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The present research studies the ornamental traditions of the indigenous peoples of the Arctic. It
suggests a general typological characteristic of the traditional ornament of the Northern Tungus,
Evens and Evenki. Since the dawn of time, they have been unique representatives of the Northern
nomadic peoples, representing the Northeast division of the Tungus, belonging to Siberian-Manchurian
ethnogenetic branch. In the course of long historical development, the Northern peoples created a
number of works of decorative art, forming a unique cultural heritage of the circumpolar region, and
making a cumulative contribution into the world culture treasury. Circumpolar culture of the nomads
has developed a complicated system for harmonious existence of nature and man. This knowledge of the
Northern nomads has been passed on from father to son, transmitted through the works of culture and
art, being unique models of arts and crafts of the ethnos. The figurative “language” of the ornament
of the Northern peoples is rich and multi-faceted, incorporating experience of interaction between
nature and man. The Tungus ornament is one of the phenomena of the Even and Evenki national
culture, reflecting its originality and peculiar features. The Tungus ornament is specific for expressing
the nomadic culture, traditional way of life and peculiar picture of the world. It is distinguished with
artistic and stylistic features along with the sacral and semantic content. The ornamental motives have
been considered sacral, as they serve as a protective amulet. It should be noted that the ornament art
is one of the most original elements of ethnic culture, vulnerable to changes much less than the routine
objects they decorate. However, the Tungus ornament, and that of the Evens and Evenki in particular,
remains an understudied area which has not undergone a comprehensive and deep analysis, especially
on the semiotic and linguistic levels. For this reason, the present research drives a really acute problem.
Besides, with the currently growing interest to the culture of autochthonic ethnicities, their stories and
values, the traditional ornament may be classified as “raw material of the future”. Today, the scope
of using forms, compositions, and elements of the traditional ornament in various areas of culture is
extending such as to the design of trademark, decoration etc. So, Buryat Institute of Natural Science is
working on a computer database of the traditional ornaments of the Mongol speaking peoples, which
becomes a peculiar encyclopaedia of symbols, which may be used for creating new patterns based on
the existing prototypes. For this reason, at the present stage the traditional ornament continues its
development today. It is important to note that the traditional ornamental culture of the small-numbered
indigenous peoples of the North and Siberia, based on mythological thinking, the fundamentals of their

© Siberian Federal University. All rights reserved
*  Corresponding author E-mail address: varavinal982@mail.ru

— 2525 —



Galina N. Varavina. Ornamental art of Indigenous People of the Arctic: Traditions and the Present

philosophy and nomadic world outlook, will always remain a hot topic.
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Being one ofthe oldestcomponents of culture,
ornament forms the base of decorative applied
art of any ethnos, embodying ancient traditions
and values of the people. Indeed, this kind of art
is closely connected to the traditional lifestyle,
cultural and economic activity of the people, and
forms one of the most permanent elements of an
ethnic culture. Traditional ornament system of the
small-numbered indigenous peoples of the North
is remarkable with its stability, expressiveness
and diversity of ornamental shapes and motives
based on mythological thinking and a specific
world outlook. Ornament is an integral part of
both material and spiritual cultures. It plays an
important role in the everyday life and ritual
activity of the ethnos.

For the Northern peoples, ornament is a
peculiar system of signs, partially substituting
writing, accompanying every person in his
life journey from birth to death. The figurative
“language” of the Northern peoples’ ornament is
rich and multi-faceted, absorbing the experience
of close interaction between man and nature.

Tungus ornament is one of the phenomena
in the national culture of the Evens and Evenki,
reflecting its originality and specific features.
The main specificity of the Tungus ornament is
the reflection of the nomadic culture, traditional
lifestyle and original world outlook of the people.
It is peculiar for its artistic, stylistic features,
as well as sacral and semantic content. The
ornamental motives were deemed sacral and
acted as a protective amulet.

It is especially obvious in clothes and
jewellery. Thus, every piece of clothes and

ornament was intended to protect the soul from

various negative powers. For instance, the
protecting ornament on the headdress and the
braid piece was made to protect the head soul;
the pectoral ornament was made to protect the
heart soul etc. Let us remark that the Evens and
the Evenki believed that every person had more
than one souls. According to their world outlook,
some of those souls looked like the person’s twin;
moreover, there are separate souls of different
body parts, such as the head, hands, feet etc.
For example, Evenki called the head soul inikta.
Based on this concept, traditional clothes of the
peoples protected every part of body. Ornament
as protection played a special role in it. In the
traditional Even and Evenki costume, the chest
area is decorated richer than any other, as it is
considered to protect the chest. It is explained
by the belief that the soul of the person lives in
the heart or lungs. The headdress is also richly
ornamented as it is believed to protect the head
soul. The rich ornament on the footwear is
protection from the spirits from the lower world
that can penetrate into the human body through
the feet [FDA, 2010; 2011; 2015].

