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Literary Translation in the Dialogue languages. At all times interpreters helped

of Cultures

Close ties between peoples of the world and
an active international communication inevitably
entail a mutual integration of cultures. A complete
international and intercultural communication
becomes possible only with the assistance of
a mediator that is a translator. The need for
translation has grown steadily since the very

first contacts between people speaking different

© Siberian Federal University. All rights reserved

*  Corresponding author E-mail address: sphynx_08@list.ru

to deal with international issues at different
levels; thanks to interpreters, representatives of
various nationalities still have the opportunity to
meet other cultures and appreciate their unique
features worthily.

A special place in the hierarchy of translation
is taken by the translation of literature. This is
primarily due to the fact that the literary text

has certain features that distinguish it from
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other kinds of literary creativity. Along with
extraordinary semantic capacity, national and
historical coloring, an individual author’s style
is another specific feature of fiction, whose
originality is a complex system of interrelated
features that fill the entire text of a work of art
and form a coherent whole with its contents. Any
writer with a strong individual artistic style uses
the language creatively, often quite substantially
deviating from literary norms, customary
usages of language forms, the classical syntax
and grammatical structures. It is through the
creative use of the language the writer identifies
an individual subjective attitude to the described
events, characterizes the phenomena and objects
and reveals his/her outlook (Natitnik, 20006).
This explains the fact that the translation of
a literary text as a multifaceted and complex
structure inevitably causes many linguostylistic
difficulties.

Literary translation plays an important role
not only in the development of individual national
literatures, incorporating the findings and
achievements of the literatures of other nations,
but also in the awareness of the unity of the world
literature as an evidence of the consolidation
of humanity, entered the third millennium.
The problems of the literary unity of the world
literature today are so relevant that researchers of
modern literary process in different countries are
increasingly turning to the issues of development
of cooperation, mutual influence and mutual
enrichment of national literatures. The study
of multifaceted interliterary bonds along with
other factors takes into account similarities and
differences in the historical conditions of life of
peoples, their cultural and social characteristics,
as well as the degree of their openness to various
forms of external influence and their readiness
to perceive and process the new in the field of
literary and linguistic creativity (Narbut, 2008).

In the development of each national literature, as

well as in the work of a single writer, the part of
the artistic traditions that have been accumulated
over the centuries is extremely large. These
traditions are an essential component of the
literary process. However, it is obvious that the
characteristics of any national literature are caused
not only by intra-factors of its formation, but the
peculiarities of its external relations as well, since
the development of national literature necessarily
involves its enrichment with external pulses to
any extent. The extent of the national literary
system’s participation in the global translation
process is one of the most important indicators
of its openness. Therefore, the translation’s role
of the dialogue between literatures and cultures
of different peoples occupies an important
place among many translation functions as
a communicative universal. Translation as a
dialogue of literatures is possible only in the
interaction of these literatures, in other words, in
the process of moving ideas, themes and forms
from one literature to another (Levy, 1974). In
this regard, it is reasonable to raise a question
about the role and place of translated literature
in the context of national literatures. Since the
translated literature actually does not belong
to one of the national literatures, the important
task of philology, on the one hand, is to define its
ontological status, on the other, it is to elucidate the
role of works of the so-called receiving literature
and translated works in creating new translations
from the language of the original literature
into the language of the target literature. Some
scientists regard the translated works, used for
subsequent translations, as donor texts (Narbut,
2008; Fateeva, 2003; Bart, 1994). However, it
is important to stress, that various researchers
suggest different interpretations of the donor
text. EV. Narbut emphasizes that the use of
the material of the donor text can contribute to
achieving a higher level of adequacy of a literary

translation. This is different from the value of the
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text in which the concept of the donor text is used
in aesthetics and criticism of the text, for example,
in the works of R. Barthes, N.A. Fateeva and other
researchers, considering the donor text primarily
as a source of quotations, allusions, and so on.
Despite the lack of study of the category of the
donor text in the national history and the theory
of translation, many scientists note its important
role for the didactics of a literary translation. A
separate problem is the isolation of the donor text
as an intermediary link between the original and
the translation, as well as the determination of
the degree of competing translations’ adequacy
to the original.

