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BBEJAEHUE

CoBpemeHHas HayKa pa3BUBACTCS B paMKaX TEHACHIIMU aHTPOIIOIIEHTPU3MA,
T.C. YCHUJICHUSI poJin «4eI0OBEYECKOT0 dakTopay, MEePEKII0YECHUS
HCCIIeIOBATENIbCKUX MHTEPECOB ¢ 00BEKTA MO3HAHUS Ha CyOBEKT. B TUHTBHUCTHKE
9Ta TEHACHIMSA IPOSBUIACh B aKIEHTUPOBAHMM BHUMAHHMS HE Ha S3BIKOBOM
cucreme, a Ha Hocutene s3bika. [lo muennto E. H. TarapunueBol, «B HacTosmee
BpeMsI HayKa O S3bIKE MPETEePIICBACT 3HAUUTEIbHBIC N3MEHEHHUS: OT BCECTOPOHHETO
W3YYCHUSI CHUCTEMBI $3bIKa JIMHTBUCTHKA OOpamIaeTcss K YEIOBEKY, CYOBEKTY
MUCbMEHHO-PEUEBO  JesATenbHOCTU. Bce 0Oonee aKkTyalbHBIMU  CTAHOBSITCS
MCCIIEIOBAHUSI aHTPOIOLEHTPUUECKOTO XapakTepa — B paMKaxX JOuajbl “S3bIK —
yenoBek™» [Tarapunnesa, 2011: 45]. 0. B. [HopodeeB cumTaer, 4To «CMEHa
JMHTBUCTUYECKHUX MIPUOPUTETOB, pa3zpaboTka HOBBIX cTpaTeruit
JIMHTBUCTUYECKOTO TIOMCKA U TIPUBEJH K MPEOOPA30BAHUIO CIIOKUBIIEHCS CUCTEMBI
BO33pEHUM HA SA3BIK M NOPUHIUIBI JUHTBUCTUYECKUX HCCIEIOBAHUN U
GhopMUPOBAHUIO HOBOM HAay4YHOU IMapaaurMbl B JUHTBHCTHKE» [[lopodeen, 2008:
302]. Otcrona MOIITHOE pa3BUTUE TAKUX 00JIACTEH JIMHIBUCTUKHU, KaK KOTHUTUBHAS
JIMHTBUCTHKA, MPAarMajJuHIBUCTHKA, MEPCOHOJIOTUS U Jp. AHTPOIOLEHTPpUYECKAs
napajgurma MO3BOJIIET OXBaTUTh TaKkKe JIMHTBOKYJIbTYPOJIOTHIO,
KOMMYHUKATUBHYIO  JIMHTBUCTUKY,  ATHOJMHIBUCTUKY,  MpeJIojararoime
OOILTHOCTHh OOBEKTA UCCIIEIOBAHUS — S3BIKOBOW JJMYHOCTH YEIIOBEKA.

Hapsiny ¢ TepMUHOM «s3bIKOBAsi IMYHOCTHY» B OTE€UECTBEHHOW JIMHTBUCTHUKE
B 1960-¢ IT. MOABUIIOCH MOHATUE «PEUEBOrO MopTpera». MccnenoBanue peyeBoro
nopTpeTa Hadauoch ¢ u3yueHus ¢ponerudeckoro noprpera (M. B. [TanoB), a 3aTtem
oopmuiioch B KoHIenTyansHoM uccieaosanuu fO0. H. Kapaynosa «Pycckuii si3b1k
u s3pikoBas au4HOCTH» [Kapaymos, 1987]. 1990-2000-e romsl mpeacTaBiICHBI
cepueil paboOT, B KOTOPHIX H3yYaUCh PEUYEBHIC MOPTPETHI IEJBIX COIHMAIBHBIX
IPYII ¥ OTACHBHBIX JroAeH (uHTeuureHToB [Kpeicun, 1999; fApomenko, 2010],
xkypHanuctoB [Kummna, [Terxtuna, 2010; T'aboeBa, 2010; AnBapona, [[3100a,

2012], mkonsHUKOB U cTyAeHTOB [Jleopaa, 2006; ®omuna, 2011; apudyniux,
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2005; Cxkpsibuna, 2006], MOTUTUKOB U TOCYAApCTBEHHBIX ciyxaumx [Epemuna,
[ToTteicheBa, 2005; AnsimeBa, 2012; [Tanosa, 2004]. Jluareuctuka chopmupoBaa
JOCTATOYHBIM  OMBIT METOJOJIOTUYECKOTO M TEOPETHYECKOTO  OCMBICICHUS
¢eHoMEHa  pedeBOro  MOPTPETa, OMBIT  AHAJUTHYECKOTO  HCCIIEeIOBAHUS
pa3HOOOpa3HOro pedyeBOoro Mmarepuasna. B To ke BpeMs HEOOXOAUMO
KOHCTaTUPOBaTh, YTO JOJII HUCCIEAOBAHUMN, TMOCBSLIEHHBIX PEYEBOMY IOPTPETY
JUTEPATypHOTO TMEPCOHAXKA, 3HAUYUTEIHHO MEHBIIE U MPEICTaBlICHA B OOJbIIEH
CTENIEHU He MOHOTpadUUeCKUMH paboTaMu, a HayuyHbIMU cTaTthsiMu: C. AunMoBa,
b. M. Ilpockypuun «PedyeBoil mopTpeT nepcoHaxka (Ha Marepuaine poMana Huka
XopuOu “Moii manbuuk’™)» [AunmoBa, [Ipockypuun, 2006], A.b. bopynos, B.T.
Manbirun «CpenctBa co3MaHMSl PEUYEBOMl MOPTPETHOM  XAPAKTEPUCTUKHU
nepcoHaxen B TBopuecTtBe P.H. Mwutpe» [bopyHoB, Manbsirun, 2013], A.U.
I306enko, FO.C. EnmzapoBa «K Bompocy o cmocobax co3laHUs pPEYEBOTO
nopTpera nepcoHaxa (Ha npumepe pomana [x. Jlunaces “Ipemimomuii 1eMOH
Hexkcrepa”)» [[3t00enko, Enuzapoa, 2014], JI.B. Ilanoiiko «PeueBoil mopTper
MEePCOHAXKA KaK MPEMET JIMHTBOIIOAUYECKOTO aHanu3a (Ha MaTepuaie poMaHoB /1.
10 Mopee “Pebexka” u C. Xwin “Muccuc ne Yunrep”)» [Ilanoiiko, 2013], O.B.
Pomna «PedeBoli moOpTpeT mepcoHaka Kak TUNU3UPYIOLIEE CPEICTBO B
ouepkoBoii mpoze B.M. Jlopomesnua» [Pouuna, 2012] u ap.

CymiecTByeT psJl TEOPETUYECKUX MPOOJIeM, CBA3aHHBIX CO CHEIU(UKON
XYJIO)KECTBEHHOTO KOHTEKCTa, B KOTOPOM (DYHKIIMOHUPYIOT TIEPCOHAKU —
obOnaznarenu crneunduueckoro noprpera. Tak, JMCKYCCUOHHBIM SIBJISIETCS BOITPOC O
MPUMEHUMOCTH PSII AHAJIMTUYECKUX CXEM, OTpPa0OTaHHBIX B XOJ€ H3Yy4YCHUS
pPEYEBBIX MOPTPETOB PEATBHBIX S3BIKOBBIX JMYHOCTEH, B aHAJIM3E PEYEBOIO
NOpTpeTa NEPCOHAXKA KaK CKOHCTPYHPOBAHHOTO CyObeKkTa. Mbl pa3zensieM TOUKy
3pEHUs YYEHBIX, KOTOpPhIC€ HACTAWBAIOT HAa TOM, YTO HEOOXOJWMO YYUTHIBATH
MOMEHT  HMCKYCCTBEHHOCTH  00Opa3a  TepCOHaka, AaBTOPCKUN  3aMBbICEll,
COMPSKEHHOCTh PEYEBOT0 MOPTPETa Teposi ¢ APYTHUMH CIIOCOOaMU €ro CO3aHUs B
NpOU3BeACHUU. JIMHTBUCTUYECKUX UCCIIEI0OBAaHUMN, YUUTHIBAIOIINX JAHHBIN aCIEKT,

HemHoro: A.W. JI3to6enko u F0.C. Enuzapora «K Bomnpocy o crnocobax co3gaHus
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pedyeBoro noprpera nepcoHaxa (Ha npumepe pomana [x. Jlunaces “Ipemmronuii
nemoH Jlexcrepa”)», O.B. Pomumna «PedyeBoil nNOpPTpET NepcoHa)xa Kak
TUIIA3UPYIOIIEE CPEACTBO B odepkoBod mpoze B. M. JlopomieBuyay.
AKTYaJIbHBIM TPEACTABIIETCS HAKOIUICHHE OIbITA MCCIENOBAHUSA PEYEBOTO
NopTpeTa MEPCOHAXKA C YYETOM aBTOPCKOW KoHuemnuuu obpasza. JlanHas pabdora
MOKET pacCMaTpUBATLCA B PATY MOJOOHBIX HCCIICIOBAaHUM.

esab padoThl — NOYPOBHEBBIN aHAIN3 PEUEBOTO MOPTpeTa repost pomana O.
Yaunbna «lloptper J[lopwana Ipes» B €ro COOTHECEHHOCTH C aBTOPCKOM
KOHICIIIUEN MTEPCOHAXKA.

JlaHHas LeNb NPEANoIaracT PeMIeHUE CIEAYIOMMNX 3a4a4:

1) mpoaHanU3UpOBaTh CYIICCTBYIOIIME B  JHMHTBUCTHKE TOJIKOBAHHUS
NOHATUS  «PEYEeBOM  MOPTPET», CPOPMYyIHpPOBaTH  «padbouee», HamboJee
MPOAYKTUBHOE JIJIS1 PEaIN3ali TOCTaBJICHHON LEIH;

2) W3y4WTh OCHOBHBIC TOAXOABI K HCCIICJOBAHUIO PEUCBOTO MOPTpETa
IIEPCOHAXkAa B JIMHTBUCTHKE;

3) ommcarh «pabouMity aNrOpUTM aHaIM3a pedeBoro moprpera JJopuana
['pes;

4) mpoaHaJIM3UPOBATH OCHOBHBIC YPOBHH MPE3CHTAIIMU PEUEBOIO MOPTPETA
Jopuana I'pest B ©X COOTHECEHHOCTH C KOHIIEIIMEN TTEPCOHANXA.

O0bexTOM aHanmu3a B JaHHOW paboTe SBISETCS peub TIJaBHOTO Iepos
pomana Ockapa Yaiineaa «lloptper Jopuana ['pes» — Jopuana I'pest; npeamerom
— Ppa3sHOYpPOBHEBBIE SI3BIKOBBIE CpEIICTBA, B3aMMOJCHCTBUE KOTOPBIX CO3MAET
cBOeoOpa3ue peueBoro NopTpeTa reposi.

MarepuaJjioMm JJis1 UCCIIEIOBAHUS MOCTY>KHJI OPUTMHAIIbHBIA TEKCT pOMaHa
Ockapa Yainsaa «Iloprper Hopuana I'pesi» (London: Harper Press, 2010).

Br160p TUHIrBHCTHYECKHX METOJ0B HCCJIeJ0OBAaHUs 00YCIIOBJICH 3ajjauaMu
paboThl, a TaKkKe CHeUPUKON aHATU3UPYEMOTo MaTepraia. MeTo1010rnyecKuMu
U TEOPETUUYECKUMHU MPUHIMIAMH TOCTYKUJIU: MPUHLUI CUCTEMHOCTH S3BIKOBBIX
ABJIEHHMM W CHCTEMHBIM aHAJIN3, TMO3BOJSIOIIANA BCKPBITh BHYTPEHHIOKO

opraHu3zaiuio pedyeBoro noprpera Jlopuana ['pes; mpuHIMIB KOHTEKCTYaJIbHOTO
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aHanu3a, IO3BOJISIOIIETO YYECTh CHOKETHBIM KOHTEKCT Ipe3eHTauuu J[lopuana
['pest kak HOCUTENSL PEUEBOrO MOPTPETA; MPUHIIUITBI CEMAHTUKO-CTUIIMCTUYECKOTO,
CUHTAaKCUYECKOr0 aHallu3a peud IMepcoHaxka. Takke HamMu ObLI HCIHOJIL30BaH
METO/]l KOMIUIEKCHOTO JTUHTBUCTUYECKOTO OINMCAHUS, BKIIOYAIONINI HaOII0ICHNUE,
000011IeH1e, UHTEPIPETALMIO U KIACCU(PHUKALUIO S3bIKOBBIX (DaKTOB, U3 KOTOPBIX
CKJIaJIbIBacTCs peueBou noprpet Jopuana [ pes.

Teopernyeckass 3HAYMMOCTB HCCIECIOBAHUS 3aKJIKOYACTCd B TOM, YTO
MO3BOJIIET PACUIMPUTh MPEJCTABICHUS O PEUYEBOM IMOPTPETE MEPCOHAkKA
JUTEPATypPHOTO TPOU3BEIACHUs, a TAKKE BKIIOYAET IIONBITKY COCTAaBJIECHUSA U
ONMCAHUs aJTOPUTMA HCCIENOBAHUS PEYEBOTO ITOPTPETA IMEPCOHAXk A, KOTOpast
MOKET 0Ka3aThCs MPOYKTUBHON B pab0OTax CXOXKEH TEMaTHKHU.

[locTaBneHHple 3aaun ONPENCIWINA CTPYKTYpPY padorbl. Bo BaeneHun
000CHOBaHbI 3HAYUMOCTh M aKTYaJbHOCTh Pa0OTHI, yKa3aHa TeopeTuueckas 0asza
UCCJIEIOBAHMSI, a TakKe CPOPMYJIMPOBAHBI 11eNIb U 3a1aun paboTel. [lepBas riasa
«IIpakTka Wu3y4yeHHS PpPEUYEBOrO0 TMOPTPETa B JIMHIBUCTHUKE» TMOCBSIICHA
TEOPETUYECKUM aCIIEKTaM MCCIEIYEMOU TEMBI: PAacCCMATPUBAIOTCSA Pa3JIMYHbBIC
MOAXOJbl K ONPEACIICHUIO TOHSITUS «PEUEBOM TOPTPET», BHUJBI PEUEBBIX
IIOPTPETOB, PA3JIUYHbIE IIOAXOABI K MCCIEIOBAaHUIO PEYEBOr0 IOPTPETa B
JIMHTBUCTHUKE, OMKCBHIBAETCS AJITOPUTM aHaJIW3a PEYEBOTO MOPTPETa MEPCOHaXKa.
Bropas rnaBa «Amnanu3 pedeBoro mnoprpera Jlopwana I'pes» mnocssiieHa
VCCIIEIOBAHUIO JIEKCUKO-TPAaMMaTHYECKOTO, CUHTAKCUYECKOTO U MOTHUBALlMOHHO-
IIParMaTUYECKOro YpOBHEW pEUYEBOro MOPTPETa INIABHOTO repos pomaHa Ockapa
Vannena «Iloptper [dopuana I'pes», yCTaHOBIECHHIO JOMUHUPYIOLIUX YEPT
pedeBoro moprpera repost pomana. B 3akmroueHun cozgepxarcs oboOuiaromue
BBIBOJIbI HacTosIIeH paboThl. CIUCOK JIUTEPATYPhI BKIIIOYAET 53 HAUMEHOBAHUS.

OcHoOBHBIE TIONIOKEHHS PAaOOThI ObUIM  ampOOMPOBAaHBI HA HAYYHOU
koH(pepentuu «Monogexxp U Hayka: npocnekT CBoOomubiii 2016», a Takxke
HallUTM OTpakeHue B myOnukauuu: «VccienqoBanue peyeBoro mopTpera reposi Ha

CTBIKE JINHTBUCTUKH U JINTEPATYPOBEACHUS (CTAThs MIPUHSATA K MTEYATH).



