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The article clarifies and details the notion about the types of folklorism in Russian and national literatures
of the 20™ century, which includes different forms of orientation to the oral tradition, as it is studied on
the basis of the symbolist text and northern prose. Complex architectonics of the author’s word, where
stylization with the orientation to a * foreign” word becomes the determinate, is created in the symbolist
text. The most vivid forms of folklorism transformation is stylization and imitation of folk poetry, which
were most vividly expressed in the collected poems by Andrey Bely “Ashes”. Another type of correlation
between the literary text and folklore is determined not by the author’s conscientious intent, but by the text
or the language itself (such notions as “genre memory”, “language memory”, and “archetype” clearly
demonstrate what is being said). This principle of folklorism is represented in the verses of the Even
poet V. Lebedev. Lebedev’s lyrics embodied the features of the ambiguous nature of the early literary
tradition, which retains its genetic connection with the poetic tradition of the Even folklore.
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The problem of folklorism in the fictional
texts of different literatures has a fundamentally
different character. Herewith, the initial was the
idea that the principal difference of any literature,
regardless of its national and linguistic roots,
is determined by the correlation between oral
and written forms of literature, the typological
differentiation of which was firstly undertaken
in the works of M. Perry and A. Lord’s school.
In this regard, it appears to be interesting to

consider different types of folklorism on the basis

© Siberian Federal University. All rights reserved

of Russian and Even literature of the early 20™"
century.

The material of Russian poetry of the early
20" century suggests the study of the issue of
folklorism in literary text in the synchronic aspect,
which is of more typological and theorized nature,
it is characterized by the conscious and purposeful
appeal to folklore. The synchronic approach is
characterized by the specific literary folklorism,
with its orientation to folklorism and folkloristics

tradition, but not to folklore itself. The early works
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of Andrey Bely were taken as a material for studying
this type of folklorism. A distinctive feature of
the symbolist texts is mythology and folklorism
(Z.G. Mints, G.A. Levinton,

AV. Lavrov). The issue of folklorism in the poetics

E.V. Pomerantseva,

of symbolism is naturally correlated with the
theoretical and folkloristic works of Andrey Bely.
Another type of correlation between the
literary text and folklore is determined not by the
author’s conscientious intent, but by the text or the
language itself (such notions as “genre memory”,
“language memory”, and “archetype” clearly
demonstrate what is being said). This principle of
folklorism is represented in the verses of the Even
poet V. Lebedev. It is known that the essence of
the recently put into writing literatures, which
include the literature of the peoples of the North
as well, is their indisputable reliance on folklore,
although their connection with the literary
tradition is acknowledged (E.M. Meletinsky,
S.Yu. Neklyudov, G.A. Levinton, G.V. Gachev).
A number of researchers of the literature of the
peoples of the north found out that the genesis of
the northern literature was determined by two
factors: national folklore and Russian classics
(M. Voskoboinikov, A. Burykin, V. Okorokova).
Folklore traditions in the collected poems
by Andrey Bely “Ashes” (1908). As an epigraph
to his collected poems “Ashes” Bely used the

lines of the poem by N. Nekrasov (“Yro Hu roj
ymenbmrarotcs cuiibl’” [ With every year the forces
decrease]), dedicating his entire collection to his
memory. Researchers have repeatedly noted that
the direct inclusion of Bely in Nekrasov tradition
influenced, above all, the genre level. Such rare
for the early literary work of Bely characteristics,
as storyline and a tendency to epic narration
appeared in the collected poems “Ashes”. It was
already an obvious desire to overcome lyricism
and a tendency to epization, to the epic origin.
The poet develops the storyline in the poems
“The Merchant”, “The Date”, “The Telegraphist”,
“The Gallows”, and others: “Like Nekrasov”,
the researchers note, “Bely aims to the storyline
development of the theme” (Skatov, 1988: 154).
In this regard, it seems necessary to consider in
which way the adoption of Nekrasov tradition
influences the poetics of this collected poems.

For Bely, the first introduction to Nekrasov’s
literary work apparently started from June 1904, this
exact time the poem “Troika” is dated. As indicated
by a number of points this verse by Bely was written
under the influence of “Troika” by Nekrasov. Accurate
reproduction of the name of the famous poem by
Nekrasov indicates of the reference to “‘someone
else’s text”. In this case Bely uses quotation to “refer
to the source”. The text by Bely is characterized by
paraphrases of Nekrasov’s “source text”.

Nekrasov:
U 3a4eM TBI GEKHUIITb TOPOIUIHBO

3a npoMyaBLelicst Tpolikoii Bocnen?