It is interesting to remark that the pieces
embroidered with reindeer neck hair locked its
soul, protecting the owner from miseries and bad
luck. According to the Evens and Evenki, animal
soul lives in the neck hair (Saf’iannikova, 2007).

The burial clothes of the Evens called busek
and that of the Evenki called khallasik was
decorated richly and thoroughly. The busyk of the
Berezovka Evens (burial costume) is a costume
designed in a special way. As they believe, “the
ornament on such clothes must demonstrate the

whole life journey of the deceased”. The material
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of the costume and the ornament consisted of
certain parts of the reindeer fur, wool and skin.
The only material permitted for use besides the
reindeer fur was the fur of a squirrel. No parts of
the costume could be intact: cross-shaped holes
were cut in each and every one of them. It was not
allowed to decorate the costume with bongydy (a
copper circle or rectangle), as the Evens believed
that it would make the transition into the after
world harder (Kraski severnogo siianiia..., 2004).
It is interesting to note, that the Evens decorated
the tips of diurkule, or burial shoes, with a picture
of a loon foot surrounded by stripes of black and
white beads (Saf’iannikova, 2007).

Special attention should be paid to the
protective amulets of the Evens and the Evenki:
those are guarding amulets, talismans, family
idols. They symbolically protected the soul of the
person, guarding the family and providing future
generations. The semantics of ritual amulets was
tightly connected to the symbolic idea of birth,
growth and creation. Doubtlessly, the sacral
language of the ornament is of the greatest interest:
for example, a silver circle on the crib back is a
polysemic symbol in the spiritual culture of the
North Tungus. The circle was associated with the
sun and the cycle of human soul.

Generally, the traditional ornaments of the
Evens and Evenki are similar both in the material
and the motives. The ornaments are used to
decorate various household utensils, clothes, bags,
pouches, carpets, baby cribs, reindeer harness,
different things of birch bark, bone, wood, metal.
The ornament motives are strictly geometric.
Border patterns are the favourite. According to
S.V. Ivanov, “pictures of animals are not used as
pattern elements” (Ivanov, 1963).

The major motives of the North Tungus’
ornaments are stripes (stripe motives), various
circular ornaments (simple and concentric circles,
semicircles, circle with a dot), rectangles, squares

etc. The stripe ornament is very wide-spread,

especially among the Evens. It is produced in
various ways: embroidered with deer hair and
coloured threads, made of coloured beads, drawn
with paint. The ornament of different circles
(embroidered and beaded circles) are just as
popular, occupying a very important place in the
traditional art of the Evens and Evenki. These
patterns are interpreted as signs of the sun, as
well as symbols of other celestial bodies (FDA,
2010; 2011; 2015). It is also important to remark
that circles (as well as stripes), concentric circles
and circles with dots in the centre “serve as the
main ethnic delimiters of the Tungus artistic
culture” (Kocheshkov, 1997). Another ornament
pattern popular among the Evens and the Evenki
is a group of motives of rectangles, squares and
rhombi, forming vertical and horizontal lines.
Simple and complicated arch-like patterns
(arches with thombi and crosses) and triangles
also belong to the most popular ornament motives
(FDA, 2010; 2011; 2015).

The process of digging out little triangles on
wooden objects and the ornaments made of such
triangular hollows is called duktyke in the Even
art. The hollows were often painted in black, and
the remaining plains of the wood were white.
Straight lines cut with a knife were called ugur
(from ugu, “to cut a straight line”). Semicircles
were called the same way as the action itself, or
tynire, and an ornament of semicircles was called
tynirek. The ornament also included two whorls,
diolog ien (wether horn) and seli ien (literally,
“mammoth horn”, i.e. mammoth tusk). Their
ends united into a single pattern. If the saddlebow
was divided with a wide duktyke stripe in the
middle, then lines curved up to the external lines
were made; such lines were called saremukta
/ saremikta, “‘eyebrow”. Sometimes the very
middle of the saddlebow was lined with a six-
faceted hollowed out stripe, diur kirichi (literally,
“dihedral”), with several rows of duktyke and a

very schematic picture of a man (beie) made of
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lines, a head with a body, risen arms and spread
legs (Vasilevich, 1969).

