

Mapnunr® o6pamiaeT BHUMaHUE Ha CBA3M MEXIy (UIBMOM M JIUTEpPATyPHBIM
npousBeneHrneM Hyapa. OH COCpeNoTauyuBaeT CBOC BHHMaHWE Ha Cpejie, B KOTOPO
MIPOUCXOJINT JICUCTBUE KaK POMAHOB, TaK U KHHEMATOTpadhUIECKUX MPOU3BEICHUN, U
OTMEYaeT, 4TO Onaromaps CXOXKECTH cpell (PWIbMBI M KHUTH MPOU3BOMAT CXOXKEe
BIICUATIICHUE KOH(PIMKTHOCTH MEXKY MPOILIBGIM U OYIYIINM, CJIOKHBIX OTHOIICHUN
YyeloBeKa U mporpecca.

Craten Oposbaesa'® u Cxisposoii!!

oOpamarTcss K KHHEMaTorpapuueckum
CBA35IM M MCTOYHHUKAM HyapHOro ¢uibma. Opo30aeB B KaueCTBE TAKUX HCTOYHUKOB
BBIJICNIIET HEMELUKUN KuHemarorpad Beiimapckoil pecnyOJMKM M aMEepUKaHCKUN
raurcrepckuit  punbm 1920 — 1930-x romoB, B cBowo ouepeab CkisipoBa
KOHIIEHTPUPYETCSI HA HEMELIKOM KMHOJKCIIPECCHOHU3ME.

®nakk'? o6parmaeTcs K IPUYMHAM MOIYJISPHOCTH JKaHPa Hyap B COBPEMEHHBIX
peamusax. CoxpaHeHHME BHHUMAHUS K Hyapy aBTOp BHUIUT B YYyBCTBE BUHBI,

UCIIBITHIBAEMOM COBPEMEHHBIM 001iecTBOM. Hyapubiii (UiIbM JEeMOHCTPUPYET

HCCIIPAaBCJIMBOCTL  MHpA, IICUXOJIOTU3AOWUIO0 IIPCCTYIUICHHA, YTO II03BOJIACT

80po36aes, K.H. XynoxkecTBeHHbIE 0OCOOEHHOCTH CTHJIS Hyap Ha MaTepualle aMEpUKaHCKOro KuHemarorpada 1940 —
1950-x rr.: auc. ... kaHa. uckyccroenenus: 17.00.03 / Opo3daesKacsiMHypOekoBima. — Mocksa, 2019. — 173 c.

® Marling, W. On the Relation Between American Roman Noir and Film Noir. / W. Marling // Literature Film
Quarterly. — 1993. — No. 3. — P. 178 — 193.

1%0Opo36ae, K.H. Kunemarorpaguueckue ucrounnku amepukanckoro «®umsma Hyap» / K.H. Opos6aes / BectHuk
BI'MK. —2016. — Ne 2 (28). — C. 108 — 118.

' Cknsposa, SI.A. TpaJuiuK HEMELKOTO KHHOIKCIIPECCHOHM3MA B aMEPMKaHCKHMX (uiibMax Hyap 1940 — 1950 rr. /
S.A. Cxnaposa // AptukymsT. — 2015, — Ne 2 (18). — C. 62 — 65.

2Fluck, W. Mass Culture Modernism: Guilt and Subjectivity in Film Noir / W. Fluck. —Heidelberg: Universititsverlag
Winter, 2009. — P. 285 — 319.
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COBPEMEHHOMY 3pUTEII0 ONpaBiaTh HpecTynHuka. IlpoGmembl MopabHOIO
CaMOOIIPEEIICHHS] TaKKe OJM3KH COBPEMEHHOMY 3PUTENI0, IOCKOJIBKY HE CMOTpPS Ha
pPa3HyI0 COLMAJIBHYI0 MU TOJUTHYECKYI0 OOCTAHOBKY B MHpPE, ICHUXOJOTHYECKHE
IIPOLIECCHI, MPOUCXOAAIIUE C JIIOABMHU BO BpeMs BTOpodl MHUpOBON BOWHBI U B
HACTOSIIUA MOMEHT CXOXHU. JIIoau HaxomsATcs B PacTEPSIHHOCTH, OHU BBIHYKICHBI
OCBauBaTh HOBbIE, HEMPHUBBIUHBIE JJIs c€0sl POJIK U MMOATOMY OOBEKTUBHBIN B3I/ HA
YKA3Hb CTAHOBUTCS HEBO3MOXKHBIM — OH IIPETEPIIEBACT U3MEHEHMUS.

A. Apsimepal® B quccepranum oOpamiaerca K TeMe reposi Kak BO3MOKHOCTH
3pUTEIBCKON UACHTU(PUKALMHU. ABTOpP HPHUBJIEKAET INCUXOAHATUTUYECKUE TEOPUHU
Opeiina u Jlakana Uil BBISIBJICHUSI 3aKOHOMEPHOCTEH, Oiarogapsi KOTOPbIM 3pUTEIb
MOJIy4aeT BO3MOXHOCTh HJACHTUPUIMPOBATh ce0s C KUHOrepoeM. ApblilieBa
OTMEYAET, YTO 3PUTENIb MOXKET MIACHTU(ULHUPOBATH C€0sl HE TOJNBKO C MEPCOHAKEM,
HO TaKXe M C CaMOM KaMepoM, «ria3aMu KOTOPOW» OH CMOTPHUT Ha repoes. ABTOD
OTMEUYAeT IAaTPUAPXAJIBHYI0 CKIOHHOCTb B3IUIAJA KaMepbl, HO TaKkKe U
WHJUBUIYAIBHOCTh HJEHTU(UKAIMOHHOTO mpouecca sl Kaxaoro 3putens. Ilo
MHEHUIO ApBIIIEBON HIEHTU(HUKALUSA C NEPCOHAKEM SBIAECTCS OAHUM M3 CaMbIX
CHJIbHBIX PbIYaroB BIIMSHHUS, CYIIECTBYIOIIMX B KHHEMaTorpadge.

Bunbamc!'* paccMaTpuBaeT JKEHCKOE TENO B paMKax pasHBIX kaHpoB. OHa
paccMaTpuBaeT BU3yadu3alldI0 JKCHIIMHBI B KWHO C IIO3ULMH IICUXOaHalIu3a MU
(eMuHN3Ma, B CBSI3M C YEM IMPUXOJIUT K BBIBOAY O TOM, YTO 3a4acTylo, JKEHILIMHA
MPEACTABICHA KAaK (PETUIIMCTCKUNW OOBEKT JUIsl B3IVIAAa 3pUTENS-MY>KUMHBI, YTO
0COOEHHO SIPKO BBIPaXXEHO B (priIbMax Hyap.

Takue aBTopsl kak Jukk'> um HoBukopa'® Bumar mctoxm oOpasza HyapHOI

femme fatale B wuTanbsAHCKMX JUBa-QUIBMAaxX, a TakXke B KIACCHYECKOM

BAprmeBa, A.C. TlpoGnema paspaGoTku 00pasza IJIaBHOTO Tepos (GUiibMa Ha OCHOBE WMASHTH(UKAIMH 3PUTENS C
9KpaHHBIMU NIEPCOHAXAMHU: JTUC. ... KaH. ucKyccTBoBeneHus: 17.00.93 / AppimeBa Anactacus CepreeBa. — MockBa,
2019. — 146 c.

4 Williams, L. Film Bodies: gender, genre, and excess / L. Williams // Film quarterly. — 1991. — No. 4. —P. 2 — 13.
15 Dick, B.F. Columbia’s Dark Ladies and the Femmes Fatales of Film Noir / B.F. Dick // Literature Film Quarterly. —
1995. —No. 3. — P. 155-162.

16 Hosukoga, E.JI. CTpax u xkenanue: o0pa3 «pOKOBOH JKEHIIMHB B (QuiabMax-Hyap 40-x u nHavana50-x romos / E.JI.
Hosukosa // Aptukynst. — 2015. — Ne 1 (17). — C. 45-54.
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roJimuByJickoM kuHo. O0a uccnenoBaresiss OTMEYAlOT, YTO B HyapHbIx femme fatale
CIMJIUCh CTpaJaHusl OT OOpEYEeHHOH JII0OBH, XapaKTEepHbIE [JIsl HUTAIbSIHCKHUX
(uIBbMOB, M XOJOAHOCTh M MPAYHOE YJOBOJILCTBHE OT YyJad B COOJa3HEHUH,
pacrpoCcTpaHEHHOM B TOJUIMBYJCKUX oOpazax. Cnenuduueckodt uepToil ist
HyapHbIX  (WIBMOB  SIBJISIETCS  MCHOJb30BaHHE  OOBEKTUBALMM  KEHCKOU
CEKCYaAJIbHOCTH POKOBOM >KEHIIMHOM Il JOCTHXKEHUSI COOCTBEHHBIX lienel. [loutu
Hukornga femme fatale He gelicTByer camMoCTOSITENBbHO, HO  TAJIAHTIMBO
MaHUITYJIUPYET BIIOOJICHHBIMU B HEE MY)KUUHAMH.

XononaHocTh W He3aBucuMOCTh femme fatale B Quibmax, mpeacTaBiasionux
MY>KCKOM B3IVISZ, TOBOPAT HE TOJIBKO O CMEHE I'€HIEPHBIX POJIEU B CBSI3U C BOMHOMU,
HO U O CTpaxe MY>KYMHBI [I€pe] SMaHCUIIMPOBAHHOMN JKEHIIMHON, OCO3HAIOLEN CBOIO
BJIACTh HaJ MYXXUMHOW M yMmeso ed moiw3yromleicsa. [lostomy B Quiabmax Hyap
OTHOUIEHUS! MEXKy NOJIaMH MPEJICTaBIEHbI KaKk 00pb0a 3a KOHTPOJIb HAJl CUTYyallUEeH,
a HE KAK PaBHOIIPABHBIEC WX MTATPUAPXATbHBIE OTHOLLICHHUS.

Beponnka IluTykosa'’o0pamaercss HEMOCPENCTBEHHO K TJIABHBIM Te€POAM
HyapHbIX (UIBMOB M X B3aUMOJEUCTBUIO. OHA OTMEUAET, YTO NEPCOHAXK AETEKTUBA
B JAHHOM CJy4yae SBISIETCS BH3yald3alMedl CHUJIBHOTO M HEnoOeauMOro
MY>KCKOTO JJOMUHHUPOBaHUs, B TO BpeMs Kak femme fatale Busyanusupyer coboil He
TOJIBKO >KEHCKYI0 (DUTypy KakK CeKCyaldbHYIO (DaHTa3MI0 MYKYHMHbBI, HO U BECh TOT
rpy3 HOpOLUIOro, KOTOPbI HEOOXOAUMO «mnoOeauTh» neTekTuBy. OOpamasch K
ncuxoaHanutrueckon teopun JKaka Jlakana, [IuTykoBa NpUXOAUT K BBIBOLY O TOM,
yto napa femme fatale u nerekTuBa SBIAIOTCS BHU3yalu3alleil O€CCO3HATENBHOIO
JKEJaHUs U MOJABJICHHS €r0 PAalHOHAIBHBIM CO3HAHUEM.

Jloran'® comocraBnser nposBaeHus XymoxkKecTBeHHOro obpasa femme fatale B
HCKYCCTBE U peajbHOM KIMHUYECKON MPAaKTUKU. ABTOp OTMEUaET, yTo 00pa3 femme

fatale BO MHOroM cXO0X C KJIMHMYECKOM KapTUHOM >KEHCKOW mncuxomatuu. Tak,

7Pitukova, V. Clash of Desires: Detective vs. Femme Fatale / V. Pitukova // Journal of Arts and Humanities. — 2012.
— No. 1. —P. 25-32.

18 Logan, C. La femme fatale: the female psychopath in fiction and clinical practice / C. Logan / Mental Health Review
Journal. — 2012. — No. 6. — P. 118-127.
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KEHIIMHA-TICUXONAT yYalle BCEro MAaHUIYJIUPYET JIIOABMH €  TOMOUIBIO
BBICTpauBaHUsl OJM3KUX OTHOLIEHUHM, LEIbI0 KOTOPBIX SBISETCA MOJyYEHUE
KEHIMHON-TICUXONATOM BJIACTH; TaK € 3adacTtylo BeAyT ceb0s um femme fatale
HyapHbIX (unbMoB. Kak xeHmuHa-ncuxomnar, Tak u femme fatale nemonctpupyror
OTCYTCTBUE 3a00Thl U COYYBCTBUA K KOMY-TMOO KpoMe ceOsi, OHM BBIKAa3bIBAIOT
TEHJEHIUIO K HEMCKPEHHOCTH U JIKU JJIs1 IOCTHXKEHHUS] COOCTBEHHBIX LIEJIEH, a TaKxKe
srouneHTpusM. Jloran roBoput o ToMm, uto femme fatale, co3ganHbie aBTOpamu-
MY>KUMHAMH SIBJSIIOTCS BBIPAXKEHUEM BCETO TOTO, YTO NMAaTpuapxar HaxoAUT Hauboliee
YIPOXKAIOIIUM B )KEHCKOM 00pa3e: ceKCyallbHOe JOMUHUPOBAHUE, BIACTHOCTb, CUJIA.

K Teme paccrpoiictB nuuHoctu B oOpa3e femme fatale takke oOpamiaercs
Craiizep'’. Tlo ero mMuenmio, o6pa3 femme fatale B KIaccuuecKoM Hyape SBISUICS
MOMNBITKOM PEXUCCEPOB-MYKUMH TPOJEMOHCTPUPOBAThH TO, KAK OHHU BUAAT PEAIbHYIO
KEHIIMHY TOro BpeMeHHU. JKeHIIMHBI, BBIHYKJIEHHbIE NPHUHATH Ha CeO0sl UyXKIble
COLMAJIBHBIE POJIM B Iepuol BTopoil MUpPOBOM BOMHBI, NIPEACTABISIUCH MY>)KUMHAM
MICUXOMATUYECKUMH, AHTUCOLUATIbHBIMHU, HAPLUHUCCUYECKUMH.

Jlnst mpoBeieHMsI MCCIEAOBAHMS TaKKe HEOOXOIMMbl MCTOYHUKU MO OOLIeH
TEOPUH MCKYCCTB, a TakXe IO TeOpuH KHHO. Takue MoHorpapuu Kak
«KOMMyHUKAaTHBHBIE OCHOBBI XYJOXKECTBEHHOM KyJbTypbl» M.B. Tapacosa,

20

B.M. KyxoBckuii™, «Teopus u mnpakTHKa Jauanora 3puUTENs W INPOU3BEIACHUS

nckycctBa» M.B. Tapacosa®!, «BusyanbHas cymuocts peaurun» B.U. XKykoscknuii,

2

H.II. Konmuepa, J.B. IluBoBapoB®’> maroT HeOOXOAMMBIH METON IJIS IIPOBEICHHS

(buI0cOoPCKO-UCKYCCTBOBEIUECKOTO aHaM3a IPOU3BEICHUIA.

1% Snyder, S. Personality Disorder and the Film Noir Femme Fatale / S. Snyder // Journal of Criminal Justice and
Popular Culture. —2001. — No. 8 (3). — P.155-168.

20 Tapacosa, M.B. KoMMyHHKAaTUBHBEIE OCHOBBI XyJ0XKECTBEHHON KynbTypbl / M.B. Tapacosa, B.W. XykoBckuit. —
Kpacnosipck: Cubupckuii ¢penepanssrii ya-t, 2010. — 145 c.

2! Tapacosa, M.B. Teopus u npaKkTHKa JUajzora 3puTells ¥ MpoM3BeeHns uckycctea / M.B. Tapacosa. — KpacHospek:
Cub. dpenep. yu-T, 2015. — 236 C.

22 Xykosckuit. B.M. BusyaneHas cymHocTh penmuruu: Mmonorpagus / B.M. XKykosckmii, H.IT. Konmera, [.B.
ITusoBapos. — Kpacnosipck: KpacHosipckuii roc. yH-T., 2006. — 461 c.
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Kesnn MakJ[oHanba>® mpeacTaBiseT XpOHOJIOTHIECKUH 0030p TEOPETUYECKHX
B3IJIII0B HA KuHeMarorpad. ABTOp wu31araer MHOOPMALUIO JOCTATOYHO
00BEKTHBHO, HE TPUMEIINBAs K HE COOCTBEHHBIE B3IJISIIBI U BKYCHI.

Kpuctuan Metn B Tpyne «BooGpaxkaemoe o3Hadaromee»?* He oOpamasich K
aHaNnM3y KOHKPETHBIX (UIBMOB NPOBOJUT aHAIW3 KuHeMarorpadga B pycie
ncuxoaHanutuyeckon teopun Kaka Jlakana u ctpykrypanusma ®depauHaHaa e
Coccropa. MeTll KOHUEHTPUPYET BHHUMaHUE YMTATENsl Ha CKOMMYECKOM BIICUEHUH,
MPUCYILIEM NIPOCMOTPY KHHEMATOTIpahruuecKoro Npou3BEeACHHUS, a TAKKE HA CXOJCTBE
KHHemaTorpaga co cHoBuAdeckuM omnbIToM. OOpamasce k Tpyaam Ppeiiga u
Jlakana, MeTll [10Ka3bIBa€T, YTO MEXAHU3Mbl pabOTHl CHOBHUJIEHHUS M KHHO(DHIbMA
CXOXH, YTO TNO3BOJISIET MNPUMEHATh K aHaau3dy (QUIbMOB ICUXOAHATUTUYECKUE
KAaTerOpHH.

B pabGore «CHOBHAGHMS KHHO M IICHXOaHanM3a» Bukrop Maszun®
pa3pabaTbiBaeT KOHLEILHMIO, BIEpPBbIE O03BYYEHHYI0 MeTem, 0 TOM, 4YTO
KHUHemaTorpad «paboTaer» Tak e, Kak cHoBuieHue. Ha ocHOBe MHOXecCTBa
IPUMEPOB aBTOP MPOBOJIUT Mapajuiesib MeXAY (AaHTACTUYECKHUM BO CHE U Ha
KMHOSKpaHEe M BOCIPUATHEM 3TOro (aHrtacTuueckoro 3puteneMm. Taxxke Masun
oOpalmlaer cBoO€ BHUMaHUE Ha aHalIU3 0Opa3a pOKOBOM KEHIIMHBI B KUHO Hyap, B
CBSA3M C YE€M T'OBOPUT O MPHUCYILIEH NaTpHapXalbHOMY 3pPUTENI0, MUCIBITHIBAIOIIEMY
CKOIMYECKOE YJOBOJIbCTBHE, OOSI3HM KacTpaluu, KOTOpoe pemaerca B (uiabMe Hyap
IlyTEM YHIIKEHHUS POKOBOM jKEHIMHBL, UIIK CMEPTH TePOSI-MYKIUHBI®,

O0bexkTOM MHCCIeIOBAHUSA SIBISCTCS aMmMepukaHckuil ¢uinbMm Hyap 1940-x
n1950-x ronos.

IIpeamerom wuccieq0BaHMs BBICTYNAIOT XY/J0’KECTBEHHbIE OCOOEHHOCTH

oOpa3za femme fatale B pusibmax nyap 1940-x u 1950-x rogos.

BMax/lonansa, K. Teopus gpunsmor / K. Max/lonansa. — X.: u3n-o «'ymaHuTapHbIii nenTp», 2018. — 236 ¢.
2*Mern, K. BooGpaxkaemoe o3Hauaromee. [lcuxoanamus u kuno / K. Metn. — CI16.: UsgatensctBo EBponeiickoro
yauBepcurera B Cankr-IlerepOypre, 2013. — 334 c.

25 Masun, B.A. CHOBHIcHHS KUHO U IchxoaHanu3a / B.A. Masun. — CI16.: Ckudus-npunr, 2012. — 256 c.

26 Masun, B.A. CHOBHIeHHS KHHO U IcuxoaHanmsa / B.A. Masun. — CII6.: Cxudus-npunr, 2012, — c. 197.
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Heabo uccjeqoBaHusl SIBISIETCS aHAIM3 XYJO0’KECTBEHHBIX OCOOEHHOCTEM
oOpaza femme fatale B punbmax nyap 1940-x u 1950-x ro0B.

3agaum ucc/ie10BaHMS:

1. PaccMmoTtperb 0co6eHHOCTH (DUIIBMOB HYyap;
2. W3yunth ncuxoaHanuTudyeckyro teopuro JKaka Jlakana m ee mpuMmeHeHue B

KUHOBEICHUU;

3. Ilpocnenute mOmBITKU ompezeneHus TepmuHa femme fatale m xkynabTypHBbIE

KOpHU 00pa3a;

4. Tlpoananu3upoBath KMHEMaTorpaduyeckue BormiolieHus oopaza femme fatale

B (punibmax Hyap 1940-x u 1950-x rogos.

Metonosorus. B UCCIIEIOBAaHUU VICIIOJIb30BAHBI IIOJI0KEHUS
MICUXOAHAJIMTUYECKON TEOpPHUM KHUHOUCKYCCTBA, NPUMEHEH psia OOUIeHAYYHBIX
METO/IOB, TAaKUX KaK aHajau3, CpaBHEHHE, o00oOmeHue. Takke NPUMEHSIOTCA
MPUHIUIIBI COBPEMEHHON Teopuu n300pasurtenbHoro uckyccrsa B.M. XKykosckoro u
H.II. KomueBoit u wmeron ¢uinocodCKo-UCKYCCTBOBEAUECKOTO aHaau3a IS
uccnenoBanus GUILMOB-PENPE3EHTAHTOB, OTpaxkatolux oopa3 femme fatale.

AnpobGanus pe3yJbTAaTOB HCCIeI0BAHMSA. Pe3yabTaThl HccaeqOBaHUS MOTYT
ObITh HUCIIOJIB30BAaHbI B paMKax o00pa3oBaTENbHOrO Mpolecca B KayecTBE
TEOPETUYECKOr0 Marepuajga KypcoB UCTOPHUM M TEOPHUH MHPOBOIO KHMHOUCKYCCTBA.
Takxe paboTa MOXET CTaTh (PYHIAMEHTOM JUIsI PACCMOTPEHHSI 00pa30B «POKOBBIX
KSHILIMH» B KHHEMaTorpade B APyrue AMOXH.

IIpeanonaraemspiii  pe3yjbrar. Pe3ynbrar wHcclieqOBaHUS MPEANOJIAraeT
oIpeeNeHre XyA0KEeCTBEHHbIX 0coOeHHOocTel 0oOpa3a femme fatale B punbmax nyap
1940-x u 1950-x ronoB, kKak 0TOOpa)XEHUsI COLMAIBHBIX CTPAXOB MaTPUAPXATIBHOIO
oO11iecTBa nepe] He3aBUCUMOM CUITBHOW YKEHIIUHOM.

Crpykrypa padorsl. [laHHOE HCClieJOBaHUE COCTOUT U3 BBEACHUS, ABYX IJIaB,
COCTOSALIMX M3 JBYX mnaparpadoB, 3aKIOYEHUS W CIOHUCKA HCHOJIb30BAHHBIX

HCTOYHHUKOB.
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1 TEOPETUYECKHUE UCCJIIEJOBAHUSA ®UJIBMOB HYAP U
IHCUXOAHA/IMTUYECKASA TEOPUS KAKA JIAKAHA B
KNMHOBEJIEHHUU

[Ipexxie yeM aHanUM3MPOBATH XYIOKECTBEHHbIE 0COOEHHOCTH oOpa3a femme
fatale HeoOX0IUMO OMpEAEINUTh, UTO MPEACTaBIsAET cO00M peHoMeH PUIbLMOB Hyap,
BBISIBUTH €T0 XapaKTEPHBIC YEPTHI M 3a7a9d, IPOCICAUTh KPUTHUIECKOE OCMBICIICHHE
JAHHOTO (pEeHOMEHA.

Taxke  HEOOXOOUMO  PACCMOTPETh  METOJMOJOTHYECKHE  OCHOBAaHHUS
MICUXOAHAJIUTUYECKOW TEOPUHU KUHO, OCHOBaHHOM Ha Teopuu JKaka Jlakana, u ee

IMPUMCHCHUC B KWHOBCICHWH.

1.1 Teopernueckue ucciaenoBanus GuiaibMoB Hyap

Cpa3y mnocie Bropoii mupoBoid BOMHBI BO DpaHIMM CTadu JOCTYIHBI K
MPOCMOTPY rouuByAckue GuiabMbl, cHAThIE B 1940 — 1945 romax. OcBeniaBminii
HOBUHKHU KMHONpokata HuHo ®@paHk Hamucan cratblo «HOBBIN ITOIUMLIENCKUN KaHP:
KPUMHHAJIbHOE MPUKIIOUYECHHUE», OTBETOM Ha KOTOPYIO CTaja CTaThsi «AMEpPUKAHIBI
toxxe cHuMawT «films noirsy JKana-Ilsepa I[Hapteepa. Huno ®pank BHepBbie
yOoTpeOuI TEPMHUH «NOir» MO OTHOIIEHUI0 K TOJUIMBYACKOMY KHHO, TakKXe OH
BBISIBWI ClieUU(UKY 3TUX (UIBMOB, OTMEYas, YTO UM CBOMCTBEHEH ICUXOJOTHU3M,
NEPEeHAThIM (QUIbMaMu y TaK HAa3bIBAEMBIX «KPYTHIX JIE€TEKTHUBOBY», KOTOPbIE YacTO
JoXaTcsi B OCHOBY Hyapa. Huno @panka BocCXumialoT Takue (UIBMBI Kak
«Manpruiickuii cokom» u «Jlopa», TOCKOJIBKY B HUX €CTb «KU3Hb, IPaBJaa, r1yOuHa,
IIapM, BUTAIBHOCTH, peanbHas dHeprus»>’. XKan-Ilsep IllapThep ke B CBOEH cTaThe
UCIIOJIB3YET «NOoir» 4TOOBbl CPaBHUTH roymuByackue ¢uiabMbl 1940 — 1945 ronoB u

JOBOEHHOE (DpaHIy3CKO€ KHHO («IOATUYECKUN peaqnu3m»), OTTAJIKUBAsCh OT

27 Frank, N. A New Kind of Police Drama: The Criminal Adventure. / N. Frank // Film Noir Reader 2. — N.Y.:
Limelight Editions, 1999. — P. 15-19.
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MPUCYTCTBUS 3aKaJIPOBOr0 rosioca, MPUCYTCTBYIOLIErOo B 000MX TUMAX KUHO. «NOir»
st [lapteepa nmeeT OyKBajlbHOE 3HAYEHHUE, MO €r0 MHEHMIO, «3/1€Ch IMOKa3aHbl
YyJOBUILA, MPECTYIHUKA W IICUXOIATHI, JIMIICHHBIE HCKYIUIAIOIIUX KayeCcTB U
BeayLIue ce6s COTNIACHO CBOEH BHYTPEHHEH MPEAPACIIONOKEHHOCTH KO 3Iy» S,

Huno ®pank n XKan-Ileep lllapThep nepBsiMu BO (hpaHIy3CKOM KUHOKPUTHUKE
OTKPBLUIN TOJTUBYACKUE (QUIBMBI Hyap. OTU aBTOPHI MO-Pa3HOMY OLICHUBAIH T€ WU
MHbIE KOHKpPETHbIE (DUIBbMBI, HO BBICKA3BIBAIM CXOXHUE CYXACHHS O MOPAIbHBIX
KauecTBaX TOJUIMBYJICKOTO KHUHeMarorpada TOro BpPEMEHH, CXOASCh B TOM, 4YTO
aMEPUKAHCKUI Hyap HE NPOTUBOCTOUT «TEMHONY, «3JI0M» CTOPOHE KU3HH.

OxoHyatenbHOE opopmiieHrne TepMuH «film noir», Kak onvcaHne KOHKPETHOTO
(dbeHOMeHa KMHOKYJIBTYPHI, TOJIYYUI ToJibKko 1955 roay, Onaromaps xkuure PaiiMmona
bopne u Otbena lllomrtona «IlaHOpamMa amMepUKaHCKMX KMHOHYapoB». B 31Ol KHUTE
paccMaTpuBaiIuCh OOpaslpl TOJUIMBYJCKOTO KuHO 1940-x rO/MOB, Ha mpuUMEpe
KOTOpBIX aBTOPbI BBIBOJAWIIMA YEPThI, XapaKTEpHbIC MJII aMEPUKAHCKOIO Hyapa.
Jlannas pa®oTa cuuTaercs OJHOW U3 MEPBBIX MOMBITOK OCMBICIUTH Hyap ¢ Hay4HOU
no3uuuu. Tak, Hanpumep, bopa u IIIOMTOH BBIAENSAIOT XapaKTEpHbIE IIPU3HAKU
Hyapa, HauOojee SBHBIM W3 KOTOPBIX SIBJISIETCS HAIWYUE KPUMHUHAIbHOU
cocrapisiomeii?’. B kauecTBe APyroro Ipu3HaKa aBTOPHI BBIABJISAIOT TOYKY 3PEHHS
KPUMHHAJIBHOTO COOOIIECTBA KaK JOMHHHUPYIOUIYIO B (UIbMax Hyap, HO CIEIyeT
OTMETHUTb, YTO Hyap HE 0053aTEIbHO PACCKA3bIBAET MCTOPHUIO MPECTYIHUKA, TAKKE
peub MOXKET MATH O IPEACTABUTENIC BJIACTU WM IIOJIULEUCKOM, BOBJICYCHHBIX B
NIPECTYNHYIO CACIKY, WIK IIOABEPKEHHBIX IIPECTYNHBIM IopokaM. bopa u IllomroH
Tak nucaiu o0 aMepukaHCKoM Hyape: «B Haumboiee THMUYHBIX paboTax GuibM Hyap
NBITAJCA BBI3BATh HEKUM HENECIMMBIM M HENOApa)kacMblii Tpener. B Hyape
COYETaJIUCh OIIPEICICHHBIE TEMbl B paMKax OIPEACIEHHON TEXHUKHU: CTPAHHOCTH,

9pPOTHKA, HaCHuJIue, IICUXOJOTrn4YCCKasa aM6I/IBaJ'IeHTHOCTB, B3TJIAL, HU3HYTpH

BChartier, J.-P. Americans also make noir films / J.-P. Chartier / Film Noir Reader 2. — N.Y.: Limelight Editions,
1999. —P. 21-23.

Borde, R. A Panorama of American Film Noir (1941 - 1953) / R. Borde, E. Chaumeton // San Francisco: City Light
Books, 2002. — P. 4.
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KPUMHUHAJIBHOTO MUpPa. DTH APaMaTHYeCKHEe OCOOEHHOCTH, HEKOTOPBIE U3 KOTOPBIX
HE SBIISIOTCS HOBBIMH, U CO3JIAIH CTHIB» ..

B 1972 romy Ilon lllpenep mumieT cTathlo «3aMeTKH O (QuIbME Hyap»!,
KOTOpasi y’K€ Ha TOT MOMEHT CTaHOBHUTCS CBOEro poja peduiekcueil Ha Heo-Hyap,
MOMNBITKOW PETPOCHEKTUBHOIO B3MIsAAa Ha ToOUMBYJACKME (QuibMbl 1940-x ams

noHnManus npoucxoasauiero B 1970-e roxel. Illpenep paccmarpuBaer yciioBus, B

KOTOPBIX nosiBuiIcs film noir 1 B kauecTBe 00s3aTEIbHBIX BBIJICISCT:

BOWHY UM OILIYLICHHWE MOJABICHHOCTH, BO3HUKIIEE ocie Benukon anenpeccuun
1930-x ronos;
- 00IIYI0 TOCJIEBOECHHYIO TEHJCHLHIO CTPEMIICHHMSIX K peaju3My, YECTHOMY H

CypOBOMY B3IUISIAY HA IEHCTBUTEIBHOCTD;

- BJIMSIHUE HEMEUKHUX KHHEeMaTorpaduCcTOB-3KCIATPUAHTOB, MPUBHECEHHOW UMU

AKCIIPECCUOHUCTCKOMN ICTETUKU,

- JINTEPATypHYIO TPAJUIMIO «KPYTOro JeTekTuBay (mociie 1948 roma 5To

Haclieue ObLIO yTPAaueHo).

Taxoke Ilpenep B cBoeH cTaThe CTPYKTYPUPYET CTHIMCTUYECKHUE NMPUEMBI U
TEMBI, XapakTepHble s Hyapa. [na Hyapa, mo cioBam Illpenepa, xapakTepHbI
ChEMKH B TMOJYMpPAKE, JOMHUHAHTA HAKJIOHHBIX M BEPTUKAIbHBIX JIMHHI;
PABHO3HAYHOCTh IIBETOTEHEBBIX AKLEHTOB JUISI AKTEPOB U OKPYIKAKOIIUX MPEIMETOB;
MPEINOYTCHUE BHYTPEHHEMY HAIPSDKEHUIO TEpe]] aKTUBHBIM BHYTPUKAIPOBBIM
NEWCTBHEM;  «IIOYTH  (QPENTMCTCKOE TNPUCTPACTHE K  BOAE» 2,  DIEMEHTHI
POMaHTHYECKOr0 TOBECTBOBAHMS; CIIOKHAasi XpoHojorus coObituil. ['oBops o
TeMaTU4eckoM paszHooOpazuu Hyapa, lllpemep ccbinaeTrcs Ha craTthio Paiimonga

Hepruata «CemeliHoe npeBo (uiabMa Hyap», HO TaKK€ BBIJEISIET HOBYIO BAXKHYIO

30Borde, R. A Panorama of American Film Noir (1941 - 1953) / R. Borde, E. Chaumeton // San Francisco: City Light
Books, 2002. —P. 13.

3! IIpenep, I1. 3ameTkn o punsMe Hyap [DnexTponnsii pecype] / I1. Ilpenep // Séance. — 2011. — Pexum gocTyna:
https://seance.ru/articles/noir-notes/
32 IlIpenep, I1. 3ameTkn o punsMe Hyap [DnexTponnsi pecype] / I1. Ilpenep // Séance. — 2011. — Pexum nocTyma:

https://seance.ru/articles/noir-notes/
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TeMy — cTpax nepeq OyAylIuM, HOCTaJbIHIO, MOJYEPKUBAIOIINE HEYBEPEHHOCTb
MEPCOHAKA.
[penep pazaenser Hyap Ha TpU dTana:
1. Tlepuona yacTHBIX AETEKTUBOB U oAnHOUYEK (1941 — 1946 rT.);
2. Ilepuoa nmocneBoeHHoro peanusma (1945 — 1949 rr.);
3. Ilepuon ncuxomnatuu v Biae4YeHUs K camopazpyiienuto (1949 — 1953 rr.).

ITo cnosam Ipenepa, «TpeTuil 3Tan MOXKHO Ha3BaTh paclUBETOM (puiibMa Hyap.
[...] UMEHHO TOCIEeIHUN 3Tanm pa3BUTHs Hyapa CcTal HauboJee 3ICTETHYECKH U
COLIMOJIOTUYECKH YyOenuTenbHbIM. JlecaTh JeT noTpedoBalioch Ha TO, YTOOBI
OTOPOCUTh POMAHTHUYECKHE KOHBEHLHMHU, W TO3JHHE Hyapbl OOpaTHIUCh K CaMbIM
00JIE3HEHHBIM MTPOOJIEMaM CBOEr0 BPEMEHHU: MOTEPE COBECTH, OTKA3y OT Fr€pOHUECKHUX
YCJIOBHOCTEH, yTpaTe JUYHOW IEJOCTHOCTH U, B KOHEYHOM CUETe, MCUXUYECKOIrO
paBHOBeCHs» >,

CymiecTByIOT pa3Hble B3IJIAbl Ha omnpeneneHue ¢uiabMa Hyap. Tak, oaHH
MCCJIEI0BATENN OTHOCST Hyap K *aHpam, JpYrue K CTUJISIM, TPEThbU MPEICTABISAIOT
Hyap Kak ceputo (uibmoB. Tomac CoOuak 3aMeTHI, YTO «IPEAMET MKAHPOBOIO
¢unbmMa — 3TO HUCTOpHs. DTO HE TO, YTO HMMEET 3HaueHue BHE ¢uiapMma |...]
EauHcTBEHHOE OlNpaBaaHue AJis €ro CyIIECTBOBAHMS — KOHKPETHAas M OUlyTHUMas,
uaeanpHass KoHurypamus. JKaHpsl U3MEHSIOTCS, MPOXOIAT UYepe3  IUKJIIBI
IIOMYJIAPHOCTH, HO COXPAHSIOT CBOM 0a30Bble uepTh»>*. CormacHo cnosam docrepa
Xupuia Hyap SBISETCS JKaHPOM, TIIOCKOJBKY «pPacCMaTpPUBAET MPECTYMHYIO
AESITENFHOCTh C Pa3HBIX TOYEK 3pEHUs, B OOIIEM HACTPOCHUM YIMaaka M YHBIHHSA,
KOTOpPO€ U ONpeAenuio ero HazpaHue. OObeIMHEHHbI JOMUHUPYIOIIUMH TOHOM H
YyBCTBEHHOCTbIO, KaHOH Hyapa MpeACTaBIsIET CcO00Ml 0COOBId CTHIb, HO TaKKe
COOTBETCTBYET U JKAHPOBBIM TpeOoBaHMsIM, paboTas B paMkKax Habopa
MOBECTBOBATEIbHBIX U BU3yalIbHBIX YcI0oBHOCTeH. Hyap paccka3biBaeT CBOM UCTOpUU

ONpeaeNeHHbIM 00pa3oM U B OMNpPEACIEHHOM BHU3YaJbHOM CTUJIE, MHOTOKPAaTHOE

33 1lIpenep, I1. 3ameTkn o punsMe Hyap [DnexTponnsii pecype] / I1. Ilpenep // Seance. — 2011. — Pexum gocTyna:
https://seance.ru/articles/noir-notes/
34Sobchack, T. Genre Film: A Classical Experience / T. Sobchack // Film Genre Reader IV. — 2012. — P. 121.
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UCIIOJIb30BAHUE KOTOPBIX OE3yCIOBHO IO3BOJISIET KJIACCU(UIUPOBATh Hyap Kak

KAHP»>>,

Ilo MHeHHIO Ipyrux wuccienosareneit, Hanpumep, Paiimonna bopna u
OtbeHa IllomTona, Duapto Cmaiicepa, Hyap MNpeaCTaBIsIET COO00M HEKUN IUKI
MPOU3BECHUMN, OOBEIMHEHHBIX BHU3YaJIbHBIM CTHJIIEM U CO3JAIOIIUM Y 3pUTENEH
CXOXHUH HMOLMOHANBHBIA 3(P(EKT: «3TO COCTOSHUE HAIMpPSIKEHUS, BHYIIAEMOE
3PUTENIO C TIOMOIIBIO HEONPEAEIEHHOCTH TICUXOIOTHIECKHX OPHEHTHPOB»>®. YacTo
Hyap OIIpeleisaeTcs KakK CTWib, Tak, HanpuMep Paiimonna Jlepraar mnuier, 4to
«puiIbM Hyap He JKaHp, KaK BECTEpPH WJIM FaHICTEPCKUN (PUIIbM, OH BBHIBOAUT HAac B

00macTh KnaccM()UKAMU 110 MOTUBAM M TOHAM»’’

U €ro MHEHHE IOJITBEPKIACT
takke Ilon Ilpenep: «lIpuempl, wucHoab3yeMble B «UYEpPHBIX» (UIbMAX,
MTOAYEPKUBAKOT YYyBCTBO YTPAThl, HOCTAJIBIUIO, OTCYTCTBHUE UYETKUX IPUOPUTETOB,
HEYBEpEHHOCTh TI'€pOEB; B KOHEYHOM CYETE€ BCE OTH OLIYIIEHUSA Hyap
TpancopMUpyeT B MaHEPY MOBEJEHUS MEPCOHAXKEN U B HEKUM cTWIb. B TakoMm mupe
CTWJIb TNPUOOPETAET MEPBOCTENIEHHOE 3HAYEHWE — OH CIYXXHUT 3alUTOH OT
OECCMBICTIEHHOCTH? S,

Mo’kHO onpenenuTh Hyap, Kak COBOKYIHOCTb (DUIIbMOB, OIIPENEIsEMbIX Yepes3
BHEIIHUHN BUJ (OCBEIIECHUE, IEKOPAIIMM HOYHOTO rOpoJia) U UKOHOTpaduio (JIeIIeBbie
OTEJM, CaJIOHbl MAIIWH, POKOBBIE >KECHILMHBI), TO €CTh MPEICTABUTh Hyap HE Kak
KaHp, a KaK CTUJIb. DTO MOATBEpKAaeTcs cioBamMu Amnbppena Amnmens, KOTOPbIA
YTBEPKJaJl, 4TO «IOCKOJbKY (PUIBM Hyap HE SIBIIAETCS >KaHPOM, €r0 CBOMCTBAa HE

MOTYT OBbITh TOUHO OIPENENEHbI, KaK, HAaIpUMEpP, BECTEPHA. DTO BHJI T'OJUIUBYJCKOIO

¢unbma, cpoiicTBeHHBIM 1940-m u pannum 1950-M rogam, poja TaHTCTEPCKHUX

35 Hirsch, F. The Dark Side of the Screen: Film Noir / F. Hirsch // N.Y.: Da Capo Press, 2001. — P. 15.

3%Borde, R. A Panorama of American Film Noir (1941 — 1953) / R. Borde, E. Chaumeton // San Francisco: City Light
Books, 2002. — P. 9.

