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The article presents the result of a philosophical and art criticism analysis of some elements of
the Moscow Cathedral of the Intercession on the moat (1555—1561), also known as St. Basil’s

Cathedral. This analysis is part of a broader study related to the concept of state. According to

the authors, the concept of state in modern Russian culture has origins in the ancient Russian

history of the 16th century at the times of the first Russian Tsar Ivan the Terrible. To understand
the basis of the modern Russian concept of state, the authors suggest turning to the analysis

of representatives of the Old Russian art of the 16th century, the ideological content of which,

one way or another, reveals this concept. The Moscow Cathedral of the Intercession on the
moat was chosen as such a representative. The basic method of the research is philosophical
and art criticism, developed and tested by Viadimir Zhukovsky in a number of theoretical and
historical studies of art.

The main conclusion of the study is related to the identification of some aspects of the ancient
Russian concept of state, including the following aspects: the Pusk state is a kingdom ruled
by an autocratic king, the state arises under mutual observance of certain conditions by the
tsar and the people; the state is able to exist when the king in public affairs is guided by the
divine (Orthodox) law, acting as the only earthly co-ruler of God; the state arises when the
people unanimously desire a conciliar unity, which means they are ready to fully submit to the
decisions of the tsar, pray God to be granted a conciliar unity, sacrifice their own life for the
good of the state; the state is a fundamentally hierarchical socio-centric unity in which there
can be no equality between tsars, their attendants and subjects; the tsar possesses not only
human nature, but is marked by the sign of God’s choice; the conciliar unity of all people in
the creation of the state whole is a divine gift for Ancient Rus, in ancient Russian culture, a
person cannot help but want to become part of the state, since the state is understood as the
only way for a Russian to achieve a relationship with God, a hope for the attainment of the
Kingdom of Heaven.
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Introduction

Starting from the second half of the 20™ century, the problem of a man’s true
understanding of those cultural phenomena and concepts, among which he exists
constantly, which he usually enjoys in everyday life, was identified. The general trend
in various sciences (philosophy, culture studies, sociology, psychology, etc.), art and
other spheres was revealed. It was aimed not at creating new concepts reflecting a
qualitatively new modern understanding of the world, but at reconstructing the true
meanings that are inherent in the long existing basic concepts for man, which have not
lost their significance in modern times, but the meaning of which turned out to be lost.
Thus, theoretical works and works of conceptual artists are aimed at reconstructing the
meaning of art as a specific human activity; postmodern philosophers reconstruct the
meaning of philosophy itself; linguists and culturologists combine the methods of their
sciences to reconstruct such concepts as soul, friendship, home, etc.

The relevance of this study is related to the need to rethink the conceptual
content of the concept of state in contemporary Russian culture. Such necessity is
predetermined, firstly, by the fundamental position of modern linguoculturology,
according to which the words used in written and oral speech determine the person’s
conscious attitude to the indicated phenomena. Secondly, the very form of the word
‘state’ is quite expressive and even preliminary considerations about the original
origin of the word suggest that this is such a type of social order in which all powers
of authority are concentrated in the hands of the ruler’s or the sovereign’s personality.
Even such initial conclusions allow us to doubt that under the modern postulated
democratic regime, the word ‘state’ is suitable for use in contemporary political and
everyday discourse. There is a certain kind of disagreement between the original
meaning of the word ‘state’ and the possibility of its use under contemporary
completely different political and social conditions. Using this word in modern
times, on the one hand, the person gives this word a different conceptual content,
and on the other hand, the very designation of the social unity of Russian people by
the word ‘state’ does not allow going beyond the understanding of the essence of this

unity, formed in Ancient Russia in the 16" century. The need for the disclosure of the
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conceptual content of the concept of state determines the relevance of the study of
the contents of the ancient Russian concept of state to make it possible to understand
the ways and means of modernizing this concept in modern Russian culture in future

studies.

