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Abstract. The objective of the study is to reveal the main techniques of the translation
of the Yakut Olonkho epos “Ala-Bulkun” into Russian, made by the Yakut linguist
and writer G.V. Baishev — Altan Sarin (1898-1931). The study is based on the verbs of
motion and some main epic formulae used in this Olonkho epos. The analysis of the
techniques used for translation of the Yakut verbs of motion into Russian showed that
the verbs are translated with the reformulation technique. It suggests that the translator
sought to adequately communicate the semantics of the Yakut verbal forms. This, in turn,
is determined by the fact that verbal forms as predicative structures are the heads of
both dependent and independent predicative structures. The epic formulae are translated
using parallelism or by dividing the sentence into several sentences. Besides, to expand
the context in order to reveal the translated information more slowly, the repetition
technique is used. It was found that the translation under consideration demonstrates
some elements of authorized translation. The studies of Olonkho translation techniques
aimed at communicating the stylistic and poetic features of this Yakut folklore genre are
of both theoretical and practical importance.

Keywords: Olonkho, oblique translation techniques, reformulation, verb, epic formula,
parallelism.

Research area: philology.

Citation: Efremov, N.N. (2022). Characteristics of the G.V. Baishev’s translation of the Yakut heroic
olonkho epic “Ala-Bulkun” into Russian (illustrated by verbs of motion and epic formulae). J. Sib. Fed.
Univ. Humanit. Soc. Sci., 15(3), 314-323. DOI: 10.17516/1997-1370-0354.

© Siberian Federal University. All rights reserved
* Corresponding author E-mail address: nik.efrem50@mail.ru
ORCID: 0000-0002-3735-1950

- 314 -



Nikolai N. Efremov. Characteristics of the GV. Baishev’s Translation of the Yakut Heroic Olonkho Epic ‘Ala-Bulkun”...

Introduction

The Yakut epos of Olonkho is a collec-
tion of heroic legends about feats of the ancient
heroes, the forefathers or protectors of Sakha
Urangkhay (the ancient endonym of the Ya-
kuts) descending from a large and powerful
epic tribe Aiyy (Emel’ianov, 1983: 3). The he-
roes fought for establishing the power of the
Yakuts in the Middle World, the beginning and
continuation of the Sakha Urangkhay people,
the interests of the Aiyy tribe, peaceful and
happy life on Earth. The Olonkho plot unwinds
as a story a hero of the Middle World, the fore-
father or the protector of the Sakha Urangkhay
people, the creator of life on Earth (Emel’ianov,
1983: 3).

The present paper discusses the main char-
acteristics of the translation of the Olonkho
epos “Ala-Bulkun” into Russian. The subject
of the analysis are verbs of motions and some
major epic formulae used in this Olonkho.

The first translation of a Yakut Olonk-
ho into another language (German) was pub-
lished in O.N. Bohtlingk’s grammar (Boht-
lingk, 1851). The first translations of Olonkho
into Russian appeared in the 1880s. In 1884,
the Russian translation of the Olonkho by
N.S. Gorokhov “Yryn Uolan” “providing the
most full and true representation of the Yakut
Olonkho” was published in the Proceedings of
the East Siberian Branch of the Imperial Rus-
sian Geographic Society (Nikolaeva, 2014:
286). In 1890, “Verkhoyansk Collection” pre-
sented the interlinear translation of the Olonk-
ho “Basymn’ylaakh Baatyr” by I.A. Khudia-
kov (Khudiakov, 1890). In 1929, five Yakut
Olonkho eposes were published in “Examples
of the Yakut Folk Literature” recorded and
translated by S.V. lastremskiy (lastremskiy,
1929). Recently, Yakut Olonkho epos is trans-
lated into other languages including English
(Nakhodkina, 2014).

The Yakut Olonkho is represented in
various types of translation (compare the cat-
egories of inexhaustibility of the source text,
multiplicity of translation (Razumovskaya,
2018)), including adapted translations for
children, prosaic translations, versifications
by Russian poets, literary Olonkho-based
texts for children, full poetic translations,

scientific translations (Vasil’eva, 2017: 47).
In scientific translation, “attention is paid not
only to the accuracy of conveying the con-
tents, but also to the lexical and grammatical
structure of the text as a unique feature of the
Yakut epos worth deeper examination” (Va-
sil’eva, 2017: 49).

The Olonkho “Ala-Bulkun” was translat-
edin 1926-1927 by G.V. Baishev — Altan Saryn
by the order of academician E.K. Pekarskiy,
who edited this Olonkho to be published in the
third volume of “Examples of the Yakut Folk
Literature”. However, Pekarskiy did not suc-
ceed to publish this Olonkho along with other
two recorded by V.N. Vasil’ev. A part of the
translation by G.V. Baishev was published in
1994 by the Institute of Language, Literature
and History of the Academy of Sciences of
Sakha Republic (Yakutia) prepared and anno-
tated by V.M. Nikiforov (Ala-Bulkun, 1994).
The full text was published in 1998 (Altan
Saryn, 1998).