3"Durgnat, R. Paint It Black: The Family Tree of the Film Noir / R. Durgnat // Film Noir Reader 2. — N.Y.: Limelight
Editions, 1999. — P. 40.

38 1lIpenep, I1. 3ameTkn o punsMe Hyap [DnexTponnsi pecype] / I1. Ilpenep // Seance. — 2011. — Pexum gocTyna:
https://seance.ru/articles/noir-notes/
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¢uneMoB u TpusuiepoB. COOTBETCTBEHHO, (PUIBM Hyap — 3TO BOIPOC CTHIIS,
HACTPOEHHSI, HHTOHALIMI» .

«Ha cerogHsimiHuii A€Hb TUIOJOTBOPHBIE MOMCKU B 00sacTu renesuca «film
noir» UMEHHO Kak TepMHHA IpeacTaBiieHbl B cTaThe Yapasiza O’bpaitana «Film Noir
B0 ®panuuu: nepen OcBoboxaeHuem» (1996) u B uccnenoBanun Mapraper Xosmc
«Huno ®pank: or mana no film noir» (2011). IlepBas pabora omuchIBaeT, KaKum
oOpazom TepmuH (urypupoBan Bo ¢paHIy3cKoM KuHOKpuTHKe 1930-x romos.
Bropas ¢okycupyer BHUMaHuE Ha poiau kKuHoxKypHanucta Huno ®panka B mpouecce
agantanuu TepmuHa «film noir» QpaHiy3ckoil mocieBoeHHON KMHOKpUTUKON. O0a
MCCJIEI0BAHMS MOCBALLEHBI JHUIIb OTAEIbHBIM (PparMeHTaM HCTOPUU TEPMUHA U HE
TI03BOJIAIOT IIPOCIEANTH OCHOBHBIE BEXH €TI0 DBOIOLHIN» *,

Yapas3z O’bpaiian HaBsi3piBaeT TepMuHy «film noir» monuTuyeckuid KOHTEKCT
M CBS3bIBAET €ro C IPAaBOKATOJIMYECKUMHU  MO3ULMSIMH  KHUHOKPUTHKOB,
BKJIQBIBaBIIMMH B  NOIr 3HA4Y€HUs HMMMOpPAJIbHOCTH, YIMajka, pa3Bpara,
MPECTYIICHUS.

CoBpeMeHHbIE HCCIEIOBAaHUS YAaCTO OTMEYAIOT I'E€HAEPHBIE XapaKTEPUCTUKH
Hyapa, Tak, B cOopHuke crareit «Kenuunsl B ctuie nyap» Jxeitn [lieiic oTmeyaer,
«®DunpM Hyap — 3T0 MyXckas (antaszus. JKeHuumHa 31ech, O6osee yeM rae-auoo,
OIIpeMIeIETCS IOCPENCTBOM CBOEH ceKcyalnbHocTH»*!. Jlns Hyapa XapakTepHO
BBICTpaNBaHUE CIOJKeTa MOCPEJICTBOM aKLIEHTUPOBAHUS I'€H/IEPHBIX
MPOTHUBOIONOKHOCTEH, MO3TOMY B COBPEMEHHOM HCKYCCTBOBEIUYECKOM JHMCKYypCe
Hyap YacTO CTaHOBHUTCS OOBEKTOM HCCIEJOBaHUS (DEMUHUCTCKU HaNpaBIE€HHBIX
YUEHBIX.

Takxe COBPCMCHHBIC HCCICAOBAHHA YaCTO IMIBITAIOTCA CBA3aTb Hyap C

pas3siIMdIHbBIMHA (1)I/IJ'IOCO(1)CKI/IMI/I HalmpaBJICHUAMUA, TAKMMH KaK, OJK3UCTCHIHAIU3M,

¥Dickos, A. Street with No Name: A History of the Classic American Film Noir / A. Dickos // Lexington: The
University Press of Kentucky, 2002. — P. 2.

40 Angpees, A.M. O npoucxoxaenun tepmuna «Film Noir» B kunosenenun. Yacts 1 / A.W. Auzpees / Bpemenauk
3y6oBckoro uHCTHTYTa, — 2016. — Ne 1 — 2. — C. 83.

41 Place, J. Women in Film Noir / J. Place // Women in Film Noir. — London: British Film Institute Publishing, 1998.
—P. 48.
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POMAHTH3M, HHUIIIEAHCTBO W JPYTMMHU. TaKue HMCCIEAOBAaHUSA MOTYT OTJIMYATHCS
HEKOTOpPOM NOBEPXHOCTHOCTBIO B CBSI3U C TEM, YTO PACCMATPUBAIOT COJEPIKAHHE
¢unbma, B CBA3M C (PUIOCOPCKUM HANpaBICHHEM, NOYTH HE NPUHHMAs B pacuer
CTUJIUCTUYECKUE OCOOCHHOCTH Hyapa.

HexkoTtoppble nccienoBarenn CBSI3bIBAIOT MOSIBIEHNUE U PACIIPOCTPAaHEHNE Hyapa
C «reopuerd TEMHOro 3epkaya». COrlacHo 3TOM TEOpHM, Hyap CTal «3€pKajom», B
KOTOpOM OTpaxainuch (HoOouu amepukaHckoro oomiectBa. OOOCTpeHHE PaCOBBIX U
KJIACCOBBIX IIPOTHUBOPEYH, YEPCTBOCTD, OTUYKIAEHHOCTh, HALUIM CBOE BBIPAKCHUE B
MpayHOM TOpPOJICKOM Tel3axe Hyapa. TpeBora, B aTMochepe KOTOPOH MPOUCXOAUT
neicTBue GUIbMOB Hyap, OCOOEHHO Ha €ro MO3JAHEM 3Tale, BO3MOXXHO OOBSCHUTH
€lle U «XOJOJHON BOWHOWN», MOSIBIEHHUEM aTOMHOW OOMOBI M TOP>KECTBYIOIIMM B
oOLIEeCTBE CTpaxoM TMepell HOBOM BOWHOM, TpPO3HMBIIEH YHHMUYTOXHUTH BCE
YeJI0BeYeCTBO. TakuM 00pa3oM, COIIacHO «TE€OPUM TEMHOIO 3€pKajay Hyap cTal
OTpakeHHeM OeCHOKONCTBa, COMHEHUM W TPEeBOTH, IApUBIIKUX B obOmiectBe. Hyap
MPEACTABIsT  COOOM  «anbTepHATUBY» COJHEYHOMY [ oinuByAy, Ha CMEHY
MOCTOSHCTBY M KOM(OPTY MPUILIM HPABCTBEHHAsl CIOMJIEHHOCTb, KpYILIEHUE
UJI€AJIOB U LIEHHOCTEN.

BiusHue Ha aMEpUKaHCKHM Hyap HEMEUKOro KHHOJIKCIPECCHUOHU3Ma
OoOyCJIOBJIEGHO BOJHOW MHIpaluu, KOrJa TOJUIMBYJCKHE CTYJIWU TOMOJHHUINCH
MHOTMMU HEMELKMMHU DpEXUCCEpaMU Iepel HayajioM BTopoll MUPOBOM BOMHBL.
Cpemn Hux Obumn @pun Jlanr, PobGepr Cwoamak, Otro Ilpemunmxep, bumium
VYaiinzaep, ObIBIIME aKTUBHBIMH YYaCTHUKAMU HEMELIKOTO KUHOMPOU3BoAcTBa 1919 —
1933 romoB. M3 HeMemKOro JSKCHOPECCMOHM3MA Hyap IEpPEHsUI, BO-NEPBBIX,
CTWJIMCTHKY  OCBELUEHHUS, IMOJYEPKUBAIOIIYI0O  OECHOKONCTBO, TPEBOXHOCTH
nepcoHaxen PrIbMOB Kak MpeacTaBuTeNeit o0ecTBa. Bo-BTOphIX, SKCIPECCUOHU3M
U Hyap POJHUT MECTO JEHCTBUS COOBITUA — TOpOJ, UCKYCCTBEHHAs cpela, Kak
BMECTWIMIIE OTYASHUA, KOPPYILHH, TMOpPOKA. BaXHO OTMETHTh CXOXKECTb

oOmecTBeHHbIX HacTpoeHud ['epmanuu 1920-x romoB u  Awmepuku 1940-x:
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TOTaJIbHBIE TPEBOra, OT4YasiHue U Oeccunue, — 0€3 ATOW CXOKECTH HEMELKHE
PEXHUCCEPBI-OMUTPAHTHI HE HALLLIU ObI OJEPKKU CBOMX uel B ['omnuByne.

[lepcoHaku HKCIPECCUMOHUCTOB — TMAPAHOMKHA, OHHM J€30PUEHTHUPOBAHBI,
CTpaJaloT TAJUTIOUMHALMIMU, — BC€ O3TU KadyecTBa HAIUIM CBOE MpPEIENbHOE
BOILJIOIICHUE TaKXke U B Hyape TpeThero 3tana (1949 — 1953 rr.), kornja BHUMaHUE
PEXHUCCEPOB MEPEKITIOYMIOCh € JETEKTUBHBIX HCTOPHM Ha TICHUXOJOTHYECKHE
OTKJIOHEHHUS, CTpPEMJICHHE K CcaMOpa3pylleHuio, mncuxonatuto. OnuckiBas
MHpOBO33peHne HemueB B 1920-e roapl Jlorte ANCHEp NMILET «BCE HEMIBI HIYT
MEJAaHXOJINYECKYI0 CTOPOHY OBITHS, TOT CyMpauHbI 4Yac, KOTrJa TEMHOE Ka)KeTcs
elle TeMHee, a CBeTiioe — eunle cpetiiee. llomymMpak — 3TO TUNMMYHO HEMELKUI
1uBeT»*?, BTH CJI0BAa MOKHO IEPEHECTH HA aMEPUKAHCKOE MHPOBO33peHue 1940-x ¢
TOM NUUIb pa3HUIEH, yTo B (pUIbMax Hyap HOYb MPOPE3aHa HEOHOBBIMU BBIBECKAMMU
U aBTOMOOWIBbHBIMM (papamu. B nenom ke, BH3yalibHas CTWIMCTHKAa Hyapa U
HEMELIKOTO 3KCIPECCHOHM3MA CX0Ka HE TOJBKO HCIOJIb3YEMBIMHU BbIPAa3UTEIbHBIMU
CpPEeICTBAMHM, HO M CO3JAIOUIMMCS OUIYLIEHWEM BHYTpPEHHEro OeClOKONCTBA,
npecieaoBanus, oomieit atmochepoit daranuzma.

@paHiy3pl HyapoM HasblBald modTtuyeckuil peanmmsM 1930-x romos. C
aMEPUKAaHCKUM HyapOM €ro B MEHbIIEH CTENEHH CBS3bIBAIOT BU3YaJbHbIE MPUEMBI,
HO TIO3TUYECKMH peanu3M  BbIpakajl pPOMAaHTUYECKMH  (aTanu3M, TaKke
CBOWCTBEHHBIM  Hyapy. @paHly3pl uepnajiud  BIOXHOBEHHE JUI1  CBOETO
kuHeMartorpada 1930-x romo u3 auteparypbl Captpa, PemOo, pexuccepsl Hyapa,
JI0JITO€ BPEMsI UCIOJIb30BAJIM B KAUE€CTBE JINTEPATYPHOIO UCTOYHUKA CBOUX (PUIIBMOB
KpPUMHHAJIbHBIE JAETeKTUBbl. CaMbIM CyIIECTBEHHBIM pa3IMYUEM K€ SBIAETCA
COLIMAJIBHOE MPOUCXOXKIECHUE MEPCOHAXEN: (QpaHIly3CKHE PEXHCCEPDI, KaK MPaBuio,
n30upany repoeM MpeAcTaBUTENsl padodero kKiacca, KOTOPOTO CTAJIKHBAIM C
KJIACCOBBIMU  pa3IWYMsAMHU, HaCWUJIUEM, [peAaTelibcTBaMd; B  Hyape  IKe
OTJIMYUTEIBHON YEPTOM SABISAETCA HAJIM4YMEe KPUMHHAJIBHOIO MHpA, B3IJsSAa U3HYTPU

HCTO, W TIICPCOHAXK, OT JMOa KOTOPOro BCACTCA IIOBCCTBOBAHHC  TAKIKC

42 Aicuep, JI. Jlemonwueckmuii skpan / JI. Alicaep / M.: Rosebud Publishing, 2010. — c. 31.
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MPEACTABIISIETCS YAaCThIO 3TOr0 KPUMHMHAJIBHOIO MHpa (MAaCCUBHOM WJIM aKTHUBHOM).
Poguut naBa kKuHemaTorpaMyecKux SBJICHHUS JOCTaTOYHO BBICOKOE 3HAYEHHUE
BOClOMHHaHUM, ¢raembexkoB. W B mosTHueckoM peanu3Me, U B Hyape, repou
UCIIBITHIBAIOT OOJIE3HEHHBIA cTpax nepen OyAylluM, W H3-32 3TOTO IMOCTOSIHHO
oOpaIarTcs K NpoLIIOoMY, KaK K CTAOMIIBHOMY U U3BECTHOMY.

C nauvana 1890-x rogoB aMepuKaHCKasl JUTEpaTypa BCE CUJIbHEE TATOTENA K
JNETEKTUBHOMY JKaHpy, a K 1920-m romam JeTEKTUBBI W TPWIJIEPHl CTalu
JOMHHHUPYIOIIMMHU JIUTEpAaTypHbIMU kaHpaMu. B 3tux hardboliled nerextuBax yxe
€CTh XapaKTepHbIE YEepThl Hyapa, BBIJACICHHbIE MCCIECIOBATEISIMU MO3KE: MpPAYHbIN
uuHu3M ([epruar), moreps OpHEHTAllMM M OTCYTCTBHUE YETKUX MPUOPHUTETOB
(IWpenep), otuyxaenue (bopme u IllomToH), >K3UCTEHUMAIBHBIM TECCUMU3M
(ITopcdupuno). DT KHUTM OMUCHIBAIM LIMHUYHBIA U MpPAuyHbId MHUp, C IEPCOHAKAMH,
MOTJIOIIEHHBIMU COOCTBEHHBIMU CTPACTAMU. OTINYUTENBHON YEPTOM TAKUX POMAHOB
ObLJI COBPEMEHHBI aMEPUKAHCKUN TOpOJl, B KOTOPOM JIOAU OOpEYeHbl COBEPILIATH
MPECTYIJICHUSI, MbITATbCA ONPABAATHCS; T.€. TOPOJA CTAHOBWJICS BMECTHIIMILEM
MOpPOKa, KpUMHHAJIa, HAacCWIUs. B OCHOBE TakMx pOMaHOB JeXalla yTpara CMbICHa,
OTUYXXJICHHE€ M T[ECCUMHU3M, BO3HHUKIIME H3 MOTEPU UYETKOH OINpeaeNIeHHOCTU
sTHUeckux LeHHocteld. Pobept Ilopdupuo, paccmarpuBas cBsa3b (puibMa Hyap U
hardboliled nerekTMBOB MUIIET: «IK3UCTEHIIMAIBHBIA MUP KJIACCHUECKOTO JAETEKTUBA
OBbLT YHOPSAJOUYEHHBIM U OCMBICIIEHHBIM; COLMAJIbHbIE abeppaluu OblIM BPEMEHHBIMU
U OBICTPO BBINPABISIUCH Onarogaps MPEBOCXOIHBIM CHOCOOHOCTSIM JAETEKTUBHOIO
MblieHus. [IpogyKT M0CTaTOYHO CaMOBOJIBHOTO 3amaJHOro OOLIECTBA OTpaxKal
BUKTOPUAHCKOE YYBCTBO MOpsAKa M Bepy B BepxoBeHCTBO Hayku. Hardboliled
JNETEKTUBbl 3aMEHWJIM 3TO KOPPYMIIMPOBAaHHBIM, XAaOTHUYHBIM MHPOM, TIJ€ Camou
OOJBIION AKTUBHOCTBIO JUISl JAETEKTHMBA ObLIO BBDKMBAHUE C COXPAHEHHEM J0JIU
IOCTOMHCTBa»*. 3 5TOM JIUTEpaTyphl PEKMCCEPHI Hyapa IIEPEHSIIN OJMH M3 CaMBIX

BaXXHbIX MOTHBOB ,Z[GP'ICTBPIH IepocB — CTpaCTb U IIOUCKH CUHACTbB. FOpOI[, Kak

43 Porfirio, R. No Way Out: Existential Motifs in the Film Noir /R. Porfirio // Film Noir Reader 2.— N.Y.: Limelight
Editions, 1999. — p. 78.
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DK3UCTEHIIMAIbHASA Cpella, CTAHOBUTCS BBIPA3UTENIEM B JIMTEPATYpPE TOTO, YTO B
¢unbMax Hyap NPOEKTHPYETCS HCIOJb30BAaHUEM CBE€Ta — ONIYLIEHUS TPEBOTH,
¢datanbHOCTH. ECcM B Kjaccuyeckux AeTekTuBax (Hampumep, B ucropusx lllepnoxa
Xonmca) ecTh BBIXOJ, TO Uil Hyapa HET JaXe HaMeKa Ha BBIXOJ M pEIICHHE
npoOnembl. TakuM 00Opa3oMm, MOBECTBOBATEIbHbIE OCOOEHHOCTH U OCOOEHHOCTHU
KHUHOIIPOM3BOJCTBA CTAHOBATCS BTOPUYHBIMU 110 OTHOLIEHUIO K aTrMmochepe u
HAaCTPOCHHUIO U HUCIOJIB3YIOTCSA JJI1 BBIPAKEHHS CIEHU(PUUECKOr0 MHPOBO33PEHMS,
CBOMCTBEHHOI'O Hyapy.

Kiraccuueckne nerextuBbl, HarpuMep pacckassl o llepnoke Xonmce Aprypa
Konan [loina, cocpenorauMBaiuCh Ha 3HAHMUSAX M HABBIKAX TJIABHOIO TIepos,
Omarogapsi KOTOpPhIM OH packpeiBan jAeno. C mpuxomom Hyapa u hardboliled
NETEKTUBOB M3MEHWJINCh YCTAHOBKHM, NPUCYIIHE IETEKTUBY, MU3MEHWIACh JIOTMKA
coobiTuif. Tak, Hampumep B paborax [lpmmna Xsmmera u Paiimonnma Yawnmiepa,
BHUMAaHHE COCPENOTOYEHO HA CAMOM IIPOLIECCE PACCIECIOBAaHNS, PACKPBITHE KOTOPOTO
NpUOOPETAIO CKOPEE XaPAaKTEPUCTUKH «CIOKETa U3 JKU3HW», HEXKEIHU pas3rajblBaHUs
M30LIPEHHON TOJIOBOJIOMKH; C€aMO MPECTYIUIEHUE CBS3BIBAIIOCH C COLMAIBHOMN
00CTaHOBKOM, TEPSIIO CTATyC MUCTUYECKOW TalHBI.

['epoit hardboliled nerextnBa mpencraBisieT coOOM HOBBIM 00pa3 ChHINIUKA,
TpancopmupoBasierocsi reposi-onuHoukn Aptypa Konana Jloitna. Tak ke kak
[epnok Xonmc, HOBBIM CHIIIMK HE XOueT paboTaTh C MOJULHUEH, «Iojiaras, 4To
CMOKET MPUHECTH OOIBIIE O3Bl OyayuH “cBOGOAHBIM »*, oH Gosee 2 pexTHBEH
yeM o(uLMaIbHbIE OpraHbl oxpanbl mnpaBomnopsaka. Ho ecnu Ilepnox Xonmc
BBICTYNA€T CKOpee MbICIUTENEM, coodmarmuM uHpopmanuo CkoTieHa-Apay,
KOTOPBIH M CXBaTbIBA€T MPECTyNHUKA, TO YACTHBIA JETEKTUB B Hyape (U B
auTepaTtype, W B KuHemartorpade) ACHCTByeT caM; 4YacTO OH I[ojlaraeTcs Ha
MHTYULHIO, COBEPINAET MOCTYIKHU IOJ BIMSHUEM CHUIOMHUHYTHOTO IOPBIBA, HE UMES

YETKOIro IUlaHa AeucTBUU. HyapHbId NETEKTUB MOXKET CaM CTaTh IOJI03PEBAEMBIM

“Bacunpuenxo, A.B. Tlynu, kposb u Gnonpunku. Mcropus nyapa / A.B. Bacunbsuenxo // M.: Usnarensctio «IIaThiit
Pum» (OO0 «bectcemepy), 2019. — c. 15.
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JUTSL  TIONHIICHCKUAX, YTO TMOATBEPXKIAIOT MPUCYTCTBYIOIME B (HIIBMAaxX CIICHBI
JOTIPOCOB.

JleiictBue (uibMa Hyap TPOUCXOIUT, MPEUMYIIECTBEHHO B TEMHOE BpEMS
CYTOK: HOYBIO HIIM B cyMepkH. Kak mpaBuio, mpoucxoauT pasaenenne GyHKInoHana
MEXIy JHEM M HOYBIO: TIPECTYITHBIC MBICIH POXKIAIOTCS B TEMHOTE W BOTUIOIIAIOTCS
B Hel ske. Houb BeICTymaeT cpenoit yis pasrynia co0ia3HoB, oOMaHa, TPECTYIUICHUH.
CraHOBSICh MPOCTPAHCTBOM Hyapa, TEMHOTa HouM oOJajaeT Takke U
CUMBOJIMYECKUM 3HAYCHHEM, MO3BOJIAIOIIMM MEpenaTh dMOLUU U aTMochepy Toro
MOTPAHUYHOTO COCTOSIHHS TTIAaBHBIX T'€POEB, HE TOJAAIOIIETOCS OJHO3HAUYHOM OLIEHKE
KaK «XOPOIIIEE» WU ILTOXO0E.

Ha ocHoBaHMM pacCMOTPEHHBIX UCCIIEJOBAHUIA MOKHO BBIJCIUTH CIEAYIOIINE
XapakTepHble 0COOCHHOCTH (UIbMA Hyap:

- HeompeAeNnEéHHOCTh W 3allyTAaHHOCTh CIOXKETa, YJEP)KUBAIOIIAs TPEBOKHYIO
atMmocdepy;

- HCIOJb30BAaHUE HETPATUIIMOHHBIX PaKypCOB JUIsl CO3JaHUS HMCKaXCHHOTO
oOpa3a;

- mpeobiagaHuEe TEMHOTHI HaJl CBETOM, HOYH HAJl JTHEM;

- TMPUCYTCTBHUE MOTHBA BOJBI (MPUYAIBI U TIOKA KaK MECTO JIEHCTBHUS, NOXKIb H

T.1.);

- MEIJICHHOE HapacTaHWEe HaNpPsSKEHUS;

- 0OJBIION TOPOJ KAaK MECTO JICUCTBUS,

- npucytcrBue femme fatale;

- MOpaJIbHas aMOWBAJICHTHOCTD U IIMHU3M TIEPCOHAKEH.

CtpykTypa HyapHOTO (priibMa MO3BOJSET pACCMATPUBAThH €T0 C Pa3HBIX TOUYEK
3penus. Tak, B JaHHOM maparpade MpoJeMOHCTPHUPOBAHO CYIIECTBOBAHHE TaKHX
B3TJIAI0OB Ha TMPUHAUICKHOCTh Hyapa KakK >KaHpa, CTWIA W cepur (GuibMoB. B
UCCJICIOBaHNKM OyJeT TPHUHATO TOHUMAHWE Hyapa KakK CTWJs, ITOCKOJNBbKY B
JajdbHEUIIIEM A5TO MO3BOJUT PACIIMPUTH MCCIEIOBAaHUE Ha OOJBIIUNA BpPEMEHHOU

Mepuo/, 3aTPOHYB, B TOM UMCIIe, TaKOE SIBJICHUE Kak HeoHyap. PaccmaTpuBasi Hyap
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kak ctuib 1. IlIpenep Bce ke mpeayiaraet pasaeluTh ero Ha Tpu dtamna: 1) [lepuon
YaCTHBIX JETEKTUBOB M ojuHoueK (1941 — 1946 rr.); 2) Ilepuoa mocieBOEHHOIO
peamuzma (1945 — 1949 rr.); 3) Ilepuon mncuxomaTUW ¢ BICUEHHS K
camopazpymieHuto (1949 — 1953 rr.).

CaMO BO3HHMKHOBEHME Hyapa Kak CTWJIS MNPOM30LUIO €II€ B MO3THYECKOM
peanusme ¢paHiry3ckoro kuHo 1930-x rogoB, HO €ro KpUCTaUIM3alUs MPOU30IILIA
HEIOCPEJICTBEHHO B amepuKkaHckoM kuHemaTtorpage 1940-x u 1950-x rogos. Takxke
HEO0OXOJAMMO OTMETUTH BIMSIHUE HEMELKOr0 KHHOAKCIPECCMMOHU3MA Ha HYapHYIO
ACTETUKY TOJUIUBYJACKHX (PUIBMOB. JTO BJIMSHUE BO MHOTOM CBSI3aHO C IPHE3IOM
HEMEIKUX PEKHUCCEPOB B AMEpUKY nepes HadaaoM BTopoli MUPOBOW BOWHBI U
BHEJIDEHUEM HMMHU TPUEMOB, HCIOJb30BABIINXCS B HALUMOHAIBHOW HEMELKOU
KuHemaTtorpaguu, B puibMbl Hyap. HecoMHeHHON MOYBOW aMepUKaHCKOTo (puiibMa
Hyap SIBJIAIOTCA JIETEKTUBBI, UX HOBas opma, Tak HazbiBaemble harboiled neTekTussl,
KOTOpbIE€ SABWIHCh peaklUueld Ha HW3MEHEHUs B OOILIECTBE M MHUpPE, NPOSIBUIH
TpeOOBaHNE HOBBIX TUIAXEH U repoeB Kak B JIUTEpaType, Tak U B KMHeMaTorpadge.
Takum 00pa3oM, Ha CTAaHOBJIEHUE M Pa3BUTUE Hyapa HauOOJIBIIUM OOpa30oM BIIHSIN
XYJ0)KECTBEHHbIE TpaJuLUUUA (PaHIy3CKOTO M HEMELKOro KHHO, a TaKKe
M3MEHUBLIASICS. MUPOBasi 0OCTAHOBKA, CBA3aHHAs C MPUXOJOM K BJIACTH HAILMCTOB B
I'epmanuu 1 HayasioM BTOpoi MUPOBOM BOWHBI.

[lepconaxu Hyapa, TakuM o00pa3oM, NPEACTaBISAIOT €000l BBIpaKEHUE
HactpoeHud Amepuku 1940-x u 1950-x ronos. Konen IlepBoii MUpOBOM BOMHBI U
Haudasio Bropoili mupoBoii, Benukas nenpeccus, — BCE 3TO HAKIAAbIBAJIO HA JIIOAEH
OTIIEYAaTOK MEJAHXOJUYHOM OE3bICXOJAHOCTH, KOTOpPAsl Halllla CBOE BBIPAXKEHUE HA
9KpaHe B HyapHOM KuHO. [IpomoimkeHHe CyHIeCTBOBAaHUS ATOTO CTUJISL MOMKET
TOBOPUTH O TOM, 4YTO MpoOsiembl, Bo3HuUKIIUE emie B 1930-e u 1940-e ronusl,
aKTyalbHbl JI0 CHUX TIOp M Takke TpeOyloT BHU3yalM3alud C [OMOIIbIO

KuHeMarorpada.
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1.2 Ilcuxoananutuveckast teopus ’Kaka Jlakana B KUHOBeleHUH

[Icnxoananutrnueckas teopus JKaka JlakaHa HOCUT MEXIHMCUMIUIMHAPHBIN
xapaktep. HecMoTps Ha npoBosrnamenue go3yHra «Haszan k @periny!», Kak Jlakan
B CBOEM YYEHHMH COYETAET TPAJULUMOHHbIE QPEHANCTCKUE MPUHLUIIBI U HOBATOPCKUE
oTkpeITHA. [loMmumo 3urmynna ®dpelijla U €ro y4eHus, MOKHO OTMETHUTH BIIUSHHE
CanbBagopa Jlanu u croppealiCTOB, HEMEIKOW Kiaccuueckoil duiocodpun u ee
uHTepnperauuu AnekcanapoM Ko>keBbIM, TMHTBUCTHKHU U APYTUX 00JACTEeH 3HAHUS.
Takum o6pazom, JKak JlakaH pa3BUBaJl COOCTBEHHYIO OTJIMYHUTEIBHYIO TEOPHIO
IICUX0aHalu3a, KOTOopas, W3-3a CBS3M C JPYTMMH JHUCHUIUIMHAMH, IOJy4yuja
IIUPOKYI0 BOCTPeOOBAaHHOCTH B (hrsiocodru, KHHOBEICHUH, TIOJTUTHUKE.

[Tepeocmebicisis dpeiinuctckoe Hacaeaue, JKak Jlakan mpuiien K BIBOAY, YTO
Oecco3HaTeIbHOE HMMEET OJMHAKOBYIO C SI3bIKOM CTPYKTypy. JIMHrBUCTHMYECKUi
aHAIM3 MOXET CTPYKTYpHUpOBaTh OECCO3HATENIbHbIE MPOLECCHl M OOBSICHUTH UX.
Takum 00pa3oM, UCKAKEHHOE MCUXMYECKOE COCTOSIHHE IMPEACTAaBISETCS CKOpee He
Kak OoOJie3Hb, HO KaK HHOW CHoco0 CyIIeCTBOBaHMS OecCO3HATENbHOro, a
NICUXOAHAJIM3 B JAHHOM CIIy4ae NpPEACTaBlIIeT CO0OM <«JIMHIBUCTUYECKYIO
DKCHEPTU3Y» PACCKA3aHHOTO MAlMEHTOM. J[Malor manmueHTa W ICUXOAHAJIUTHKA
IIPOMCXOJNT KAaK MCCIENOBAHUE HEM3BECTHOTO s3bIKa. HOBAaTOPCKMM B JTaKaHOBCKOM
IICUX0AHAJIN3€E SBIIECTCSI HEHOPMUPOBAHHOE BPEMSI CEAHCA: OT HECKOJIBKUX MUHYT, 110
HECKOJIbKHX YaCOB, — IMOCKOJIbKY Ka)KJOMY YE€JIOBEKY HEOOXOJIMMO pa3HOE BpeMs Ha
BBICKa3bIBaHUE U 00CTOATENIHCTBA 00 TyMbIBaHUSI CKA3aHHOTO.

Konnenuusa s3pika JXaka JlakaHa omnupaeTcs Ha TakuX aBTOPOB, Kak
@®epaunann ae Coccrop, Hoam Xomcknid, SIlH MyKkap:KOBCKHI, HO BO MHOI'OM
ABJIseTCAa U onmno3uiuoHHo. Tak, Hanmpumep, XKak JlakaH mpoBo3riamiaer pa3pbiB
MEXIY O3HAauyaeMbIM M O3HAYaroUIUM, KOTOpOE€ ObUIO CIUTO B €IHWHBIA 3HAK Y
O®epaunanga ae  Cocciopa. Bo MHorom 9310  ObLIO  OOYCJIOBIEHO — €ro
MICUXOAHAIMTUYECKON pabOTON, B KOTOPOM OH BHUJIEN 3TOT pa3pblB HAa MpPaKTUKE, B

peun mnamueHToB. M 3amaueil cBoedl mncuxoaHamuTuyeckod pabotrel JKak Jlakan
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CTaBWJI UCCIEJOBAHUE O3HAYAIOIIETO, YEPE3 KOTOPOE BhIPAKAETCA OECCO3HATENBHOE.
Tem He MeHee, B OTHOM U3 ceMUHapoB, JKak JlakaH mbITaeTcss «peaOuIuTUPOBATHY
MOHSTUE 3HAKa B CBA3M C MOHATHEM YJOBOJIbCTBU. ['0BOps 0 3HaKe, JlakaH nbiTaeTcs
BBIJICJIUTh TAKOW CTaTyc OyKBBI, KOTOPHI HE CBOJMM K O3HAUYaIOIIEMY, T.€. TaKOU
CTaTyC, KOTOPbIM CYIIECTBYET A0 JUCKYpPCa, BOILIOIIAET YAOBOJIbCTBHUE.

Hns  cBoeit Tteopum Kak Jlakan cuumran (QyHIAMEHTaNIbHOW CXeMy
«Boobpaxxaemoe — CumBonnueckoe — PeanbHoe». COOTHOCA 3THU KATErOpUH C
dperiquctckoit Tpuagoit «Ono — S — Caepx-S», MokHO ckazath, yTo y Kaka
Jlakana PeanbHoe BbinosiHgeT posib OHo, BooOpaxxaemoe — 1, a CumBosmyeckoe —
Ceepx-4. B Beimenmennn cBoux kareropudt JKak JlakaH  umcnonbs3oBai
JUHTBUCTUYECKYIO OCHOBY.

Boob6paxxaemoe siBIsieTCSl HEKOM MCUXUYECKOM camMo3aluTol denoBeka. B ero
OCHOBE JIEKAT WIUTIO30PHBIE MPEJCTABICHUS O TOM «SI», KOTOpoe yIOBIETBOPSET
KOHKPETHOIO 4esjoBeka. Takum o00pa3oM, B BOOOpaXaeMOM COCpPEIOTOYEHBI
3a0Jy’KIEHUs YeJIOBEKa 10 COOCTBEHHOMY MOBOAY, a HE TO, KaK BOCIIPUHUMAIOT €ro
apyrue. @opMUpOBaHHUE ATUX 3a0JIyXKACHUI HAYMHAETCS B OYEHb PAHHEM BO3pPACTE:
peOEHOK y’e B BO3pacTe IIECTH-BOCEMHAILATH MECALIEB HAUMHAET y3HaBaTh ce0s B
3epKaJie ¥ KOHCTPYUpOBaTh CBOW 00pa3, KOTOPbI HE paBHO3HAYEH MPEICTABICHUSIM
o pedenke B [pyrom. Craaus dopmupoBanus BooOpakaemMoro noiyuusia Ha3BaHHUE
«CTaIuU 3€pKajla» M CcTajda OAHUM M3 (PYHIAMEHTAJIBHBIX MOJOXEHUN s
ncuxoananusa Kaka Jlakana. Ha ctaguu 3epkana npoucXoguT poKJIeHHUE CyObeKTa,
HO CYOBEKT MOXET ObITh ONpENENIeH TOJIbKO Yepe3 APYroro, TakuMm o0O0pa3om,
CyOBEKTUBHOCTH BO3HUKAET MO 00pasy JIpyroro, BMECTE C HUM: T.€. peOCHOK BUJIUT B
3epkasie 00pa3, KOTOpbIA Ha CaMOM JI€JIe€ HE SIBISETCA €ro COOCTBEHHBIM «s1», U
KOTOPBIN «BBI3bIBAET KaK HAPLUUCCUYECKYIO OJIEP)KMMOCTh HEMOCTUKUMBIM HUJI€ATIOM,
TaK W Heu30EekKHOE YYBCTBO HENOJHOIEHHOCTH MIM OT4yxkaeHus»*. Il «cTagum
3epKajlay OY€Hb Ba)X€H 3pPUTENbHBIA aCMEKT, O00ECNeurBarOUIMil BO3MOXXHOCTb

pebeHka ObITh 3axXxBay€HHBIM 00pa3oMm apyroro. Ha 3Toil craguum BO3HUKAeT, Tak

“Maxlonans, K. Teopus ¢pmismos / K. Maxdonansy // X.: u3a-8o «'yMaHHTapHELA HeHTpy», 2018. — c. 54.
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Ha3bIBA€MBbIH, B3TJIS APYTrOro, BCEBUIAIIEE OKO, BBICBEUNBAIOIIEE HEJOCTATOYHOCTD
cyOpekta. Mexay coboil M ApyruM MNPOUCXOJUT NapaHOUsIIbHO-HAPLHUCCHYECKOE
3a0y’KJI€HUE: «3TO 3a0JIyXIEHUE — B OCHOBAaHUU POXKACHUS MEXIy cO00il u
IPyTHM, B COBMECTHOM pOXAeHUM»*®. TakuMm 00pa3oMm, 3epKalbHas CTagus
CTAHOBUTCS TIOYBOW JJI1 YCBOEHHSI COLIMANIBHOTO MOPSAKA, ITOCKOJIBKY, HECMOTPSI Ha
CBOIO HapLIMCCHUYECKYIO MPUPOJY, YKE COAEPKUT B ceOe 00pa3 Ipyroro, OTHOLIEHUS
C HUM.

Camo nonstue [pyroro B Teopun Kaka JlakaHa MHOr0O3Ha4HO. DTO HE TOJIBKO
«IpyrOol  4YeJlOBEK», HO TaKK€ YCTAHOBJIEHHBIE 3aKOHBI, M KYyJbTYpPHOE
MECTOMOJIOKEHHUE >KEeJIaHUW: «OOJIbIION APYyrou, TO €cTh Apyrou s3bika, Mmena-
Ortua, o3HayalolKMe WU CJIOBa [KOTOpble]| ... MyOIuWYHBI, [Haxonmdarcs| B oOiieMm
BnageHum»?. Ilpu sToM gaxke 1 cebsS CaMOro YENOBEK SBISAETCS APYTHM,
MIOCKOJIbKY JaH ceOe JINIIb onocpeoBaHHO. COrjlacHO NMCUXO0AHAIUTUYECKON TEOPHUH
XKaka Jlakana Gecco3HaTelbHOE — 3TO IUCKYpC Jpyroro, HeKoe JMHIBUCTUYECKOE
0JIe, ONpENENAIoIIee FOBOPAILIEro CyObeKTa HE MPUCYTCTBYIOIIUM B IOJHON Mepe.
@urypa mMenn-OTia noka3sIBa€T CUMBOJIUYECKUN MOPANOK KyJIbTYPHOU UEPAPXHH,
MOJJIEPKUBasi CUCTEMY MaTpuapxara: «B kauecTBe 03Ha4YaroUIero, J0CTyN K Gauiocy
MIOBTOPSICT  NIyTh, AHAJOTMYHBIM  CTaIWH  3€pKajda. OTO  IOAPA3YMEBAET
B3aUMOJIEUCTBHE, IOCPEACTBOM KOTOPOr0 MPHUOOPETAETCSI HEKOE MOI00KE MOTHOTHI B
0oOMEH Ha MOCTOSIHHYIO HEYJIOBJIETBOPEHHOCTh B (popMe OE30TBETHOTO >KEJaHHUS.
OnHako, TOCKOJIBKY MY>KCKOM MOJI BBITOIHSET (PYHKLIHIO OTIIOBCKOTO O3HAYAIOLIETO,
OH HAJENAeTCd CUMBOJMYECKMM KalUTajIOM, KOTOPBIA TMOKPBIBAET HETATHBHBIC
(akTOpBI, CKPBITHIE B ’TOM KoMIpoMucce. JKeHCKu# 1oJi, HalpOTHUB, ONPEEISIETCS 5
MCKIIFOYHUTENBHO B TEPMUHAX OTCYTCTBHA» S,

CuMBOJIMYECKOE TPEACTaBlIAeT €000 HEKUH HAOOp HOpPM, MpaBUI H

HpeI[CTaBJ'IeHI/II\/'I, KOTOPbIC HWHAWBHUA 0Oecco3HaTeIbHO YCBANBACT M KOTOPBIC YIKC

3aJaHpl OOLIECTBOM, B KOTOPOM OH Haxogurcs. Ha ypoBHe CHMBOIMYECKOIO

46 Masun, B.A. Jlakan B kuHo / B.A. Masun // CII6: Ceanc, 2015. — c. 82.
47 Hill, P. Lacan for Beginners / P. Hill // N.Y.: Writers and Readers Publishing Inc, 1997. — P. 43.
“Maxlonans, K. Teopus ¢pmismos / K. Maxdonansy // X.: u3a-8o «['yMaHHTapHELA HeHTp)», 2018. — . 56.