Thus, a national literature cannot be seen
in isolation from the world literature, since the
development of the latter influences the state
of the national literature, one way or another,
enriching it. The result of this relationship is a
simultaneous development of various artistic
movements, traditions and genre-stylistic forms

in the literatures of different languages.

Some problems of translated
literature

In the context of this perspective it is
important to raise the issue of the status of the
three kinds of literature, namely, the original, the
receiving and the translated. Translated literature
is a set of texts of originally written in one
language and then translated into another. The
separation of literature in the translated and the
original in most cases is not too important for the
scientific literature (some humanities disciplines
in different countries are dominated by different
scholar schools and approaches, so the translated
monograph may differ a lot from what is written
inside a given country in its language). However,
for the fiction the division of literature into the
translated and the original can be very important:
in particular, the ratio of translated and original

works in the total number of publications (both in

the number of names, and in terms of circulation)
is an important indicator of the state of the
national culture.

During some periods in some national
cultures translated literature plays a more
important than the original one; and this is not
an indicator of the weakness of the national
culture, but rather a symptom of its rapid
growth and significant social changes. This
raises the need for a rapid development and a
transfer of a diverse new experience, and it can
be quickly implemented due to translations and
transcriptions than at the expense of the original
creative work of writers who need more time to
comprehend new phenomena and processes. In
the history of Russian literature, the most famous
and obvious example of such a situation is the
turn of 18"-19™ centuries, when a crucial role
in its development was played by translations
and transpositions (primarily those made by
V. Zhukovsky). I.G. Neupokoeva, examining the
relationship between literatures, believes that
the national literary system’s participation in the
development of translated works is one of the
most important manifestations of its openness
(Neupokoeva, 1976). However, a number of
researchers support the point of view that
literary translation is not only a “liaison between
peoples and cultures”, but also becomes a fact
of the receiving literature (Novikova, 1990).
Such an approach in the evaluation of a literary
translation is bound to create inconsistencies
in determining its ontological status. The idea
expressed in the scientific literature about the
status of translated literature as the so-called
third literature, unfortunately, has not been
significantly developed yet (Chaikovsky, 1997).
Referring to the views of Goethe, the famous
German translation scientist J. Albrecht wrote
the same in fact. According to Albrecht, the
world literature for Goethe was “the literature-

mediator”, which served as a link between
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national literatures. Translated literature belongs
exactly to it (Albrecht, 1998). It seems that this
idea contains the first argument for the foundation
of a whole new theory of translated literature.

As is known, so far translated literature has
generally been referred to the literature of the
receiving language, and translators were required
to make their translations become part of the
national literature, which is Russian literature
in our case. Meanwhile, this approach initially
contains a profound contradiction, because the
work written by a foreign author in another
language is proposed to consider as part of the
literature, with which this translated product is
linked only by the target language. According to
R.R. Chaikovsky, a translated work is linked with
the original literature by the content, and with the
receiving literature it is linked by the language
(Tchaikovsky, 1997). But the connection of a
translated product with the original literature
is much richer — it is an authorship, the original
language, national peculiarities of the work,
etc. A translated work is hardly connected with
the receiving literature by anything else but the
language. However, a language as a parameter
is not enough to consider a work to be a fact
of the literature of this language. It is therefore
logical to define a place of translated literature at
the junction or between two national literatures.
However, a well-known Israeli scholar and
translation theorist G. Toury believes it is the
receiving culture or its partact as an initiator of the
translation process. Translation as a teleological
activity is mainly determined by the objectives
which it serves, and these objectives are set by
the intended recipient of the translation and in his
system (culture). Therefore, first of all, translators
translate for the benefit of the receiving culture,
but not in the interests of the original, let alone
the benefit of the original culture. The text of the
translation seems to fit into the receiving culture,

it is accepted by it and functions in it exactly

as a translated text. At the same time G. Toury
understand culture as the whole social context of
translation, including the standards, conventions,
ideology and the values of the society, or the
receiving system (Toury, 1995). E. Gentzler also
writes about it, commenting on the position of
G. Toury that no translation can be fully perceived
by the target culture, likewise it can never fully
meet the original text due to the difference in the
target and the receiving cultures (Gentzler, 1993).
Thus, translated literature forcedly appears in a
certain way internally detached from both the
original national literature and the literature of
the target language.