In the foreword to his translation G.V. Bai-
shev — Altan Saryn described the principle he
applied: “to translate the sense of a real epos as
it may be perceived by a common Yakut listen-
ing to a narrator” (italics added) (Ala-Bulkun,
1994: 226). Baishev emphasized that he “tried
to make the translation closer to the text, literal
when possible” (ibid). Such translation princi-
ple was determined by the linguistic interests
of E.K. Pekarskiy. Working on “Dictionary of
the Yakut Language”, he needed to objective-
ly define Yakut words and phrases that he had
mostly collected from folklore texts. Besides,
being a reformer of the Yakut written language,
Baishev probably tried to translate the Olonkho
using the semantic technique to achieve a max-
imally full translation of the context meaning
of the source test elements. In doing so, Altan
Saryn chose the scientific translation strategy
(Vasil’eva, 2017: 49).

Discussion
Translation of verbs of motion

The techniques used to translate the verbs
of motion are illustrated by passages from the
given Olonkho describing the character’s ap-
pearance, the rising sun, and the epic coun-
try.
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Character’s appearance. The description
of the character’s eyebrows and cheeks involves
relative verbal (participle) constructions with
space meaning, direction to start, marking the
starting point of motion (Arranman Kuupoum,
Kvimaiiman kanoum), e.g.:

Source language Target language

(1) Annanman umMeeT OpoBU ‘Has eyebrows

Kuupoum Xapa W3 YepHOTO of black silver
caapbanvi cepebpa, cioBHo like two Aldan
Xapoapvima noctaBieHHbie  black sables set
mynnym KypoyK — IOpyT MPOTHB opposite each
Xapanaax xapa  npyra nBa other’.

KOMyC Xaacmaax alJIaHCKUX

(Ala-Bulkun, YEePHBIX COO0IS

1994: 11). (Altan Saryn,
1998: 228).

In (1), the relative participle construction
Annanman xuupbum of the source language
(further, SL) is replaced in the target lan-
guage (further, TL) by the derivative adjective
anoanckuti that within the context of the sen-
tence also translates the meanings of the start-
ing point of motion.

(2) Kvimatiman ~ 1MeeT JiBe ‘Has two
Kon0um Kuthein — TIBUIAIOIINE burning cheeks
cahoibi meku, ciioBHo - as if made of
Kvimmulheinnapa TOYCHHBIC red silver like
yypbym Kypoyk M3 KPacHOTO two red foxes
Hkxu kotholn cepebpa, brought from
KOMYC UHHIIX nogoOHBIe China, put side
(Ala-Bulkun, JIBYM PSIZIOM by side’.
1994: 11). MOCTaBJIEHHBIM

KpacHbIM

JTUCHIIaM,

[IPUBE3CHHBIM

u3 Kuras

(Altan Saryn,

1998: 228).

In (2) the verb xaz- in the fourth lexi-
cal-semantic variant (LSV4) ‘be brought, be
delivered somewhere’ (Great Dictionary of the
Yakut Language (GDYL, 2007: 466)) has an
equivalent in the TL npugesmu (mpuBe3eHHBIN)
‘bring (brought)” — docmasums se3sn ‘deliver’
(Ozhegov, 1972: 539).

Rising sun

(3) Qiion B Heil mpsaMo ‘There is the
maxcap BOCXOJIs1IIee directly rising
kynnaox (Ala-  comuue (Altan  suninit’.
Bulkun, 1994:  Saryn, 1998:

12). 229).

In (3) oui- of the SL is characterized by
LSV3 ‘rise, appear above the horizon (of the
sun)’ (GDYL, 2009: 228). The verbal analyti-
cal construction (further, VAC) of the SL otion
magpic- ‘jump out, rise quickly’ is translated by
the word combination “adverb + verb” npsamo
ezoumu: Bzoumu ‘rise above the horizon’
(Ozhegov, 1972: 75), npamo ‘directly, passing
by everything else, intermediaries’ (Ozhegov,
1972: 579). This word combination makes the
translation adequate.

(4) Kyn Toiion ocienuTenbHO ‘A dazzling
KOpOymyHoH Oenas ropa, white moun-
maxcap KoTOpas tain that was
Kynnypyymmoasx neimana 3apero  breathing with
KYHOYl KOMYC YTPEHHETO the dawn of
xavama (Ala- BOCXO0J1, the morning
Bulkun, 1994: Korja Haj sunrise, when

the master old
man sun rose
over it, with
his eyes open’.

12). Hell BOCXoau1
caM TOCIIONH
cTapel| COJHIIE,
C OTKPBITBIMHU
rimazamu (Altan
Saryn, 1998:

230).

In (4) the verbal form (participle) maxcap
functioning as the predicate of the relative
clause is translated by the verb socxooun func-
tioning as a predicate of the adverbial clause of
time. In this case, the participle form is trans-
lated by the finite form of the verb.

