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Abstract. The introduction precedes the publication of the results of scientific research in the
field of history and theory of art, as well as in the field of the most important conceptual
problems of modern humanities and social sciences. The major current problems in the field of
world and Russian art are considered, the main trends in the development of modern humanities
and social sciences are determined. The introduction presents a theoretical position that should
reveal the methodological approaches to the analysis of works of visual and musical art. The
research is based on the basic principles of the modern theory of art, which states that a work of
art is always the result of complex interaction in two forms: 1) the result of an interaction of an
artist (master) and an art material; 2) the result of the interaction of a work of art as a material
thing and a recipient (viewer, listener). The task of an art historian is to become an intermediary
between the recipient and the work of art. This mediation in world philosophy is called
maieutics. The maieutic function of the humanities and social sciences is revealed in all the
studies, the results of which are published in this thematic issue.
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BerynureabHas CTAThSI K TEMAaTHYECKOMY BBIIYCKY KYpHAaJia
Cubupckoro genepajbHOro ynusepcurera «I'yMaHuTapHbIE
HAYKI» 110 HAYYHOMY HanpasjeHuo «Ucrtopus u Teopus
HCKYCCTBa»

H.II1. KonueBa
Cubupckuii ghedepanvhwiii yHUSEpCcUmem
Poccuiickaa ®@eoepayus, Kpacnosapck

AHHoTauusi. BBeneHue npenBapsieT u3JaHue pe3ylbTaTOB HAyUHBIX UCCIEIOBaHUN B 00jacTu
UCTOPUM M TEOPHHM HCKYCCTBa, a TaKXe B OOJACTH BAXHEWIIMX KOHLENTYAJIbHBIX MpoOiem
COBPEMEHHBIX T'YMAHMTAPHBIX U COLMAIBbHBIX HayK. PaccMaTpuBarOTCSd OCHOBHBIE aKTyaJIbHBIC
po0aeMbl B 00J1IaCTH MHPOBOIO U POCCHHCKOTO MCKYCCTBOBEACHUS, ONPEIEISIOTCS OCHOBHbBIE
TEHACHIIMM pa3BUTHUS COBPEMEHHBIX T'YMaHUTAPHBIX U COLMAJIBHBIX HayK. Bo BBeneHuun
IIPEACTABJIICHA TEOPETUYECKass NO3ULHs, KOTOpas JOJDKHA PACKPBITh METOIOJIOTMYECKUE
HOJXO/bl K aHaJU3y MPOU3BEICHUNH M300pa3UTENbHOIO U MY3bIKAJIBHOIO MCKycCTBAa. B ocHOBe
UCCIICIOBAaHUN JIe)KaT 0a30BbIE IOJOKEHUS COBPEMEHHOM TEOPHM MCKYCCTBA, YTBEPXKJAIOIIEH,
4YTO IMPOM3BEIEHUE MCKYCCTBa BCerja IpeAcTaBiseT coO0oi  pe3yiapTaT  CIOXHOIO
B3aUMoOJIeHicTBUA B ABYX (opmax: 1) pe3ynbraT B3auMOJCHCTBHSA XyOOXKHHKA (Mactepa) U
XYJ0XKECTBEHHOI'0 Marepuaia; 2) pe3yibTaT B3aUMOACHUCTBUS NPOU3BEICHMSI HCKYCCTBA Kak
MaTepHaIbHON BELIM U PELUIMEHTa (3pUTeNs, ciaymiaress). 3ajada y4eHOro-UCKyCCTBOBEAA —
CTaTh MOCPEIHUKOM MEXy PELUIIMEHTOM U IIPOU3BEIEHUEM UCKYCCTBA. DTO IOCPEAHUUYECTBO B
MHUPOBOU (puocopuy HOCUT Ha3BaHHUE «MaileBTHKa». MaieBTruecKas (yHKIHS TYMaHUTapHBIX
U COLMAJbHBIX HAYK pPAacKpbIBa€TCs BO BCEX HCCIECNOBAHMSIX, PE3YJIbTaThl KOTOPBIX
OITyOJIMKOBAHBI B JAHHOM TEMaTU4YE€CKOM BBIITYCKE.

KiawueBble cioBa: TYMaHUTApPHbIC HAYKH, TCOpPUA HMCKYCCTBA, HCTOPUA HCKYCCTBA,
MMPOU3BCACHUC NCKYCCTBA, pCHUIIUCHT.