28



nosiBnsiercs ¢urypa pyroro, 3akoHa, OTia, KOTOpbIA 3alpeliaeT, yCTaHABIMUBAET
IpaBwiIa, HampasiseT. TakuM oOpa3zom, CUMBOJINYECKOE — ATO SA3BIKOBAsl CUCTEMA,
obnanaromass  onpeleneHHbIMM  npaBwiamu. Ha  ¢urype Ortma nokoutcs
naTpuapXxajbHbIA MOPALOK, KOTOPBIM, BBUY CHJIBHO BBIPAKEHHON HEXBATKH, BELIET K
IapaHoye, WK MaHUM Beln4dns. Bo MHOTOM 3TO CBA3aHO € TEM, 4TO coriacHo JKaky
Jlakany, KeaHue — 3TO BCErAa JKeJIaHWe IPYroro; Tak HalpUMeEp, €CIU B KaYyeCTBE
00BEKTA JKEJIaHHs BBICTYNAET XKEHIIMHA, TO MY>KUYMHA BCEr/1a CUUTAET, YTO JAPYTUe
npecienytoT ero o0bekT xenanus. CinoBamu 3urmynaa Opeiiga, ecinu «KHOpMaIbHBINA
YeJIOBeK MPHU3HAET B NPUMEHEHWUM K HEKOTOPOM 4YacTH CBOUX COOCTBEHHBIX
MICUXUYECKUX (QYHKUIUNA KAaTETOPHUIO CIy4aliHOTO, HE HYK/IAIOIIErocsi B MOTUBHPOBKE,
TO IIAPAHOUK OTBEPracT 3Ty KATCTOPUI0 B NPUMEHEHUM K IICUXUYECKUM aKTaM
ApYyTUX JIIOJEH OH IpOeLUpYeT TO, 4TO OECCO3HATENBHO COBEpLIAETCA B €ro
COOCTBEHHOM IICHXUKE, B AyLIEBHYIO XKU3Hb IPYTHX JHOAEH»*.

[ToHsATHS «MYKCKOTO» U KeHCKoro» y XKaka JlakaHa mpencTaBisioT co0oil He
CTOJIBKO  AHTPOIIOJIOTMYECKUE IIPEACTABICHUS, CKOJIBKO BBIPAXKEHUE HEKOTO
KOCMHYECKOro mnopsaka. CormacHO €ro TeOpuH, Halle BOCIPUSITHE BCEICHHOU
NETEPMUHUPOBAHO  IPEACTABICHUAMU O  «MYXKCKOM» U (OKEHCKOMY,
HEBO3MOKHOCTBIO HEUTPAJILHOI0, AK€ B IMHIBUCTUYECKUX CTPYKTypax.

PeanbHoe — 3TO OMoJIOrHMYECKH OOYCIOBJIEHHBIE IOTPEOHOCTH, KOTOPbBIE
UHIUBU] cyOonumupyert. [Ipyu 3TOM palioHaaIbHO OHU MHAMBUAY HE JIaHbI, pEabHOE
HaXOIUTCs BHE cuMBoOJM3anuu: «IIOCKONMBKY IPOTUBOIIOIOKHBIM BO3MOXXHOMY
ABIIIETCS, O€3yCJIOBHO, pealbHOE, HaM BOJEH-HEBOJEH MNpUAETCA ONPEIEIUTh
peanbHOE KaK HEBO3MOKHOE» . PealbHOE UrpaeT BYCMBICIEHHYIO POJIb, OHO MOXKET
BBICTYNATh KaK B KaYeCTBE HAPYIIMUTENs OajaHCa MOBCEIHEBHOM KU3HM, TaK U JJIs
HoJJepKaHus 3Toro Oananca. B kauecTBe mpumepa, WIIIOCTPUPYIOIIETO PEATbHOE

CnaBoit Kwxek npuBoaut ¢uiabMm CruBeHa Cnunbepra «WUmmepus ConHuay:

4 @peiig, 3. IlcuxomaTonorus OOBINEHHON >KM3HH [DIeKTpoHHEBIA pecypc] / 3. ®peiin // Pexum mocryma:
https://thelib.ru/books/freyd zigmund/psihopatologiya obydennoy zhizni-read.html

S0JTakan, XK. Cemunaper. Knura 11: YeTspe ocHOBHBIE TTOHATHS nicuxoananusa / K. Jlakan // M.: Trosuc/Jloroc, 2004.
—c. 53.
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«Bcerna npomxeH OBITh KaKOU-TO “KyCOYEK PeaIbHOr0”, COBEPUIEHHO CBS3HBIN, HO
TEM HE MEHEE BOCIPUHUMAEMbI CyOBEKTOM KaK MOATBEPKIECHUE, KaK MOIACPHKKA
€ro Bepbl B COOCTBEHHOE BCEMOTYIIECTBO. [...]| DTO BBICTpEN C SIMOHCKOTO BOEHHOIO
CyJHa, BOCIPUHUMAEMBbIA /[PKHNMOM Kak “OTBET pEaJIbHOTO Ha €ro CUTHAJIbI, IOTOM
— OTKpBIBLIMECS IJ1a3a MEPTBOM aHTIIMYaHKH, U HAKOHEL, B (puHase Guiibma, 3apeBo
aTOMHOTO B3pbiBa Haj Xupocumoii»’!. Takoll OTBET pealbHOr0 HEOOXOIUM LIS
BBICTpAMBaHUsl KOMMYHHKALUHM, OH CIY’KHT 3aJIOTOM €€ LENOCTHOCTH. llosBieHue
«KyCOYKa PeaIbHOr0» MO3BOJIAET 3aIyCTUTh MPOLECC NeMU(POBKHU, HHTEPIPETALUN
CUMBOJINYECKON pPEATBHOCTH, B KOTOPOM BCE YTO-TO 3HAYMUT. 3HAK B OTOM CMBICIIE
CTAHOBUTCSI BBIPQXXEHHEM OTBETA PEAJIBHONO HA 30B O3HAYAIOIIETO, MPU3HAKOM
IIPEOAOJIEHUS] POMACTH MEXAY PEATIbHBIM U CHMBOJIMYECKHAM.

Kareropun CumBonudeckoro, BooOpaxkaemoro u PeanbHOro, Haxomsch B
IIOCTOSIHHOM B3aMMOJICHCTBUM, MOPOXKIAIOT 4YenoBedeckne 4yBcTBa. CoequHeHHe
BOOOpaXXaeMOro M  pPEAJbHOIO  NPOU3BOJUT  HEHABUCTh,  pEAJbHOLO U
CUMBOJIMYECKOT0— HEBEXKECTBO, BOOOPAKAEMOE U CUMBOJIMUECKOE MPU COETUHEHUN
MOPOXKAAIOT JIFOOOBb.

TpanuuuoHHOE  KapTEe3MAaHCKOE IOHMMAaHHME CyObeKTa Takxke ObUIOo
nepecmorpeno Kakom Jlakanom. B ero teopuu cyObeKT OBITHS U CYOBEKT
MBIIUIEHUSI HAXOJATCS HA Pa3HbIX YPOBHAX, a p€Yb HAXOJIWUTCS HA IEPBUYHOM IO
OTHOUIEHUIO K HUM [O3UILHH, IOCKOJbKY IOHATHE MOXKET 3aMECTUTh OOBEKT
neictBuTenbHocTH. TakuM o0pasom, cyOwekt ansa Kaka Jlakana — Ha3BaHue
«IyCTOTO JKecTa», a CyOBeKTHBaUus MPEACTABISIET COOOM ONBIT KpYLIEHUs
HAapLUCCUYECKUX NPETCH3UM.

Kakom JlakaHoMm ObuT mepecMOTpeH (pperaucTckuil TepMuH «ambouaoy». Ilo
Muenuto Kaka Jlakana, nuobuao — MudUUECKUd «OpraH», CYIIECTBYIOIIUM Ha
CUMBOJINYECKOM YPOBHE B BUJE OINPEIEIEHHBIX CUMBOJIOB, KOTOPBIE XAPAKTEPU3ZYIOT

JKEJIaHUs 4elloBeKa U UX CTPYKTypy. IlockosbKy Oecco3HaTENbHOE CTPYKTYpUpYETCs

SUKmxek, C. I'nans Bkock. Beenienre B ncuxoananus JlakaHa yepe3 MaccoBYIO KyJIbTypy [DnekrpoHHEI pecypc] / C.
Kiokex // Pexxum goctyma: https://www .litmir.me/bd/?b=581173
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KaK SI3bIK, TO U 3TH CUMBOJIbI UMEIOT NOTEHIMA K paclIM(pOBBIBAHUIO UX B paMKax
a3pika. Takum oOpasom, Kak JlakaH mniepeHec Hayajlo CHUCTEMBI OTCYeTa
MICUXO0aHANN3a C (PEHANCTCKUX CEKCyalbHBIX MOOYXACHUH Ha $3bIK, KaK MECTO
MOCTPOEHUS CyOBEKTA.

Cornacno teopun JKaka Jlakana TBOPUECTBO SBIIAECTCS NEPBUYHBIM, TOCKOJIBKY
WHJUBU] €CTh JIUIIb IyCTOTA, 3aMIOJIHEHHAS HEKHUM CHUMBOJUYECKUM COJECPKAHHUEM.
XyH0KEeCTBEHHBIA 00pa3 SABISIETCS OTPaK€HUEM CHMBOJIMYECKoro. «HMmeanbHbIM
3epkasiom» JKak JlakaH cuuTaer KuHemarorpad, MOCKOJbKY KMHOKaMepa CHUMAET
OOBEKTHI W sIBJICHUsI 0€3 BIUSHUS HAa HUX YbEro-in0o co3Hanus. Takum oOpaszowm,
«MaluHa» (B JJaHHOM CcJydae, KHHOKamepa) JaeT BO3MOXKHOCTb BBICIIETO,
o0ObeKTHBHOr0O 3HaHus. Ha olHOM M3 ceMHHapoOB, aHAJIU3UPYS ACHEKTHI JIOOBH B
«ITupe» ITnaTona XKak Jlakan mpoBOAUT aHaIoTHI0 KuHeMarorpada u peub AradoHa
(B xoTOpo# IIOOOBL mpencTaBieHa Ha ypoBHe [lomumenumn): «9T0 — YpPOBEHb,
KOTOPBIN IPEACTABIISIETCS CaMOM YTO HU Ha €CTh )KMBOW MaTepUAIN3ALUEN BBIMBICIIA
Kak cyTH. MbI Ha3bIBaeM 3T0 kuHeMarorpadom. I1naton 6pu1 OB B BOCTOPre OT 3TOIO
n3obperenus. Her mydmedl wimocTpauum TOMY HCKYcCTBY, KoTopoe Ilnaton
MOJIOXKWJI B OCHOBAHHME CBOEro BUAECHUS MHpa. To, yTo OH 0OBACHSIET B Mudpe 0
neuiepe, Mbl BUJUM KaXAbld J€Hb B IUIALIYIIMX Jy4dax, KOTOpbIE MOSIBISIOTCA HA
SKpaHe, YTOOBI BHIPA3UTh HAIK YyBCTBA B COCTOSHHH TEHEI 2,

CumMBonm3anusi B cdepe HMCKycCTBa TMpu3BaHa 3a0bITh O KAaKOM-JIHOO
NEpPEeKMBAaHUU M BO3BPATUTh 3TO NEPEKHUBAHUE, HO YK€ Ha sI3bIKOBOM ypoBHe. Ho
Ba)KHOU yacThio Teopuu Kaka JlakaHa siBasieTcs 0€CCO3HATEIbHOCTh CUMBOJIU3ALINH,
TakKUM 00pa3oM, XyJO0KECTBEHHBbIH 00pa3 CTaHOBUTCS «CHOM HasiBy». OTOT COH
MO3BOJISIET BBITECHUTh TPAaBMAaTHYECKOE U3 PEATbHOCTH, MPEBPAaTUTh €ro B
y3HaBaeMoO€ uepe3 sI3bIKOBbIE (OPMYJIbl, YpEerylIupoBaB U cMmsaruus ero. JKak Jlakan
BbIACNINI (pa3bl CAMBOIM3ALMU U YHUBEpCATUU: MeTapopy (CUMITOM) U METOHUMUIO
(cmemenne). CaMO CyIIECTBOBAHHME HMCKYCCTBA MOCTYJIUPYETCS BO3MOXKHOCTBIO

CymecCTBOBaHUs ((I[BOﬁHHK&», HNIITIO30PHOCTBIO Cy@beKTI/IBHOFO YCJIIOBCUYCCKOT'O

52 Masun, B.A. Jlakan B kuso / B.A. Masus // CI16: Ceanc, 2015. — C. 104.
31



ombiTa. Takum o00pa3oM, akKIEHT Ha BH3yallbHOCTH B «CTaIWH 3€pKana» |
UCIIOJIb30BAHUE JIMHTBUCTUYECKOW TEPMHMHOJOTUU TO3BOJIMIIO SKCTPAINOIUPOBATH
aCTeKThl TcuXxoaHanuTudeckol Teopun JKaka JlakaHa B TEOpHIO KHHO. YXKe B
1969 rony B cratbe st «Cahiers du cinema» Xan-Ilbep Yaap mepeHec KoHUeENT
«TOYKH IBa» (MOMEHT yCTAaHOBJICHHSI W 3aKpEIUICHHS CMBICIIa) Ha KUHeMaTorpad:
«KMHeMaTorpauueckuil Juckypc pabotaer nof00HO JTMHIBUCTUUYECKOMY AUCKYPCY:
3T0 (popMasibHasi KOH(pUTypalus 00pa3oB, COCTABISAIOMNX CYyObEKTUBHYIO MO3UIINIO,
U CMBICTT TPOW3BOJUTCS KaK YCJIOBHE OTCYTCTBHUA 3putens. HMHbIMEH cioBamu,
3pUTeNb  BCTpauMBaeTCsl  WJIM, €Cld  OBITh  TOYHBIM,  BINMBAaeTCS B
KHMHEMaTorpauuyecKuid TUCKypC 3a CYET TOr0, YTO OH MCKIIIOYEH M3 MPOU3BOJICTBA
CMBICTIa»>.

TeopeTuky KMHO YCTaHOBWIIM aHAJIOIMIO DKpaHa ¢ 3epkajioM. Bzaumonencreue
3pUTEIA U DKpaHa SBIIAETCS MOBTOPEHUEM «CTAIUU 3€pKajay, 3pUTENb MEPEXOIUT OT
BOOOpaXaeMOro K CHMBOJUYECKOMY, MNPUOOpPETaeT S3bIK, IOJIOBBIE pPa3INyHusl,
CyOBeKTHUBHOCTb. [IpM 3TOM KHHO JEHCTBYEeT OJHOBPEMEHHO U KaK 3€pKajo
(BooOpaxxaemoe) M Kak JUCKypc ¢uiabMa (CUMBOJUYECKOE), 3aCTaBIISIsl 3PUTEIIS
HAaXOAHUTHCS B TMPOMEKYTOYHOM IOJIOKEHHU. TakuM o0pa3oM, KMHO OMpeenseT
3puTens Kak cyobekT. Unentuduuupys ceds ¢ mpoeKTopoM, 3pUTellb TPUHUMAET Ha
cedsl poJb ByaillepucTa, BCEBUASAIIETO TJia3a, IOJYYAIOIIEro YAOBOJIBCTBUE OT
noarnaaeiBanus. [IpeamomaraeTcsi, YTO KHHO TMO3WIMOHHUPYET 3pUTENS Kak
KEJAIOIIEro CyObeKTa, MO3TOMY M BO3MOKHA UJIEHTU(PHUKALUSA ¢ KAMEPOH.

Jns kuHematorpada, Kak U JUIS [ICHXOAaHAlIM3a XapaKTepHa CMEHa TOYKH
3peHus ¢ CyOBeKTa, Ha JELEHTPUPOBAHHOCTb: «CYOBEKT HE COBNAJAET C
MHIUBUIOM» * KaK B OMNBITE KMHO, TaK M B OMBITE IICHXOAHAIM3a. 3PUTENb B KUHO
UACHTU(DHUIIUPYETCSA C KHHOKAMEPO, C MMOMOIIBI0 PAKYPCOB U MOHTQXXKHBIX MPHEMOB
OH MOXET BHUAEThb MPOMCXOJAIIee Ha JKPaHE C Pa3HbIX TOYEK 3pEHHs, Ta3aMu

pasHbIX nepcoHaxkeil. KMHO MoOXeT co3naBaTh NmapaHOWsUIbHBINA 3P (GEKT, UCKIIoYast

3Mak{onansa, K. Teopus ¢pumsmos / K. Mak {onansn // X.: u3a-Bo «'yMaHUTapHEL meHTp», 2018, — C.57.
S4Jlakan, XK. Cemmnapsl. Kuura 2: «SI» B Teopum @®pema W B TeXHHKE ICHXOAHAIM3a [DIEKTPOHHEIA pecypc] /
K. Jlakan // Pesxxum noctyna: http://yanko.lib.ru/books/psycho/lacan-seminaire-2.htm
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CbEMKHU «OOBEKTUBHOW» KaMEpOM, BbI3bIBas y 3pUTENS BIEYATICHHE MOCTOSHHOU
yYIpO3bl HEBUIMMOTO, MOTECHIMAIBHOM OIACHOCTH; C MOMOIIBIO 3aIlPEIICHUS PEeYn
KMHO  MOXET  CO3/aBaTh  BIEYATJIEHUE  BBIKIIOYEHHOCTH  CyOBEKTa U3
KOMMYHUKaTUBHOM cpefbl. Takum oOpazoM, cama ¢opma (uiibMa yKe SBISET €ro
cMmbicit. [Tpu 3TOM nmpuUCYTCTBYeT UM UACHTU(PUKALMS 3pUTeNs ¢ repoeM ¢uinbma. To.
€CTh KMHEMaTorpauyecKuil OMbIT HE MPEIIONaraeT HEUTPaIbHOM TOYKH 3pEHUs,
ATO BCErAa «4bs-TO» TOUKa 3peHus. [IpenMyniecTBo kuHemaTorpada 3akjito4aercs B
TOM, YTO MCTHMHA MOXET OOHAPYKHUTHCS B PA3TUUMUSIX MEXKIY TOUKAMU 3PEHUS, B
CaMOM COOBITHH H B CBSI3SIX, IPEACTABICHHBIX Pa3HbIMH B3IJISIIAMH.

B ncuxoananuze KaxkAbli ciaydyall — WHIMBUAYAJCH, KaXIbId CYOBEKT
aHalM3a HEMOBTOPHUM, TaK U B KUHEMAaTorpade KaxKIblii (puiIbM SIBISETCS OTIAEIBHO
B3SATHIM CJIy4aeM, O0JaJarolidM COOCTBEHHBIMH OCOOCHHOCTAMH. CBSI3b KUHO H
IICUX0AaHaJ13a IPOCIICKUBAETCA TaK K€ B TOM, yTo i 3urMmyHnaa Opeiina u XKaka
Jlakana, KaK €ro ImoclenoBaTess, OCIEIUIEHUE sBIsSeTcs MeTadopol KacTpamum’>,
TakuM oOpa3oM rna3 siBisiercss metadopoit damnoca. Camo mo cebe HaciaxaCHUE
ABJISIETCSI CXOXKJIEHUEM OONM W YIOBOJBCTBHS, OHO TPAaBMATHYHO U HM30OBITOYHO:
«Ilytp Kk cMepTHM Kak pa3 M MpeACTaBisieT co0Oi TO caMoe, 4YTO HMEHYeTCs
HaCTaXACHIEM» ®. DaIMuecKkoe HACTHaXIEHHE IPENEIbHO, HO ¢ HOMOIIBI0 (QUIbMa
3pUTENIb BBIXOAUT 3a €r0 MPEAENbl, MOIY4aeT TOCTYyN K KEHCKOMY HACIaXICHUIO:
«DajmnyecKoe HACIaXICHHUE IMPENATCTBYET MYKUMHE IOJYYUTh HACIAXIACHUE OT
Tena KEHIMUHBI, KOO TO, YEM OH HACIAXAACTCI — DTO HACIHAXKICHUE OpraHa» .
XKeHckas kKe 3IpOTMKA B CBOEM IMPEACIbHOM BBIPAXKEHUU SBIAETCS (PaHTA3MOM
youiictBa MykuuHbl. JKeHckoe HacnaxiaeHue JKaxkom JlakaHom ompexpenserca B
TEpPMHHAX OTCYTCTBHUS, 3TO TO, O YEM HEBO3MOKHO T'OBOPUTH, HEBO3MOXKHO JaXe
CKa3aTb O €ro CyLIEeCTBOBaHMU. be3rpaHUYHOCTH KEHCKOTO HAaCHaXACHUS, €ro

NPUHAAJIEKHOCTh K pPEabHOMY JeNlaeT JKEHIIUMHY «HE-BCEil», pacloyararoimen

55 Mdpeiin, 3. XymoKHUK B (paHTa3HpoBaHHE [DIeKTpoHHSI pecype] / 3. @pen // Pexum moctyma: https://cpp-p.ru/wp-
content/uploads/2015/05/Freyd-Z-Hudozhnik-i-fantazirovanie.pdf

56JTaxan, K. Cemunapsl. Knura 17: snanka ncuxoanamusa / K. Jlakan // M.: THosuc/Jloroc, 2008. —c. 17.

7 JTaxan, XK. Cemunapbr. Kuaura 20: Eme / XK. Jlakan // M.: Trozuc/Jloroc, 2011, — ¢. 53.
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100aBOYHBIM K (paJITMUEeCKOMY HaclaKJIeHUEM: «Y Hee, TOH, 4TO HE CYIIECTBYET U
HUYEro HE O3HA4aeT, €cTb CBOE, COOCTBEHHOe HaciaxiaeHue. Hacnaxnenue, o
KOTOPOM OHa caMa, BO3MOXXHO, HUYErO0 HE 3HAET, pa3Be YTO OHA €ro YyBCTBYET —
5TO-TO OHA 3HaeT»°. BcTpewa Mexkay MYKYMHOM M OKEHIIMHOM, cormacHo JKaky
JlakaHy, HEBO3MOXHA, IIOTOMY 4YTO «MY>XYMHA — DTO BCETO-HABCEI0 O3HAYarollee.
KenmnHa HIET MyXYMHY MMEHHO B KayeCTBE O3HA4aromero. MyX4yuHa HIIET
YKCHILUHY B KA4ECTBE — 3TO IOKAKETCS BaM 3aHATHBI — YETO-TO TAKOI'0, Yb€ MECTO
TOXE€ 3aJaHO UCKIIOYUTEIBLHO IO OTHOLIEHHUIO K JUCKYPC, IIOCKOJIBKY €CIIM s IIpaB,
ompenensas JKCHIIMHY Kak He-BCIO, TO B HEH €CTb HEYTO OT JUCKypca
YCKOJIB3aIoIee» ..

[To mHeHuto mnpeacraButenedl (EMHUHHCTCKOM TEOPUU KHHO, IMCHUXOAHAIN3
YIHETAET JKEHILIWH YCTaHaBIUBasg (ajNIONEHTPUUECKUI NPUHIUN CyOBEKTUBHOCTH.
My>XCKOM B3I CO3AAET KEHIMHE TAKUM 00pa3, YTO OHA HE MOXKET ObITh CUIIBHOM.
JKeHmMHBI 4YacTO HAKa3bIBAIOTCA 3a OTKAa3 COOTBETCTBOBATH IaTpUApPXalbHOMN
CUCTEME, YTO B Hyape I03BOJSAET BBIBECTM HaA DKPAH JKEHCKOE HAaCIaXICHUE,
HaxoJsIIeecs B HEMNPEACTaBUMOM 00JacTH peanbHOro: «TO, YEeMy B IKU3HU
KpacaBHIIbl UM AaMbl OOJIbIIE HET MECTA, MPOJIOJIKAET MPOUCXOAUTh B KMHO3AJIE C
TeM 00pa3oMm, 4To MbI HaOmomaeM Ha dkpane»®’. B 5TOM cMbICIE MOKa3aTeNbHO
MOBEJICHUE TepOs-MY>KUMHBI, KOTOPBIM OOBIYHO CTAHOBHUTCS HEMOCIEIOBATENIEH,
3allyTaH, HE [0 KOHIIA I[OHUMAET, YTO IIPOMCXOAUT IIPU BCTPEYE C KEHCKUM
nepcoHaxeM, ocobeHHo, ¢ femme fatale, — oH OyATO YACTUYHO OCJEIUIEH WIH
raJumouuHupyeT. TakuM 00pa3oM, COIVIACHO TMCHUXOAHAIUTUYECKONW TEOPUH KHUHO,
¢unabM Hyap mnOpenacTaBisier coOOH CIEHbl PEaJbHOro MOpsAKa, B KOTOPBIX
«CWJIbHAs», «(ajinyeckas» JKEHIIMHA MpeACTaBlIeHa KakK CTpax KacTpaluu.
@eTUIIM3aLUs KEHUIMHBI, TaKUM OOpa3oM, CTAaHOBUTCS 3HAKOM TpuyMda Hax

yIpO30M KacTpalluu U 3alIUTON OT Hee.

38 JTakan, JK. Cemunapbr. Kuaura 20: Eme / XK. Jlakan // M.: Trozuc/Jloroc, 2011, — C. 52.
39 JTaxan, XK. Cemunapbr. Kuaura 20: Eme / XK. Jlakan // M.: Trozuc/Jloroc, 2011. — C. 86.
60JTaxan, XK. Cemunapbr. Knura 3. Tlcuxoswr / XK. Jlakan // M.: Trosuc/Jloroc, 2014. — C. 338.
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Ceik B ¢uinpMax Hyap, Kak ¥ B jaurepaTypHbix hardboiled nerekrtumax,
yTpPauMBaeT JHMCTAHLIMIO, CBOMCTBEHHYIO KJIacCH4YecKoMy chlluKy. Ha cmeny
XOJIONHOMY U pauuoHanbHOMY Illepiioky XoJMCy NPUXOIUT aKTUBHBIA TE€pPOW,
3aHUMAIOLIUICA CBOUM JEJIOM KaK HEKOW 3TUYECKOW MHUCCHUEH, 3a4aCTyl0 CKPBIBAsICh
32 Mackod NHMHM3MA. BOBIEUEHHOCTH CHINIMKA B JEJIO C CaMmMoro Hayaia
0o0yClIaBIMBAET IMOBECTBOBAHUE OT €ro HMMEHH, TaKUM O00pa3oM JIEeMOHCTPHUPYS
OTCYTCTBHUE IIOJIHOTO KOHTPOJI, HEBO3MOXKHOCTh Hpeayrajarb coObITUA U
MOCJIEJICTBUSI COOCTBEHHBIX JEHMCTBUM. 3a4acTyr0 OTHOILIEHHUS JAETeKTHMBa ¢ femme
fatale ctraHOBSITCS BBIpa)KEHHEM JIKUBOTO XapaKTepa OKPYKAIOIIEH peaabHOCTH.

Cama femme fatale B ¢Quibmax Hyap HUMeeT JIBONCTBEHHYIO MPHUPOLIY:
paspylias My>XCKO€ OHa cama siBisieTcs kepTBoil. Femme fatale Haxoaurcs B mieny
y CBOEro CTPEMJICHHsI K BJIACTH M JKKIbl yJAOBOJBCTBUSA, OHA MOXKET
MaHUITYJIUPOBATh OJHUM I€pOeM, HO HAXOAUTHCS MO KECTKUM KOHTPOJIEM JPYroro.
CornacHo Xaky JlakaHy >KeHIIMHA €CTh HE YTO MHOE KaK «CUMIITOM MYXYHHBI», T.€.
OHa HE CYIIECTBYET, MOATOMY B (uiibmMax Hyap HakazaHue femme fatale oOHaxkaet
CyOBEKTHMBHOCTb BJIEYEHUS K CMEpPTH, [O3TOMY IMPEACTABISIET YIrpo3y s
UJCHTUYHOCTU MYXYHHBI Kak cyObekTa. Takum oOpaszoMm, femme fatale B gpunbmax
Hyap MpeACTaBIsieT CcO00Ml CyOBEKT, MOJHOCTHIO NPUHUMAIOMIMK COOCTBEHHYIO
CyAb0y, UTO CTAaBUT MYKYHUHY IEpe]l BLIOOPOM MEXAY OOETOM U BOCCTAaHOBIECHUEM
COOCTBEHHOW HApUUCCUYECKONM HUACHTUYHOCTU, WIM HPUHITHEM COOCTBEHHOMU
CyZ1bObI Uepe3 UASHTU(UKAIUIO C KEHIIMHOW KaK CUMIITOMOM.

KitoueBbIM MOHATHEM B IICUXOaHaIUTH4YeCcKoil Teopun XKaka JlakaHa sBiseTcs
MOHATHE O «cTaguu 3epkanay. OTOXIECTBIsAd KHHEMAaTOrpapuyecKuid 3KpaH ¢
3epKaJioM, TEOPETUKM KUHO HAIIM CHOCO0 pacCMOTPEHMs] KMHEMATOrpaduyecKkoro
MPOU3BEJEHUS C MO3ULMHI UACHTU(PUKALMH 3PUTEIIS HE TOJIBKO C MEPCOHAXKAMHU, HO U
C CaMHMM KMHOANNapaTtoM, a TaKKe KaK MEXaHU3M MOCTPOEHUS UACHTUYHOCTH IS
B3pOCJIOTO YEJIOBEKA, HO CXOXKHUM C TEM, YTO TPOUCXOAUT B Bo3pacte 6 — 18 Mecsues.

XKak Jlakan B CBOMX CeMHHapax 4YacTO NPHUBOAUT (UIBMBI B KayeCTBE

HIUIIOCTPATUBHBIX TPUMEPOB I TCX HWIIM MHBIX IICUXWYCCKHUX OTKJ'IOHCHI/II\/'I, a TaKKeC
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JUIsL BU3Yyalu3alMu pabOThl 4YETOBEYECKOM ICUXUKH. TakuM oO0pa3oMm, MOXKHO
MpeAnojaraTb BO3MOXKHOCTh aHa/M3a (PUIBMOB € INCUXOAHAJUTUYECKON IMO3HIIMH,
paccmaTpuBasi PUIbM KaK COBOKYIMHOCTb IICUXMUYECKUX CTPYKTYD; T.€. pacCMaTpUBast
KQ)KJIOTO IEPCOHAXa KaK CUMIITOM.

HecMoTpst Ha TO, 4TO COBpEMEHHas MOBECTKAa BCe dalle oOpamaercs K
(peMUHU3MY U IPYyTUM TE€YEHUSM, OOPIOLIMMCS 3a paBHbIEC MpaBa AJis BCEX JIIOJEH, B
OOLIECTBE OYEHb CUJIbHBI MaTpUapXajbHble HACTPOECHUS. DTO MPOCIEKUBACTCA U B
ncuxoaHanutudecko  teopun JKaka Jlakama: oOHa Bce eme  OCTaercd
(arIoneHTPUUECKOM, XOTh U B MEHbILIEH cTeneHu, yeM y 3urmyHnaa Opeiiga. s
XKaka JlakaHa XeHIIMHA SBISIETCS CUMITOMOM MY’KYMHBI, TaKUM 00pa3oM, 3TO
MOJIOXKEHUE J1aeT BO3MOXHOCTh PAcCCMOTPEHHsI KuUHemaTorpapuyeckoro ooOpaza
femme fatale kak oTpaxxeHus1 CTpaxoB MYy>KUHHBI, T.€. HATPUAPXATBHOTO OOIIECTBA.

O600mas ckazaHHO€ B JAaHHOM naparpade, MOXHO HPHUHTH K BBIBOAY, YTO
ncuxoaHanutuueckass Tteopus JKaka Jlakana yxke ycmnemHo amnpoOWpoBaHa B
KHHEMaTOrpauyeCcKux UCCIEIOBaHUS B LIEJIOM, U B MCCIEIOBAaHUAX (PUIBMOB Hyap,
B yacTHocTH. Ocoboe BHMMaHue B Teopun Kaka Jlakana 3aHuMaeTr mpodiemMa
KEHCKOI'0, KOTOPOE€ IMCUXOAHAIUTUKOM TPAKTYETCS B TE€PMHUHAX OTCYTCTBHUS, YTO
MO3BOJISIET MCHOJb30BaTh KOHIIENTYaJbHbIE OCHOBBI NCHUXOAHAIUTHYECKOW TEOpUHU
XKaka Jlakana B aHasiM3e pa3IMYHbIX aclieKToB oOpa3a femme fatale B punbme Hyap.

Crnenyer Takke OTMETUTh BIMSHUE TeopeTudyeckux koHuenuuid XKaka Jlakana
Ha (PeMUHU3M U (DEeMUHUCTHYECKUE HCClIeOBaHusA (UiIbMa, YTO MO3BOJIAET
MpUBJIEKaTh JJIs MPOBEACHUS aHajdu3a TEOPUM TaKUX HccienoBareneld, kak Jlaypa
Mansu, CnaBont XXwmxek, Kpuctnan Mern u npyrux. [Icuxoananmurudeckas Teopus
MO3BOJISIET HamOoJiee MOJHO PACKPBITh CTPAaxXW W KEJIaHHs, CKPBITbIE 3a oOpa3zaMu
KyJIbTYypbl, B TOM 4YHUCJIE, KHHEMATOrpauyecKod; Yy4YUThIBasi MaccoOBOE
pacnpocTpaHeHue KuHeMarorpada M JOCTaTOYHO HU3KUNA HEOOXOJMMBIH ypOBEHb
3HAHUM Uil BOCHPUSTHS  NPOM3BENEHUS, MOXKHO  IpeamnoJjiaraTb,  4TO
KHHeMaTorpaguyeckue o0pasbl HECYT B ce0€ CTpaxH M JKeJaHUsl MpUCYIIUe OOIbLION

yacTHu 00II[eCcTBa.
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Bu1600v! k nepesoii enase:

CymiecTBoBaHME Takoro (peHOMEHa Kak HEOHyap I03BOJIIET TOBOPUTH 00
aKTyaJbHOCTH Te€X NpoOJEeM U BOMPOCOB, KOTOPbIE CYLIECTBOBAJIM B MEPHOJ
(opMHUpOBaHUS KJIACCUUECKOTO rOJTUBYACKOTO Hyapa. OCMBICIIEHHE U ONpeIeTICHUE
Hyapa HadaJloch ye B cepenuHe XX BeKa, M MPOAOIDKaeTes 10 cux nop. MHTepec k
HyapHOMY (QWIbMY MNPOSBISUIM KaK €BPOINEHCKUE KUHOBEIbI U KYPHAIUCTHI, TaK U
HENIOCPEICTBEHHO aMepuKaHCKkue. B EBporie nuccnemnoBanus, 3a4acTyro, UMEIIA CBOEU
HAIIPaBJIICHHOCTBIO XYJOKECTBEHHBIE KOPHHM JaHHOTO CTWJIS, €ro BU3YAJIBHBIE U
JIpaMaTH4YeCKue OCOOEHHOCTH, TOTJa KaK aMEPUKAHCKHE UCCIIEI0BATENN YXKE JaXKeE B
MEPBBIX TPYyJAaX TMbITAIUCh NPOBOAUTH PEGIEKCUI0 HaJ HyapHbIM KHHO Kak
(eHOMEHOM, TMOPOKJIECHHBIM COLMAIIBHONW pEalbHOCThIO W MPOUCXOASIIMMH B
oOuiecTBe nepeMeHamMu. BececTopoHHee paccMOTpeHUE Hyapa BO3MOXKHO TOJIBKO MpHU
Y4ETE MCCICAOBAHUM MPENCTABUTENEH Pa3HBIX CTPAaH U PA3JIMYHBIX TOUYEK 3PEHUS.
HaunGoiee cnopHbIM BOIPOCOM A0 CHX MOP OCTAETCSA BOMPOC ONPEEICHUS Hyapa, Ha
KOTOPBIN CYIECTBYET HECKOIBKO OTBETOB. Hyap ompenensror kak *aHp, CTHIb WIH
naxe ceputo ¢uiabMoB. HecMmoTps Ha HEONpPENENeHHOCTb MOXHO BBIACIUTH
HECKOJIBKO XApaKTEPHBIX IPHU3HAKOB Hyapa, TAaKUX KaK HEONPENEICHHOCTh W
3aIlyTaHHOCTh CIOXETa, TPEBOXHasi aTMoc(epa, MCIOIb30BAHUE HETPAJAUIIMOHHBIX
pPaKkypcoB JUIsl CO3/IaHUs UCKAKEHHOTo o0pa3a, npeodiiajaHue TEMHOTHI HaJl CBETOM,
IIPUCYTCTBHE MOTHBA BOJIbI, MEJIECHHOE HApPACTAHUE HAIPSKEHUS, TOPOJ KaK MECTO
NehcTBUs, HanboJee IPKUM U3 KOTOPBIX siBisieTcst mpucytcTBue femme fatale, oOpas
KOTOpOU OyJIeT pacCMOTPEH BO BTOPOII TiiaBe.

OAHOBPEMEHHO C BOSHMKHOBEHHEM KHMHEMaTorpada MosBIIIeTCs CUX0AHAIN3
B ero (peiinucrckoM Bapuante. Cam @peiig oTpUiaTeIbHO OTHOCUIICS K KUHO, TOTJa
Kak ofuH u3 ero nocinenosarenei — JKak JlakaH, — HanmpoTHUB, 4acTO NMPHUBOJIMII B
KaueCTBE WJUIIOCTPAlMi K CBOMM CEMHHapaM KuHonpou3BeneHus. VMeHHO
ncuxoaHanutuueckas teopus JKaka Jlakana Hama CcBO€ NPUMEHEHHE B

KHMHOBCJACHHNHN, U KaK CaMOCTOATCIIbHAA CAMHUIA U B IICPCOCMBICIICHHUU €€ TAKHUMH
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uccnenoBarenssMu  kak  Kpuerman Mern, CmaBo  JKmkek © - Ipyrumu.
[lcuxoanamuTryeckasi TEOPHUsS TMO3BOJISIET MOMBITATHCS MPOHUKHYTHh B TIOJICO3HAHUE
YeJIOBEeKa M KaK OBl «MOJCMOTPETHY 3a €ro CTpaxaMu U KeIaHusIMu. TakuM oOpa3om,
KuHEeMaTorpad, Kak OJMH W3 CaMbIX MAacCOBBIX BHJIOB MCKYCCTBa MPH NMPUMCHCHUU
MICUX0AHAJIN3a TO3BOJISIET MPOBECTH IMOMBITKY «IOJCMATPUBAHMS) 3a CTpaxamH H
KEJaHUAMHU HE OTIEIbHOrO0 HWHIMUBHUAA, a OOIIECTBa BOOOIIE, KOJUJIEKTUBHOIO
O6eccozHatenbHOro. [IprMeHeHHe TCHXOAaHATUTHYECKOTO TMOAXO0Ja  IMO3BOJIUT
paccMmatpuBaTh oOpa3 femme fatale kak mopoxaeHue amepukKaHCKOro 0OIIecTBa

1940-x 1 1950-x TO10B.
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2 XYAOKECTBEHHBIE OCOBEHHOCTH OBPA3A FEMMEFATALE B
OUJTIbBMAX HYAP

B naHHOW riaBe MpOCHEXHUBAIOTCA MOMBITKH ONpeNeneHuss TepMuHa femme
fatale, a Taxke KyJIbTypHbIE KOPHU 3TOr0 00pa3a, HOHUMaHUE KOTOPBIX HEOOXOAMMO
IUIsL aHaJIM3a KMHEeMaTorpauyeckux BorulounieHud obpasa femme fatale B gpunbmax
Hyap 1940-x u 1950-x rogoB, KOTOpOE MPOBOAMUTCS BO BTOPOM maparpade AaHHOU

I'JIaBBI.

2.1 lHonbiTKH onpenesieHus TepmuHa femme fatale u Ky1bTypHBIE KOPHU

oOpa3za

Femme fatale — cnoxnas urypa. Kak yrBepxnarot Xenen Xancon u Katpun
O’PsiiB Bo BBegeHuun Kk cOopuuky «Femme fatale: wu3oOpaxenusi, ucropuu,
KOHTeKCTh» «femme fatale uMTaercss OJHOBPEMEHHO KaK YKOPEHUBIIMHCA
KyJbTYpPHBII CTEpEOTHN M, TEM HE MEHee, BCerja He JI0 KOHIAa M3BECTHBII: OHa
Bcerzaa BHe onpeaenenus. Femme fatale oTHocUTCS K KaTeropun He MOAAAIOLIErOCs
ONpEENICHUIO, KaK M caM Hyap, — o00a TepMHHAa HEU30€XHO BBI3BIBAIOT HEYTO

Oonbliee, 4eMm ommcaHue»®!