He narnats TeOe OCIIeHOM TPOHKH:

Konu kpenku u coIThl U 00HKH, —

Bce amio TBOE BCIBIXHYJIO BAPYT

CKBO3b pyMsIHELl IIEKH TBOEH CMYIJION
(Nekrasov, 1981: 62-63)

Bely:
Ei1, nomuaauce! Konn 6oiiko

BBIOT KOMTBITOM B 3BOHKHH JIe];

PazykpaienHas Tpoiika

3aKpyKHUT U yHECET.

UYeil pymsiHeNl sipye BCIBIXHET
Ha o6BeTpernOM JImne?
(Bely, 1966: 218-219)
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Paraphrasing is almost exact citation, with
the selection of the key words from the source’s
text (“rpoiika” [troika], “konu Ooiiku” [horses
are bold] / “xonu 60itko” [horses boldly], “mumo —
pymsiuerr” [face — blush]). Bely obviously
proceeds from Nekrasov’s verbal motives. The
motive of “mpomuaBinasics Tpoiika” [the “troika
rushing past”] described in Nekrasov’s lines
causes response in Bely verse: “Pasykpaiennas
tpoiika” [Well-decorated troika] / 3akpyxut u
yuecet [Will whirl and carry away]. It should
be noted that Bely preserves Nekrasov’s sound
system of lines: alliterative consonance of hissing
[ux] ([sh]), [x] (zh) and sonorous sounds [p] ([r]) and
[1] ([n]) (“U 3auem TbI Oeskumb Toporauso [And
why do you run in a hurry] / 3a npomuaBmeiics
Tpoiikoit Boccien” [Behind the troika rushing
past] (Nekrasov); “PasykpameHHas Tpoiika
[Well-decorated troika] / 3akpy:kut u yHecer
[Will whirl and carry away]” (Bely)). Along with
that Bely’s text is characterized by a stronger
sound instrumentation and sound sequence.

Among the references to the Nekrasov’s
poem there is also the syntactic structure of the
rhetorical question, which is traditionally used
in folklore text and is characteristic of Nekrasov:
“Uro Thl XaJHO DNsiAMIIbL Ha popory [Why
do you avidly look at the road] / B cropone ot
Becesblx moApyr?” [Away from your merry
girlfriends] (Nekrasov) — “Ueit pymsHen sipue
BenbixHeT [Whose blush flashes brighter] / Ha
obOBeTpeHHOM JuIE?”
face?] (Bely). In the text by Bely, the description

[On the weather-beaten

of the female character refers to the original
source — the Nekrasov’s character: “Bce nuno
TBOe BembixHYNO BApyr” [All your face flashed
up suddenly], “CkB03b pyMsHEI[ IIEKH TBOEH
cmyraoit [Through the blush of your swarthy
cheeks].... / CMoTpuT OOWKO JIyKaBbIl T1a30K”
[Your playful eye stares boldly]. Here Nekrasov
reproduces the type of folkloric description of

girls’ beauty — “blushy”, “bold” and “merry”.

Bely almost word-for-word conveys the main
predicates in the female character characteristics:
“.. pymsHen spuye BcmbixHeT [blush flashes
brighter] / Ha o0GBerpennom mnune” [On the
[Will

smile], that, in its turn, goes back to Nekrasov.

weather-beaten face], “...Ynbionercs”
Bely’s orientation to folklore stylistics, mediated
through Nekrasov, finds its expression in
permanent epithets (“cbipas morumna” [damp

2T

grave], “kopHeT Mosof0i” [young cornet], “anast
nenra”’ [scarlet ribbon] in Nekrasov’s verse,
and “momnomoit sammmK” [young coachman] in
Bely’s verse); in the folkloric expressions (in
Nekrasov’s verse: “3Harh, 3a0WJI0 cepredKo
tpeBory” [It seems the alarm sounded in the
heart], “U cxoponsT B chipyro Mormry” [And will
be buried in a damp grave] /; in Bely’s verse: “Ei,
nomuanuce!” [Hey, let’s rush!], “3npascTByii,
mouozet...” [Hello, fine fellow...]). Finally, the
common thing for Bely and Nekrasov is that both
poets use meters that traditionally go back to the
folklore tradition. This is anapaestic trimeter
or tetrameter in Nekrasov’s verse and trochaic
tetrameter in Bely’s verse. At that, both meters
reproduce the rhythm of the spoken language
intonation.

