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This article, through the example of the contemporary expositions, reveals the principles of creation
of the special art environment in the exhibition space. The author notices that the creation of
exposition spaces becomes a special form of design activity. These spaces are perceived by a person as
contemporary art products, as object of understanding, research and study in the during the dialogue
between a person, space and an exhibit. It is supposed that one of the basic conditions for creation of
the special art space is interaction between the art space and an exhibit, where architectural space and
an exhibit are in harmony and compositional unity, and act as a single organism. It is also mentioned
that if there is good interaction between the space and an exhibit, a visitor would better expose into the
art space. The article features the factor of inclusion of a visitor into the programme of the exhibition
as a participant of an event, when the communication between a visitor and a designer is carried
out through the language of objects and image of the space, created by a designer, an organizer or
a curator with the help of the modern means of influence on a visitor. Besides, the author considers
the exposition of the modern exhibition as a dialogue with the art, through which a person thinks of
an object of art and receives emotional experience. The author concludes that finding himself in the
contemporary art exhibition, which is considered to be a special art world, a visitor receives new
knowledge and enlarges the limits of perception.

Keywords: type of the art environment, contemporary art exhibition, exposition space, object of the
contemporary art, a person, space, an exhibit.

Point space. Let us suppose that communication takes

Nowadays, an exhibition of contemporary
art is aimed at the dialogue a person, a space
and an exhibits. These values (a space, and an
exhibit) are interrelated, they complete each
other and help to understand the meaning of each
other, they represent a single organism, so-called
special artistic environment. It is possible to say
that certain scenarios of visitors’ behavior and
ways of perceiving of the artistic environment

are integrated or encoded into the exhibition

place with the help of the artistic language, the
language of communication between a visitor
and an object of art. U. Lotman considers
communication as a translation of the text
from the language of my “I” into the language
of your “you”. “The very possibility of such a
translation is determined by the fact that the
codes of the participants of the communication,
although not identical, but form intercrossing

19

multitudes'.” These multitudes, in our opinion,
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make dialogue and perception of the artistic
environment possible.

Modern museums and temporary exhibitions
combine means of influencing on the audience.
Meditativeness gives way to active participation
and dialogue with the art. This is what art spaces
encourage and provoke. Being in art spaces,
people lose the sense of time and chronology of
the perception of art objects. The important aspect
is an action in real time, here and now. With the
development of exhibition activity, designers and
architects strive to create a distinctive image of
temporary exhibitions, changing and modifying
attitudes of the exhibition space and an exhibit
for each specific project situation. The researchers
note that “stressing the importance of the
imaginary origin of the modern exposition, the
theory and practice of the artistic design still does
not precisely define the means which are used to
create the image of the exposition. In some cases,
emphasis is placed on the importance of the
specially created works of art, which are purposely
included in the exposition, in the others — on the
architectural solutions of the interior exhibition
spaces of the museum?». What is the peculiarity
of the artistic image of the exhibition space, by
what means and for what purpose it is created by

architects, designers, curators, and artists?

Example

Let us try to answer this question using the
example of the several well-known exhibition
art spaces of the contemporary art, museums,
galleries, cultural centers and works of art of the
second half of the 20th century. With emerging of
the new forms of art such as performance, video
art or space installation, the attitude towards the
exhibition space changes, it is included in the
exhibition and requires competent organization.
The inner space of a museum, a gallery or
a cultural center may be connected with the

environment (New National Gallery in Germany),

may be closed (the Guggenheim Museum, New
York), may focus attention on itself (Guggenheim
Museum, Bilbao; Cultural Centre of Georges
Pompidou, Paris) or “disappear” (MoMA, New
York). But in each of these cases it deserves
special attention from the designers. Despite the
statement of Mies van der Rohe that “architecture
should be “a neutral frame “for the” life of the
pieces of art “, when a person enters the building
of the New National Gallery in Germany (1965-
1968), he\she begins to feel aesthetic pleasure
from its architectural design, a combination of the
finishing materials, furniture, scales and ratios
and the functional organization of the space.
Every detail of the exhibition space is carefully
thought over by the author. According to N.K.
Soloviev, “his favorite thesis that “God is in the
details” Mies realized in the interiors of the New
National Gallery by a careful drawing of all the
elements of architecture and equipment. Laconic
wooden imposts and door frames of the several
glass partitions of the ground floor lobby, due to
the exact proportions and visual overlapping, look
as a kind of space graphics®.» In his exhibition
spaces Mies van der Rohe aims for universality.
With the advent of the new forms of art and new
artistic languages, a new artistic environment
that demanded a new approach to the expositional
site, was formed. Floor, ceiling, walls are not just
places for exposition, but a three-dimensional
structure, which has no definite functional and
conceptual boundaries. This space expresses the
variability of the perception of the objects of art
and gives a visitor the freedom of interaction with
the modern art. In this case, the meaning of the
architectural exhibition space is much larger. For
example, Renzo Piyano and Richard Rogers, the
architects of the national center of arts and culture
named after Georges Pompidou (1971-1977),
noted: “.. we are confident that a building can
be changed not only in the plan, but also in

