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Abstract. The article presents the results of the musical folklore analysis from the 
perspective of cultural knowledge. The analysis is aimed to determine value orientations 
in the course of the musical folklore phenomenon comprehension. The comparative and 
typological research methods are applied for an analytical overview of this issue. The 
conducted analysis has resulted in the conclusions about the peculiar features of musical 
folklore in its historical and cultural development. The main purpose of the considered 
phenomenon in its value orientation has been revealed. It is claimed that musical folklore 
is one of the areas of musical art. It has its own spiritual space and displays some features 
of cultural knowledge. The obtained data can be used for further research of the peoples 
from other regions of Russia.
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Introduction
Musical folklore reflects the way of the 

people’s life, their cultural values, views on 
moral, ethical and aesthetic ideals, as well as 
their attitude towards society as a whole. The 
value of folk music is in its truthfulness and 
depth of text content, expressiveness of its 
form. Folk songs are focused on a human who 
embodies the ideal of the people with their best 
qualities. Besides, musical folklore contrib-
utes to the generations’ ideological education. 
The lyrics is semantically oriented, whereas 
the music is emotionally loaded, thus, comple-
menting the impact of the word on the listener.

The analysis of value orientations in mu-
sical folklore of the indigenous minorities of 
Krasnoyarsk Krai reveals certain regularity 
between the peculiar features of the musical 
language and the people’s traditional song cul-
ture. In addition, the study of the concept of 
“values” makes the people’s self-determination 
in modern cultural space clear.

The research of musical folklore of Sibe-
rian peoples grasped the attention of ethnogra-
phers and professional musicians of the 20th-21st 
centuries for more than a decade. The issues 
of musical folklore of the indigenous minori-
ties are covered in the works by L.Ia. Sternberg 
(1936), I.M. Suslov (1928), G.M. Vasilevich 
(1969), V.N. Dobrovolskii (1903), A.F. Mid-
dendorf (1965), M.G. Voskoboinikov (1980), 
Iu.I. Sheikin (2002) et al.

The rarest examples of the indigenous mi-
norities’ folk music are collected in the works 
by A. Middendorf, I.M. Suslov, A. M. Eisen-
stadt (Eisenstadt, 1995), E.V. Hippius (Hippius, 
2003).

Overview of the study of folklore of the 
indigenous peoples of the North is given in 
the articles by Yu.N. Avdeeva and her co-au-
thors (2019a, 2019b), M.A. Kolesnik (2014), 
M.A. Kolesnik and the co-authors (2018), 
N.P. Koptseva (2014), V.N. Ivanov (2013), 
K.I. Shimansky and N.P. Koptseva (2014), 
Yu.S. Zamaraeva and her co-authors (2019), 
A.V. Kistova and the co-authors (2019), 
N.N. Nevolko (2011), K.V. Reznikova and 
her co-authors (2019), N.M. Libakova and 
E.A. Sertakova (2018), N.M. Libakova and her 
co-authors (2017), et al.

Field researches of musical folklore of 
Krasnoyarsk Krai of the last decade are de-
scribed in the articles by L.D. Eckard (2012), 
M.M. Chikhacheva (2018), G.S. Vinogradov 
(2009) et al.

The value aspect is viewed in the works 
by M.K. Petrov (2004), V.E. Davidovich (2013), 
Iu.A. Zhdanov (2005), G.V. Drach (2003), 
E.Ia. Rezhabek (2002), V. P. Filatov (1989), 
O.M. Shtompel (2009), S.N. Iaremenko (1997), 
T. P. Mates (2016), S. Ia. Podoprigora (2015), 
M.V. Zakovorotnaia (1999) et al.

This overview proves the relevance of the 
musical folklore research and its values as well 
as the interest it arises in the course of years, 
the key focus being on the musical language of 
traditional songs and on the semantic content 
of the text. Yet, the elements of musical folklore 
are still poorly understood.