Naturally, such a distinction does not
diminish the role of literature in translation in
the receiving culture, but it allows determining
its genuine status, it difference from the so-
called first — original and the so-called second —
receiving literature. Furthermore, the same
distinction makes it possible to clarify the
relation of translated literature with the first
and the second, to determine the literary and
historical-cultural statuses of translated texts and
more clearly define the social role of a literature
translator.

An important achievement of the 20
century was the creation of the theory of
translation and translation studies. A practical
interest in translation, dominated for centuries,
The

development of the new science was going in

turned into a theoretical interest.
two directions, namely, the literary direction and
the linguistic direction. Representatives of the
literary direction consider translation as one of
the sections of Comparative Literature. In our
country, the literary direction is represented by
the works of such researchers as K.I. Chukovsky
(Chukovsky, 1964), M.P. Alekseev (Alekseev,
1931), I.A. Kashkin (Kashkin, 1968),
G.R. Gachechiladze (Gachechiladze, 1972),

and others. These scientists attached an utmost
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importance not only to the text of the translation
and its place in the system of literary works of
the target language, but also to the literary value
of the original. Proponents of this theory, which
dominated in the Soviet Union until 1960, paid
much attention to the transfer of the images of the
original and attached an essential importance to
the personality of the interpreter.

In the middle of the 20" century the linguistic
direction firmly held the leading position in the
theory of translation. At this time, scholar schools
developing this direction appeared in several
Western countries. Among the schools that made
the most significant contribution to the theory of
translation, we can name the three main ones, such
as the English, the German and the French scholar
schools. At various times, the linguistic theory of
translation was under the influence of various
trends in linguistics, such as structuralism,
transformational ~ grammar,  descriptivism,
cognitive linguistics, corpus linguistics, etc. The
common feature characteristic of the works in
this direction is the tendency to link theoretical
linguistics and the general theory of translation
organically. Proponents of the linguistic theory
of translation pointed to a number of translation
which

difficulties associated with structural differences

techniques, allowed overcoming the
in the language of the original and the translation.

Identifying the nature of the interaction
of national literatures, many researchers stop
at dealing with such categories as the donor
text (see above), imitation, influence, the
interpretation of the experience of others, the
response to a literary phenomenon and the
creative assimilation of world achievements.
For example, the nature of the interaction of the
source text, the donor text and the translation
can be outlined very tentatively as follows: the
translator, getting acquainted with the original,
at the first phase of work with it determines its

place in the original literature, i.e., reveals the

cultural and historical context in which this work
exists (era, literary movement, style) and usually
finds some kind of equivalent to this original
in the literature of the language of translation
voluntarily or involuntarily. Speaking about the
category of the donor text, we cannot but raise
the issue about the so-called parallel texts. Today
in the course of the accelerated globalization
there is a constantly increasing demand for texts
that are simultaneously sent to the recipients of
various linguistic communities in many spheres
of life. These texts are immediately produced
as “parallel texts” in different languages (Best,
Kalina, 2002). According to many researchers
(Toury, Thiel, Kusmaul’, Holtz-Manttari etc.),
parallel texts are, above all, an effective tool for
the translation of professional literature, as they
provide a language and, accordingly, translation
normativity in different languages. The basis of
parallel texts is the existence of original specified
and accepted types of text for the respective areas.
G. Toury, for example, emphasizes the functional
relationship of parallel texts and treats them as
interchangeable in different languages (Toury,
1995). G. Thiel notes such a feature of parallel
texts, as their creating (independent on each
other) in different languages (Thill, 2007). The
translation, as we know, is always in a dependent
relationship with the original, while parallel texts
are independent on each other. In this regard, the
statement by A. Neubert that parallel texts are
not translations is quite logical (Neubert, 1978).
Parallel texts are inherently utilitarian specific
texts, which do not reflect individual stylistic
features of their authors.