I''TABA 1. IIPAKTUKA M3YYEHHUSA PEYEBOI'O IIOPTPETA B
JIMHI'BUCTHUKE

1.1. TlonsiTue «pedyeBoil MOPTPET» B COBPEMEHHOM JIMHTBUCTUKE

[ToHsiTHE «peUueBOl MOPTPET» B JUHTBUCTUKE M3Y4ae€TCS B TECHOU CBSI3U C
dbenomeHoM s3bikoBOM JMYHOCTH. C 90-x r1r. XX B. TOHSATHE «SI3BIKOBAs
JUYHOCTE» CTAHOBUTCS «CHCTEMOOOpa3yomuM (HUIIOJIOTHYECKUM TIOHSITHEM
[KoueTkoBa, 1996: 15]. BoibIIMHCTBOM HCCIIEAOBATENICH B HACTOAILICE BPEMSI OHO
OIICHUBAETCSl KaK WHTETPATUBHOE, MOCITY>KUBIIEE HAYaJIOM HOBOTO J3Tama B
Pa3BUTHUU SI3BIKO3HAHUSI — AHTPONOJMHITBUCTUKHU. JIeHCTBUTENBHO, HaHHOE
MOHSTUE AKTUBHO HCIOJIB3YETCS B JIMHTBOJMAAKTHUKE M TICUXOJUHTBHUCTHUKE,
CTUJIUCTUKE XYJ0KECTBEHHOM pEUU U JIMHTBOKYJIBTYPOJIOTUH, KOMMYHUKATUBHON
JMHTBUCTUKE U JIMHTBONepcoHojoruu. He cmoTps HaA 3TO, HE CYIIECTBYET
€IMHCTBAa B €ro TpakToBke. Mcmosb3oBaHHbd emie B 1930 roay B.B.
BunorpanoBeiMm B pabote «O s3bIKE XYA0KECTBEHHOM NIPO3bl» B 3HAYECHUU
«CYITHOCTb, KOTOpasi MOXKET IPOSABIIATH Ce0s B XYJI0KECTBEHHOM 00pase, obpase
aBTopa u oOpasze oparopa» [Bunorpagos, 1980: 121], ¢ TedeHueM BpEeMEHH OHO
MO U (DUITUPOBAIOCH, YeaokHUI0Cch. B 1980 r. I'.U. borun B kaure «CoBpeMeHHas
JIMHTBOJAUAAKTUKAY )l MEPBOE PA3BEPHYTOE TEPMHUHOJOTMYECKOE TOJIKOBAHUE:
«SI3pIKOBasE JIMYHOCTH — UYEJOBEK, paccMaTpUBaeMbld C TOYKH 3PEHUSI €ro
FOTOBHOCTH MPOU3BOJIUTH PEUYEBbIC MOCTYNKU. <...> SI3pIKOBasi JIUYHOCTH — TOT,
KTO TPHUCBAUBACT S3bIK, TO €CTh TOT, JUJII KOTO SI3BIK €CTh peub. SI3bIKOBas
JUYHOCTh XapaKTepU3yeTCsl HE CTOJIBKO TEM, YTO OHA 3HAET O SI3bIKE, CKOJIBKO TEM,
YTO OHA MOXET ¢ sA3bIkoM jenath» [borun, 1980: 3]. B cBoeil mokTopckoii
nucceprauun .M. boruH AOMOJIHSIET 3TO OMPEAECICHUE: S3bIKOBas JUYHOCTH
OmpeAesieTcss UM KaK «4YeJOBEK, paccMaTpUBaeMbld C TOYKH 3pPEHHUS €ro
FOTOBHOCTH TPOM3BOJIUTh PEUEBBIE MOCTYINKH, CO3/1aBaTh W TMPUHUMATH
npousBeaeHus peun» [borun, 1982: 1].

Ha nam B3rmsia, camoe touHoe ompenenenue aaet FO.H. Kapaynos. Ilon

A3BIKOBOM  JINYHOCTHIO OH TOHUMAET «COBOKYMHOCTb CIIOCOOHOCTEH U
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XapaKTEPUCTHK YEIOBEKa, OOYCIOBIMBAIONIMX CO3JMaHUE U BOCIPUSATHE UM
pEYEBbIX TPOU3BEICHUI (TEKCTOB), KOTOPBIE pA3aUYalOTCs: a) CTEMNEHbIO
CTPYKTYPHO-SI3BIKOBOM CIIOKHOCTH, O) TJIYOMHOW M TOYHOCTBHIO OTPAKECHUS
JIEUCTBUTEILHOCTH, B) OMNpPEJCICHHON 1eeBOM HampaBieHHOCThIO» [Kapayios,
1989: 3]. CtpykTypy S3BIKOBOM JIMYHOCTH aBTOP IPEICTABISIET COCTOSIIEH M3
TpéX ypoBHeil: 1) BepOaIbHO-CEMAHTHUECKOTO (HOPMaJbHOE  BIIAJICHUE
€CTECTBEHHBIM  SI3BIKOM); 2) KOTHUTUBHOTO (TIOHSITUSA, WJIE€H, KOHIEITHI,
CKJIAJbIBAIOIINECS Yy KaXKIIOM S3bIKOBOM WHIMBUIYAJTbHOCTH B 0OJiee WM MEHeEe
YIOPSAIOYCHHYI0, 00Jiee WM MEHEe CHUCTEMAaTHU3UPOBAHHYIO «KAPTHUHY MHUPay,
OTPAXKAIONIYI0 HEPApXUI0 IIEHHOCTEH); 3) mparmaTtuyeckoro (11eau, MOTHBHI,
WHTEPECHI, YCTAHOBKH M HHTEHIIMOHaIbHOCTH) [Kapaynos, 2010: 56].

B mpomecce wuccneqoBaHUsl A3BIKOBOM JIMYHOCTH  YYE€HBIE HEPEIKO
MBITAIOTCSL YUECTh B mpolecce quddepeHuaniy S36IK0BbIX JUYHOCTEN HE TOJIBKO
COOCTBEHHO pPEuYeBbIE OCOOCHHOCTH, HO U CHEUU(PUKY MPOSBICHUS COIMAIBHO-
MICUXOJIOTUYECKUX TapaMmeTpoB, 4To, o MHeHUI0 O.I1. deceHko, Ype3BbIYANHO
YCIOXKHSIET aHalu3. B CBSI3M C 3TUM psAI YYEHBIX MpEIIaracT TOBOPUTH HE O
A3BIKOBOM JIMYHOCTUM KaK TaKOBOM, a O €€ PEe4YeBOM MOpPTpETe, T.€. Cyryoo o
A3BIKOBOM  COCTAaBJISIFOIIECH, NPOSBILIOIICHCS B MPOLECCE KOMMYHUKALMU
[@ecenko, 2013: 159]. Tak, mo MHeHHUIO couro- U nicuxoaunreucta C.B. Jleoppl,
«PeueBoil MOPTPET — 3TO BOIUIOLICHHAS B PEUYU SI3BIKOBASI JTUYHOCTHY [IUT. MO:
Amonnna, 2010: 106], a mpobiema pedyeBOro MOPTpeTa SBISETCA YaCTHBIM
HaIpaBJICHUEM UCCIIEI0BAHUS SI3bIKOBOM JIMYHOCTH.

[lenocTHBIN peueBON MOPTPET A3BIKOBOM JIMYHOCTH MOXET NaTh TOJIBKO
noApoOHOE ONMHCAaHUE €€ PEeUYd M PEUYeBOTO TMOBEACHUS Ha 3HAUYUTEITHHOM
BPEMEHHOM TMPOMEXKYTKE. ITO TMPAKTUYECKH HE OCYIIECTBUMO, TOITOMY
WCCJIEIOBATENLCKUE TOUCKUA MPU M3YYCHHH TPOOJIEMBbI SI3BIKOBOM JIMYHOCTH U
CO3/laHUsI €€ pEeuYeBOro MOPTPETa HAIMpaBIECHbl HA TaKHME MOMEHTBI PEUYEBOTO
MOBEACHUS, KOTOPhIE HECYT B ceOe CYUIHOCTHBIE (THUIIOBBIE) YEPThI, CIIOCOOHBIE

CTaTb HHapamMeTpaMu AJd CO34aHUA THUIIOJIOTMH SA3BIKOBBIX JIMYHOCTEN [AHIOHI/IHa,

2010: 109].



Urak, ogHUM U3 OTIWYMN NOHATHUS «S3BIKOBAS JIMYHOCTH» OT MOHATUS
«pEeUeBON MOPTpPET» SBJSIOTCS BPEMEHHBIE PAMKH aHadu3a (PYHKIIMOHAIBHO-
KOMMYHUKATHUBHBIX  XapaKTEPUCTUK 4YEJOBEKa. PeueBOW MOPTPET MOKHO
ONMCBHIBATh KAaK CTAaTHYECKYK) BEIMYMHY, KOTOpas pacCMaTpUBacTcsi B
ONpENEIICHHBIA OTPE30K BPEMEHH M KOTOpas JACTEPMUHUPYETCS YCIOBUSIMU,
3aJIalOIIUMHKCS OCOOCHHOCTSIMU JKaHpa U PETUCTpa peud. «SI3bIKOBON JTUYHOCTH»
K€ CBOWCTBEHHa JMHamMuKka B ee pa3BuTuu. Ilo muenuro J[.C. MyxoproBa, B
3aBUCUMOCTH oT MHOTOYHCIIEHHBIX u MTOCTOSTHHO MEHSIIOIINXCA
HKCTPATMHTBUCTUYECKUX TMapaMeTpOB TpaHCHOPMUPYETCS penepryap S3bIKOBBIX
CPEIICTB, MEHSIOTCS TaKHE XapaKTEpPUCTUKU pEeYM, KaK O0O0Ilee TeMaTUYECKOe
COJEepKaHue, KOHPUTypalus  MEXKIMYHOCTHBIX  OTHOIIEHUH  yYaCTHUKOB
KOMMYHUKAIIMH, OTPAXKAOIIAsCs Ha UCIIOIb30BaHUN UMH B peur «(HOpMabHOW» U
«HEePOpMaTBHOI» JIEKCUKH, (OPMBI peueBOro oOIIeHus (yCTHas/MChbMEHHAs,
IOJITOTOBJICHHASA/CIIOHTaHHAsl peyb, MOHOJOI/AMANOr) ¥ T.JA. B oTimume ot
«SI3BIKOBOM JIMYHOCTHY «PEUYEBOU NOPTPET» MPEAIIOIAracT HEKUM Cpe3 B pa3BUTHHU
KOMMYHHUKATUBHOI'O IIOTEHIIMAJa 4Ye€JIOBEKa, a, C APYrOM CTOPOHBI, €0 MOYKHO
IIPEACTABUTh KaK COBOKYITHOCTh XapPaKTEPUCTHK, COCTABJISAIOIIMNX PEYEBOM UMUK
JUYHOCTH, OTO TO, KAaK TPAJAMIMOHHO BOCIPUHMMAET U OLIEHUBAET JAaHHOIO
YeJioBeKa OOIIEeCTBEHHOCTh, TO €CTh HEKUM CTepEeOTHUIHBIM 00pa3 [MyxopTos,
2014: 169].

OOpaTuBIIMCh K CYUIECTBYIOLIUM OINPEICIICHUSM TMOHITUS «pPEUYEBOi
MOPTPET», OLIEHUM MX NPOAYKTHUBHOCTH B MCCIIEOBAHMM PEUYEBOr0O MOPTPETa HE
peaIpHOM JIMYHOCTH, a JIMTEPATYPHOTO NIEPCOHAXKA.

M. B. Kuraniropoackass u H. H. Po3aHoBa B CBO€M COLMOITMHIBUCTUYECKOM
pabote «Pycckuii pedeBOM TOPTPET» TOJKYIOT «PEUEBOM MOPTPET» Kak
«PYHKITMOHABHYIO MOJIEINb SI3bIKOBOM JMUYHOCTW» [Kwuraiiroposckas, Po3zanona,
1995: 13]. B cBoeM Hccien0oBaHUM yUYE€HbIE OPUEHTUPOBAHBI HA U3YUYECHUE MPEK]IEC
BCETO MPOSIBICHUS A3bIKOBOU JIMYHOCTU B pa3roBOpHOM peun. OyHKIMOHAIBHOCTb,
Ha Hall B3IUISAJ, SIBISETCS, HECOMHEHHO, BaXHOM XapaKTEpUCTHUKOM pPEYEBOTO

NOpPTpETa, OJHAKO B Hamled paboTe HTOH XapaKTePUCTHKH HEIOCTATOYHO.
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CKOHCTpYUPOBAaHHOCTh ~ PEUYEBOr0  MOPTpPETa  MEepcoHaka  0O0yClaBIMBaeT
HEO0OXOAMMOCTh OOpaIIeHHs] U K aBTOPY/aBTOPCKOW KOHIEMIIMKA o0pa3a, KoTopas
NPEAONPENEIAET PEUYEBOE IIOBEJICHHE IEPCOHAKA HApPALY C  CHOKETHOU
CUTYaTHUBHOCTHIO, JIOTHKA KOTOPOH TaKKe ONpeaesieT THI KOMMYHHKALUU.

T. II. TapaceHKO ONpEAENSIET «PEUYEBOM IMOPTPET» KAK «COBOKYIMHOCTH
A3BIKOBBIX M PEUYEBBIX XapaKTEPUCTHK KOMMYHMKATHBHOM JIMYHOCTH WIIU
ONPENENIEHHOI0 COUMYMa B OTHEIBHO B3STBIM NEPUOJ  CYLIECTBOBAHUA»
[Tapacenko, 2007: 8]. MccaenoBaTenb BBIACIACT psii XapaKTEPUCTUK JIMYHOCTH,
OTPaXAIOLIMXCS B PEYEBOM MOPTPETE: BO3PACTHBIE, T€HIEPHBIE, ICUXOJIOTMYECKUE,
COLIMAJIbHBIE, ATHOKYJBTYPHBIE M JUHIBUCTHYeckue. Hacrosimiee omnpenenenue,
0€3yCJI0BHO, MPEACTABIAET JUIsl HAC UHTEPEC, MOCKOJbKY YTOYHSIET 3HAUUMOCTb
apamMeTpoB KOMMYHHKAaTUBHOM JIMYHOCTU JJs1 (POPMUPOBaHHS €€ pPEdyeBOro
NOpTpETa M MX B3aUMOBIMSHUU C HUM. OJHAKO, MEPCOHAK XYI0KECTBEHHOIO
IIPOU3BEJCHUS — JIMYHOCTh, PA3BUBAIOIIASACS W 3BOJIIOLUOHUPYIOMIAs B TEYEHUE
BCErO0 IOBECTBOBAHMUS, M Mbl CTAaBUM LIEJBIO IPOCIEIUTh 3a €r0 Pa3BUTHEM,
OTPAXKAIOIIMMCS B pPEUYU MEPCOHAXa, KOTOPOE HEBO3MOXKHO 3a(pUKCHPOBATSH,
HaO0JII0/1as1 332 TEPOEM JIMILb B ONPENEIEHHBIN OTPE30K €ro CYIIECTBOBAHUS.

I'. . MarBeeBa MOHUMAET MOJ PEYEBBIM MOPTPETOM «HAOOP PpPEUEBBIX
MPEANOYTEHUI TOBOPSIIET0 B KOHKPETHBIX OOCTOSITENIbCTBAX JUIsl aKTyaIU3alluu
OINpEEICHHBIX HAMEPEHU U CTpaTEruil BO3AEUCTBUS Ha clyllaromero». Takxke
UCCIIEIOBATENb MOJIaraeT, 4TO «C MOMOILBI0 PEUYEeBOro MOpTpeTa (PUKCUPYETCs
pedyeBoe IMOBEACHHE, KOTOPOE AaBTOMATU3UPYETCs B  cllydae TUIUYHOU
noBTOpAIOLIeHcs curyauuun oOmeHus» [MarseeBa, 1993: 14]. JlanHoe
ornpeneneHne (PUKCUpPYeT BaXKHBIA IJIs aHalM3a PEYEBOro MOPTPETa MOMEHT €ro
CUTYaTUBHOW NParMaTUKO-KOMMYHHUKAaTUBHON OOYCJIOBIEHHOCTH, OJHAKO JUJIS
HAIIETO HWCCIeA0OBaHUs OoJjiee aKTyaldbHBIM OyJeT, MOBTOpUMCS, GakTop He
CUTYaTHBHBIW, a XyJI0’)KECTBEHHO-KOHIIENTYaJ bHbIN. Hocurens peyeBoro noprpera
B JINTEPATypPHOM NPOU3BEIACHUU — CKOHCTPYUPOBAHHBIM aBTOPOM E€IUHBIN U
LEJNOCTHBIH 00pa3, Bce MNPOSBICHHUS KOTOPOro, B T.4. PEUEBOE IMOBEJICHUE,

0OyCIJIOBJIEHBI JIOTUKOM XapakTepa.
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Kak XapakTepucTuky MHAMBUIA WM JIMTEPATYPHOIO TE€pOsl MOCPEACTBOM
ero MaHepbl ToBopeHusi Tpaktyer peueBoil moptper C. B. T'adaposa. PeueBoit
NOPTPET C ITUX NO3UIUN TPEICTABIAET COOOW COBOKYIMHOCTHh CHEIU(PUUECKUX
doHEeTUYECKMX, TpaMMaTHUYECKHMX M  JIGKCHUYECKMX OCOOEHHOCTEH  peuH
autepatypHoro repos [["adbaposa, 2006: 5; nut. no: Jlefiko, 2012: 416]. lo6aBum
K 9TOMY OIPEICIICHUIO BaXKHOCTh U3YUYECHUSI CHHTAKCUYECKOTO YPOBHSI MPOSIBICHUS
pEYEeBOro NOpPTpeTa.

CoznaBas oOpa3 nepcoHaxa, aBTOp JIUTEPATYPHOrO MPOU3BEICHUS HA/ICTIAET
€ro peuyeBOM XapaKTEPUCTUKOW, OCHOBHBIE NMPUMETHI M CBOMCTBA KOTOPOW, OH,
aBTOp, CTPEMUTCSI COXPAHUTH JI0 KOHIA Tpou3BeaeHus. [1o Muenuro C. AunMoBoii
u b.M. IIpockypHHHA, BO3HHMKAaE€T BO3MOKHOCTb I'OBOPUTH O PEYEBOM IOPTPETE
MIEPCOHAXKA, O CBOCOOPA3HOM HAMOJIEKTE Iepos, KAK OCHOBE €ro XyA0’KECTBEHHO-
oOpasHoro eauHctBa [AuumoBa, [Ipockypaun, 2007: 180]. B npencraBieHHOM
ONpENICICHNH MCCIEAOBATENN YUYHUTHIBAIOT ACHEKT AaBTOPCKOW KOHUEMIHUH B
CO3JaHUM 0COOOT0 XapakTepa MEepPCOHa)Ka, YTO OYEHb BAXXHO W B Haleil padore.
Bmecre ¢ TeM, MBI TolaraeM, 4YTO HE BCEra pPEYEBBbIE XapaKTEPUCTHUKU
JUTEPATYPHOTO TEPOSI OCTAIOTCSI HEM3MEHHBIMH. B HEKOTOPBIX CllydasiX B TE€UEHUE
IIOBECTBOBAHUs IIEPCOHAX 3BOJIOLMOHUPYET, @ BMECT€ C HUM U OCHOBHBIE
CBOMCTBA €ro peueBON XapaKTEPUCTUKH. DTH MU3MEHEHUS MOTYT ObITh CIIHIIKOM
KOHTPACTHBI, YTO ONPEIEIAETCS XYA0KECTBEHHOM JIOTUKOW/YCIOBHOCTHIO.