Methodology
The specificity of musical folklore is in 

studying the elements of musical culture, ritu-
als, and rites as autonomous definitions as well 
as in their interpenetration. The indigenous mi-
norities’ traditional folklore displays interpen-
etration of these elements. The main method of 
studying this phenomenon is that of the “struc-
tural” analysis of musical folklore works. The 
methodology of the “comparative” and “func-
tional” analysis can also be applied in order to 
clearly analyze the melody of songs, as well as 
their poetic texts.

The structural and typological method in 
the study of rites reveals the systemic relations 
within the ritual tradition. Thus, it provides 
with the material for considering the relation-
ship between the rite and the folklore.

Analyzing the features of musical folk-
lore, V.A. Lapin wrote about the musical folk-
lore methods. In particular, the scholar consid-
ered the possibility of historical study of this 
phenomenon. In addition, he put forward the 
idea of a comparative study of local traditions, 
as well as of their typological continuity of de-
velopment.

The combination of musical-analytical 
and sociological methods makes it possible to 
identify the features of solo and ensemble sing-
ing as well as to determine the type of the sing-
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ers performing in this ethnic group under the 
conditions of following the traditions.

When studying musical folklore, it is also 
necessary to consider the verses as per the 
types of musical-and-song rhythms in their di-
alectical and historical aspects.

Value orientations peculiar  
for musical folklore

The concept of “values” is a key one in de-
fining human society. Values are crucial in a 
human’s life orientation; they are also vital for 
maintaining social order.

Philosophers had been turning to the com-
prehension of values for centuries. For exam-
ple, according to Schopenhauer (1969), the 
main value is the search for the meaning of life. 
In his argument, the philosopher emphasizes 
everyone’s personal happiness. He introduced 
the concept of “will”. The purpose of “will” is 
to continue the human race, but not to make the 
individual happy. A person can never be happy, 
since happiness cannot last for a long time in 
the present. Schopenhauer believes that happi-
ness is always in the unknown future or in the 
past.

In his time, Wilhelm Dilthey (1980) ap-
proached the structure of the subjective value 
system through the process of personal devel-
opment. He considered this process as an alter-
nation of certain states of life. A certain struc-
ture of subjective values is characteristic for 
each state of life. Hence, according to Dilthey, 
the individual’s development is “the transition 
of the individual from one system of subjective 
values to another system of higher life values”.

It is from the position of the cultural-his-
torical relativism that Jean Baudrillard (2008) 
models the scheme of evolutionary-historical 
development of values. This scheme consists 
of the so-called “three orders of simulacra” of 
the individual’s development, alternating from 
the Renaissance to the present day. Baudrillard 
paid attention to the role of value variability in 
each order of simulacra.

J. Habermas (1992) raises the issue of val-
ue variability in relation to the spiritual sphere 
of society. He conditionally divided all values 
into two groups. The first category includes 
ethical values that contribute to the individ-

uals’ and communities’ self-identification, 
the second group embraces moral values that 
display a universal character. Following and 
developing I. Kant’s ideas, Habermas distin-
guishes ethical, pragmatic and moral spheres 
of practical reason application. The ethical 
sphere covers the issues of self-knowledge of 
values as well as self-determination of an in-
dividual in his/her space of values. The prag-
matic one includes human actions or deeds 
that can be accepted as a general law for ev-
eryone.

The moral sphere manifests itself in the 
form of norms, which in this case are applied 
as a duty and are objective in nature, i.e. do 
not depend on subjective consciousness. As a 
result, Habermas in his time determined the 
peculiarities of the development of culture, sci-
ence, technology and all human activities, and 
namely, internationalization of cultural life, 
demonstration of power, power of technology, 
and human mind. It is this background against 
which revaluation of values and a change of 
philosophical paradigms took place in the con-
text of a contradictory cultural situation in phi-
losophy.

G. Rickert (1998) analyzed the values as 
an ideal and reference point for sociocultural 
development of society, which also forms so-
cial motivations of individuals and society as 
a whole. As a result of value awareness people 
form certain attitudes peculiar for their daily 
activities.