Epic country

(5) Cyoby kypoyx O4YyTHBIIUCH ‘Having found

Yemama- Ha cepeinHe oneself in the
myopama oroif HeBemoMo middle of this
ounIuOIMIX, ITUPOKON unbelievably
Viryopeyma- CTpaHshI, ¢ ee wide country,
yaasama OesrpannyHOi  with its endless
KOCmyo6max JOITOTOH, longitude, and
Yhyn kusw M CTOS Ha standing in the
ooty cpenuHe Takoir middle of
opmomyaap oOmmpHOH such vast
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KUUPIH MypaH, — CTPaHbI, C country, with
Oii0ooH- HeynoBuMbeiMu  the boundaries
ObyhynasH IS TI1a3 that eyes cannot
(kopoH) npeaenamu, catch, if one
mypoaxxa — €CJIM YCTPEMHUTH turns one’s eyes
Cobypyy Ousku  cBOil B30p towards the
cynmy KopoH, Ha tor (Altan south’.
Ooyynaan Saryn, 1998:

MypOaxKviHa 229-230).

6yonnapviHa

(Ala-Bulkun,

1994: 12).

In (5) kuup- LSV5 ‘be in the middle, cen-
ter of something, come into the center, middle
of something (GDYL, 2007: 68). In the TG the
verb xuup- in the form of an adverbial parti-
ciple is represented by the adverbial participle
ouymusuiucy — ouymumocs ‘find oneself some-
where’ (Ozhegov, 1972: 446).

(6) Apvivima- SIPKO ‘Bright green
colama 3eJIeHast TaM grass there
aiievipayysl KOJIBIXaJIach swayed as if
cyypd TpaBa, CIIOBHO  vaporizing
mypap ABvic ucrapsis Ha heavy butter

ce0st KUPHOE onto itself’.
Mmacio (Altan
Saryn, 1998:

230).

canaanaax aia
KYOx 0mmoox
(Ala-Bulkun,
1994: 12).

In (6) the adverbial participle cyypo is de-
rived from the verb cyyp- in LSV4 ‘flow out
something in a continuous current, run (e.g. of
tears, blood)’ (GDYL, 2012: 325) is translated
by the adverbial participle ucnapss < ucnaputhb
‘turn into vapor’ (Ozhegov, 1972: 234).

Thus, the analysis of translation of the Ya-
kut verbs of motion into Russian in the given
text shows that they are translated using trans-
position technique, substituting functional verb
forms and parts of speech.

Translation of epic formulae

In the Yakut epos studies, an epic formu-
la is referred to as a literary polished tirade,

(7) Bouiwipest Ovbin
MulHOaamuieap, YpykKy Ovbli
yopsamuleap, Aacnvim Ovbli
apsaamuieap, Oped

Ha none opesnux nem, na eepuiune
NPOWLTBIX BPEMEH, 3d YepMOll

npowedwux 20008, 66ausu cmapunnvix  the boundary of the past years, in
BPEMEH, 8 V3Jle OHbIX 6€KO8, Ha

the largest complete semantic and rhythmic
group of a poetic text containing a whole de-
scriptive picture and image (Vasil’ev, 1965:
101). It is noted that the major structural core
of such formula is short with the so-called
main word combination. Epic “formulae
are short, the basic idea is concentrated in
the main word combination, their meaning
is aphoristic, their literary form is poetic”
(Illarionov, 2006: 28). Linguistically, epic
formulae are based on the major structural
law of the Yakut language “the preposition-
al defining component + the postpositional
defined component” where a prepositional
component acts as the semantic core (com-
pare, main word / word combination) (Efre-
mov, 2013).

The epic formula of time is represented
within the tirade utterance (epic formula) de-
scribing the existence of the hero Ala-Bulkun
“in the bosom of the ancient times”. It func-
tions as a prepositional construction, par-
allelism of six components where the main
word combination of the first component is
the word combination 6wLibipest Obbin ‘an-
cient time’. This word combination coupled
with the syntactic noun wmsinoaamvleap —
Buvinvipeor  Ovbbin  mevinoaameicap has the
meaning ‘in great antiquity, in ancient times’
and functions as an introduction formula
(GDYL, 2006: 491). The given tirade is trans-
lated into Russian with five phrases using the
syntactic transformation, dismemberment of
the sentence determined by rhythm and into-
nation as the Olonkho introductive tirade is
slowly chanted by the narrator. The introduc-
tory epic formula is arranged as a separate in-
complete phrase in the form of parallelism of
six members. It is separated from the second,
relative, phrase by dots marking a certain
pause after the phrase meaning epic time.
The initial two incomplete phrases, epic time
and an epithet, make up a separate paragraph
which emphasizes the logical meaning of this
segment of the tirade:

‘In the bosom of the ancient times,
at the top of the old times, behind

the knot of those ages, at the
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OvbL aH3pu2ap, Herryo ovbin
mymy2sp, Yuspac ovbin
mumspp / Ye Tyhyy Teryn
noiny YpyT keOyeTyrap Ypayk
MBIHJAaThIrap YKTAII9HH
yeck336ut, TyiryH Typyy
nbapbll 1oy HeypryHnnaax
cynap Heyypyrap Jyryigaan
TOPYNyHOyT, ARBIC HUIIIIX-
capajlaax aaH Uil JOUAYTYyH
AJnTaH TyoHa XOHYYyTyTap
AnapbliiaH albULIIBIOBIT,
TeinbITap YbIMBIpHaHHAAX,
CeIpaifbIrap bIHBIPBIKTAAX,
Typap 631313 KyTTaNIaax
Kectep npyhyn» cyocraax,
Kepep MepcyeHs apynaaHHaax,
VYnaxan apa yyha Tansisl xap6a
aliMaga, DIb33H aifbIbl CU3HY,
Kypye [wehereii npono, Kypye
Baaii ynyyha, KypaHH3X KYH
aifbIbl aiiMaga, KegpycTasx
yyOyKky#, TeIrbIpaxTaax
nbarud, KeiHaTTaax naifbapbibiy,
KyrypykTaax aamasxkuup,
VYopnaax yiycxas, Yuyrai
MM3paKI3H 9MIIXCHUH youa,
Anamxapa TepeeOyT Atiaac Ana
ammaax Ana-bynkyH OyXaThIbIp
nudH kuhu Yehs 6egerten
YYHH33X-BIHBIBIpaaxX YTYO
kuhu (6aapa) 36uT> yhy (Ala-
Bulkun, 1994: 11).

epanu 4yacowix snox (introductory
formula) ... Bo3HukmIuii, cBOCH MATOM
HONHUPasi, BEPXHIOI I'PaHb BHICOKON
MOBEPXHOCTHU TPEX CYI[HON 3eMIH
(cTpansl), pe3BUBLIHICS CBOOOTHO,
Ha 0J1IaropoaHOI, OTKPBITOM,
JUIEBOH CTOpOHE, 0JIaropoIHO
Oypolii KoibpIOenu MaTepu 3eMiu (the
first relative construction, epithet —
relative construction). Co3iaHHbBIN
BJIAJIBIYECTBYSI 3J1aTON CPEIUHON

BOCBMHMOOOIHOW ¥ BOCBMHUTPaHHOH €ro

HavyanpHOI Matepu 3emiiu (the second
relative construction) borateips Ana-
bynkyn (Bsiaensronuiicst OyHTapb),
umerowuti ceoum konem Atiaac Ana
(Apwrii [ectpyH), ponuBLuiics

B CE30HE CO3peBaHUs. SI3bIKOM
(cBOMM) BHYIIAIOUINI TPETET, Ha
nuie (CBoeM) UMEIOIIUI Tpo3y,

(OH) cTOS BHYIIAIOMINH CTpax, (OH)
CTpAILIHONW BHEUTHOCTBIO CBOEH, U C
BUJIOM (OH) BHYLIAIOIIUM POOOCTH,
(OH) U3 BeNMKOTO pofa, (0H) u3
CJIAaBHOTO IIJIEMEHH, (OH) OTIPBICK
no0poro Havana, (OH) U3 TOPAOTO
Ooraroro yiyca, (OH CpozieH co
CTPEMUTENBHBIMH COTHEUHBIMH
nyxamu). (M 310oT) yenosex
HasbIBaromuiics: Ana bynkyH,
umerowutl ceoum konem Aiiaac-Ana,
POAMBIIErOCs B TJIOZOHOCHOM CE30HE,
ObLT CBIHOM YuyTrait UMaprkasH
(Xopowmmnii ' magumna) ctapyxu,
(koTopast UMerna CIeAyOMUN STUTET
K cBoeMy nMeHu: Kosnunas criuna,
KproukoBaTsie korTH, Maxaromne
KpbLIbs, Pa3BeBarouuiics XBocT,
TpeBosxxHas sspocTh. OH ObLT
UMEIOINH Ha3HaUeHHE CBBIIIE
BeIMKUI yenoBek (Altan Saryn, 1998:
228).

edge of alien eras (introductory
formula) ... Appeared, the upper
edge of the high surface of the
three-entity earth (country)
treading with his heel, frisking
freely on the noble open front

side of the brown cradle of the
mother earth (the first relative
construction, epithet — relative
construction). Created by the
golden middle of his eight-rim and
eight-side primary mother-earth
(the second relative construction)
Hero Ala-Bulkun (Standing Out
Rebel) having Ayaas Ala (Forceful
Marked) as his steed born in

the season of ripening. Evoking
quiver by (his) tongue, having
thunderstorm on (his) face, (he)
by his fearful appearance, (he)
evoking timidity by his looks,

(he) descending from the great
kin, (he) being from the good
tribe, (he) being an offspring of
the good, (he) being from a pride
rich ulus (district) (he is kindred
to the swift sun spirits). (And this)
man is named: Ala Bulkun having
Avaas-Ala as his steed, born in the
ripening season, was the son of
the old woman Y¢ygey Imérikiddan
(good stroker — [one that strokes,
pats]), (who has the following
epithet to her name: goat back,
hooked claws, flapping wings,
waving tail, disturbing fury). He
was a great man having a mission
from above.’