Review of scientific research

The historical era of the creation of the Cathedral of the Intercession on the moat
and the identity of the first Russian Tsar Ivan the Terrible (1530-1584), in the reign
of whom this cathedral was created, has repeatedly attracted the attention of many
modern researchers. Among the monographs and scholarly articles we can name the
works by such authors as Isabel De Madariaga (2005), Robert Payne, Nikita Romanoff
(2002), Boris Floria (2014), Anne Fine (2011), Maureen Perrie (2001, 2002), Andrei
Pavlov (2014), Ian Gray (2016), Michael Cherniavsky (1968), and many others. The
figure of Ivan the Terrible was one of the key in the historical concepts of the ancestors
of Russian history, particularly Nikolai Karamzin (1766—1826), Sergei Soloviev (1820—
1879), Vasily Klyuchevsky (1841-1911). The era and activities of Ivan the Terrible are
often compared with the era and activities of Joseph Stalin (Perrie, 2001, Platt and
Brandenberger, 1999, Thompson, 1977, Fitzpatrick, 2000, et other). These researchers
note the great importance of the reign of Ivan the Terrible for the subsequent historical
epochs of Russia and especially emphasize the similarity between Ivan the Terrible’s
world view and Stalinism, between the period of the reign of this tsar and the
culminating moments of the Stalin era. In the context of this study, it is important that
the archetypal character of Ivan the Terrible for Russian history (at least, for its Stalin
period) has been stressed repeatedly. Modern historians of Russia are determined that
the reign of Ivan the Terrible begins a special period of the Russian state, connected
with the appearance of the first tsar on the Moscow royal throne (Martin, 2007, Yanov,
1981, Hosking, 2004, Hunt, 1993, et other).

Old Russian art is the space of relevant academic research. We can mention the
following authors who systematized the main stages of the history of the art of Ancient
Rus and described the most outstanding architectural monuments of this period:
Giliarovskaia, N.V. (1943), Antonova, V.I., Mneva, N.E. (1963), II'in, M.A. (1980),
Vagner, G.K., Vladishevskaia, T.F. (1993), Lazarev, V.N. (2000), Zhukovskii, V.I. (2007)
and many other art critics. The masterpiece of ancient Russian art of the 16™ century —
the Moscow Cathedral of the Intercession on the moat — was described and analyzed
by such scientists as Giliarovskaia, N.V. (1943), Brunov, N.I. (1988), Batalov, A.L.,
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Uspenskaia, L.S. (2004) and some other researchers. However, a detailed examination

of this monument to analyze the concept of state has not been conducted so far.

Philosophical and art criticism of the monument

The choice of the monument for the study of the concept of state, embodied
through visual language, is predetermined by the fact that the Cathedral of the
Intercession on the moat is a special monument of ancient Russian architecture,
which concentrates on visualizing the socio-centric religiosity of Ancient Rus of
the 16" century. Indeed, almost all researchers of the cathedral architecture (for
example, Bondarenko, I.A. (1997), Snegirev, V.L. (1953) and others) indicate that
the cathedral was called to express the idea of the Russian kingdom, to become a
monument-symbol of the Russian state. In this case, philosophical and art criticism in
the context of conceptual cultural research is aimed at understanding the originality
of the Russian state as a cultural phenomenon. The study of the visual text will allow
determining how the concept of state was interpreted in the ancient Russian culture
of the 16™ century.

Description. The cathedral (Fig. 1) is a collection of nine brick churches on a
single foundation on the principle of uniting of four small churches located at cardinal
points (the Church of the Entry of the Lord into Jerusalem, the Church of Cyprian and
Justina, the Trinity Church, the Church of Nikolai Velikoretsky) around the highest tent
church of the Intercession of the Theotokos (of 60-meter height), and the four churches
with the smallest diagonals in relation to the central volume (the Church of St. Gregory
of Armenia, the Church of the Three Constantinopolitan Patriarchs Alexander, John
and Pavel, the church of Alexander Svirsky and the church of Varlaam Khutynsky),
united by a bypass gallery.