Regarding the issue of values, P. Sorokin 
claims that “the value is the basis of all cultures. 
Each culture has its own axiological core. De-
pending on a dominant value, this core divides 
all cultural super-systems into ideational (the 
predominance of spiritual values), sensory (the 
predominance of sensory-empirical perception 
of reality), and idealistic (the synthesis of the 
first two types)” (Sorokin, 1992).

The central link in value orientation is a 
human, his/her life and development. A person 
who is able to foresee the consequences of his/
her actions will not prevent deviations from the 
balanced development of the “man – society – 
nature” system.

Value orientation of musical folklore, de-
veloped by the scholars, ethnographers, and 
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folklorists for many years, gives a clue to the 
nature of values as an important component 
and regulator of the activity of the individual 
and the society. This allows us to establish the 
place of cultural values, social ideals and per-
sonal orientations in human behavior.

Such values as humanism, taking care of 
each other, respect for the elders, politeness, 
justice, etc. are conveyed in the song tradition 
through the text and music. From year to year, 
beautiful songs, tools and traditional clothing 
have been created. The beauty of the native 
land is hymned in traditional songs of the in-
digenous minorities of Siberia. Their love is 
shown not only in words, but also in action. Ev-
ery word that sounds in their traditional songs 
is deeply felt and internally meaningful. “The 
beautiful is not an end in itself; it is an integral 
part of the people’s life” (Volkov, 1976)

The moral and ideological values of tra-
ditional music in musical folklore are closely 
linked. The ideas underlying traditional songs 
are complemented by the moral ideals of each 
nation. The ability to approach music from the 
position of moral and ethical qualities charac-
terizes the individual’s true musical culture.

Acquisition of value orientations in so-
ciety is primarily associated with mastering 
the generations’ spiritual heritage and with a 
careful attitude to folk traditions of the region 
where one or another ethnic group lives.

Considering the traditional values of folk 
music, Z.Z. Krymguzhina claims: “Only by 
assimilating national values one can under-
stand the ideals of other times, peoples, and 
the world. Human values are not reduced to the 
sum of accumulated material and spiritual val-
ues only; they imply the formation of the new 
generations’ ability to create new values, new 
systems of relations” (Krymguzhina, 2017).

The formation of ethno-cultural orienta-
tions consists of value actualization. The key 
feature of folklore is the unity of music and 
movement in it, which favours the perception 
of all its elements. A person’s musical con-
sciousness formation, in its turn, is a result of 
the impact of mass musical culture he/she is 
currently in.

Siberia is diverse and rich in both its beau-
ty, the originality of nature, and the cultural 

values of the peoples living here. Each nation 
has its own culture and customs, as well as mu-
sic with its own distinctive elements and tools. 
A human with his/her inner world and value 
orientation is the subject of the research. It is 
owing to values, that a certain way of thinking 
is formed in a human’s mind and, thus, helps 
them in their way of life and their own under-
standing of their life path.

Peculiar features of musical folklore
Folklore is a certain type of art reflecting 

the specific components of the people’s cul-
ture. It can be regarded as the foundation of 
the entire artistic culture, an original layer in 
the culture of the society. Considering the phe-
nomenon from this perspective, it can be stated 
that folklore is one of the oldest strata of a par-
ticular people’s culture. It unites the culture of 
the society as per certain ethnic components at 
a certain period of its historical development. 
Besides, any folklore piece of art is bifunction-
al in nature, since it has an aesthetic, utilitarian 
and applied function.

Musical folklore is one of the main ex-
amples of the Humanities. It can be consid-
ered not only as a phenomenon of the people’s 
material and spiritual culture, but also as a 
universal history in general. Regularities in 
its development, processes and relationships 
determine the main functions of culture as a 
whole.

The research of this phenomenon is pri-
marily related to the research of customs, 
myths, and rituals, as it is an integral part of 
musical folklore. In addition, the main sub-
ject of the analysis is its psychological com-
ponent. This direction is reflected in C. Jung’s 
and G. Roheim’s works. According to the first 
scholar’s conclusions, the collective uncon-
scious serves a sort of the foundation for a hu-
man’s spiritual life, since it is the result of ge-
neric life by itself while being transmitted from 
generation to generation (Jung, 1991).