Speaking of parallel texts, it is appropriate
to mention precedent texts, which are a corpus
of well-known texts within a specific historical
period. Folklore, fiction, media and others are
usually indicated as a source of precedent texts.
The ontology of parallel and precedent texts

anyway contact with the concept of the donor
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text, since the nature of parallel and precedent
texts contains a lot of things that can be used in
the development of the typology of donor texts.
In particular, it may be a problem of as much
as possible identical description of the relevant
situations (Narbut, 2008). In parallel texts those
characteristics manifest that are typical of all
previous parallel texts, while precedent texts are
the source of the material to create the following
text. Precedent texts are found primarily in
literature, while parallel texts are mainly used in

professional literature.

Russian translations
of British literature at the turn
of the 20"-21° centuries

The end of the 19" century was marked by
the rapid development of all kinds of literature
and the main directions of scientific and technical
progress, which could not but affect the scope of
translations, notably perked up at the beginning of
the 20" century in many countries. The existing
social status of translators began to grow, and
the translation process was finally formed as an
independent direction of professional activity.
After the October Revolution of 1917 in Russia
a new burst of translation activities took place.
On the initiative of M. Gorky a new publishing
house World Literature was immediately
created; it set an ambitious goal of publishing
new or revised translations of all the major works
of both Western and Eastern literatures. Despite
the huge material and organizational difficulties,
this publishing house managed for decades to
publish the translations of the books of many
prominent writers and poets, such as O. de Balzac,
A. France, F.Stendhal, H. Heine, F. Schiller,
J. Byron, Ch. Dickens, B. Shaw, M. Twain, and
many, many others. The translations of 30s-80s
of the 20" century are qualitatively different
from both the translation of the late 19" century

and the translations of the late 20%-early 21%

century. Using a functional approach allowed
the translators of that time to convey the author’s
particular linguistic creativity adequately and
to solve many problems of translation, which
were unsolvable before, successfully (transfer
of metaphors, puns, speaking names, idioms,
etc.). An attention to detail, to the phonetic,
lexical and syntactic features of the original,
to the stylistic and aesthetic functional load of
its units allowed the interpreters to approach
the text to the original text as much as possible
and to transmit not only the “letter”, but also
the spirit of works. No wonder these transfers
were included in the “golden fund” of Russian
literature in translation. A large number of
translations were also published in the 30s and
later by other all-Union and local publishers.
The prominent scientists and writers, who raised
the art of translation to a new level, took part
in this work. A number of talented translators
and the
translation names of such masters of translation
as M. Lozinsky, T. Shchepkina-Kupernik,
S. Marshak, N. Lyubimov, E. Kalashnikov and
many others, were held in a deserved respect

acquired a deserved distinction,

in the Soviet Union and abroad. In our opinion,
K.I. Chukovsky should be acknowledged as
the founder of the Russian theory of literary
translation, because he was the man who
happened to be among the first to develop the
principles of literary translation in Russia, and
who was professionally engaged in this problem
for half a century. The work of N.S. Gumilev,
who began together with Chukovsky at the turn
of the 20s of the last century, was interrupted,
as we know, by his untimely tragic death, and
the first works of A.V. Fedorov appeared at
the end of the third decade of the 20" century
(Chaikovsky, 2011). In the second half of the 20
century there were quantitative and qualitative
changes in the translation work all over the

