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The article analyses a special role of the phenomenon of creativity in neo-traditionalism, which is 
relevant for the post-Soviet space. There are contradictory processes arising due to globalization, 
which lead to the unification of the value system of traditional culture in accordance with the Western 
culture. The importance of the cultural and historical tradition for self-identification of the person is 
revealed. The article also underlines a value of researching the dialectics of an individual and society 
for understanding the formation of the ethnos tradition. Dialectics of the categories of possibility and 
reality reveals the essence of the creative process. It is asserted that the natural unity of an individual 
and society forms the possibility of overcoming the contradictions of the existing being through the 
phenomenon of creativity.
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Neo-traditionalism in Russia  
at the turn of the 19th-20th century

The relevant problems of a modern 
philosophical thought include a wide range of 
issues that arise from the cause of globalization. 
A wide range of scientific research is aimed 
at the phenomenon of creativity. There is a 
question about its existence in traditional culture 
that functions in the context of strengthening 
intercultural and social ties around the world. 
One of the attempts to give an answer to the 

question on creativity in contemporary socio-
cultural reality is found in the course of non-
traditionalism. It manifests itself as a process of 
restoration and revival of traditions, practices 
and value system that have emerged during the 
formation of the core of a particular culture. Neo-
traditionalism is also associated with the concepts 
of archaization and traditionalism (Lamazhaa, 
2010), but creativity as a special phenomenon is 
emphasized in it, which allows us to deepen the 
understanding of all these processes. Studies of 
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neo-traditionalism are found in Russian science, 
in particular, in the works of C.K. Lamazhaa, 
Iu.V. Popkov, L.V. Anzhiganova, S.A. Madiukova.

Globalization leads to the unification of 
socio-cultural space, in which an individual 
inevitably searches for ways of self-identification. 
There is self-determination of individuals, social 
groups and communities (Madiukova, Popkov, 
2010). In this system an important role is played by 
a group that in the modern world manifests itself 
in the form of a cultural and historical community, 
an ethnos and a nation. A person necessarily refers 
to his ethnicity. He sees a clear value system in it, 
which makes it possible to determine its subject 
in the general mass of people. A certain spiritual 
and value basis of culture gives an individual 
the opportunity to realize his organic unity with 
society. Appeal to the ethnos occurs in connection 
with the fact that the boundaries of the world 
view of a traditional person are designated by the 
space of ethnos. In particular, it is revealed in the 
understanding of power of a “land-owner” in the 
Tuvan culture, whose strength does not extend to 
other territories (Norenzaian, 2016). Archetypes 
of traditional culture are preserved in the socio-
cultural space of society.

In conditions of active unification of 
cultural values, ethnos loses its own integrity. It 
is the cultural-historical community that is the 
carrier of tradition (Akhmetova, 2013). There 
is a change in the human society as a whole, 
in a structure of ethnos (Mongush, 2006), in a 
family (Goncharova, 2010) and an individual 
personality. In crisis conditions there is a request 
in society to restore the tradition (Nikolaeva, 
2015) as a starting point that enables to form 
new reality. Neo-traditionalism tends to recreate 
value systems of the past, stereotypes that could 
not be transformed into a new reality. This 
drive for origins creates an ethno-cultural neo-
traditionalism based on ethnocentrism. Just like 
any system of subjective being, the desire of 

the community to restore a bygone tradition is 
a reason of contradictions that inevitably arises 
in it (Anzhiganova, 2012). In many regions of 
Russia we can observe negligent attempts to 
recreate cultural archetypes in the new public 
reality, which is actually inevitable in the process 
of dialectics of the new and the old in culture. 
Neo-traditionalism has a clear mechanism of 
formation that is logically structured for the 
entry of a new socio-cultural reality; frustration 
in connection with the discrepancy between 
experience and existing being; a sharp address to 
tradition; formation of a new paradigm.

The phenomenon of creativity  
and neo-traditionalism

The phenomenon of creativity in neo-
traditionalism is manifested in the transformation 
of tradition taking into account the innovations 
that are required by socio-cultural reality. In the 
changing dialectics of an individual personality 
and a subject of the cultural and historical 
community, it creates a new opportunity to 
overcome the contradictions of the existing being 
through restoration and adaptation of traditional 
values. This explains the sharp restoration of 
traditional social structures in some states that 
have lost the established political system. The 
phenomenon of creativity in neo-traditionalism 
seeks to combine tradition and innovation. It 
is realized that modernization is necessary to 
improve the living standard of citizens, but 
traditional cultures have a need to preserve their 
“core” that includes values, paradigms and a 
system of socio-cultural relations (Aksiutin, 
Anzhiganova, 2010). Without this, ethnos 
disappears because there is no main force that 
unites them and makes it clear that a certain 
group of people has similar worldview attitudes 
(Naofusa, 1983).

