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The contribution of the writers of the north to the development of the genre of poem is considered in
the article. In the poems by V. Lebedev and Uluro Ado, who became the first poets in the Even and
Yukaghir literatures, the epic traditions of the peoples are combined with the achievements of modern
Russian literature. Mythological and folklore motives and, generally, interest in the history of native
peoples are intensified in the modern poetry of the literature of the peoples of the north. The writers of
the north occupy the main place in the preservation and revival of the oral folk art and national culture
traditions. But at the same time, the poems of the authors resonate with the problems of mankind, they
are relevant and are developing in the mainstream of all modern literature.
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Literatures of the peoples of the north, the so-
called recently put into writing literatures, started
emerging from the 30s of the 20" century. Herzen
State Pedagogical University (Leningrad), where
the representatives of the peoples of the north
studied, played a huge role in the development
of fiction and science. But, nevertheless, during
the repressions and the Great Patriotic War, the
development of young literatures of the north was
interrupted for a long time. The first Even writer
N. Tarabukin died young during these cruel years

of persecution. The founder of the Yukaghir
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literature, Teki Odulok, was repressed in 1937,
barely having reached his thirtieth birthday. The
new impetus for the literatures development
was set in the 60s at the time of the “Thaw”.
V. Lebedev, the Even poet and G.N. Kurilov-
Uluro Ado, the Yukaghir poet, were the bright
representatives of the “Sixtiers”. The romantic
spirit of their poetry is embodied in their poems,
glorifying the significance of the Soviet power
in the life of the peoples of the North. In this
way a lot of their poems about Lenin, and the

changes in the people’s life under the influence of
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the Great October Revolution appeared. On the
other hand, interest in the ancient times and the
ancient history of the people, was intensified at
this time. To show the life of the people, the poets
turn to mythological and folklore traditions and,
as a result, they create their amazingly beautiful
poems. Ethnographic realias and customs are of
interest to historians since the writers are experts
in the history of their peoples.

V. Lebedev was a talented Even poet, whose
works had a strong poemic core. His main poems
are inspired by the plots and images of oral folk
art. Poems “Muprunan” and “Xanpban xyen”
fictionally recreate the ancient Even felenel —tales
and legends. He also wrote poems “OmusHu”
(The First), “Barasns xynansa” (Daughter of the
Moon) and “Yupyn mapran sxTupu” (Silly Wood
Grouse), which represent creative adaptation of
the Even nimkan tales.

Studying the interrelationships of Yakut
folklore and modern poetry, N.N. Toburokov
revealed a tendency, when “tales and legends
were the most popular for the writers in the 30s
and 40s and even later, and modern poets are
fonder of ritual poetry” (Toburokov, 1991: 29).

The plot of the poem by V. Lebedev
“Omusnn’ is typical for the archaic Even epos. It
depicts a heroic matchmaking with the motives
of finding and getting a wife. An obligatory
link (a marvelous feat as the character’s trial)
is clearly marked out. The Even nimkan refers
to the archaic form of fairy tale, the worldview
of the ancient people is strongly reflected in it.
“... From the point of view of the specificity of
the fictional image of the world, ... the Even
archaic tale has not lost its connection with
the myth and specific “ethnographic nature”
(Lebedeva, 1981: 136). This, first of all, is a
heroic matchmaking, characteristic of the epics
of the Kolyma and Indigirka Evens. Secondly,
the motive, according to which “the younger

brother gets a bride for the elder brother” is

based on the ritual traditions of the people
(Lebedeva, 1981: 137).

Once, during the hunting, the character of
the poem Omcheni saw swans with white-golden
wings, turning into girls and singing songs.
Seeing the beautiful girls and deciding to marry
one of them, Omcheni asks his younger brother to
catch a swan-girl for him. The swans leave their
clothing-wings, start dancing khede, and having
noticed the young man, they invite him to join
them.

The image of an animal — primal forefather —
occupies a prominent position among the
mythological and folklore characters of all the
peoples of the world. In the Paleo-Asiatic epos
such a character is usually a raven, and the echoes
of the existing ancestral bear cult are preserved
in the main character of the bear festival. “The
image of the ornitho-anthropomorphic primal
foremother swan is found not only among the
Evenki, Buryats, Yakuts and Kazakhs who
preserved the myths about it, but among European
peoples, whose folklore recorded fairy stories
about the “swan lake” as well” (Reshetnikova,
2005: 340). Mythological, epic and fairy tale plots
about the ornitho-anthropomorphic werewolf —
the swan-girl — are necessarily associated with
the lake, on the shore of which the heavenly
creatures leave their clothing from the wings that
possess the magical properties of transforming
their possessor, and bathe in human shape
(Reshetnikova, 2005: 377).

The described.

