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The article deals with the analysis of the letters by the Polish painter L. Niemirowski. These letters

were written during his exile in Eastern Siberia (1844-1845) and addressed to his compatriot Yu.

Sabin’sky. Niemirowski's epistolary writings are a valuable historical and literary material that allows

presenting the spiritual world of the exiled Poles of the early 19th century. Evaluation plan, the plan for
selecting language means, the plan of factual information and the plan of psychology allow recreating
the image of the letters’ author in detail. Despite multi-addressee Niemirowski’s letters are deeply
personal. Their author appears to the reader as a man of exceptional intelligence, critical thinking and
creative vision of reality, who is endowed with a delicate soul and a strong character. The motives of
melancholy, loneliness and memory became the leitmotif of Niemirowski'’s letters.
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Introduction

The issue of the image of the author is one
of the most studied in linguistics and literary
studies. The concept of “the image of the
author” was introduced into scientific practice
in domestic linguistics in connection with the
analysis of fictional texts (Vinogradov, 1980).
Of course, the analysis of any non-fiction text is
also able to reveal the individual characteristics
of its author. Analyzing letters (their topics,
compositions and language peculiarities) it
is possible to judge about the level of general
culture, outlook, interests and the inner state of

the person who wrote them.
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Leopold Niemirowski is a unique personality
and information about him has been preserved
in a few specific scientific works of Polish
(Shostakovich, 2010).

even this small amount of sources that contains

researchers However,
biographical information about an activist of the
Polish liberation movement and a political exile,
makes it possible to draw conclusions about L.
Niemirowski as of a talented painter whose
paintings are not only of artistic value but also of
interest to historians and ethnographers.

Being in exile (1839-1857) that was later
replaced by penal settlement in the suburbs of

Irkutsk determined L. Niemirowski’s interest
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to the habits, customs and the way of life of the
indigenous population of Eastern Siberia and
found their artistic embodiment in his artworks.
It is known that “after returning from exile,
Niemirowski exhibited his works at exhibitions
in Paris (1867) and in the Society for the Support
of Fine Arts in Warsaw (1870)”. Drawings and
paintings of the painter enjoyed great attention
there and it “affected their sale — the price for
drawings reached 200 rubles” (Chaikovski,
2010: 6).

In 1844 Niemirowski, as a draftsman,
was included in the expedition of the Russian
Geographical Society, which was sent to the
Sea of Okhotsk, to Kamchatka, to study the
territories inhabited by the Koryaks, Yakuts
and Chukchi. The results of the Polish exiled
painter’s participation in the expedition were the
works drawn in pencil and watercolor, even now
being of great artistic value. Several works were
published in 1856 by I.D. Bulychov, the head
of the senatorial verification of Kamchatka, in
Petersburg without the name of the Polish painter
(Bulychov, 1856).

Statement of the problem

L. Niemirowski’s heritage is represented
not only by his paintings, but also by epistolary
works, where one of the addressees is Yu.
Sabin’ski, a Polish exile as well, the author of
the well-known work “The Siberian Diary.
1838-1857”. Niemirowski’s letters along with
Sabin’ski’s writings (a diary that he himself
called “Nineteen Years, Torn from My Life, or
the Diary of My Captivity and Exile from 1838
to 1857 Inclusive”), Sh. Tokazhevsky (Shunkov,
2012) and others Polish exiles are a rich material
for linguocultural and literary studies.

The material for the analysis in this work
was personal letters of L. Niemirowski to Yu.
Sabin’sky, in the period from 1844 to 1845.

The specific character of the research material

requires clarification of the term “the image of
the author”, which in this paper is understood as
“information about the general characteristics
of the sender implicitly or explicitly reflected in
the text” (Baklanova, 2014: 7). The perceptual
image of the author is an image of the author in
the form it is perceived by the reader. The content
of letters, the ways of expressing evaluation,
transmission of factual information and the
selection of linguistic means in them make it
possible to give full representation of the image

of the person who wrote them.