We adhere to the position of Iu.V. Popkov 
and E.A. Tiugashev concerning ethno-cultural 
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neo-traditionalism: “spiritual and practical 
movement that actualizes the potential of the 
traditional culture of ethnos at all its levels – 
from the cultural landscape and the economic 
and everyday culture to the political, legal and 
spiritual culture” (Popkov, Tiugashev, 2013). 
A broad understanding of this phenomenon 
is based on the ontological component of the 
concept of culture for human existence. This 
definition is important, because, as the authors 
note, neo-traditionalism has an “ethnic nature” 
(Popkov, Tiugashev, 2013). In the Western 
literature it is difficult to find the concept of 
neo-traditionalism (in the English dictionaries 
of the Cambridge University Press (Cambridge 
Dictionary, 2016), Oxford University Press 
(Oxford English Dictionary, 2016) and in the 
Stanford Encyclopaedia of Philosophy (2016) it 
is absent; in the Encyclopaedia Britannica (2016) 
it is formulated only in relation to the political 
activity), since it is most fully disclosed by the 
example of changes that the socio-cultural post-
Soviet space is undergoing after the collapse of 
the USSR. This phenomenon has an ontological 
nature, which distinguishes it from the Western 
consumer desire to exploit other cultures. 
Ethno-cultural groups of the CIS countries felt 
the urgent need for their own self-determination 
(Ciubrinskas, 2000), which in other regions of 
the world was less extensive. Neo-traditionalism 
has affected all ethnic groups, including the 
Russian one. Restoration of historical names 
of places was carried out everywhere. People 
started to call children traditional names, to 
restore the traditional way of agriculture, to 
recreate the structure of social relations (in a 
family, society), to change the classical secular 
education system. The phenomenon of neo-
traditionalism affects the whole structure of the 
cultural-historical community. It is interesting 
to know that it is also traced in the modern 
philosophical thought of Russia, in the address 

to the religious philosophy of Byzantium, the 
Old Russian thought, etc.

Dialectics of the phenomenon  
of creativity

Understanding the role of the phenomenon 
of creativity in neo-traditionalism requires an 
address to the dialectics of the creative process 
itself. A dialectical method studied in the works 
of G.W.F. Hegel (2005), as well as the dialecticians 
of Soviet Russia (Il’enkov, 2010), allows us to 
connect the complex processes of globalization, 
changes in a family, the processes of self-
determination and identification, socialization 
of an individual personality. The dialectics of 
categories of opportunity and reality proves 
that the existing foundation that is in the core of 
culture actualizes its creative potential through 
the creative activity of an individual personality 
(Uvarina, 2006). Heraclitus’s understanding of 
being, as the establishment, structures multiple 
processes of social being in a consciousness. 
Considering a person as a specific system makes 
it possible to link his activity to another system – 
society. The complex interaction of these large 
and small systems manifests the entire dialectics 
of relations between an individual personality and 
a subject of a cultural and historical community, 
unity in diversity. The specific content of small 
systems forms the specific content of large 
systems. Being and human consciousness are 
the multidimensional open systems. A systemic 
approach allows us to identify certain levels in 
thinking that go back from sensory to theoretical 
methods. A synergetic effect determines the 
framework for the functioning of consciousness 
of a single person in accordance with the 
collective one.

The way of life activity, as experience, of a 
specific cultural and historical community has 
been formed for a long time in a natural way. 
It means that it most closely corresponds to the 



– 953 –

Aias Danchai-ool. Dialectics of the Phenomenon of Creativity in Neo-traditionalism

conditions, in which it was formed. The result 
of creativity includes all the conditions of its 
creation, from the author to the recipient. Each 
subject of creativity is most fully “read” in specific 
conditions. However, sharp modernization and 
“Westernization” in the modern civilization lead 
to the fact that the socio-cultural reality does 
not correspond to the political and economic 
conditions. The method of thinking as such 
cannot be correlated with the new reality. The 
experience accumulated through many centuries 
cannot be applied in practice, so there is a need 
in borrowing the experience of other peoples that 
are already included in the new reality. On the 
one hand, this challenge makes it possible for a 
qualitative leap for ethnos, but on the other hand, 
tradition existed in another timeline, where much 
was determined from the natural characteristics, 
which mostly leads to its replacement by foreign 
cultural elements. Creativity existed as an 
integral interaction with the surrounding world. 
The new realities create a paradigm of creativity 
that cannot always build a holistic picture of 
the world, but only gives fragments of reality 
(often virtual). This also includes the issue of 
human freedom. Creativity in its traditional 
sense becomes archaic. In the new civilizational 
characteristics it cannot create a complete picture 
of the world in each subject. This is evident from 
publications about the problem of creativity, in 
which “creativeness” is understood as creativity. 
But this concept is associated with the creative 
individualism of modernity with the individual’s 
striving for autonomy and atomization.