Having heard how Irkenme loudly calls his

swan-girl abduction is
older brother: “Aka-ah!”, the frightened swans,
putting on their wings, started flying away. But
he grabbed one of the girls by the braid and did
not let her go, at that time Omcheni wrapped the
girl’s wings in the mukuli (fur coat). But three
years later, after finding her clothes, she flies
away. Going to search for his wife, Omcheni

turns first into a mouse and then into an ermine.
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And only on the seashore the character sees
swans and from their conversation he learns that
these birds are sacred and come from the Upper
World. Their assistant is the bird Burkan, who
is a mythological deity and lives in the Upper
World, where the swan girls come from. Burkan
convokes all the people who live in the Upper
World, and seven days without interruption they
do a circle dance — khede. In such a way Omcheni
finds his wife. Having received Burkan’s blessing
Omcheni’s family returns to the Middle World.
Thus, the author uses all the mythical elements
of the fairy tale.

Accordingly, V. Lebedev follows folklore
and epic traditions in the poetics of his work. The
rhythmics of the poem is characterized by 7 and
9-syllable lines, which is close to the epic poetry.
The structure of this poem is also close to the
specific features of the Even stories and traditions
of the people’s songs — each character has his/her
own song with introduction: “T'uBnuHY0 UKIH”
(The Song of Givlincho), “Kskyusn uxsn” (The
Song of the Cuckoo), “Dpunuy wuksu” (“The

Song of Erinchu”), “Upxaamain ukan” (The Song

of Irkenmel), “YuBkauan uxsn” (The Song of
the Bird), “Xycu xypkaunan uxsn” (The Song of
the Son of the Swan), “Xycu XyHaauH HUKIH”
(The Song of the Daughter of the Swan), “Bypkan
Bypan uxsn” (The Song of Burkan Buran).

folklore

AN. Myreeva writes: “The repeated choruses

The researcher of the Evenki

nimnakan are not only typical to legends,
but also to myths and shamanic chants. Such
introductions — choruses can be observed in
the Evenki songs-improvisations and in all
circle dances, taking place not only among the
Tungus, but also among other peoples. In heroic
tales such introductions are the beginning of
direct speech. ... a direct speech-song begins
with an appeal to the name of a person whom
the speech is addressed to. ... the word of appeal
is repeated two or three times, they replace
the chorus and determine the rhythm of direct
speech” (Myreeva, 1980: 93).

The portrait description of the swan-girl is
also in the style of folklore chants. The poet used
folklore figures of speech: epithets, hyperbolas,

repetitions and parallelisms:

UypHuTKauKH scalagkaH,
XyTaB 6aTUYNH OHJPUAIIKAH,
HentaH Ganan Tamaprapu
Wian xanaH widapajkas,
M>bH3H KoJlau yuprajikaH,
UyHraHs4aH JIbUITalKaH,
YopryTH4sH UKUPUTTH,
HunOyTtapu Xxoruaikas,
Hébaruuan GagankaH,
Xenbl IsiIBaH yPIMIKIH

XyJIUHSYAaH XyHIIIKIH

Her eyes are like beads,
scarlet blush on her cheeks,
with the fair sunny face,
with the thick braid,

with golden pendants,

with long and beautiful neck,
with thin bone,

with graceful walk,

with ¢ snow-white reflection,
as the morning dawn,

and scarlet blood [translated by the author of the article-

AV].

Thus, in “Omusnu” the poet creatively
uses the elements of the epic legend of the Even
folklore. In contrast to epic legends, there is no

Lower World in the poem, and in this way the

folklore plot is reduced. The main storyline of
the epic work is preserved: it is finding a wife.
Omcheni (the First) is the pioneer of folklore and
epic legend, which the Evens descended from. At
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the same time, his wife-swan is a mythological
progenitor of the Evens.

The poem “Omusun” was the first lyric-
epic work in the Even literature. Thus, carefully
treating the Even culture and developing it, the
poet tries to preserve the spirituality of his people.

Uluro Ado also became the author of the
first poems in Yukaghir literature. Among
Yukaghirs “no cosmogonic or ethnological myths
about the nature of fire are recorded” (Zhukova,
1996: 54). And Uluro Ado himself creates a fairy
tale and his first poem “The Man and the Red
Beast”. Having tamed the fire, the ancient man
changed not only himself and his existence, but
all his life on earth. Therefore, this topic excited
the minds of many peoples. In the poem by Uluro
Ado, the act of heroism is in overcoming man’s
own fear and ignorance, it is Man who conquers
and asserts himself. The poet chants a hymn to
Man, the genre itself orients to poetization and
romanticization of the described images. The
composition of the poem consists of three parts —
these are three meetings of the man with fire. At
first the man is portrayed as resembling a beast
and at the same time a small child, he is timid,
shy and naive. Ancient people spiritualized the
forces of nature; therefore, the fire is perceived
as the Red Beast. It is endowed with all the habits
of a wild beast: it is vigorous, fast, fearsome and
crushes everything on its way. Fire flies out of the
forest like a huge fierce shaggy beast, destroying
everything on its way. Running away from it
in horror, a man throws a bone which he was
gnawing at it. But the fire disappears in the water,
and the man makes a conclusion that, as it turns
out, there is something what the fire is afraid
of. And when he returns, he finds his bone and
learns that the Beast can give tasty food to the
man. During the third meeting with the fire, the
man will know about the heat that the fire gives.
He finds a small flame, which he feeds and tames,

and they become friends. And the spirit of fire —

Meru is honored by the people most of all and
immensely worshiped.