Flat ivory objects were ornamented with
a knife or a compass (circles and semicircles).
Combinations of lines and hollows made up a
geometric pattern, with the element names the
same as those of the ornament made on wood
(Vasilevich, 1969).

Decoration of metal objects was relatively
underdeveloped in the North Tungus culture,
probably, because it was adopted from Russians
and the Yakut. Geometric ornaments decorated
spearheads, screwdrivers, reindeer harness parts,
leather scrapers, metal jewellery, smoking pipes,
and pendants of shaman costumes (Istoriia i
kul’tura..., 2010).

The East Evenki (living East from the
Olekma and the head of the Aldan) usually
decorated birch bark objects with two-dot shaped
imprints of a small reindeer claw horn (urun). The
action itself was called dektekele-; the ornament
was called dektekelevun; ornamented case bags
were called dektek. The geometric ornament
weaved with a thread was applied on the external
edge of birch bark vessels with lids and on the lid
edges (Vasilevich, 1969).

The general Tungus way of decoration of
different fur things was combination of white and
dark fur stripes. Sometimes, stripes of this or that
colour on one edge were cut in the shape of purls
(iktekepche), and then stripes of another colour
were sewed on the same edge. In kumalanakh
the Evenki, living East from the Lena and
Baikal, ornamented the middle (the stripe used to
connect to head skins) and the edges. The Vitimo-
Olekmino Evenki also had rectangular carpets
made of tur stripes constituting a geometric

ornament (Vasilevich, 1969).

Things made of reindeer chamois were
ornamented with straight flagellant stitches
with white neck hair, whipstitched with tendon
thread. The space between the flagellum stitches
was painted with red (brow) and black paint (the
Zeya, the Aldan, the Amur). Moreover, a little
apart from each other, two beads (sym) were
sewn on this coloured stripe. The stripes (both
on footwear and the chamois caftan) constituted
a certain pattern. This way of decoration called
kereshme was typical of the Evenki residing
near the Yenisei. The Evenki living East from
the Yenisei to Lena, as well as the Transbaikal
and some of the Amur Evenki, applied threads
of coloured beads on the chamois, interchanged
with coloured stripes of cotton cloth. The Evenki
living East from the Olekma decorated chamois
clothes with silk ornaments, filling the contour
with buttonhole stitches. In the decorative art of
the East Evenkia compulsory addition of women’s
round boxes and halters were chamois fringes or
bunches of chamois strips (nelbi) interchanged
with strings (chureptyn, churektu, chureptu) of
different furs (Vasilevich, 1969).

So, the ornament culture of the North Tungus
is rich and multi-faceted, preserving its original
character. As an integral part of the material world,
the ornament was included into the symbolic field
of a culture. It played a connecting role between
the material and spiritual world, assigning the
object with a specific status and functions (e.g.
protective function). A protective role in the Even
and Evenki ornament was also played by colour
symbolism. An ornament may be considered to
be a symbolic “language” connected with a wide
range of “texts”, rituals and beliefs. It is a special
type of “language” for the world outlook, the

traditional culture of the ethnos.

References

Vasilevich, G.M. (1969) Evenki. Istoriko-etnograficheskie ocherki (XVIII — nachalo XX v.)
[Evenki. Historical and Ethographic Essays (18" — early 20" centuries)] Leningrad: Nauka, 304 p.

— 2528 —



Galina N. Varavina. Ornamental art of Indigenous People of the Arctic: Traditions and the Present

Ivanov, S.V. (1963) Ornament narodov Sibiri kak istoricheskiy istochnik (po materialam XIX —
nachala XX v.). Narody Severa i Dal’nego Vostoka [Ornament of Siberian Peoples as a Historical
Source (Based on Materials of the 19" — Early 20" Centuries). Peoples of the North and the Far East].
Moscow; Leningrad: USSR Academy Publishing House, 442 p.

Istoriia i kil'tura dal’nevostochnykh evenkov: istoriko-etnograficheskie ocherki [History and
Culture of the Far East Evenki: Historical and Ethnographic Essays] (2010), edited by V.A. Turaev;
Institute of History, Archacology and Ethnography of the Peoples of the Far East of the Far East Branch
of Russian Academy of Sciences. Saint Petersburg: Nauka, 334 p.