world, of course, including Russia. Here the
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demand for information (non-fiction) translations
in the social, political, business and scientific-
technical spheres increased sharply again. The
profession of a translator became mass, while an
increase in the scale of translation activities was
accompanied by organizational changes. A large
number of translation services and departments
within public institutions and industrial
enterprises appeared. Many translators occupy
staff positions, others worked on a contract basis.
Along with informative translations, translations
of literary works continued to be published in
large editions. After the collapse of the Soviet
Union, the nature of translation activities and the
market situation changed significantly. On the one
hand, state-owned publishing houses, engaged in
translations, were no longer funded, drastically
reduced their output or even ceased to exist.
On the other hand, censorship was abolished,
and the works that were previously banned
for ideological or moral grounds began to be
translated. There were a lot of private publishers,
book prices increased, the quality of translation,
as a whole, declined. The market was flooded
with translations of books intended for “light”
reading, namely, detective, erotic, pornographic
books, etc. The new situation in different ways
affected the translators. Most of the translations
were produced from the English language and
were relatively well-paid. However, the demand
for English language translators impelled many
non-professionals to do translations, which led to
the appearance of frankly weak translations on
the market. New publishers tend to release new
translations as soon as possible to get ahead of
the competitors, and do not care about creating
translation masterpieces. Despite the difficulties,
the translation activity in Russia in the late 20"
century retains its scale and social importance.
The training of translators in schools went on,
professional associations of translators were

created, legislative acts regulating the translation

work were prepared. Russian scientists who have
made a great contribution to the creation of the
science of translation, continued research in this
important area of human activity. At the end of
20™ — beginning of 21 century (late 1980s —
early 2000s) two different translation trends
proliferated. One of these trends has the features
similar to those observed in the translations of
the late 19 century. These are almost complete
leveling of the author’s linguistic creativity
elements, which inevitably leads to smoothing or
changing the effect, created in the original, the
desire to make the text more “understandable”
and “affordable”, causing the appearance of
“extra” words. In some cases, translators’
treatment of the text of the original is so “free”,
that the reader gets a distorted view not only of
the individual episodes, but also of some of the
characters. As well as the translations of the late
19" century, the modern translations transfer
mainly those stylistic features of the original
in an unchanged way, which literal translation
is not contraindicated to (Natitnik, 2006). As
a result of the conducted analysis, it was found
out that the principles that guided the translators
at different times have undergone significant
changes. Thus, the translators of the end of
the 19" century thought their main task was to
transfer the contents of the original as accurately
as possible, without giving due consideration
to its linguistic features at the same time.
In the middle of 20" century the situation
changed dramatically: the formal approach to
the translation was replaced by the functional
approach. Best translations made in the 40s-80s
of the last century, successfully transfer both the
content of the original, and its linguistic, stylistic
and rhythmic originality. The translations made
for the recent 10-15 years are characterized by
two different tendencies, which are a significant
leveling of the language features of the original

(that brings them closer to the translations of the
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end of the 19" century), and at the same time
strengthening the expressivity of stylistically
marked (reduced) vocabulary.

Popular British works translated

by Russian authors

An objective factor plays an important role in
translation. However, in the process of translating
a text from one language into another not only
objective, but also subjective factors play a
significant role. L.I. Sapogova said, “Subjectivity
is understood as a trend towards the introduction
of purely individual, personal information in the
text of the translation, that is often completely
different from, or not close to that one which is
objectively contained in the original” (Sapogova,
2007). Each person is individual and unique, so
everyone has their own perception of reality.
According to L.I. Sapogova, the subjective is
recognized as inevitable and manifested in the
choice of the variant of the translation defined
by the level of the information reservoir of the
translator, their idiolect and professionalism.
The subjective accompanies any speech product,
tinting it with one’s personal preferences,
showing, when it comes to the translator, the
limits of their competence (Sapogova, 2007).

The study of subjectivity in the translation
is not possible without addressing the concept of
the linguistic identity of the translator. According
to the definition by Yu.N. Karaulov, “Linguistic
identity is a person who has the ability to create
and perceive texts which differ by: a) the degree
of structural and linguistic complexity; b) the
depth and accuracy of the reflection of reality;
c) a specific target focus” (Karaulov, 2010).
Despite different views and approaches to the co-
authorship of the translator and the author of the
original, Russian linguists have a prevailing view
that the interaction of two creative personalities
in translation is, above all, cooperation (Gudii,