The analysis of (7) shows that the rela-
tive participle construction umerowuii céoum
xonem Atiaac-Ana ‘having Ayaas-Ala as his
steed’ is repeated in the translated text that
“slows down the pace of communication
significantly” (Cellow, 1997: 76). Such rep-
etition is a linguistic technique to mark the
slow rhythm of the tirade. The epithets to the
name of the old woman Ycygey Imdrikddn are
given in parentheses as a commentary which

can be explained by the scientific character of
this translation. The literal translation of the
names of the Olonkho characters is given in
parentheses: the epic hero Ala-Bulkun (Stand-
ing Out Rebel), his horse Ayaas Ala (Forceful
Marked), the old woman Y¢ygey Imairikédédn
(Good Stroker — one that strokes, pats). Thanks
to such translation of the names the reader of
the translated text perceives their meaning as
the reader of the original text would. Besides,
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the Yakut graphic image of the names is also
presented so that the reader could apprehend
the information as close to the original as pos-

sible.

The formula describing the appearance
of the epos character is translated in five sen-
tences. The culture-specific vocabulary is also

ARBIC HMIIIIX-capaiaax Aad Joiay
WYUYUTUTTIH DHBINIIX-COITUUIIIX
TepeeldyT Ypayk yrye kuhunmu,
Kepcye 0epe yryogpyHn JpyhyH-60-
110 ofyynaaH, berpra-xapTa Obl-
nactaaH, YuH4YHM c303p3 03pHiisH,
OiineeH abyhyi95H KepeH Typaax-
ka: Tyhs ka6uhs myepm Gvinac cyon
Terypymuniadx kuhu 36uTt; Oon-
HBYY-KY2 YOH apcoivii Yhyn kuhu
26um Yc Ovinac (xapbic) Kyopaiap
MapaH YhyH MOHHBOOX, busc xapwic
MaIUsp YhyH M3aurup Magax
celpaiinaax, Oif xapa Teianbl OpTO-
TYHaH 0o 06aTTaaH BIIOBIT KYypAYK
Oit60HHOOX 0poiinoox, CaHHBIH
canbapap AM3pH YYH3H TycnyT Kyy-
Jlypajaax xapa kemyc 0aTTaxTaax;
Annantad Kunpour Xapa caapOaHbl
XappapelTa TYNnyT Kypayk Xapa-
Jaax xapa kemyc xaacrtaax. Keitaii-
taH k3160uT Ketheut cahbiast Kbit-
ThthbIHHAPB! YypOyT Kypayk Ukkn
KbIhBIII KEMYC UMHI9X, AJljIaax aT
cotoryH Cynyita 6arraan 6apan
Typyopy TynnyTt KypAayk Xawcaap-
JlaaX YPYH KeMycC MypyHHaax, YOH
aThIBIp TYyNTYTy KokKamsudn Tym-
MyT KypAYK Aanblbliaax AbbIPBIbI
KOMYC TUMCTI3X, boliyon blan nun
XaaH XaJBaHbIH T3131oH Ka0ucnuT
Kypayk beliaa MapaH TyecT?9x;
VYonax THUTH TOPYT 4yypKaTbIHAH
beihbiTa chicnbIT Kypayk Kbipbibl-
Jaax chlI0apaH MapaH Xapbllaax,
Mxku xonmo Kypab3x Kypayk Mkku
cabapaii Taac pITbICTaaX, YOH Thihbl
KbIpblHAaahbl TAHHAPBI CAXCHIHOBIT
Kypayk badsia kemyc TapbaxTaax
WKKH K3p3 CBUITHI K3TMH MbIH/1a-
aThlH K9KKAI9T3 TynmyT KypIyK
Tyhyy Teryn Mmapan HbUIOIKTIIX,
baaii tuntu bahbiH-atagbeia ObthbiTa
CBICTIBIT

presented in the original form with the corre-
sponding scientific comments (6virac, xapwic).
There is an addition of a certain image (e.g.,

the height of the character), omission of natu-

Compare:

Ecnu mocMoTpeTh I000NBITCTBY-
IOIIE Ha €r0 BHENTHOCTb, HA €T0
KpPENKUi CTPOMHBIN CTaH, Ha €ro
Pa3yMHBIH (KpenKHii) 310pOBBIT
(KpoBB) HpaB U (CTaHEM) copa3Me-
pATH, moaBepras (MX) BHUMATENb-
HOMY 00CIIeIOBaHHIO, TO OH (ET0
KadyecTBa) OyZeT TakoB (TOBOPS yc-
JIOBHO): OH UMEET «uemsvipe Obliaca»
(Mepa JIMHBI, OKOJIO IBYX apIINH)
B OKPYXHOCTH, 2060ps1 8 ULYMKY, OH
umeem 6 0ecamo apuitti 6blUUUHbL.
HMeeT BBICOKYIO 11I€10, JJIMHOIO