CrnoBapb-ClpaBOYHUK JIMHTBUCTUYECKUX TEPMHUHOB COJIDKAET TMOHSATHUSA
«peYeBOil MOPTPET» U «peyeBas XapaKTepucTukay: «PedyeBas XapakTepucTHKa
(peueBoil MOPTpPET) — ITO MOAOOP OCOOBIX JJIsi KaXXJOro JACHCTBYIOIIETO JIHIA
JUTEPATypHOTO  TPOU3BEICHUS  CIOB M BBIPAKEHUW KAk  CPENCTBO
XYyJI0)KECTBEHHOTO M300pakeHUs MepcoHaxel. B oHUX ciydadx najs 3TOM Lenu
UCIIOJIB3YIOTCSl CJIOBA M CUHTAKCUYECKUE KOHCTPYKIIMU KHUXKHOU peuH, B JIPYyTHUX
CPEACTBOM PEYEBOM XApAKTEPUCTUKU CIIY>KAaT MPOCTOpPEYHAss JIEKCHKAa U
HEoOpaOOTaHHBIM CHUHTAKCUC U T. ., @ TaKXKe HW3JIIOOJCHHBIE ‘‘CIOBEYKH’ U

000pOTHI peuu, MPUCTPACTHE K KOTOPHIM XapaKTepU3yeT JTUTEPATypPHBIN MEPCOHAK
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C TOM WJIM MHOM CTOPOHBI (OOIIEKYIBTYPHOU, COLMATBHON, MPOPECCHOHANTBHON U
T. 1.)» [Po3enTtans, Tenenkona, 1976].

N3yuyeHHbIe ONpeneNeHusl HOHATHS «PEYeBOW NOPTPET» IO3BOJIWIH, BO-
NIEPBBIX, CJIEIATh BHIBOJ O TOM, YTO HauOOJee YaCTOTHOM B JIMHTBUCTHUKE SIBIISECTCS
ajanTtanys IOHATUSA II0J, MCCIENOBAHHUE SI3bIKOBOM JIMYHOCTU PEaJbHOIO
4eJI0BEKa/Tpynnbl  Jiojeld. Bo-BTOpbIX, aHaiIW3  ONpENENIeHUH  MO3BOJIUII
aKTyaJIM3UpOBaTh TE€ BAXKHBIE MOMEHTBI, KOTOpPbIE HEOOXOJUMO YUYWUTHIBATH B
aHaIM3€ PEYEeBOr0 NOpPTpPETa MEPCOHa)Xa. OJTa  aKTyalu3alus IOMOIJa
chopMynupOBaTh CIEIYyIOIIee «paboueey OMpeeiIeHUe TMOHITHS «PEeUueBOil
NOPTPET», KOTOpOe OyJIeT MCIOJIb30BaThCs HaMH Janee. PedeBoil mopTper — 3To
COBOKYIIHOCTb ~ PEYEBBIX  XAPAKTEPUCTHUK  JINTEPATYpHOTO  Tepost  Kak
CKOHCTPYMPOBAaHHOM aBTOPOM JIMYHOCTH, BBIPAXKEHHBIX B CHEHU(PUUECKOM
(doHETUYECKOM, TPAMMATUYECKOM, JIEKCUYECKOM M CUHTAKCHUECKOM CTpPOE SI3bIKa

N aKTYAJIU3UPYIOMINX OHpCIIeJIéHHBIG PCUYCBBIC HAMCPCHUA U CTPATCTHUH.

1.2. Mogenpb peueBoro nopTpera 1 NpakTUKa €ro JMHTBUCTUIECKOTO

HCCJIICAOBAaHMN

AHanu3 peyeBOoro MopTpeTa MPeACcTaBIsSIET COO0M XapaKTEPUCTUKY Pa3HbIX
YPOBHEW peau3allii SI3bIKOBOM JIMYHOCTH. IIpy 3TOM BO3MOKHO OIMCAaHHUE HE
BCEX CJIOEB $3bIKA, TaK KaK <«(I3bIKOBbIE MapaJurMbl, HauMHas (POHETUUECKON U
KOHYasl CJI0BOOOPa30BaTENIbHOM, OKa3bIBAIOTCS BIIOJIHE COOTBETCTBYIOLIMMU
oOmieHopMaTUBHBIM MapameTrpam» [Hukomaesa, 1991: 73; mut. mo I'opneesa].
HccnenoBarenn  TOBOPAT O  HEOOXOAMMOCTH  «(PUKCHUpPOBATh  SIPKUE
JIMarHOCTUPYIOLIUE MATHAY [TaM xe].

B ommcannu pedeBOoro mnoprpera CTPOroM MOAEIM NPUACPKUBAIOTCS
HeMHorue wucciaenoparear. OOBIYHO PACCMOTPEHHUIO MOJBEPraeTcsi OTIEIbHBIN
acrleKT pe4YeBOro MOpPTpeTa, dYalle BCEro 3TO OCOOCHHOCTH (POHETHUKU W
cinoBoynotpedsienusi. CyllecTByeT HECKOJIIBKO CXEM, KOTOpbIE OTPaKaroT

CTPYKTYPY PEUEBOr0 MOPTPETa U, TAKUM 00pa3oM, 3aJ1al0T JIOTUKY €ro OMHCaHUSI.
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N3y4uB 3TU CXEMbl, BBIJICJICHHbIE Pa3HbIMU HCCIEIOBATENSIMU, Mbl MPUIUIM K
BBIBOJIY O TOM, YTO UX CTPYKTYpPbhI IOBTOPSIOT OJIHA JIPYTYIO.

Tak, oIHUM M3 MapaMmeTPOB, MO KOTOPHIM MPOU3BOAUTCS aHAIU3 PEUYEBOTO
noprpera, M.B. Kwurairopoackas w H.H. PozanoBa, Hanmpumep, Ha3bIBarOT
JIEKCUKOH SI3bIKOBOM JINUHOCTU — YPOBEHb, KOTOPBIN OTPaXKaeT BJIAJICHUE JIEKCHKO-
rpaMMmatrdeckuM (oHI0oM si3bika. Ha 3TOM ypoBHE aHanu3upyeTcs 3arac CloB U
CJIOBOCOUYETAHHMM, KOTOPBIM TIOJIB3YETCSd KOHKpPETHasi S3bIKOBas JIMYHOCTh
[Kuraitropoackas, Pozanosa, 1995: 27]. K.Y. AillTMyxaMeTOBa Ha3bIBAE€T ATOT
YPOBEHb  JICKCUYECKHM, BKIIOYAIONIMM OCOOCHHOCTH  CIIOBOYIIOTPEOICHUS
[AiitmyxameToBa, 2014]. O.I'. AmonuHa B cBoeil pabore «IloHsiTue pedeBoro
MOPTPETA B COBPEMEHHBIX JIMHIBUCTUYECKUX HCCIEAOBAHUAX» MO LIEJIOCTHBIM
pEUYEBBIM TMOPTPETOM SI3BIKOBOM JIMYHOCTU TAaKXKE€ IMOHUMAET HUEPaAPXUUECKU
OpTraHW30BaHHYIO CTPYKTYpPy, OJHHM M3 KOMIIOHEHTOB KOTOPOU SIBISOTCS
OCOOCHHOCTH PEYEBOI0 IMOPTPETa HAa ypOBHE €ro JiekcukoHa [AmtonuHa, 2010:
109].

CrenyromuM napaMeTpoM aHalin3a PEYeBOro MOPTPETA A3BIKOBOM JTMYHOCTH
M.B.  Kwurairopoackas u  H.H.  Po3zanoBa  Ha3pBaloT  Te€3aypyc,
PENPE3CHTUPYIOMINI  A3bIKOBYIO KapTUHy Mupa. lIpu onucaHum pedeBoro
MOPTPETA HA JAHHOM YPOBHE, COTJIACHO YTBEPKICHUIO HCCIEI0BaTENEH, AeIaeTcs
aKIICHT Ha MCMOJIb30BAaHUM PA3TOBOPHBIX (HOPMYI, peYeBBIX 00OPOTOB U 0COOOI
JIEKCUKH, JIeJIAIOIIMX JIMYHOCTh y3HaBaemol [Kuraitroposackas, Po3zanoBa, 1995:
27]. K.Y. AlTMyxaMeToBa XapakTE€pU3yeT 3TOT YPOBEHb KaK OTPAXKAIOIIUN
MPEACTaBICHUS] O MUPE, 3aKIIOUYEHHbIE B 3HAYEHUU CJIOB U BBIPAKCHUN — KApPTUHY
Mupa roBopsiiero [AntmyxamertoBa, 2014]. O.I'. AnoHMHA Ha 3TOM YpOBHE
oOpalaercst K COIMONICUXOJIMHTBUCTUYECKOMY — TOPTPETY  —  COLUAJIbHBIM,
TICUXOJIOTUYECKUM, OHOJOTUYECKUM OCOOCHHOCTSIM; JUYHBIM HMHTEpecaMm |
yBiedeHusM [Ainronuna, 2010: 109].

Tpetuit ypoBenb, mo M.B. Kuraiiropoackoir u H.H. Po3zanoBoi, —
MIParMaTUKOH, BKITIOYAIONIUI B ce0s1 CHCTEMY MOTHUBOB, II€JIel, KOMMYHUKATHBHBIX

pOJ'ICfI, KOTOPBLIX TMPHUACPIKHUBACTCA JIMYHOCTL B IIPOHCCCC KOMMYHHKAIINH
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[Kuraiiropoackasi, Po3zanoBa, 1995: 27]. K.V. AlitmyxameToBa MMEHYET 3TOT
YPOBEHb  yYpPOBHEM  KOMMYHUKAaTHBHBIX  pOJ€H, CTparerud M  TaKTHK
[AliTmyxameToBa, 2014]. O.I'. AntoHnHA HAa3bIBAET STOT YPOBEHb OCOOCHHOCTSMU
pe4eBOl KyJIbTYphl WM, WHAy€ TOBOPSA, OCOOEHHOCTSIMH KOMMYHHUKAaTHBHOI'O
MOBEJCHUS, BKIIOUYAIOMIUMU Y4eT (akTtopa aapecara U cBoeoOpazue JEKCUKHU
[Amonuna, 2010: 109].

Bce Tpu ypoBHS HAaHHBIX MOJENEH COOTBETCTBYIOT YPOBHSM SI3BIKOBOM
mmuHoctd B monenu  FO.H.  KapaynoBa:  BepOasibHO-CEMaHTHYECKOMY,
KOTHUTUBHOMY U Iparmatudeckomy [Kuraiiropoackas, Pozanosa, 1995: 27].

Hecmotpst Ha TO, 4YTO OOJBIIMHCTBO UCCIAEAOBATENEH CXOMSITCS B
IIPEICTABICHUSX O CTPYKTYpPE PEYEBOr0 MOPTPETA, MOAXOABI K €ro HM3yYEHHIO
OTJINYAFOTCH.

Tax, Hanpumep, B cBoeit padbote «CpencTBa co3aaHus peueBOi MOPTPETHON
XapaKTEepUCTUKHU TepcoHaxel B TBopuectBe P. H. Murtpe» [bopyHoB, Maibirus,
2013] A.b. bopynoB u B.T. Manbirud UCHoNb3yIOT (PYHKIMOHAIBHBIA MOIXO:
BBIICTISIIOT (POHETUYECKHE, CHUHTAKCHUUECKHE, TPpaMMATUYECKUE U JIEKCUYECKUE
CPEACTBAa CO3JaHUS pPEUYEBOM NOPTPETHOM  XApPAKTEPUCTUKH IEPCOHAKEN
(oco0oe BHMMaHuE ynenssi (POHETUUECKUM M JIEKCMYECKHM), U ONpPEIENsIOT UX
GyHKIMM  (XapaKTEepOJOTHYECKYIO0,  BBIICIUTENbHYIO, CPaBHUTEIBHYIO U
MICUXOJIOTUYECKYI0) B COOTHECEHUHU C aBTOPCKOM KOHIIEMIINEN o0pasa.

Pa6ota C. AuumoBoit u b.M. Ilpockypauna «PeueBoii mopTpeT nepcoHaxa
(na matepuane pomana Huka XopuOu “Moit manbuuk’)» [ AunmoBa, [IpockypHuH,
2007] BbITIOTHEHA B YKaHPE HAYYHOTO KOMMEHTapus. ABTOPbI CTAThbU JIEJIAIOT
MOMNBITKY PACKpPbITh XapaKTEPbl MEPCOHAKEH, KOMMEHTUPYS UX pPEIuIMKd. Tak,
HalpuMep, OHU XapaKTEPU3YIOT ICHUXOJIOTMYECKHM BO3pacT OJHOTO U3 TEpOEB,
OCHOBBIBASICh Ha €ro BbICKa3pIBaHUAX: «M3y4uuB pedyb repos B JUaIOre H
BHYTPEHHEM MOHOJIOI€, Mbl IPHUXOJAMM K BBIBOJY, YTO aBTOP XOTEJ CO3JaTh
MOPTPET MYKUMHBI 36 JIeT, <...> HEAAIEKO YIIEALIET0 OT MOAPOCTKOBOCTH. DTO
MOJATBEPXKAaeT CIIOBO COOl (kpymoii), dacTto ymotpeOisieMoe BO BHYTPEHHEM

MoHosore repos» [AuumoBa, [Ipockypuun, 2007: 184]. Kak m mnpenpimymue
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UCCJIEIOBATENM, OHM AaKUEHTUPYIOT BHHMAaHHE Ha TOM, YTO HCCIEAYIOT
BBIMBIIJIEHHBIX HOCHUTEJIE pPEYeBOro MOPTPETA, OJHAKO B XO0jA€ paboOThl HE
aneJUIMPYIOT K aBTOPCKOM KOHUEIIIUH ITEPCOHAKA.

A. U. [I3r06enko u 0. C. EnuzapoBa uccneqyroT JUHIBOCTHIIMCTUYECKHE
crocoObl CcO37aHusl peueBoro mnoprtpera B pabore «K Bompocy o crmocobax
CO3JlaHMsl PEUueBOro MOpPTpeTa mepcoHaxa (Ha mpumepe pomana JIxk. Jluuaces
«Apemmromuit nemon Jlexcrepa») [/I3t06enko, Enuzaposa, 2014]. MccnenoBarenu
OCYILECTBJISIIOT JINHTBUCTUYECKUI aHAJIN3, pACCMATPUBAsl COOTBETCTBUS CII0KHOTO,
HEOJHOPOJIHOTO PEYEBOr0 MOPTpeTa (Ha CUHTAKCUYECKOM U JIEKCUYECKOM YPOBHSIX )
CTOJIb JK€ CIJIO)KHOW JIMYHOCTH MEPCOHAKAa M KOH(MIMKT pPEUYEBBIX MPOSIBICHHIMA
reposi B CONPSKEHUH C €ro BHYTPEHHUM KOH(paukToM. Takum oOpasom, A. WM.
J3106enko u 0. C. EnuzapoBa ciielytoT OT KOHUENLHUH MIEPCOHAXKA K €ro0 PeUH U
HAa00OpOT, YTO MO3BOJISIET YBUJIETh, KAK aBTOP IPOU3BEICHUSI KOHCTPYUPYET TEKCT.

T. M. Jlybax B ctathe «PeueBoil mopTpeT mepcoHa)kei Masioil mpo3bl A.
[Taumepa» [dydax, 2014] obpaimaeT BHUMaHue Ha GYHKIHUIO JUAJIEKTOB B peuu
repoeB pas3HbIX NPOU3BEACHHMI OJHOro asropa. MccienoBaTenb NpeaCTaBIsAET
eIy TaJleper0 IEpPCOHAXEHW Pa3jIMYHOTO COLMAIBHOIO IIOJIOKEHUS H
MPOUCXOXKJICHUS (YMHOBHHUKH, OQUIIEPHI, MPEACTABUTEIN apUCTOKPATUYECKHUX
KpyroB U o0Opa3oBaHHOW OypiKya3uu, CIyKalllhe, PEMECICHHHKH) H 3aTeM
JEMOHCTPUPYET YETKYIO COLMATBHYIO 3aKPEINIEHHOCTh UX PEUYEBBIX TOPTPETOB.

O. B. Pomna B padote «PeueBoit mopTpeT nepcoHaxa Kak THIU3UPYIOIIEe
cpeactBo B ouepkoBoi nmpo3e B.M. JlopomeBuuay» [Pommna, 2012] Beigenser tpu
TUIIAa MEPCOHAXEH B TBOPUYECTBE MHCATENA B 3aBUCHMOCTH OT CTPOCHHS UX Peuu
(Jlexkcuyeckui CTpOH, ¢pasoBasi  3aBepLIEHHOCTD, IICUXOJIOTHYECKas,
MHTOHAIIMOHHAS] U CMBICJIOBAsl COCTaBIIAIOIIME BbICKa3bIBaHUA). J[aHHBIA MOAXO0.
omm3ok moaxony T.M. Jlybax, MOCKOIBKY OT XapaKTepUCTUKH oOpa3a(-0B) aBTOPHI
MEePEXOST K aHAIIM3y UX PEUYEBBIX MPOSBICHUM.