. TepmMuH wucnonb3yercss AJiE OFPOMHOIO Juana3oHa
0o0pa3oB MU KOMMEpPUECKUX Belleil, yTo roBoput o ero rudkoctu. Femme fatale
MOHUMAETC U  ONPENENSIeTCsl  XapaKTepUCTUKAMH, KOTOpbIE€ pa3MbIThl U
ocrnapuBaeMbl. XOTS MOXET ObITb TPYAHO OMNPEAEIUTh, YTO CKpBIBAETCS MOJ
cnoBamu femme fatale, TepMuH BcTpedaeTcss U MOBTOPSETCA KaK B KPUTHUYECKOM
IUCKYpCe, TaK U B MOMYJIAPHON KyJIbTYpE C YIIOPHBIM MMOCTOSTHCTBOM, YTO MO3BOJISET

TOBOPUTh O CYyIIECTBOBAaHMM Habopa CHEHU(PUUYECKUX  XAPAKTEPUCTUK U

KJIACCUYECKUX MPEICTABICHUN, ONIPEIEICHHON HKOHOTPpa(UU U CEKCYalbHOCTH.

! Hanson, H. Introduction: Cherchez La Femme / H. Hanson, C. O’Rawe // The Femme Fatale: Images, Histories,
Contexts. — London: Palgrave Macmillan, 2010. — P. 2.
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JIluapma Pyt YumbsaMc oTMedaer, 4YTO «MHOTME U3 KPUTHYECKUX 3aME4YyaHWUH
COCPEOTOYEHbl HAa  NPOBEACHHHM  IICUXOAHAJUTUYECKOTO WM  COLMAIBHO
OOyCJIOBJIGHHOTO aHalM3a, OHM YacTO HE MOTYT YCTOSTh MEpe] CTPEMIICHUEM
TaKCOHMMM3UPOBaTh KEHIIMH B Hyape. /leficTBUTENbHO, A KaHpa, U3BECTHOTO
CBOEH  HEOJHO3HAYHOCTBbIO, (UIBM  Hyap, KaXeTcs, MMEEeT  H3JIMUIIHIO
Kareropuzanuoo. Bo3moxHO, Kputhueckas MoOpQoJIoruss — OAMH M3 CIOCOOOB
YMEHBIIIUTh OECrOKOMCTBO 00me (M renaepHoil) aud@y3HOCTU: BHECUTE €ro B
CIMCOK, WIA OH IIPEBPAaTUTCA B  HEOMo3HaBaeMoe»®?. DTa  TeHAEHIMS
CBUJETENBCTBYET O IIMPOKOM CTPEMJIEHUHM KIIACCU(PHUIMPOBATH CIOXHBIE (HOPMBI
KEHCTBEHHOCTH. MY>XKUYMHBI B (puiibMax Hyap CMYIIEHbI U OOECHOKOEHBI TEM, YTO
IrepOMHU Hyapa HE COOTBETCTBYIOT HOPMATHUBHBIM KEHCKHM pOJIIM, U MO3TOMY
MBITAIOTCS UCCIEA0BATh U ONPENETUTh TallHY, KOTOPYIO NPAYYT 3TU KEHIIUHBI.

OO6cyxaeHust oOpa3a 4acTo NPUHUMAIOT OPMY CIHMCKA XapaKTEPUCTHUK, KaK B
onpenenenun femme fatale, pannom MBonH Takkep: «Bo-nepBeix, ee
coONa3HUTENbHAsA CEKCyalbHOCTh. Bo-BTOpbhIX, cuia (B TOM 4YHUCI€ W Hal
MY>KYMHAMHM ), KOTOpasi HOPOXKAAET 3Ty ceKcyalabHOCTh A femme fatale. B-tpeThux,
oOMaHbl, MacCKUpPOBKM M 3araJO4HOCTb, KOTOpBIE OKpPYXalT €€, MNPOU3BOJs
BIIEYATJICHUE HEOJHO3HAYHOM (Urypbl Kak s 3puTesield, Tak W s repos. B-
YETBEPTHIX, KaK CJEACTBUE, OILYIIEHUE >KEHIIMHBbI KakK 3araJkd, Kak IpaBHIIO,
HaXOJALIEUCA BHYTPU IIOCIEIOBATEIBHOW HAppPaTUBHOU CTPYKTYpPBI, CTpEMSILLEUCS
BBIACHUThL TNIPaBAy cpean obmana»®’. KommdecTBeHHOE OmpeneneHue aTpuOyTOB H
cnocobHocteil femme fatale sBnsiercss Hambonee 4yacThIM, XOTS HE BCE KPUTHKHU
UCIIOJIb3YIOT TOPSAJKOBBIE NMEPEUHUCICHUS, CIOKEHUE aTpUOYyTOB SBISETCA OOIIKUM
npu3zHakoM. Hampumep, Ouapro Jukoc yTBepKIaer, 4To «TpU BEUIM MOTHUBHUPYIOT
femme fatale: >xakna 3aXBaThIBAaIOIIET0 CEKCa, CTPEMJIEHUE K OOraTrcTBy M CHIIAM,

KOTOpbIE OHO MPUHOCHUT, U HEOOXOJUMOCTh KOHTPOJIUPOBATh KaXKIyI0 BELIb BOKPYT

2 Williams, L.R. The Erotic Thriller in Contemporary Cinema / L.R. Williams // Edinburgh: Edinburgh University
Press, 2005. — P. 98.

63 Tasker, Y. Working Girls: Gender and Sexuality in Popular Cinema / Y. Tasker // London: Routledge, 1998. — P.
120.
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Hee»64. Takwue OmnpcAciICHus MOT'YT OBITh IIOJIC3HBI JJIA  BBIABJICHUSA 06II_II/IX

TEHJEHUMNA ¥ MOJENH MPEeACTaBUTENbCTBA JKECHILMH, a TaKXe JUIsl MPOTrOBAPUBAHMS
TPEBOT, KOTOpPbIE IMPOBOLMPYET TAaWHCTBEHHAs >XEHIIMHA. CIHCOK XapaKTepUCTHUK
MO3BOJISIET KJIacCU(UUUPOBATh TO, YTO HPOTUBOCTOUT JIETKOM KAaTEropu3alHuHd U
aBisieTcst cnocobom ceaeHus femme fatale k cnucky Jerko MACHTUPHUIUPYEMBIX
aTpuOyTOB.

Hpyras cTpareruss — HaMeK Ha To, keM siBisgerca femme fatale uepes ee
orpunianue. Hampumep, Keiir Creitbn3 B crtathe s cOopHuka <«OKeHIIUMHBI B
¢unbMax Hyap» YTBEPKIAET, YTO «CEKC SIBISIETCS 4YacThlO apceHasna >KeHIIHMH-
IICUXOB, HO OHU OIPEAENIAIOTCS MPEkKIE BCETO CBOUM MCUX030M — OHU MOTYT OBITh
’KEHIMHAMH, POKOBBIMHU IS MYy>K4YHMH, HO OHU He sBJsAorTca femme fatale»®. Dror
noaxoJ Tpedyert, uToOnl 3putenu yBuaenu femme fatale, Buas ee neratus. [loaxon
Keiir Cteitbs13 1ocTaTouHO TMOOK, MOCKOJIBKY ONUPAETCS HAa aKLEHT KOHKPETHOIO
XapakTepa, a He Ha CTpOruil cBoj mpaBui. Takum oOpa3om, TepmuH femme fatale
SABHO CTAaHOBUTCA 00Jie€ THOKUM.

Eme omnoit crparermeid B mpouecce ompexaeneHuss femme fatale siBnsercs
BBISIBJICHUE €€ HaubOojee BaKHOM XapakTepuCTHKU. Mspu OHH JloH B KauecTBe
KJIIOUeBOM  0coOeHHOCTH, xapaktepuctuku femme fatale BwigBHraer ee
HEeMo3HaBaeMocTh: «Wid femme fatale camoil Apkoll XapaKTepUCTUKOW, MOXKayi,
ABISETCS TOT (aKT, YTO OHA HUKOT/IA HE ABJIAETCS TeM, YeM KaxeTcsa»®S. [To MEeHuIO
Mbspu DOuHH [oH QeTummsM npuBiekaTelbHOro BHemHero Buaa femme fatale
ABJISIETCSI OJTHUM U3 (PAKTOPOB, KOTOpBIE YAEPKUBAIOT HANPSHKEHUE €€ CKPBITOM
CYIIHOCTH. Dnu3abeT bpoHdeH yTBepkIaeT, 4YTo TaKOW XapaKTEPUCTHKOMN SBIsSETCS
YIOPCTBO, MOCKOJBKY «OHA HE TPOCTO XOUYET 0OMaHyTh KOT0-JIK00, YTOOBI MOTYYUTh

JACHBTHU U CBO6OI[I>I, 3a KOTOPBIMHM OHa CJIICAYCT, HO IMOTOMY, UTO OHAa HHUKOIrJa HC

%Dickos, A. Street With No Name: A History of the Classic American Film Noir / A. Dickos // Lexington: University
Press of Kentucky, 2002. — P. 162.

65 Stables, K. The Postmodern Always Rings Twice: Constructing the Femme Fatale in 90s Cinema / K. Stables //
Women in Film Noir. — London: British Film Institute, 1998. — P. 165.

%Doane, M.A. Femmes Fatales: Feminism, Film Theory, Psychoanalysis / M.A. Doane // London: Routledge, 1991. —
P. 1.
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JIEMOHCTPHUPYET CBOU MCTHHHBIE HAMEPEHUI»®’. DTOT apryMeHT CTaBUTh JDKUBOCTh M
TaWHCTBEHHOCTb BBILIE OCTAJIbHBIX XapakTepucTuk femme fatale. [xynu I'poccman
BBIIBUTAET HA MEPBBIN TUIAH aMOMIIMHA POKOBOH >KEHIUHBI, SIBHO CTaBs WX BBIIIE €€
cekcyanbHOCTH: «OonbIMHCTBO femme fatale cexcyanbHbl, HO 3TO HE TJIaBHAs YepTa
UX TpUBIEKATENbHOCTU. CTpeMJIeHHWE KEHIIMHBbl HCIOJIHUTh CBOM COOCTBEHHBIE
KEJIaHMsI, KAKUMU Obl OHU HHU ObUIHM (CEKCyaslbHbIE, SJKOHOMUYECKHE, MATEPUHCKHE)
Mo60M EHOM, eNaeT ee IOPUIIAEMOM, HO M MHTEPECHOM IS My »KYHMH U KEHIIUH» S,
O06e 3TH MO3UIMHU AKLIEHTUPYIOT YIIOPCTBO U lieneycTpemiaeHHOoCcTh femme fatale, HO
MPEACTABISIIOT pa3IMYHble aclekThl HauOosiee 3HAYUMBIMH. B TO Bpems Kak
Onuzabetr bpoHdeH moguepkuBaeT BaxHOCTh oOmaHa, J[xynu ['poccMan Oosblie
00€ecIoKoeHa €€ JINYHBIMU UHTEpEeCaMH U aMOULIUSAMH.

B kxonne XX u nHayane XXI Beka MHOIME yYEHbBIE IBITAJIUCh YCIOXKHUTH
TEPMUH, HAlpUMep, YTBEpXKAas, YTO NpHCcyTcTBHE M 3HaueHue femme fatale mus
Hyapa IpeyBelnyeHo. DIHPIo JIMKOC MpeanoiaraeT, YTo «HyapHas >KeHILUHA PEIKO
oOnajaeT BHYTpEeHHEW A00pOJETeNlbl0, HO albTepHATUBHAas posib, femme fatale
NEPEOLICHEHA», YTBEpXkAass, 4YTO OOJBUIMHCTBO JKEHIIMH B Hyape MpOCTO
«IIPOTECTYET MHPOTUB CyAbOBI HMX HOPMATHBHBIX COLMAIBHBIX ponei»®. Xenen
XaHCOH TaKXe YTBEPKAAeT, UYTO OOJIBIIMHCTBO JKECHIIMH B Hyape HE SBISIOTCS
femme fatale, npeanonaras, uro «femme fatale 6pocuna oOpa3Hylo TeHb Ha BeCh
MEPUO, 3aKpbIBasi )KEHCKUE POJIM, KOTOPhbIE HE BMHCHIBAIOT HU B MOPOYHYIO HU B
IOOPOJETENBHYIO TIOJAPHOCTE CeKCyanbHOCTH» . Jlxymu 'poccMaH CUMTaeT, 9To
femmefatale moctpoena Bokpyr Heckosibkux mnepcoHaxen (Kotu Moddar ([xeitn

I'pup) u3 ¢unpma «3 npouwnoro», ®@umnuc durpuxcon (bapbapa CtaHBUK) U3

¢unbma «JIBoiiHas ctpaxoBka» u bpumxut O’llloneccu (Mapu Actop) u3 puibma

®"Bronfen, E. Femme Fatale — Negotiations of Tragic Desire / E. Bronfen // New Literary History, 2004. — Vol. 35.
No. 1. —P. 106.

% Grossman, J. Rethinking the Femme Fatale in Film Noir: Ready For Her Close-Up / J. Grossman // London: Palgrave
Macmillan, 2009. — P. 3.

®Dickos, A. Street With No Name: A History of the Classic American Film Noir / A. Dickos // Lexington: University
Press of Kentucky, 2002. — p. xiv.

70 Hanson, H. Hollywood Heroines: Women in Film Noir and the Female Gothic Film / H. Hanson // N.Y.: 1.B. Tauris
and Co Ltd, 2007. — P. 4.
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«ManbTuiickuit cokon»). OueHb HEMHOTHE U3 JKCHIIMH KJIACCUYECKON AMOXH Hyapa
MOAXOAAT K MOJIETN CEKCyallbHO arpecCUBHOM, 0OMaHYMBOW, cMepTelbHOU femme
fatale, Tak uyto, mo muenuto [xynu I'poccman Tepmun femme fatale 6p1 Ha3HAUEH
KaK 0CoOBIi MH(), Pa3BUBLIMICS U3 HECKOJIBKUX KOHKPETHBIX IPUMEPOB’ .

Knaccuueckass nyapHas femme fatale — 53To 0coOblii 00pa3 KEHCKOM
CEKCYyalIbHOCTH, OCOOBIM ACTETUYECKUN CTUIIb, OTMEUYECHHBIH YYBCTBOM OMNACHOCTH,
IBYJINYUSA, He3aBUCUMOCTH. JKeHCckuil oO0pa3 sBIseTcs OJHMM H3 MapKepoB
y3HaBaemocTH (puibma Hyap. B Hyape femme fatale Manunynupyrotr MyxunHamu,
Hapyllas NPUBBIYHBIN MOPSIOK BEUIEH B MOTOHE 3@ HE3aBUCUMOCTBIO, HO TIOCKOJIBKY
KEHIIIMHA B Hyape MpeACTaBieHa Yepe3 MpU3My MYXKCKOIO B3TJIsJa, TO €€ JeHCTBUS
HOCSIT IeCTPYKTUBHBIN Xapaktep. Hyap cTpykTypHupoBaH coriacHoO naTpuapxaibHOu
JIOTUKE, B KOTOPOM JKEHIIMHA BCErJa MPEACTaBICHA YEM-TO MEHBIIUM, YEM
MY>KUYHMHA; I[O3TOMY CTWJIb HPOTHMBOIOCTABIISIET JBa KEHCKUX 00pasza: XOpoluin
(Haxondmuecss TOJ TaTpUapXalbHbIM BJIUSHHEM) U IUIOXOH (CEeKCyalbHBIE,
HezaBucumbie). Femme fatale B Hyape mpencraBiieHa Kak aKTHUBHAsl JEHCTBYIOIIAs
CWJIa, HO HampaBJieHHas Ha pa3pyuieHue. CuipHas KEHIIMHA B Hyape MOXKET JIMIIb
MPUCBAaNBATh BJIACTh, HO HE MOXKET IP(HEKTUBHO €€ HCIOIb30BATh.

Buemnsas cekcyanpHOocTh femme fatale ¢unbma Hyap sBigeTcs HpsSMbIM
OTOOpPAKEHHEM MY>KCKOTO B3IJIsiAa U JKEeJIaHUW MY>KUMHBI O )KEHCKOM o0pase. Torna
KAaK BHYTPEHHHH KOH(JIMKT MOJHUMAET NPOOJIEMbl, BaXHbI€ IS KeHIIUH. Duiibm
Hyap YKa3blBaeT Ha MpoOJEeMBbl, KOTOPbIE OCTAIOTCS B KYJIbTYPHOM CO3HaHUU
KEHIINH; MY>KCKHE MEPCOHaXH B Hyape NpPEeIHaMEPEHHO HENPABUJIHLHO MOHUMAIOT
CTPEMJICHUE KEHIINH K HE3aBUCUMOCTH.

Oo6pa3 femme fatale ucnonp3yercs Kak HJIEOJOTMYECKOE YXMILPEHUE B
MOMBITKE MOJAABUTH COLMATIbHBIE U3MEHEHHS, KOTOPbIE CUUTAIOTCA YTPOXKAIOLIIUMU
MaTPUAPXAIBHOU CTPYKTYpE. YJIYyUYIIEHUS B COLUMAIBHOU W IOJUTHYECKOU >KU3HU

JKCHIIWH, B HX OJ3KOHOMHYCCKOM IIOJOXCHHH, CO3AAI0T CTPCCCOBBLIC CHUTYyaAllUH,

" Grossman, J. Rethinking the Femme Fatale in Film Noir: Ready For Her Close-Up / J. Grossman // London: Palgrave
Macmillan, 2009. — P. 22.
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KOTOpbIE AECTAOUIM3UPYIOT PaHEE CIONKUBLIMECS T'€HAECPHBIE POIU U TPAaHULBI, TEM
caMblM MpPOBOLIMPYS OTBET OT JOMUHUPYIOIIEH UICOJOTMM KaK  4epe3
roCyJapCTBEHHbIE CTPYKTYPBI, TaK U UY€pe3 KyJIbTYpHBIE (PEIUTHs, UCKYCCTBO, KUHO,
nutepatypa). llaTpumapxatr — 1o ompeaeneHuio cioBaps Ya0crepa, — 3TO
COLIMAJIbHASI OpraHu3allMsl, OTMEUYEHHAs! MPEBOCXOJCTBOM OTLA B KJIAHE WJIH CEMbE,
[IPaBOBOM 3aBUCHUMOCTBIO XEH M JET€W U pacuyeToM HAaCJIEIOBaHUs II0 MYXKCKOU
auHuM. B mmpokoM  cmbicie  MUMeeT B BUAY KOHTPOJIb MYXYHMH 32
HETPONOPIMOHAILHO OOJNBINOM M0Jei BracTh’?. Jlus maTpuapXadbHOW HIEONOTUH
XOpollasg MaTh, BOCOUTHIBAIOLIAs JAE€TEeH, TPUHOCUT MOJIb3Y MY>KUYHMHE, TO3BOJISS EMY
ObITh YCHEIIHBbIM, TOTJa KaK 3rOMCTHUYHAs, O€3/1€THAasl >KEHIUMHA, 3a00Tsmascs o
cebe— paspymuTenbHa U HenpusTtHa. OOpa3 femme fatale — mnopoxnaeHue
naTpuapxaibHOU WAEOJIOTHH, 00J1aJal0lee apXEeTUTMYECKUMHA U MU(OIOTHYECKUMHU
XapaKTEePUCTUKAMU PACIyIIEHHOCTH, 3JI00bl, pa3pylIUTENIbHOr0 Jo0onbITcTBa. Kak
CPEIICTBO HJEOJIOTMYECKOr0 KOHTPOJS 3TOT 00pa3 HAaxXOJUT CBOE MECTO B Pa3HBIX
UCTOPUYECKHX JI0XaX, KOIJa CyHIecTBOBajda MOTPEOHOCTh B  IOJABJIEHUU
COLIMAJIBHBIX M3MEHEHUM, YTPOKAIOIIMX NaTpUapXalbHOU HHPPACTPYKTYpE.

CucremMa TNpeACTaBUTENBCTBA MATPUAPXAJTBHOM IMBUJIM3AallUM U BCE €€
MHCTUTYIIMOHAJIbHBIE CeTU (IIpaBOBbIE, MPABUTEILCTBEHHBIC, PEIUTHO3HBIE U T.1I.),
CTPEMUTCSI MOKa3aTh, YTO EHUIMHBI Bceraa ObUIM, €CThb U OyIyT MOAXOAMUTH IS
poJieit xeHbl U Matepu. CIeICTBHEM ATOrO SIBISAETCA TO, YTO YpE3MEPHAs HKEHCKAsS
CEKCyalbHOCTh HEHU30€KHO CTaHOBUTCS paszpymurtenbHol. [lo cioBam Anner KyH,
(GKEHCKHE MEePCOHAXH OOBIYHO OMPENESAIOTCS MO OTHOIIEHUIO K UX CEKCYaJIbHOCTH:
ee 4Ype3MepHOCTh (KEHIIMHA BamIl, OOTMHS CEKCa, POKOBas KCHIMHA), WIH €€
oTCyTCTBHE (MaTh, JEBCTBEHHUIA, cTapas jeBa)» °. CTEpPEeOTUIIHOE pa3srPaHUYCHHE
KEHCKOM CEKCYaJIbHOCTH Ha JIeJie ABJISIETCS] CIIOCOOOM MPENSATCTBOBATH JTOCTUKEHUIO

KEHIMHAMH TOJIMTHYECKON, YKOHOMHUUYECKON U COIMaIbHOM CBOOOJBI U PaBEHCTBA.

Merriam-Webster [OnexTponHsIit pecypc] / Pexum JIOCTyMa: https://www.merriam-
webster.com/dictionary/patriarchy

73 Women in film: an international guide / Edited by A. Kuhn and S. Radstone. — N.Y.: Fawcett Columbine, 1990. —
P. 362.
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Takxe AnHer KyH oTMedaeT, 4TO «OKEHCKUE pPOJIM KaK MPABUIIO IMOBEPXHOCTHBIE U
CTEPEOTHUITIHBIE, OTPAKAIOUIUE UACOJIOTHIO )KEHCTBEHHOCTH KaK €IMHCTBEHHO BEPHYIO
¥ BEYHYIO» %, TOrga Kak My)KCKHME MEPCOHAXH Pa3HOOOpa3Hbl ¥ WHAWBHIYalbHEL.
Takum 006pa3oMm, KyJIbTYpHOE NPEICTABUTENIBCTBO KEHIIMHBI UMEET TEHIEHLUIO K
MOCTOSIHCTBY M TOBTOPEHHUIO OIIO3UIMHM JI€BCTBEHHULA/ONyJHULA, H3MEHSACH
TOJIBKO BHEIIIHE, B COOTBETCTBHUE C LAPALIEH B TOT WJIM MHOM MPOMEKYTOK BPEMEHHU
MOZO.

durypa maTepu MpeiaraeT B pa3HbIX BUIAX MCKYyCCTBa 0O€30MaCHBIM,
CACpKAaHHBII M TOKOPHBIA >KEHCKUW o00pa3. JKeHIIMHa, KOTopas He SBIsSeTCA
MaTepblo, — MPEACTABISAET yrpo3y ISl MaTpuapXajbHOM CTPYKTYphI, MOCKOJIBKY,
KOHTPOJIUPYSI CBOIO CEKCYaJbHOCTb, OHAa MOXET KOHTPOJIUPOBATH MYKUUHY.
bnaronapss mpopsiBaM B 00JIaCTH PENPOAYKTHBHOTO 370POBbS U COMYTCTBYIOUIUX
€My 3KOHOMMYECKHX, MOJIUTHYECKUX, COLUAIbHBIX MPeoOpa3OBaHMUM, — >KEHILMHA
0CBOOOXK/IaeTCs OT MOJIHOI'O MYXCKOro fomuHupoBanus. Femme fatale B Hyape, —
KpallHsAsl ~ CTENEeHb  BOIUIOIIEHMS]  JKCHIIMHBI-HE-MaTepH, —  CTAHOBUTCA
MaHUITYJISITUBHBIM MHCTPYMEHTOM: CYLIECTBYS BHE OrpaHMYECHHI NaTpHapXalbHOU
UJICOJIOTUH, HAallpuMep, Opaka U MaTEpUHCTBA, OHa B KOHEYHOM HUTOI€ OKa3bIBAETCS
au00 YHUYTOXKEHA, JTMOO CBsI3aHA C MPENOCYIUTEIbHBIMU MOCTYNKAMH, HalpUMED,
MpeCTyIJIEHUEM, JTMO0 BO3BpaleHa K HOPMATUBHOM poJid (’KEHBI U MAaTEPH).

[To cmoBam Bupmxunuu Amien, oOpa3 femme fatale BozHuKaeT u3 «crtpaxa u
KEJIAHMSI, UICIIBITBIBAEMOI'0 MY>KUYMHAMU NPU CTOJIKHOBEHUU C JKEHIIMHAMHU, KOTOPBIE
TpeOYIOT MpaBa KOHTPOJUPOBATh CBOM COOCTBEHHBIE JKEJIaHUs, Telld, POXKIACHHE
JeTeil, T.e. ¢ YKEHUIMHAMHU, KOTOpPbIE OTPULAIOT MPABO MYXYHH KOHTPOIUPOBATH
JKEHCKYI0 CeKCyanbHOcTh» °. ITosTomy femme fatale 3auacTyro mpencraBieHa Kak
CaMOBJIIOOJICHHAsT W HUCTOLIAIOIIas MYKYMHY OSKEHLIMHA, MaHUIYJIUPYIOLas

MYXXYUHOM NJis1 JOCTHXKEHUsI COOCTBEHHBIX 1eneil. B ¢uiabmax nHyap femme fatale,

74 Women in film: an international guide / Edited by A. Kuhn and S. Radstone. — N.Y.: Fawcett Columbine, 1990. —
P. 386.
75 Virginia, A. The Femme Fatale: Erotic Icon / A. Virginia / N.Y.: Whitston Publishing Company, 1983. — P. x.
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TakuM 00pa3oM, CTAHOBUTCS MeTa(opoil yrpo3bl, KOTOPOH KEHCKAsl CEKCyalbHOCTb
CTAHOBUTCS JJI MY KUHUHBI.

C ncuxoaHaJIMTHUYECKOW TOYKM 3peHHus, cyuiecTBoBaHue femme fatale
OOBSCHAETCS TEM, 4YTO JKEHIUUHBI, NPEJCTABICHHbIE KAaK MAaCCUBHBIA OOBEKT
MY>KCKUX CAUCTCKUX U BYaMEPUCTCKUX HMIYJbCOB, CYIIECTBYIOIIMI TOJIBKO AJIs
YAOBJIETBOPEHUSI MYKCKOTO B3ris1a. Myskckoe jxenanue 00J1a1aTh, KOHTPOIUPOBATh
M HaKa3blBaTh JKEHCKYI0 CEKCYaJIbHOCTh BOCIHPOMU3BOAMUT MATPUAPXATBHYIO
OpraHU3allil0 CEKCYaJlbHOCTH BOKPYI AaKTUBHOI'O-MYXXCKOTO UM  IACCHUBHOIO-
KEHCKoro. B maTtpuapxare XeHCKH 00pa3 sBIETCS OOBEKTOM BH3yalIbHOT'O
KEJNaHWsl, U TOTOMY JKEHIIMHA CTAHOBUTCA HWCTOYHMKOM CKOMO(DHINYECKOIro
YAOBOJBCTBUS (KOTOPOE SIBISETCA CTPEMJICHUEM K MPUATHOMY B3IJIAY, B KOTOPOM
JPYroil BOCIPUHUMAETCS KaK 3pOTUYECKui 00beKT). Ho Takke KeHIuHA SIBISETCS U
HMCTOYHUKOM HEYJOBOJBCTBUA, OCKOJIBKY IPEACTaBIAET COO0N yrpo3y KacTpalMH.
DTOT CTpaxX MOTUBHUPYET MYKCKOe Oecco3HATENbHOE BHIOPATh OJUH JIBYX BapUaHTOB
n30eranusi yrpo3bl: yBJI€UbCsl BOCCO3JaHHEM CBOEH NEPBOHAYAIBHON TPAaBMBI Yepes
Byallepu3M U HCCIEIOBAaTh JKECHIIMHY B MONBITKE YBHJIETh €€ MCTOYHUK MO30pa —
OTCYTCTBHUE MEHUCA, WIH Yepe3 (PETHUILN3M, B Cllydae KOTOPOrO >KEHILMHA CTAHOBUTCS
3aMEHOU OTCYTCTBYIOILETO (paytoca.

[Tpencranenust o femme fatale ObuIM TEOPETU3UPOBAHBI TPEMS KIHOUYEBBIMHU
cnocobamu: Bo-mepBbIX, femme fatale xak (aHTasus, WK OPOEKUHS MYMX CKOIO
OecrnokoiicTBa O >KEHCTBEHHOCTH; BO-BTOPbIX, femme fatale kak ¢demuHucTckas
MKOHa; M B-TpeTbuX, femme fatale kak oTpakeHue peasbHONH OOpPHOBI KEHIIMH.
bonpmias wacte palGoTel Hanx mnpencrtaBieHue o femme fatale ocHoBana Ha
ncuxoaHanutuyeckor teopuu. Tak, [xein Ilneiic mpuBoguT aprymenr, 4ro femme
fatale cymecTByeT MCKIIOUMTEIBHO KaK YacTh MY)KCKOM NCUXMKH, I HEe ATOT
o0pa3 — TeMHasl CTOpPOHA Ieposi Hyapa, MCKaKEHHas 4acTh ero Ju4yHoctu. OHa
YTBEP)K/IA€T, YTO «CEKCyallbHas, OMNAacHas J>KEHIIWHA >XUBET B ATOM TEMHOTE H

SABJIACTCA IICUXOJOTMYCCKHM BBIPAKCHUCM C€I'0 COOCTBEHHBIX BHYTPCHHUX CTpPaxoOB
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CEKCyallbHOCTH, KOTOPHIE HYKHO KOHTPOIMPOBaTh M IIOJABIATH» °. B  Takom

npouteHun femme fatale He sABiISETCS CaMOCTOSATENBHBIM MEPCOHAKEM, HO BMECTO
ATOro mpenacrasigercs (aHTa3ueil W YacTbl0 HyapHOro repos. TeM He MeHee,
CYILLECTBYIOT HCCJEI0BAaHMS, MO3BOJSIONIME MO3UMIMOHMpoBaTh femme fatale kak
sM0OnemMy QemuHu3Ma, Tak, 1o cioBam XeineH XaHcoH «femme fatale kak
CEeKCyalbHO, TaK W B LEJIOM, IPOrpecCMBHAa — 3TO JKEHCKas (urypa, KoTopas
OTKa3bIBAETCSA ONPENETIATHCA YEPE3 COLMOKYIBTYPHBIE HOPMBI )KEHCTBEHHOCTH) .
Takum o00pa3om, cMepTenbHas cekcyalbHOCTh femme fatale MoxeT sBISAThCA HE
TOJIBKO KICTOYHUKOM Pa3pylI€HUs, HO 1 HCTOYHUKOM CHUJIBL.

B pamkax KMHOKpUTHKH, HaunHast ¢ 1970-X roioB, HaOJItOAAE€TCS BO3BpAIICHHE
K TCHUXOAHAIIUTUYECKOMY oOocHOBaHMIO femme fatale kak mpoeKIMM My CKOTO
OecnokoicTBa, MOckoybKY cuia femme fatale mpouctekaeT u3 ee CrnocoOHOCTH
COOTBETCTBOBATh  MNAaTpPUAPXAJbHBIM  CTaHJAApPTaM, KOTOPBIM  pPEIKO  MOTYT
COOTBETCTBOBATh pEalbHbIC KEHIIMHBI. Takxke CyIEecTBYeT TOUKa 3pEHUs, COTIaCHO
KOTOPOM <GKEHILMHBI BBINOJHAIOT posib femme fatale yToObl H30€XxaTh COLMATBHBIX
JIOBYIIEK» ®.

O6pa3sl  femme fatale Tak npuBnekaTenbHbl A1 (HEMUHUCTCKUX
MHTEPHPETALNA, TOTOMY YTO 3TO AKTUBHBIE JKEHIIMHBI, & HE TTACCUBHBIE, CTATUYHBIC
cumBoibl; femme fatale ABISITOTCS yMHBIMH W CHUJIBHBIMH, MOJIYYarOT CUIY OT
coOcTBeHHOU cekcyanbHOCTU. [lo »TuMm xe mpuunHam femme fatale — oTkpbiTas
yIrpo3a MY>KCKOMY JOMHUHHMpPOBaHUIO0. B (unpMax Hyap OTHOIIEHHE K >KEHIIMHAM
OTpa)aeT CTpax NOTepU CTAOUIBHOCTH, MACHTUYHOCTU M O€30MaCHOCTH MY KUHH,

oTpaxkass JOMHUHHPYIOUIME YYyBCTBA BpPEeMEHHM (UTO (HaKTUUECKHM NPUMEHUMO HE

TOJBKO K cepenrHe XX BeKa, HO U APYTUM MepruoaM UCTOPUN).

76 Place, J. Women in Film Noir / J. Place / Women in Film Noir. — London: British Film Institute Publishing. 1998.
—P.41.

77 Hanson, H. Hollywood Heroines: Wonem in Film Noir and the Female Gothic Film / H. Hanson / N.Y.: 1.B. Tauris
and Co Ltd, 2007. — P. xv.

8 Grossman, J. Rethinking the Femme Fatale in Film Noir: Ready For Her Close-Up / J. Grossman // London: Palgrave
Macmillan, 2009. — P. 93.
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Femme fatale — ogHOBpeMEHHO U BMECTHIIMILE U AMOIeMa MYy CKOTO CTpaxa
nepea «JIpyrumy», mnepea TeM, Yero My>KuMHa He moHuMaeT. Takoil »eHckuil oOpas
CTAaHOBHUTCSl JOMHHAHTHBIM B KYJbTYpE, KOT/la claKeHHas paboTa marpuapxaibHbIX
CTPYKTYp HapylleHa, a OOLUIECTBO HAXOAMUTCS B YCIOBHUSX CTpEcca, OCOOEHHO, KOTa
OHO MOCTPAAANO OT KAKUX-TMOO KaTaKJIU3MOB (BOMHBI, SUAEMUH, TOCYAAPCTBEHHbBIE
NEepPEeBOPOTHI U T.1.). XX BEK UCHBITAN Ha ce0e camble OBICTPhIE TEXHOJOTHUYECKHUE U
OOLIECTBEHHBIE U3BMEHEHMS, B TOOABOK K 3TOMY, KEHIIUHBI JOOMINCH 3HAYUTEIBHBIX
ycrexoB B O00pn0€ 3a paBEHCTBO B MOJMTHUYECKOM, COLMAIBHOM, SKOHOMHUYECKOMH,
cexkcyanbHoil cdepax. KynbmuHaimein oOHIECTBEHHOTO CTpecca U CTAaHOBUTCS
HyapHas femme fatale.

[lepBouctounukom femme fatale, BeposiTHee Bcero, SBISETCA TEMHas
MOJIOBUHA JyaJlUCTUYECKOM KOHUENUMHU >KEHCTBEHHOCTU. OOpa3 pokoBoil [ans
YeJIOBEUECTBA| IKEHIIMHBbl CTAHOBHUTCS JJis OOIECTBa, MNPUIEPKUBAIOLIEIOC
naTpuapxaibHOW HMJE0JIOTMH CHUMBOJIOM 3J1a, YIPO3bl, KOTOPYIO MPEACTABISIIOT AJIS
HEro HE3aBHCHUMbBIEC >KEHIIMHbI. Mu@oaornyeckue OCHOBAHMS apXETHUNAa POKOBOU
KEHIIMHBI MOKHO HAalTH B TaKUX BOIUIOLICHUSX KaK cupeHsl, pypuu, [lannopa. tu
Mupoagornyeckue o0paspl Kak MPaBHIbHO OECIIONHBI, HO CEKCYallbHO arpecCHBHBI,
MPEACTABISIIOT COOOM HMICOJIOTMYECKH HEXenaTelbHble OOBEKThl, TOrjJa Kak
MOJAYMHAIOIIMECS, JEBCTBEHHbIC, 3a00TIMBBIE JKEHIIMHBI WJUTIOCTPUPYIOT TOT
COLIMAJIBHBIA  KOHTPAKT, KOTOPBIM MarpuapxajibHas UACOJOTHUsS  HaBSI3bIBAET
KEHIIIMHE.

Onno3uuroHHasl CTPYKTypa KEHCKOTo 00pa3za MOXET ObITh Takke 0ObSICHEHA
yepe3 coLUMaIbHble U AKOHOMUYECKHE U3MEHEHHUSI: TPU NEpexoie K 0ojiee ocensiomy
o0pa3zy JKW3HHM, TMOSBJIECHUU LIEHTPAJIU30BAHHOIO TOCYAApCTBA, YKPEIJIEHHOIO
PENMIMO3HBIMU UHCTUTYTaMU U YETKON Mepapxueil B BICOKO AU((HepeHInPOBAaHHOM
oOlecTBe, IJIOJOPOJHAs MAaTepUHCKas (urypa, paHee accouuupyromascs ¢
«Jlaolle» 3eMIleld, OTOJIBUTaeTCs Ha BTOPOM IUIaH, HO OCTAaeTCs HEOOXOAUMOM s

MOACP>KAHUS MY KCKOU MOMYISIUNA, OCOOCHHO B IEPUO/Ibl BOWH U SMHUACMUH.
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B I'omepoBckux ctuxax MU oJIOruuecKas XapakTepUCTUKA KEHILHUH yKe Oblia
OCHOBAaHAa Ha MHOI'OBEKOBOM KYyJIbTYPHOH, 3KOHOMMYECKOM U IIOJIUTUYECKOU
00CTaHOBKE, B KOTOPO ’KEHILMHBI OJYYHJIM HE3HAUUTEIbHOE PACIIMPEHUE UX MPaB.
Bo Bropor monoBuHe V Be€Ka N0 HAIIEHM 3Pbl CYLIECTBOBAJIA BO3MOXHOCTbH IS
KEHIIMH TMOJIYYUTh OOpa30oBaHUE, OHM MOIJIM BBICTYNAaTh B CyJaX, BO3MOXHO,
CYIIECTBOBAJIM JKCHIIMHBI NOATHI M y4YeHbIE. TeM HE MeHee JKCHIIMHBI BCE €IIe
OCTaBaJIMCh II0J OIEKOW CHayaja OTua, a nmoroM Myxa. Bo II Beke mo Hamieun spsl
MpollecC 3MaHCUMNAIMU IMO3BOJWJI J>KCHIIMHAM JOOUTHCSA IMpaBa COOCTBEHHOCTH U
KOHTPOJISL HaJl HEW, YTO MPUBEIO K YMEHBUICHUIO KOJWYECTBA OPAKOB U CHUKEHUIO
YPOBHS POXKIAEMOCTH, a TAKKE K YBEIMYEHUIO KOJINYECTBA Pa3BOAOB. TeM HE MeHee
ATOT MEPUOJ] «HE3aBUCUMOCTH» OBICTPO OBUT MOBEPHYT BCHAThb, BEPHYB MY>KUMHE
a0COJIIOTHYIO BJIACTh HAJl )KEHOU, JEThbMU U UMYILIECTBOM.

N neonornyeckn yKOPEHHBIIEECS W NMPUHATOE MOHATHE JKEHIIMHBI IO CBOEU
CYTH BBIPa)KaeT MOJAJEPKHUBAIOLIYI0 U C(HOKYCHPOBAHHYIO Ha MYXYHMHAX POJb, YTO
noATBepxkaaeTcsa caoBamu Jxxozeda Komnbemna: «Kenmuna, Ha oOpa3HOM sI3bIKE
MUQOJIOTUH, MPEJICTABISIET BCEOOIIHOCTh TOTO, YTO MOXET ObITh MO3HAHO. ['epoit —
3TO TOT, KTO MPUXOJUT, Aa0bl mo3HaTh. [10 Mepe Toro, Kak OH MPOJBUraeTCs BIEPEN
B TIOCTETIEHHOM MHTYULMH, KOTOpas COCTaBJIsE€T €ro >KU3Hb, 00pa3 OoruHu
MpeTepreBaeT JUisi HEro psj MNpeoOpakeHUH: OHA HUKOrAAa HE MOXET ObITh
BEJIMYECTBEHHEE, YEM OH CaM, XOTs BCerja MOXeT o0emarb OoJiplliee, YeM OH
cnoco0eH Ha JaHHbIH MOMEHT mocTu4b. OHAa MaHWUT, OHAa HaIpaBJsAeT, OHA

HACTABJIET €r0 Pa3opBaTh CBOM IIyTHD» .