section and vertical elevation. Freedom, that
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allows people to act as they wish... Carcass (of
this building) should give people the opportunity
to operate freely inside and outside, change it
and adapt it, in accordance with the technical
and human needs*” In this case, an important
aspect is raised: a person in the exposition area
is fully immersed in a specially created artistic
which

modern audio-visual and interactive means of

environment, accumulates all the
influence what allows to get complete impression
from the exhibition.

This approach to the exhibition space as
a special artistic environment and a product of
contemporary art, is demonstrated in the new
building of MoMA , built in 2004 upon the project
by Yoshio Taniguchi. “The walks through the
halls of the museum give an idea that visitors soar
in otherworldly interlayers, cutting multilayered
space that unfolds right in front of their eyes, it
degradesandsplitsintoabreathtakingarchitectural
performance The columns, decorated by
in delicate white plaster with thin gaps on the
floor and the ceiling, very successfully create the
impression that they support nothing, and, if
necessary, may move as art installations’.

«Often, the
space itself becomes an exhibit or a symbol,

exhibition

as, for example, the Museum of Modern Art in
Bilbao designed by Frank Gehry (1997).
The architect has created the museum space
“intended only for temporary exhibitions. The
only permanent exhibit here is the building,
which has become a recognizable brand of the
museum network. ... The idea of the founders was
correct: every year millions of people are
willing to come to Bilbao to see the architectural
wonder — metaphorically speaking, to look at
the shell of emptiness. *»

The shell of emptiness is a metaphor that
characterizes contemporary exhibition space as
universal, open to the new kinds of contemporary

art: visual, spatial or virtual. The opposite

situation, when the exhibit is transformed into
the space is well is also interesting — well-known
series of sculptures by Richard Serra «The
Matter of Time’». In this case, the sculpture
becomes three — dimensional compositions
that are harmonized with the contexture of the
museum in Bilbao, and it is difficult to say where
the architecture of Gehry ends and the sculpture
Serra begins. A visitor is placed in a harmonious
interaction of space and an exhibit, where,
interacting with each other, they form a new
quality — a special environment. But the visitor
is not passive, he interacts with the sculptures,
responds to them and becomes a part of the action
planned by the author: «the relationship between
sculpture and the human body is explored by
a visitor through scale, equilibrium, weight,

and tension®.”

An artist, along with the visitor
reflects on the physical space and the nature of
sculpture.

The space of contemporary exhibitions
is “spatial graphic,” “fascinating architectural
performance”, “art installation” and sculpture.
Creation of the exhibition spaces becomes a
special type of the project activity. Exhibition
halls of the museums and galleries appear to
person as the works of contemporary art, as an
object of conceptualization, research and study.

Properly designed exhibition space reflects
the time, the place and the person, and all these
are exhibits. The, which The architect, critic and
curator Vladimir Belogolovsky during his last
visit to the MoMA asked the deputy director
on curatorial activity of MoMA Peter Reed
the obvious question: “Why do people, in your
opinion, go to MoMA — because of the new
architecture or to see the masterpieces exhibited
here?” He received the following answer: “First
of all, people come here to look at art. However,
once in the museum, they are interested in the
building itself. It is so harmonized with the art

that many people do not notice it at all. ... It
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is art that comes to the first place here, but the
museum is planned in such an amazing way that
the visitors always have the sense of curiosity.’»
That is, in our opinion, one of the most important
tasks: to provoke a visitor to the emotion, an
action and plunge a visitor into the environment of
an exposition. V.Glazychev describes perception
of the contemporary visual art world as “the
laboratory for the new means and methods of
organization of the visual experience, organization
of the integral visual system with the help of the
specially created for a specific task or a specific
situation means and methods. ... Creating special
spatial systems, which include man as an integral
element of the general structure, programmed and
spontaneous movements of people are included
as an organic element of these visual systems of

expositions.!%

Resume

Thus, communication of the artist and the
viewer is happening by the language of objects
and image of space, created by a designer, an
organizer or a curator. If in the process of the
dialogue, a person thinks about an object of art,
gets emotions by heuristic guesses, intuitive

understanding of an object of art and synchrony

1

2

with this object, then, as a consequence, a person
gets new knowledge and expands the boundaries
of perception.