B craree JI. B. Ilanoiiko «PeyeBoii moprper IepcoHa)xa Kak IpeaMeT
JIMHTBOIIOATUYECKOTO aHanu3a (Ha matepuaie pomanoB [[. 1ro Mopee «Pebekkay u

C. Xumn «Cuccuc npe Yuntepy)» [llanoiiko, 2013] paccmaTpuBaroTCs
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JUHTBOMOTUYECKHE  OCOOCHHOCTH peYM Kak Ccrmoco0 mposicHeHust oOpasza
nepcoHaxa. «PeueBble mapTuu» TIIIABHOW F€POMHHU IPOU3BEACHUN MOABEPTaOTCS
CPaBHUTEIBHOMY aHaJIU3y [UIsl ONpENEIECHUs COJEp KaHUsA o0pa3a MepcoHaxa U
«YCIIEIIHOCTH  CTWIM3ALUW» PEYM TePOMHU B POMAHE-IPOJOJDKEHHMM. Tak, B
oTiMure OT mpeaplaymux ucciuenonarenet T.M. [ybax u O.B. Pomunoit, JI.B.
[lJamoWKkO NIPOBOAUT aHaNM3, OTTAJIKMUBAsCH OT sA3BIKA W Iepexonsd K
XapaKTEpUCTHKE 00pa3a.

Takum 00pa3oM, MBI MOXEM BBIICINUTH JIBE JIOTMKU aHAJIN3a, KOTOPHIMH
PYKOBOACTBYIOTCSI B CBOHMX TpyAax MCCIENOBATEIN pPEYEBOro IOPTpPETa
JUTEpPATypHBIX repoeB. HEKOTOphIE N3 HUX HAaYMHAKOT C ONKMCAHUS YEPT XapakTepa
[IEpCOHAXa M IIPE3CHTAlMM AaBTOPCKOM WJEU, B HEr0 3aJ0KCHHOW, M 3aTeM
MOATBEPKAAIOT M WUIIOCTPUPYIOT CKa3aHHOE NpUMEpaMH M3 TeKcTa. [lpyrue
BBICTpauBalOT padOTy MHAU€ — CHayaja oOpalaiTcs K pedu repos, a mocie JarT
el XapakTepucTtuky. OTMETHM, YTO KaXAbli W3 MCCIEIOBATENIECH OINUCHIBAJ
peUeBOil TMOPTPET MEpPCOHaXxa, oOpalasch K pPa3jIMYHbIM YPOBHSM  SI3bIKA.
OCHOBHBIMM ~ A3BIKOBBIMM ~ YPOBHSIMHM, IOABEPIIUMMHUCS  aHAIMW3y, CTaJIH

(oHETUYECKUH, JICKCUUECKUIH, CHHTAKCUYECKHI U TPaMMaTHYECKU.

1.3. Adxroputm aHanmza peueBoro noprpeta Jlopuana I'pes

HavanpHbiM 3Tanmom aHanus3a pedyeBOro IMOpPTpPETa IEPCOHAXa, Ha Halll
B3[JISI[, SBJSIETCS TPOSICHEHWE KOHUEMIMKW Tepos B KOHTEKCTE WJICUHO-
COAEPKATEIBHOTO KOHTUHYYMA MPOU3BEIACHHUS.

[To MueHnuto M.M. baxTtuHa, mO3uLIKSA aBTOpPAa MAaTEPUATIU3YETCSI B CTPYKTYpE
TEKCTa, JIOMHUHAHTOM KOTOpOW sBisieTcsi repoi: «BbiOpaB repos u BbIOpaB
JOMUHAHTYy €ro W300paKEHUs, aBTOp YK€ CBS3aH BHYTPEHHEIO JIOTUKOU
BBIOPAHHOTO, KOTOPYIO OH M JIOJDKEH PAcKPBITh B CBOeM M300pakeHUn» [baxTuH,
1979: 76; uut. no: Tanacrok, 2012: 17].

Hapenss repos omnpenen€éHHOM pedYeBOM  XapaKTEPUCTHKOW, aABTOP

COOTHOCHUT €€ C 00pa30M MEepPCOHaXka U ¢ TOW Heei, KOTopas 3a HUM 3aKperieHa.
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K.B. Tanactok B pabGote «CpencrtBa BbIpaXE€HUS aBTOPCKOM TMO3MLMU B
AHIVIOA3BIYHOM XYJ0KECTBEHHOM TEKCTE» YTBEPKAAET, YTO PEUb MEPCOHAKA KAK
KOMIIOHEHT XYJO’)KECTBEHHOW CHUCTEMbI, OpraHM30BaHHOW 00pa3oM aBTopa,
OTpa)kaeT KOHIIENTYyaJIbHO 3HAUMMBbIE (PparMeHThl MOJEIUPYEMON KapTUHBI MUpAa,
OCMBICIISIEMOM M OLleHHBacMou aBTOpoM. KoOHIeNnTyanbHBIM aHAIN3 CONEPIKAHUS
qy)KOM pedd HE TOJIBKO XapaKTEPHU3yeT S3BIKOBBIE JMYHOCTH TE€pPOEB, HO H
MO3BOJIIET BBISIBUTH BHYTPEHHIOIO JIOTHKY COJEpPKAaIIerocsi B TEKCTE COOOIICHHUS,
CHOCOOCTBYET BBISIBICHUIO aBTOPCKOM NMO3UIMH. VIMEHHO CJI0BO U pealin30BaHHBIE
C €ero MOMOINBI0O TOHATHA M 00pa3bl oTpakaeT (OPMUPOBAHHWE M PA3BUTHE
BRXHEUIIINX MPEJICTAaBICHUI 0 MUpe aBTopa U ero repoes [Tanacrok, 2012: 18].

BropeiM sTanoM aHanmm3a OyJeT SBIATHCSA IOYPOBHEBOE MCCIIEIOBAHUE
A3BIKOBOM CcoOcCTaBisitolleil pedeBoro mnoptpera. llpu BbIOOpE ypoBHEW MBI
onupaeMcs Ha yrBepxkaeHue T.H. KonokospLeBoi 0 TOM, 4TO pe4eBOM NMOPTPET
JUYHOCTH HE 00SA3aTENIbHO JOJDKEH BKIIIOYATh XapaKTEPUCTUKY BCEX SA3BIKOBBIX
ypoBHE. Mpbl Takxke onupaemcs Ha cyxiaenue T. M. HwukomaeBoit o
HE00X0UMOCTU (PUKCHUPOBATh PKUE AUATHOCHUPYIOIIKE MSTHA B PEUU YeJIOBEKa
[Kppicun, 2001: 91; mmr. mo Komokombnesa, 2015: 88]. Oto  MHeHue,
BBICKA3aHHOE I10 TOBOJY IOPTPETUPOBAHUS PEAIBHBIX S3BIKOBBIX JIMYHOCTEH,
BJIBOMHE CIIPABEIJIMBO MO OTHOUICHUIO K PEYU MEPCOHAKEMN.

BriOpanHble HAMU YPOBHU MCCIIEIOBAHUSl peai3alliid pPeYeBOro MmopTpeTa
Hopuana ['pes cnenyromue:

— JIEKCHUKO-TPAMMATHYECKUI YpOBeHb. J[aHHBIM ypOBEHB IMPEAIIONAracT
aHanu3 OCOOCHHOCTEH CIOBOYMOTPEOJEHUsI reposi, aHalIM3 CKIOHHOCTH Teposi K
BbIOOPY ONPENCNEHHBIX JIEKCUYECKUX €IMHUIL, aHAJIU3 CPEJCTB, BbIpaXKarOIINX
OTHOILIEHHE Te€pOsA K JECUCTBUTEIBHOCTH, A CJEAOBATEIbHO, W OTPa)KarolIHUX
aBTOPCKYIO KOHLIETILHIO ITEPCOHAXKA.

— CHHTAKCHYeCKHIl ypoBeHb. [Ipy omucaHMM CHUHTaKCHYECKOTO YPOBHS
pEYeBOro MopTpeTa Mbl PYKOBOJCTBYEMCS OCHOBHBIMHM Te3ucamu padotel T.H.
KosokonbueBont «PeueBol MNOPTPET MEpCOHAk a: CHHTAKCUYECKANW ACTIEKT»

[Konokonwuena, 2015]. Benen 3a E.H. [IupsieBbiM, uccienoBaTeinb MO I4EPKUBAET,
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YTO BOCIPOU3BEICHUE PA3rOBOPHONM PEUM B yCTaxX MEPCOHAXKEH — HempeMeHHas
3ajadya  TMOJABJSIONIET0  OOJBIIMHCTBA  PEATMCTUYECKUX  MPO3aMUECKHUX
npousBeneHui [[upses, 1986: 137; uut. no: Konokonsuea, 2015: 89]. Ilpuunna
B TOM, YTO aBTOPY XYJO0>KECTBEHHOTO MPOU3BEIACHUS HEOOXOIUMO «YyOeTUTh)»
guTaTeass B TOM, YTO IEPCOHAXU — JKUBBIE JIIOAM, U OAWH M3 3PHEKTUBHBIX
Croco00B JOCTHKEHHS 3TOM 1IEJIM — PeUb I'epOoeB: YyeM OO0JIbIIe OHA MPUOIHKEHA K
pasrOBOPHOHM, TeM OOJbIlle IIAHCOB 3aCTaBUTh YUTATENs IOBEPUTH B
€CTEeCTBEHHOCTh U PEATUCTUIHOCTH IEPCOHAXKEH.

AHalIU3 CHUHTAaKCMYECKOTO YPOBHS PEYEBOrO IMOPTPETa IMEepCOHAXKa
npejanoiiaraeT OOHApyXEHHE B €ro peyud crenuuuecKkux SBICHUM U
OCOOCHHOCTEM ¢ TOYKM 3pCHHUS  IOCTPOCHHS  IpeMIoKeHui.  Taxxke
CUHTAKCUYECKUI aHalu3 peud reposi MoapazyMeBacT OmNpeesieHue pa3Hbx (hopm
CUHTAaKCUYECKOW (HE)IPaBUJIBHOCTH, IEJIBHOCTH, 3aBEPIICHHOCTH, CPEACTB
CHHTaKCUYECKOM CBSI3M, MPE00Iagal0Iero CMHTaAKCHIECKOT0 MOopsIKa U JIp.

—  MOTHMBAUMOHHO-TIPArMATHYECKUH YPOBEHb. DTOT  ypOBEHb
MperoaraeT U3y4eHue YCTAaHOBOK MCIOJIb30BAHMS MEPCOHAKEM TEX HWJIM MHBIX
S3BIKOBBIX CPEJICTB; OTPAKCHUE B PEUYU NEpPCOHAka CUCTEMbl MOTHBOB, IICJICH,
KOMMYHHUKATHUBHBIX POJIEH, KOTOPBIX TMPUIECPKUBACTCS TE€pol B MpoIrlecce
KOMMYHHKAIIMU. MOTHBAIIMOHHO-TIPAarMaTUYE€CKU YpPOBEHb OTPa)KaeT MHTCHIIUH,
UJIEeW U YCTPEMJICHUS TOBOPSILETO, BBIPAKEHHBIE B peyH; OATO cHeruduka
KOMMYHHUKATHBHOT'O TIOBEJICHUS Teposi ¢ yuéTroM dakTopa anapecata [Hukanaposa,
2010: 15].

CuHTakcuc, JIEKCHKa, HaMEpEHUs] W CTpaTerMu KaXKJoro IMepcoHa)ka
YHUKaJIbHBI, U BBISIBJICHHE UMEHHO MX OCOOCHHOCTEH IMO3BOJISIIOT HanOO0JIee TTOJTHO

OTPa3UTh PEYEBOU MOPTPET repos XyA0KECTBEHHOTO MTPOU3BEICHUS.
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BBIBOJbI I1O I'JTABE 1

Hacrosimas rnmaBa Obula MOCBsiIieHa IPoOJIeME MCCIIEIOBAaHUS PEUYEBOTO
MOpTpPEeTa JUTEPATYpHOTrO nepcoHaka. CoBpeMeHHas JIMHIBUCTHUKA HE OMEPUPYET
€JIMHBIM OIPEJICICHUEM TOHSITUSA «PEUEBOUM MOPTPET»; T€ WU UHBIC ONPEICIICHUS
WCMOJIB3YIOTCA  YYEHBIMM B  3aBUCUMOCTH OT  acCIlleKTa  HCCJICJIOBaHMUS.
PaccmoTpeHHbie HaMU OMpeeeHUs B OOJIBIIMHCTBE CBOEM OPUEHTHUPOBAHBI Ha
M3yUYECHUE PEUEBOI0 MOPTPETA PEATBHOTO YEJIOBEKA WM COUMAIBHOM TPYIIIbI, HO
HE JOCTAaTOYHO NPOAYKTHMBHBI IS aHAJIU3a PEYEBOTO MOPTPETA JIMTEPATYPHOTO
MepcoHaXa KaK CKOHCTPYMPOBAHHOW JIUYHOCTH. C ydeToMm crnenudUKyA HaIlero
WCCIICIOBAaHUSI MBI TIPEIIOKUIN «pabodee» ONpeaCNICHUE IOHITHS «peyueBOr
MOPTPET», KOTOPOE, HA HAIl B3I, YPABHOBEIIMBAET MOMEHT CUTYaTUBHOCTH U
00yCJIOBJICHHOCTH BCEX MPOSBIICHUH TIEpCOHAXKa aBTOPCKOM KOHIlenue. PeyeBoit
MOPTPET — 3TO COBOKYIMHOCTh PEYEBBIX XAPAKTEPUCTUK JTUTEPATYPHOrO TEPOS KaK
CKOHCTPYUPOBAHHOM aBTOPOM JIMYHOCTH, BBIPAKEHHBIX B CHEIU(DUUECKOM
(hOoHETHUYECKOM, TPaMMaTHYECKOM, JIEKCHUYECKOM M CHHTaKCHYECKOM CTPOE S3bIKa
Y aKTYyaJIU3UPYIOIINX ONPEICIEHHBIE PEYEBbIC HAMEPEHUS U CTPATETUU.

AHalM3 Hay4dHBIX PabOT, MaTEpPHAIOM KOTOPHIX CTalld XYHA0’KECTBEHHBIC
MIPOU3BEACHUS, TTOKa3al, YTO B OOJIBIIMHCTBE CBOEM YYCHBIC HE YUYUTHIBAIOT (HE
JIOCTATOYHO  YYWUTHIBAIOT) aBTOPCKYH0  KOHIENuui repos. HckmtoueHus
MPEACTABIAIOTCS HaM HauOoJiee TOYHBIMH W HaydyHO OOOCHOBaHHbIMH. Ha
CETOJIHSIIIIHUN JIeHb Takue pPabOThl JEMOHCTPHUPYIOT JBa OCHOBHBIX MOXOAa K
aHaJau3y: OT UCCIENOBaHUS CIEUUPUKH pEeUud MEepPCOHa)Xka Ha Pa3HBIX YPOBHIX K
O0OBSCHEHUIO OOHAPY>KEHHBIX OCOOCHHOCTEHW XapaKTepOM Teposi; 0OpaTHBIN MyTh:
OT MPOSICHEHUSI KOHLETIIIMU MEPCOHAXKA K €€ A3bIKOBOMY BOILIOLICHUIO.

B pamkax BTOporo mytu Hamu ObUI OMIPEAENEH aITOPUTM aHAIIM3a PEUEBOTO
noptpera Jlopuana ['pes, KOTOPBI MCIOJIB30BaH B paboOTe HaJ BTOPOU TJIaBOM.
OH mpenmnonaraeT Ha MEPBOM JTalle MPOsSCHEHUE KOHIENuu obpasza Jopuana
['pesd, HA BTOPOM — MOCJIEIOBATEIBHBIA AaHAIN3 JIEKCUKO-TPAaMMaTHYECKOTO,

CHUHTAKCHUYCCKOI0 W MOTHUBAILIMOHHO-IIPArMaTu4cCKOIro ypOBHCfI.
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TJIABA 2. PEUEBOM NOPTPET JOPUAHA TI'PESA: JIEKCHUKO-
TPAMMATHYECKHA, CHUHTAKCUYECKHWH, MOTHUBAIIMOHHO-
MMPATMATUYECKU YPOBHU

2.1. Konnenuus o6paza Jopuana I'pes

«lToptper lopuana I'pes» — eauHcTBeHHBIM pomaH O. Yaiuipaa. B Hem
BOILJIOTHJICS aBTOPCKUM 3CTETUUECKUM MPOEKT, peaau3aluu KOTOPOro MOCBAILIEHO
BCE 3peJoe TBOPUECTBO MHUCATENST M KOTOPBIM OXapakTepu3oBaH Ouorpadom
Vaiinpna PuyapioMm DOJIMAaHHOM KaK  «IONBITKA B BBICIIECH  CTENEHU
[IMBWIN30BAHHO AaHATOMHPOBATH COBPEMEHHOE €My OOIIECTBO U PaJUKaIbHO
MIePEOCMBICITUTE ero TUKy» [Dmnman, 2012: 384; mut. mo: Kabanora, 2009: 66].
Poman BocmeBaer Kpacoty, nmmieHHyr0 MopanbHOro msMepenus, Kpacory kak
TaKOBYI0, HAaMEPEHHO WIOKUPYET JEKAJCHTCKONM CEeKCyallbHOW aTMocdepoi
[KaGanosa, 2009: 66].