Takoro xe MHEHUS NPUACPKHUBACTCS
Yapnez Centman: «HecoMHEHHO, YTO KEHIIMHOW, KOTOPYIO 4YeloBEeK B AduHax
rIyOOKO yBakasl, JOBepsul ed | Jo0ui, Obula OOBIYHO >KE€Ha, MaTh €ro JAeTeH,
xpaHuTeabHuIA 1oMa»’, TakuM 00pa3oM, OUEBUIHO, YTO HATPHAPXATBHBIN JUCKYPC
OTPaHUYUBACT JKEHIIMHY, YTOOBI CO37aTh PENPECCHBHOE HHCTUTYIIHOHAIBHOE

MNO3UIUMOHUPOBAHHUC JKCHIIWMHBI, B 4YCM CMY IIOMOracT MI/I(I)OJIOFI/IH, KOoTOpasd

Komnbem, Jx. Teicsuenukuii repoit / [ix. Komnb6emn / Cn6. — Ilutep, 2018. — C. 93.
89Seltman, C. Women in Antiquity / C. Seltman // London: St. Matrin’s Press, 1981. — P. 100.

49



oOecreynBaeT MpuMephl NPaBUIbHBIX (My3bl, rpanuu, Jlemerpa) U HempaBUIbHBIX
(cupensl, rapnuu, [lanngopa) xeHIuH.

CupeHbl — 3TO JEMOHHYECKHUE MOJIYNTHUIBI MOJYKEHIIUHBI, IECHU KOTOPBIX
Tak COOJIAa3HUTENbHBI, YTO MOPSKH CXOIAT C Kypca, YCIbIIIAB UX, U B KOHEYHOM
UTOT€ MOXXKHUPAIOTCS UMH. DTH MEPCOHAXH 3aHUMAIOT BHJIHOE MECTO B JIEreHue o0
Omuccee. Oguccell U €ro SKUMAXK MOTYT OJIArONOJIYYHO MPEOJIOJIETh BCTpEUy C
cupeHamu, oyaronapst Tomy 4to cam Oaucceit ObUT MPUBSI3aH K MayTe, & €r0 HKUIAK
3a0un ymm BockoM. Ilocnme Ttoro, kak Kkopabiib MpPOIUIBIBAET MHUMO, CHPEHBI
norudaroT, UCIOJIHUB MPOPOUYECTBO, COMNIACHO KOTOPOMY OHH YMPYT, €CJIH YEJIOBEK
BBDKMBET TOCTE BO3ACHCTBUSA UX MMECHU. DTO CO3/1a€T YBEPEHHOCTh, UYTO JIIOJU
JOJIKHBI CONPOTHUBIIATHCA yCIEXaM arpeCCUBHBIX >KEHILWH, YTO UMEHHO KEHIIMHBI
BUHOBATBl B MYXKCKUX cina0ocTsax. CupeHbl CpaBHHUBAIOTCA C My3aMH, Kak
JEMOHUYECKHUE KEHIIMHBI, UCIONb3YIOUIUE KPAacOTy, YTOObl 3aMaHUTh MY>KUYHMH Ha
CMEPTh M KaK BJOXHOBJSIOIIME W NUTAIOLIME TBOPYECKHE 3aHATUS MY>KUMH
KEHIMHbL. TakuMm 00pa3oM, MOXXHO HWHTEpPOPETHPOBATH 00pa3 CHPEHBbl Kak
BBIPKEHHE MYXCKOI'O CTpaxa nepej )KeHCKOM CEeKCYallbHOCTBIO.

["apniun — XHIlHBIE, KpbUIaThle, TOX0KHE HA TPU(OB, CYIIECTBA C KOITSIMU U
KEHCKMMH TOJIOBOM M TpyAblo. B Mu(onoruum OoHM Kak NMPaBHIO CBS3BIBAIOTCS C
BHE3aIIHBIM HCYE3HOBEHHEM KOTr0-JIM00, a TaK)Ke OHU HAMaJaloT Ha cienoro OuHes:
«IIpo HUX MU} mepenaeT, YTO ATH KPbUIATHIE JKEHIIMHBI MOoXuilanu eny y dunes.
Hano nymatbk, ogHako, 4To 3TO OBUIM TeTepbl, KOTOpble Ipoenanu a0opo dunes,
OCTaBJISIsI €r0 HYXKJIAIOIIHUMCS B HEOOXOAMMOW MHILE, a CaMU YAAISIUCh MPOYb;
KOTJla K€ €My YAaBajoCh pPa3lo0bITh YTO-HUOY]lb, OHM MOSBISUIUCH, YTOOBI 3TO
ChECTh M TOTYAC CHOBA YNAIMTHCH, KaK OTO NPUBBIYHO AENATh TeTepam»’!, Takum
oOpazoM, ana ['epaknura rapnuu NpeacTaBisiid co00il aljeropuu Ha MPOCTUTYTOK,
(MOXUPAOUIUX»  UMYLIECTBO  MYXXYMH, IOITOMY  OHH  H300paxaroTcs

pa3pylIUTEILHUIIAMYU JKU3HEHW, OOBEKTaMU MYKCKOrO0 CTpaxa U HeHaBUCTU. OHU

81 Tepakmut. OnpoBep:KeHHE WIH HCIeleHne oT MH(OB, NEpPEJaHHBIX BOIIPEKH HpHpoje [DIeKTpoHHBIA pecypc] /
Iepaxmur // Pexxum noctyme: http://ancientrome.ru/antlitr/heracleitos/transl-f.htm
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TaK)Ke€ UMEIOT 00BEKT JJI CPaBHEHMUs, CBOIO cecTpy, — Mpuny, — OOruHio paayru u
BECTHHUILY OOTr'OB, T.€. UCIIOJIHUTEIBHUILY 00KECTBEHHOM, MYKCKOU BOJIH.

Ob0a mnpuBEAEHHBIX BbILIE MpPUMEPA MO3BOJSIOT MPEANOJIOKUTb, 4YTO B
JIpeBHETPEYECKOM MHU(OJIOTUU yKE CYIIECTBOBAJIA AUXOTOMHUSI XOPOIIEH U TIIOXOM
KEHIUHBI, TJIe XOopollas SBISETCS NACCUBHOM, JOOE3HOM, NUTAIIIEeH U
o0ecreynBapIlel My>XUWHY I[OTOMCTBOM, B TO BpeMsl Kak IUIOXas MpOSBISET
AKTUBHOCTb M JIaXK€ arpecCHio, STOMCTUYHA U JIEUCTBYET B MHTEpecax COOCTBEHHOU
BBITOJIBI.

[Tanmopa, craBmias MEPBOM CMEPTHOM >KEHIIMHOM, CO3JaHa B OTMILECHHUE
[Ipomerero, ykpaBiiemy oronb ais jgwoged. Co3naBas ee, 6oru HanenswoT [langopy
pa3IUYHBIMU JapaMU U CUJIAMH, B TOM YHCIIe, pACCUUTAaHHBIMHU Ha TMOeNb Yell0oBeKa,
OJIHOW M3 KOTOPBIX SIBISIETCS CIIOCOOHOCTH coOna3zHenus. biaromapsi sToMy oOHa
BcTynaeT B Opak ¢ Opatom I[Ipomerest Onumereem, 1 U3 COOCTBEHHOTO JTHOOONBITCTBA
OTKPBIBAET COCY, WJIM JIapell, B KOTOPOM COAEPIKHUTCS BCE 3710 MUPA, TAKUM 00pazoM
BBIITyCKass €ro Hapyxky. OHa SBIETCS OTPULATEIBHBIM IIOJIIOCOM CPAaBHEHHUS C
Hemetpoit (ILlepepoit), 6oruHel 3eMiIu U MIOJOPOIUs, MaTepbio Oora GorarcTBa u
n3o0perarens xjaedonamiecta. TakuM oOpa3zoM, xopolas MaTh [leMeTpa mopoxaaet
CBIHOBEH, CBA3aHHBIX C SKOHOMHUYECKHM NPOIBETAHUEM M TEXHOJIOTHYECKUMU
JTOCTHXKEHUAMHM, Torja kak [lanaopa, 3a00TsCh IUIIb 0 COOCTBEHHOM JIFOOOMBITCTBE,
MOYKET CUMTATHCsI OTBETCTBEHHOM 3a BeceMupHsbIii oTo1.

Bce stu mudonornueckue GpUrypsl U CymecTBOBaHUE OMIO3ULIMM XOpOLIas —
IJI0Xasi JKEHIIMHA CO3JAJIA  apXETUIBl, MOAACPKHUBAIOIINE  HJIEOJIOTHYECKOE
COOOIIEHHE O TOM, YTO TOJIbKO MaTh, MHUTAIOIIas U BOCHUTHIBAIOLIAS, MPUHOCHUT
IIOJIb3Y YEJOBEYECTBY, TOrAA KAaK LEJICYCTPEMJICHHAS M OJTOMCTUYHAs >KCHIIMHA
SABJIACTCS Pa3pyLUUTEIbHOU U OTBpaTUTENbHOM. [lepBas sBisieTcs maTpuapxaibHOU
HEO0OXOAMMOCTBIO, BTOPasi JOJKHA OBITh YHUUYTOKEHA JMO0 MOJYMHEHA UACOJOTUU
raTrpuapxara.

C u3MEeHEHHEM DSKOHOMHUYECKOM ©0a3pl M POCTOM HACENEHUS Ha CMEHY

MH(l)OJIOFPI‘-ICCKOfI CHUCTCMC ITOKJIOHCHH: IIpUllJIa PEIUIrnuo3"Had CuCreMa, BO MHOTOM
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MpOJI0JDKAOIIas MU(POJIOTHYECKYI0 CTPYKTYypy. Ha cMmeHy sA3bluecKuM MHpa3gHUKaM
MPUIILIM HEPKOBHBIE, a OOTU IPEBHOCTH ObUIH NMPEBPALIEHBI B XPUCTUAHCKUX CBATHIX.
BaxHellnM HOBOBBEJEHUEM OBUIO CTPYKTYPUPOBAHUE MHU(POJIOTHUECKOW CUCTEMBI
C TIOMOIIBIO YETKO OPraHM30BAaHHOTO JOKymMeHTa — bubnuu, copepxasiieil B cede
3aKOHBI, A/IMUHUCTPATUBHBIN MOPAIOK, STUUECKYIO JOKTPUHY.

C camoro Hayana bubnus B ee pa3IWyHBIX MPOSIBICHUAX OKa3blBajla BIHMSHHUE
Ha HacCeJICHUE MHUpa CBOEU PEIIUTEIBbHO MaTpuapxajlbHOW uaeonoruerd. Hoprpon
®pan 00BsCHSET CO3JIaHHE XPUCTUAHCKOMN bubnuu, KaK 4acTh
UJIC0JIOTUYECKMOO0CHOBAaHHOTOMACCOBOTOKYJIbTYPHOT OBBIPAKEHUSIPALIMOHATN3aL N
MPEBOCXOACTBA MY>XUMHBI. OH OOBSACHSET, YTO CYThIO UCTOPUHU B DAEMCKOM Cady
SABJISIETCSA Tlepejaya JTyXOBHOM BJIAcTU J0-OuOieickoil OOTMHHU 3eMJId MYXKYHUHE,
bory-OTty, d4ro sBAsS€TCd  BBIPAKEHUEM CTPEMIICHHS K  HMEPApPXUYECKOU
naTpHapXaabHON SKOHOMUYECKOM U HOIUTHYECKOH HHPPACTPYKTypeS?.

CymectBoBanue B bubnauu Takux MNpUMEpPOB JKEHCKUX O0O0pa3oB Kak
JI€BCTBEHHAs] MaTh, OJyJHMIIA, POKOBAs YKEHIIMHA, MO3BOJISIIOT ONpPaBAaTh TE3UC O
TOM, 4TO bubnus sBisieTCs CPEeACTBOM KYyJbTYPHOTO BBIPAXKEHUS, MOXOXKHM Ha
MHU(DOJIOTHIO B MOMBITKAX ONpaBAaTh JOMUHUPOBAHKME NaTpHapxanbHOU uaeonoru. 1
XOTS HEKOTOpbIE KEHOHEHABUCTHUYECKHE MOMEHTBI MOTYT OBITh CBSI3aHBl C
HEIpaBUJIbHBIM NepeBo0M, bubius B 11e10M BbIpa)kaeT NaTPUIMHEWHBIN AUCKYPC.

B kuure «Cuna muda» Jxozed KomnbOenn Tak 0OBICHSET NPUUYUHY, IO
KOoTOpo EBa B YacTHOCTM, M JKCHIIMUHBI B ILIEJIOM, HECYT OTBETCTBEHHOCTb 3a
IPEXOIAJICHHE MYKUNHBL: «OHM [JKEHILUMHBI| CHMBOIU3UPYIOT )KM3Hb. My)KUnHA HE
MOKET MPUUTH B 3TOT MUpP 0€3 KEHUIMHBI, KOTOpasi AA€T €My >KU3Hb. DTO >KEHILUHA
IPHUBOAUT HAC B OTOT MHP, MHOIHBIA HPOTUBOMONOKHOCTER W CTpajaHuiin®’,
QPaxTuuecky, rpex EBbI 3akiroyaercs HE CTOJIBKO B TOM, UYTO OHA HE MOAYMHAETCS
CnoBy boxbeMy, CKOJIBKO B TOM, YTO OHA BOBJIEKAET B 3TOT I'peX AJamMa, OTKpbIBas

€My TIJla3a Ha CyUIECTBOBAaHUE MPOTHUBOMOJOXKHOCTENH. DTO COOBITHE, TPEXOMNAIEHUE

82 Frye, N. Words With Power: Being a Second Study of the Bible and Literature / N. Frye // Toronto: University of
Toronto Press, 2008. — P. 190 — 191.
8 Komm6emn, Jx. Cuna muda / Jx. Kommn6emnn // CII6: Iutep, 2018. — C. 304.
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YelloBeKa, Mo03BojseT bubiuuM MO3UIMOHMPOBATH JKEHIUMHY KAaK BUHOBHUILY
W3THAHUSA YE€JIO0BEKa U3 pasl U UCIIOJIb30BaTh 3TO ISl ONPABAAHUS MaTPUAPXAJIBHOIO
oO11ecTBa.

[TaTpuapxanbHasi CTpYKTypa 0011eCcTBa MO3BOJISIET PACIPOCTPAHATH MPOCTYIOK
EBbI Ha Bcex »keHIIMH. [loquMHEHHOCTh OMOJIOrHYecKUM (QYHKLIMSIM AETOPOKICHUS
B 3TOM CUTyallM CTAHOBUTCS €JMHCTBEHHON BO3MOXHOCTBIO UCKYIUIEHUS Ipexa, YyTo
noarsepxkaaercss [lepeim [locnanwem anoctona IlaBma k Tumodero: «Kena na
Y4UTCS B O€3MOJIBUHU, CO BCAKOIO MOKOPHOCTBIO; @ YYUTh JKE€HE HE IO3BOJISAI0, HU
BJIACTBOBATh HAJl My>€M, HO OBITh B Oe3moiiBuu. 160 npexie co3aan Ajgam, a mOTOM
EBa; u He Anam mpenblIeH; HO JK€Ha, NMPENIbCTUBIIKCH, Bajla B MPECTYIUICHUE;
BIIPOYEM, CIIACETCA Yepe3 YaJ0poiue, €CM NpedyieT B BEpe U JOOBU U B CBATOCTH C
uenomyapuem» (1 Tum. 2:11-15). CnocoOHOCTh K IETOPOXKACHUIO TaKkKe CBSI3aHA C
MY>KCKUM MPOLIBETAHUEM, MIOCKOJIBKY o0ecrieuynBaer oOLIECTBO
CEJIbCKOXO3SIICTBEHHBIMU pPA0OTHUKAMU; TAaKUM OO0pa3oM, MKEHIIMHA CTaHOBUTCS
MPOJYKTUBHA M MOKET MCKYNHUTh CBOM IpeX TOJIBKO uepe3 naeropoxiaeHue. Taxas
CUTyallMsl MOpoJAWa OHMOJOTMYECKOE YTHETEHUE >KEHIIHMHBI, HCKIIOYUB €€ U3
AKOHOMHUYECKOIr0 mporpecca u JuimnB HezaBucuMoctu. CornacHo Kuwure Ilputueit
Col0MOHOBBIX HI€alIbHASA )KEHIIMHA — 3TO B MEPBYIO OYEPEb MAaTh, KOMIIETEHTHAs
U TPyAOdO0UBas, CocoOHas clienaTh BCE JUIsl SKOHOMHUYECKOTO ycIlexa CeMbH, HO
IIPU OTOM OCTaBasiCb B CTOPOHE M [JEHUCTBYS MCKIIOYUTEIBHO B HMHTEpECax
nomamnHero  xossiiictBa  ([lputu. 31:10-31). He cooTBeTCTByIOIIME TaKUM
TpEOOBAHMAM  KEHIIMHBI  OOBSBISIIOTCA  BPEOHBIMM I MYXYMH U
pazpymurensbHbiMu.  OTpaxkas  naTpuapxalbHble  CTpaxd  MNOTEHIMAIBHOIO
HapylleHus CBOEW rereMoHuu, bubnus BoO MHOroM Bocco3laeT MU(OIOrHyecKue
yeptbl [langopel B o0pase xpuctuanckoil EBbl u wuypeiickoil Jlunut. OuHu
BOIUIOLIAIOT TaKue 00s13aTelbHbIE KayecTBa, KaK 3rOM3M, aJHOCTb, JIIOOOMBITCTBO,
CEKCyalbHOCTb; 3TO HAIMOPHUCTHIE U HE3aBUCUMBIE JKEHIUUHBI, B XPUCTUAHCTBE

MMpCACTAaBJICHHBIC KaK CPETUUCCKOC 3J10, JIOCTOMHOE TOJIBKO IMOopHIaHus.
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Nynetickas JIunut BbIpakaeT coOOM JEMOHUYECKYIO KEHCKYI (urypy. IT1o
nepBas KeHa Ajama, co3JlaHHasg OTAEJIbHO OT HEro, NO3TOMY CUMTAIOIIASICS MEePBOU
KEHIIMHOW, OpOCHUBIIEHN BBI30B aBTOPUTETY A/laMa KakK IJ1aBbl CEMbU, U OCTaBUBILAS
€ro, NOTOMY YTO OH CJMIIKOM YNpsAM, 4YTOObI MONTHM Ha KoMmrpomucc. Toraa bor
MBITAETCA UCIPABUTh CBOIO OMIUOKY, co3naB EBy u3 pebpa Anama, 4ToObl y Hee
HUKOI/Ia HEe ObUIO COMHEHMI B MPEBOCXOACTBE MYXUMHBI HaJ *EHIIMHOW. B 3TOM
cMbIciie JIMTUT HECKOJIBKO BBHIOMBAETCS M3 XPUCTUAHCKOW HJIEOJOTHH, MOCKOJIBKY
TOBOPUT B MIEPBYIO OYEPEb O MY>KCKOM CTpaxe Nepes )KEHCKOW caMOJ0CTaTOYHOCTb,
HO HE MOJUYHUHSIET €€ MYKCKOMY IPEBOCXO/ICTBY.

Jpyrumu pokoBbIMH OMOJIEHCKUMHU sKeHIIMHAMHU sBJsitoTes Januna u KOauds.
Januna, oTKpbIB cekpeT cuiibl CaMCOHa, OTCEKAeT €ro BOJIOCHI, YTOOBI MepeaaThb €ro
bunucTUMIIIHaAM, KOTOpBIE 3aTeM ociaeruistoT ero; KOaude mienser OnodepHa cBoei
KpacoTol, a 3aTeM oO0e3riaBiuBaeT ero. Bce 3Tu aedcTBus, 00e3riaBiIuMBaHUE,
OCJICIUIEHUE, CpE3aHue€ BOJIOC, SBIAIOTCS CHUMBOJUYECKUMU  BBIPAKEHUSMU
kactpauuu, T.e. Hamuna u FOnudp kak xKeHMMHBI OyKBaJIbHO, (PUTypaibHO U
MICUXOJIOTUYECKH BPEIIHBI AJI1 MY>KUYUH U UX HE3aBUCHUMOCTH.

VYcroltunBas ujeojoruyeckas cuia ILEpPKBU, BBIpaKeHHas uepe3 bubnuro,
MOBJMSET HAa BCE IMOCIEIYIOLIEe pa3BUTUE YEIOBEYECTBA, B TOM YHCIE M HA
3aKpEMJICHHE apXeTUIla OMACHOW, POKOBOM >KEHILMHBI, a TAKKE €€ PEIPEe3ECHTALUIO B
UCKYCCTBE, JTUTEPATYpE U KuHEMaTorpage.

B snoxy CpenHEBEKOBbS pa3BUTHE U 3aKPEIUICHHE apXeTHmna «pPOKOBOM
KEHIIMHBDY MPOJOLKMIN ApPTYpOBCKHE JIET€HABI, B KOTOPBIX JTOT apXETHUIl
MIPEACTABIICH, HANpUMEp, TAaKMMH NEepcOHakaMu Kak ['BuHeBpa u Humys. Otu
KEHIIMHBl HApyLWAlOT XPUCTUAHCKYI0 MOpalb MU TakUM O0Opa3oM MOAPBIBAIOT
MY>KCKOIl aBTOPUTET 4Yepe3 CBOM CEKCYyalbHOCTb, BBICOKOMEPHUE, UYPE3MEPHYIO
M0003HATEIBHOCTh, MCTUTEJIBHOCTh. WX yHUYTOXKEHUE WM NpPUBEACHUE K
HOPMATHBHBIM POJISIM, SIBJISIIOTCS TOMBITKOM CBECTHM HAa HET MX IE€pBOHAYalIbHbIC
CWIbl U MNPOWUIIOCTPUPOBATh  «OUIMOKW»  JKEHIIMH, BBIOMpAIOUUX MYTh

HEe3aBUCUMOCTH. XOTs ['BUHEBpa U He sBisieTcs aOCOJIIOTHO 3JI0i, ee Oecrionue u
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Npeso00essHuEe pa3pyIIMTEIbHBI B COLIMAJIBHOM IJIaHe. B KauecTBe UCKyNUTENbHON
MEpbI OHA CTAHOBUTCS MOHAXWHEMN, TEM CaMbIM WILTIOCTPUPYS XPUCTHAHCKYIO BEPY B
CaMOITOKEPTBOBAHUE JKCHIIMHBI IIepe] MYyKUMHOW. HuMyd, Takke M3BECTHas Kak
Jlenu o3epa, 1100 3aBemiaeT DKCKaIuOyp ApTypy, a 3aTeM MOJydaeT €ro OT HEro,
00 o4apoBbIBaeT MepiinHa 3aKIMHAHUSAMU, KOTOPBIM OH K€ €€ HayuuJ, a UHOI/A
naxe yoOuBaeT ero. Humy» — oOpa3 BIuATEeNbHOW OOTMHH, KOTOpas HMEET
HEJIOIIyCTUMO BBICOKHI YPOBEHb KOHTPOJIA Hal ApTypoM WM MepIMHOM.

ApTYypOBCKHE JIET€HAbl MPOJOJIKAIOT OTOOpaKEHUE MYKCKOro cTpaxa IMepes
HE3aBUCUMON M MOTYLIECTBEHHOHN XEHIIMHOW M HMAEOJIOTMYECKON OOpbOBI BHYTpU
[aTpuapXaJbHOM  HJEOJOIMU 32  COXpPAaHEHUE  KOHTPOJIA  HaJ  KEHCKOU
CEKCYaJbHOCThIO IyTEM OIPAHUUYEHUS €€ JTUYHBIX CBOOO/.

Hogslil BUTOK pa3zButus oopasza femme fatale mpoucxoaut B konue XIX Beka,
YTO CBA3aHO C YBEJIMYECHUEM HACEJICHMS, TEXHOJIOTMYECKMMU, COLUAIBHBIMU U
MOJINTUYECKUMH CIBUTaMHU B OOILIECTBE, MOCTABUBIIMMH IOJ yrpo3y CTAOMIBHOCTH
MY>KCKOI'0 JOMUHHUPOBaHHUs. VI3MEHEHHUE NTOJUTUYECKOIO CTPOSI HA JEMOKPATUIECKOE
KJIACCOBOE OOLIECTBO MO3BOJIMIIO YCTAaHOBUTH CBOOOIBI COOCTBEHHOCTH, TOPTOBIIH U
KOHKYPEHIMH, a TakKKe TrapaHTUPOBAJIO JIMYHYI0 CBOOOAY U MOJUTHYECKOE
paBeHCTBO.  [IpoMblnUIEHHAss ~ pEBOJIIOLMSA,  NOAJNEpP)KHMBAacMas  HAayYHBIMHU
NOCTIDKECHUSAMH, CHejaja BO3MOXKHBIM MacCOBOE IIPOU3BOJACTBO i1 MUPOBOTO
ppiHKa. Bce 3TM  W3MEHEHMs  IpPUBEIM K OMAHCUIIALIMM  JIMYHOCTH,
KaIUTaJIUCTUYECKOM  MHIYCTPHAIM3ALMM W IEPEMEHAM B  MAaTEpHUAIBHBIX,
COLIMAJIBHBIX Y MHTEJUIEKTYaIbHbIX YCIOBUAX KU3HU.

B xonne XIX Beka craryc *eHIIMHBI B 001IECTBE MpeTepnen u3Menenus. Taxk,
B AHIMM OBLI MOJHAT BONPOC O MpaBe rojioca Juisl >KeHUMH B 1867 roxy, a B
1870 rony ObUT MPUHAT 3aKOH O COOCTBEHHOCTH 3aMY>KHUX *eHUIMH. B 1882 roxy
OblJIa OTKpBITA MEpBasi KIMHUKA KOHTpoJs poxaaemoctd B I'omnanguu. B CIIA B
cepeaue XIX Beka JKCHIIMHBI JONYCKAIWCh B MEIUIMHCKHE YYWIMIIA U
IOpUMYECKUE LIKOJIBL. TeM HEe MEHee JajeKO HE BCE CIOCOOCTBOBAIO MKEHCKOMU

OMaHCHIIalluH. HpaBOBaSI CUCTCMa NpoAOoJIKala IIOAACPIKHBATHL KOHTPOJbL HaA
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pPENpOaYKTUBHBIMU (YHKUMSAMHM >KEHUIMH, Tak 3akoH Komcroka (1873 ron)
3amnpenian pacnpoCTPAHEHHE MOYTOBBIMHU CIY>KOaMU HENPUCTONHBIX MAaTEpUAJOB,
KOHTPAIIENTUBOB, CPEJCTB [Jis MpOBeACHUs abopra, a Takxke HHOOpPMALUIO O
BBIIIENIEPEYUCICHHOM. ODTOT 3aKOH MOAJIEPKUBAJICS LEPKOBbIO, U, TOMOJHUTEIBHO,
YCUWJIMBAIOIIUMCS BIUSAHUEM (peian3ma, YTBEpKIAABUIUM, YTO <GKEHIIMHBI MOTYT
JOCTUYh 3MOLMOHAIBHOM CTAaOMJIBHOCTM TOJIBKO 4Yepe3 JOMOXO3AWCTBO H
MaTepuHCTBO. PaboTaroniye IKEHIIMHBI OTPULAIOT CBOM caMmble TiIyOOKue
NOTPEOHOCTH W PUCKYIOT OKa3aThCi HECHOCOOHBIMHM HCIBITHIBATh JIOOOBH WIIN
CEKCYAJIbHOE  yIOBJIETBOpeHUE. DPEUInCTbl IMOJUYEPKUBAIA  HUCKIIOUYUTEIBHYIO
BAKHOCTh JETCTBA AJiA 00IIero pa3Butus JudyHocTd. [locnanue martepsiMmu ObLIO
MPEAEIbHO SICHBIM: OHM JIOJDKHBI OCTABaThCS JOMa, YTOOBI CIEIUTh 3a Pa3BUTHUEM
CBOUX JeTein™?,

B «nonax u3BpamenHoctu» bpam J[pitkcTpa roBoput, 4To Ha pyOeke BEKOB
pPOKOBasi KEHIIMHA ObUIa «IIPEKpPacHbIM NpeacTaBuTeraeM HoBoil JkeHIMHBI, KOTOpas,
B IJa3ax MYX4YHMH, CTPEMHJIACh MPUCBOUTH ce0e MY>KCKHE MPUBUIETUH, OTKA3aThCA
0T 00A3aHHOCTEN MaTEepUHCTBA, U HaMEpPHUBAJach Pa3pylIUTh HEOECHYIO TapMOHHIO
)KEHCKOTO TOJYMHEHUS B ceMbe»® . OTKa3bIBasACh OT OHMOIOTMYECKOTO YTHETEHUS,
CTaHOBSICh CEKCyaJIbHO HE3aBUCUMOW W HANOPUCTOM, >KEHIIMHA OKa3bIBAETCS B
COCTOSSHUM  TNPUOOPECTH  CPEACTBA HKOHOMHMYECKOW, a  BIOCIEJICTBHUM U
MOJINTUYECKON, BJIACTU B JIEMOKpaThuyeckoM oOmiectBe. JKeHIIMHa, KOTOpas He
BUAUT CBOEM INEPBOCTEIICHHOM 3aJaud B POXKICHUU [JETE€H, BCEISIET B
naTpuapxaibHOe OOILIECTBO HPPALMOHAIBHBII CTpax OTHOCUTENBHO IMOJOXKEHUS
MY>KUMHBI Ha BEPILIUHE BIACTHBIX CTPYKTYP.

B Oosbpmell 4acTu JUTEPATypHBIX M BHU3yalbHBIX pabOT 3TOro mnepuoaa
POKOBBIE JKEHILMHBI BOIUIOUIEHBI B Takux ¢urypax kak amuna, FOnuds, Canomes,

CUpEHBbI, rapnuv U (Qypur — T.€. MpeAaTesbHULbl YenoBeuecTBa. Kak M Bo Bcex

8 Banner, L.W. Women in Modern America. A Brief History / L.W. Banner // N.Y.: Harcourt Brace Jovanovich, 1974.
—P.213.

8Dijikstra, B. Idols of Perversity. Fantasies of Feminine Evil in Fin-de-Siecle Culture / B. Dijikstra // Oxford: Oxford
University Press, 1986. — P. 309.
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NPEeAbIAYIINX MPOSBICHUSAX, POKOBBIE JKEHIIMHBI OJHO3HAYHO OTPULIATEIIBHBI,
BBICOKOMEPHBI, OHM XHUIIHbIE MW  OecHollajgHble, a TaKXe JPOTUUYECKU
pPacKpenoIleHHbIE U JOMUHHUPYIOLIHE.

Januna Ha pyOeke BEKOB BOILIOIIAJACh B JKMBOIHMCH, CKYJBITYpE, OIepe
(«Camcon u [anuna» Kamuns Cen-Canc, 1877 ron), nuteparype (Ha [Hamumy
cceutaetcst Jleononsa gon 3axep-Mazox B «Benepe B mexax», 1870 roxn). IOquds
MIPEACTABIICHA B CTUXAX U MPO3€, CKYJBITYpPE, KAPTUHAX BBIAAIOLIUXCS XYyI0KHUKOB
(I'ycraB Knumt «tOnuds u romosa Onodepna», 1901 rox; ®pann don HlTyx
«¥Omude n Onodepn», 1927 ron), kak camoyBepeHHass U CaMOJOBOJIbHAS >KEHILUHA.
Canomee mnocpsmeHo MHoxecTBo kapTuH (I'toctaB Mopo «Canomesi, TaHLyromas
nepen Uponom», 1874-1876 ronpr; I'yctaB Kiumr «Canomes», 1909 rox), ee oOpas
MOsIBIISIETCSL B JUTeparypHbix mnpousBeneHusx (I'toctaB dnobep «Mpoauanay,
1877 ron; Ockap VYaitnpa «Camomes», 1891 rom), a takxke B My3blke (B omepe
Puxapna I[lrtpayca «Camomes», 1904 — 1905 rox; Oanere ®nopana IlImwurra
«Tparenusa Canomen», 1907 rox). [1o cnoBam bpama J[pHkcTphl, «Ha pyOeke BEKOB
00pa3, purypa CanoMen, OIHUIETBOPSIIM BPOKACHHYIO U3BPAIIEHHOCTD KEHIIUH»C,
Ha O3TOT pa3 >KEHLIMHA OCYXJEHAa Hu3-3a IMOMBbITKU COEXaTb OT HaBSI3aHHOIO
naTpuapxaibHbIM 00IIECTBOM IMOBECHUS.

N300paxkeHnst B HCKyccTBE pyOeka BEKOB arpecCUBHBIX M XHUIIHBIX
MUQOJIOTUYECKUX  KEHIIUH, 3J00HBIX  COOJA3HUTENBHUL, OUOJCUCKUX U
CPEIHEBEKOBBIX POKOBBIX KEHIIMH, HACTOJbKO MHOTOYMCIEHHO, YTO HEBO3MOXKHO
MEepPEeYnCcInuTh Bce MpuMepbl. [locTaToyHO cKa3aTh, YTO B TIJla3aX MHOTHUX MY>KUHH
pyOerka BEKOB KEHIIMHA CTajla XUIHBIM 3BEPEM, CYLIECTBOM, KOTOPOE OXOTHUTCS Ha
MYKYUH, HOTBOPCTBYSL ~ COOCTBEHHBIM  JKEJIAHUSAM. WUnnycrpuanuzanus,
TEXHOJIOTHYECKHUI Mporpecc, pa3MbITUE MHOTUX OOILIECTBEHHBIX I'PAaHULl U MOMBITKU

JKCHIIWMH HTPCTCHAO0BATL Ha CCKCYyaJbHOC PAaBCHCTBO IIO3BOJJWIM MYXKXYWMHaAM

8%Dijikstra, B. Idols of Perversity. Fantasies of Feminine Evil in Fin-de-Siecle Culture / B. Dijikstra // Oxford: Oxford
University Press, 1986. — P. 384.
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MPEACTABIATh Ce0sl B KAuyeCTBE «BBIMHPAIOIIEr0 BHUIA», CTaBi O3TO B BHUHY
KEHIUHAM.

@DaKTUYECKHU, CIYCTA, IO KpallHEW Mepe, YETBIPE TBICAYU JIET KYJIbTYPHOU
UJE0JIOTHYecKOr 00paboTku, B XX Beke, 00pa3 pOKOBOM JKEHIIMHBI ObUT TaK YETKO
YCTaHOBJIEH B KOJUIEKTUBHOM O€CCO3HATEIbHOM KaK OOLIECTBEHHOE 3J10, UTO TOJIBKO
1 7KJ1aJ1 HOBOTO BOIUIOLIEHMS KaK «CUMBOJIa COBpeMeHHOU uaen». I1o cmoBam bpama
JIPUKCTPBI «Y TiepBOro aecATieTHs XX BEKa aHTU-)KEHCKHE OTHOLICHUs, 4acTO
COIIPOBOXkJAEMBIE MACCOBOM MOANEPKKONW IKEHOHEHABMCTHHYECTBA»® . Takum
o0pa3zoM, NOCIEIyIOUIME aHaIM3bl KMHEMaTorpauueckux mnpeactaBieHud femme
fatale B Hyape He CylIeCTBYIOT B BaKyyMe, a CKOpee, SIBJISIIOTCSI BEYHBIM CUMBOJIOM
MYKCKHX CTPaxOB O )KEHCKOW HE3aBUCUMOCTH U aBTOHOMHH.

[IepBas nonoBuHa XX BeKa — BpEeMSI MHOT'OYMCIIEHHBIX Ba)KHBIX KYJIbTYPHBIX,
DKOHOMMYECKUX, IMOJUTHYECKHUX, COLUAIBHBIX M TEXHOJOTMYECKUX JIOCTHKECHUM.
N300peTeHne KMHO, KaKk HOBOTO BHJA BU3YaJbHOT'O NPEJICTaBICHUSA, JBE MUPOBBIC
BOWHBI, ykperuieHne CIIA kak 5KOHOMHYECKOWM W TOJIUTUYECKOW JEPIKaBBbI,
MOBIUSJIA Ha TpaHchopMmaluio o00pa3a pPOKOBOM SKEHIIUHBL. TEXHOJIOTUU H
AKCIAHCHS YBEIMYMIM MAcIITaObl UBUIM30BAHHOIO MHUPA, TEM CaMbIM OCIa0mss
CTaOMJIBHOCTDH YIIPAaBISEMON MyXYMHAMH HepapXuyeckod cucrembl. KuHO B 3THX
YCIOBHUSIX ~ CTajlO  YCTPOMCTBOM,  HEOOXOOUMBIM Il  PacIpOCTPaHECHHUS
narpuapxanbHoil uneonoru. Hoselimas ¢opMa MaccoBOro HMCKyccTBa cTajia
MJICAaTbHBIM CPEJICTBOM JUIsl YTBEPXKICHUSA ITOMHMHHUpPYIOLIEHM wHaeonoruu. B acce
«Mneonornyeckue 3¢ppextsr 6a30Boro kuHemaTorpapuyeckoro anmnapara» Kan-Jlyu
boapu roBopuT, uTOo ((UIBM SABIAETCA NPOJOJDKEHUEM JAPYIMX CpPENCTB
OOLIECTBEHHOIO  MPEACTaBUTENbCTBA, C TOYKHM 3pEHUS  pacHpOCTpPaHEHUs
npeo0IaJaroero nAeoJ0rnueckoro kaHoHa: «KnuHo BbIMonHAET 0cO0yI0 (PYHKIUIO
MOAJIEPKKU UJICOJIOTMM U CTAHOBUTCS €€ MHCTPYMEHTOM. DJTO ammapar, HeM30€xKHO

npuoOpeTatouMil UACOJOruYecKril 3P ¢PeKT, HEeOOXOAUMBIN i JOMUHUPYIOLIEH

87Dijikstra, B. Idols of Perversity. Fantasies of Feminine Evil in Fin-de-Siecle Culture / B. Dijikstra // Oxford: Oxford
University Press, 1986. — P. 398.
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UJICOJIOTUHU: co3/laBasi (paHTa3Mbl CyOBbEKTa, OH B3aMMOJCHCTBYET C HEOOBIYANHOM
JNEHCTBEHHOCTBIO B MOJAJIEPKKE uaeann3Ma. TeM caMbIM KHUHEMATrorpad Hacieayer
(YHKUMK, BBINOJHSAEMbIE B 3amMagHOM KyJbTYype Ppa3iMYHbBIMU (OpMALMSIMU
UCKycCTBa. Mneonorust penpe3eHTaunu (Kak riaBHas OCh, HallpaBJsiollas BHUMaHUE
ACTETUYECKOTO «CO3UJAHMS») W OTpaxeHus (KaKk OpraHu3aTtop MH3aHCLEHBI,
HEOOXOAMMOW JJII COCTaBJICHHUS TPAHCLEHACHTANbHONH (yHKIMN) (HOPMUPYIOT
€IMHBIM 00Pa30M CBA3AHHYIO CHCTEMY B KuHeMaTtorpade»st.

AMepuKa ¢ camoro Hayajia Obljla OpUEHTUPOBAHA HA MY>KUHH, a O0IIECTBEHHAs
ATUKA ONpEeNesiach XPUCTHAHCKUMHU MOJIOKEHUsIMU. bubineiickoe pa3zrpaHuueHue
KEHIIMH, MO3TOMY, OBUIO MEPEHECEHO M B aMEpUKAHCKUU KHHEeMarorpad Kak
MPOJOJDKEHUE TPEABIAYIIEN TBHICIYEICTHEM MCTOPUM 3allaiHbIX LEeHHOCTen. B
XX Beke naTpuapxaibHas HMJEOJOrUs B aMEPUKAHCKOM KHHemaTorpade Kak Obl
«TpOIIyIbIBaja IOYBY», IOABICKMBAasg HaumOoJee MNOAXOMAUMi s Hee oOpa3
POKOBOM JKEHILUHBI: OTKa3bIBAasACh OT OTKPOBEHHOM CEKCYaJIbHOCTH KEHIIMHBI BaMII
Y XOJIOJTHOCTH aHApOTHHa, 6anaHc Obul HalaeH B femme fatale puibmoB Hyap.