Discussion

L. Niemirowski’s letters to Yu. Sabin’sky
are a reflection of his fears, yearn for close
people and hard-lived loneliness while traveling
to Kamchatka. Almost in each letter the author
writes about his isolation from a circle of people
close to him, the motif of melancholy and
suffering became the key motif in the texts: Jak
teskno! jak teskno za wami! (Ochock, 5 sierpnia
1844 1.); ...Chociaz jeszcze blizko trzy miesigce
bede musiat teskni¢ za wami (Jakuck, 18 kwietnia
1845 1.); Ale nie mniej przewidziana tesknota po
was spotkala mnie w pierwszych krokach, i dotgd
nieodstepng jest mojqg towarzyszkq (Jakuck,
30 maja 1844 r.); Smutno, teskno samemu srod
cudzych ludzi, serc i wyobrazen (Jakuck, 15 maja
1845 r.).

Mentioning his longing for Irkutsk, the
place of serving the exile in one of the letters also
indicates of the fact how painfully L. Niemirowski
experienced his departure: Zal mi teraz Irkucka
i jego okolic, tak, jakbym tam wilasng zostawil
rodzing (Jakuck, 30 maja 1844 r.). For the exiled
painter Irkutsk became something like home,
since like-minded persons and his friends stayed
there.

The moment of return and meeting with close
people is called a sweet moment in the letters:

Dlatego czekam niecierpliwie stodkiej dla mnie
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chwili powrotu... (Jakuck, 15 maja 1845 r.). In the
last letter, before his return to Irkutsk, the painter
writes that he was going back not with a heart
full of sadness, but with benevolent feelings; the
melancholy is replaced by the anticipation of the
joy of the meeting: Wracam wiec do was z sercem
pelnim nie zalu i obojetnosci, ale szczerych,
przychylnych uczuc¢ (Jakuck, 18 maja 1845 r).

For L. Niemirowski the letters to the close
people and their replies remained the only
connecting bridge with the people that he loved
and valued so much, the only source to fight
loneliness. That is why in each letter he asks not to
forget him and to write back to him: Spominajcie
mnie czasom: a kazde to spomnienie odbije si¢
w sercu moim (Kaczuga nad Lena, 14 maja 1844
r.); Na mitos¢ Boga, pisujcie! (Ochock, 5 sierpnia
1844 r.); Pros wszystkich, zeby pisali do mnie...
(Ochock, 1 wrzesénia 1844 r.).

The author also formulates the purpose of
his messages, the letters are the only thing that
gave him comfort, gave an opportunity, even only
mentally, to be close to those who were really
dear to him: Nie umieszczam zZadnych opisow
z podrozy: bo pisze te listy jedynie tylko seca
potrzeby zaspokajania (Jakuck, 15 maja 1845 r.).
The painter’s words from an earlier letter also bear
evidence of how important the correspondence
with the close people was for him: Jezeli nie
zostang tu za powrotem waszych listow: to gotow
bede pozostac gdzie sréd Tunguzoéw (Ochock, 5
sierpnia 1844 r.).

In each of his letters L. Niemirowski sends
greetings to the close people and acquaintances.
For him, obviously, it was not just a tribute to
etiquette, but a desire to be closer, to remain
relative and a friend in the thoughts and hearts
of others: Pan naszych reczki ucatujcie ode mnie.
Nazawzse wdzigczno$¢ zachowam za ich uczucia
siostr przy odjezdzie mnie okazane (Kaczuga nad
Lena, 14 maja 1844 r.); Usciskaj wszystkich braci

ode mnie. Pani Antonilli i pani Ludwiki reczki

ucatuj (Jakuck, 30 maja 1844 r.); Wkladam na
ciebie mily obowigzek usciskania po bratersku
wszystkich kolegow: a paniom naszym objawienia
przychylniejszych pozdrowien (Jakuck, 3 lipca
1844 r.). As well as he, with all his thoughts and
feelings, was always among those close to him:
Nie wiem, czy toz serca wasze czujq, kiedy, jak
Jja myslg ciggle blgdze pomiedzy wami? (Ochock,
S sierpnia 1844 r.); Kiedy wzrok moj slizgal sie
po blyszczqcych falach oceanu, lub po szczytach
Snieznych gor Stanowego ftancucha; albo tez
przenikal ciemne gestwiny odwiecznych lasow:
wszedzie ja sercem i myslg bylem z wami (Jakuck,
18 maja 1845 r.). Thus, memory became another
key motif of the painter’s letters.