Fire for the peoples of the north means life.
It not only feeds and gives heat, but it is also
endowed with various magical properties: the
power of purification and protection from evil
spirits. Fire is a frequent image in the Yukaghir
literature, it is a symbol of life, man and his deeds
(Okorokova, 2011: 96). The poem by Uluro Ado
is dedicated to children and written in the easy
style, beautiful images are created, the adventures
of characters are described with sparkling humor.

Literary works based on ancient traditions —
“Nunni”, “The Hubble of Aurora”, “Edilvei”,
where the historical and ethnographic motives
are intensified, are clearly distinguished in the
poems by Uluro. The poet enlivens the ancient
pages of the history of his native people, depicting
ceremonial holidays, traditions, dances and
songs. The poem “Edilvei” is based on the ancient
Yukaghir legend, which the author himself wrote
down from the words of the old people in 1963.
As well as Omcheni, Edilvei is the ancestor of
the Yukaghirs, a national hero. He is portrayed
as a strongman, jumping over rivers, and an
unbeatable fighter. But the author demonstrates
two births of the man, this is his becoming a hero
and his moral maturity. Losing his soul several
times, he finds himself in the hardest trials and
struggle, marries and becomes a full-fledged,
settles down person, a respected leader. Thus, in
the literary version, combining epic and modern
traditions, the poet enriches the content of the
legend. And in poetics, the author follows the
traditions of folk art. Detailed descriptions of the
characters’ portraits and nature, which abound
in folklore figures of speech are represented —
detailed similes, epithets, hyperboles, repetitions,
parallelisms, etc. Ritual actions — hunting,
military, wedding, as well as songs and dances
of the people are also described in detail. At

the same time, the poet raises the global human
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problems of modern times — war and peace,
struggle and tolerance. In general, it is the voice,
the faith and aspirations of the people about the
beautiful future embodied in the poetic word by
Uluro Ado.

Omcheni and Edilvei are the ancestors of
their peoples, their names are common, and the
stories about their actions and deeds are widely
spread in ancient myths and legends. Using and
depicting the image of the folk heroes poets
V. Lebedev and Uluro Ado created the type of a
national hero, which is also of significance in the

modern life of peoples.

Thus, in the poetry of the young literatures
of the peoples of the North, the genre of poem
occupies the main place from the time of its
origin. The poem by V. Lebedev and Uluro
Ado is originated from two sources. This,
above all, is following the epic traditions of
oral folk art — the basis of their works are plots,
images and folklore poetics. At the same time,
the role of Russian literature and the modern
life of society in the development of the genre
of the poem is important, the poets think about
the fate of their peoples and the problems of

mankind.
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Oco0eHHOCTH KaHPa MO3MbI B JIMTEpaTypax

HapoaoB CeBepa
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Cegepo-Bocmounulil ¢hedepanvbhbiii yHUSepcumem
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Poccus, 677000, Axymck, yn. berunckoeo, 58

B cmamve paccmampusaemces 6xaad nucamenei-cegepsn 8 pazgumue jHcanpa noamel. B nosmax B. Jle-
bedesa, Yiypo Ado, cmaswiux nepguimu nosmMamiL 8 36eHCKOU U I0KASUPCKOU TUMEPAmypax, coeoune-
HblL ORUYecKue mpaouyuu Hapooo8 ¢ OOCMUNICEHUAMU COBPEMEHHOU omeyecmeenHol aumepamypbl. B
coepemennol nod3uu aumepamyp Hapooos Cegepa yCunugaromes Mugonrocuieckue u hoabKiopuvle
MOMUBHL, 8 YEIOM UHMepeC K UCIOPUU POOHBIX HApoO08. B coxpanenuu u 603posicoeHuu mpaouyuil
VCMHO2O HAPOOHO20 MEOPYECm8ad U HAYUOHAIbHOU Kyabmypul nucamenu Cesepa 3aHUMAlom OCHOS-
Hoe mecmo. Ho emecme ¢ mem nosmuvl agmopos nepekiukaomes ¢ npooiemamu ueio8eiecmesd, OHu
AKMYAIbHbL U PA3BUBAIOMCS 8 PYCIE BCEll COBPEMENHOU TUMEPAMYPbl.

Kurouesvie crosa: numepamypa napooos Ceesepa, dcanp, nosma, crodicen, oopas, (poivkiopHvle mpa-
ouyuu.

Cmamust noooepacana epanmom PITH® N 17-06-18020 no npoexmy HayuHo-nedazocuieckoi IKc-
neouyuu «Brusinue dmHOKYIbIMYPHBLIX MPAOUYULL KOUEBbIX HAPOOOS, HA pa3sumue TuYHOCmu obyua-
FOUWUXCALY.
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