Thus, the quotes in Bely’s poem are a sign
of a general orientation toward the citation of
Nekrasov’s text. The reference to the unique
structure of “Troika”, which is of explicit folklore
nature, reveals Bely’s orientation to Nekrasov’s
Thus,

influenced, first of all, the expansion of the lyric

folklorism. Nekrasov’s  tradition
sphere by Bely, due to the narrative nature of the
folk song. Melodiousness of Nekrasov’s tradition
was reflected in the poetics of “Ashes” at the plot,
stylistic and rhythmic levels.

Folklorism in the poetry by V.D. Lebedev.
Vasily Lebedev is a distinguished Even poet of the
20" century. V.A. Robbek, one of the authoritative
researchers of the northern literature, believed

that the works of Even poets “come from the oral
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folk art” (Keptuke, Robbek, 2002: 5). The early
poetry of V. Lebedev reflects inexhaustible plots
and motives of the Even people’s folklore. Literary
works by Lebedev are one of the first literary texts
in northern literature, which managed to convey
the unique genre nature and stylistic richness of
the Even folklore and language.

The most popular song in the Evenki verbal
folk art is called “alma” (“‘song — imitation”), and

this is the reason why V. Lebedev often uses this

genre in his poetry. For example, in the poem
“Ike” we can see the features of the “alma” genre
poetics. Thus, in the structure of this literary
work, we can identify three compositional parts
of lyrical development inherent to the folklore
song:

1) Introductory part of the theme: the poet
glorifies the song of a beautiful girl sitting on a
hill, against the background of a multicolored

rainbow.

Ypakqap X9CTOH MOHOHb aBJIapaKaTaH

Xn9eIH X0 ryz[ef/i aCaTKaH TOI'STTOH

TAraau XUruiiv UK HHU AeTduiipan!

(Lebedev, 1968: 20)

When the top of the mountains is illuminated

by the sun

A beautiful girl is sitting,

And her song can be heard for a long distance!
(translated by A. Vinokurova)

2) Development of the theme: the song of the

girl is intertwined with the song of a bird in the

summer forest, and their songs sound in unison to

this warm sunny day.

My4uT34 yHHITTTH Hcaria Aeia03pad
YuBKa4aH UKIHHU 3PAIIH ADTUIIIPAH,
AMKa4aH X3€IJI9H TArATTH acaTKaH

MxopuH reMK3HHYM 6MITTY XaMyJIpaH,

In the forest, in the smell of larch trees,
A bird’s song can be heard,
The sounds of the songs of the girl sitting on the hill,

Sound in unison to this warm sunny day.

3) The climax of the theme: this wonderful
song is heard by a young man-reindeer herder,

and he is pleased to return from the pasture at

night, hearing the singing of the beautiful girl and
the bird.

BMSZ[,I[I/I OMaJira KOpUTTaH aJTaTTaH

SIBunHau omanra Qronau YMPUBIH
Taunmyp onakanaH

['ypra nH3HTIH Oakanmap MyTTYII.

On his way back a young man hears the singing
of the girl

Going home from the night pasture

In such a way she will

Always meet him from his night work.

Thus, it is revealed that the structure of
this verse corresponds to the structure of the
folklore genre of alma-song of Evens. In addition

to structural similarity, there is also a thematic

proximity. Alma-songs are characterized by the
motives of memories about the past, sad or merry
past, the description of nature, mountains and

rivers associated with some significant events.
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In this verse, the characters also experience an
emotional uplift when they recall the past happy
days in their memory.

In the verses by V. Lebedeyv, the orientation
towards the epic narration traditions is clearly
visible. “Archetypal motives of travels” form
the basis of the verses’ plots (Lotman, 1998: 65).
These travels, as a rule, are strictly correlated
with mythological loci, with the opposition
of the sky, the areca of the underground and
underwater “world” (Lotman, 1998: 65). For
example, in the verse “Mirgilan”, during the
spell the soul of the shaman (a35coH OucHu
aaauaaynn) flies into the sky, floats away into
the sea turning into a fish, and flies over the
rocks and meadows. Imitating the story-teller
of the epic narration, Lebedev denotes the
river as the boundary between the real and the
surreal worlds.

The next folklore genre, identified in the
literary works by V. Lebedeyv, is orkachin. From
the conversation with the oral tradition carriers
(E.N. Bokovaya, E.I. Khabarovskaya
M.S. Tolstova) we found out that in the lexis of
the Even folklore text there is a colloquial genre —

and

orkachin, which in translation into Russian means
biting words, humour. In the poetic literary work
by V. Lebedev there are three satirical poems:
“Isapran ukd” (Song-Calling Names), bapyrsn
(Lost) and Baran rsu (Friend of the Boss). In
“Ilsipran uk3” (Song-Calling Names) the lyrical
character derides the behavior of the girl who
talked scandal about the young man and, as a

result, became lonely.