Location of the cathedral. The Cathedral of the Intercession on the moat was
built on the Trade Square of Moscow, which was a new urban space formed in the
16" century, “After the 1530s, it became possible to talk about the emergence of a new
spatial center of Moscow, the scale of which turned out to be not a posad or a Kremlin
one, but a citywide, statewide one, truly worthy of the ‘reigning city’, which Moscow
of the 16" century turned into ... However, the new Trade Square also became an area
of special significance, a square in front of the main entrance to the royal citadel of
Moscow, the Kremlin wall concealed a sacred space behind itself. The square turned
to this wall took over the name of Red for good reason later, it became the place of the

Kremlin’s prestanding. The specificity of Moscow of the 16" century lies in the special
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Fig. 1. The Cathedral of the Intercession on the Moat (Saint Basil’s Cathedral)

allocation of the border between the two main parts of the city, in a special emphasis on
the prestanding of China-town as the focus of the Posad world in front of the Kremlin,
which was the seat of the tsar and the metropolitan” (Bondarenko, 1997: 35).

The Cathedral of the Intercession on the moat was really created at the key point of
the city, namely at the meeting place of the sovereign and the people, whose combined
relations form the state. The location of the cathedral on the Trade Square, specifically
its location near the Execution Ground, from where the sovereigns addressed the
people, where the most important state issues were covered, courts and executions
took place, predetermined the essence of the architectural fixation of the spatial point

of the city as a place of unification of Russian tsars and the Russian people. It can be
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assumed that the very place where the cathedral was built consisted of the idea of
presenting a model of the Russian state.

It should be added that the site of the cathedral was sacral, since it is connected
with another event in the history of the Russian state: according to the legend, it was
the place where the saints Peter and Alexei, who left the Kremlin, met Sergius of
Radonezh and Varlaam Khutynsky to pray for the protection of Moscow from the
invasion of the Tatar khan Mukhhammed-Girey. Thus, the construction site of the
cathedral also presents the idea that the Russian state is protected by the prayers of
saints about its well-being.

Thus, the construction site of the cathedral in itself is of great importance for
understanding the essence of that state, which is modeled in a visual way. The state
manifested in this place represents the unity of two opposite principles that are the
sovereign and the people; the unity that can be achieved on the condition that the
people are governed by the sovereign, the state is endowed with a sacred function of
mediation between the sacral and the everyday worlds, between the divine and the
human worlds; the state acts as a defender and guardian of the Russian land.

The cathedral was built in honor of the capture of Kazan by the Russian army
on October 2, 1552. And this fact also serves as a historical material on the basis of
which the cathedral was built. It is known that some of the churches that make up
the cathedral whole are dedicated to saints whose memorial day was also the date
of a significant event from the history of the siege of Kazan: the church of the three
patriarchs and the church of Alexander Svirsky, whose memorial day is August 30, is
dedicated to the defeat of the detachment of the Nogai prince Yapanchi; the erection
of the church of Gregory the Armenian (September 30) is connected with the capture
of the Arsk tower; the central church of the Intercession of the Theotokos (the feast of
October 1) marks the beginning of the assault on Kazan, the church of Cyprian and
Justina (the memorial day of these saints is on October 2) is compared with the date of
the final victory of the Russian troops in Kazan. Thus, a victorious state is modeled,
measuring the events of the present with the reference events of Christian history and
the history of the Orthodox Church.

Building material of the cathedral. 1t is known that St. Basil’s Cathedral was
reconstructed, architectural details and elements were attached to the cathedral
for several centuries. In accordance with the objectives of the study, we will try to
concentrate on the architectural appearance of the cathedral created in 1555-1562 to

the extent that made it known of its original appearance. The cathedral was made of
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a typical brick — it was a relatively new construction technique. The brickwork in the
architectural work has the symbolism of the significance of the life of each individual
person for the construction of the whole. In addition, the red color of the brick carries
a strong symbolic coloring — on the one hand, red means beautiful, magnificent in the
ancient Russian culture, on the other hand, the red color also symbolically represents
human blood. Consequently, the cathedral models the ideal image of a state that
cannot do without sacrificial bloodshed to achieve social integrity. The foundation,
the socle and the row of profiling parts were made of white stone, which emphasized
the constructive system of the temple, exhibited the construction that fixed the whole,
created from bricks. From the point of view of modeling the concept of state through
the visual image of the cathedral, it can be assumed that the technique of building the
cathedral symbolized a specific unity of the people and the power, where the people act
as a building material for organizing the rigid structure of power in the state.