Poman O. Vaiinpna umeer (GuiaocoPCko-3CTETUUECKUNA TOATEKCT M, Kak
CleJICTBHE, O0JaJaeT TMOBBIIICHHOM MEpOW XyJ0XKECTBEHHOW YCIOBHOCTH: B
JUTEPATypPOBEACHUU U KPUTHKE OOIIMM MECTOM CTaJI0 YIOMHUHAHHUE O TOM, YTO
MEPCOHAXKM TPOU3BENICHUS] HE BIIOJHE >KU3HEMOJOOHBI. OTO HECIy4ailHO: B
bunocohckoM TPOU3BECHUU TEPCOHAKU — HOCHTENIM TOW WIM HWHOW HJIEH,
aBTopckoi konieniuu. [1o muenuto 1. B. KaGanoBoii, oHu TpruoOpeTaroT HEKYIO
3aJTaHHOCTh, CKOHCTpyHupoBaHHOCTH [KabGanoBa, 2009: 67]. CkoHCTpyHPOBaHHBIMH
B pomane O. Yaillipaa SBISIOTCA BCE TpH TWIaBHbIX reposi: Jopuan ['pelt, nopa
I'enspu u boasun Xomryopn. [I. Bonrpum yTBepkmaer, 4TO KaXIbld W3 HHUX
MPEACTABIAECT COOO0N Ty WJIM UHYIO CTUJIMCTHYECKYI0 MHTEPIPETALUIO ICTETU3MA!
«Each of the major characters in the novel mimics a different artist in the
nineteenth century and each of their stylistic interpretations of aestheticismy
[Veltri, 2010: 4].

O6pa3 Jlopuana I'pes — neHTpaiabHbI B pomaHe. «Mos mepBoHaYaIbHAs
ujes ObUla HAamUCaTh O MOJIOJIOM 4YEJOBEKEe, MPOMAIIIeM AYyIly 3a BEYHYIO

MOJIOZIOCTbh; 3Ta UJAESI MUMEET JABHIOIO JIMTEPATYPHYIO HCTOPHIO, HO s NMPUAAT €l
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HOBYIO (OpMy», — KOMMEHTUpPOBal Yailnp] cBoil 3ambicen [Dmaman, 2012: 356;
muT. no: KympusHoBa 2009: 70]. Metadopa mopTpera riaBHOTO Tepos craja
OPUTMHAJIBHBIM XYJOKECTBEHHBIM OTKPBITUEM MHUCATENSA, BOIUIOIMIEHUEM €T0
scretnueckor cucrtembl. [lo mHenmio M.B. Tlamymko, Bocco3maBas UCTHMHY B
MOPTPETE, @ HE B JIMLE YEJIOBEKA, «IIUCATENb WUIIOCTPUPYET CBOW IPUHLIMII,
COTJIACHO KOTOPOMY HMCKYCCTBO PEAJIbHEE KU3HH, MO3TOMY JKHU3Hb IOJpa)KaeT
UCKYCCTBY, a He HaoOopor» [['amymiko, 2014: 7].

OO6pa3 JlopuaHa CJOXEH W MPOTUBOPEUYUB, OH MPOXOJUT ONpeaeiaEHHbIC
JTanbl pa3BuUTHs. B Hauane mOBECTBOBaHUS — 3TO MOJIOAOM W HEUCIIOPYEHHBIN
IOHOLIA NOTPsCaOIIel KpacoThl. Mes n3dexaTs CTapeHHs OBJIaJIEBAET CO3HAHUEM
1 BOJIel repost Ipu epBoi Betpeue ¢ jopaoM ['enpu. OO0 3Tom ke rooput u Jl.
Bantpu: «After their first discussion in the garden at Basil's studio, the portrait and
subject are both condemned as Dorian immediately falls under Henry's aesthetic
spell in believing youth and beauty are the only assets worth having»[Veltri, 2010:
20]. Harypmumk momamaeT moj BiMsHUE uae ['eHpu YOTTOHA, OJHAKO BHAaYalle
NBITACTCSI €My MPOTHUBOCTOSITh. KITIOUEBHIM MOMEHTOM B pPa3BUTHH 00pasa
sBisieTcss nosiienne Cubwmiel Boiin: «lt is in his reaction to her death that the
reader recognizes the direction Dorian Gray will take, which of his two mentors he
will followy» [Gomel, 2004: 90], mocae cmeptu kotopoit Jlopuan I'peii ctaHOBHTCS
CO3HATEJIbHBIM  INPOBOJHUMKOM  Haew Jopaa ['eHpu, peanmusanumenrd  €ro
TeIOHUCTUYECKON  (pritocopuu, COTNIaCHO KOTOPOW HACHAKIEHUE SIBISETCS
BBICIIIMM KWU3HEHHBIM OyiaroM. Eciu opn ['eHpu B poMaHe TOJBKO pacCyKIaeT u
rOBOpUT, O0€3ACHCTBYS M HE BOIUIONIAs B )KMU3Hb CBOM T'€IOHUCTUYECKUE HJIEH, TO
JopraH HauMHAaeT UMEHHO UTh O 3aKOHAM T€IOHM3Ma, CTAHOBHUTCS SpUYaNHIIUM
HOCUTEJIEM WHJeU TeJoHu3Ma B pomaHe. Ha Teme remoHu3Ma akieHTUPYET
BauManue C. X. Dmudanno: «The book illustrates the long-term effects of new
hedonism, showing the destruction and death Dorian creates due to following this
creed, eventually leading him to complete madness and his own destruction»

[Epifanio, 1967: 62].
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O6 mzaee screTM3mMa B poMaHe M O maryOHOM BiusiHUM JopAa ['eHpu Ha
Hopuana I'pest nucan u I1. larran: «The character of Dorian Gray and the story of
his profound degeneration provide a case study examining the viability of purely
aesthetic lives. Dorian lives according to what Lord Henry professes without
hesitation, and what Lord Henry inspires Dorian, through persuasive rhetoric, is an
attitude indifferent to consequence and altogether amoral. Under Lord Henry’s
mentorship, Dorian, once the epitome of wide-eyed youth, behaves with no regard
for the ramifications of his actions, diligently pursuing instant gratification without
thought of its implications, whether they be “sweet or bitter”» [Duggan, 2009: 63].

Yewm Oounbiie JlopuaH NOJUMHSET CBOKO KM3Hb Ujee adOCTPaKTHON KpacoThl,
yeM O0JIbIlIe OH OCBOOOXKIAETCSI OT MOPAJIH, TEM YXKACHEE CTAHOBUTCS €T0 MOPTPET.
[';1aBHBIN TEpON PACIPOCTPAHSAET ATU UIEH HA OKPYKAIOIIUX, OTPABISAS HEMAYIO
4acTh MOJIOJICKHU, U TEM CaMbIM KaJIEUUT OKpykaromum xu3Hb [[leTpoBa, 2008:
114]. Oty uepTty ormeTHi U uccienonatenb pomana [. Kappomn: «His problem is
that he fails to create or sustain affectional bonds. He betrays all the people who
are closest to him; he destroys them or leads them to ruin» [Carroll, 2005: 15].
HukTo He BepuT, 4To OH BEAET aMOpabHBIM 00pa3 >KW3HU, MOCKOJBKY Ha €ro
CTOPOHE BECOMOE JI0Ka3aTeJIbcTBO — €ro Kpacora. Jlopuany I'pero qoBepsrOT, Tak
KaK JIMII0 €r0 YUCTOE W CIIOKOWHOE, a ria3a U3IydaroT KpoTkuil Oneck. Tak, moj
BIIMAHUEM uAeH nopna l'enpu JlopmaH BCTaeT Ha NyTh CaMOpa3pyLICHHS U
MPUOOPETAET T€ YEPThI, KOTOPBIEC Ceiuac MPUCYIIH YETOBEKY, KOTOPOTO Ha3bIBAIOT
HapuuarelbHbIM UMeHeM J[lopuaH I'pell: KECTOKOCTb, LMHU3M U pas3Bpar,

CMEIIIaHHbIE ¢ HEpealbHOW BHEIIHEN kpacortoii [[Ierposa, 2008: 115].

2.2. AHanu3 JeKCUKO-TPaMMaTHYE€CKOTO YPOBHS peueBoro noprpera Jlopuana

I'pes

CratucTuyeckuil aHaiau3 JEKCUKH, ynoTpebOsieHHou J[lopmanom I'peem B

Aquajorax ¢ pasHbIMH TICPOJAMH pPOMadHA, II03BOJMII BbIABHTH YAaCTOTHOCTD
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yHOTpeONeHUs]  TTEPCOHAKEM

TCEX HJIM HHBIX JICKCCM.

JlaHHBI  aHaIU3

OCYILECTBIISICS ¢ MCIOJIb30BaHUEM Iporpammbl « Wordstaty.

BapI/IaHT ycequHOﬁ CTaTUCTHUKHU, U3 KOTOpOﬁ OBLIN MCKJIFOYCHBI APTUKIIN,

npeaIoru, COro3bl, YaCTUIbI, YKA3aTCIbHBIC, OTHOCUTCIILHBIC W IPUTIKATCIIbHBIC

MCCTOMMCHUA, MCCTOMMCHUA TPCTHETO JIMIIA U MCCTOUMCHHUSA BO MHOKCCTBCHHOM

YHCJIC, BCIIOMOI'aTCIIBHBIC I'JIaroJIbI, CJ'IOBO(I)OpMBI HUMCCT CJIC,Z[y}OHII/IfI BU:

Tabmuua 1. CtaTucTuka ca0BOynoTpeOaeHui (yCeUEHHbIM BapUaHT)

CioBo Yacrora ynorped/jeHUus1 B TEKCTe
I 598
you 425
me 225
all 52
must 48
life 37
never 37
love 25
should 22
nothing 20
only 20
very 19
myself 19
too 18
everything 16
really 16
always 14

[Tonnple craTucTMUECKUE AaHHbIE pasMmenieHsl B [lpunoxenun A. B

COOTBETCTBUHM C Halmeu FHHOTGSOﬁ, KOMIUIEKC HanboJiee YaCTOTHBIX CJIOB

HETIOCPEJICTBEHHO OTPakaeT aBTOPCKYIO KoHiemniuio Jlopuana ['pest.
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OpHuM U3 XapakTepHbIX Mpu3HakoB peun lopuana ['pes, cTabunpHBIM Ha
MMPOTAKCHUU BCECTO IIOBCCTBOBAHMUAI, ABJIACTCA BBICOKAas HaCTOTHOCTH
y1'[0Tpe6JIeHI/IH JIMYHOT'O MECTOMMCHUA «I». FpaMMaTI/I‘IeCKOC 3HA4YCHUC
MCCTOMMCHHA B JaHHOM CJIydaC HaIpPAMYKHO COOTHOCHUTCA C OIOIrOoLCHTPU3IMOM
TJIABHOTO Teposi, KOTOPBIN CKJIOHEH (DUKCUPOBATh COOCTBEHHYIO pedICKCHIO Ha
Kakue-Tu0o MpeIMEThI, SBJICHUS, COOBITHS, Oyab TO HENMPUHYXKIEHHAs Oecema o
My3bIK€ WM peakius Ha wu3Bectue o cmeptu Cubunbl Boiin. ['pammatnka
AHTJIUHCKOTO SI3bIKA AOITYCKACT ITOBTOPHOC yrIOTp€6J'IeHI/IC | B npeaciax OgHOIro
npeioxkenns. Takue npumepsl BeTpevaroress B peun Jlopuana ['pesi, HO oHM He
paccMaTpuUBalIMCh HaMHM Kak IoOKa3arelbHble. Hambosiee mnpe3eHTaTUBHBIMHU, Ha
Halll B3IJAO, ABJIAIOTCA ClIydad MHOKCCTBCHHOI'O MCIIOJIB30BAHHA HA3BAHHBIX
MECTOMMEHUN B Tpejierax OJHOT0 MPEAJIOKECHUS/KOMIUIEKCA MPEIIOKEHUH,
KOTOPLIX B psAAC CIIY4aCB MOKHO OBLIIO OBI N30€KaTh.

«l promised to go to a club in Whitechapel with her last Tuesday, and |
really forgot all about it. We were to have played a duet together — three duets, I
believe. I don't know what she will say to me. | am far too frightened to call»;

«l see that Basil is in one of his sulky moods, and | can't bear him when he
sulks. Besides, I want you to tell me why I should not go in for philanthropy»;

«As | lounged in the park, or strolled down Piccadilly, 1 used to look at
every one who passed me and wonder, with a mad curiosity, what sort of lives they
led. Some of them fascinated me. Others filled me with terror»;

«l want to make Romeo jealous. | want the dead lovers of the world to hear
our laughter and grow sad. | want a breath of our passion to stir their dust into
consciousness, to wake their ashes into pain. My God, Harry, how | worship her!y;

«l know you are surprised at my talking to you like this. You have not
realized how | have developed. I was a schoolboy when you knew me. | am a man
now. | have new passions, new thoughts, new ideas. | am different, but you must
not like me less. | am changed, but you must always be my friend. Of course, | am

very fond of Harry. But | know that you are better than he is»;
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«l only want a picture carried to the top of the house for me. It is rather
heavy, so | thought I would ask you to lend me a couple of your meny;

«I believe my house is somewhere about here, but | don't feel at all certain
about it. |1 am sorry you are going away, as | have not seen you for ages».

I[aHHBIe CTaTUCTUKU (1)I/IKCI/Ipy}OT TaK¥XeE BBICOKYHO HJaCTOTHOCTDb
ynotpe0Oacauss repoeMm cioB  «life» u «love», dro Takke mpeacTaBisgeTCs
HeCquaﬁHbIM A OOBSICHAETCS TEMATHKOI CaMOro pomMaHa: TéMa KU3HU U CMCPTH,
KpaCOThI U JIFOOBH — OJHHU U3 KIIIOUCBBIX B ITPOU3BCIACHUMU. OTH XK€ TEMBI SBJISTIOTCS
CaMBIMH OOCYKJTaéMBIMU TeposSIMA pomaHa. J[1000BBIO, CIIOCOOHOCTHIO JIFOOHTH
npoBepsierca cam [lopuan ['peid, pasMelnusiiomuii 0 cmeicie xu3Hu. [lo mepe
Pa3BUTHA CHOXKCTA KOHTCKCT yHOTpC6JIeHI/IH CJIOBa «life» MmeHsercs. B IICPBLIX
rllaBaX pOMaHa Tepoi TIOJIOH JHTy3Wa3Mma, ku3Hemoous, «lifey B ero peun
COIMYTCTBYCT 3HAYCHHC TaﬁHBI, IICPCIICKTHBA II0O3HATH KOTOPYI0O MAHUT H
BAOXHOBJEACT I'CPO:

«You filled me with a wild desire to know everything about lifey;

«l remembered what you had said to me on that wonderful evening when we
first dined together, about the search for beauty being the real secret of lifex.

Pa30qap0BaHI/Ie, TParn4cCKoc OCO3HAHHC HEN30€KHOCTH pacimaga IpuxoauT
MO3KEe, BMECTE C HUMHU MEHSETCSI KOHTEKCT yrnoTpeosieHus ciopa «lifey:

«How extraordinarily dramatic life is!»;

«l wonder if life has still in store for me anything as marvellous»;

«Life is a great disappointmenty.

CBoero poaa HHIAMKATOPOM J3BOJIOINHH ICPpOd CTAHOBUTCA MW KOHTCKCT
yrnoTpeOsieHust cioBa «love» (kak cymiecTBuTeNbHOrO M riarona). Hawbonee
YaCTOTHO CJIOBO B UETBEPTOM riase, koraa Jlopuan ['peit npusnaércs nopay ['enpu
B uyBcTBax k Cubuie Boaiin:

«l am too much in lovey;

«Harry, | do love hery;

«l love her, and | must make her love mey;

«I love Sibyl Vane».
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JItob0BL B O3TOM KOHTEKCTE — YYBCTBO, BJIIPYI OXBaTUBIIEE Tepos,
BOCIIPUHUMACMOC MAKCUMAJIMCTCKH.

B HOCJIGI[OB&BHIGI?I JaJICC CUTyallUUu pPa30vYapOoBaHUA W pa3pbiBa IJIAaroJi
YIOOMHHACTCS B IIPOIIJIOM BPCMCHU JIM00 B 3HAUEHHUU «MHE I/IHTepeCHO/HpaBI/ITCH
YTO-THO0Y:

«You have killed my lovey;

«How mad | was to love youy;

«I love beautiful things that one can touch and handley;

«l love scandals about other people, but scandals about myself don't interest
me».

B mocnemnux ke rimaBax pomana JlopwaH ymotpeOisier cioBo «love» B
COCTaBC KOHCTPYKHOHHU COCIArarcjibHOr0O HAKJIOHCHHA C OTTCHKOM 3HAUYCHMUA
cokaJieHus1 00 yTpaueHHON CIIOCOOHOCTH:

«l wish | could lovey.

Jlekcuuecknii ypoBeHb pedeBoro noprpera Jlopmana I'pes ormeuen
HJaCTOTHBIM yrIOTp€6JI€HI/IeM HMIICPATUBOB, KOTOPEIC I‘GpOﬁ IMpCAIIOYUTACT MATKUM
U BEXKJIUBBIM TpockOaM. [loBenuTenbHOE HAKJIOHEHHE MEPCOHAXK HCIOIb3YeT B
06HI€HI/II/I HE€ TOJIBKO C JIMIaMH 60nee HHU3KOI'0 COCJIOBHUA, HO U C IIPCACTABUTCIIIMHU
BBICHIECTO CBE€TA, C 6JII/13KI/IMI/I 3HAKOMBIMMU.