Undoubtedly, any letter has a specific
addressee (a person or a group of persons), and
as the author himself indicated, his letters were
addressed not only to Yu. Sabin’sky, these were
messages to all his friends and acquaintances:
Listy moje, jak ten, do was wszystkich, kochani
bracia, nalezq. Czytajcie je, jezeli pamie¢ o mnie
Jjestwam mila, jak dla mnie moje o was spomnienia
(Kaczuga nad Lena, 14 maja 1844 r.). Cordial
attitude of the painter to the addressee (addressees)
is conveyed by the adjectives “amiable”, “dear”,
“beloved” and “kind”: kochany Julianie, kochani
bracia, poczciwy moj Julianie. The choice of
adjectives for address in L. Niemirowski’s letters
does not simply follow epistolary etiquette, but it
is a way of conveying his personal attitude and
feelings that overwhelmed him.

In his letters L. Niemirowski remains a
painter, but he appears as a word-painter in
them. His descriptions of nature (albeit a few) in
letters represent depictions splendid in language
accuracy and expressiveness: Wyobraz sobie
od Kaczugi az do Ochocka jeden obszerny las,
puszcze, srod ktorej wije sie jak wstqzka dluga ale
Jedna Sciezka z poczqtku korytem Leny srod skat
roznej formacji; a potem, od Jakucka lgdem, srod

wzgorz i gor ogromnych skalistych, przez rzeki,
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Jeziora, skaly, szczyty gor, lody i trzesawisko...
[-..] Skaly i woda. Jest wprawdzie troche i ziemi:
ale ta tak malq warstwq kryje skalistq posade:
ze na niej zaledwie tutejsze drzewa, mchy, lesne
trawy i kwiaty po wierzchu galezi¢ mogg swoje
korzenie (Judomski Krest, 3 lipca 1844 r.). In
general, the language of the painter’s letters is
distinguished by expressiveness, active use of
metaphors, epithets and other means of figurative
language: A pamietaj, pisz jak najczesciej; i nie
zapomnij: ze nowiny od was najlepszq bedq dla
mnie jatmuzng, dla mnie tak ubogiego w wasze
towarzystwo (Jakuck, 30 maja 1844 r.); Pamietaj,
ze ja teraz jak ostryga zamkniety tu sobie zZyje [...]
(Ochock, 5 sierpnia 1844 r.).

The inner world of man can be judged by
the assessments that he gives to the people and
events that surround him. L. Niemirowski writes
with great respect not only about his friends:
Mocno mie ucieszyla wiadomosc: iz sig zblizacie
z dobrym moim Walerym, ktorego ja piety nie
wart jestem (Judomski Krest, 3 lipca 1844 r),
but also about the people who he had to travel
with. The author of the letters expresses high
opinion of their upbringing and education: O
najwaznejszem nic wam jeszcze nie spomniatem.
Prozne byly moje obawy. W towarzyszach moich
najmilszych ludzi znalaztem. Dobre wychowanie
i oswiata posredniczyé bedq zawsze pomiedzy
nami (Kaczuga, 14 maja 1844 r.); Powiem ci
tylko: iz mocno kontent jestem z towarzystwa
kolegow moich, z ktorymi kto inny, zdolniejszy do
towarzystwa niz ja, najprzyjemniej moglby czas
przepedzic (Jakuck, 30 maja 1844 r.); Co do moich
towarzyszow podrozy, moge wiele powiedzie¢ na
ich pochwale. Coraz wiecej zblizamy si¢ z sobg —
o ile tylko to by¢ moze. W obejsciu si¢ ich zawsze
[..] grzeczno$¢ i uprzejmos¢. Stowem: z tej
strony nic mi nie pozostaje do zZyczenia (Jakuck,
3 lipca 1844 r.). However, it is noteworthy that
mentioning his travel companions as a whole, the

author of the letters does not mention their names

or surnames, which may indicate of the distance
that existed between the Polish exiled painter and
other travelers.