The symbolic significance of the individual architectural volumes of the
Cathedral of the Intercession on the moat.

The Church of the Intercession of the Theotokos is the center of the architectural
composition (Fig. 2). In addition to the central location, the Church of the Intercession of
the Theotokos is highlighted with the greatest height among other churches and a tent-
like completion (in the 16™ century the rest of the churches ended with bulbous heads).
The tent roof of the church is defined by the fact that the 16" century was a period in
the history of Russian architecture, when an original Old Russian architectural style
was developed. In much the same way that Moscow claimed the title of “The Third
Rome” in ideological terms, a unique architectural style was created in the architecture
of Moscow. Before the cathedral was erected on the Trade Square, two churches had
been erected in the vicinity of Moscow, namely in the village of Kolomenskoe and in
the village of Dyakovo. Thus, the Cathedral of the Intercession of the Theotokos on
the Trade Square became the presentation of a new specifically Russian architectural
style to the world. The creation of the new architectural style is understood not only
as a new stage in the history of art, but also as a visual fixation of a new Russian state.
The origin of the tent in Russian architecture is associated with various facts; in the
context of this study we mention that the tent traditionally overshadowed the throne of
the Russian Tsar.

In the interior, the square of the church (64 m) is incommensurable with its height:
a narrow inner space offers the only way for the believer to move — vertically, that is,

into a space of the spiritual and the sublime, divorced from earthly existence. As a
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Fig. 2. Plan of the Cathedral of the Intercession on the Moat

result of the architectural program, the movement in the church can be carried out only
speculatively, prayerfully.

The essence of the Church of the Intercession of the Theotokos in terms of
visualizing the concept of state is as follows: the presentation of the center of the
state, the king, who dominates and rises above the rest of the state, gathers around and
subordinates the rest parts of the state. Besides, the Church of the Intercession of the
Theotokos as part of the cathedral whole can be understood as a visualization of the
most important essence of the Russian state, consisting in the necessity of applying all
spiritual efforts, prayer calls to the people and the tsar to achieve divine patronage for
the Russian state.

The Western Church of the Entry of the Lord into Jerusalem (the holiday falls
on the last Sunday before Easter) is not directly related to the events of the Kazan
campaign of the Russian troops — therefore, its inclusion in the architectural whole of
the temple is due to other reasons. The Church of the Entry of the Lord into Jerusalem
is the entrance church to the cathedral whole, it sets the understanding of the cathedral

as a model of Jerusalem on earth that is the city of heaven, the ideal divine state. It is
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known that one of the many names of the Cathedral of the Intercession on the moat was
“The Jerusalem Temple”. The name was relevant in connection with the ritual action
performed in front of the church, “As mentioned above, there used to be a procession
from the Uspensky cathedral to the church of the Entrance to Jerusalem on Palm Sunday
every year, in which the patriarch rode a donkey with the see and the gospel, and the
tsars led the donkey on a leash” (Malinovskii, 2007: 187). Consequently, in the context
of the whole, the church sets the ideal model for the beginning of the relationship
between man and the cathedral, where man is offered to regard the cathedral as the
heavenly Jerusalem, enter the Heavenly Jerusalem, and to some extent take on the role
of Christ.

The Eastern Trinity Church was included in the cathedral whole, since earlier
there was a wooden Trinity church with a chapel of Varlaam Khutynsky in the vicinity
of the cathedral, dedicated to the defenders of Moscow. It is also known that the feast of
the Trinity became especially revered exactly in Moscow Rus. The conceptual essence
of the state at this level is revealed as a sacred function of the Russian state to accept
the mission of the God-chosen people for the continuation of Orthodoxy on earth.