Tak, oOpamenuss k bazuny Xoayopay 4YacTo MUMEIOT BHUJ NpHUKa3a WU
3aIIpeTa, YCHJICHHOI'O BOCKIIMIAHHNCM

«Ask him to stay»;

«Don't leave me, Basil, and don't quarrel with mey;

«Don't speak!»;

«And mind you don't talk about anything seriousy;

«Come: it is your own handiwork. <...> Come, | tell youy;

«Don't touch me. Finish what you have to say»;

«Come upstairs, Basil»;

«Shut the door behind youy;

«Draw that curtain back».
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bonee BexnuBbie (OpPMBI  TMOBETUTENHHOTO  HAKJIOHEHMs, OOJbIIe
HAIIOMUHAIOIIKE TPOCch0y, YeM MpHUKa3, BCTpedaroTes peako: «Let me know yours,
and I shall tell you miney.

Opnnako peueBoe nosegeHue lopuana I'pest mo otHomeHuto K jopay ['enpu
HHOC, TOJIBKO B AHAJIOI'C C HHUM I[OpI/IaH 0oJiee 4JacTto y1'IOTp€6J'I}ICT BECXKIIUBBIC
dbopMBI UMIIEpaTHBa:

«Oh, please don't, Lord Henryy;

«Let me think. Or, rather, let me try not to think»;

«In that case, let our friendship be a caprice»;

«Let me come with youy;

«Let us go down to the theatrey;

B T0 xe Bpems, 0€3yClIOBHO, NMPUKA30B U 3alpPETOB B KOJIUYECTBEHHOM
COOTHOILIEHHUH BCE ke OOJIBIIIE:

«Stop! Stop!y;

«Don't speaky;

«Don't forget about tomorrowy;

«You mock at it for that. Ah! don't mocky;

«Go away, Harryy;

«Don't sneer at it, Harry, any more — at least not before mey;

«Don't say it. Don't ever say things of that kind to me againy;

«Be quick. Tell me everything at oncey;

«Don't mind me, Harryy;

«Ah! don't remind me of that»;

«Don't laugh like thaty;

«Don't let us talk about it any more, and don't try to persuade me that the
first good action | have done for years, the first little bit of self-sacrifice | have
ever known, is really a sort of siny;

«Don't tell me thaty;

«Don't, Harryy;

«Don't laughy.
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YcunuBaer HMIICPATUBHOCTD ynOTpGGJ’IeHI/IeM repocmM MOAAJIbHBIX IJIaroJioB
«musty» u «should». M3BectHO, uT0 Popma «MUSt» cunTaeTcs OoJiee KAaTETOPHUYHOM,
gem «Shouldy»; ecimu «should» — 3To ckopee pekoMeHIaIUs, KOTOPOH MOXKHO
CJIeIOBaTh WJIM HE CIIE0BaTh, TO «MUSt» He ocrtaBisier BeiOOpa. Jopuan ['peit
IPEAoYnTACT IJ1aroi «musty rimaromy «shouldy.

«You must lend me these, Basily;

«You must see her in the first act, where she meets Romeoy;

«My dear Harry, my dear Basil, you must both congratulate me!»;

«You must admit, Harry, that women give to men the very gold of their
livesy;

«Basil, you must go»;

«You must not tell me about things»;

«But, as | was saying, you must not think | have not suffered;

«l am different, but you must not like me less»;

«You must do me a drawing of Sibyl, Basily;

«You must not look at it»;

«No, Basil, you must tell me»;

«You must not ask me that, Basily;

«You must wake me at nine tomorrowy;

«You, Alan, you must change himy;

«You must have something to do with it»;

«Come, Alan, you must decide at oncey;

«No, Alan, you must not leave the house»;

«You must go down to Richmond at once, see Harden personally, and tell
him to send twice as many orchids as | ordered, and to have as few white ones as
possible »;

«You must tell me some other timey;

«And you must not say these extravagant things to me».

VYnorpebiienue rnaroia «shouldy» mpeacraBieHO HECpaBHUMO MEHBIIHM

KOJINYECTBOM IIPUMEPOB:
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«When you are ill you shouldn't acty;

«You should give her warning».

B o0oux Claydasax I[OpHaH 06pa1uaeTcsl K IpCcACTaBUTCIIbHUIIAM KCHCKOI'O
nosna: Cubuie Baiin B mepBoM citydae, k jgeau Hapbopo — Bo BTopom.

I[To otHOmEeHHMI0O Kk cebe TmepcoHaxx Oosiee MITOK — 00e GOopMBI
HCIIOJIB3YIOTCA UM IIOYTH B paBHOﬁ CTCIICHU, HO TIJI1aroJji «shouldy BCTPCUACTCA
pexe. B o0oux ciydasx AODKEHCTBOBAaHME, OOpalmieHHOE K camoMmy ceoe,
npearojaract HE OgOJII, HE H€06XOI[I/IMOCTI> B CIICAOBAHHNH 3dKOHY, HOpMaM, HO
aKIIEHTUPYET coOCmEeHHoe PEIICHUE.

«l must go out and sit in the gardeny;

«l must go, Basily;

«l feel I must come with youy;

«l must admit that | was rather annoyed at the idea of seeing Shakespeare
done in such a wretched hole of a placey;

«l love her, and | must make her love mey;

«l must admit that | delight in it»;

«And yet | must admit that this thing that has happened does not affect me
as it shouldy;

«I can't explain it to you, Basil, but I must never sit to you againy,

« If you don't help me, I must send it»;

«l must go homey;

«l think | must go and lie downy;

«l must see it at oncey;

«Besides, | want you to tell me why I should not go in for philanthropy»;

«l should have objected very strongly this morning, Lord Henry»;

«I should like to come to the theatre with you, Lord Henry»;

«I should like that awfullyy;

«l feel that | should not tell you all this, but | can't help it»;

« I should not forgive thaty;
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bonbmas monst umnepatuBoB B peun Jopuana I'pes Takxe oObscCHsAETCS
KoHIenuen obpasza. [lepen Hamu Tepoi, UCTOIB3YIONUN OKPYKAIOUIUX JIFOJIEH,
HECIIOCOOHBINA CaMOCTOSTEILHO MEHATL ce0sT U O6CTO}IT6JII>CTB8,, B CBOCM 3IOn3mMe
IPEANOYNTAIOIINNA MAHUITYJINPOBATh, HE TIOI03PEBAsl, YTO CaAM OKA3aJICS UTPYLIKOU
B pyKax Jiopaa ['enpu.

EHIG OI[HOf/i 0COOEHHOCTBIO JICKCUKO-TPAMMATHYCCKOTO YPOBHA PpCUU
Hopuana ['pes siBisieTcs ynorpebieHue clioB U CI0BOGOPM, IPeTyCMaTPUBAIOIIIX
KpaﬁHOCTL BBIPpAKCHUA TOT'O UJIK MHOT'O 3HaYECHUA/ 9yBCTBA.

Bo-niepBbIX, 3TO 4acTo ynoTpeOsasieMble MpuiarateibHble B MPEBOCXOJHOM
CTCIICHU:

«She was the loveliest thing | had ever seen in my lifex;

«l have not the slightest fear of the result»;

«Oh, Basil is the best of fellowsy;

«lt is the divinest thing in usy;

«You are certainly my best friend»;

«She lived her finest tragedy»;

«It looked the loveliest of little live things»;

«A hideous Jew, in the most amazing waistcoat | ever beheld in my life, was
standing at the entrance, smoking a vile cigar»;

«He was played by the low-comedian, who had introduced gags of his own
and was on most friendly terms with the pit»;

«He was a most offensive brute, though he had an extraordinary passion for
Shakespearey;

«It is rather horrid of me, as he has sent me my portrait in the most
wonderful frame, specially designed by himself»;

Bo-BTOpBIX, 3T0 ymoTpeOieHne SKCIPECCUBHBIX Hapeuwi Tuma «perfectlyy,
«horribly», «awfully», «absolutely», «terribly» u «entirely», npeamonararommx
KpallHOCTBH/a0COJIIOTHOCTD BHIPAXKEHUS MBICTIEH U SMOLIMIA:

«Lord Henry Wotton is perfectly right»;

«They are perfectly charmingy;
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«When she came on in her boy's clothes, she was perfectly wonderfuly;

«l was brutal, Harry — perfectly brutal»;

«l am perfectly happy nowy;

«She is perfectly charmingy;

«You never open your lips while you are painting, and it is horribly dull
standing on a platform and trying to look pleasanty;

«It will mock me some day — mock me horribly!»;

«How horribly late!»;

« | am awfully sorry that | have made you waste an evening, Harryy;

«But | am awfully obliged to you for all that you have said to me»;

«And you are awfully unjust, Basil»;

«From her little head to her little feet, she is absolutely and entirely diviney;

«l sat in the dingy box absolutely enthralled»;

«He had absolutely nothing to do, almost died of ennui, and became a
confirmed misanthrope;

«He seemed terribly disappointed»;

«l was terribly cruel to hery;

«But really it is entirely your faulty.

Taxkxe HJI pCUU I'€POd XapaKTCPHO 9aCTOC HCIIOJIB30BaHHUC TAKUX CJIOB, KdK
«never», «always», «all» u «nothing». IlepBeie naBa Hapeuus SBISIOTCS
kBaHTH(UKaTOpaMu BpeMeHUu. OHU al0T KOJWYECTBEHHYIO OIEHKY BPEMEHHOTO
aCIICKTa CUTyalluu CO 3HA4YCHHUCM KaTCrOpUYHOCTH. TaK, «nNever» MOXKET
HCIIOJBb30BATHCA AJIA KAaTCrOPUICCKOro OTpuaHuAa Toro, 4ro Kakoe-JIM00 COOBITHE
WJIN CBOMCTBO HUMEJIO MCCTO, IJIA YKa3aHUS Ha IMMPUHIOUIINAIIBHYI0O HCBO3MOXKXHOCTD
Yero-jnoo WiIn K&TGFOpHH@CKI/Iﬁ OTKa3 OT 4ero-to. OcTalbHBIE MECTOMMEHUS
HCIIOJIB3YIOTCA J'II/I6O C Ir'paMMAaTH4YCCKUM 3HAYCHUCM YCWJICHUSA OTPULATCIBHOI'O
CMBICJIa BCCTO IMPCAJIOKCHUAI, J'II/I60 C CaMOM BBICOKOH CTEINCHBIO IIPOABJIICHUA,
VICUEPIIBIBAIOIIYIO [TOJIHOTY IIPU3HAKA, 3HAUCHUEM «OTCYTCTBUS UCKIIOUEHUID.

«How sad it is! | shall grow old, and horrible, and dreadful. But this

picture will remain always young. It will never be older than this particular day of
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June. . . If it were only the other way! If it were | who was to be always young, and
the picture that was to grow old! For that--for that--1 would give everything! Yes,
there is nothing in the whole world 1 would not give! | would give my soul for
that!»;

«l am jealous of everything whose beauty does not die. <...> If the picture
could change, and I could be always what | am now!»;

«If you let any one have it but me, Basil, | shall never forgive you!»;

«After all, it never would have happened if | had not met you. You filled me
with a wild desire to know everything about lifex;

«And her voice — | never heard such a voice. <...>Your voice and the voice
of Sibyl Vane are two things that I shall never forget»;

«She knows nothing of lifex;

«l have never been so happy. Of course, it is sudden — all really delightful
things arey;

«Why, the whole world is nothing to me compared with her;

«It was here | found her, and she is divine beyond all living things. When she
acts, you will forget everything»;

«You are nothing to me now. | will never see you again. | will never think
of you. | will never mention your name. You don't know what you were to me, once.
Why, once . .. Oh, | can't bear to think of it! | wish | had never laid eyes upon you!
<...> Without your art, you are nothingy;

«You don't know the danger | am in, and there is nothing to keep me
straighty;

«l am changed, but you must always be my friendy;

«You and | are friends, Basil, and we must always remain sox;

«I can never sit to you again, Basil. It is impossible!»;

«Nothing is serious nowadays. At least nothing should bey;

«I never liked him, but | had nothing to complain abouty;

«lIt is because | know everything about his lifex;

«Those words mean nothing to me now;
32



«l always agree with Harry, Duchessy;

«Harry is never wrong, Duchessy;

«l have never searched for happinessy;

«Harry, promise me that you will never lend that book to any one.

Kpaiinocte B peun J[lopuana I'pes — 03TO CIEACTBUE KpaWHOCTH,
MakKCHUMaJIM3Ma C€ro XapaKTcpa. Cronp xe IKCIIPCCCUBCH repoﬁ B OIIMCaHUU
YBUICHHOTO/TIPOYYBCTBOBAHHOTO. JKCIPECCUIO TMPHUIAIOT PA3IUYHBIE TPOIIBL:
SIIUTCTHI, MeTa(l)OpBI, CpaBHCHHA. OI[HI/IM H3 JAPKUX OHI/IcaHI/IfI, CO3AaHHBIX I'CPOCM,
ABJIAETCS ONMCAaHUE TeaTpa, B KoTopoM Jlopuan 3Hakomutcs ¢ Cubumnoii BaitH. B
HEM BBIYJICHACTCSA L[CJIBIfI pAaa TpOHOB:

«About half-past eight | passed by an absurd little theatre, with great flaring
gas-jets and gaudy play-bills. A hideous Jew, in the most amazing waistcoat | ever
beheld in my life, was standing at the entrance, smoking a vile cigar. He had

greasy ringlets, and an enormous diamond blazed in the centre of a soiled shirty;

«Well, I found myself seated in a horrid little private box, with a vulgar
drop-scene staring me in the face»;

«Romeo was a stout elderly gentleman, with corked eyebrows, a husky
tragedy voice, and a figure like a beer-barrely;

«It was a tawdry affair, all Cupids and cornucopias, like a third-rate
wedding cake»;

«The old Jew stood grinning at the doorway of the dusty greenroom, making
elaborate speeches about us both, while we stood looking at each other like
childreny;

«These common rough people, with their coarse faces and brutal gestures,

become quite different when she is on the stage».

B ommcannu Tearpa JlopmaHOM MOYKHO BBIYIEHHUTH JEKCHUECKHE PSIBI CO
3HAYEHHWEM YPE3BBIYAMHOIO IO CTEMEHU TPOSIBICHUS HETaTHMBHOTO MPHU3HaKa:
«hideousy, «vile», «horrid»; rpyboro, Bynbrapaoro: «vulgar», «coarse», «roughy
u «brutaly.
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Korna xe repoit onuceiBaeT cBoi npeamer oboxanus — Cubuiny Boiin — u
CBOM YYBCTBA, OH CO37aeT 00pa3 YTOHYEHHBIN, U3bICKaHHBIA. OTHAKO ¥ B TOM, U B
JPYyroM cliydae TPHUHIUI  YIOTPEOJICHUS  TPOMUKH  CXOX:  CO3JaeTCs
UCKJIIOYUTEIbHBIA 00pa3 (MCKIIOUUTEIBHO OTTAJIKUBAIONIUMN B MEPBOM CiIyyae U
UJIeaTU3UPOBAHHBIN BO BTOPOM).

«Harry, imagine a girl, hardly seventeen years of age, with a little,
flowerlike face, a small Greek head with plaited coils of dark-brown hair, eyes that
were violet wells of passion, lips that were like the petals of a rosey;

«l tell you, Harry, I could hardly see this girl for the mist of tears that came
across mey;

«It was very low at first, with deep mellow notes that seemed to fall singly
upon one's eary;

«In the garden-scene it had all the tremulous ecstasy that one hears just
before dawn when nightingales are singing»;

«There were moments, later on, when it had the wild passion of violinsy;

«She had all the delicate grace of that Tanagra figurine that you have in
your studio, Basil»;

«It seemed to me that all my life had been narrowed to one perfect point of
rose-coloured joy»;

«She trembled all over and shook like a white narcissus.

KitoueBbiM  crocoboM cosnmanus obOpaza Cubunbsl BaitH cranoBuTCS
metadopudeckoe cpaBHeHue neBymku ¢ mBetkoM: «lips like the petals of a rosey,
«flowerlike face», «shook like a narcissus». B cpaBuenun «eyes that were violet
wells of passiony» cyObekToM cpaBHEHHUs SBIAIOTCS Tiaza CHOMIBI, OOBEKTOM —
«wells  of passiony  (ucmounuxu/poonuxu  cmpacmu). CeMbl  «CHUHHI,
CHCKPSIIHICSY, «TTyOOKHI», <GKUBUTEIBbHBIN», BXOJAINIME B aCCOIMATHUBHBIN
KoMIuieKC cioBa «Wells», mepeHocsaTcst (Tporm — TEpPEHOC 3HAYCHHS) B
CCMAaHTHUYCCKOC ITOJIC CJIOBA «eyesy, IMMPOUCXOAUT MPpHUpaAlCHNC 3HAUCHN.