It is generally recognized that the phenomenon 
of creativity goes beyond the subject. But it 
also comes out of the temporal characteristics 
of the process of its implementation. In the 
process of creativity, the subject goes beyond 
immanence; it simultaneously contemplates the 
past and the future and forms a new being. This 
postulate makes it clear that the subject, external 

objective conditions and subjective socio-cultural 
conditions leave their mark on the subject 
of creativity. Thus, the process of creativity 
creates a new state of the subject, changes the 
existing being and forms the new socio-cultural 
conditions. It is creativity that is an instrument, 
by which our consciousness is flexible, easily 
overcomes limitations of the existing being and 
creates a new reality. Constant actualization 
is the most important characteristic of the 
process of creation, which must always form the 
possibility of its own manifestation. Creativity 
is a need of consciousness (Iushmanov, 2003) 
that constantly actualizes the most important 
paradigms of culture. Like a “fold” in G. Deleuze 
(Deleuze, 1997) it creates difference between the 
old and the new, while in itself it is different and 
creates the new being, thus, it is the basis for the 
development of culture. A goal of the creative 
process is not an object, but the subject itself. The 
object of creativity is not part of a personality, 
but it remains a product. In this process, from the 
point of view of objectivity, there is no change 
in being, but from the point of view of the 
universal human subject a new state is created. A 
human, having consciousness, constantly renews 
himself in the process of creation. An individual 
personality, as a small system, creates its own new 
being in the process of creativity, i.e. it changes 
itself. Accordingly, while changing the small 
system also changes a larger system. Dialectics 
of systems proves a direct connection between 
the creativity of the individual personality and 
the subject of the cultural-historical community. 
Creativity requires divergent thinking, which 
indicates that its forms are endless, since for 
every person creativity takes various forms. 
The phenomenon of creativity comes from 
addressing specific actualized needs and leads to 
the formation of new qualitatively more complex 
needs (Chastokolenko, 2009), it is a social activity 
that builds new types of socio-cultural reality.
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Thus, there is a new being that contains 
further ways of development. Reality and 
opportunity, the dialectics of which is carefully 
revealed in the philosophy of G.W.F. Hegel, are 
complexly manifested in the creative process. The 
subject of creativity contains all the possibilities 
of further creativity; it constantly goes beyond its 
limits. Thanks to this, a person has selectivity in 
behaviour (Klochko, 2007).

The phenomenon of creativity –  
conclusion

The growing processes of integration in 
the contemporary world space create certain 
problems for the formation of an individual’s 
personality, since the individual is formed in 
conditions of imposing individualization. An 
individual who does not possess a certain share 
of responsibility before society cannot exist to 

the utmost; he constantly feels detachment of 
subjective being from reality. In these conditions, 
there is a strong desire for self-identification, 
regardless of age and social group. The 
phenomenon of creativity in neo-traditionalism 
gives the ethno-cultural groups an opportunity 
to find themselves in the globalized world, while 
maintaining their own subjectivity and identity. 
The dialectics of an individual and a cultural-
historical community creates the basis for new 
forms of creativity that rebuild the tradition. 
This special phenomenon forms a new being 
of society and enables self-identification of the 
individual.

The article is prepared for publication in the 
framework of the RFH project No. 15-21-03002 
“Dialogue of civilizations of peoples of Central 
and Inner Asia: history, culture and paradigms of 
existence”.
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Диалектика феномена творчества  
в неотрадиционализме

А. Данчай-оол 
Тувинский государственный университет 
Россия, 667000, Республика Тыва, Кызыл,  

ул. Ленина, 36 

В статье анализируется особая роль феномена творчества в неотрадиционализме, который 
актуален для постсоветского пространства. Отмечается наличие противоречивых про-
цессов, возникающих по причине глобализации, которые приводят к унификации ценност-
ной системы традиционной культуры в соответствии с западной культурой. Раскрывается 
важность культурно-исторической традиции для самоидентификации личности. Подчерки-
вается ценность исследования диалектики индивида и общества для понимания становления 
традиции этноса. Диалектика категорий возможности и действительности раскрывает 
сущность творческого процесса. Утверждается, что естественное единство личности и со-
циума формирует возможность преодоления противоречий наличного бытия посредством 
феномена творчества. 

Ключевые слова: глобализация, творчество, культура, этнос, диалектика, традиция, нео-
традиционализм, личность, общество.
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