2012). By virtue of indisputable artistic merits of

the first translations of foreign classical literature,
as well as, possibly due to a lack of interest in
the issues of translation theory and popularity
of translation studies in the first half of the 20®"
century, you can hardly find two or more well-
known and widely recognized translations of
popular classical works of the 20™ century that
became masterpieces of the world literature in
Russian translation practice. However, no doubt,
the translation of contemporary literature of the
second half of the 20™ -21* centuries, especially
from the English language, is of great interest both
for professional translators, and among amateurs.
Many books of modern foreign writers translated
by Russian authors become very popular among
Russian readers because of the film adaptation,
especially if it is successful, with a big box office.
The magic of the international bestseller is that
even translators are no longer invisible and end
up in a halo of glory (good or bad). Readers
discuss the translations in the Internet, write
petitions to the publisher, compare the variants
of speaking names and sometimes even touch
translators personally. The novel Bridget Jones’s
Diary by H. Fielding, J. Tolkien’s trilogy Lord of
the Rings, Harry Potter by J. Rowling and others
can be noted among such works.

In the autumn of 2016 immediately after the
last book of J. Rowling about Harry Potter the
internet was blown by the conflict of the novel’s
fans, which arose on the basis of dissatisfaction
with the translations made by different Russian-
speaking translators. The fans, especially those
who knew English, debated passionately on the
issues of the translation of names, titles, character
names, the transformation of the religious facts
and events. One reason for the existence of such
errors in the Russian version of the translation
could be that at the time J. Rowling completely
distanced herself from any contacts with
translators. It is worth mentioning that this does

not always happen, sometimes the world’s best-
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selling authors are interested in the life of their
offspring in other languages. For example, U. Eco
collected his translators for special conferences,
Tolkien made instructions for the translation of
complex realities and names, others, sometimes
very famous authors, willingly enter into
correspondence and answer questions.

In the case of Harry Potter the author’s
aloofness led to the serious difficulties faced
by translators. Sometimes the development of
events in the book made a translation solution
unsuccessful (when the translator Maria Spivak
called one of the heroes (Severus Snape) Zlodeus
Zlei using her own associations with the original
name of the character, she probably did not
foresee that the character would turn out to be
much more ambiguous). The name of the sixth
book Deathly Hallows was first translated into
Russian differently, but then the translation had
to be changed, as the first name in Russian made
completely unclear what the book was about. In
addition, the rightholders set stringent deadlines,
making the implementation of a high-quality
translation almost impossible. Several Russian
translators of children’s literature refused to work
with Harry Potter for this very reason — they did
not want to spoil the book in a rush.

With tight deadlines a translator sometimes
gets the text of the book in advance, before
it is published in the original, but in the case
of Harry Potter, the privacy was respected in
a rather manic way, up to the extent that the
layout designers worked under the protection in
special areas, so the translators received the text
at the same time as all other readers (besides, it
increased the sale of English copies of the book
worldwide). In 2000, there was a scandal around
Warner Brothers, which deprived the translators
in some countries of their contractual rights, and
acted extremely rudely. The Catalan translator
refused to sign a new contract, and was replaced.

In some countries, the rightholders interfered

with translation solutions: in particular, they
forbade translating speaking names to facilitate
their marketing.

Three
novel Bridget Jones’s Diary by the British

well-known translation of the
writer H. Fielding (1996) are also among
the most talked about in terms of translation
solutions. The first translation was made by
A. Moskvicheva (2000), the second one — by
G. Bagdasarian (2004) and the third one — by
M. Zorina (2014). When analyzing the original
and the three translations, we discovered
different approaches to their implementation.
The translation by G.Bagdasarian can be
considered more appropriate, as she explained
many realities, incomprehensible to the reader,
in the footnotes. However, the introduction
of untranslated realities makes the process of
reading and receiving the work complicated,;
the reader constantly refers to the footnotes,
and in order to get a more or less clear idea of
the described fact, they are forced to make the
necessary calculations constantly, if it concerns
a word denoting measurements. Speaking of
the translation by Zorina, we should note the
boldness, with which the author translated the
original text, making the new translation less
censored, sometimes more honest, and, according

to many readers, “less English” for this reason.