Hayunas cnenuansHocth: 17.00.00 — Teopus m uctopus uckyccrsa, 24.00.00 — teopus u
HCTOPHUSL KYJIbTYPBL.

The history and theory of art as separate areas of the humanities and social sciences
appear at the end of the 18th century, primarily in aesthetic and philosophical treatises, which
reveal the purpose of art as a whole, build a hierarchy of different types of arts, determine the
differences between art and religion, art and craft art and philosophy. In the first third of the 19th
century, the great German philosopher G.W.F. Hegel defines art as a manifestation of absolute
spirit along with religion and philosophy. In his aesthetic philosophy, Hegel places art on the
first step of ascending to the absolute spirit, and defines a work of art as a sensory phenomenon
of essence. Different types of art in different ways allow the entity to manifest itself. Therefore,
within art, there is also a hierarchy of various types of art, on top of which is literature
(Zhukovsky, Koptseva, 2004).

In contrast to Hegel, F. W. J. Schelling understood that absolute spirit cannot be adequate

to a logical rational form of philosophy and that the highest form of cognition is just art



combining both conscious and unconscious principles. Schelling’s philosophy of art shows that
art gives the form to mythology, and mythology translates the unity of the subjective and
objective spirit as fully as possible, without violating the measure of subjective-human in this
unity.

For Russian art criticism, both traditions — Hegel’s and Schelling’s ones- were equally
typical. However, both traditions, of course, were transformed and acquired their own
characteristics. Thus, Hegel’s understanding of art as a sensory phenomenon of essence led to a
huge discussion about the social purpose of art, the social role of the artist in the transformation
of reality, the need to contribute to changing all aspects of public life for the better
(Leshhinskaya, Petrova, 2019). All types of art are considered here according to the degree of
their social purpose (Pchelkina, 2017).

Schelling’s tradition was reproduced in the works of Vladimir Solovyov, Russian
religious philosophy of the Silver Age, in manifests of “art for art’s sake”, in pedagogical
innovations, where teaching art skills and studying masterpieces of world art culture
accompanies a child and then an adult student, where the study of art is considered a necessary
element of modern education.

In the modern era, a number of transformations are taking place both in terms of art itself
and its research. Three basic features of modern culture - mass, decentralization and marketing —
change both the being of works of art and methodological approaches to the studies of the
essence of works of art and the social being of art (Avdeeva et al., 2019; Amosova et al., 2019).
Contemporary art is most consistent with the romantic definition of artistic style in Hegelian
aesthetics, where the material side of a work of art is always less than the meaning implied in it.
In such material minimalism, the role of the recipient (viewer or listener) grows immeasurably,
which is necessarily included in the game proposed by the master, and contributes to the creation
of an artistic image, where most of the creativity is reserved for the recipient, but not for the
author. Contemporary art presupposes compulsory co-creation involving the viewer, therefore
the theory of art goes where this viewer is present — to museums, galleries, the mass media,
social space, and the theory of art is transformed into maieutics, into a way of creating an artistic
image for which the viewer needs help with starting the process of creating an artistic image
(Bralkova et al., 2015; Kistova et al., 2018; Koptseva et al., 2018; Semenova, 2012).

This maieutic function of art theory is presented in a number of articles of this thematic
issue. The subject of our authors’ research are visual and musical works of art. The creators of
these works of art are internationally known artists and masters who are important in the context
of the Krasnoyarsk regional art culture. Our researchers analyse masterpieces and works of art

that are important for a certain category of recipients. Sometimes, in one art history article,



relevant regional artistic practices and the experience of the existence of a great masterpiece in a
regional context are combined.

An important element of the thematic issue is the study on the role of universities in
today’s changing world. The discussion about the need for the humanities, theory and history of
art necessarily involves an understanding of the purpose of the university in the context of this
discussion. The expert function of university scientists should not focus on current pressing
problems, a modern university creates meanings and concepts that did not exist before, and
forms the agenda itself, making relevant not only material life support, but also the quality of the
inner life of a person who has come to university to change .

The Journal’s team, which was preparing this thematic issue for publication, sincerely
welcomes its readers and hopes that the publication of scientific articles will cause fruitful and
lively scientific discussions. A number of articles have a pronounced discussion character, and
we hope that the responses to these articles will also take the form of a scientific publication

open for a dialogue.
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