Despite the difficulties of travel and constant
yearn for the close people, the author of the
letters does not complain about his fate, on the
contrary, he finds positive moments even on
such a difficult trip: Dzis ocean nowe nastrecza
nam ciekawosci. To jedno warto trudow podrozy
(Ochock, 5 sierpnia 1844 r.); Zdrow jestem. Nie
czuje bynajmniej trudow podrozy. Przejazdka
tu z Jakucka konno byla dla mnie rozrywkq: i
dalszych trudow ochocza wyglgdam (Ochock,
5 sierpnia 1844 r.), that can evidence of strong
character and the ability to see good in any
situation.

A man of outstanding mind, L. Niemirowski
discoved a lot for himself during the journey:
Teraz powiedzie¢ moge, ze widziatem nature w jej
pierwobytnym stanie. Pustynia bez konca, gdzie
czlowiek jest zjawiskiem, jakby tylko przyszed?
na ziemie. Wiele miejsc prawdziwie piskowych,
a mnostwo rzadkich i zajmujqcych widzielismy
po drodze. Wiele nowych przedmiotow, zdarzen,
zjawisk i wrazen spotkalismy srod tych dzikich
skat i lasow (Ochock, 5 sierpnia 1844 r.); Robitem
tu dwie wycieczki, w glgb gor lanicucha Morekanu.
Szukatem i znalaztem dos¢ morekanitow: rodzaj
to granatow, dalekich wprawdzie co do pozoru,
od granatu szlachetnego: ale zawsze zalecajq
si¢ twardosciq, oraz pigknosciq wewnetrzych
deseni i polysku. Drugie sq przezroczyste, ale
zadymnione bez wyraznego koloru (Ochock, 1
wrzesnia 1844 r.). At the same time, he did not
only describe what he saw, but also critically
assessed what he was observing around: Bez
waqtpienia: ze oryginalniejszej podrozy niktby
nawet wymysli¢ nie mogl. Niewielkim byloby
grzechem nazwaé te czes¢ swiata pustyniq
zupelnie jeszcze niezwidzonq. Zaledwie kilku
myslgcych ludzi te trudng przebieglo droge.
Corocznie wprawdzie przejezdzajg tedy kupcy
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i Jakuty. Ale oni mysle wszystkie zawsze
ograniczajq na swej kieszeni, ani wrazen podrozy
udzieli¢, ani korzysci umiejetnosciom przynies¢
nie sq w stanie (Judomski Krest, 3 lipca 1844
r.). The people who the painter met (it is reffered
to the indigenous population of Kamchatka) are
compared to animals and, in the opinion of the
letters’ author, differ little from them: Zwierzgt
napotkasz tu mnostwo i roznych rodzajow.
Ale ludzie, malo od pierwszych roznig sie [..]
(Judomski Krest, 3 lipca 1844 r.).

L. Niemirowski’s letters also contain
humorous remarks and delicate irony: Sam si¢
przekonatem, jak ruch i mysl swobodniejsza,
korzystnie wplywajg na biedng naszq maching
(Jakuck, 18 maja 1845 r.) — it is referred to the
human body; Jezdzi¢ bedziemy jeszcze na
jeleniach, psach, ledwie nie na kotach, wszystkimi
sposobami jakie tylko sq na swiecie (Ochock, 5
sierpnia 1844 r.).