The works by the Russian authors are of 
particular importance in the research of folk 
tradition. As a system-forming element of cul-
ture, it is given the focus of analysis from the 
60s of the 20th century by N.S. Zlobin (1980) 
and E.V. Sokolov (2010).
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Based on the mentioned above, it can be 
argued that the study of musical folklore be-
gins from the origins of philosophical knowl-
edge and continues till modern research. The 
theoretical direction in this study is represented 
by the information and semiotic cultural anal-
ysis. The subject field in cognizing the facts 
and phenomena of musical folklore is their 
cross-cultural connection.

The indigenous minorities of Siberia (the 
Evenks, the Dolgans, the Selkups and the Nga-
nasans, in particular) have established a specif-
ic unique form of their living environment in 
their historical development. Considering the 
cultural values of the indigenous minorities of 
Siberia, one can state that it is homogeneous in 
nature. Most of them have similar life, norms, 
customs, and spiritual and moral values.

These peoples’ system of value orienta-
tions was formed under the influence of harsh 
climatic conditions. Besides, the territory of 
their residence was also of great importance for 
their cultural development. All this is reflected 
in their folklore, rituals, traditional holidays, 
and a harmonious contact with nature.

The indigenous minorities’ folklore re-
flects ancient archetypal stories, which can 
contribute to tracing the evolution of culture 
and their interaction with each other. The cer-
emonial sphere is of particular significance 
for the Siberian peoples’ traditional culture. It 
somehow displays customs, peculiar features 
of holidays, rituals, etc. One of the important 
elements of their culture is musical folklore, 
expressed in traditional songs.

Musical folklore of Siberian indigenous 
minorities is a socio-cultural phenomenon with 
its own traditional way of manifestation. Each 
intonation and word carries the deepest mean-
ing in spiritual and creative practice. In the tra-
ditional musical culture of Siberian indigenous 
minorities there is interpenetration, a mixture 
of elements, genres, and stylistic features that 
form their own peculiar cultural layer.

The key feature of Siberian musical folk-
lore is its heterogeneity, determined by social 
and natural factors. The genre composition of 
Russian musical folklore is quite diverse: cal-
endar and agricultural cycle, song lyrics, epics, 
ritual songs, etc.

The cultural heritage of Siberia is a real 
historical treasure trove, represented by grand 
epic paintings, philosophically deep mythol-
ogy and endangered languages, picturesque 
rites and exotic ceremonies. Passing through 
various stages of its development, the musical 
folklore of Siberian indigenous minorities has 
been formed over many centuries.

Their song culture is characterized by 
the diversity of themes, as well as by charac-
teristic regional musical features. So, for ex-
ample, when performed in different areas the 
same song acquires a peculiar, intonation-new 
sound.

In the traditional folklore of Siberian in-
digenous minorities the predominance of song 
culture is great. As a rule, the songs give ex-
tremely detailed descriptions of the objects en-
countered on the way; they describe clothing 
(one’s own and someone else’s), a boat, a for-
est, the habits of animals, etc. Images of nature 
predominate over personal feelings and experi-
ences. It is especially true for old songs. Nature 
is very often ensouled. This is primarily due 
to the psychology of the tribal system. Many 
songs are associated with fishing, since hunting 
and fishing were the main types of occupation, 
and, thus, the people’s lives often depended on 
luck or failure in these activities.

The songs widely reflect life and various 
customs. A significant place is given to lyrical 
and humorous songs. At the beginning of the 
20th century, there appear songs on social, do-
mestic and political themes. Labor and histor-
ical songs are quite rare. This is due to sever-
al reasons: firstly, hunting and fishing require 
complete silence, and, secondly, historical 
songs were usually not cultivated in improvisa-
tional folklore, thus becoming part of oral folk 
art.

For a long time, songs had no musical no-
tation; they were passed from mouth to mouth. 
In this regard, the same song may sound dif-
ferent in different regions or even in different 
courtyards. All possible invocations, lullabies, 
funeral and wedding songs were improvisation-
al: new melodic-and-rhythmic and poetic vari-
ations were introduced at each performance. 
Yet, over time the most expressive songs got 
fixed and improved. As a result of natural ex-
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pansion of ancestral ties, the boundaries of the 
distribution of folklore common for these peo-
ples also expanded, the folklore gradually be-
coming more stable.