Kenmmna Bamn — mpeamectBeHHuna femme fatale B kunemartorpadpe —
MpEeACTaBIsIa COOOW JKEHIIMHY, KOTOpas MPUBOAUT MYKUYMHY K THOEnH uepes
CeKcyalbHble U3NHIIEeCTBA. E€ OTKpBITas CEKCyallbHOCTh OblIa YPE3MEPHO KpalHEw,
YTOOBI HKCIONB30BATHCA JUISI UIEOJIOTMUYECKUX LEJeH, MOATOMY B aMEpPUKaHCKOM
KHHeMaTorpage Takol THUI KEHCKOro oOpa3a Kak mpaBuWio ObUT CBA3aH C
AK30THUYHOCTBIO:  HcrnojgHeHue eBponeiickux akrpuc (IToma Herpu) win
MUCTU(DUKALMA BOKPYT JMYHOCTH akTpuchl (Tena bapa) ObLIM 4acTbIM SBICHHEM.
JKeHuHbl BaMI ObLJIM YPaBHOBEIIEHHI C «JIEBYLIKAMM, KUBYLIUMU IO COCEJICTBY»,
BEYHBIMU JieBcTBeHHULaMU [[pBuna Yopka I'puddura, — Jlunuan I'nm, Mait Map,
Mbopu [lukdopna. IlosBieHue KEHIIMHBI BaMIil ObUIO CBS3aHO C COLMAIBHOM U
MOJINTUYECKON 0OCTAaHOBKOM B cTpaHe. Yuactue AMepuku B [IepBoil MupoBoii BoliHe

IMPUBCJIO K IOTCPAM MYIKCKOI'0 HACCJIICHUS, YTO ITO3BOJIMJIO JKCHIIMHAM II0JYy4YaTb

88 Bonpu, XK.-JI. Uneonoruueckne 3GQPeKTsl 6a30BOro KMHEMATOrpaMUecKoro ammapara [DNeKTpoHHBIA pecypc] /
XK.-JI. Bompu // Cineticle. — Pexxum mocrtyma: http://cineticle.com/magazine/1563-23-0-jean-louis-baudry-ideological-
effects.html
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KBAIM(PUIUPOBAHHYIO PabOTy, 3aHUMATh aJMUHUCTPATUBHBIE JOJKHOCTH. Takxke
onHuM u3 (aktopoB crano mnpunstue 19 IlonpaBku B 1920 roxy, naromei
KEHIIMHAM TpaBo rosioca. HecMoTps Ha ynydlleHUE MOJIOKEHUS MKEHIIMH, HX
pEanpHOCTh HE CIMUIKOM OTiInWYajnack OT cymecTtByromerd panbiie. CIIA
yuyacTtBoBasia B IlepBoii MHMpOBOW BOWHE TONBKO 19 MecsueB, 4TO IO3BOJIMIO
BEPHYBUIMMCSI MY>KYMHAM JTOBOJIbHO OBICTPO BEPHYTH JKEHILUUH K UX TPAJUIMOHHBIM
porsiMm. Tem He MeHee, NPEACTABIEHHE O TOM, YTO JKEHIUUHBI JOCTUIJIH
0CBOOO0XK/ICHHUSI, IPUBEJIO K MOSBJICHUIO TAKUX KHHEMATOTpahUueCKUX MPOU3BEICHUN
Kak, Hanpumep, «Bocxoa connma» (pex. @punpux Bunsrensm Myphay, 1927 ron),
0 >KeHIuHe U3 ropona (Maprapetr JIUBUHICTOH), KOTOpast yBOIUT Myxka (J>opmx
O’bpaiien) y xopomeit >xennl (J[>xener I'elinop). Xopolias >KeHIIMHA, >KEHA, B
¢unbMe HaxXOAUTCS B TapMOHUU C MPUPOJIOH, OHA YKMCTa WU JaXe HaWBHA B
MPEJAHHOCTU CBOEMY MY)KY, TOTJa Kak 3Jlasg >KEHIIMHA CBs3aHa C TOpPOJAOM U
uHaycTpuanu3auuen. Takas AMXOTOMHS CBsi3aHa C TE€M, YTO B TOPOJAE KEHIIMHBI
UMEIOT OOJBIIME IIAHCHl MOJYYUTh PABEHCTBO M OPHUEHTHPOBAHHBIE HAa MY>KUMH
KYJbTYpPHbIE JOCTH)KEHHUS (TEXHOJIOTUHU, OM3HEC, MPOMBIIIJIEHHOCTb), T.€. MOJYYUTh
BBITO/Ibl, BO3/IEUCTBUE KOTOPBIX JOJKHO OBITh MPEACTABICHO KaK pa3pyLIUTEIbHOE.
Benukas Jlempeccus mnpuHecna  HOBBIE  MPOOJEMBbI, MNOTPEOOBABIIME
nepeopMyIUPOBAHMUS  HACOJOTMYECKOr0  MpEACTaBiIeHUs  KeHuuH. M3-3a
0e3paboTuIbl U O0OCTPEHUSI KOHKYpPEHIIMU 3a paboune MecTa paloTaroliue
KEHIIMHBl CUUTAIMCh OTHUMAIOWUMU paldoTy y MyxuuH. Kunemartorpadpuyeckue
MPEACTABICHUS] O POKOBOM JKEHIIMHE W3MEHUJIUCh B CTOPOHY HEKOTOPOU
apaporuHHoctu. I'pera 'apObo u Mapnen utpux — spKHe NPEeACTaBUTEIbHUIIBI
o0Opa3za — uMenu r1y0oKue TOCTaTOYHO HU3KHUE roJjioca, ObLIIM HEOOBIYHO BHICOKUMU
Y UMEJH MHUPOKHUE TIedHd. TUIMYHBIM ObUIO TPOBO3TJIAIIEHUE )KEHCKUM NEPCOHAKEM
oOpeTeHusi BJIACTU HaJa MYXKYMHAMH, TaK, Hampumep B ¢uibMme «/paBon — 370
xeHmuHay (pex. xozed ¢on Llrepubepr, 1935 roxm) repounss Konuura Ilepec
(Mapnen [{utpux) 3asBiaseT, YTO MY>KUYMHBI — €€ padbl, U pajibl ObITh UMH, a (PUIBM

«Mara Xapu» (pex. Jxopmx ®duumopuc, 1931 rox), riaaBHyr poiab B KOTOPOM
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ceirpana I'pera 'ap6o, pacckaszpiBan o mmnuoHke BpemeH [lepBoil MUpPOBO BOITHBI,
KOTOpasi UCIIOJIb3YET CBOIO CEKCYaIbHOCTb ISl MOIYYEHUSI CEKPETHOW MH(POPMALIIH.
Tem He Mmenee, O00abMIMHCTBO (uabMOB ¢ ['peroit I'ap6o wim Mapnen dutpux
3aKaHYMBAIUCh TEM, YTO OTH CWIbHBIE W HE3aBUCUMBIE JKCHIIHHBI YCTYIAIOT
MYXYMHE, TEM CaMbIM MOJATBEPKJIasl MATPUAPXAIbHYIO YCTAHOBKY, YTO HACTOAILIEH
KEHIIMHOW KEHIIMHY JeJIaeT TOJbKO JIOOOBb MYXKUMHBI, OpaKk U POXKICHUE NETel
KaK €IMHCTBEHHO BAKHOE B J)KM3HH.

C 1934 ronma BOusHHE HAa KUHEMATOIPA(QUUECKYI0 HHAYCTPUIO OKa3bIBAET
Konexc Xelica, pernaMeHTUPYIOLUIMI COAEPKAHUE BBIMYCKAIOIIUXCS Ha SKPaHbI
¢unbmMoB. B yacTHOCTH, BO3HUKIM 3alpeThl Ha HCIOJIb30BAaHWE HEHOPMATHMBHOMU
JIEKCUKH, JEMOHCTPALMIO HArOThl, HAPKOTUKOB, YOUICTB U >kecTOKOCTU. [IpuBHOCH
KaTOJIMYECKUE TMOCTyJaTel B KuHowHAycTputo [omnmuByaa Kopexc Xeiica cran
COCOOOM  YrHETEHUsl JKEHIIMH: TpeOOBalOCh YTBEPXKJIAaTh CBITOCTh CEMBH,
OTPAaHUYEHHE  CEKCYaIbHOCTM W  CEKCYaJlbHOW  aKTHMBHOCTH,  IOpULATH
PENPOIYKTUBHYIO CBOOOY KEHIIMH.

XOTd KEHIIMHBI BaMIl M HE3aBHUCHMbBIE AHJIPOTHHHBIE MXEHIIWHBI IEPBOMI
noJIoBUHBI XX Beka yxxe oOnajgaroT xapaktepuctukamu femme fatale (ropmocts,
ATYHOCTh, MIOXOTh), OHU SIBIISIIOTCS HEKOU «IpoOOM mepay, MpeACTaBIsIOT coOO0i He
710 KOHIIa IpoayMaHHble 00pa3bl. Orpanndenusi, ycranopiennble Kogexkcom Xeiica u
yuactue CIIIA Bo BTopoit MupoBOil BoiiHE mOTpeOOBadu HOBOrO, ropas3uo Ooisee
KOBapHOro npexacrasiieHus xeHIMH. Docrep Xupm B kHure «TemHas cTOpoHa
9KpaHa: (QWIbM Hyap» MHUIIET, YTO «IpeayOekJeHHEe NPOTUB KEHILIUH, KOTOPOE
MPOXOJUT 4Yepe3 aMEepUKaHCKUEe (UIbMBI, JOCTHraeT cBoero amnogeosa B Hyape,
KOTOPBIH MHOXHT HPEKPACHBIX >KEHIIMH-MayynX. B ¢uiabmMax MOpUCYTCTBYIOT U
JPYTUe KEHIIUHBI: KPOTKHE JKEHBI CO CTAIbHOW MOPAJIbIO, BIIOOJSAIOIIUECS, YUCTHIC
KeHIMHbl. Ho aoMuHMpyIOmuM 00pa3oM SIBISETCS TOT, KOTOPBIA BOILTIOTHIIA
bapbapa CtynBuk B “/[BOMHON CTpaxoBKe”: >KEHIIMHA KaK CMEpPTEIbHO OMNacHas

cobnasHutenpHuna. Cuily ¥ MOCTOSHCTBO 3TOT0 00pa3a JKEHIIMHBI KaK aMOpabHON
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pa3pyLIUTETbHUIIBI MY>KCKOH CHUIBI MO’KHO OTYaCTH OOBSICHUTD
nepepacpe/eIeHIeM PoJeil B BOGHHOE BpeMsl Kak JIoMa, Tak M Ha paboTe»™.

Takum 00pa3oM, MOKHO 3aKJIHOUYUTh, UTO 00pa3 HyapHol femme fatale umeer
rmyOoOKre KyJbTypHBIE KOpPHH, CBSI3aHHBIE C JOMHUHAHTOW MaTpuUapXaabHOU
UJCOJOTHH U €€ CTPEMJICHHEM HE JaTh JKEHIIMHE O00pecTH HEe3aBUCUMOCTb. Tarke
MOXKHO TPOCIEIUTh DBOJIONUI0 00pa3a OT OJHO3HAYHO 3JIbIX U IUIOXHX
MUQOJIOTHYECKUX TePOUHbB, 10 CIOXKHBIX puryp femme fatale knaccuueckoro Hyapa,
Ha OMpeJelIeHne KOTOPOW CYHIECTBYIOT Pa3iMYHBbIE TOYKH 3PEHHS, JOKA3bIBAIOIINE

HECOAHO3HAYHOCTDh U CIOXKHOCTDH 3TOT'O 06pa3a.

2.2 Kunemartorpagpuyeckue somiomenus femme fatale B puabmax nyap

[TossBnenue femme fatale B Hyape 1940-x u 1950-x romoB, Takxke, Kak U B
NpeAbIAyIIMe 3MO0XH, OBbUI0O CBSI3aHO €  HCTOPUYECKUM  KOHTEKCTOM U
UJCOJIOTUYECKUMHU TpeOOBaHUSIMU TNaTpUapXalbHOW uaeojoruu. PenpeseHTtanus
femme fatale B Hyape Obula NpOAMKTOBaHA HMHTEpPIpPETALUEN MPEACTABICHUS O
BO3BBILLIEHHOM IOJIOKEHUH KEHUIMH B cepennHe XX BeKa: JOCTYI K COLUAIbHBIM,
MOJIUTUYECKUM M SKOHOMUYECKUM HIPUBUIIETHUSM, YACThId OTKa3 OT TPAJULMOHHO
BTOPOCTENIEHHON POJIM JKEHbl M MaTepU B HYKJIEAPHOU CeMbe, IMO3BOJIMI JKEHIIMHAM
MpUOOpETaTh CPEJICTBA PKOHOMUYECKOM U TMOJIUTHUYECKOW BIacTH. JloCThxkeHuUs
KEHIIMH  PACIEHUBAJIUCh KaK  BO3MOXXHOCTb  pa3pblBa B  yCTOWYHMBOM
(GYHKUMOHUPOBAHUM TaTpUapXalbHOM HH(QPACTPYKTYphl, KOTOpas paccMaTpuBaia
UX KaK NPHUCBOCHHE MCKIIOYUTENbHO MYXCKHX MpuBUieruil. Mueonormyeckuid
MEPECMOTpP CHUTyallud ObLI TNpPOU3BEAEH uepe3 o00pa3 BBICOKOMEPHOM, 3JI0i,
pacnylIeHHOM U CMEPTEIBHO ONACHOM JJI1 MYKYUH POKOBOM KEHUIUHBI.

KoHkpeTHbIe TepcoHaku aHTUYHOU MHU(ooru, budauu nnm cpegHeBEKOBBIX
JIEreH]l, KaK MpaBUJlo, B Hyape He BoIulowanuchk, Ho femme fatale Hecnu B cebe Bce

UX OCOOCHHOCTH — arpeCCruBHasA CCKCyaJIbHOCTb, MCTHUTCIIbHOCTb, HAPIUCCUICCKOC

8 Hirsch, F. The Dark Side of the Screen: Film Noir / F. Hirsh // N.Y.: Da Capo Press, 2001. — P.20.
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JTO00OMNBITCTBO, Pa3pyIIMTENbHBIA XapakTep MOBeAeHUs W T.A. Y HyapHbIx femme
fatale Her nereil, OHM YacCTO HAXOIATCA B CIOXHOW, HETPAJAULIMOHHON CEeMEWHOU
CUTYallMM, KOTOpas CTaBUT MX B JKAJIKOE WJIM JlaXK€ OTBPATUTEIBHOE MOJOKEHHE.
OHu, 3a4acTyro, OKa3bIBalOTCS OTBETCTBEHHBI 33 CMEPTh UX IMapTHEpa-MYKUUHBI,
Hanpumep, B punbme «Cancetr OynbBap» (pex. bunnu Yainaep, 1950 ron) Hopma
Hecmonn (I'mopust Cyoncon) crtpensier B Jxo [mmmmca (Yunbsim Xodaeh),
MOCKOJIbKY OH MbITaeTcs ee Opocutb, a B «JIBOilHOW cTpaxoBke» (pex. bumim
Vaiingep, 1944 ron) ®@unnuc Hutpuxcon (bapbapa CtiHBuK) yOuBaeT Yontepa
Hedda (Open MakMroppeit), XOTb U HE MOXKET Ha)kaTh Ha Kypok BTOpoi pa3. Obe
KEHIIMHBI TMPEJICTAaBIEHbl KAK CHPEHbI, KOTOpPbIE C MOMOUIBIO CEKCYyalbHOCTH
KOHTPOJUPYIOT MY>KUMH M JIMIIAIOT X aBToHoMuu: Hopma JlecMoHA ucnoisb3yer
Jlxo I'mnnuca kak JIF0OOBHUKA MOJT TIpEIoroM paboThl Haj ee clieHapueM, Ouimc
Hutpuxcon cobnaszuser Yonurepa Hedda, yToObl yOUTh Myka M MOIYYUTh JEHBIH.
O06e JKEeHIMHBI NPECTaBIECHbl HCKIIOYUTENBHO TIIECIaBHBIMUA U BBICOKOMEPHBIMH.
B xnure «Ha oguHokoi ynuue: GpuibM Hyap, KaHp, My KECTBEHHOCTbY» Dp3HK
KpyTHuk mnumer, 4To «BpaxAeOHOCTh B OTHOLIEHWU JKEHIIMH B ‘“KECTKUX
TpUILIEpax OCTPO CBUAETENBCTBYET O MpoliemMax y My 4HH, T.€. 3T CTpPalIHbIE, HO
MPUBJIEKATEIbHbIE KEHIIMHBI, KaK MpaBUIO, MNPEICTABIAIOT COOONH BHYTPEHHUU
KOH(DJIMKT MY>KCKOM MIEHTUYHOCTH. HemocnenoBaTenbHOCTh, KOTOPOH OTMEYarOTCs
uenu v MmotuBauus femme fatale BO3HHMKaIOT W3-32 MPOTHUBOPEUYUBBIX KEITAHUM,
KOTOpBIE Tepol nmpoenupyeT Ha Hee. B aTom cnyuae femme fatale cranoBuTCs 0HUM
W3 TJABHBIX CPEACTB caMoorpeneieHuss repod. [...] CraHoButcs ACHO, [...] 4TO
KEHIIMHA HUKOTJa HE CMOXKET 00JajaTh TaKOM CHIJIOM HaJ repoeM, €Clu OH CaM He
MO3BOJIWII €i clienaTh 3TO (MOAJAaBIIMCh cOOIa3HEHUI0). Mano Toro, 4To Takue repou
COBEPILIEHHO TOYHO UMEIOT MPOOIEMbl B OTHOIIEHUSIX C JKEHIIMHAMHU, HO OHHM TaK¥Ke
MOJIBEPraloTCsl TAKUM MPOLECCaM KaK MepeolieHKa (CeKCYaJbHOCTH) U JIeBalbBallus
(cyobextuBHOcTH). CrnegoBaTelibHO, UM  TPYAHO  CTaOWMJIM3UPOBATH  CBOIO
COOCTBEHHYIO HJACHTHYHOCTh. Femme fatale uwacTo wucmonb3yroT Kak “Kosnia

OTHYIIECHUS I ONpPaBAAHUS NOAPHIBA JOBEPHUSA K CTPYKTYPUPYIOIIUM MEXaHU3MaM
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My kCKOH marOCTI» . U XOTS psaa Apyrux GpaKTOPOB TAKKE HECET OTBETCTBEHHOCTD
3a IaBSAUIYI0 aTMOC(hEpy OTUYKJIEHUS M OTYAsHUS, TPOHU3BIBAIOUIYIO (PUIIBMBI Hyap,
BCE DJIJIEMEHTHl HMMEIOT CBOM KOpPHM B CTpaxe HapylIeHUd NaTpHapXalbHOU
CTPYKTYpbl. OTCYTCTBHE YETKHUX TpaHUI] U OJHO3HAYHBIX MPOTHUBOIMOJIOKHOCTEH,
KOTOpbIE BCErJa rapaHTUPOBAHHO MOMEIIAIA MYXYHHY B IOJIOKEHUE BIACTUTEIS,
OTpaXkaeT JKeJlaHWE NaTpuapxaTa HMCIPAaBUTh pa3pblB B COLMAIBHOW TKAHH, YTO
NPOSIBIEHO B  TPAaeKTOPUU  IOBECTBOBAHMS, KOHIIOM KOTOPOrO  SIBJISI€TCA
BoccTaHoBieHue femme fatale B TpaguMOHHOW HOPMATUBHOW PpOJM KEHBI,
JOMOXO35MKH, MaTepu, JTU00 €€ YHUUTOKECHHE.

Bropas mupoBas BoilHa, OTCyTCTBHME MY>KUHMH Ha POJIMHE, KOCBEHHO OTKPBLIO
YKEHIIMHA JOCTYIl K JOCTUKEHUSAM B DKOHOMUYECKOW, MOJUTUYECKON U COLIMAIIbHOM
chepax. DeMHUHUCTCKUE TOCTHXKEHHS, HA KOTOPbIE BO3JIOXKWJIM OTBETCTBEHHOCTH 32
JeCTaOMIIN3aIMI0 MY)KCKOM HIEHTUYHOCTH, TpeOOBaJM OT mNaTpuapxara HOBOIO
UJICOJIOTUYECKH BBIBEPEHHOI'O0 00pa3a pOKOBOM KEHIIMHBI, BHIPAKAIOIIETO MY>KCKOE
MpEe3peHUe U MYKCKOH CcTpax Iepes CeKCyalbHbIM IucOanaHCOM. YBEIUYEHHUE 0N
KEHIIIMH CPeIu HaceJeHUs, Nepexo] >KCHIIUH B cepbl, B KOTOPBIX Mpeoliaaaiu
MY>KUYHMHBI, HAHECIM aMEPUKAHCKOMY MY>KCKOMY HACEJIEHUIO TCUXOJOTHYECKHUM
ymep0 U, €CTECTBEHHO, TMOPOJAUIM JKEJIaHHE BOCCTAHOBUTH «HOPMAJIbHBIN»
coluaibHbll Topsiiok. B dunbme «Paccuntaemcs mocie cmeptu» (pex. JkoH
Kpomeemn, 1947 ronm) My»KCKOM CTpax BO3MOXKHOT'O DPAaBEHCTBA C IKEHIIMHAMHU
BbIpaxaerca ¢pazoit Punma Mepaoka (Xamdpu borapt), KOTOpylo OH ajpecyeT
Kopan Yenmiep (JIuzaber Ckorr): «KeHUMHBI MOMKHBI OBITH pa3sMepoM ¢
npoOupky, cantumetrpoB 10 B BeicoTy. Korna mykunmHa Kyaa-To UJIET OH Oeper ee ¢
co0oH, Kiaasi B KapMaH M TOYHO 3HaeT rjae oHa. OH MPUXOIUT B CBOM JIFOOMMBIN
pECTOpaH, CTaBUT €€ Ha CTOJ U OOMEHMBAETCS Mapoi CJIOB CO CBOMMU IPUITEISIMH,
He 00dch, 4yTO ero mnepedptoT. Ho Korma mpuxoauT Beyep, U OHA CTAHOBUTCS €My
HYy>KHa IIPEKPacHOU U BO BECh POCT, — OH MPOCTO B3MAaxXHUBAET PYKOW, U OHA TYT Kak

TYT».

90K rutnik, F. In a lonely street: film noir, genre, masculinity / F. Kruthik // London: Routledge, 1991. — P.63-64.
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Kenumna B 1940-x u 1950-x rogax npecraBisiia HEMOCPEACTBEHHYIO YIPO3y
TPaJAMIIMIOHHOMY aMEpUKAaHCKOMY o0pa3y JKHU3HHM, a CJIEJ0BATEIbHO, U MYXCKOMY
MPEBOCXOACTBY. BTopas mMupoBas BoitHa nmoTpedoBasia BbIX0/a KEHIIUMH Ha padoTy,
4acTO Ha MpeXxJe 3aHMMaeMbIMU MYX4YHHamMu padouune mecta. CpblB B COLMATBHON
uepapxuu 0CBOOOWI KEHILHH, paHee MPUACPKUBAIOIINXCS TPAIULIUOHHBIX POJIEH U
OTBEYAIOIIMX KYJbTYPHBIM OKHMJIAaHUSIM aMEPUKAHCKOTO OOILECTBa, U MO3BOJUI UM
CYILLIECTBOBATh BHE PAaMOK CTPOrOro OTpaHMYEHUs OE€30MacCHbIX M MPUBBIYHBIX
(yHKUMHA OKEeHbl, MaTepu, jgodyepdu. JKeHHMHBI cTanu paboyedl cuioil, a
CJIEIOBAaTEIbHO, MOJYYWJIM JOCTYll K (DMHAHCOBOW  HE3aBUCUMOCTH, 4YTO
paccMaTpuBaeTcCss ~ Kak  MOAPBIB  MYXCKOrO  IPEBOCXOJACTBA U  yIrposa
naTpuapxaibHoMy gomuHupoBaHuto. [To cioBam ®psnkam KpyTHHKA <«GKEHIIUHBI,
MOJIyJarou[ue JEeHbIHW, NPOTUBOPEYAT MYKCKOM HKOHOMHYECKOM CHUCTeME U
YIPOKAIOT 6E30MACHOCTH M IIPE0OIaIaHUI0 MY>KCKOTO sKeJTaHusa»’ .

Kak 1 Bo Bce mpeablayliue 3M0XU CYIIECTBYET AUXOTOMMUS JKEHCKOro oopasa,
«ECTh TaK)Xe JIBAa OCHOBHBIX BH/JIA KEHIIUH B (pusibMe Hyap: femme fatale u moOsimue
*KeHbl M Marepu. Femme fatale wuHTEepecHbl, HMHTEIIEKTyaJdbHbl M YacTo
MOTYUIECTBEHHBI, TOI/1a KaK *X€Hbl U MaTepu CKy4YHbl W Oe3BKycHbl. HecMoTps Ha
3TO, MOCIIEAHUN BUJ SBJISETCSA UICAIBHOU POJIBbIO, IPEANUCAHHON KEeHIIUHE. Femme
fatale nyume xapakTepu3yeTrcsi JMYHBIM MHTEPECOM, B TO BpeMs Kak ee
IPOTUBOIIOIOKHOCTE CIOCOOHA Ha BCE M3 MPEJAHHOCTH MyKunHe» 2. Femme fatale,
JUIIEHHAs: CAaMOOTBEPKEHHOM MPEAAHHOCTH, HE ONPEAEIIAETCS OTHOLIEHUEM K KOMY-
1100, ¥ IO3TOMY MPEJCTaBICHA STOUCTUYHON, CAMOBIIOOJICHHON U BPEAHOM.

B Takux ¢unbmax kak «bor el cyaps» (pex. xkon M. Cran, 1945 ron),
«Onepxumas» (pex. Kepruc bepuxapar, 1947 ron), «BomoBopor» (pex. OTTO
[Ipemunrep, 1949 ron), «bes yma ot opyxus» (pex. Jxxozed X. JIvtouc, 1950 ron),
«CaHcer OynbBap» M300pa’KEHbI >KEHIIMUHBI, Kaxyluecs O0esymHsiMu. Ho Bce atu

(GuIbMBl TakKe H300pa)X]arOT OrPaHUYEHHS] COBPEMEHHBIX JKEHILIUH, CO3/IaHHbIE

91Krutnik, F. In a lonely street: film noir, genre, masculinity / F. Krutnik // London: Routledge, 1991. — P. 251.
92Tuska, J. Dark Cinema: American Film Noir in Cultural Perspective / J. Tuska // Westport: Greenwood Press, 1984.
— P.202.
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TaKMMH COLMATIbHBIMM MHCTUTYTAMH KaK CeMbs U Opak, U Aaxke ['oiuByq, B ciiydae
«Cancer OynbBapa». OTH OrpaHUYEHUS JUIIAIOT JKEHUIMH SHEPIUM, MOMeIas uX B
IeH/JIEPHO HOPMATHBHBIE YCIOBUS, 3a4acTyl0 CUMTAIOIIMECS O€30NacCHBIMH 30HAMHU
OBITOBOM >kHM3HU. JKEHIIMHBI BHE 3TUX 0€30IaCHBIX 30H MPEACTaBIECHBI ICUXUYECKU
HECTAOWJIbHBIMH, OYKBAJIbHO CyMAacIIE€IIIMMHU, TOTOBBIMU JE€HCTBOBATh, KECTOKO
pearupoBaTh Ha Te€X, KTO MbITAETCS YNPABIATh UX JKU3HBIO. Takum 00pa3oM, OTHUM
U3 YCTOWYMBBIX KHUHEMATOrpaMyecKUx MNPEACTAaBICHUN O NATOJOTUU XapaKTepa
apisgercss femme fatale, koropas 3aMaHMBaeT MyYXXYMH B OIACHBIE WM
KOMIIPOMETHUPYIOLIME CUTYalluu. byayun cekcyalibHO CBOOOJHBIMU M MOTEHIUATBHO
OMACHBIMU, TMOJABEP)KEHHBIMU  KOPPYNUMU W  KaJHOCTH, OHH, 3a4acTylo,
OJIMLIETBOPSIIOT AHTUCOLMAIIBHBIE W HAPLUHUCCHUYECKHE PACCTPOMCTBA JIMYHOCTH,
NpPU3HAKaMU KOTOPBIX SBJIAIOTCS HApPYIIEHHS B COLMAIBHBIX OTHOUICHUSX,
MO/IBEP’)KEHHOCTh a((deKTaM U HUMIYJIbCUBHOCTb, OTKJIOHEHHE OT KYJIbTYpPHBIX
O0KUJAHUM.

B «Opepxumoit» crpemnenue Jlymser (xoan Kpoydopn) wumersb
OCMBICJIEHHYIO JKW3Hb, UMEIOIIYI0 LEHHOCTh U MOJKOHTPOJBHYIO €i, IPUBOJUT K
ncuxo3y. ®PuiabM JaeT MOHATh, YTO KJIAacC M MOJ HE TOJBKO HCTOYHHMK, HO H
onpenenurenb Oone3Hu Jlyuspl. OHa mpuOBIBa€T B NCUXMATPUUYECKOE OTHAEIECHUE
OOJIBHULIBI C TEM, YTO JMATHOCTUPOBAHO KAK KaTaToHW4eckuid crynop. CouunanbHas
cpena ¢uibMa, co3gaHHas AByMsl Bpadamu JIyu3bl, BbIpa)kaeTcs UCKIIOYUTEIBHO B
TEpPMUHAX MCUXUYECKOro 3abosieBanus. Tak, Hanmpumep, AokTop Yuiapa (CtaHnu
Pumxec) BUIUT MCTOYHUK HECHOCOOHOCTH COBPEMEHHOrO OOIECTB IPOLBETATH B
TOM, YTO «3TO Halla IMBWIM3ALUS camas cTpaiiHas Ooje3Hb». TakuM 00pa3om,
00JIbHBI BCE, a HE TOJbKO Jlyu3a.

Jlynza yBiedeHa pPOMaHTHYECKOM JI000BbIO. Ee 0AepKUMOCTh CBOUM
mo0oBHUKOM JI3Bugom (Ban Xeduun) mpeacraBisieT HU3BpalleHHOE BBIPAKEHHE
KEJIAHMsI, KOTOPOE HANpPAaBICHO HAa COLUAIbHYIO PEAJbHOCTU CUJIBHBIX U YMHBIX
KeHIMH AMepukud. B onnu momeHTsl Jlymsa neMoHCTpupyeT oOMaH U THEB, B

Apyrue — BOCIHUTAHHOCTh W 100poTy. JlyWs3a mbiTaercs HalWTH YJIOBJIETBOPEHHE,
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BO3MOXHO, B Opake ¢ Jlunom ['paxsmom (Paiimona Mbaccu), Ho J[9Bua mpoomkaeT
MOSIBJIATBCSA, BbIHYXkJas JIyW3y HCHOBITBIBATH HEHABUCTh M BHHY. OTO OTYasHHE
JOCTUTaeT MHUKa B TOT MOMEHT, koraa /[»sun u Kapon I'paxam ([Ixepanbaun bpykc)
HAaYMHAIOT OQUUMaNbHBIA poMaH. B koHue koHUoB Jlyumsza TepseT cnocoOHOCTH
pasznuyaTh peaJbHOCTh M (PaHTa3UI0, COOCTBEHHBIE YYBCTBA MpEAalOT €€, OHa
npuoderaeT K HaCUJIUIO.

«Bamanus» (pex. Anape e Tor, 1948 ron) sBasercs mpuMepoM Hyapa,
OTJINYAIOIIETOCS] TOHOM MOPAJIbHOM HEOIPEIEICHHOCTH, CTaBAIIEH IOJ COMHEHHE
XapaKkTepHble 00pa3bl MY)XUYMH U KEHIIUMH. MICTOpHUS MOKa3bIBa€T KPU3UC CPETHErO
Bozpacta JIxona @opbca (Hdux I[laysmi), KOTOpbId U NOPUBOJUT K €ro
npentodoaesuuio ¢ Monoit CrtueHc (JIuzaber Cxorr). OuibM HayuHAETCS C
BBEJICHUS 3PUTEIS B IPUTOPOHYIO *KU3HB [[xoHa DopOca ¢ ero xxeHout Coro (Jxeitn
Vaiiert). [lepBas ciieHa npeAcTaBiseT 3aBTPaK, U YK€ B HEM MPOSIBICHBI T'€HEPHbIE
HOPMAaTUBHBIE YCTAHOBKH: «3aBTpaK Ha CTOJe», — TOBOPUT Chl0. «A TIE XKe emy
emie ObITb?», — oTBeuaeT JlxoH. Cplo HamomuHaeT emy, 4to OH ko ®opbc,
IIPEACTABUTENb CPENHEro Kilacca, OCHOBAa TrocyhapcTBa. lckakeHue TreHIEepHBIX
poiseii xe mpoBoauTcs Monoi, kotopas roBoput ®PopOcy, YTO OH «MaJE€HBKHIA
YeJIOBEUYEK C MOPTQenem».

Hecmotpsa Ha couyBCcTBHE, KOTOPOE BBI3bIBa€T MOHA, OHA YETKO ONpEAciieHa
kak femme fatale, ybn ’xemaHus um amMOuUMK CHOPMYIUPOBAHBI B €€ BIIAJICHUU
npodeccueil, )xeaaHuu ObITh CHACTIIMBOM B OTHOIICHUSIX, JTIOOBU K MPUKIIOUEHUSIM.

Pexinamuass komnanus Quibma: «YenoBeK MOXKET ObITh TaKUM K€ CUIIbHBIM
KaK CTajb... HO TNE-TO €CTh JKEHIIMHA, KOTOpas CIOMAET €ro!» MpOTUBOPEYUT
TEIJIOMY U COUYBCTBEHHOMY H300pakeHHI0 MoHBbI B ¢puibMe. Takum 00pa3om, Kak U
BO MHOTHX ApPYyrux ¢uiabMax Hyap, Y >KEHILMHbI, 0003HaueHHOM kak femme fatale,
€CTh U COOCTBEHHAs JIMYHAs UCTOpHUA. B COOTBETCTBUMM C PEKIaMHOM KOMITaHUEU
¢unbmMa MoOHY MOXHO NpU3HATh pa3pyLIMTEIbHULIEH MYKCKUX JKU3HEH, HO
IIPUHAMAs BO BHUMAaHUE €ro coiep:kaHue, MoHa HE CTOJIBKO pa3pyIlaeT, CKOJIBKO

BBIABJIACT JKCJIAHUC B MY)KYMHAX.
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B ¢uneme «O0be3n» (pex. Darap k. Yabemep, 1945 rom) uepes repouHio
dbunema Bepy (O CoBamk) mNpoenupyeTrcsi KEHCKOE COMPOTUBIECHUE U
YTBEpXKACHUE MNarpuapxanbHoro mnopsuaka. Ilo cimosam [[xelimca Hapemopa, Bepa
«0e3xanocTHa, KECTOKa U Moay0e3yMHa ... OHa JenaeT kaxayro femme fatale Gonee
OIaropoHON, B CpaBHEHHW» . Bepy MOKHO Ha3BaTh OJHOM U3 CAMBIX JKECTOKHX
femme fatale B ucropum kuno. Opnako, «OOBe3n» mHpeajaraeT KOMMEHTapHil o
CTaHOBJICHUM KEHIIIMHBI C TOUYKHU 3peHHsI 00pa3oB Ao0Opa u 3:1a. Hanmpumep, riaBHbIN
repoii, D1 Pobeprc (Tom Hun), conpoBoxaaer npoduib Bepsl TakuM 3akaapoBbIM
KOoMMeHTapueM: «OHa cMmoTpena BIepea, ria3 ee He Obulo BUAHO. Brnpouem, oHa
OblIa Mo-cBoeMy KpacuBa. Pazymeercsd, 3T0 Obula HE KpacoTa KHWHOAKTPUC WIIU
KEHIIMH, KOTOPBIX BBl MEYTAaeTe B3ATh B >KeHbl. EcTecTBeHHas kpacorta. Kpacora,
KOTOpasi IOYTH HE3aMETHa, MOTOMY 4YTO €CTeCTBEHHa... M BApyr oHa MoBepHYJACh
Ko MHe». [1lok y3HaBaHus cOMBAaEeT NPUBBIYHBIEC MPECTABICHUS O KEHIMHAX. B aToM
cueHe oOpasHblii mopTpeT Bepbl cMmeHseTcs pa3odapoBaHUEM  YrpOXKarollen
peanbHocTu. PunpM  «O0BE3q» — Oopbba wuaeana NOPOTUB PEaTbHOCTH,
YUHUTHIBAIOIIAS CJIOKHOCTh (DAKTUYECKOTO OIbITa JII0AeH B (OpMUpPOBaHUHU H
uAeHTU(UKAIMM € TeHAEpHbIMU poiiaMu. llpencraBieHus o  JKEHIIMHAX,
OTPULIAIOIINE €€ CIOXHYIO JIMYHOCTh, MO3BOJISIIOT MYXYHMHAM OTpULATH €€
CyOBEKTHUBHOCTh U OOBACHSIOT «BBICOKMH crpoc» Ha Hee. Ho Bepa uectHa, oHa
MOTHBUPOBaHa HEOOXOIUMOCTBIO.

B o6paze Omnen bepent (xun Tupuun) u3 punsma «bor eif cypsa» BoccTaHue
MPOTHUB TPAJAULMOHHBIX HEHHOCTEN MOXHO YBUAETh B O0pbOe ¢ MaTepuHCTBOM. OHa
HE MOXET CIPaBUTHCS C OpeMeHeM OepeMeHHOCTH, HO XoueT caenath [uka (Kopuen
Vaiina) cuacTiuBbIM. bepeMeHHOCTh DJUleH ompeienseT B TEepMUHAX JIMIIEHUS
cB00OBI («ITOT peOEHOK B3sJ1 MEHS B IUIEH. Sl HUUEro He MOTY clieJaTh, HUKY/a HE

MOTY TOHTH»), YTO MO3BOJISIET MPEIINOJIOXKHUThH, YTO Oe3ymue IJUieH, MO KpalHeu

9Naremore, J. More than Night: Film Noir in its Contexts / J. Naremore // Berkeley: University of California Press,
2008. — P. 149.
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MEpe YaCTUYHO, MPOM30IUIO B PE3yJIbTaTe€ €€ COOCTBEHHOro pa3o0IeHus
OOLIECTBEHHBIX 0KUAAHUI U COOCTBEHHBIX OLIYLICHUH.

durypa DiieH He ToJbKO cTa”aapTHas femme fatale, HO U mopTpeT keHCKOU
BJIACTM KaK M3BpAIlEHUs, KOrJa OHA BBIHYXJEHAa HAaxXOIWUTbCS B HOPMAaTHUBHOMU
poneBoii Mopenu. llocnegnumii xect OIIeH SBISETCS OKOHYATEIbHBIM B
U3BPAILIEHHOCTH, TaK KaK OHa OTpaBisieT cede, 4TOObl MOACTABUTH CBOEIO MHUMOIO
COINEpPHUKA, KEHIIMHY, CBA3AHHYIO Ha MPOTSHKEHUU BCEro (puiibMa ¢ MpUPOIOH, —
Pyt Xapnenn (Jxunn Kpeiin).

Ha onpeneneHHoMm ypoBHe 000N 3pUTENb MPU3HAET, YTO ODJIJICH SBISAETCS
cymacuenueii. Ho ¢unbm, kak 1 OOJIBIIMHCTBO (PUIBMOB Hyap, CO3Ja€T KOHTEKCT,
yCeInoxHAIUNA npouteHue femme fatale DneH kak ogHO3HAYHBIA U MPOCTOI 00pa3.
KpaitHocTh nelicTBuUi JJuleH BbI3BAHA BO3ACHCTBHEM COLHMAIBHBIX HWHCTUTYTOB,
MOJIBUTAIOIIMX €€ K ICUXOTHYECKOMY MOBECHUIO.

HezaBucumoctb, k kotopoil crpemsarcs femme fatale, wacTto BuU3yansbHO
MIPE/ACTABICHA KaK CaMOBIIOOJEHHOCTh M HApLMCCU3M: >KEHIIMHA CMOTPUT Ha
COOCTBEHHOE OTpaXeHHE B 3€pKajie, UTHOPUPYS 4YeIOBEKa, KOTOPOro oHa Oyjaer
UCII0JIb30BaTh, YTOOBI TOCTHUYb CBOEH LIEJIM, YaCTO MKEHIIMHBI OKPY>KEHbl CBOUMHU
U300pKEHUSIMU, MOpPTpeTaMu U QoTorpa@usiMu. 3epKaJbHbIE MOTHB TaKKe
CHOCOOCTBYET MyTaHULE (uibMa Hyap: HUKTO M HHUYTO HE SIBIAECTCSI TEM, 4YeM
Ka)KETCA.