6 mpu «xapwvica» (Mepa AITUHBI —
MeHblIIe oiHoro (yTa, Oosbiie
nongyra). Umeer oTkpbiToe Genoe
JIUIO, IJTUHHOE B NAMb «XAPbIC-08),
nMeeT TeMs ¢ PoOUpPKoii, mogobHOe
TEMHOMY JIECE C IPOCEKOH, NMEeT
HUCIIOAAIOIINE Ha MJIeYH KYyJIPH,
CJIOBHO M3 YEPHOTO cepedpa, UMeeT
OpoBU U3 YEPHOTO cepedpa, CIOBHO
MOCTaBJIEHHbIE APYT MIPOTHUB IpyTa
JIBa alITAHCKUX YEPHBIX c000I,
UMeEeT JIB€ MbLIAIOIIUE EKH, CI0B-
HO TOUEHHBIE U3 KPAacHOT0 cepedpa,
MO100HBIE ABYM PSIIOM ITOCTABJIEH-
HBIM KPaCHBIM JTHCHUIIAM, TIPHBE/ICH-
HbIM U3 Kuras, umeet ropOaTsiii
HOC, CJIOBHO TOUEHHBIH U3 6eoro
cepebpa, o100HBIH BEpTHKAIBEHO
IIOCTABJIEHHOH OT0JIOBHOM I'OJICHU
pPETUBOro KOHS, UMeeT HuIndo-
BaHHBIE IPKHUE 3yObl, TOUEHHBIE U3
Genoro cepedpa, mo100HbIE 1ECAThH
PSII0M TOCTABIEHHBIM CaMIlaM
CHETHPSIM, UMEET OENTyI0 BBIMYKITyIO
Tpy/b, HOX0XKYIO HAa pa3BEPHYTHIE
TsDKeINble IBepH Ooraroii cembr. Ero
Genble IiajIkie HOITH C TPaHbIo T10-
JI0OHBI OpeBHAM, BBIPYOIEHHBIM U3
OCHOBaHHS MOJIOJIOTO JIepeBa, ABe
€ro MHUPOKHE, KAMEHHBIE JIaJI0OHU
MO100HBI IBYM BOIHYTBIM

-319-

ralistic descriptions, etc. which may be consid-
ered as the elements of authorized translation.

‘If look curiously at his
appearance, at his strong slender
figure, at his reasonable (strong)
healthy (blood) disposition

and (we will) proportion by
(their) close examination, he
(his qualities) will be like

that (speaking relatively): he

is “four bylas” tall (a linear
measure, about two arshins [=
0.71 m]) around, to say for fun,
he is ten arshins tall (added

by the translator). Has a neck
three “kharys” long (a linear
measure — less than a foot, more
than half a foot). Has an open
white face five “kharys” long,
has the crown with a parting like
a dark forest with an opening,
has shoulder-long curls as if of
black silver, has the eyebrows
of black silver like two Aldan
black sables set opposite each
other, two burning cheeks as if
made of red silver like two red
foxes brought from China put
side by side, has a hooked nose
as if chiseled of white silver like
a vertically put shin of a hot
horse, has polished bright teeth
as if made of white silver like a
row of ten male bullfinches, has
a white bulging chest similar

to open heavy doors of a rich
home. His white smooth nails
are like logs cut off the base of a
young tree, his two broad stone
hands are like two concave deep
spades. His mighty, as if chiseled
of white silver fingers look

like ten wild ermines rushing
downwards, he has two active
quick thighs like two white
horses standing back to back, his
smooth white shank is
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Kypayk Jlbyaarelp MagaH cOTONOOX,

ChTT? MacTaax CUMTHUK OHOYOHY

WTTOHHIpH K303H KIOUCTIUT KYypAYK

Cabapaii Taac ymuryHaxraax; ...
Topyc MacTaax XOlyyK OHOUOHY

Typyopy K303H K30UCIUT KYypAYK
Benrtepkeii Oypye kegycTasx, KyTtyp

ynaxaH kuhu 30uT? yhy (Ala-
Bulkun, 1994: 11).

riay6okum sonaraM. Ero Mory4ue,
CJIOBHO U3 cepedpa, TOUCHHBIE
HAJIBIIBI TIOX0XKH Ha JECATh IUKNX
TOPHOCTAEB, CTPEMSIIUXCSA KHU3Y,
OH MMeEET /1B MOABMUKHBIX OBICTPBIX
Oenpa, MOZOOHBIX ABYM CTOSALIUM
psAaoM 3a1aM OebIX KOHEH, ero
riajkas 6enas royieHb Moj00Ha
OpeBHY U3 MOT'YILIETO JIepeBa ¢
00pyOJIeHHBIMH BEPIIMHAMH U OC-
HOBAaHHUEM, €ro IHPOKHE KAMEHHbIE
CTYIHH TTIOX0XH Ha ONPOKHHYTYIO
JOJIKY, CACIAaHHYIO U3 CeMH ILIaX,
ero rpomMajaHas 00beMHas CIMHA HO-
X0JKa Ha OOJIBIION KaroK (OoJbIas
JI0JIKa), TOCTPOCHHBIH U3 IECATH
JiepeBbeB. DTO ObLI TaKOW TpoMa-
HBIH yenoBek (Altan Saryn, 1998:
228-229).

like a log made of a strong tree
with top and bottom cut off,

his broad stone feet look like

an upside-down boat made of
seven blocks, his vast bulky
back is like a large boat made of
ten trees. That was such a huge

bl

man-.