The Northern Church of Cyprian and Justina is dedicated to Christian martyrs and
in the context of the whole emphasizes that a sociocentric unity (in particular, the state)
needs martyrs. The Russian state cannot exist without righteous martyrs.

The southern church of Nikolai Velikoretsky is connected with the bringing of
the icon of St. Niche the Wonderworker appeared miraculously on the Great River in
the Vyatka region to Moscow on July 12, 1555. Therefore, the temple whole includes a
festive understanding of the fact that God confirms with his gifts that the Russian land
is chosen.

The four smallest churches in the diagonals of the main volume are dedicated to
honoring the following events of Christian history: the struggle against the Arian,
northern and iconoclastic heresies of the Constantinople patriarchs; the second (after
Abrahamin all Christian history) Trinity appearance to the Russian Reverend Alexander
Svirsky; the baptism of the Gentiles by Gregory of Armenia; Varlaam Khutynsky as
the founder of one of the Russian monasteries and in general the protective function of
monasteries in the state.

The essence of the composite grouping of the architectural volumes of the
Cathedral of the Intercession on the moat.

The Cathedral of the Intercession on the moat is a set of separate volumes grouped

according to a certain principle. In this case, it is necessary to understand the principle
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of uniting architectural volumes into a single whole for understanding the artistic
image of the cathedral. The essence of uniting a great deal into a single whole in an
architectural composition can be understood on the basis of the context of Old Russian
architecture: even in the Hagia Sophia in Kiev, the hierarchical union of twelve heads
around the central dome had the symbolic significance of collecting a multitude of
ancient Russian lands into a single state whole. The principle of a centralized collection
of Russian regions around Moscow is also presented in the Cathedral of the Intercession
on the moat. If the central volume in this case can be understood as a symbol of Moscow
and a symbol of the sovereign-tsar, the churches gathered around the central volume
act as areas of Russia subordinate to Moscow, and the Russian people, subordinate to
the sovereign. Proceeding from the architectural composition, the catholicity of the
Russian state is characterized by a fundamental hierarchy — this means that there cannot
fundamentally be equal rights and equivalence between members of social unity in the
Russian state, otherwise social unity will not be achieved. It is worth noting that the
architecture of the Cathedral of the Intercession on the moat is instantly realized as a
collection of a multitude in a single whole, and this shows that the architecture of the
cathedral primarily presents the idea of Russian statehood as a whole, assembled from
certain parts.

Symbolism of the architectural composition of the Cathedral of the Intercession
on the moat.

As the chronicles indicate, the tsar order presupposed the erection of a church with
eight thrones, but the Russian architects Barma and Postnik, in the name of geometrical
correctness, erected the church with nine thrones. The architects put the largest pillar
in the middle, which was completed with a high tent. A system of inscribed squares
is the basis for the further construction of a complex multi-volume architectural form.
The outline of a large outer square determined the position of the secondary thrones.
Its corners have large pillars, while the corners of the inscribed square have smaller
ones. All the main dimensions of the temple are connected with the dimensions of
the sides of the four squares inscribed into each other, which determined the concept
of the composition. There is a version according to which the geometrical formula of
the building of the temple is connected with the icon-painting iconography Christ in
Majesty, where Christ also appears sitting in the center of the intersecting rhombus and
rectangle (Fig. 3). The interaction of icon-painting iconography and the architecture of
Orthodox churches is traditional for Russian art. The iconography Christ in Majesty

is connected with the representation of Jesus Christ in the image of the King of Kings
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Fig. 3. The Icon of Andrei Rublev Christ in Majesty

and a formidable judge. Christ in Majesty shows the Lord Jesus Christ in the fullness
of His power and glory, as the Lord of all the visible and invisible worlds, such as
he appears at the end of time. The icon is directly related to the theme of the Last
Judgment and the coming transformation of the universe.

Thus, the symbolism of the compositional formula of the cathedral, like the
icon-painting scheme Christ in Majesty coupled with the symbolic reading of the

central church as a visualization of the idea of the Russian kingdom, underscores the
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understanding of the state in Rus as the earthly embodiment of the divine judgment of
the Russian people in the sovereign power.