3HAKOMCTBO C JKEHIIMHOW uepe3 mnopTper uin Qororpaduio sBiseTcs
OOBIYHBIM SIBJIEHMEM [UIsi Hyapa. B mepBoil wactu ¢unbma «Jlopa» (pex. OTTO
[Ipemunrep, 1944 rom) xeHckuit oOpa3 MPEACTaBICH TOJBKO H300pakKE€HUEM; B
kaptuHe «XKenmuHa B okHe» (pex. Ppun Jlanr, 1944 rox) mpodeccop Yauiu
(DnBapn I'. PobunHcoH) cobiia3HEeH M300pakeHUEM >KEHIIUHBI, KOTOPOE OH BUIUT B
BUTPUHE MarasuHa; nepBoe uzoOpaxkenue J[xoic Xapsyn (Beponuka Jleiik) B
«Cunem reoprune» (pex. Jxopmk Mapmann, 1946 rox) — ¢otorpadust y Myxa Ha
ctojyie; MoHna CTHUBEHC BIIEpBbIE NMPEJCTAET HA CTPAHULIAX MOJEIBHOTO MOPT(OINO B

«3anagHey. IlpencraBienne KeHIIMHBI Yepe3 U300paKEHUE MO3BOJISIET TOBOPUTH O
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MEPBOHAYAJILHOM CTATyC€ JKEHIUMHBI KaK MPUIyMaHHOrO MyXYMHAMH 0Opa3a,
HaXOJISIIETOCs Ha CIIy)0e MYXCKUX (DaHTa3Hil.

B ¢unpMax Hyap HCHONIB30BaHHE 3aKaJpOBOTO IMOBECTBOBAHMS CBS3AHO C
repoeM-MYy>KUMHOU, Y4acTO JACTEKTHUBOM, Y€l MOHOJIOT 000co0jeH u nuHudeH. OH
(GYHKUMOHUPYET TaK, 4YTOOBI IMOCTaBUTh 3pUTENS B MO3UIMI0 NEPCOHAXKa, YTO
MO3BOJISIET BOWTH B MUpP (UiibMa 4epe3 ero cioBa. 3akagpoBbI ronoc oliaaaer
aBTOPUTETOM, HO TaKXKe IMOPOXKIAET M COMHEHHE O BOCHPUATHH Teposd U
MHTEpHpPETallud UM COOBITUHM, BKJIIOYas, B TOM 4YHCIIE, U HEYBEPEHHOCTb B cede.
W CKIIIOUUTENbHO MYKCKasl TMO3MLMS 3aKaJpOBOro0 Trojioca TOBOPUT O TOM, YTO
KEHIIIMHE HE MPEeJOoCTaBIsAeT MPUBUIIETUs 00JagaHusl COOCTBEHHOM TOUYKOW 3pEHHS.
[IposiBisisi cekCyaJabHYI0 WHULIMATHUBY, MEPEHUMAs MYXKCKYIO pOJib U CTaHOBSCh, B
HEKOTOpPOM CcMbIcie, arpeccopoM, femme fatale mpuBoguT rerepocexcyanbHbIe
BJICUEHUS] K XapakTepy MOAO3pEeHHs] U yrpo3bl. M3-3a yero (uHam OTHOIICHHI,
3a4acTyio, (aTTMYECKUil U KECTOKHM, CBSI3aHHBIA C HAaCUJIMEM U YOUHUCTBOM (Kak
MpaBUJIO, C y4aCTHUEM IHUCTOJIETa, KOTOPBIM SBIsAETCA (ANIMYECKHUM CHMBOJIOM).
OnHuM 13 HEMHOTHX UCKIIOYeHUH sBiserca puinbM «Munapen [upey (pex. Maiiki
Keptuc, 1945 ron), B KOTOpoM HCTOpHsI paccka3zaHa udepe3 (iemdeKku *KEHIIUHBI,
riiaBHoW repouHd. HecMoTps Ha 3Ty 0COOEHHOCTb, (UIBM  YTBEPXKAAET
naTpuapxaibHble IEHHOCTH U CTaBUT 0]l COMHEHUE HE3aBUCUMOCTb JKEHILUHBI.

ConumanbHasi peajbHOCTh BPEMEHU MOPOAMIIA MCHUXUYECKYIO PEaIbHOCTh, B
KoTopoi uepe3 00pa3 femme fatale Opi1a oTOOpakeHa 3aMeHa KEHIIMHAMU MY KYUH
Ha paboTe M JO0Ma, YTO BBI3BAJIO KPU3UC MY>KCKOW MAEHTHYHOCTH. Bo MHOrom 3T0
danTa3uiiHpll  cTaTyc; Tak, 1o cioBam Dpeliga, HEBPOTUK ONUpaeTCi Ha
(aHTa3uHBIA MHUp, HEKOE XpAaHWIMLIE MA0JOHOB M MATEPHAJIOB ISl MOCTPOEHUS
pEeaNnbHOCTH, MPU COMOCTABIEHUU KOTOPBIX C PEAbHOCTBIO U MOPOKIACTCS TaWHBIN
CMBICII, CHMBOJIMYECKOE 3HaueHue’. MHorue GuibMbl Hyap 61uM3Ku K GpeiiancTekoi

CXEM€, COIVIACHO KOTOPOW MYXKYMHA, «BIIOOJIAECTCS» B JKECHILMHY, Y KOTOPOH yxke

% Mpeiin, 3. YTpaTa pealbHOCTH HPH HEBPO3EC M INCUX03€ [DIeKTpoHHEIA pecypc] / 3. ®pelin / Pexum mocTyma:
https://psychic.ru/articles/classic03.htm
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€CTh MY’K HJIM JKEHUX, HO B KEHIIHWHY, BHYIIAIONYI0 COMHEHHS B CBOCH BEPHOCTH U
nopsiaoyHoCcTU. Takum 00pa3oM MPOSIBISIETCA YYBCTBO PEBHOCTH, KOTOPOE «SIBIISIETCSA
IOTPEOHOCTBIO BIIOOIEHHBIX 3TOrO TUMa»” . MyKYMHA IIPU 3TOM CTPEMUTCS CIIACTH
TOO0MMYI0O M OT APYroro MY>KYHHBI, 1 OT MopajbHOro ymaaka. dpeiin cBs3piBaeT
TaKue OTHOUIEHUS C DJIMIOBBIM KOMIUIEKCOM: nBynnuHas femme fatale cranoButcs
I MY>KUYMHBI CyppOTaTHOW MaTephio U 1a€T €My BO3MOXHOCTh MTOYYBCTBOBATH CE0s
CBOHM OTIIOM.

Cuenapuit aBynuuHocty femme fatale mo3BoJisieT UCHBITHIBATh Ma30XUCTCKOE
YOBOJIBCTBHE, KOTOPOE CBSI3aHO C €€ HaXOXKJIEHHEM B IUICHY MaTpHapXallbHbIX
oTHomeHUH. HacuinpcTBeHHOE  BO3Me3ame, HacThramwmee femme — fatale,
CBUACTEIHCTBYET HE TOJBKO O MaTpUapXajdbHOW HIEOJNOTUH, HO M O KEJIaHWUU
MY>KYUHBl KOHTPOJIMPOBATh W HaKa3blBaTh OOBEKT CBOEro xenaHus. KonHeuHo,
JKEJaHhe caMo 1o ce0e, BKIIIoYaeT B ce0s PUCK MOTEPU 00BEKTa, KOTOPOMY YEJIOBEK
oTIaja yacTh ceds, orcrona oopas femme fatale kak aMmopanbHON pa3pyLIUTEIbHUIIBI
My>KCcKo#l cuibl. Ho "wacto repoii co3narenbHo noauunsercda femme fatale (kak 3to
nenaet Younrep Hedpd B «JIBoiHON cTpaxoBke»), MO0 HMEHHO €€ OIMAacCHOM
CEKCYaJTbHOCTH OH BOXJIEIICET.

CoenvHeHue KelaHusi CO CMEPTHIO SBIAETCS KIIIOUEBON 0COOCHHOCTBIO Hyapa,
B HEM AaMEpUKAHCKOE€ KHHO BIEPBBIE HAaXOIUT (opMy, B KOTOPOH MOMKHO
MPECTaBUTh JKeJaHUEe KaK HEYTO, YTO HE TOJBKO JENAaeT >KENarollero CcyObheKTa
0€CIIOMOIIHBIM, HO ¥ TIOJTAJIKMUBAET €T0 MITU €€ K JeCTPYKTUBHOMY MOBEACHUIO. TakK,
B «JlBoiiHOM cTpaxoBke» BieueHue Yonrepa Hedpdpa k Dunnuc dutpuxcon
HEPA3pPBIBHO CBSI3aHO C €T0 3HAHUEM O €€ JKEJaHUH YOUTh My>kKa U TIOJYyYUTh ICHBIH.

CekcyanbHocTh femme fatale yacto BocnpuHUMaeTcs Kak €€ OTIUYUTENIbHAS
yepTta M OpYXHE, BO MHOTMX (HIbMax BBICTYMAmOIIas Kak Yrpo3a TeHIAECPHBIM
cormameHusM. TeM He MeHee J>XEHCKHE TEPCOHAXH OMPEICNAIOTCS HE TOJIBKO

CCKCYAJIBbHOCTBIO, HO H Oonee IMUPOKUM CIICKTPOM JKCJIaHUM CTPEMJICHHUEM

% Mpeiin, 3. 06 0c0OOM THIIE «BEIOOpPa 00BEKTa» Y MYKYHHEI [ DIeKTpOHHEIH pecype] / 3. ®peiin / Pexum nocTyma:
https://freudproject.ru/?p=1960
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HapyILIUTh WIA NEpelarHyTh HOPMAaTHUBHBIE KEHCKHUE POJIHU, CTpEMIIEHHEM K Ooiiee
o0ecreyeHHOM KU3HHU. BOoNbIIMHCTBO NMepcoHaxel, naeHTUUUUpyemMbIxX kKak femme
fatale, cekcyanbHbl, HO HE TOJBKO TpPAJULIMOHHAS CEKCYyaJbHOCTh JENaeT HX
HEOTPa3UMbIMH, HO U HEOJITHO3HAYHOCTh, CAMOCTOSITEIbHOCTD, HE3aBUCUMOCT.

JITMHHBIE BOJIOCHI, SPKUA MAaKHsDK, IOBEJIIMPHBIE YKpAIIEHUS M CUTapeThl
SBJISIIOTCSI CAMBOJIaMH 4yBCTBEeHHOCTH femme fatale. DTu reponHu 3aMHTEpPECOBAHbI
B MOJIE M CTHJIE, NTOCKOJIbKY CTPEMSTCSI ObITh 3aMEYE€HHbIMU. YacTO OHM BIIAJCIOT
OTHECTPEJIbHBIM OpPY>KHEM, HAIPUMED, TUCTOJIETOM, KOTOPBIN SIBISETCS UCTOYHUKOM
dammnueckort cwibl. Jns femme fatale 3HaunTenbHO BU3yallbHOE MpECTABIICHHUE,
OHAa KaK MPaBWJIO CHATA TaK, YTOOBI MOJAYEPKHYTh €€ CEeKCyalbHOCTh. YacTto ams
ATOrO  MCHOJB3YIOTCS  cMsryawomue  (QUIBTPl W PE3KOE  OCBEIICHHE,
MoJYepKUBaIONME cTporoe, OnemHoe muno. Mopga HyapHoro ¢Quibma mu60
noaYepKuBaeT XuTpocTh femme fatale yepe3 HapouUTO KEHCTBEHHbBIE, CEKCyalbHbIE
M JaXe MPOBOKALMOHHBIE IUIaThs, JMUOO aKIEHTUPYEeT BHUMAHUE Ha €€
HE3aBUCUMOCTH Y€pe3 FreOMETPUUYECKHUE (POPMBI KOCTIOMOB.

Ouinuc IUTpUXCOH B «/[BOMHON CTpaxOBKE» JEMOHCTPUPYET psi MOPOYHBIX,
pacyeTIMBbIX IMOCTYNKOB. B camom Hauane ¢QuibMma oHa cOONAa3HSAET MOJIOAOIO
cTpaxoBuika Yonrepa Hedpda n manunynupyer um, yToObl yOUTH My>Ka U MOJTYUUTh
CTPAaxOBKY 3a €ro ku3Hb. OHa MepexoJuT K XOJOJHOMY y4YacTUIO B YOWICTBE, U
Mo3e Mbl OOHapyXKMBaeM, 4TO OHAa OTpaBWiIa mepBoro Mmyxa. Korma B cxeme
BO3HHMKAIOT OCJIO)KHEHHS, OHAa MbITaeTcss yOuTh M cTpaxoBuiuka. Ilocie yOuiicTBa
coero myxa dumnnc npeacraBieHa Kak (paiauyeckas >KEHIIHWHA, KOTOpas HILET
BO3MOYKHOCTh  Y3YypHOUpPOBAaThb MYXCKYIO BIAcThb (cTpemjieHue K OOrarcTay,
pa3pylICeHUIO CEMbHU, KOHTPOI Haj Yoarepom). Ho ee HecmocoOHOCTh chenarthb
CMEPTEJIbHBIA  BBICTPENl B KYJbMUHAIMOHHOW CLEHE C YOJITEpOM O3HAyaer
BHYTPEHHIOIO CJIa00CTh, MPEANOJaratoulyo, 4T0 OHa HE MOXET COOTBETCTBOBATH
ceoeMy damimueckoMy kenanuto. C  Apyrol  CcTOpoHbl, cwia Yonarepa

JEMOHCTPUPYETCA JETKOCTBIO, C KOTOPOH OH yOUBAET ee.
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XKeHIuH, KOTOpbIE CMOTpPEIH 3TOT (UIBM, CTPEMWIHCH YOEOuTh, YTO
HApPYILIEHHUE MTATPUAPXAIIBHOU CTPYKTYpPbI CMEPTENBHO. Iloanepxanne TpaIuiiuOHHON
CEMbU U HOPMATHBHBIX JKEHCKHX pOJIEH B TMOCIEBOEHHOE BpeMs ObLIO
MEPBOCTENEHHBIM, a JIEBUAHTHOCTh W MoBeaeHHe a-isi Pummc AuTpuxcoH Obuin
Herpuemsiembl. TakuMm 00pa3oM, Mopaibilo ObUIO HEH30€XKHOE HaKa3aHHWe 3a
HapyllEeHUE NaTPUAPXAJIbHOIO TMOPSAKA, MOCKOJIbKY aMEPUKAHCKHE KYJIbTYpHbIE
LEHHOCTH JIOJDKHBI ObUIM OBITH COXpPAHEHbl [UIsl BO3BPAILAIOIIMXCA C BOMHBI
BETEPAHOB.

[Icuxomaronoruss mnepcoHaxa, mnepcoHupuuupoBanHoro B femme fatale,
MOXKET paccMaTpHUBAaThCS KaK penpe3eHTalusi HEKOTOPBIX JKEHOHEHABHCTHHUYECKHUX
KOHLENITyanu3auuidi Toro BpeMeHu. OJHOBPEMEHHO C TE€M A3TH IMEPCOHAXH MOIJIU
CO3/1aTh HEKUM KyJIbTYypHBIM 00pa3 A peabHbIX KeHIUH 1940-x u 1950-x romos
KaK OTpa)X€HUWE MOJbl M CTWJISI, XapakTepa JIMYHOCTH M COLMAIBHOIO CTaTyca.
JIByHamnpaBieHHocth femme fatale MoxeT paccMarpuBaThCs Kak MpEACTaBICHUE B
aMEpPUKaHCKOM OOIIECTBE HOBOM KEHCKOM POJIU, KOTOpas MOXKET pacCMaTpHUBaThCS U
KaK YHHMUYTOXXMTEJIbHUIIA KYJbTYPHBIX LIEHHOCTEW, TaK M KaK MpeIlIECCTBEHHHUIIA
HOBOI cBOOOAHOM >keHUIUHBI 1960-X ro1oB.

B OonbimnHCTBE GUIABMOB Hyap >KEHIIMHA MBITAETCS MOJYYUTh WU YK€ UMEET
CpelcTBa BJACTH, B TMEPBYI OYepenb — JEHbIM, pacCMaTpUBaeMble Kak
CUMBOJIMYECKUH (DaNIoc U SBISIOIIMECS SIBHOM 3MOJIeMON My»KCKOHM Biactu. Takue
femme fatale kax @unnuc dutpuxcon (u3 ¢punpMma «J{BoiiHast ctpaxoBkay), bpumxut
O’llloneccu (u3 ¢unbma «ManbTulickuit coxon»), Hopma [lecmonn (u3 ¢uiabrma
«Cancer OynbBap») 00JaAa0T UM HAXOJATCA B MpoLiecce MPUOOPETEHUS ICHET, KaK
MHCTPYMEHTa KOHTpoJisi. lIpecTtymieHue B 3TOM MY’>KCKOM LAPCTBE BJIACTH YacTO
COBEpILIAETCA Yepe3 BIAJECHHE M HCKyCHOE OOpalleHHe >KEHIIMHBI C OpYKHUEM,
KOTOpPOE€ CTAHOBUTCS AMOJIEMOM €€ HEeCTECTBEHHOM (paymmueckoil cuibl. [lockonbky
OHa HMHBEPTUPYET BJACTh, TO MO OTHomIeHWIO K femme fatale moKHBI OBITH
MPUMEHEHBbl CAaHKIMM, BO3BPAIAIONIME €€ B IOJYMHEHHOE IMOJIOKEHUE, Oyab TO

nemenuuss (Hopma JlecMoHnp), yOMHCTBO OT pyKH WIM HU3-3a TE€pOS MYKUUHBI

73



(Ounmuc  utpuxcon), 3akmouenne noxa crpaxy (bpumxur O’llloneccwn),
TpaJAMLIMOHHAsE poab keHbl (['mibna), T.e. JKeHUIMHA 00s3aHa IUIATUTH 34
MPECTYIJIEHUSI MPOTHUB MY>KCKOM CHCTEMbl — 3a MOIBITKY MOJYYEHHS] CPEJCTB
BJIaCTHU WM oOnagaHue uMH. TakuM oOpa3oM (uibM Hyap YIOBIETBOPSET CBOE
JIETEKTUBHOE TIIOBECTBOBAHHME, IIOCKOJBKY OCYIIECTBIISIETCS HEKOoTopas QopMma
BO3ME3JUsl 3a MPECTYNHYIO JAESITENIbHOCTh, a Take OOIIEeCTBO BO3BPAILAETCS B
HCXOJHOE COCTOSIHUE paBHOBECHUs, MOCKOJBKY «3aragka» (B auie femme fatale)
BBISIBJICHA U 00€3BpEkKEHA.

bpaunon dpeHu yTBEpKIAET, YTO aMEPUKAHCKUE MYXKUYMHBI Iocie Bropoi
MHUPOBOI BOMHBI BO3JIOKHIIA HA KEHIIMH OTBETCTBEHHOCTh 33 HEYAAUU B MOJUTUKE U
SKOHOMHUKE, M 3a MOCIEAYIOIIEe HECOOTBETCTBHS OXXHIAHHUSIM KOMIICHCALIMM 32
ydacTHe B BOIHE, TakuM o0Opa3oM, CJeJiaB JKECHIIMHY CHUMBOJIOM Pa304apoBaHUs B
AMepHKaHCKOM 0OLIECTBE M rocyaapcTse B neiom . C apyroii ctoponsl, Anner Kyn
mpejyiaraeéT  BO3MOXHYIO  MOJOXKHUTENbHYI0 uHTeprnperauuto femme fatale:
«B03MOXHO, €AMHCTBEHHOE, YTO MOXHO YCTAaHOBUTh C KaKOH-IHOO CTENEeHbIO
ONPENENIEHHOCTH, — 3TO TO, YTO B CTPYKTYPHOM M TEMAaTHUYECKOM acIeKTax
KJIACCUYECKUI TOJUTMBYACKUA HappaTUB MbITAETCS BOCCTAHOBUTH JKEHIIMHY B
“npaBuwibHOM MecTe”. OJHaKO 3Ta MOMbITKA HE BCErJa MOXET OBITh YCHEIIHOM,
O0COOEHHO B T€X CIIy4asiX, KOT/la IOBECTBOBAHUE CTABUT BOIIPOCHI, PEIIEHHE KOTOPBIX
HEBO3MOKHO. Takoe HapylIeHHe MOBECTBOBAHMS ObLIO 3aMEYEHO KaK CUTHAJI OTKa3a
['onnuByna nepkaTh RKEHIIMH B paMKaxX KJIACCUYECKOH CTPYKTYpbl MOBECTBOBAHHS.
B ¢unbmax Hyap, 4bM CIOXKETBI OOBIYHO CTPOSATCS BOKPYI MHPECTYIUIEHUS U €ro
paccienoBaHus — JETEKTUBOM, OY€Hb  4YacTO Il JKEHCKOro  IEepCOoHaxa
YCTaHABJIMBAETCS JONOJHUTENbHASA, TpeOyromias pelieHus] TaliHa, He3aBUCUMas OT
3araJky npectryrieHus. Bo MHOrux guibmax Hyap, Ha caMoM Jene, GOKyC UCTOPHH
MOXXET CMEUIaThC MEXJY PACKpPhITHEM MPECTYIUICHUS M PEHICHUEM »KEHCKOIro

Bonpoca. OHaKo, XOTs Obl U3-3a TOr0, KaK 3arajJki COCTABISIIOTCA B (hUIIbMax Hyap,

6 French, B. On the verge of revolt: women in American films of the fifties / B. French // N.Y.:
Ungar, 1978. — p. xix — XX.
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CYILIECTBYET TEHJEHIUS K UYPE3MEPHOMY MOBECTBOBAHUIO. ODTOT H30BITOK YacTo
COCPEIOTOYEH HAa HECHMOCOOHOCTH HappaTHBa IOJTHOCTHIO CIPABUTHCS C >KEHCKUM
BOIIPOCOM»” .

Takum o6pa3oMm, ecnu kuHematorpaduueckas femme fatale moxxer OBITH
MHTEPHPETUPOBAHA KAK «HECHOCOOHOCTh CHPABUTBHCS C KEHCKUM BOIPOCOMY, €€
BoruiomeHuss B XX BEKe, XOTA BCE €UIe HJICOJIOTMYECKH MAHUIYJISITUBHBIE, HE
JOOJDKHBI  OBITh  MOJHOCTBIO  OTPULIATENBHBIMU. JTO O3HA4aeT, 4YTO XOTA
JOMMHUpYIOLIAs  MaTpuapxajbHas  MJEOJIOTHS  PACHpPOCTPAHsIaCh  4yepes
KMHEMaTOrpauyecKylo cpey M MNpoAOoKala YBEKOBEUYMBATH IMPEACTABICHHE O
BPOXKJICHHON JI€CTPYKTUBHOCTH HE3aBHCHUMBIX M O€3JIETHBIX KEHIIMH B 00pa3ax
POKOBBIX KEHIIUH B 00111eM, U HyapHoi femme fatale B yacTHOCTH, OHA 00s13aTEIBHO
MOTEPIUT HEYAAauy B MOMBITKE MOBCEMECTHOTO HACAXKIEHUS TaKOTO BOCIpUATHS. TeM
HE MeEHee, JOMHMHHpYIOLlAs MaTpuapxajbHas HHQPPACTPYKTypa MPOJOIKAET
UCIIOJIB30BaTh (PUIypy POKOBOI KEHIIHMHBI B MOIMYJISAPHBIX KYyJIbTYpPHBIX JHUCKYypCax,
COXpaHsisi CBOIO BJIACTb.

[ToTeHnmanbHOE pa3pylIeHHE MaTpUapXajlbHOH HUHQPACTPYKTYpPhl YacCTO
nepefaeTcss NyTeM NPUMEHEHUs HETPAAUIUOHHBIX Uil ['oyuiMByna BU3yalbHBIX U
MOBECTBOBATENbHBIX CcpeACTB. CTHUIMCTHYECKME M TEMAaTHYECKUE pEelIeHUus
MOJYMHEHbl 1eJIM  CO3JaHusl BHJIEHUSA, KOTOpPO€ HE TOJBKO aHAJIOTMYHO
MICUXUYECKOMY COCTOSIHUIO TJIABHOT'O MY>KCKOT'O Ieposi puiibMa, HO U MYyXXYHH MOCIIe
Btopoit MupoBoi BOIHBI BOOOIIE, KaXIbli U3 KOTOPHIX CYIIECTBYET B MOPAJIBHO U
CTPYKTYPHO HEOJHO3HayHOM Mupe. DPuiabM Hyap, HCHOJb3Ys] KOHKPETHYIO
CTWJIMCTHKY, OTPakaeT COLMAIbHOE, KYJbTYpHOE, UICOJOTMYECKOe, MOJIUTHYECKOE
YyBCTBO 3aMEILIATEIbCTBA U HEONPEAECICHHOCTU. DTa CTHIMCTHKA BKIIOYAeT B cels
MHOTOYHMCJICHHBIE BApUAHThl OCBEIICHMS, KaIpUPOBaHUSA, KOMMNO3UIUU. DUIbMBI
Hyap MOpPEINOYUTAIOT HUCIOJIb30BaTh BBICOKOKOHTPACTHOE OCBEILEHUE, CO3JAIoIIee

FJ'IY6OKI/IC TCHU MW KOCBIC JIy4dH CBC€TA, INPOHUIBIBAIOIIMUC Kaap. A wucnoianp3o0BaHue

97 Kuhn, A. Women’s Pictures: Feminism and Cinema / A. Kuhn // London: Routledge and Kegan
Paul, 1982. — p. 35.
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OCBEIICHHS] OJMHAKOBOM MHTEHCUBHOCTH, KAaK JJIsi aKTE€pPOB, TaK W JJIs JCKOPALUM,
YCUJIMBAET HACTPOCHHUE OE€3HAIC)KHOCTU U (paTanu3ma.

Hcnonb3zoBanue B (uiabMax Hyap HETUIHMYHBIX PaKypCOB MOAYEPKHBAET
JI€30pUEHTUPOBAHHOCTh  M300pakaeMoro Mupa. JIOMOTHUTENbHOE HCKaKEHHE
NPUAAET HCIOIb30BAHUE IIMPOKOYTOJbHBIX OOBEKTUBOB IPU CHEMKE KPYIHBIX
1aHoB. Beicokas riayOuMHa pe3KOCTH, CO3Jarolias OJWHAKOBBIM aKIEHT Ha BCEX
acmeKkTax KaJpa, HCIOJb3yeTCs BO MHOTHUX HyapHbIX (puiibMax ajisi MpeBpalieHus
KHHOIIPOM3BEJICHUS B 3aMKHYTYIO BCelIeHHYI0. CoueTaHne pe3KUX paKkypcoB C MOYTH
OTCYTCTBYIOLLIUM JBHKEHUEM KaMephl, HaBA3UHMBbIE KPYIHBIC TUIaHbl A€Tallel, OTKa3
OT MOHTa)xa — BCE ATO CO3J1a€T HAIPSLDKEHUE U TUCKOMQOPT.

KoMno3unnonuele  pemeHus B (QuibMax Hyap TakXkKe IMPU3BaHBI
J€30pUEHTUPOBATh 3PUTENSA, B COOTBETCTBUM C Je€30pueHTauuen repod. [dns Toro,
YTOOBI IPEACTABUTH MUP, YTPATUBIINMA CTAOMIBHOCTh U 0€3011aCHOCTb, (GUIBM Hyap,
B OTJIMYHME OT TPAAUIMOHHOIO TOJUIMBYJACKOIO MNPEANOYTEHHUS TOPU30HTAIbHBIM
JUHUSM, HCIOJNb3YyEeT BEPTUKAJIbHBIE M JMArOHAIbHBIC, «Pa3pe3arollue» 3KpaH,
co3farouiye olnylieHue OecrnokoicTBa. KoOMIO3UIIMOHHOE HAaNpsKEHHE CO37aeTcs
MPEYBEJIMYEHO HHU3KUMHU  TMOTOJIKAMHU, JENAlOIUMH  I[OMEUIEHUSI TECHBIMH,
CIOCOOCTBYIOIIUMHU OILIYIICHUIO KJIaycTpoPoOuu.

CTUnUCTUYECKUE pElIeHUs] B COYETaHWU C TEHJCHUUEH JOMHUHUPOBAHMS
KEHIIMHBI HaJl MYy>KUMHOHN B KaJpe MPEACTABISIIOT COOON BU3YyaIbHYIO YTPOKAIOILYIO
cpeny, KOTopas Majlo OTJIMYAETCA OT TOM, KOTOpas MPEeJCTaBIsIach aMEPUKAHCKUM
My>K4MHaM B cepearHe XX Beka. Kak oTpakeHne norepu aBTOPUTETa aMEPUKaHIA U
COIMAJILHOTO OecrpaBusl B CBSI3U C HE3aBUCUMOCTBIO JKeHIIMHBI, femme fatale Hecer
OTBETCTBEHHOCTh 32 MOJYMHEHHOE KOMIIO3ULMOHHOE IOJIOKEHUE TJIABHOIO Tepos
MY>KCKOTO T10JIa ¥ TParn4ecKylo pa3Bs3Ky BO BCEJIEHHOM Hyapa.

OTHoOlLlIEHHE K JKEHILIMHE B Hyape IO03BOJIAET NPEANOJOXKUTh, YTO Ha HeEe
BO3JIaraloT BHUHY 3@ OOIIECTBEHHBIM pacmaj, MNOTEHUUAIbHOE pa3pylIeHUuE u
MCYE3HOBEHUE MPUBBIYHOM CTPYKTYpbl ceMbH. [lociieBoeHHas cuTyalus BbITECHHIIA

MY>XUYHHY C TJIABEHCTBYIOIIMX TMO3MIMKA W  TOPEACTaBIsia  yrposy s
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UJCOJIOTUYECKONW MH(PACTPYKTYphI B 11eI0M. AHTU(HEMHUHHU3M MOCIEBOCHHBIX I'0JI0OB
BO3JIOKMJI Ha JKEHUIMH OTBETCTBEHHOCTh M 3a 00JIE3HM — JMOO MOTOMY YTO OHHU
ObUIM TUIOXMMHU MaTepsAMH, JIMOO MOTOMY YTO OHM OCTaBMJM JOMa M3-3a PaOOTHI.
MyXCKO#l cTpax yTpaThl I'JIaBEHCTBA BbIpaXaeTcsi U B TOM, YTO B Hyape MOYTH
OTCYTCTBYET  «HOpMaslbHas»  ceMbs. CunbBusi  XapBu  OOBSACHSAET,  4YTO
«MPEICTAaBICHUE HWHCTUTYTa CEMbU, KOTOPOE€ BO MHOTUX (UIBMax CIYKUT
MEXaHU3MOM, IOCPEJCTBOM KOTOPOTO >KE€JIaeMoe IOCTUraercs, B (QuibmMax Hyap
CIIy’KHT CPEJCTBOM BBIPAKECHHS Pa304apoBaHus»’®. MYHKIUOHUPYS KAaK OIHA W3
UJICOJIOTUYECKUX OCHOB 3aIlaJHOTO OOIIECTBA, CEMbSl — HEOOXOAMMBIA MHCTUTYT
TSl IPOJIOJKEHMSI MATPUAPXATBHOTO KOHTPOJs. «CeMbs — 3TO apeHa, OCBAILCHHAS
OoOLIECTBOM ISl Pa3MHOKEHMSI M BOCHUTaHUS AeTeil. becriaTHbll Tpya, KOTOPBIA
TpedyeTcs OT MaTepu JIsl BOCHUTaHUsS peOCHKa, CIIY>)KUT Y3aKOHUBAHUIO LIEJIOTO psiia
MPaKTUK, TPUTECHSIOMX KEHIIMH. bonee Toro, B cBoei nepapXxuyeckoil CTpyKType
CEMbs C OTIOM BO I[JIAB€, MATephl0 B MOJYMHEHUH U TMOJHOCTHIO 3aBUCHUMBIMU
JIETbMH, TMpeajiaraeT JErMTUMHU3UPYIOILYI0 MOJenb uiau  Meradopy  aus
MEPapXMIECKOTO0 U aBTOPMTApHOro obmecTBa»’’. Ilourn Bce femme fatale B Hyape
MMEIOT aMOMIMM, Haxondlluecs 3a mpeneramMu Opaka M JETOPOXKIEHHS. SBHO
Ooecruiognas femme fatale ompegensier ceOst He yepe3 Myka M HE 4yepe3 JAETeH,
CTaHOBSICh YTPO30il 17151 UACOJOTUYECKOTO (PYHKIITMOHUPOBAHUS CEMbH.

KyabTypHblEe TpyAHOCTH B pPEAKUMU HA CJIOKHBIE MOPTPETHl aMOUIIMO3HBIX
KEHIIMH BO MHOTHX CIIy4asX 3acTaBJISIIOT OTPaHUYMBATH 00pa3bl MPUBBIYHBIMU
KareropuadbHbiMu TpaHuuamu femme fatale. Takue orpaHuyeHuss MOXKHO
MPOWLIIOCTPUpPOBaTh Ha mnpumepe ¢uiabMa «Munapen Ilupc». Munapen (xoan
Kpoydopn) uzo Bcex cui crapaeTcsi JOOUTHCS ycriexa B dKU3HU, HAUTU OOIIHI S3bIK C
sroucTU4HOM noueprto Benoit (OuH bnut). YacTo 3TOT QuiabM NpOUYUTHIBAETCS Kak

HalaJeHue Ha IJIOXUX Marepei, paboTaromux KeHIMH. Ho 3putens He NOJKEH

%8 Harvey, S. Woman’s Place: The Absent of Film Noir / S. Harvey / Women in Film Noir. — London: British Film
Institute, 1998. — P. 23.
% Harvey, S. Woman’s Place: The Absent of Film Noir / S. Harvey // Women in Film Noir. — London: British Film
Institute, 1998. — P. 24.
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OTOXKJECTBIISITh Cce0sl C TOYKOW 3peHus Benpbl, mockoyibKy ¢GUiIbM H300pakaet
TSOKEJI0e ToJiokeHue Munapen, ee OJuM30CTh K CaMOYOMHCTBY, CTpEMIICHHE
BBIOpaThCAd M3 HUILIETHI, JIOOBIMU crocobamu. Mcropuss Mumnapen cTaHOBUTCS
npuMepoM (YHKIIMOHUPOBAHUSI CEMbU KaK JIOKyCa JKEHCKOIO YrHETEHHsS B paMKax
KaIlUTAUIMCTUYECKOM DKOHOMUKM. Mwmigpen — CUMBOJI JIOKHOW MaTEpUHCKOU
npeaaHHocTd. OHa OJIMHOKAa M TPEBOXKHA, HO CIOCOOHA MPOSBIATH CMEJIOCTh NEpeN
muuoMm rops. Ee nous Bena — 3apoxpaatomasics femme fatale, mydiiee BolpakeHue
coOcTtBeHHOU Martepu. Ilepexon Munapen B MO3ULKIO OTLA, MY>KYUHBI, IPUBOIUT K
Kpaxy nopsjaka B ee mupe. B puneme Munapen npenana e tosbko Benoit, HO u ee
MyxeM Montu (3akapu CkoTt) u maptHepoMm Yo (/[Ixex Kacpon), uro Takxke
MOXXET TOJKOBAaTbCs KakK BBbIpaXXE€HUE OECHOKOMCTBA IO TNOBOAY KEHIIMH,
CTPEMSIIIMUXCA K BIACTH U HE3aBUCUMOCTH.

YToObl COXpaHUTh ce0sl, maTpuapxaibHas KyJbTypa MPOEHUPYET HA JKEHCKUE
o0pa3bl BEUHYIO OIMO3UIMI0O XOpOolIed JEBOYKH W POKOBOM >KEHIIHUHBL. Yepes
penpe3eHTalui0 ONNO3MUUN (UIBM Hyap KPUTHKYET pa3lieJeHUuEe MNpPOCTPAHCTBA,
yKa3blBas Ha OJIEPKUMOCTb COBPEMEHHOW KYJBTYpbI OINPEJEICHUEM COLMAIBHBIX
npoOesoB, CBS3aHHBIX C IMOJOM. B Hyape JIeMOHCTpUpPYEeTCs AEeCTPYKTUBHBIN
XapakTep TpaHUIl Yepe3 IOKa3 TOro, 4TO MPOUCXOJIUT, KOTJa IKEHUIMHBI HX
[IEPECEKAIOT: OHU CTAHOBATCSA CEPbE3HOU YIpO30M I MaTpUapXajabHOU KyJIbTYPBI.
IToromass «Put the Blame on Mame» TI'mapga (Puta XboitBopT) cTaBUT
KEHOHCHABUCTHUYECKOE KJIEHMO Ha >KEHILMH, OTKa3bIBAIOUIUXCS OT HOPMATHUBHBIX
poneit. B «T'unpae» (pex. Yapns3 Bumop, 1946 ron) Jxounu ®Dappenn (I'menn
®dops1) HE BBIACPKUBACT BEPOATBHOM, TNCUXOJOTMYECKOM, CEKCyalbHOM BIIACTH
['unbapl HaJ HUM; OH CPAaBHUBAET JKEHLIMH. C HACEKOMBIMH, OypHO M IKECTOKO
pearupyer Ha ['mibpay. lJ1aBHBIE TEPOM MYKCKOrO IIOJIa B Hyape BCEraa HECYT
OTBETCTBEHHOCTh 32 CBOIO CyAbOYy M 3TO MO3BOJIsAET MpounThiBaTh femme fatale kak
pe3yabTaT MYKCKOM ITPOCKLIHH.

Yacto femme fatale cTaHOBUTCS TOTYKOM K CYXKIECHUIO O JIIOASX, KOTOPHIE €€

okpyxatoT. K TakoMmy, Hampumep NOATaJKUBAeT repouHs (puiibma «Jlopa», TaiiHa
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KOTOPOM IMOJTHOCTBIO SBIIAETCS PE3YyJIbTATOM MYKCKOW IpOoeKInu. AHkena MapTus
cuutaet, uto «Jlopa BeIpaxkaeT TONBKO uTO-TO U3 femme fatale, mockombky
IIPOELMPYET MOBEACHUE MYXYUH BOKpPYT Hee. Jlopa cama CTaHOBUTCS MAacCCUBHBIM U
HEMOABW)XHBIM 00pa3oM BO BpEMsl €€ JOJTOro OTCYTCTBHUS BO BPEMS BBIXOJHBIX,
ITO3BOJIAIOLIEr0 APYTUM IIEPCOHAXaM BOCCO3JaTh €€ B MPOCTPAHCTBE MO-cBoeMy. Ho
3TO TEHH, OTOPOILIECHHBIE MYKCKUMHU NEPCOHAKaMHU; MYXKCKUMH IEPCOHAXKAMH,
kotopble nenatoT Jlopy femme fatale; Torna kak Jlopa mpocTo BBISIBISIET TO, UTO YK€
eCTh (TO €CTh, KOHEYHO, HACTOAIIEE KEHCKOE IpecTyIuieHne)» %,

B ¢uneme «Cunuii reoprun» Jxonnu Moppucon (Anan JI3gm) roBoput
cnacu00 ¥ TMPONIAETCA C HEU3BECTHOM B JaHHBII MOMEHT JKCHIIMHOM, MO3XKe
uaeHTuuurpoBanHoil kak [[xoiic XapByn, KoTopas mojBe3ja BeTepaHa BOWHBI B
ManuOy. J[>KOHHU TOBOPUT MPOILIATHCA OYE€Hb TPYJIHO», HA UTO JKECHILMHA OTBEYAECT:
«ITouemy? Benp 10 cerogHsIIHEro Beyepa Tl MEHs HUKOTAA He Buaem». M J>KOHHM
TOBOPUT, YTO «BCE MY>KUMHBI BUAeNU TeOs rae-to. CaMmoe TpynHOe — HaWTU TeOs
BHOBb». JTOT AUAJIOT SBJISIETCS NMPUMEPOM IPEBPALLICHUS KEHIIUHBI U3 JINYHOCTU B
TOJIBKO 00pa3 00O0OIIEHHOT0 MYXCKOTO >KEJaHUsl WJeallbHOM >KEHIIUHBI. J[xoiic
XapByZl CyIIECTBYET TOJBKO B MBICHAX J[>KOHHM, TOrJa KaK HACTOAIIAs >KEHIIUHA
HUKOI/Ia HE CMOTJIa Obl COOTBETCTBOBAThH UCAIBHOMY aHI'€JIbCKOMY 00pa3y.