The epic country formula is translated in
three sentences. The last sentence is of autho-
rized character. The introduction of the con-
struction is represented by a parallelism of four

lated with a parallelism of four members. The
name of the mythological creature Ala manday
balyk ‘Ala manday fish’ is provided with a sci-
entific comment, like in the previous tirades, as

members in the accusative case. It is also trans-

Ypayk yTye knhv rHoHUH
Yeck>30uT yTY® 1oy TyH,,
TepeeOyT TepyT OyopyH,
UutunnuOut uits cupus,,
AMBIUTBIOBIT aRBIC HUJTIIX-
capajiaax, ATaaHHaax-
MOHYOHH3X, AUTBIPBIBIH
cwnk, AaH yan6aii, Topyoit
bipaif, TyiryH Typyy AbagbLl
noinyTyH, Oineen, nbyhymssu
KepeH Typnaxka, — Opryiiap
Myopa ynagajiaax, J{panksritap
Myopa AbaiibIHHaax, Dpruiap
MyoOpa 3pKHHHI9X, Asa
MaH/1ai OaJIbIK aTaxTaax
AMTrBIp yy asblHHaaX, Y3HHIIX
YOI3H TYraXT33X, CHOITHIN
Oyop opronoox, Cuspait

COJIKO aapThikTaax, Cusru
JIbaRbLI SPKUHHIIX, YHaap-
MaHaap ypcyHHaax, YHry
OyiiaH opToI00X Yoiax mac
0i10F0CcTOOX, YonaH 6apaMMat
yynaax, OXToH OapaMMaT
Mmactaax, OpohynaaH Tepyyp
TopbocToox, OifyHbaxTaaH
YOCKYYp KysnyHHaax, OloH

Eciu 00paTuTh BHUMATENBHEIN B30p, Ha
Ty CJIaBHYIO CTpaHy,, TJIe BO3HUK 3TOT
BBICOKHIH Y€JIOBEK — Ha €T'0 POIHYIO,
BOCEMHOOBOTHYIO, BOCBMUTPAaHHYIO
3€MJII0, C U3MEHYUBOU CPENOH — Ha
3EMJII0,, T/IE OH BOCHHTEIBAJICS U

poc, KoTopasi ObIa ero KOJIBIOeINbIo,
noo0Hast BTOpOMY paro, Ha ero
OOXECTBEHHYO HApSHYIO CTPaHy,,
BEYHO JINKYIOIIY0, OJIarOpoIHO-0y pyo,
TJie OH OBLI CO3/1aH, TO OHA OKPYXKEeHa
Obl1a Oy PHBIMH MOPSIMH, €€ OCHOBAHHS
YXOJSIT B BEUHO BOJIHYIOIIHECS] MOPS,
€e OXBATHIBAET CO BCEX CTOPOH OKEaHBI,
OHa onupaetcst Ha Ana-MaHaal-peIOy
(Ha3BaHUeE JIETeHAapHOU PHIOEI, HA
KOTOPOM SIKOOBI AEPIKUTCS 3EMIIS).

OH CTOUT Ha CILIOMIHON BOJIE, THOM

€€ CITYXKHT JIe/IsTHAs IIPEUCIOHSS, U
TOJIBKO B CPEAMHE HAXOIUTCS CBATAs
3eMJIs1, IOPOTH Ha KOTOPOH CIIOBHO
YCTIIaHBI CEPBIM LICITKOM, KOTOPOI
COITyTCTBYIOT HeCTpast )H3Hb,
Oe3rpaHnYHOE OYepTaHHE KOTOPOH
yTOHaeT B POCTPAHCTBE CHHETO
TyMaHa, OJ{HO €€ JIbIXaHHe HeCeT
OOMJIBHBIE TIJIOIBI, OHA OOpaMIIeHa
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a parenthesis. Compare:

If one gives an attentive look

at that good country where this
tall man arose — at his native
eight-rim, eight-side earth with

a changing environment — at the
country where he was brought

up and he grew up, that was his
cradle like the second paradise,
at his divine spruce country,
always triumphing, nobly brown,
where he was created, it was
surrounded by rough seas, its
base going down into seas always
rising in waves, it is embraced
by oceans from all sides, it rests
upon Ala-Manday fish (the

name of the legendary fish that
supposedly the earth). It stands
on endless water, its bottom is the
icy underworld, and only in the
middle there is a holy land whose
roads are covered with grey silk,
that is accompanied by motley
life, whose limitless outline
drowns in the space of blue fog,
its breathing gives abundant fruit,
it is framed by fresh trees, it is
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Taxcap KyHH?3X, KenynyHsH
YOCK330UT Kol K3p3 o1y
Kytyp yrye eTTe keHTeC
KeRyJyrap KyenypraxTasu
yock?36ut (36ut) (Ala-Bulkun,
1994: 11).