Visualization of the concept of state in the architecture of the Cathedral of the
Intercession on the moat.

This stage of the study was designed to realize the task of reading the concept of
state in a visual text. The conclusion, made as a result of philosophical and art criticism
analysis, certainly cannot be considered exhaustive knowledge of the architectural
monument itself, but it is focused solely on revealing the essence of the concept of
state in ancient Russian culture. It is also important to say that although the idea of the
state is not the only meaning of the architecture of the Cathedral of the Intercession on
the moat, it is one of the most significant and relevant meanings of this architectural
monument.

The architecture of the Cathedral of the Intercession on the moat in a concentrated
form presents the essence of the Russian state. The Russian state can exist only in the
presence of a single sovereign, to which the people are subordinate. The hierarchical
structure of the state is a necessary condition for its existence. The Russian state is a
conciliar state, and the task of every person is to exert maximum efforts to achieve the
conciliar unity of Russian people. The conciliar unity of the state can be achieved on
condition of the people’s maximum spiritual aspiration to achieve this unity, physical
efforts to achieve state unity are extremely limited. Spiritual striving for socio-centric
(state) unity consists in the incessant prayer of the Russian people for the receipt of
the state and readiness for the sacrificial giving of one’s own life for the public good.
A Russian person needs to pray for the acquisition of state unity, since this is the only
way for a Russian person to go to heaven, to the city of God, to Jerusalem — only
through state mediation. The unity of the Russian state is bequeathed and bestowed on
the Russian people by God. God’s chosenness of the Russian people, realized in the 16™
century, precisely lies in the fact that the Russian people are capable of conciliar unity
and conciliar relations with God. Thus, the only way for a Russian person to get into

Heavenly Jerusalem is to fit into a conciliar state.

Conclusion
The philosophical and art study of the Cathedral of the Intercession on the moat
makes it possible to distinguish the following characteristics of the concept of state in
the ancient Russian culture:
1. The Russian state is a kingdom ruled by an autocratic tsar.
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2. The state arises with mutual observance of certain conditions by the tsar and
the people. The state is able to exist when the tsar in state affairs is guided by the divine
(Orthodox) law, acting as the only earthly co-ruler of God. The state arises when the
people unanimously desire a conciliar unity: they are ready to fully submit to the
decisions of the tsar; pray God that they will be granted a conciliar unity; sacrifice their
own life for the good of the state.

3. The state is a fundamentally hierarchical socio-centric unity in which there can
be no equality between tsars, their attendants and subjects. Obviously, this is because
the tsar possesses not only human nature, but is also marked by the sign of God’s
choice.

4. The conciliar unity of all people in the creation of the state whole is a divine
gift for Rus.

5. In ancient Russian culture, a person cannot help but desire to become part of
the state whole, since the state is understood as the only way for a Russian to achieve

a relationship with God, a hope for the attainment of the Kingdom of Heaven.
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Buzyanu3zauus KOHIENTA «rocya1apcTBO»
B aPXHTEKTYype MOCKOBCKOIo codopa
IToxkposa Ha pBy (1555-1561)

A.A. CutHukoBa, B.W. /KykoBckuii
Cubupckuii pedepanvHulil yHugepcumem
Poccus, 660041, Kpacnosipck, np. C60600mbi1L, 79