L. Niemirowski’s letters to Yu. Sabin’sky
are expressions of what was happening in the
painter’s soul on paper, abstract philosophical
reflections and reflections on social topics occupy
an insignificant part in them. In one of his letters,
for example, he reflects on human happiness and
he sees the hearts of other people as its source:
Mialem wiele czasu do swobodnego myslenia
w tej podrozy. [..] A rozpamietywajgc czesto o
tym, co zwykle pomysinoscig nazywajq na ziemi,
konczytem zawsze wnioskiem: iz jedynym zrodtem

szczescia jest wlasne innych ludzi serca (Jakuck,

18 maja 1845 r.). In another letter he mentions
(not without a critical remark) Yu. Sabin’sky’s
educational activity in Irkutsk: Co wszakze —
niech to bedzie powiedziano bez obrazenia ciebie
— nie wielkq mi robi nadzieje, aby przez to daleko
jasniej byto w Irkucku za moim powrotem. Bo
tam wiele glow jak rewerbery: ktore odbijq, a nie
polykajq promienie. Przyznaje, Ze to ani twoja
wina, ani ojca Adama. Bo wiem, Ze ty nie Zalujesz
ani oliwy, ani trudow..Ale tez masz roboty
poteznie! (Jakuck, 18 kwietnia 1845 r.).

Conclusion

In personal letters, the image of the author
(the presence of the author) is manifested in its
maximum, since this genre is focused on the
reflection of the subjective perception of events
and conveying the feelings of the author. In
the letters to Yu. Sabin’sky L. Niemirowski
appears as a man endowed with the powers of
observation, an inquiring mind, an ardent heart,
able to appreciate friendship, care and nothing
else, but a good attitude. The author of the letters
is distinguished by a high level of general and
linguistic culture. L. Niemirowski expressed
his lively interest in people, their traditions and
unique nature of north-eastern part of Russia
in the drawings brought from the travel; but
another theme was predominant in the letters to
his friend: the world of personal feelings, sincere
experiences and the hopes of the human “I”” of

the painter.
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IlepuenTuBHBII 00pa3 aBTOpa
HEXY/105KeCTBEHHOI'0 TEKCTA
(na martepuaJjie nucem JI. HemupoBckoro)
A.B. lllynkos, H.B. /leeBa

Kemeposckuii 2cocyoapcmeentvlii uncmumym KyJ1vmypbl
Poccus, 650056, Kemeposo, yn. Bopowunosa, 17

Couunenus JI. Hemupogckozo opeaHuuHo RUCAHbI 6 MPAOUYUIO HOJNLCKOU AUMEPAmypbl, OCMbICAU-
saiowell UCMoPUYecKull Crodxcem cubupcKol kamopeu. B cmamoe ananuzupyromes nucoma noJ1bCKo20
xyooorchuka JI. Hemuposckoeo, Hanucantnvle um 60 epems nymeuwecmsusi na Kavuamxy (1844-1845
22.) U adpeco8anubvle e20 COOMe4ecmeeHHUKY, noaumuueckomy ccolivromy, 0. Cabunsckomy. B nuce-
max JI. Hemuposckozo 0bpas asmopa uoeHmuuen 1uyHoCmu Xy00XiCHUKA, 8 HUX DO1buioe Mecmo om-
B800UMCS ONUCAHUIO NEPENOIHABUIUX NOJLCKO2O CCbLIbHO20 Yyecme. Momusbl mocku, namsamu, ms-
JACeN0 NepedcUsaemMoc0 0OUHOUeCmEd CIMAHOBAMCS 8 NUCbMAX KIloueablmu. A3blk u cmuib nucem JI.
Hemuposeckozo nos3eonaiom oxapakmepuszo8ams ux asmopa He mojbko KaK 4eno6exa 00pazo8aHnozo,
HO u meopueckozo. HabniooamenbHocms, KpumuiuHOCms ymd, 61a20po0cmeo, OYUeGHdas wymKOCb,
6epa 6 cOOCMEEHHbIE CUIbL — 60M, YMO OMauYaem oobpas asmopd, 603HUKAIOWUL NPU RPOYMeEeHUl
nucem.

Kniouegvle cno6a: snucmonspubvlil dcamup, oopasz asmopa, SNUCmospHulil (POHO NOIbCKUX ROTUMUYE-
CKUX CCOLIbHBIX nepeoll nonosunsvt XI1X e.

Hayunas cneyuanvrocms: 10.00.00 — gpunonocuueckue Hayxu.