Tponbl MpUAAOT U3BICKAHHOCTh U YTOHUYEHHOCTH peun Jlopuana ['pes B ero

nuanorax ¢ gopaoM ['enpu u bazunom Xosuryopaom:
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«You filled me with a wild desire to know everything about lifex;

«As | lounged in the park, or strolled down Piccadilly, | used to look at
every one who passed me and wonder, with a mad curiosity, what sort of lives they
ledy;

«l don't know what | expected, but | went out and wandered eastward, soon
losing my way in a labyrinth of grimy streets and black grassless squaresy;

«It has all the terrible beauty of a Greek tragedy, a tragedy in which | took a
great part, but by which | have not been wounded»;

«It has been a marvellous experiencey;

«ltis the face of my souly;

«Its monstrous wings seem to wheel in the leaden air around me»;

ONUTeTHl B peun Tr1eposaA YCWIMBAIOT MHTCHCUBHOCTL IICPCIKMBACBLIX
Jloprianom smonuii: 0esyaepyknoe kenanue («wild desire») 3HaTh BCE 0 KH3HH
BOOOIIE, Oe3ymMHOe JOOONBITCTBO («mad curiosity»), oco3HaHHe HEOOBIYHOTO
BJIMSTHUS, OKa3bIBaeMOTo Ha Hero Jiopaom ['enpu («curious influencex»). Meradopa
«a labyrinth of streets and squares» ymomoOisieT yauIbl U CKBEPBI TPSI3HBIX
paiionoB JIoHAOHA JAOUPHUHTY, B KOTOPOM 3alpOCTO MOXHO 3aIllyTaTbCs U
MMOYYBCTBOBATh Ce0s O€33aIUTHBIM, YTO U CAyduiochk ¢ Jloppanom I'peem.

OTMGTI/IM, qTo 60J'II>HII/IHCTBO NpCaACTAaBJICHHBIX HAMH IIPUMCPOB OTHOCHUTCA
Kk peun Jlopuana I'pest B mepBbIx TiiaBax pomana. Korja repoit ObuT 10H, OTKPBIT
MUpPY, KOTJIa OH JIIOOWJI W ObUT JIOOMM, KOT/Ia MEpekHBal TMEPBYIO JTUYHYIO
Tparelirio, peub ero 3Byyana u3blCkaHHO U kpacuBo. K 38 rogam oH ynorpeOmusier

CPEACTBA BBIPA3UTENBHOCTH B PEYU KPAHE PEIKO.

2.3. AHaJIM3 CHHTAaKCUYECKOT0 YPOBHs peueBoro noprpera Jopuana I'pes

Oc00EHHOCTH CMHTAaKCHYECKOTO YpOBHsI pedeBoro noptpera Jlopuana ['pes
MPEJICTaBJICHbI, B MEPBYIO 0YEPE/Ib, MHOTOKOMIIOHECHTHBIMU TIEPEUUCTUTETLHBIMU
psnamu, Onarogaps 4eMmy OIKMCAHWE TOTO WM WHOTO MPEaMEeTa, YeIOBEeKa WIIH

COOBITHS CTAaHOBSATCS OoJjiee ACTaJIbHBIMU, O6’[>CMHBIMI/I, HaCBhIIIICHHBIMHN 3MOL[PICI>1.
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KoMmoHeHTEI psaaa MOTyT 6LITB MMpCACTABJICHBI KaK OJHOPOAHBIMH YJICHAMUA
NpCUIOKCHNA, TaK U HCCKOJIBKMMHW IIPUIATOYHBIMU IIPCIIOKCHUAMU B COCTABC
CJIOXKHOTI'O:

«She lives with her mother, a faded tired woman who played Lady Capulet
in a sort of magenta dressing-wrapper on the first night, and looks as if she had
seen better daysy;

«She wore a moss-coloured velvet jerkin with cinnamon sleeves, slim, brown,
cross-gartered hose, a dainty little green cap with a hawk's feather caught in a
jewel, and a hooded cloak lined with dull redy;

«Oh, your theories about life, your theories about love, your theories about
pleasurey;

«Then the curtain rises, and you will see the girl to whom | am going to give
all my life, to whom | have given everything that is good in me»;

«It has all the terrible beauty of a Greek tragedy, a tragedy in which | took a
great part, but by which | have not been woundedy;

«The middle classes air their moral prejudices over their gross dinner-tables,
and whisper about what they call the profligacies of their betters in order to try
and pretend that they are in smart society and on intimate terms with the people
they slandery;

«| want to escape, to go away, to forget».

PeueBont moprtper Jlopmana I'pes OTMEUEH YAaCTOTHOCTHEO BOCKJIUI[AHWH,
PUTOPUYECKHUX BOMPOCOB. llOABIAOTCS OHM B MOMEHTBI, KOrJa TIepou
pazouyapoBaH UM COUT C TOJIKY KaKUM-THOO akToM — OyJb TO OCO3HAHHE TOTO,
YTO YEJIOBEK CTapeeT, pa30uToe cepille WiIM HOBOCTh 0 cMmeptu Cubuibl BoiiH,
MCPCIKNBACT 3MOL[PIOH3J'IBHBII>1 BCIIJICCK:

«l am jealous of the portrait you have painted of me. Why should it keep
what | must lose? Every moment that passes takes something from me and gives
something to it. Oh, if it were only the other way! If the picture could change, and
| could be always what I am now! Why did you paint it? It will mock me some day

— mock me horribly!y;
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«Ah! can't you see that my heart is breaking?»;

«Dead! Sibyl dead! It is not true! It is a horrible lie! How dare you say it?»;

«Harry, did you say an inquest? What did you mean by that? Did Sibyl —?
Oh, Harry, | can't bear it!»;

«Can they feel, | wonder, those white silent people we call the dead? Sibyl!
Can she feel, or know, or listen? Oh, Harry, how I loved her oncel».

«How sad it is! | shall grow old, and horrible, and dreadful. But this
picture will remain always young. It will never be older than this particular day of
June. . . If it were only the other way! If it were | who was to be always young,
and the picture that was to grow old! For that — for that — | would give everything!
Yes, there is nothing in the whole world I would not give! | would give my soul for
that!y;

«But an actress! How different an actress is! Harry! why didn't you tell me
that the only thing worth loving is an actress?»;

«My God, Harry, how | worship herl.

«Why, they will hang me, Alan!y;

«Eighteen years! Set me under the lamp and look at my face!»;

«Good heavens! don't you see a man moving behind the trees there,
watching me, waiting for me?».

Ocoboe BHUMaHHME CJIEAYyeT YACIUTh CUHTAKCUYECKUM KOHCTPYKLHSIM C
NpUAaTOYHbBIMKA YCJIIOBHA W HX PaAasHOBUIHOCTAM, COACPKAIINM CCMAHTHUKY
HMIICPATUBHOCTH:

«If Lord Henry Wotton goes, | shall go, tooy;

«If you let any one have it but me, Basil, I shall never forgive you!»;

«If you try to look at it, Basil, on my word of honour | will never speak to
you again as long as | livey;

«But, remember, if you touch this screen, everything is over between usy;

«I shall show it to you if you come with mey;

«If it is discovered, | am losty»;

«If you don't come to my assistance, | am ruinedy;
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«If you don't help me, I must send it. If you don't help me, I will send it»;
«You shall have another if you drive fast».
Y IIbTUMAaTUBHOCTH TaKoIro CHUHTAKCHucCa HaIIpsAMYHO 06yCJ'IOBJIeHa

xapakrepoM /lopuana ['pes, ero sroUeHTPU3MOM U MAaKCUMAJIA3MOM.

2.4. Ananu3 MOTHBAIMOHHO-TIPArMaTHYECKOTO YPOBHS PEUEBOr0 MOPTPETa

Hopuana I 'pes

MoTHBalIMOHHO-TIParMaTUYECKUM ypOBEHb peueBoro mnoprpera Jlopuana
['pest oTpaxxaeT cTpaTeruio BRICTPAMBAHUS repoeM KOMMyHuKauuu. Jlopuan I'pen,
0e3yclIOBHO, MacTep KOMMYyHHUKauu. OH 4YeTKO 3HAET Ieb Juajiora, OCO3HAaeT
pELENTUBHBIE  CMOCOOHOCTHU/BO3MOXKHOCTH  ajipecara, BbIOMpaeT HauboJiee
3¢ (eKTUBHBIE KOMMYHUKATHBHBIE CTpPATErMH, 4YTOOBI TOJNYYHUTH >KEJIaeMbId
pe3ynbTaT. OCOOEHHO pPENpe3eHTATHUBHBI B 3TOM OTHOIICHHMM B POMaHE JHAJIOT
Hopuana ['pes ¢ Cubuiioit BaiiH B MOMEHT paszpbiBa U ¢ Ananom Kamnoemiom.

Tak, nHanpumep, paccmorpuMm guanor rtepos ¢ Cubunoii BoiiH B
MOTHBALIMOHHO-TIPArMaTUYECKOM AaCHEKTE. [ TTaBHBIM repod K MOMEHTY AHanora
pazouapoBajcsi B JIEBYILIKE, €ro LEeJIb — pa3opBaTh OTHOUIECHUS, TEPEIOKUB BUHY
Ha camy Cubuny. B peun Jlopmana sta 1enb peann3yercs ¢ HCIOJb30BaHUEM
KOMMYHUKATUBHO-TIPAarMaTUYECKOW  TAKTUKU  JIUCTAHIIMPOBAHUS,  KOTOpas
BKJIFOUAET pPsiJ NpUEeMOB. Tak, repoll MCKIKOYAeT U3 CBOEU pEeYd MECTOUMEHHE
«MBD», AaKLUEHTUPYS HECOBMECTUMOCTb «Thl» U «s», jgocturas sddexra
JACTAaHIIMPOBAHHOCTH.

«You have killed my lovey;

«I will never see you again. | will never think of youy;

«My God! How mad | was to love you!»;

«You are nothing to me now. I will never see you againy;

«You don't know what you were to me, oncey.
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B xapaxtepuctuke Cubuibl JlopraH HCIONB3YET CIIOBA, 3aKIIOYAIONINE B
CBOEH CEMaHTHKE U BKCHpeCCHBHOﬁ OKpacke OCKOp6HeHI/Ie, CJIOBa CO 3HAYCHUEM
YCHUIICHUS IICPCIKUTOI'O pa30dapOBaHHA.

« Now you don't even stir my curiosity. You simply produce no effecty;

«You are shallow and stupidy;

«You have spoiled the romance of my lifex;

«How little you can know of love, if you say it mars your art! Without your
art, you are nothingy;

«What are you now? A third-rate actress with a pretty face».

JIaHHY}0 KOMMYHMKATHBHYIO CTPATETMI0 MOKHO Ha3BaThb ArpeCCHBHOM HE
TOJIBKO COJACPIKATCIIBHO. OnHa HCKIIIOYaeT PaBHOIIPABHOC YYaCTHUC aapecaTra B
AJruajiore. I[OpI/IaH CO3HATCJIbHO OrpaHU4uBacT KOMMyHI/IKaTI/IBHBIfl Anaria3oH
Cuomint POJIbBIO BHMHOBHOU B Pa3pbIBC, 4YTO OCTABJIACT BO3MOJKHOCTDb TOJIBKO IJIA
OHHOﬁ KOMMYHI/IKaTI/IBHOﬁ CTpAaTCrun — CTpaTCruu OIIpaBIaHNA.

Cnenyrommii  nuanor (¢ Amanom  KomnOenmiaoMm)  AeMOHCTpUpPYET
MAaHUITYJIATUBHBIC CIIOCOOHOCTH I[OpI/IaHa Fpeﬂ. I'maBHOM LCJIbIO I''IAaBHOT'O I'CpOoA
3/1eCh ABJISIETCS YOEAUTh XMMHUKA YHUUTOXUTH Tpyn baszmia Xomryopaa. Otcrona
U TJaBHasg KOMMYHUKAaTHBHAsi CTparerusi yoexaeHus. B pamkax 3Tol cTpareruu
I[OpI/IaH IMOJIB3YCTCA HCCKOJIBKUMU PCUYCBBIMH TAKTUKAMM.

Jopuan crtapaetrcsi ObITh BEXJIMBBIM M YYTHBBIM, 4YacTO OOpalnaercs K
cobeceTHUKY 110 UMEHH, JKeJlas PacIlojoKHUTh €ro K ceOe, COKPAaTUTh JUCTAHIIUIO:

«Alan! This is kind of you. | thank you for comingy;

«Alan, they will have to interest you. <...> | am awfully sorry for you, Alany;

«It was suicide, Alany;

«Alan, it was murdery;

«Only listen, Alany;

«Alan, | entreat youy;

«But I beg of you to do this. We were friends once, Alany.

Hopuan I'per wucnonp3yer TaKTUKY IPEICTABICHUSA OJKCTPEMAIBHOU

CUTYyallUM KaK HOPMaJIbHOM, JAOMYCTUMOH (HE YHUYTOXKEHHE TpyIa, a HAyYHBIH
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ombIT). OAHAKO B TO JK€ BpeMs Tepod MpsIMO JaeT MOHATh COOECEIHHUKY,
HACKOJIbKO OeclieHHa OKa3blBaeMass KM YyCIyra, HAacKOJIbKO OH YHHKAJIEH,
IMTOCKOJIbKY HOCB}IHIéH B TaﬁHy 1 MOXKCET IIOMOYb.

«You are the one man who is able to save me»;

«All I ask of you is to perform a certain scientific experimenty;

«If in some hideous dissecting-room or fetid laboratory you found this man
lying on a leaden table with red gutters scooped out in it for the blood to flow
through, you would simply look upon him as an admirable subjecty;

«What I want you to do is merely what you have often done beforey;

«If it is discovered, | am lost; and it is sure to be discovered unless you help

me»;

«Look at the matter purely from the scientific point of viewy;

«If you don't come to my assistance, | am ruined. Why, they will hang me,
Alan!y.

JIaHHBIN OUAOr UHTEPECEH CMEHOM TAKTHK B pPaMKax OJHOW cTpareruu. B
MOMCHT, KOrzia I[OpI/IaH Fpeﬁ IIOHUMACT, 4YTO HCIIOJIb3yCMadsd HM TaKTHKa HC
3¢dexTuBHa W AJaH OTKa3bIBa€TCS OT YHUUYTOXKEHHSI TpyIa, TJIABHBIA Tepoi
MCHACT TAKTHKY Ha 6OJ'IGG arp€CCUBHY1O. OH HCIIOJB3YCT IIOBCIIUTCIIBHBIC
HAKJIIOHCHHUA 1 HAMCKACT HAa BO3MOXHOCTbD IIIaHTAaKa.

«Sit downy;

«Don't stir, and don't look at me like that»;

«Wait, wait a moment; listen to me. Only listen, Alany;

«And, remember, it is the only piece of evidence against mey;

«Look at the matter purely from the scientific point of viewy;

«Don't inquire nowy;

«Come, don't work yourself into this fevery;

«Face it, and do ity»;

«Come, Alan, you must decide at oncey;

«Don't delay»;
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«Write out on a sheet of notepaper what you want and my servant will take a
cab and bring the things back to youy;

«Hush, Alany.

[lo3)xe uurtarens y3Haér, yto JlopuaH 3HAET HEKYIO TailHy AJaHa, 4To
CTaBUT I'Cpos1 B OoJtee CUJIbHYIO KOMMYHUKATHBHYIO ITIO3UITUIO.

Ananus MOTHUBALIUOHHO-IIPArMaTUYCCKOI'0 YPOBHA pPCUCBOIO IIOPTPCTA
I[OpI/IaHa Fpeﬂ IIO3BOJINII BBISIBUTDH YaCTOTHYIO KOMMYHHUKATUBHO-
NparMaTUdICCKyr0 TAaKTHKY, HCIIOJIB3YEMYIO I'CpOCM B AHAJIOrax C ba3unom u
Jopaom rerI/I DTO TaKTHUKa «OTCBUIKH K ABTOPUTCTY», 4 UMCHHO aIllCJIJIAIOUN K
cioBaM/cykaeHussiM ['eHpu. B 3Toil TakTHKe NpOSBISETCS M TNOJABEPKEHHOCTh
I[OpI/IaHa nacsam FerI/I YOTTOHa, u coOcTBEHHAs MHUPOBO33PCHYCCKAA
HECAMOCTOSATEIBHOCTh, U CLIOCOO MPUIATh COOCTBEHHBIM CYXJECHUSIM BECOMOCTH.

«Lord Henry Wotton is perfectly right, youth is the only thing worth
having»;

«l felt that this grey monstrous London of ours, with its myriads of people,
its sordid sinners, and its splendid sins, as you once phrased it, must have
something in store for mey;

«You said to me once that pathos left you unmoved, but that beauty, mere
beauty, could fill your eyes with tears. | tell you, Harry, I could hardly see this girl
for the mist of tears that came across mey;

«Yes, she will. She has not merely art, consummate art-instinct, in her, but
she has personality also; and you have often told me that it is personalities, not
principles, that move the age»;

«l remember your saying once that there is a fatality about good
resolutions — that they are always made too late. Mine certainly werey;

«It is simply expression, as Harry says, that gives reality to thingsy;

«To become the spectator of one's own life, as Harry says, is to escape the

suffering of lifey.
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Eme opHOl cnemuduyeckoid XapaKTepUCTUKOW PEUeBOro TMOpTpeTa
Jopuana I'ped sBisercs NpPOroBapuBaHHME TIE€POEM PEAKIMU WIM BO3MOXKHOIO
JIEUCTBUS COOECEIHNKA.