B cmamve npedcmagnen pezynomam @puioco@cro-ucKyccmeoseoueckoeo anaiu3a Hekomo-
PbIX 2IeMeHmMOo8 MOCKO8CK020 cobopa Ilokposa na pey (1555—1561 200w1), uzeecmuozo makaice
Kak xpam Bacunus Brnascennozo. [annviil ananus a6iiemcs 4acmovio 6onee 00uUpHo20 uc-
C1e008aHUS, CEAZAHNO20 C KOHYENMOM «20cy0apcmeoy. Ilo muenuio asmopos, Konyenm «20-
Cyoapcmeoy 6 CO8PeMenHOU POCCUICKOU KYIbmype umeem ucmoxu 6 OpesHepycCcKoll Ucmo-
puu XVI eexa epemen nepsozo pycckozo yaps Moauna IV I'poznozo. /s nonumanus oCHoGbl
COBPEMENHO20 POCCULICKO20 KOHYENMA «20CY0apcmeoy agmopsl npeoiazarom oopamumscs
K aHanuszy penpeseHmanmos opesnepycckoeo uckycemea XVI eéexa, uoetinoe cooepoicanue
KOMOpbIX, MaxK Uiy uHave, packpuvleaem OaHmbvlll Konyenm. B kauecmee maxozo penpesen-
manma Ovi 8blOpan mockogckutl cobop Ilokposa na pgy. OcHO8HOU MemOoO UCCACO0BAHUS —
@unocoghcko-uckyccmeogedueckull aHaIu3, pa3pabomanuslil U anpoouposanHuvlil Bradumu-
pom JKykoeckum 6 psde meopemuyecKux u UCMOPULECKUX UCCie008anUll UCKYCCMEa.

Iiasnwiil 661600 UCCIE008AHUS C853AH C GbISIGTIEHUEM HEKOMOPLLX ACNEKMO8 OPEBHEPYCCKO20
KOHYenma «20cyoapcmeoy, 6 MOM Hucie: Nycckoe 20cyoapCcmeo — 9mo  Yapcmaeo,
VIpasasiemoe eOUHOBIACHHBIM Yapem, 20Cy0apcmeo 803HUKAen NPu 3aUMHOM COOII0OeHUU
ONpedeeHHbIX YCA08UIL Yapem U HapoooM, 20CY0apCcmeo CnOCOOHO CYulecmeosams moeod,
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K020 Yyapv 8 20Cy0apCmeeHHbLX 0elax PYKOBOOCmMEYemcst 60ceCmeeHHbIM (NPABOCAAGHBIM)
3aKOHOM, GbICMYNASL 6 PONU eOUHCMBEHHO20 3eMH020 co-npasumens boea; eocydapcmeo
BO3HUKAem mo20d, Ko20a HAPOO eOUHOOVWHO dicenaem COOOPHO20 eOUHEHUs 20MO8
NOTHOCIBIO NOOYUHAMBCSL PeuweHUusM yaps, moaums boea o mom, umobvt emy 6vLIO
0apoB8ano coOOpHOe eOUHCMBO, 20MO8 NPUHECTU COOCMBEHHYIO JICU3HD 8 JHCEPMEBY 80 O1a20
20cyoapemaa; 20Cyoapcmeao — RPUHYUNUATILHO UEPAPXULHOE COYUOYEHMPULEeCKOe eOUHCMEBO,
8 KOMOpoM He Modicem Oblmb PAGHONPABGUSL MENCOY YAPAMU — NPUOTUNCEHHBIMU UApsi
U NOOOAHHBIMU, YAPb 00adaem He MOAbKO Yea08eyecKol NPUpPoOoll, HO U OMMeYeH 3HAKOM
boeousbpannocmu; coboprHoe eOUHCmMeo 6cex ooell 6 dele CO30AHUSL 20CYOAPCMEEHHO20
yenoeo sa8asemcst boxcecmeeHublM oapom 01 Pycu; 6 Opesnepyccroii Kynbmype uenogex
He MOJICem He JCeaamsb Cmamy 4acmulo 20CY0apCmeeHH020 1eno2o, MmaKk KaK 20cyoapcmeo
NOHUMAemcs KaKk eOUHCMBEHHbI Nymb 00CMUNCEHUS Ol PYCCKO20 4el08eKa OMHOUEHUU
¢ boeom, nadeoxcoa na oopemenue Llapcmeus Hebecrnoeo.

Kurouesvie cnosa: konyenm, 2ocyoapcmso, /lpesuss Pycv, Hoann I posusiil, uckyccmeo, pe-
npeszenmayus, cooop lloxpoea na psy.

Hayunas cneyuanvnocms: 24.00.00 — kynomyponozus.