Kocheshkov, N.V. (1997) Tiurko-mongoly i tunguso-man’chzhury. Problemy istoriko-kul turnykh
sviazey na materiale narodnogo dekorativnogo iskusstva XIX-XX vv. [Turk-Mongols and Tungus-
Manchurians. Historical and Cultural Connection Issues Based on Folk Decorative Art of the 191-20"
Centuries]. Saint Petersburg: Nauka, 176 p.

Kraski severnogo siianiia v uzorakh masterits: (Prikladnoe iskusstvo evenov Berezovki) [Polar
Lights in the Mistrisses’ Patterns (Applied Art of the Berezovka Evens)] (2004) / Compiled by M.E.
Robbek, In: Pamiatniki etnicheskoy kul'tury korennykh malochislennykh narodov Severa, Sibiri i
Dal’nego Vostoka [Monuments of Ethnic Cultures of the Small-Numbered Indigenous Peoples of the
North, Siberia and the Far East], Volume 4. Novosibirsk: Nauka, 88 p.

FDA, 2010 (Field data of the author, collected in Allaikhovsky District of Yakutia in 2010); FDA,
2011 (Field data of the author, collected in Kobiaysky District of Yakutia in 2011); FDA, 2015 (Field
data of the author, collected in Verkhoyansky District of Yakutia in 2015).

Saf’iannikova, T. (2007) Ornamenty i ukrasheniia evenkov [Evenki Ornaments and Decorations].

Krasnoyarsk: Sibirskie promysly, 192 p.

OpHaMeHTAJIbHOE HCKYCCTBO
KOPEHHBIX HAPO/I0B APKTHKU:
Tpaauluu U COBPEMECHHOCTD
(Ha mpuMepe 3BEHOB M IBEHKOB)
I'H. BapaBuna
Hncmumym eymanumapnvix uccie008anutl
u npobaem manrovucienuwvix Hapooos Cesepa CO PAH