We can see that if architectural space and
an exhibit are harmonized and compositionally
united elements they act like a single organism.
The more there is interaction between the
exhibition space and an object, the more a
visitor is immersed into the artistic environment.
Moreover, people in these spaces become objects
of the contemporary art, which are included in
the action and the game. Modern exposition is
characterized by the participation of the audience
in the programme of the exhibition. According to
Marc-Olivier Wahler —the director of the Museum
of Modern Art in Paris, Palais de Tokyo, the term
“exhibition” gradually disappears and is replaced
by the term “programme”. By participating
in such a programme, a visitor, as an object, is
placed into the artistic environment and interacts
with it. Thus, we have a special object-spatial
environment, immersing into which, a visitor
of an exhibition of the contemporary art find
him/herself in the new artistic reality, created
according to the principles and compositional
characteristics of the organization of an art

exposition.
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BricTaBKa COBPEMEHHOI0 HCKYCCTBA
KaK THII 0C000# XY/10:KeCTBEHHOM Cpeabl
H.B. Ilopuajikuna

Cubupckutl pedepanvrblil yHugepcumemn,
Poccus 660041, Kpacnospck, np. Cé0600mbiil, 79

B oannoui cmamve, nHa npumepe CO8PEMEHHbIX IKCNO3UYUL, PACKPbIGAIOMCA NPUHYUNBL CO30aHUSA
0c0001l Xy002iIcecmeenoll cpedbl 8 NPOCMPaHCcmee 8blCMasku. Aemop ommeyaem, ymo cozoanue
IKCHOZUYUOHHBIX NPOCMPANCIG, CMAHOBUMCSA 0COObLIM GUOOM NPOEKMHOU OesamenbHocmu. Omu
NpOCMpPAHCmMea npedCmaiom nepeo Yei08eKoM 6 Kayecmse npou3ee0eHull CO8peMeHn020 UCKYCCmada,
KaKx 00beKm OCMbICACHUS, UCCIe008aHUS U U3YUEHUs 8 npoyecce OUAN02a Yen08eKd, NPOCMpPAHCMEd
u skcnonama. Beickasvieaemcs npeononodcenue, 4mo OOHUM U3 6ANCHBIX YCA0GUU CO30AHUA
0c0001l cpedvl AGNAEMCA 63AUMOOECMEUe NPOCMPAHCMEd U IKCNOHAmA, 20e apXumekmypHoe
NPOCMPAHCMEO U IKCNOHAM ABAAIOMCA  CCAPMOHUPOSAHHBIMU INeMEHmamu,  HAXo0samcs 6
KOMNO3UYUOHHOU YeIoCMHOCIMU U O0elcmeyiom Kak eOuHslli opeanusm. Takoce ommeuaemcs,
umo uyem Ooavbuie 3aumooelicmeue NPOCMPAHCMEa U IKCNOHAMA, MeM CulbHee NO2PYIHCeHUe
nocemumens 6 Xxyoodcecmeennylo cpedy. B cmamve paccmampusaemcsa paxmop 6KIOUeHUs.
nocemumens 6 npocpamMMy GbICINAGKU, KAK YHACMHUKA COObIMUSA, 20e KOMMYHUKAYUS X)YOOICHUKA
U 3pumensi RPOUCXOOUM NOCPEOCMEOM A3bIKA NPeoMemos U 0bpaza npocmpaHcmea, CO30aAHHO2O0
NPOEKMUPOSUSUKOM, OP2AHUZAMOPOM, KYPAMOPOM € NOMOWBIO COBPEMEHHBIX CPEOCHE 030€liCNEUs]
Ha nocemumens. Takoice, IKCNO3UYUSA COBPEMEHHOT XYO0AHCECMBEHHOU 8bICMABKYU PACCMAMPUBAETCSL
a8mMopomM Kak Ouanoe ¢ UCKyCCHeoM, 8 KOMOPOM Yel08eK pasmbvliiaiem 00 0bvbekme uckyccmsa u
noxyuaem dIMOYUOHAIbHbIE Nepedcusanus. B umoze, asmop saxniouaem, umo nocemumeinb noayiaem
HOB0e 3HaHue, pacuiupsem ZpaHuybl GOCHPUAMUS, NONAOAS 68 0COOYI0 XYO0ICeCMBEHHYIO Cpeldy,
KOMOPOIUL A615€MCsl 8bICMABKA COBPEMEHHO20 UCKYCCMEA.

Kmoueebzemoga:munxydoofcecmeeHHoﬁcpedbz, 8bICMABKACOBPEMEHHOCOUCKYCCMEBA, DKCNO3UYUOHHOE
npocmpancmeo, obvexm COBPEMEHHO2C0 UCKYCcCmEBa, Yel06EK, NpOCMpPAaHCmeo, IKCHoHam.