CBEKHMMHU JIEPEBbAMHU, OHA HaJIeIeHa
HEeyOBIBAIOLIEH OT UCTIApEHU S BOJIOM,
OHA MEET HEUCCAKAEMBIE OT MaJICHUS
neca, B Helf O3/1HO POJSIINECs TENsTa,
B HEH MpbITas poxkAalomuecs xkepeodsra,
B HEll PSIMO BOCXO/ISIIEE COTHIIE.

DTOT 4YeJIOBEK MpeycreBal, CBOOOAHO
pacrionarasi caMuM co0oif, Ha JToHe
671arOPOHOM, CAMOIIPOU3BONIBHO

filled with water endless due to
vaporizing, it has inexhaustible
forests, there are late born calves
in it, there are foals born jumping
in it, there is the directly rising
sun in it. This man thrived,

being free in the bosom of the
noble, spontaneously emerged,
beautiful, wonderful country.

BO3HMKILEHN, IPEKPACHON, Uy THON
crpansl (Altan Saryn, 1998: 229).

Conclusion

The translation of the Olonkho “Ala-
Bulkun” has some elements of authorized
translation although the translator sought to
translate as close to the original as possible,
as the analysis of the epic formulae tirades
revealed. The tirades are translated using syn-
tactic transformation, dismemberment of the
sentence into several phrases or utterances.
The analyzed verbs of motion are generally
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Hncmumym 2ymanumapHuix ucciedosanuil
u npobnem manovucieHuvix Hapooog Cesepa CO PAH
Poccuiickaa @edepayus, Axymck

Annotamus. llempio w 3agayaMu cTaThd CIY)KUT BBLIBICHHE OCHOBHBIX CIOCOOOB
MepeBo/ia Ha PYCCKUHM TEKCTa SKYTCKOTO TEPOMUYECKOTO AIOCA OJOHXO «Aua-Bymkyny,
OCYILECTBICHHOTO SIKYTCKAM JIMHTBUCTOM u mucarenem [.B. bawmmeBbiM-Auntan-
Capria (1898-1931). B kauecTBe marepmarna HWCCleIOBaHUS OBLIN BHIOpAHBI TJIArOJIBI
IBIDKCHHUST W HEKOTOPbIE OCHOBHBIC JIHYCCKHE (OPMYNBI, HCIONB30BAHHBIC B
AHHOM OJIOHXO. AHanW3 CrocoOOB IEepeBOAa HA PYCCKUH SI3BIK SKYTCKHAX IJIaroJIOB
IBIDKCHHS TIOKAa3bIBACT, YTO ATH IJIATONBI TEPEBEIACHBI HA PYCCKUH S3BIK CIIOCOOOM
3aMeHbl. [10100HBIH (aKT CBHACTENBECTBYET O TOM, YTO IEPEBOMYUK CTPEMHIICS TOUYHO
mepenarb CEMaHTUKY SKYTCKHX IJIaroJIbHBIX (OpPM HA PYCCKHH SI3BIK. DTO, B CBOIO
o4epenn, 00yCIOBICHO TEM, YTO TNAroibHBIE (POPMBI KaK IPEIUKATHBHBIC CTPYKTYPHI
SIBJSTFOTCSl BEPIIMHAMHU TEX WM WHBIX IPETUKATUBHBIX KOHCTPYKIMH — 3aBHCHMBIX
WM HE3aBUCHUMBIX. JIMUYECKUE (POPMYIBI IIEPEBEICHBI TPU TOMOIIN CHHTAKCHICCKON
3aMCHBI — TapajuleIi3MaMi, a Takke PAaCWICHCHHEM IMPEIIOKEHHUS Ha HECKOIBKO
npemnoxeHnii. KpoMe TOro, BCTpEedaroTCsl JIEKCHYCCKHE U CHHTAKCHYECKUE TTOBTOPHI
U PacIIMpeHUs] KOHTEKCTa C IIeTbi0 0oJiee MEIIEHHOTO PAaCKPBITHS IEPeaaBacMOi
HHpOpPMAKU. YCTAaHOBICHO, YTO B PACCMOTPEHHOM IIEPEBOJHOM TEKCTE MMEIOT MECTO
ANIEMEHTHI aBTOPH30BAHHOTO TIepeBoaa. VzydeHne 0coOeHHOCTEH MOJOOHBIX IIEPEBOIOB
OJIOHXO, OpPHCHTHPOBAHHBIX HAa BOCIIPOM3BEICHHE CTHIIMCTHUCCKUX W ITOITHUCCKUX
0COOCHHOCTE! JaHHOTO KaHpa SKYTCKOTO (DOJBKIIOpA, MMEET KaK MPaKTHICCKOEe, TaK U
TEOPETUIECKOE 3HAUCHHE.

KuroueBble ciioBa: 0JI0HXO, IEpeBOUECKHE TpaHCHOPMAIINH, 3aMEHa, [T1aroJ, SIMYecKast
(hopmyIia, mapauienusm.

Hayunas cnenuansaocTs: 10.00.00 — punonornueckue HayKu.