Poccus, 677027, Axymck,
Pecnybonuka Caxa (Axymus), yn. [lemposckoeo, 1

B cmamve paccmampusaiomes opnamenmanvible mpaouyuu KOpenHvix Hapooos Apkmuxu. [aemcs
00Was MUNOLO2UYECKasi Xapakmepucmurka mpaouyuoHHO20 OPHAMEHMA CE6EPHLIX MYH2YCO8 — I6e-
HO8 U 36eHK08. OHU UCNOKOH 8eKO8 YHUKAbHbIE NPEOCHABUMENU CEBEPHBIX KOUEBbIX HAPOOO08, 56-
JAI0M co00U cegepo-80CmouHoe noopasoeieHue coOOCMEeHHo MyHeYyCc08, OMHOCAMCA K CUOUPCKO-
MAHBUINACYPCKOU IMHOZEHEMUYECKOU 6emeu. B npoyecce 0rumenvnoeo ucmopuyeckozo pazeumus
cegepHbie HAPOObL CO30ANU MHOICECHIBO NAMAMHUKOS OeKOPAMUBHO20 UCKYCCMEA, COCMABISIOWUX 8
Hacmosiuee 8peMst Yacmob YHUKAIbHOZ0 KYIbMYPHO20 HACAEOUS. YUPKYMNOIAPHO2O PESUOHA, HECULUX
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COBOKYNHBI BKAAO 8 COKPOSUWHUYY MUPOBOU KYIbmypul. L{upKymMnonapuas Kyismypa KO4e6HUKO8
PA36ULA PA3BEMBAEHHYIO CUCTEMY 2APMOHUYHO20 CYUWECMBOBAHUsL NPUPOObL U Yel08eKd. Dmu 3Ha-
HUSL CEBEPHBIX KOUEBHUKOS Nepedasaict U3z NOKOIeHUs 8 NOKOJIEHUE Yepe3 NAMAMHUKY KYIbmypbl U
UCKYCCMBd, KOMOpble AGISIONCsL YHUKATbHBIMU 00pa3yamu 0eKopamueHO-npUKiIaoH020 UCKYCCmed
omuoca. OOpasHolil «S3bIK» OPHAMEHMA CeBEPHBIX HAPOO08 H02am U MHO202PAHeH, 600pan 6 ceos
ONnbIM 83aUMOOCCMEUsL YesloseKa ¢ npupoooll. Tyneycckuili opHamenm — 0OHO U3 61eHUl HAYUO-
HAbHOU KYIbMYypPbl 96€HO8 U I6EHKO8, ompasusuiee ee ceoeobpasue u cneyuguieckue yepmol. Cney-
ugura myneycckoeo OpHAMEenma 3aKaYaemcs 8 mom, 4mo OH BbIPAdICEHUe UX KOUeBOU KYIbMypbl,
MPAOUYUOHHO20 0OPA3A HCU3HU U C80e0bpa3HOll Kapmunbl mupd. OH OmMauYaemcs xy00oxucecmeeHHo-
CIMUTUCTNIUYECKUMU OCODEHHOCMAMU U CAKPATbHO-CEMAHMUYECKUM cooepoicanuem. Mx opnamen-
MATbHbIE MOMUBLL CUUMAIUCH CAKPATbHLIMU, OHU OblLIU NPU3BAHbI GbINOIHAMb QYHKYUU 0bepeza.
Cnedyem ommemumy, Ymo OPHAMEHMUKA 6IAeMCsi OOHUM U3 HAuboLee camoObIMHbIX dNEMEHMO8
IMHUYECKOU KYILIMYPbL, KOMOPbLU NOOBEPICEH USMEHEHUSIM 8 HAMHO20 MeHbulell CmeneHu, yem npeo-
Menbl NOBCEOHeBH020 UCTONb3068aHUsl. OOHAKO MYHEYCCKULL OPHAMEHM, 8 YACMHOCTIU D8EHO8 U IGEH-
K06 AHKymuu, ocmaemcs Maiou3yyeHHou 001acmulo, KOMopas He NOAYYUId 8CECMOPOHHe20 U 2JIy-
00K020 ananusd, 0COGEHHO 8 CEMUOMUUECKOM U JTUHSBUCIMUYECKOM NIAHAX, NOdMOMY dma paboma
noonumaem 0elcmeumenbHo akmyaibHyio npooaemy. Kpome mozo, 8 yciosusix pacmyuje2o unmepeca
K KYIbmype a8moXmoHHbLX IMHOCO8, UX UCOPUL U YEHHOCHISM MPAOUYUOHHBIIL OPHAMEHI 603MOJIC-
HO OMHeCmuU K «CbIPbedblM pecypcam 6yoyuezoy. B nacmosiuyee spems wiupoxko pacnpocmpansemcst
cghepa npumenenusi hopm, KOMROZUYULL U INEMEHMOE MPAOUYUOHHOU OPHAMEHMUKU 8 PA3TUUHBLX 00~
aacmsx Kyibmypul. Hanpumep, npu coz0anuu mosapHwix 3HaK08, 8 OU3AUHEPCKUX U OPOPMUMENbCKUX
pabomax um.o. Tax, 8 Bypsamckom uncmumyme ecmecmeeHHbIX HAYK cO30aemcsi KoMnvlomepnas 6aza
OaHHbIX MPAOUYUOHHO2O OPHAMEHNA MOH2OIOA3BIYHbIX HAPOOOE, KOMOPAsl CMAHOBUMCSL C80€00pa3-
HOU SHYUKTIONEOUEl CUMBOIO08, U C NOMOWBIO KOMOPOU MOJICHO OYOem MOOeIuposanms HOGble Y30pbl,
ucnonv3ys cywecmsyrouue npomomunst. 110amomy mpaouyuonnas OpHAMEHmMuKd Ha COBPEMEHHOM
amane He UCHepPnand 8O3MONCHOCMEN 0albHelule20 pa3eumus u ce2o00ns. Bascno ommemumo, umo
MPAOUYUOHHAS OPHAMEHMATLHAS KYIbIMYPA KOPEHHbIX MAloyucieHHuix Hapooos Cesepa u Cubupu,
6 OCHOBE KOMOPOU JeAHCUM MUDOI0SULeCKOe MblULIeHIE, MUPOBO33PEHUE KOUEBHUKO8, 8Ce20d 0Cma-
emcs akmyaibHou memotl.

Karoueswie crosa: kopennvle HapoObl ApkmuKu, ce6epHble KOUEBHUKU, IBEHbL, IBEHKU, MPAOUYUOHHOE
MUPOBO33peHUe, KyIbmypHoe nacieoue, mpaouyuOHHbII OPHAMEHM, CUMBOTULECKUT A3bIK KYIbIYPUL,
CeManmuKka opHameHma.

Hayunaa cneyuanvrnocms: 07.00.07 — smuozpaghus, 2muonocus u aHmpononiocus.