In addition, there appear songs that differ 
from humming-improvisation. These are spe-
cific musical samples with stable fret and struc-
tural features. Whereas the information that is 
fixed can exist for a certain time independently 
of human consciousness, oral-visual traditions 
necessarily assume their preservation in the 
people’s memory.

Before the Great October Revolution, the 
musical culture of the peoples of the North was 
hardly studied. In the course of the post-rev-
olutionary period, Soviet composers, musicol-
ogists and ethnographers began to study them 
seriously. Special interest in traditional music 
of the indigenous minorities of Siberia arises 
only in the second half of the 20th century. Since 
that time, the systematic study of folklore as 
a special scientific category begins. Tradition, 
in its turn, is expressed as a kind of social and 
group experience. Moreover, it is necessary to 
distinguish between traditions transmitted by 
oral folk art or as a result of using the obser-
vation method and then recording this material 
in writing. Whereas fixed information can exist 
for a certain time independently of human con-
sciousness, oral-visual traditions necessarily 
assume their preservation in the people’s mem-
ory. Regarding the tradition, I. Zemtsovskii 
stated that “traditional nature concerns every-
thing in folklore, without exception, from a 
special way of thinking, a worldview that is not 
subject to fashion, a special point of view on 
life and history... to the manner of sound ex-
traction” (Zemtsovskii, 1978).

In his comparative-historical analysis of 
cultural features of folklore of the indigenous 
minorities of Siberia Iu.I. Sheikin (2002) dis-
tinguishes its following types:

Traditional folklore is associated with 
social and psychological mechanisms of so-
cial consciousness, which are traced in songs, 
hymns, and chants.

Archaic folklore is an expression of the hu-
man’s natural instincts regarding the sonoric. 
The boundaries of genres are usually blurred; 
their belonging to a particular type is deter-
mined by the singer’s inclination and his/her 
emotional state.

Professional folklore is associated with 
performing skills. It is the stage of the forma-
tion of folklore mechanisms uniting folk tra-
ditions, as well as of own schools with their 
teacher – student position.

The main element of modern folklore is 
variability, it being a factor of creativity. Art 
songs, vocal and instrumental ensembles with 
folk repertoire are among the new genres that 
appear in musical folklore.

Thus, the overview of the researches in 
the field of musical art results in the following 
conclusions:

Firstly, musical folklore is a process of a 
human’s spiritual and moral self-development 
and a foundation of artistic culture in the sys-
tem of intercultural communications.

Secondly, it is based on a system of values 
formed as a result of the natural development of 
human society as a whole.

Thirdly, the components of musical folk-
lore have informational and sign value, which 
makes it related to other branches of cultural 
knowledge.
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Ценностные ориентиры коренных  
малочисленных народов Красноярского края  
в музыкальном фольклоре: обзор исследований

С.В. Березюк, М.Я. Хребтов
Сибирский федеральный университет 
Российская Федерация, Красноярск

Аннотация. В настоящей статье представлены результаты анализа музыкально-
го фольклора в ракурсе культурологического знания. Цель анализа была связана 
с определением ценностных ориентиров в понимании феномена музыкального 
фольклора. Для аналитического обзора данной тематики выбран сравнительный 
и типологический методы исследования. На основании проведенного анализа сде-
ланы выводы об особенностях музыкального фольклора в его историческом и куль-
турном развитии. Его результаты установили главное предназначение рассматри-
ваемого явления в его ценностной ориентации. Обнаружено, что музыкальный 
фольклор есть одна из областей музыкального искусства. Он имеет собственное 
духовное пространство и раскрывает некоторые особенности культурологического 
знания. Полученные данные могут быть применены для дальнейшего изучения на-
родностей других регионов России. 

Ключевые слова: музыкальный фольклор, ценностная ориентация, ценности, об-
щество, народ, культура, этнос.
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