Thus, Vasily Lebedev is a poet who
creatively processed the song and epic genres of
northern folklore, thereby preserving the unique
cultural heritage of Evens.

Thus, in Russian poetry of the early 20"
century, as demonstrated by the study of
Nekrasov’s traditions in the collected poems
by Andrei Bely “Ashes”, there are different
variations in the para-folkloristic nature
of the text (G.A. Levinton, V.N. Toporov),
composition of the plot and stylistic features
of which, with all the apparent folkloristic
nature, are already a phenomenon of a literary
practice. These texts apparently evidence
of not only the typological convergence
and divergence of the two types of texts
(folklore and literary), but also of the peculiar
borderline of the symbolist texts with their
sharpened focus on the language, of the
stylistic pun of the genre-stylistic layers of
folklore, starting from the “speech genres”
(M.M. Bakhtin’ understanding), the language
environment of proverbs and sayings, and
While

V. Lebedev’s lyrics embodied the features of

finishing by formula expressions.

the dual nature of the early literary tradition,
which retains its genetic connection with the
poetic tradition of the Even folklore. This
kind of consideration gives an opportunity to
give detailed distinction between the types
of interrelation of literary texts and the oral
tradition, to determine the specificity of the
folkloristic nature of literatures belonging to

different national and linguistic roots.
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IIpoodsiema ¢osibKI0pU3MA B PYCCKO M HAIIMOHAJIBHBIX

Jureparypax Hayaja XX Beka

A.N. Omenkosa, A.A. Bunokyposa
Cegepo-Bocmounuliil ¢hedepanvhblii yHusepcumem
um. M. K. Ammocosa

Poccus, 677000, Axymck, yn. beaunckoeo, 58

B cmamve ymounsemes u Oemanusupyemcs npeocmasienue 0 munax oabKaopusmMa 8 pycckoil u Ha-
yuoHanvHol rumepamypax XX eexa, exnrouaroweli 6 cebs pasHvie hopmvl OPUSHMAYUU HA YCIHYIO
mpaouyuio, Max Kax paccmampueaencs Ha Mamepuaie CUMBOIUCTNCKO20 MEeKCHA U Ce8ePHOLL Npo-
3bl. B cumsonucmekom mexkcme co30aemcs ClOXCHAS apXUmMeKmoHUuKa agmopcko2o Ciogd, onpede-
afA0wel 8 KOMopoM CMAHOBUMCA CMULUZAYUSA ¢ YCMAHOBKOU HA «uydcoey coeo. Haubonee aprumu
Gopmamu mpauncpopmayuy GOoRbKAOPUIMA CIMAHOBUMCS CIMUAUZAYUS U UMUMAYUS HAPOOHOIL NO3-
3Ul, NOTYUUBUUUX HAUDOIee APKoe 8bipadceHue 8 cOopHuke cmuxomseoperuil Anopes Benoeo «lleneny.
Hpyeoit mun coomuowleHuil 1umepamypHo20 mekcma ¢ (QOoIbKIOPOM ONPeOeNsiemcs He COIHAMeNb-
HbLM HAMePeHUeM A8mopd, d CAMUM MEKCMOM, A3bIKOM (maKue onpedeneHus, KaK «NaMsams HCanpay,
«NaAMAMb A3BIKAY, «apxemuny 00CMAamo4Ho ACHO NOKA3bI8Alom, 0 uem udem peuv). Taxoi npuryun
donvkopuzma npedcmasien 8 no33uu 38eHcko2o nosma B. Jlebedesa. Jlupuxa B. Jlebedesa sonio-
muaa 6 cebe uepmvl OBOUCMEEHHOU NPUPOObL CAMOU PAHHETUMEPAMYPHOU MPAOUYULL, COXPAHAIOUel
CBOI0 2EHEMUUECKYIO C853b C NOIMUUECKOU MPaduyuell 36eHCK020 POTbKIOPA.

Kniouegvle cnosa: (onvkaopusm, Qonvkiop, CUMBOTUCIICKASL NOIMUKA, CIUIUZAYUSL, UMUMAYUSI,
JHCAHp, panHeIumepamypHas mpaouyus, I36eHCKAs NOI3UA.
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