«You will laugh at me, I know, but I really went in and paid a whole guinea
for the stage-boxy;

«You mock at it for thaty;

«Yes, Harry, | know what you are going to say»;

«You find me consoled, and you are furiousy;

«l know you are surprised at my talking to you like thisy;

«You know what the result will be. But you are going to help mey;

«You mock at everything, and then suggest the most serious tragedies»;

910 CBUACTCIILCTBYCT HEC TOJIBKO (0] IMPpOHULATCIIbBHOCTH nu
Ha6JIIOIIaTeJII>HOCTI/I Iepod, YMCHHUHU PAllMOHAJIBHO OLCHHNBATH PCAKIINH JI}OIICI\/JI, HO
no HMGIOHIGﬁ MECTO KOMMYHI/IKaTI/IBHO-HpaFMaTquCKOﬁ TaKTHKCE. Fepoﬁ TaKuUM

00pa3oM KOPPEKTUPYET BOZMOKHYIO PEAKIIUI0 COOECETHUKA.
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BBIBO/bI I10O I'JTABE 2

[IpoBen€HHBIA HAMH aHAU3 JIEKCUKO-TPAMMATHUYECKOT0, CHHTAKCHYECKOTO
U MOTMBALMOHHO-IIPArMaTH4eCcKoro ypoBHerd peun J[lopmana I['pes mossosmin
cAenaTh BBIBOJ O TOM, YTO 3TH IUIAHBI PEYEBOM CaMONPE3CHTAIMU Tepos, BO-
NEPBBIX, B3aMMOKOPPEIUPYIOT, BO-BTOPHIX, 00YCIOBICHBI aBTOPCKOM KOHIIEMIIUEH
oOpasa.

OroueHtpusMm Jlopuana I'pes oTpaxkaercss B €ro pedyd Ha JIEKCUKO-
rpaMMaTHYE€CKOM YPOBHE B HACTOM UCIIOJIb30BAHUU JTUYHOTO MecTouMeHus «l», B
YAaCTOTHOM YyHOTPEOJEHUM WUMIEPATUBOB, B MPEANOYTEHUH MOJAIBHOIO Tilarojia
«musty rtmaromy «should». Makcumanu3M HaxOTUT OTpPaKEHHE B OOMIBHO
yHOOTpeOJIIeMBbIX TJIaBHBIM TE€POEM pOMaHa IMpHUjIaraTesibHbIX B IMPEBOCXOIHOM
CTEIIEHH M SKCIPECCUBHBIX HAPEUUSAX, B YACTO HMCIOJIB3YEMBIX CIIOBax «NEVEr,
«alwaysy, «all» u «nothing.

KoHCcTpyKIun ¢ mpuaaTOUYHBIMU YCIIOBHSI U CEMAHTUKON KaTErOPUYHOCTH
ObLIIM BBISIBJICHBI B XOJI€ aHAJIM3a CUHTAKCUYECKOTO YPOBHS PEUEBOIr0 MOPTPETA.
[lepeuncnurenbHble KOHCTPYKIIUHU, PUTOPUYECKUE BOIPOCHl M BOCKIMIAHUS
nenarot peub Jlopuana I'pes o6pa3HOM, YMOIIMOHATIBHOM, SKCIIPECCUBHOM.

AHaJIN3 MOTUBAIIMOHHO-NIPArMaTHYECKOTO YPOBHS IMO3BOJIMII C/IENIATh BHIBOJ
o ToM, uyto [opuan ['peit ymeno momab3yercsl pa3iuyHbIMH KOMMYHUKATUBHBIMU
cTparerusiMu. B OOJBIIMHCTBE CIydaeB OHU arpecCUBHBI (0OBHHEHUE, BHYIIICHUE)
Y IPEANnoJaraloT UCMOIb30BaHNE TAKTUK AUCTAaHIIMPOBAaHUS (MCKIIIOYAET U3 CBOEH
peud MECTOMMEHHME «MbD», aKIEHTUPYS HECOBMECTUMOCTh «ThD» M  «5I»;
UCIIOJIB3YET CJI0BA, 3aKJIIOYAIONINE B CBOEH CEMAHTUKE M SKCIIPECCUBHOM OKpacKe
OCKOpOJIeHHE, CIIOBA CO 3HAYEHHEM YCHJICHUS MEPENKUTOr0 pa3oyapoBaHMUS);
COKpAIlleHUsT JUCTaHIuU (oOpaiieHne K COOECeTHUKY 1O HWMEHHU C IIEJIbIO
PaCIOJIOKHTH €T0 K ceOe); yrpo3bl (MCIOIb30BAHUE UMIIEPATHBOB, IIIAHTAXA).

Taxke Hamu ObLTa BBISIBJICHA YAacTO ymoTpedsseMas repoeM B JHUajiorax ¢
bazuiiom XomnyopaoM u yopaoM ['eHpu TakTMKa «OTCBUIKM K aBTOPUTETY» —

arneJuIsIun K cimoBaM I'eHpu VYOTTOHA, YTO HE TOJBKO ITOATBEPKAACT
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CYLLIECTBOBAHHME BIIMSHMS, OKa3aHHOro nocieqHuM Ha JlopuaHa, HO W
CBUJCTEILCTBYET 00 yMOTpeOJeHHH NEpCOHAKEM B peur NpuéMa MNpuAaHUs
yOEIUTENIbHOCTH U BECOMOCTH CBOMM ClIOBaM. boiee Toro, reporo CBONCTBEHHO
KEJaHWE PerylupoBaTh MPEANONaraeMyl0 peaklHuio COOECelHHKa, YTO
BBIPAKAETCA B IPOTOBAPMBAHUM UM PEAKIMA WIM BO3MOXHBIX IEHCTBHHA TOTO, C

KCM OH BCI[éT JUaJIor.
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3AK/IIOYEHUE

Hacrosiiee uccnemoBaHue OCYHIECTBICHO B paMKax TEOPETUYECKOU
mpoOJIeMBbI UCCIICIOBAHUS PEUYEBOTO TMOPTpPETa JUTEPATYpHOTO TMEpPCOHAXKa C
Y4€TOM HMEIOIIETOCsI OIbITa OCMBICICHUS ()EHOMEHa pedeBoro moprpera. B
COBPEMEHHOW JIMHIBUCTUKE HE CYIIECTBYET €IWHOTO OIPEACIICHUS IOHATHUS
«peYeBOl TOPTPET»; UMEKIHECs B OONBIIMHCTBE CBOEM OPHUEHTHUPOBAHBI Ha
M3yUYECHUE PEUEBOI0 MOPTPETA PEATBHOTO YEJIOBEKA WM COUMAIBHOM TPYIIIbI, HO
HE JOCTAaTOYHO NPOAYKTHUBHBI JUISI aHAJIM3a PEYEBOTO IMOPTPETA JIMTEPATYPHOTO
MEpCOHAXa KaK CKOHCTPYMPOBAaHHOW JIMYHOCTU. M3y4yuB CyIIECTBYIOIINE
bOpMYIMPOBKH, MBI TPEIJIOKHIN «pabodee» OIpeeeHue MOHITHS «PeUeBOM
NOpTPET», KOTOpPOE, Ha Hall B3TJAHA, OoJiee MPOAYKTUBHO ISl HAIIETo
HCCIICIOBAaHUSI M YPABHOBEIIMBAET MOMEHT CUTYaTHBHOCTH M OOYCIIOBJIEHHOCTHU
BCEX MPOSIBJICHUM MEPCOHAXKa aBTOPCKOM KOHIENIMen. PedeBonl mopTper — 31O
COBOKYITHOCTh ~ PEYEBBIX  XAPAKTEPUCTUK  JIUTEPATYPHOTO  repos  Kak
CKOHCTPYUPOBAaHHOM aBTOPOM JIMYHOCTH, BBIPAKEHHBIX B CHEHU(DUUICCKOM
(dhoHEeTUUECKOM, TPAMMATUYECKOM, JIEKCUUYECKOM U CHUHTaKCHUYECKOM CTPOE SI3bIKa
Y AKTYUTU3UPYIOIIUX ONPEACIEHHBIE PEUEBbIC HAMEPEHUS U CTPATETHH.

AHanu3 Hay4YHBIX HMCCJEIOBAaHUM, MOCBAIICHHBIX PEYEBBIM MOPTPETaAM TEX
WM WHBIX TEPCOHAXEH, IMOoKa3ajl, 4YTO B OOJBIIMHCTBE CBOEM Y4YE€HBIE HE
YYUTBIBAIOT (HE JOCTAaTOYHO YYUTHIBAIOT) aBTOPCKYI) KOHIICTIIIUIO TepOos.
WckntoueHus  OpeACTaBISIOTCS  HaM  HaubOojiee  TOYHBIMU W HAy4HO
o0ocHOoBaHHBIMU. Ha cerogHsiiHuii JeHb Takve pabOThl JEMOHCTPUPYIOT JBa
OCHOBHBIX MOX0/a K aHAIM3Y: OT aHajiM3a CIelu(pUKH peun MepCoHaKka Ha Pa3HbBIX
YPOBHSIX K OOBSICHEHHIO OOHApPYKEHHBIX OCOOCHHOCTEH XapakTepoM Tepos;
oOpaTHBI TyTh: OT TMPOSICHEHUS KOHIIENIIMU TEPCOHAXKAa K €€ SI3BIKOBOMY
BOILIOIICHHUIO.

B pabGore MbI HCHONB30BAIM BTOPON NyTh, B paMKaX KOTOPOTO ObLI
ompeAeiaEH aaropuTM aHainu3a pedyeBoro mnoptpera Jlopuana I'pes. OxH

nperoiaraeT Ha MepBOM dTare MPOsICHeHUe KoHlenuu obpasa Jlopuana [pes,
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Ha BTOPOM — I[IOCJIENOBATEIbHBI  aHaIu3  JIEKCUKO-TPAMMAaTHYECKOIO,
CUHTaKCHUYECKOI0 W MOTHMBALMOHHO-TIParMaTU4YECKOT0 YPOBHEH.

OcCyIecTBICHHBIN aHAINA3 JIEKCUKO-TPaMMaTUYECKOTO, CHHTAKCUYECKOTO U
MOTHBAILlMOHHO-IIPATMATUYECKOTO0 ypoBHENM peun Jlopmana I'pes mo3Bosmin
CAeJIaTh BBIBOJ O TOM, YTO 3TH IUIAHBI PEYEBOM CaMOIIPE3ECHTALUU TIepos
B3aMMOKOPPEIUPYIOT U 00YCIIOBIEHBI aBTOPCKON KOHIIeNIUeNH oOpasa.

I'maBHBIMH OCOOEHHOCTSIMHU, KOTOPBIE XapaKTEPU3YIOT KaK JIMYHOCTh Irepos,
TaK U €r0 PEYEeBYH0 CAMOIIPE3CHTALMIO, SBJIIFOTCS 3TOLUEHTPU3M M MAKCUMAJIU3M
Hopuana Ipes. HMXx MOXHO Ha3zBaTb CBOETO poJa HWHBApPUAHTHBIMU
XapaKTEPUCTHUKAMHU, KOTOPBIE PEANM3YIOTCS HA YPOBHE 00pa3a MbICIH, MOBEICHUS
IIEPCOHAXKA, HA BCEX YPOBHIX PEYEBOI0 NOPTPETA Ieposl.

Ha nekcuko-rpammarnueckoM ypoBHE peuu sroueHtpusM Jlopmana ['pes
IPOSIBIISIETCS] B YaCTOM HCIIOJIB30BAHUU JINYHOTO MECTOMMEHHUs «|», B 4aCTOTHOM
ynoTpeOJeHUH HMIIEPATUBOB, B MPEANOYTEHHMH MOJAJIBHOIO TJlaroia «Mmusty
rmaromy  «should». Makcumanu3M  HaXOIWUT  OTpPaKEHHE B  OOWIBHO
ynoTpeOaseMbIX MPUIAraTeNIbHbIX B IMPEBOCXOJHOW CTENEHM M 3KCHPECCHUBHBIX
HapeuHsX, B YaCTO MCIOJIB3YEMBIX CIIOBaxX «Never», «always», «all» u «nothingy.

Ha cuHTakcM4eckoM ypOBHE pEUYEBOIO MOPTPETA BBIYICHSIOTCS YaCTOTHBIE
KOHCTPYKIMM C TPHUJATOYHBIMU YCIOBHS M CEMAHTHUKOM KaTErOPUYHOCTH.
[lepeuncnurenbHble KOHCTPYKLMH, PUTOPUYECKUE BOCKIMLAHUS U BOIPOCHI
nenatoT peub Jlopuana ['pes 00pa3HOii, YMOITMOHAILEHOM, SKCITPECCUBHOM.

AHanu3 MOTUBALIMOHHO-TIParMaTUYECKOTO YPOBHS MO3BOJIMI CIETATh BHIBOJ
o ToM, uyro Jlopman I'peil wuCHIONB3yeT TMOMHMMO IPOYMX AarpeCCUBHBIE
KOMMYHHMKAaTHUBHbIE CTpaTe€rMu — CTpaTerud OOBUHEHUS, BHYLICHMs. OTHU
CTpATETuu MPEANOIaratoT UCMOJIb30BAaHUE TAKTHK JUCTAHIIUPOBAHMS (MCKIIOUYAET
U3 CBOEHM peurd MECTOMMEHHE «MbD», aKLIEHTUPYSI HECOBMECTUMOCTD «ThDY U «S5»;
UCITIOJIB3YET CJIOBA, 3aKJIOYAOIINE B CBOEH CEMAHTUKE M HKCIIPECCUBHOM OKpPACKE
OCKOpOJIeHHe, CIIOBa CO 3HAYEHUEM YCHJICHUS MEPEkKUTOr0 pa3oyapoBaHMUs);
COKpalleHHus] AUCTaHUMU (oOpalieHne K COOECeIHUKY 10 HMEHH C LENbIo

PaCIOJIOKHUTH €ro K cede); yrpo3bl (MCIOJIb30BaHUE UMIIEPATUBOB, IIAHTAXKA).
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Kpome Toro, Hamu Oblja BBISBIIEHA TaKTHKA «OTCHUIKH K aBTOPUTETY» —
aneuanus K cinoBaM ['eHpu YOoTTOHA, 4acTo ynoTtpedisemasi TepoeM B Tuajiorax
¢ basmwiom Xomnyopaom u jnopaom ['enpu. Hanmuue 3TOM TaKTUKU HE TOJBKO
MTOJATBEPKAAET CYIIECTBOBAHUE BIIUSIHUA, OKA3aHHOTO NOCIeAHUM Ha JlopuaHna, HO
U CBUJETEIBCTBYET 00 YNOTPEOJECHUU TEPCOHAXKEM B peuH MpuéMa MpUAaHUsS
yOeIUTEeNT,HOCTH U BECOMOCTH CBOMM clioBaM. bojee Toro, reporo CBOWCTBEHHO
KETaHWE  PETYJHpPOBATh  MPEIAINOJIATaeMyI0  PEaKIHUI0 COOCCETHHWKA, YTO
BBIPAXKAeTCAd B MPOTrOBAPMBAHUU UM PEAKIUN WA BO3MOXKHBIX JEUCTBUN TOTO, C
KEM OH BEAET IUAJIOT.

Bce BhIsSIBJIEHHBIE HAMU OCOOCHHOCTH PEUYEBOI0 MOPTPETA HEMOCPEACTBEHHO
COOTHOCSITCSl C JOMUHHUPYIOIIUMHU XapaKkTepucTukaMu obpasa Jlopuana I'pes, uro
JIOKa3bIBA€T UCTUHHOCTh CYXJEHUSI O TOM, UTO XYJI0KECTBEHHBIN TEKCT 00JiaiaeT
cnenupuyecKon L[EJIOCTHOCTBIO, CHUCTEMHOCTBIO, IIPEAIOJIararoen

B3aI/IMOO6YCJ'IOBJICHHOCTI) BCCX 3JICMCHTOB H yp0BHeI>'I TCKCTA.
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HNPUJIOKEHHUE A

Crarucrtuka cioB B peun JJopuana ['pes

CJioBo Yacrora ynorped/jieHUs1 B TEKCTe
I 598
you 425
it 239
me 225
Harry 103
not 97
her 95
my 94
what 94
she 93
am 92
for 77
at 73
but 71
as 66
be 65
with 64
he 63
had 62
will 60
about 59
one 58
are 57
do 56
Basil 56
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[Tponomxenne TIPUJIOKEHUA A

CioBo Yacrora ynorped/jeHus1 B TEKCTe
know 54
all 52
has 49
must 48
if 47
can 44
like 43
would 42
on 40
there 40
how 40
want 39
your 39
go 38
they 38
life 37
think 37
never 37
no 36
see 35
come 35
were 34
him 31
tell 29
S0 29
or 29
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[Tponomxenue ITIPUJIOKEHUA A

CioBo Yacrora ynorped/jeHusi B TEKCTe
something 29
when 29
shall 28
any 28
now 28
Syhbil 27
Alan 26
love 25
yes 25
say 24
night 23
we 23
been 23
his 23
why 23
should 22
some 22
things 22
told 22
going 21
them 21
man 21
did 20
only 20
nothing 20
good 19
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[Tponomxenue ITIPUJIOKEHUA A

CioBo Yacrora ynorped/jeHus1 B TEKCTe
myself 19
here 19
very 19
thing 18
too 18
little 18
quite 17
oh 17
once 17
more 17
let 17
really 16
than 16
everything 16
people 16
from 16
then 15
could 15
their 15
much 15
out 15
better 15
ever 14
always 14
into 14
forget 14
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[Tponomxenue ITIPUJIOKEHUA A

CioBo Yacrora ynorped/jeHus1 B TEKCTe
look 14
first 14
sorry 14
wish 14
take 13
away 13
dead 13
down 13
lord 13
dear 13
day 13

anything 13
Vane 13
feel 13
said 13
face 13
again 12
by 12
talk 12
just 12
made 12
Henry 12
ask 12
well 12
us 12
time 12
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[Tponomxenue ITIPUJIOKEHUA A

CJioBO Yacrora ynorped/jeHusi B TEKCTE
play 11
done 11
lady 11
world 11
years 11
mean 11
get 11
simply 11
happened 11
seemed 11
call 10
believe 10
name 10
dreadful 10
suppose 10
help 10
may 10
rather 10

Oxonuanue [TPUJIOXKEHWA A
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