Conclusion

The translation of literary texts into a
foreign language or from a foreign language is
considered to be the most difficult. In addition,
not every translator can perform the function of a
co-author and create a new text on the basis of the
original text. The literary translation supposes
not only the excellent knowledge of a foreign
language, but also requires the presence of a
creative intuition. An experienced translator of
literature should be able to feel subtly and convey

the idea implied by the author in the text.
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The literary translation has an artistic value,
if it is made at a high level. A huge number of
works of the world literature became known
to readers primarily thanks to the creative
intuition and skills of translators. The translated
masterpieces of the world literature became
available to the world public.

Thus, the main feature of the quality
literary translation is an excellent knowledge
of the country, culture and mentality of the
original literature. In addition, the translator

should convey the style of the author, the

author’s intent, display the meaning of the work
accurately and keep the harmony of the literary
text. The combination of all of these conditions
has a major influence on the final product. And
whether it is the translated literature or the
third literature, part of the original literature or
something already belonging to the receiving
literature is one of the central problems of
translation studies today, the basis for all new
translation analyses and the foundation for the
emergence of a greater number of scientific

works in this area.
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Bpuranckas aureparypa pyoexa XX-XXI BB.
B PYCCKHX IepeBOAaX: NMePeBOAUMOCTb U MPOOJIeMbI
«Tpetbeit auTeparypni»
A.C. IyooBuk
Kpacnosapcxuii cocyoapcmeennuiii nedacocuieckuti

yuugeepcumem um. B.I1. Acmaghvesa
Poccus, 660049, Kpacnospck, ya. Aoet Jlebeoesoti, 89

Oonum u3 sascheluux noxasamenel OMmKPLIMOCmU HAYUOHATLHOU JUMEPAmypPHOU CUCEMbL 51615~
emcsl CmeneHs ee yuacmusi 8 MUPO8OM nepeeooHom npoyecce. Ilosmomy cpedu MHo2uUX (yHKyuil ne-
PeB00a KaK KOMMYHUKAMUBHOU YHUBEPCAIUU BAICHOE MECMO 3AHUMAEN U €20 POIb OUAN02A MENHCOY
JUMEPAmypamu u KyJavmypamu pasHulx Hapooos. [lepesod kax ouanoe iumepamyp 603MOACEH MOJbKO
npU 83aUMOOCUCMEUU IMUX TUMePamyp. B c6s13u ¢ smum 6nonne npagomepHo 6cmaen onpoc o poiu
U Mecme nepesoOHOl TUMEPAMypbl 8 KOHMEKCMe HAYUOHALbHBIX Tumepamyp. [lockonvky nepesoonas
aumepamypa Gaxmuuecku He OMHOCUMCsL HU K OOHOU U3 HAYUOHALLHBIX TUMEPAMYpP, MO BANCHOL
3a0auetl QuionocUYecKoll HayKu s6A1emcs, ¢ 0OHOU CIMOPOHbI, ONpedeieHie ee OHMOL02UYECKO20
cmamyca, ¢ Opyeotl — @blACHeHUe POaU NPOU3BEOeHUL MAK HA3bIBAEMOU NPUHUMAIOUell TUMepamypul
U nepesoOHbIX NPOU3BEOEHUL 8 CO30AHUU HOBIX NEPEBON08 C A3bIKOG UCXOOHBIX TUMEPAMYDP HA A3bIK
yenegoul iumepamypbi. Dmu 6ONPOCHL PACCMAMPUBAIONCSL 8 CMANMbE KAK 8 MeOopemuyeckom acnekme,
MAax u Ha npumepe OMoOeabHO 635MbIX NONYISAPHBIX NPOU3EEOCHUL OPUMAHCKUX A8MOPO8 U UX nepe-
60008 HA PYCCKUIL S3bIK.

Kurouesvie crnosa: xyodooicecmeennulii nepesod, OpUmMaHcKas iumepamypd, OpUSUHAIbHbIN MeKC,
NPUHUMAIOWAs TUMepamypa, mpembsi Iumepamypa.

Hayunas cneyuanvrnocms: 10.00.00 — punonocuyeckue Hayku, nepesodogedeHise.