Opna w3 rnaBHbix 4yepT femme fatale — ee cnocoOHOCT kK oOOMaHy.
Henocrarok poBepus K JKEHIIMHAM CTAaHOBHUTCS MpOOJEMOM HE TOJNBKO B
ONPENEIICHUN KEHCKOM HWIEHTUYHOCTH, HO TAaKKE YacTO SBISAETCS HCTOYHUKOM
paspyuenus. Hyap yeTko ouepuuBaer 1BONCTBEHHYIO IPUPOAY BHIOOPA, TOCTYIHYIO
JUTSL SKEHILMH: 3TO JMOO0 JIOBYIIKA B L@PCTBE HOPMATUBHBIX POJIEH, TOMOXO034MCTBa,
SKOHOMHUYECKON  3aBUCUMOCTH, JHMOO TNPECTYNHBI MyTh, CBOOOJHBIA H
3aXBaTHIBAIOIINMA, HO (paTaNbHBIA U BCETAA BEAYLIUH K TPArH4€CKOMY KOHILY.

Hcnonb3oBanue B (uiabMax Hyap MOTHBa JBOMHHWYECTBa B oOpa3e femme

fatale = nmomuepkuBaeT  MOCIEBOEHHOE  YYBCTBO  3aMEIIATENbCTBA  MY>KUUH

100 Martin, A. “Gilda Didn’t Do Any Those Things. You’ve been Losing Sleep Over!”: The Central Women of 40s Film
Noir / A. Martin // Women in Film Noir. — London: British Film Institute Publishing, 1998. — P. 213-214.
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OTHOCUTEJIBHO TPaHUI] >KEHCKOro (yHKUHOHUpoBaHMUs. Kak M peanbHbI BeTepaH
BTtopoii MupoBoii BOITHBI, TJIaBHBIN MYXCKOW repoil Hyapa He MOXET ObITh YBEPEH B
CBOEM MPUBBIYHOM 00pa3e KEHIIMHBI WJM ToJlaraTbCsi Ha Hero. B OoJbIIMHCTBE
¢unbMOB Hyap packpbiBaeTcsi AByJdu4yHOcTh femme fatale uepe3 Bu3yanbHOE
paszie’eHre CBETOM WM Yepe3 3epKajbHble OTpakeHHs, GoTorpapuu U KapTUHBI, a
TAK)KE€ 4Yepe3 CIOKETHbIE M TEMAaTUYECKHUE CBS3M MEXAY MEepCOHaXaMu C OOIIMMHU
yepTamMM WM ucnonb3oBanue femme fatale Heckompkux umeH. [[ns Toro, 4toObl
MPEeJIOCTaBUTh MY)KUMHE Oojee cTaduiabHOE U 0Oe30macHoe mnaTpHapXalbHOE
pacnoioKeHUe, >KEHIIMHA JO0JDKHA ObITh JIMOO BOCCTAaHOBJIEHA B TPAAUIMOHHYIO
poJib, MO0 YHUYTOXKEHA. JTO, KaK M BCE Apyrue (QakTopbl, MOATBEPKIAIOIINE
MY?CKO€ T'OCIIOJICTBO, BJIEUET 3a COOOM MOAPHIB JKEHCKON UICHTUYHOCTH. byayun Ha
SKpaHe 3J1I0M M JBYJIMYHOM, CEKCYyaJIbHO PACKPEIOIIEHHOW U JEeCTPYKTUBHOM, femme
fatale mMoxer paccMarpuBaTbCs Kak IUIOA MYKCKOro OECIOKOWCTBa MO TOBOAY
yTpaThl CBOEH POJIM B CeMbE, MPOPECCUOHATILHON NIeITeIbHOCTH, o0lecTBe. Takum
o0pa3zom, femme fatale IPEICTaBIISET co0oit BBICHIYIO TOUKY
KCHOHCHABUCTHUYECKON (aHTa3uu: KOHTPOJUPYS COOCTBEHHYIO CEKCyalbHOCTb
TaKhe JKEHUIMHBl BbINAJAIM U3 NaTpUApXalbHOW CUCTEMbl KOHTpoisid. Ee
JBYJIMYHOCTh CTAHOBUTCS €/1Ba JIU HE CaMOM INIABHOM LIEHHOCTbIO, IOCKOJIBKY OHa HE
TOJIBKO CIMOCOOHAa Ha OOMaH paAu MOJY4YeHHUs JCHEr W BJIACTH, HO TaKXe OHa
cnocoOHa CKpbIBaTb CBOM HWCTHUHHBIE HAaMEpPEeHHs BHE 3aBHCHUMOCTH  OT
00CTOSTENBCTB, UTO 3a4aCTYI0, U PUBOIUT K Tparndeckomy puHany femme fatale.
XKenmuHa B punbMe Hyap MOMELIAETCS B KAUECTBE «3arajiku», KOTopas TSHET
MIOBECTBOBAHUE M JIOJKHA OBITH pa3pelieHa, 4ToObl YCHEIIHO 3aBEPIIUTh UCTOPHIO.
OTO 4yBCTBO HEOOXOAMMOCTH OKOHYATEJIbHOIO MEpPEMEUICHUsI IKEHIIMHbl B
MOJYMHEHHOE TMOJIOKEHUE JUIsl 3aBeplueHus Quiubma onucbiBaeTcsi AHHeT KyH:
«KeHIIMHA, BO3MOXXHO, JIOJDKHAa OBITh BO3BpallleHa Ha CBOE€ MECTO, YTOOBI
BOCCTAHOBUTh MHp. B KilaccMUe€CKOM TOJUIMBYJCKOM KHHO 3TO MpPOSBISIETCS B
OrpaHUYEHHOM KOJMYECTBE CIOCOOOB: >KEHCKHMH NEPCOHAXX MOXKET BEPHYThCS B

CEMBIO, BIIIOOUTHCS, “TIOJYYUTh CBOErO0 MYXYHHY , BBIMAS 3aMyX WIH HHBIM
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00pa3oM MpUHSB “HOPMAIbHYIO” >KEHCKYIO posib. Eciiu 3TOro He MpoOMCXOJUT, OHA
MOXET OBITh HEMOCPEJCTBEHHO HaKa3aHa 3a HApyUICHUWE MyTeM OOBSBICHHUS BHE

3aKOHA MM jaxke cmepTu» 0!,

Takum oOpazoM, MH(} O CHIBHOH U CEKCyalbHO
CBOOOJHOI KEHIIMHE pa3pyllaeTcs MY>KCKUM JTOMUHUPOBAHUEM U MpeoOdIialaHueM
HOPMATUBHBIX POJICH.

B ¢punbme «ManbTuiickuii cokom» (pex. Jxon XproctoH, 1941 ron) rinaBHeIM
repoeM SIBJISIETCS HE TOJbKO 4acTHbIM neTekTuB Com Cmaiin (Xamdpu borapt), HO
TAaK)K€ U CTAaTydTKa MalbTHICKOTo cokojia. IIoCKONIbKY BCS MCTOpUSL pa3BUBAETCS
BOKpYT €€ MOUCKa, OHA MPEACTaBISIET OO0 OOBEKT KelaHus, BIEKYLIUH 32 co0oi
rudenb MHOTUX Jitoaei. CTraTysTka sBISETCS KaTalu3aTOPOM, KOTOPBIA 3aCTaBIIET
femme fatale Bpumxut O’llonneccu (Mspu Actop) cBszatbesi co CmdiaoM u
BTOPTHYTHCS B €ro MUP. MalbTUUCKUI COKOJ — IPOECKLIUA CTpEeMIICHU bpumxur
OoraTcTBy, M ue€pe3 Hero, K BJIAacTU M He3aBucuMocTH. OHa oOpaiiaercs B
JNETEKTUBHOE areHTCTBO M NbITaeTcsl HaHATh Crdiga, OH OTKa3bIBa€TCs, HO €ro
HamapHuk, Mainz  Apuep (xepom KaysH), oueBMAHO  OYapOBAHHBII
MPUBJIEKATEIbHOCTHIO BpUIKUT, cornamaercs. B KOHEUHOM UTOre OH yMUpaeT u3-3a
CBOEr0 BJIEYEHMS. BpUIKUT — KEHIIHMHA, KOTOpasi COONAa3HAET, SKCIUTyaTUPYeT, a
3aTeéM YHHUYTOXXKaeT MyX4uHy. OHa 3/1asi ¥ CMEPTOHOCHas, HO TaKXe YMHas,
aMOMIIMO3HAsl U CMeJas, 4TO JENAeT €€ CEepPhE3HBbIM KOHKYPEHTOM I MYXKCKHX
nepcoHaxei. O HAKO OHU HE MBITAIOTCA MPEOAOJIeTh cBoe *xkenaHue femme fatale,
OHM BBEJICHBI B 3a0J1y)KICHHE CBOUM CEKCyaJIbHBIM >KEJIaHUEM K HEH U B pe3yJibTare
MOJIy4aroT HaKa3aHUe.

Cmeiin Ttakxke oyapoBaH bpumxur, cBouMm 00bekTOM kenaHus. OHa
MIPUBJIEKAET €ro €le U NOTOMY, YTO OJIMLETBOPSET ONAacCHOCTb, HEU3BECTHOCTh, OHA
OCTPOYMHAsI, YMEET MAHMITYJIUPOBATh — BCE 3TO T€ XAPAKTEPUCTUKH, KOTOPHIMU
ob0nagaer cam Cmiin. VX BiedeHue apyr K APYry KaKeTcs Aake arpeCCHBHBIM.

I'erepocekcyanbHOE BIIE€UEHHE BOOOINE OKa3bIBAETCA CaMOM OOJIBIION CIabOCThIO

101 Kyhn, A. Women’s Pictures: Feminism and Cinema / A. Kuhn // London: Routledge and Kegan Paul, 1982. — P. 34
-35.
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Cmiina — oH Quuptyer ¢ cekperapuieil Odpdu (Jlu IlaTpux), kpyTut poman c
xeHo Apuepa HUsoit (I'myauc JDxopmk) (koTtopas IOCTyMHa TIOCJIE€ CMEpPTH
HallapHUKa W CTAaHOBUTCSA HeuHTepecHou). Opnako, B koHIEe ¢uiapMa Cmiia
OTIpaBisieT BpWIKUT B TIOpbMY 3a YOMHCTBO Apuepa HECMOTpSA Ha €€ MOIBITKU
yoenutb ero He genatb 3toro. Cuia BpuIKUT HeWTpanu3oBaHa, OHA HaKazaHa, W
TakKUM 00pa3oM, MOPSAOK MOXKET ObITh BOCCTaHOBIEH. Mbl BuauM, uto Codiia
COMPOTHUBJISIETCS TMpuBIeKaTenbHOCTH femme fatale W oTka3bIBaeTCsl OT JUYHBIX
KEJaHWM BbIOMpasi OTBETCTBEHHOCTh Mepe] 0OLIECTBOM.

Owmmnn Mapnoy ([Juk [laysmn), B puiibme «IT10 yOUHCTBO, MOSI MUJIOUKay
(pex. DnBapn JAmutpuk, 1944 ron) — IKECTKUM, HPOHUYHBINA, OCTPOYMHBIM,
CaMOOTBEPKEHHBII M  OJMHOKMWA 4acTHbIM gAetektuB B Jloc-Anmxkenece
1940-x rogoB. Ero Bpar m o0bekT xemanuss — femme fatale — Benma/muccuc
I'peitn (Knep Tpeop). Ona Goratasi, KpacuBasi U CMEPTOHOCHAs KEHAa MUJLTUOHEDA,
HaXOJAIIAsACA B JIOBYIIKE OpayHbIX OTHOLIEHUH CO CTAPUKOM, HO HACIaXIarolascs
MaTepUasbHOW CTOPOHOU Tako «caenku». OHa OblUIa TaHIOBIIMIIEH B HOYHOM
KiIyOe, a Ternepb KMBET MUPHOM U3HbIO U HE OecnokouTcs o aeHbrax. M tor, kto
XOYET UCIOPTUTh €€ «HOBYIO JUYHOCTh» JIOJDKEH OYyJEeT 3aIUIaTUTh BBICOKYIO CLIEHY.
IlepBbIil, KTO XO0YeT OTBICKATh «CTapyroo» MmMuccuc I'peinn, — Benmy, — 310 My3
Mamnoit (Maiik Masypku). [{ns 3Toro o HaHuMmaet nerektuBa Mapioy. Ho nouck
Benmbl 0Oka3bIBacTCs CBA3aH C MOMCKOM LIEHHOTO JKAaJIEUTOBOIO OXKEPEINbs, KOTOPOE
muccuc ['peitn xouet BepHyTh. TOIBKO B KOHIIE (PUIbMA MBI IOHUMAEM, YTO 3T JIBa
nepcoHaxa, Beama u muccuc ['penst, ABIAIOTCA OJJHUM YEIIOBEKOM.

Korna Mapiioy BctpedaeT muccuc I'peiln OH HE CKpBIBAET CBOCH OLICHKH €€
KpacoThl, 3alleyaTICHHOW B (POKyCUPOBAHMM KaMepbl Ha Kpecie W pa3pe3e IUaThs,
oOHakaroleM Oeapo KeHUIMHbl. MHOrMe Apyrue kajapbl Muccuc I'peitn nzo0paxaror
€e OJHy, HalpuMep, Korjaa OoHa MPUXOAUT K Mapiioy B KBapTHpy, WM KOTJa OHA B
IUISDKHOM JIOMMKE HAJE€BAET MMAJIBTO, CTOSI HA BO3BBILIEHNH HaJ Mapioy. OTu KaJIpsl
NPUIAIOT €l 4YepThbl MCKIIOYHUTEIBHOCTH, WHIWBUAYAJIBHOCTH, BJIACTH, OHHU

MpCACTaBIAIOT €€ KaK 00BEKT odapoBaHHsA, CCKCYAJIIbHOI'O JKCIIaHHA.
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Muccuc I'peitn  — apxerunuueckas femme. fatale d¢unema Hyap,
UCIIOJIb3YIOUIasi MPUBJIEKATEIBHOCTh M XUTPOCTh JJI MAaHMUIYJISIUUU MY>KUMHAMM,
YTOOBl TMOJYYWUTh BIJIACTh, JE€HBIM W HE3aBUCUMOCTb. B (QuHaibHON clLeHe
BOCIIOMUHAHUS, B IUISDKHOM JOMHKE, Muccuc I'pelin youta cOOCTBEHHBIM MYKEM,
muctepoM ['peiinom (Maiiiac MaHep), KOTOPBIN ObLIT TOJTHOCTHIO OYApPOBaH €M U AJIs
MOJAJIEP)KaHUSI CBOEM MYKECTBEHHOCTH JOJDKEH Obul Haka3aTh ee. OHa JI0JDKHA
3aIUIaTUTh 3a €ro HeyJadyu CBOEH XKU3HbI. Tem He MeHee, oH U My3 Maiuion, ee
OBIBILINI JTHOOOBHUK, JOJIKHBI 3aIUIATUTh 34 UX JKEJIaHUE K HEH, yOUB Ipyr Apyra.

3akroueHue ¢GuiabMa, CKOpee Menojapama, 4eM Hyap, korga Mapnoy u OHH
I'peitn (OuH upnu) yxonatr BMeCTe U IEIYIOTCA Ha 3aJHEM CUACHUU TaKCHU. DHH
3a0bIBAa€T CBOEr0 MEPTBOTO OTIA, AOOPO MOOEIUIIO 3710, MOPSJOK BOCCTAHOBJICH.
Mapiioy «HarpaxxaeH» XOpolleH KEHIIUHON, Ha KOTOPOW OH MOXET KEHUTHC, 3a TO,
YTO MOJABUJI cBoe cTpemiieHue k femme fatale, u Takum 00pa3zom, OH MOXKET KUTh B
COOTBETCTBHH C OOIIIECTBEHHBIM MOpPAIBHBIM KoJeKcoM, a femme fatale Hakazana 3a
HapyILIEHUE COLIMAIBHBIX HOPM.

@uibMbl  Hyap [JalOT KapTUHY [EpEONpesieeHUs MY>KECTBEHHOCTH H
YKEHCTBEHHOCTH, I'€HJIEPHBIX pOJIEH, TOMAIIHUX OTHOLIEeHUH. M3-3a Bropon muposon
BOMHBI NMPUBBIYHAS POJIb KEHUIMH KaK JOMOXO34€K M Marepedl M3MEHWJach, OHU
CTalMu 3apadaTblBaTh JAEHBI'M M KOPMUTh ceMmblo. Korga MyX4HMHBI BEPHYJIUCH C
(¢poHTa, OHM TMOYYBCTBOBaJM €0 HEHYKHbBIMU U TPEJaHHBIMH H3-32
M3MEHUBLIETOCS COLMAJIBHOTO Mopsaka. bonee Toro, M3MEHEHHs NPUBEIH K
MyTaHUIE B OTHOIIEHUH TPAJUIMOHHBIX MPEJICTABICHUN O CEKCYaJIbHOM POJM Kak
MY>KUMH, TaK ¥ keHIIuH. [loaTomy, koraa B ¢uiapMax Hyap >KEHIIMHBI U300pakKeHbl
KaK JIOMUHUPYIOIIME, XUIIHbIE, arpecCMBHO CEKCyallbHble, HE3aBHCHMbIEC, OHH
NOJDKHBI TIOHECTH HAKa3aHWE 3a OTCTYIUIEHUE OT CTEpPEOTUIIHOM OpraHUu3aluu
reTepOHOPMATUBHBIX OTHOLIEHUN, YTOOBI «IIPABUIIBHBII COLMATBHBIN TOPAIOK ObLI
BoccTaHOBIIeH. «He3aBucumas» xxenmmua 1940-x u 1950-x ro/10B uMena ToJIbKO JBa
BbIOOpa, paboTaTh (OOBIYHO TAHIIOBIIUIEH B HOYHOM KIIyO€ WM O(PUIMAHTKON),

JINOO JKUTH 3a CUET MYKYHNHBI. JIro0oe IMOTCHOMUAJIBbHOC ITPOIrPpECCUBHOC OTHOMICHUC K
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KEHIIMHAM  ObUIO  OrPAaHUYEHO HENPUSATHBIMU  ajbTEepHaTHBAMU Opaky H
MaTE€pUHCTBY. DTH JIBa BapuUaHTa TakXe MpPEJCTaBlIeHbl U B (uiIbMax Hyap, Ooisee
TOTO, 3TH (UIBMBI MPEANOJIAraloT, YTO KOrJa KEHIIMHA PACKPBIBAET CBOE KEIaHUE
WIM TBITaeTCA CIEJoBaTh €My, TO OHa 00sA3aTeNIbHO JOJKHA ObITh HakazaHa. OHa
JOJI’KHA TOJJABUTh CBOU YKEJIaHHUS M MOBHUHOBATHCS POJIM, JAHHON €l aMepUKaHCKUM
0OLIECTBOM.

Femme fatale — »xepTBa COOCTBEHHOr0 >KEJIaHUSI HE3aBUCUMOCTH, CHJIBI;
OyIyun XO35MKOW CBOEH CylbObI OHA B TO € BpPEMS SBISETCS XKEPTBOU U CTpaaaeT
OT IpaBWJI U OXUAaHUI oOmecTBa. Korna oHa BOoCcCTaeT MPOTUB HUX, TO CTAHOBUTCS
yrpo30M IIaTpUAPXAJIBHOM CUCTEME, MPEACTABICHHONW TIEpPOsIMU MYKUMHAMU,
JNETEeKTUBAMH, KOTOpble H300pakeHbl Kak o0pa3pl AJid NOJApaXkaHus, HE
noanaromuecss  cobmnazHenuto  femme  fatale.  JlerekTMB  BO3Harpaxnpaercs
BOCCTAaHOBJICHMEM CBOEH MJIEHTUYHOCTH M MYXECTBEHHOCTH. B Takux ¢uibmax Kak
«ManbTuiickuii cokom» U «3ITO YOWHCTBO, MOSI MHJIOYKA» MY>KCKOE Hayajuo
MIPEACTABICHO JIOMUHUPYIOIIMM, CHUJIbHBIM M HENOOEAMMBIM, a KEHCKUE >KEJaHUs
CTOJIb CMEPTOHOCHBIMH, YTO UX HEOOXOAMMO MOJABUTh, TUO0 YHUUTOXHTb.

OTtoOpakast HOBYIO pOJIb JKCHIIUHBI B aMEPUKAHCKOW KyJbType, (UIbM Hyap
YacTO BBICTABISUI JKEHIIMH B KPUTUYECKOW M JaKe YHUUMKUTEIBHOW MaHepe.
«HoBas >xeHmuHay 3asBisiga o cede, HO He OblIa CAaHKIMOHHWPOBAHA OOIIECTBOM.
Bynyun Ha sKkpaHe 350U, ABYJIMYHOM, CEKCyalbHO CBOOOJHOW U JECTPYKTUBHOM,
femme fatale mMoxxer paccmaTpuBaThCs Kak IUIOJ MY)KCKOTO O€CIOKOMCTBa IO
MOBOJIy BO3MOKHOCTH YTpaThl CBOCU POJU B ceMbe, 00I1IecTBEe, MPOodhecCUOHAIBHOM
nesitenbHOCcTU. Takum oOpazoM, femme fatale mpencraBnsieT coOoi BBICHIYIO TOUKY
KEHOHEHABUCTHUYECKON (paHTa3uu: KOHTPOJIUPYS CEKCYyalbHOCTb, OHA BBLAEIISIACH

13 NaTpUapXajJbHOW CUCTEMBI KOHTPOJIA.

Bvi1600wv1 ko emopoti enase:
durypa KpacHUBOM, HO CMEPTEIbHO OIIACHOM JKCHIIMHBI UMEET UIMHHYIO

ucroputo popmupoBanusi obpaza. Ee KOpHU MOXKHO MpocieauTh 10 Oubimenckux
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nepcoHaxen: EBbI, uckycuBie Anama, JInnuT, W3rHaHHOM NEPBOM KEHBI AlaMma;
no npeBHerpeueckux mudon o [langope u Cupenax. Kaxnas takast purypa o6nagaet
SBHO XHIIHUYECKOW CEKCYalbHOCTHIO, KOTOpas OMbSHSICT MYXYMH U JIUIIAET UX
camooOnamanus. OOpa3 pPOKOBOM  KEHUIMHBI YacTO MPOTHBOIOCTABISAETCSA
MaTEpUHCKOMY W LIeJIOMyJApeHHOMY oOpa3y, Tak, mo cioBam Cumonsl e boByap
«Marsp, BepHasi HeBeCTa, TEPIEINBAs CyNpyTra 3aHATHI TEM, YTO MEPEBA3BIBAIOT PaHHbl,
HAaHECEHHBIE My)XYMHAM B CEpAIE BaMIIAMH U KOIIyHbAMH»'*>. Camble pasHbIE
MPOSIBIICHUS] POKOBOW JKCHIUHBI B KOHEYHOM WTOTE HAIIUIM CBOE KYyJIbMHHAIIMOHHOE
BbIpaxkeHue B oOpase femme fatale nyapuoro ¢guibma.

CymiectByeT  OrpoMHOE  KoiudecTBO  ompeneneHuid  femme  fatale,
HEONPEJIEICHHOCTh KOTOPBIX CBSI3aHA TAKXKE C HEOINPEIEICHHOCTBIO OINpeneNeHus
caMoro Hyapa: J0 CHX MOp HE CYUIECTBYET YETKOW JOrOBOPEHHOCTH O TOM, SIBJISETCS
OH >KaHPOM, CTHJIEM WIHM Cepueil (pUiIbMOB, HO TEM HE MEHEE Hyap OCTAaeTCs JETKO
y3HaBaeMbIM. TO ’K€ caMO€ MOKHO cKa3aTh M 00 ompenenenuu femme fatale,
HECMOTPST Ha OTCYTCTBHE YETKOW JOTOBOPEHHOCTH, OHAa SBISACTCA SAPKUM U
y3HaBaeMbIM 00pa3oM. O4YeHb YacTO OHA CUYMTAETCS KIIFOUEBBIM aTpuOyTOM (PUIBMOB
Hyap. Femme fatale, kak mpaBuiio, yOuBawT, 1100 TpaaUIIMOHATIUZUPYIOT €€ POJb,
XOTS MO3/IHEE, B HEO-HYape 3TO CMATYAETCS.

OuapoBanue femme fatale cBsizano c¢ ee cumoil. C 0OAHONW CTOpPOHBI, OHA
BO30YK/Ia€T JKEJaHUE TeTePOCEKCYaJbHOT0 MYKYMHBI, a ¢ Ipyroil — crpax. Yacto
€€ 9pOTHU3M YMEHbILIAeTCd UMEHHO M3-3a Yrpo3bl, KOTOPYIO OHa HeceT B cebe. Kak
OpaBUIIO, TaKUe TEPCOHAXKU MPOBOLUUPYIOT MPOTUBOPEUMBHIE OMOIUHU, OT
ouapoBaHUs MUMH J0 WX ocyxiaeHus. Femme fatale Bcerma siBmsieTcss KpacuBOi
KEHIIMHOW, 3aMaHUBAIOIIECH Ieposi B OMACHbIE CUTYallMH, MOJABISAIONIEH €ro cBoen
HEOTPa3UMOM CEKCYaJIbHOCThIO, — €€ KJIACCUYECKUM BOIUIOLIEHUEM MOKHO Ha3BaTh
Owinuc  dutpuxcon u3 «/[BoiiHoit crtpaxoBkm» u Kopy Cmur u3z ¢uiabma
«lToutranboH Bcerma 3BOHHUT nBaxAb». OO0pa3 femme fatale, Takum oOpasom,

CTAHOBUTCS BBIPXKCHUEM UJICU O KEHIIUHE KaK yrpo3e CTaOMIHLHOCTH maTpuapxara.

102 Bogyap, C. Bropoii mon / C. boyap // M.: Ilporpecc, 1997. — C. 234.
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Ha mpotsbkeHnn Bcell NUMBUIIM30BAHHOW HCTOPUM 00Opa3 POKOBOM >KEHILMHBI
MCIIOJIB30BAJICSl KaK HJIEOJIOTMYECKOE YXHUIIPEHHE, MPOUCXOIAIEe B KyJIbTYPHBIX
JUCKypCa Pa3IMYHbIX UICTOPUUYECKUX AMOX B MOMBITKE MOJABUTH JIFOObIE COLUATIbHBIC
M3MEHEHUS, KOTOpPbIE CUMUTAIOTCS YIpO30d MaTpuapxaibHOM HHPpacTpykType. Bo
BpeMsl CHJIBHOT'O CTPECcCa M3-3a MaCCOBBIX KYJbTYPHBIX U3MEHEHUH, YIyUIICHUNA WIN
YXYILIEHUH COLMAIIBHOTO, MOJUTUYECKOTO U 3KOHOMHUYECKOIO TOJI0KEHMSI HKEHIIIHH,
KOTOpO€ JECTAaOMIN3UPOBAIIO paHEe YETHO 0003HAUEHHBIC TPAHUIBI U CTABUIIO TOJ
BOIIPOC aBTOPUTET MaTpuapxara, €ro MJIEOJOrHYecKas CeTh pearupyeTr uepe3 CBOU
MHCTUTYTHI U BBICTYIIAET C OTPULATEIbHBIM U300paKEHUEM KEHUIUHBI KAK POKOBOIO
o0Opa3a B KyJIbTYpPHOM IPOU3BOACTBE (MU(OIOTHS, PEIUTHUsl, UCKYCCTBO, JIUTEPATypa,
kuHeMartorpad).

VYcroitunBas moTpeOHOCTh MY)XKYHMH KOHTPOJMPOBAaTh, BOCCTAHABIMBATH WJIU
pacnopsKaTbCs pOKOBOM KEHIIMHOW HE 3aMEHSET €€ MEPBOHAYAIbHOIO BOILJIOIEHUS
KaK HE3aBHCHMOM, CUJIBHOM, >KeJaHHOM. XoTs BomiomeHune femme fatale B xuHO
HeceT B ce0e MOTEeHUMall YCUJICHUS MaTpuapXajlbHOM HJIE0JIOTMH, TEM HE MEHEEe, OHA
TaKK€ IMpeajaraeT HEKOTOpble TMyTH K (PEMUHUCTCKOMY MATEXKY, Koraa
kuHeMatorpaduueckas femme fatale wuHTEepnperupyercs Kak «HECIMOCOOHOCTH
CIIPaBUTHCS C )KEHCKUM Bompocom». B koHeuHoMm cuete, femme fatale moxeT OBITH
MHTEPHPETUPOBAHA KaK HEOOXOJMMOE 3710 JUJIsl MaTpUapXalbHOW IKCIUTyaTalluH, Kak
MPU3HAK U CUMBOJI MYXCKOI'O CTpaxa IepeJ]] paBEeHCTBOM C >KEHILIMHAMH, KOTOPOE
BCIUIBIBAET B TE€ MEPHUOJbI, Korja paboTa mMmarpuapxajibHON HHPPACTPYKTYpPhI

HaXOoAUTCA 11oA4 AaBJICHUEM, HO H KaK sMmbIemMa (1)€MI/IHI/ICTCKI/IX HAYMHaHUM.
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3AKIIOYEHHUE

[lenbto maHHOM pabOTHI OBLI aHANM3 XYJIOXKECTBEHHBIX OCOOEHHOCTEH o0pasa
femme fatale B ¢gunbmax Hyap, npoBoguBLImMiics Ha npumepe Hyapa 1940-x u
1950-x romoB. [lnst noCTHKEHUS STOM 1€ ObLUINA BBIMOJHEHBI CIASAYIONIUE 3a/1aUH:

Bo-nepBpIX, OBLIM pPAacCMOTPEHBl OCOOEHHOCTH (HIBMOB Hyap, a TaKxKe
TEOPETUYECKHE HCCIEAOBAHUS, ONpPEAeNsAIoIMe MECTO Hyapa B MHPOBOM
KHMHOUCKYCCTBE, BBIJICISIONIUE €ro crieln(pruueckue 4epThl U 0COOCHHOCTH.

Bo-BTopbix, Obl1a M3ydyeHa ncuxoaHanuTuyeckas teopus Kaka Jlakana u ee
NPUMEHEHUE B KUHOBEJEHUHU, KaK B KayeCTBE CAMOCTOSTEIbHOM TEOpUHU, TaK U B
KauecTBe (pyHIaMeHTa paboT APYTHX TEOPETUKOB KUHO.

B-TpeThux, ObLIIM MPOCIEKEHBI MOMBITKU omnpeeneHus TepmuHa femme fatale
B paMKaxX TEOPETUUYECKUX UCCIEIOBAHUN U pacCMOTPEHBI KYJIbTYpPHbIE KOPHH 00pa3a
femme fatale.

B-ueTBepThIX, ObUIM MPOAHATU3UPOBAHBI KHHEMATOTIpa(hpUueCKUe BOILIOIIECHHUS
oOpa3za femme fatale B pusibmax nyap 1940-x u 1950-x rogos.

TeopeTukn KUHO, OCMBICISAA Hyap, A0 CHUX IOp HE MOTYT HOPHUTH K
OJIHO3HAYHOMY COTJIAIIEHUI0 MO TOBOJAY MPUPOABl 3TOro (EeHoMeHa: Hyap
paccMaTpHUBaIOT KaKk KMHEMAaTorpapuueckuil xaHp, CTHIb U JIaKe CEpUI0 (PUIbMOB.
3apoxaeHre A3TOro (EeHOMEHa MPOM30LUIO €II€ B IMOATHYECKOM peaanu3Me
1930-x ronoB, Ha HETO MOBIUAJ HEMELKUHA KUHOIKCIIPECCUOHW3M, IPUBE3CHHBIA B
lNommuByn pexuccepaMy, NOKUMHYBIIMMU ['epMmaHui0 HakaHyHe Broponl MupoBou
BOWHBI, a JpaMaTUYECKOW OCHOBOM TOCIYy>KWJia HOBass Qopma JI€TEeKTUBA —
hardboiled nerexkTuBa. AMEpHKaHCKHE TEOPETUKH, ISl KOTOPBIX CBOWCTBEHHO
pedaeKkTUBHOE paccMoTpeHre (PeHOMEHa Hyapa, CXOJATCA B TOM, YTO OH MOPOXKACH
COLIMAJIBHON PEAIbHOCTBIO U CBSI3aH C U3BMEHEHUSIMU, IPOUCXOIAIIMMHU B OOILIECTBE.

B kadecTBe XapaKTEpHBIX MPU3HAKOB Hyapa MOXHO BBIIEIUTH MPHUCYTCTBHUE
femme fatale, HeonpeneneHHOCTh U 3aIyTAaHHOCTh CIOKETA, yAEpKAHUE TPEBOKHOU

aTMOC(l)epBI, HCIIOJIB30BaHHUC HCTPAJUIIMOHHBIX PaKypCoOB, JJIA CO3aaHuA

87



HCKaXXEHHOro oOpasa, mnpeoOjajaHue TEMHOThI HaJ CBETOM, HOYM HaJa JHEM,
MEJUICHHOE HapacTaHUE HalpsHKEHUS.

XKak JlakaH B XO0J€ CBOMX CEMHHAPOB YAacTO NPHUBOJUT KUHO B KayeCTBE
WIUTIOCTPALUM 11 CBOEM Teopuu. BO3MOXKHOCTH IICMXOaHajau3a IPOHUKHYTH B
ITOZICO3HAHNE YEJIOBEKA POJHUT €r0 ¢ ByalepuCTCKoW nmpuponoi kuHo. JKak Jlakan
MOJIyYWJI TIPU3HAHUE Y TEOPETHUKOB KMHO, Takux kak Kpuctuan Mertn miau CrnaBoi
XKuxek, Ha ero TpyApl ONMMPAIOTCSI MHOTHE MPEACTABUTENHN (EMUHHUCTCKOM TEopuu
KUHO, Hampumep, Jlaypa ManBu. byayyd MaccoBbIM BHAOM UCKYCCTBA,
KHHEMaTorpad CTaHOBUTCS BbIPaKEHUEM KOJUIEKTUBHBIX 0€CCO3HATEIbHBIX CTPaxoB
U JKEJaHUM, a HCIOJIb30BAHHUE TCUXOAHATUTHUYECKON TEOpUU NJIsl €r0 M3Y4YEHUs C
TaKOW TOYKHM 3PEHMS MO3BOJIIET INIy0O)Ke MPOHUKHYTh B 0Opa3bl, TPAHCIHPYEMBbIE
kuHeMartorpadom. I[losTomy paccMmoTpenue obpasza femme fatale ¢ Takoit Touku
3peHus Hauboisiee 3(Q(PEKTUBHO, MOCKOJBKY A3TOT 00pa3 SBISIETCS MOPOXKIECHUEM
OOLIECTBEHHBIX U3MEHEHUN U CUTYALIMH B MUPE.

OTtcyTcTBHE corjiamieHus o moBoAy ompezeneHus femme fatale ne Memraer
3TOMYy 0Opa3y ObIThb SPKHUM M y3HABA€MbIM NPHU3HAKOM HYApHOTO (Quibma, 4acTo
CUMTAIOIIMMCS KIII0UeBbIM ero atpuOyrom. HeBo3moxkHOoCTh cBeneHus femme fatale
K Ha0Opy XapaKTEepUCTUK TOBOPUT O BHYTPEHHEH CII0)KHOCTH 3TOro olpasa, ero
HEOJHO3HAYHOCTU M TOTEHUUAIbHO OOJIBIIOM KOJIMYECTBE HWHTeprnperauuidi. B
YaCTHOCTH, CJIOXKHOCTH C omnpeneneHueM femme fatale Moryt ObITH CBsA3aHBI C
TallHOM, KOTOPYIO 3TH KEHIIHUHBI OJIULIETBOPSIOT.

Kopau o0pa3a He3aBUCUMOIl M CHJIBHOM >KEHIIHMHBI, BU3YyaJIU3UPOBAHHON B
femme fatale ¢unbma Hyap, umeer riayOOKHe KyJIbTYpHBIE KOPHH, CBSI3AHHBIE C
JOMHHAHTOW MaTpUapXajibHON MIIEOJOTMU M CTPEMJICHUEM COXPAHUTh 3aBHUCHUMOE
[IOJIOKEHHUE O>KEHIIUHBL. Durypa omacHod, pOKOBOM MJIsi MY>KYUHBl JKCHIIMHBI
CylllecTBOBajia eiie B ApeBHerpeueckodt mudonoruu (Ilanmopa, cupeHsl u T.1.) U
bubmuu  (Jlwmur, KOmuds wu T.4.), TOA JEHCTBUEM JKOHOMUYECKOTO H
TEXHOJIOTUYECKOr0 Iporpecca, OOLIECTBEHHBIX W3MEHEHUH, «POKOBas» >KEHIIHMHA

TpaHc(hOpMHUpOBaIack, B KOHEYHOM UTOre npeppatuBluch B femme fatale HyapHoro
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¢unbMma. [losiBenue 6osbioro koauyectsa kuHemarorpade 1940-x u 1950-x ronos
CBS3aHO C COLIMAIIBHOM U MOJUTUYECKON 00cTaHOBKOW BTOpOii MHpPOBOI BOMHBI, TIO]T
BJIMSIHUEM KOTOPOM KEHIIMHBI ObUIH BBIHYKJEHBI U3MEHHUTh CBOE MOBEJACHUE U YUTHU
OT TPaJULMOHHBII HOPMATUBHBIX POJIEH MaTepH, KEHBI, T0MOX03siiku. PaboTaromas
KEHIIMHA Yy BO3BpAllalONIMXCS C BOMHBI BETEPAHOB BBI3bIBANA CTpax 3a
TPaJAMLIMOHHBIN NaTpUapXaabHbIi NOPAIOK, U OECIIOKOMCTBO O COOCTBEHHOM MECTE B
OOLIECTBE U CEMBE.

Oo6pa3 femme fatale BbIpakaeT cOnpOTUBIIECHUE MATPUAPXATBLHOMY MOPSAKY,
MO3TOMY JKEHIIMHA B KOHIE (uipMa 00s3aTeNIbHO MOJBEpPraeTcsi HaKa3aHuio, Oy.b
TO TPaJAMIMOHAIM3AIMS €€ COLMAIBHOIO CTaTyca, TIOPEMHOE 3aKIIIOUEHHE WU
cmeptb. HecmoTps Ha KOHE4YHyO mMoOedy marpuapxara HajJ HE3aBUCHUMOU
xeHuHor, femme fatale B uibmax Hyap mnpeacraBieHa CHIBHOW, CBOOOHOM,
cekcyanbHoi. CoueTaHue B HEMl 3poca U TaHATOCA MO3BOJISIET TOBOPUTH O CIIOKHOCTHU
oOpa3za, KOTOpBIA BBIPAXKACT HEOMNPEJEICHHOE IOJOXKEHHE MYKYUHBI B
MOCJIEBOEHHOM OOIIECTBE.

OcHoBHOI uepToil y3HaBaHusi femme fatale sBnseTrcs ee kpacora u
CEeKCyalbHOCTh. T€M HE MEHee MapaMeTphl KPAacOThbl M CEKCYyaJbHOCTU OCTAalOTCA
BApUATUBHBIMHU, B KadecTBE OoJiee WM MEHEE YCTOMUYMBBIX MOYKHO Ha3BaTh SPKUN
MaKHsK, OTHOCUTENBHO JIJTMHHBIE BOJIOCHI, CTPOMHOCTh, BHUMAHUE K MOJIE B OJIEXK/IE.
Cnenyer Takke OoTMeTUTh, uTo femme fatale, 3awacTyio, He uMeeT neTeu, yTO
ABJISIETCS] BBIPAXKEHHUEM €1IE OJHOr0 CTpaxa naTpuapXalbHOro 0OIIecTBa, B KOTOPOM
CYILIECTBYET TMOTPEOHOCTh KOHTPOJHMPOBATH JKEHIIMHY, B TOM 4YHUCIE U €€
penpoaykTuBHblie GyHKIMU. Takum oOpazom, 6e3netHas femme fatale npencrasmisier
co00# yrpo3y BO3MOKHOCTH 3TOTO KOHTPOJISL.

Coueranne B oOpa3ze femme fatale odyeHb pa3sHOPOAHBIX XapaKTEPUCTUK
MO3BOJISIET TOBOPUTH O TOM, YTO 3TOT 00pa3 MOKET ObITh TPAKTOBAH HEOJHO3HAYHO U
B KaueCcTBE MaTpUapXallbHOIO CTpaxa Mepe]] He3aBUCUMOM JKEHIIMHON M B KauecTBE

«pOJIEBOM MOJENW», 00pa3lia MOBEAEHUS CUIBHON U CAMOCTOSITENIbHO KEHIIIUHBI.
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